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IIPUMOM ECKAIII3MY B KOHIIEIITOC®EPI KATEI'OPII
CJIITIOTU

ESCAPISM TECHNIQUE IN THE CONCEPTOSPHERE OF THE CATEGORY
OF BLINDNESS

AxmyaavHicmb memu 00cAi0HCeH-
HA N0Asi2A€ Y MOMY, WO Y 8UMIPAX 3MIHHUX
THMepnpemamueHux cmpameaiii do
XYOJ02CHIX MBOpI8, 8ax cAue0 3sepmamucs 00
nputiomis, kompi 6 daau  3mo2y
oxapakmepu3ysamu ix KOMNAeKCHO, Ha8iMmb
3 Ypaxy8aHHAM HEeNONYASPHUX mem, IK-0m
cainoma. B aimepamyposnasuiil napaduemi
3a3HaueHa mema — ANAKYHAPHA, OCKLAbKU
Hanexcums 00 MYAbMUOUCYUNATHAPHUX, WO
gi0xpusae wWUpPOKI nepcnekmusu 011
nodaavwux  docaidxuceHb Yy — bazamvox
nAoWUHAX - Kpim b6e3nocepedHbO
KoMNapamueicmcewvkoi, we il NCUxoaA0214HOi,
ginocogcvroi, meduuHoi mowo.

ITocmanoexka npobaemu. Kamezopis
cainomu 8 YKpAaiHcbKomy Aimepamypos-
Hagecmel 3aAUWaemvC, 3a BUHAMKOM
OKpeMux po3ei0ok, mMano0ocAi0HCeHOW, U0
dopmye cocmpy HeobXiIOHICMb 8uBUEeHHSA Ylel
Kameeopii 3a0a8 @GopmMYeaHHs WUPULO20
Ys8AeHH Npo Ul npobaemy, wo dacmop
3moz2y eidilimu 8i0 KOMNEHCAmopHO20
NPUHYUNY MPAKmMy8aHH CAINOMU, W0 came
no cobi eede 00 XxubHuUx cyoxceHb w000
OHMOAO02TUHUX BUMIPIB eK3UCMeEeHUll CAlnux
nepcoHasicie.

AHaai3 ocmanHix 0ocaiddceHb 1
nyoaikauiit. Y uili cmammi npoaHa-
A1308aHl nNpayl KAw4oeux 00CAlOHUKIB, AKI
susuaau 3 pI3HUX CMOPIH Kameaopio
cainomu (Oanigep Caxc, /Jlrcon Minmon,
Timomi /. BiacoH), a makxox pobomu mux
HayKosyis, Skl po032120aiu 63AEMO38530K
M NpuiloMoM eckanizmy ma 32a0aHor0
xamezopiero 30kpema (Edeapd 3izaepa,
Jlennapd /. Jlesic, Cmisen Kywman,
Posmapi TI'apaano-Tomcon). y
BIMUUBHAHOMY AIMepamypo3Hascmai, Ha
JHCanv, aHanizo8aHa mema npeocmasneHa
HEe3HAUHO0 MIPOH0.

INIocmanoexa 3aedanHHAa. Asmopka
cmammi cmasuaa 3a uiny docaidumu
ocobausocmi 300pascetHs Kxameezopii
cainomu yepe3 npuamy eckaniamy Ak gopmu
emeui 810 8020 CMAHY, WO YHEMONCAUBNAIOE /

Y. B. JKopHOKky#

Urgency of the research lies in the
fact that in the measurement of variable
interpretive strategies for works of art, it is
important to turn to methods that would
allow to characterize them
comprehensively, even taking into account
unpopular topics, such as blindness. In the
literary paradigm, the specified topic is
lacunar, as it belongs to multidisciplinary
ones, which opens up wide prospects for
further research in many areas — in
addition to directly comparativist, also
psychological, philosophical, medical, etc.

Target setting. The category of
blindness in Ukrainian literature remains,
with the exception of some investigations,
poorly researched, which creates an urgent
need to study this category in order to form
a broader scientific picture of this problem,
which will make it possible to move away
from the compensatory principle of
interpreting blindness, which itself leads to
wrong judgments about ontological
dimensions the existence of blind
characters.

Actual scientific researches and
issues analysis. This article analyzes the
works of key researchers who studied the
category of blindness in different contexts
(Oliver Sacks, John Milton, Timothy D.
Wilson), as well as the works of those
scholars who considered the relationship
between the reception of escapism and the
mentioned category in particular (Edward
Ziegler, Lennard J. Davis, Stephen
Cushman, Rosemary Garland-Thomson).
In domestic literature, unfortunately, the
analyzed topic is presented to an
insignificant extent.

The research objective. The author
of the article aimed to investigate the
peculiarities of the depiction of the category
of blindness through the prism of escapism
as a form of escape from one's condition,
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eanvmye /  el0mepMiHOBYe  npouecu
camoidenmudgikauii nepcoHax cie.

Buxaad ocHo6HO20 Mmamepiany.
IIpoaHanizogamno pisHOMAHIMHI iHMepnpe-
mamueHi  modeai  cainomu - 810
memagopuunoi (poman “Cainoma” 2Kose
Capamazo i mpazedia “IJap Edin” Cogoxna)
do KO2HIMUBHO-eK3UCMEeHYIUHOT (na
npuxkaadi meopuocmi Oaveu Toxapuyx).
Eckaniam He3psavux nepcoHaxcie uacmo
NpoABALEMBCA Uepe3 300paxceHHs iXHbO20
bazamozo BHYMPIWHBO20 ceimy,
HellMOBIpHOT Ys8u ma eeabmu ACKPABUX
cnozadie, 3ManB8aHHA SKUX 0ae 3moz2y
NUCbMEHHUKAM NOKA3AMuU CNocib YHUKHEHHS
JHCOpPCMOKOi peaavHocmi ma 3Hailmu cnocib
icHysaHHA (cnisicHYy8amHsa) 8 2apMoHMii 31
ceoim  cmaHom. Jlimepamypa  Haoae
Modxcaugicms  docaidxcysamu Ui acnexkmu
A100cbKo2o 0oceidy, nokasywuu, K YsaeHa
emeua  Moxce  cayayseamu  3acobom
wWiCUBAHHA ~ma  camo3bepexceHHs Y
30pouyeHMpuyHoMy ceimi, de 3 8MPAMOoI0
30py mu no3zbasaeHuil npasa Ha NOBHOYIHHE
Hcumms.

Bucnoexu. Tema cainomu onpusigéHeHa
yepe3 Npuiiom eckaniamy aAuwe YeupasHioe
HebaxdcaMHA npulHamu ceili cmaH 1 ue
YHeMmodcaueae 10enmudbikauiiivi npouecu
1HOuB10yymom. /TocaidxiceHHS JHe eckaniamy 6
cAinux nepcoHaxci8 € 6asamozpamHor0
memol0, WO OXONANE pI3HI acnexmu
100cbK020 00¢8idY, Wo popMye 3HAUHI nepc-
nexmusu noodanvuiux 00CAl0}CeHb, No8'a3a-
HUX 3 AHAAT308AHO0 HAMU NPOO.AEMOIO.

Karouoei caosea: eckaniam,
30pOUEeHMpPU3M, MYAbMUOUCUUNATHAPHICTY,
Kamezopisa CAINOMuU, NepCcoHadM@C, Npuiiom,
peuenmusHull aHania, xyooxcHiil meip.

“We do not escape from reality, we free ourselves from it” [12]
AKTyaJIBHICTH Ta IMOCTAHOBKA MPOOJIeMHu. Bby/b-saKe OpYyIIEHHS Y BTpaTa
3IATHOCTI IMOBHOI[IHHO (PYHKI[IOHYBAaTH OJHOTO i3 I'ATH OPraHiB YyTTs HE MOKHA
POBIJIAZATH SIK IIOCH iHIIIE, OKPIM SIK BUKJIUK; Oy/[b-siKa BTpAaTa YyTTEBOTO CIIPUHUHATTS
CBITY — SIK IIIO iHIIIEe, OKPIM fIK KaTacTpodiuHe 3MeHIIIeHHS JIF0ICHKOTO IMOTEHITIaTy YU K
crrociob moIyKy BiaacHol izeHTrikarii. OgHak, moku aucdyHKIlist ab0 1mo36aBaeHHS 30Dy
MeTaOpU3YEThCS, PO3IJIANIAETHCA fAK JKAXJIMBUU (DaTyM y 30POIEHTPUUHOMY CBITI Y
PENEeNTUBHIN PETPOCTIEKTHUBI KOMIIAPaTHUBICTUKHU, CydacHa JiiTepaTypa BCe YacTillle
3BEPTAETHCA JI0 HOBOI MOBH TiJIa, TaKol, IKa 6 BUXOAMJIA 32 MEXKI BUKJIFOYHO UYyTT, sIKE
OXOILTIOETHCS B HOTO JIeileasTi3oBaHill peayibHOCTI, y TIOBHOMY Jiana30Hi ii CKJIaJHOCTI,
10 B pe3ysbTari GOpMyE HOBI IIJIXO/IN 10 IHTEPIIPeTallil aHaIi30BaHOl KaTeropii, Aka
¢opmye obpa3s ciinoro He sk Uyxoro uu [HIIIOTO, a IK PIBHOTO IHITUM yYaCcHHUKaM Oy/1b-
SIKOI CITUIPHOTH, IO SIKO1 BXO/TUTH HE3PSTUHH.
Crimnora y JriTepaTypHUX TBOpax He 0OMeKyeThbess (Pi3UUYHHUM CTaHOM, BOHA CTa€

which makes impossible / inhibits /
postpones the processes of  self-
identification of the characters.

The statement of basic materials.
Various interpretive models of blindness
are analyzed — from the metaphorical (the
novel “Blindness” by Jose Saramago and
the tragedy “Oedipus the King” by
Sophocles) to the cognitive-existential (on
the example of the work of Olga
Tokarchuk). The escapism of blind
characters is often manifested through the
depiction of their large inner world,
incredible imagination and very vivid
memories, the depiction of which allows
writers to show a way to escape the cruel
reality and find a way to create
(communicate) in harmony with their
condition.  Literature  provides an
opportunity to explore these aspects of the
human experience, showing how apparent
escapism can serve as a means of survival
and self-preservation in a star-centered
world where, from the inner vision, you
have created the right to a fulfilling life.

Conclusions. The theme of blindness
revealed through the use of escapism only
expresses the reluctance to accept one's
condition and this impossible identification
process by the individual. The study of
escapism in blind characters is a
multifaceted topic that covers various
aspects of human experience, which forms
significant prospects for further research
related to the problem we have analyzed.

Key words: escapism, eyecentrism,
multidisciplinarity, category of blindness,
character, reception, receptive analysis,
artistic work.
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MeTadopoIo, CHMBOJIOM, /I3€PKaJIOM JIFO/ICHKOI AyIIi Ta cycrisibeTBa. CirinoTa po3KpuBae
HAUTIMONI cTpaxy, HAMUCUJIBHINI HaJii Ta HAWIOTAEMHIII iCTUHH; HAraJye HaM IIPO
KPHUXKICTh JIIOZICBKOTO OYTTS 1 Bpas/IUBICTh iH/MBi/A mepejl He3BiaHUM, 10 (GopMye
IHTEpIIpETaTUBHUN HapaTHUB KaTeropii He3psAdocTi — Bifg daTasicTUYHOrO 10
KOMIIEHCAaTOPHOTO, BiJl CHMBOJIIYHO-MeTa(OPUUYHOTO 0 OHTOJIOTIYHO-PETICTUIHOTO.
OO6cAr iHTepHIpeTaTUYHOIrO /lalla30Hy CJINOTH B JITepaTypl JuIle YBUPA3HIOE i
MTOBCSIKYACHY aKTyaJIbHICTb.

XapakTepHO, MOTHB CJINOTH 371e0iJIbIIOTO0 TIOB’SI3aHUA 3 HEraTUBHOIO
CEMAHTHKOIO, IO, BPEIITi, YKOTPE IATBEP/KYE CTpaX JIIOJIMHH Tepe]] He3BiaHUM.
Ex3ucreHIIis He3psSYOro epcoHaka abo 3MaIbOBYETHCS Yepe3 MPU3MY MiCTUYHOTO, a60
JK KOMIIEHCATOPHOTO, ajie B OOWABOX BHITQJKaX HEMOXKJIMBICTh ITI3HATH JKUTTS
KaTeropissMu 30POIEHTPUYHOrO CBITy (OPMYE OIO3UII0 MK 3pAUYOI0 1 CJIIOI0
mouHow K f — Tammit / Yyxkuit. “Nearly all these traits are negative, reflecting the low
social status blind people are usually accorded. These fictional blind characters are
miserable, helpless, useless, maladjusted, mysterious, evil, or pitiful. They may be fools
or beggars. On the one hand, they live in a terrifying, death-like world of darkness, are
being punished for past sins (often sexual in nature), and are to be feared and avoided.
On the other hand, they may possess superhuman powers and insights, to compensate
for their blindness, or they are morally superior to sighted people because they are not
tarnished by the shallowness of the visual world” [20].

MeToO10 K HAIIOl PO3BIIKU € JIOC/T/IKEHHS KaTeropil CJINOTH Yepe3 IPU3MY
eckamizMmy sik GOpMH BTE€Ui Bijf CBOTO CTaHy, Ik (JOPMH HENPUHHSATTSA CBOTO CTaHY, K
TYT-eK3UCTEHIII] Iepe/T YCBIIOMJIEHHSM TOTO, 1[0 BTpaTa 30py — Iie He BUPOK, a HaBIIaK1
CTUMYJI /I TJIMOIIOro caMomidHaHHsA. ToOTO yepe3 BTedy CIIIMHHA MEPCOHAXK YacTo
IIPUXO/IUTH JI0 BHYTPIIIHBOTO MPO3PIHHA, TOMYy M caM IPHUMOM YacTO € KJIIYOBUM Yy
XapaKTePOTBOPEHHI HE3PSYUX T'ePOiB.

Buxsiag ocHOBHOro marepiaiy. JlocaiKeHHs CIIOTH B JIITEpaTypi OXOILTIOE
pi3HI acCHeKTH, BKJIIOUAIOUM HAYKOBI IIpalli, KyJbTYPOJOTIUHI JAOCTI/PKEHHS,
JIiTEpaTypO3HaBYi aHAII3U Ta MEAUYHI JIOCTI/PKEHHS, OCKUIBKU KaTEeropisi CTOITh Ha
CTUKY KIJIBKOX JAUCITUILUIIH, TOMY 1 JUIA KOMILJIEKCHOTO JIOCJT/IXKEHHS HAYKOBI[I YacTO
BJIAIOTHCSI OJTHOYACHO JI0 KiJTbKOX ITomuH. Cepesi HAUBIAOMIIINX TOCITITHUKIB CITITOTH
BapTo BuminTu pobotn OsiBepa Cakca (BijoMHN HEBPOJIOT Ta IMUCHbMEHHHK, SIKHUH
JIOCJTI/IPKYBaB Pi3HI aClEKTH HEBPOJIOTIUHUX PO3JIa/IiB, BKIIIOYAIOUH CIIIIIOTY, 0COOIUBO ii
BIUIUB Ha JIIOJICbKE CIPUUHATTA Ta KUTTs), JKop:ka bartas (dpaniyspkuit dimocod i
MUChbMEHHUK, unsag pobora “Jlireparypa i1 37107 JOCHIJI)Kye TeMU 30py Ta CJIIOTU B
KOHTEKCTI eK3UCTEHITIATICTChKUX i/Iel Ta MOpaJIbHUX AuyieM), /I>koHa MisiToHa (xoua BiH
Ou1pIe BioMHUH fK MoeT i aBTop “BTpaueHoro paio”, MUCbMEHHUK, BTPATUBIIN 3ip B
JIOPOCJIOMY BiIli, 3BEPTAETHCSA 0 OCOOHCTOTO JOCBIAY CIIIMOTH y CBOIX II3HIIIUX TBOPaX
Ta pO3JlyMax IPO JIIOACBKY TMPUPOAY 1 copuiiHAaTTsa), Xopxe Jlyica Bopxeca
(apreHTUHCHPKMU TMHUCHMEHHUK, SKHH YacTKOBO OCJINI y CTapuioMy BiIli, IO
HEOJIHOPA30BO CTaJi0o TeMok Horo TBopiB), Timoti [I. Bisicona (rmcuxosor, sKUi
JIOCJTI/IDKyBaB KOTHITHBHI acCIIeKTH CJIIIOTH Ta HECBJIOMOro IIpolecy 0oOpoOKu
indopmariii), Crro3en bappi (Helipobiosor i aBrop kHuru “Fixing My Gaze”, ne BoHa
ONHMCYE BJIACHUU JIOCBi[i 30pOBOI peaOimiTamii Ta HAYKOBI acHeKTH 30pOBOTO
cupuitHATTA). i goCciimHUKYU 3pOOWMIN 3HAYHUM BHECOK y PO3YMIHHA CJINOTH, ii
KyJITYPHOTO 3HAUEHHs Ta BIUIUBY Ha JIiTEpaTypy Ta HAyKy, HacaMIIepe/I, TOMY IO iXHi
IIparli 4acTo MO€EHYIOTh HAYKOBUH aHAJII3 3 0COOUCTUMHU PO3/IyMaMU Ta JIiTepaTypHUMU
JIOCTTIJIPKEHHSIMH, 110 POOUTH 1X BATOMHMHM JIPKEpeJIaMU 3HaHb Y ITiK cdepi, 1 Bigmanse cBiT
Bi MeTadOpPHUYHO-CUMBOJIYHOIO  TJIyMadyeHHdA, ¢GOpMyIOIOYM  Bce  UiTKimIi
AQHTPOIIOJIOTIUHI HApaTUBU 300payKEHHS KaTETOPii CIIIOTH.
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IHTepIpeTaTUBHO KaTeropis CJIMOTH BIAPIBHAETHCA BiJ €MOXH [0 eIOoXH,
Hallyacrine Ile 3yMOBJeHO 11 (QisocopcbkuMH, peliriiHUMU Ta KYyJIBTYPHO-
MHCTEI[BKUMU  OCOOJIMBOCTAMHU, KOTPi € BU3HAYAJIBHUMHU TpH (HOpPMyBaHHI
MMACbMEHHUIILKOTO /TI0CTHIIIO.

[To-mepiire, y 6aratb0x TBOpPAX CJINOTA BUCTYIA€E sIK MeTadopa BHYTPIIIHBOTO
3opy. J. Kent nucas: “...it [crinora sk metagopa — ¥Y.2K.] can represent blind prejudice;
it may stand for purity or for freedom from the tainted, physically viewed world; or, as it
does for Sontag, it can symbolize forces of darkness and death. Writers' imaginations are
shackled to notions about blindness, which have been repeated so often as to be accepted
as literary fact, despite all evidence to the contrary” [20]. ¥ pomani “Ciinora” »Kose
Capamaro [9] mpocrexyeMo, K CyCIIUIBCTBO, PAaIllTOBO BTPATUBIIU 3ip, OMUHSAETHCS
repes; O0IMYYAM XaoCy Ta MOPAJIbHOTO 3aHENasy, 1[0 BKOTPE YBUPA3ZHIOE CyCIIIHHO-
dimocodcrkuil Ta KyJIbTypHO-MHUCTENIBKUU 30ponieHTpu3M. [IpoTe came uepes CIIIOTY
SIK KaTeropiro Qi3uyHy repoi MOYNHAIOTh OAYUTH CIIPABXKHIO CYTh JIFOJCHKHUX BiTHOCHH,
CWJIy COJIZIJAPHOCTI Ta HEOOXiHICTh CIIBYYTTS, IO Bce pa3oM ¢GOpMye KaTeropiro
IyXOBHOTO TMpO3piHHA. Takum uyumHOM, Kareropisa ciainotu y Capamaro mnocrae
BUPIIIAJIBHOIO Y BUCBITJIEHHI 1/1eIHO-CMUCIOBOI KOMIIOHEHTHU: TUChbMEHHUK 3MYIILYE HAC
3aMUCIUTUCA: YU JIUCHO OAYMMO Te, IO €K3WCTEHIIIHHO BaKJIMBO, UM 3aciIuieHi (y
IpAMOMY 1 IIEPEHOCHOMY 3HAUeHHsX) CBOIMH VIEPEIKeHHSMU, CTpaxaMH Ta
OyZleHHICTIO, AKUMU , BJIACHE, 1 3HEI[IHIEMO 3HAUyIIicTh cBoro OyTTA. “In this way, the
blindness epidemic is not just a plot device or a metaphor for the unforeseeable
catastrophes that can strike humankind at any time: it also represents contemporary
society’s decadence—or its blindness to what is truly important for human beings — as
well as people’s disorientation in a universe that neither provides them with clear answers
the purpose of existence nor appears to consistently reward the morally good and punish
the evil” [13]. Takum uywmnHom, poman K. Capamaro — 3pa3oK IIMPOKOI MeTadopu
CTOCOBHO JIIOJIEH, CIIIIMUX y CBOEMY OOMEKEHOMY KOHTPOJII HaJl BJIACHUM KUTTSAM: BOHU
HEe MOXKYThb aHi IMOBHICTIO 3pO3yMiTH, YOMY BiZlOyBalOThCS TOAil (HATIpUKIAJ, SIK
300parkeHa y TBOpi MacoBa eIijieMisi CJIIIOTH ), aHI TOYHO 3HATH, IO CTAHETHCSA 3 HUMH B
ManOyTHbOMYy. BomHOUac poMaH TOKasye, IO JIIOU MOXKYTh HaBUUTHCA “OayuTu’,
MpUNMalouu 1el HeBU3HAUYeHUU JII0OJChKUN CTaH 1 6epy4yu BiJIIOBIIa/IbHICTD 32 BJIACHE
iCHyBaHHsI.

ITo-npyre, y wiacuuniyi Tparenii Codorsa “Ilap Enin” [10] ciainmora crae
CUMBOJIOM 3HAHHS Ta He3HaHHsA. Y mii Tparenii Codoxsa MOTHB C/INOTH HaOyBae
TPOSIKOTO 3ByuaHHHA: 1) (isuunHa ciinora i meradopuuHa ciainora. Tipeciit, cainuii
IIPOPOK, Ma€ Jap IependadeHHs 1 MOKe 0aUNTH iICTHHY, HE3BAKAI0UX Ha CBOIO (Di3UYHY
ciinoty. Ile migkpecsroe ipoHito, 10 CTimui Moxke “6auuTi’ OUIbINE, HIXK 3psAdi. Y TOH
vac Eximn, axuii GizuuHOo 3psunid, € “cinum” A0 iCTUHU PO CBOE MOXOJIKEHHS Ta CBOI
BUMHKHU: HOTOro HUIAX /0 ii Mi3HAHHA — IIe IPOIleC IOCTYIOBOTO IIPO3PIHHA, AKUU
MIPUBOJIUTH JI0 KaTacTPOMIYHUX BIIKPUTTIB IIPO caMoro cede; 2) camoocsimieHHs Emina.
Kosu Enin gi3HAETHCA MpaBAy PO CBOE MOXO/PKEHHSA Ta BUMHKH (YOUB cBOTO OaThKa i
OZIPY?KHMBCS 31 CBOEIO MATIP'10), BiH 3aCIILIIOE ceOe, BUKOIOYN 0di. [TogiOHui BUMHOK
CUMBOJII3yE HebOakaHHA Olibllle 6aYNUTH KaxXJIUBY peasbHicTh. Camoociinienasa Exina
TaKOK MOXKHA IHTEPIIPETYBaTH SK HOro cnpoly mokapatu ceOe Ta BiIOKPEMUTHCS BiJT
CBITY, B IKOMY BiH TaK /IOBTO >KUB Y HEBi/IaHHI; 3) 3HaHHA 1 HeBiry1IacTBo. MOTHUB CJIINOTU
B “Ilapi Eximi” miakpecioe BiAMHHICTh MizK 3HAHHAM 1 HeBiryiactTBoM. He3Baxkatoum Ha
BCi CBOI 3yCWLIA Ji3HATUCS iCTUHY, EJIin 3ayIMIIa€ThCs CIIMUM 70 Hel, TOKM BOHA He
BiIKpUBAEThCSI B HAMOLIbIN TpariyHuii cmoci6b. I[sg Tema BimoOpaskae JaBHBOTPEIbKE
YSBJIEHHSA IIPO JIOJII0 Ta OOMEXKEHICTh JIIOZICBKOTO PO3yMy IEpeJi CUIaMH, 10 KEPYIOTh
BcecBiTOM. TakuM yuHOM, MOTHB CIinmoTé B TBopuocTi Codokia € H6aratorpaHHUM i
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CUMBOJTIBYE sIK Qi3UYHY, TaK i MeTadOpUUHY HE3AATHICT 6auuTU icTHHY. lle moTyXHu
JIiTepaTypHUM IHCTPYMEHT, AKUU HiIKPeCIIO€ IeHTPaIbHI TEMU HOTO Tparefiii, Taki Sk
3HAHHA, HEBIIVIaCcTBO, Z0JIA i BiTbHA BoJiA. “IIpoTHCTOSIHHS MiK OOTOM 1 JIIOAUHOIO,
npobsieMu cBOOOAU, ZOJI 1 MPOBUHH BUAadNcSa O HEINOJOJAaHHUMM IJIAJauveBl WU
iHTepHIpeTaTopy, AKOM aBTOP CBOEIO JIETKOIO PYKOIO He 00 '€/THAB yCe Iie B AKYyCh HEBAarOMY
cuMmdoHio. Bognouac Codoxks moBeprae Ham YCBIAOMJIEHHS CHJIU JIIOJCBKOTO JyXy
mepes sinieM 6okecTBeHHO1 Boti” [8].

[To-TpeTe, yacTo CiMOTa y JIiTEpaTypi BUCTYIIAE€ SIK BUIPOOYBAaHHS, Uepe3 sKe
repoi MNpoxoAATh, MO0 3700yTH HOBUM piBeHb PpO3yMiHHA 1 npo3piHHA. lla
IHTepHIpeTaTHBHA MO/E/b 3BYYUTH fK ONO3ULiA 10 nonepeaHbol. Y Oabru Tokapuyk
TOJIOBHUU TE€POU, OC/IIITHYBIIN, BUYUTHCA OAYUTH CBIT HABKOJIO cebe IMO-HOBOMY. Bin
BiJIKpUBAE JIUTsI cebe HEBU/TUMI paHillle aCIIEKTH KUTTS, PO3KPUBAE Kpacy i jkax y BChOMY,
110 ¥oro orouye. CiimoTra cra€ /il HOTO IIJIAXOM JI0 TJIUOIIOTO yCBiIOMyIEHHSA cebe 1
cBity. [6; 7]

Eckamizm y JsitepaTypi oO3Ha4Ya€ WparHeHHS BTedl BiJi peajIbHOCTI dYepe3
3aHYpPEeHHs B YABHI CBiTH, Po310Bi/ii Ta 00pa3u. Ileti heHOMEH YacTo pO3IIAAAETHC SIK
crociO BiJIBOJTIKTHCA Bij CTpeciB 1 TypOOT MOBCAKAEHHOTO KUTTA. Eckamizm Moke
MIPOSIBJIATUCA Y PIBHUX JKAHpax JITepaTypH, TaKUX K (eHTe3i, HayKoBa (paHTACTHKA,
IIpUTOAHUIIPKA JliTepaTypa Ta iHmi. IIpukiasim 3BepHEHHA /[0 IHOTO NPUAOMY
gycrpiuaemo y pomanax /[k. P. P. Tonkiena [12] (mmepekoHaHi, 1110 y Hioro ¢gpeHTe3iiHNX
poMaHax yepe3 CTBOPEeHHs 0COOJIUBUX CBITIB, aBTOP A€ 3MOTY YUTAUEB] Kpallle MMi3HaTu
1 ycBioMuUTH B1acHUI), Alizek A3iMoB (#1oro cepis “@yHpaanisa” [1-5] € IPUKJIaIoM TOTO,
sIK HayKoBa (paHTaCTHKa MOKe CJIyTyBaTU eCKAIIiCTCHKOIO JIiTepaTypoio), P. JI. CriBeHCOH
(y pomani “OctpiB ckap6iB” [11] mpomnoHy€e YnTauaM HOPHUHYTH B CBIT IIipaTCHhKUX IPUTO/I,
YMOKJIMBJIIOIOUU BTEUY Bijl OyZIEHHOCTI uepe3 3aXOILTIOI0Yl IPUTO/IN PAa30M 3 TePOSIMH).

Eckamism y JiTepaTypl 4acTo IPOSBJAETHCA Uepe3 CIIMNUX IMEPCOHAXKIB, fAKi
BUKOPUCTOBYIOTh ysIBY Ta BHYTPIIIHIHM CBiT, 1100 KOMIeHcyBaTH (i3uyHi 00MeKeHHS
3opy. Lli mepcoHaski MOXKyTh CTBOPIOBATH aJIbTEPHATHBHI PeajIbHOCTI a00 3aHypIOBaTHCS
y CBOI JlyMKH 1 criorajiy, mo0 BTEKTH Bij] CBO€1 (hi3MUHOI peasIbHOCTI.

I colinmux MepcoHaKiB eCKali3M 4YacTo Ma€ IJTMOOKHWH IICHUXOJIOTIYHUHM CEHC.
BrpaTta 30py MoOXe CIOpPOBOKyBaTH NOTpeOy CTBOPIOBAaTH BHYTPIIIHI CBITH, fKi
KOMIIEHCYIOTh BiZICYTHICTh 30BHIIITHIX Bi3yaJIbHUX CTUMYJIiB. Takui ecKari3M J103BOJISAE
iM 36epertu BiAYyTTSA KOHTPOJIIO Ta Hall, IO € BaXXJIMBUM JJIA IX IICHUXOJIOTTYHOTO
0J1aroIoJTyJus.

Eckamizm y ciinux IepcoHa)KiB 4acTo MPOSBJAEThCA Yepe3 IXHIN OaraTuid
BHYTPIIITHIH CBIiT, ySIBY Ta CIIOTa M, III0 OTIOMAaraioTh iIM YHUKATH »KOPCTOKOI PeaJIbHOCTI
1 3HalTH cnocib icHyBaTH B rapMoHii 31 cBoiM craHoM. JliTepaTypa HaJlae MOKJIUBICTD
JIOCJTII>KyBaTH Il ACIEKTH JIIOJCHKOTO JOCBiAYy, MOKAa3yHUM, SK ysSBHA BTeYa MOXKe
CJIyTYyBaTH 3aCOO0M BHIKMBAHHS Ta caM030eperKeHH .

JlocmikeHHST SABUINA €CKAaMi3My y CIINMHUX IEePCOHAXKIB y JITepaTrypi 4acro
IIPOBO/ATHCA B KOHTEKCTI MIMPIINX JIITEPATYPO3HABUMX 1 MCUXOJIOTIYHUX aHaIi3iB. 11i
JIOCTTI/DKEHHS MOJKYTh BKJIOUATH BUBYEHHS TEMH 1HBAJIITHOCTI, CHOPUHHATTS
peasyIbHOCTi, CUMBOJII3MY CJIIOTH Ta IICUXOJIOTIYHUX MexaHi3MiB ajantanii. Cepen
HaWBIJOMIIINX JIOCTITHUKIB BUUIsseMo Tiparti ExBapy 3irsepa (itoro pobortu [21] wacro
doxycyoThcsi Ha TOMY, AK IHBAJIJIHICTH BIUIMBAE HA JITEpATypHI HapaTUBU Ta fK
IIEPCOHAKI 3 IHBaAJITHICTIO BUKOPHUCTOBYIOTh Pi3HI MeXaHI3MHU ajanTailii, BKIIOUAUn
eckarizm), Jleanapa Jk. [leBic (aBTOp mocimiKye [15], sik TiTepaTypa BijoOpakae JOCBi
IHBaTiHOCTI 1 MAKI IICHMXOJIOTIYHI MeXaHi3MU BHUKOPHCTOBYIOTH IIEPCOHAMi JIJIst
apanranii), Crisen Kymman (BiH gociifpkyBaB [14], fAK JjiTepaTypa BUKOPUCTOBYE
cmnoTy sk Metadopy A eckamizmy), Podmapi I'apiaua-Tomcon (ii po6otn [16] gacro
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30CEPEKYIOThCS Ha TOMY, SK IIEPCOHAXKI 3 IHBIHICTIO, BKJIFOYAKYU CJIIIHX,
BHUKODHUCTOBYIOTh CBOIO VAIBY JJIA TOOYJOBU QJIbTEPHATHBHUX pPEaJbHOCTEH),
Txopmxuna Kmimk [17] (ii xaura “Sight Unseen” € 3HaKOBUM TBOPOM, IO TOEIHYE
0COOUCTI ece 3 TEOPETUYHUM aHATI30M, TOCTIKYIOUH KyJIbTYPHI YABJIEHHS PO CJIITIOTY.
[{s1 poboTa cTasa Ba)kKJIUBOIO BiXOIO B Tayy3i JOCTIIKEHb iIHBATIHOCTI, JOTIOMAaTralyu
3pO3YMITH, fAK CJIMi JIIOAW CHPUMMAIOTh 1 B3aEMOIIOTH 31 cBiTom). OcraHHs i3
3a3HAYEHUX JIOCTIHUIIL YW HE HAW3HAKOBINIA Yy PO3BUTKY CTYAId I1HBaJIiHOCTI.
IxopmxkuHa Kimiyipk 3po0Ouiia BeJIMKUN BHECOK Y PO3IIMPEHHS PO3YMIHHS CJIIOTH Ta
KyJIbTYPHUX ySIBJIEHD IIPO iHBAJIIZIHICTD, MIPAIIOI0OYN HA IIEPETHHI JIiTEPATyPH, KYJIbTypH
Ta COIIaJIbHOI aJ{BOKAIlil.

JlocmigHUKY, 3raZiladi BUIIE, YaCTO BUKOPHUCTOBYIOTh MIXKIUCITUILTIHAPHUH ITiIXI/,
BKJIIOUAIOYN JIITEPATYPO3HABCTBO, IICUXOJIOTII0 Ta KyJIbTYpOJIOTiIO, MO0 TJIHOIIIe
3pO3yMITH, fIK CJIIM TMepCOHaXKl B JiTepaTypi BUKOPHUCTOBYIOTh €CKalli3M fAK 3acib
BI)KMBAHHA Ta aJlanTanii. BoHu aHaIi3yl0Th TBOPU KJIACUYHOI Ta Cy4acHOI JiiTepaTypy,
BUABJIAIOYN, AK BHYTPIIIHI CBITH 1 ySBHI BT€Yl CTAIOTh BAXKJIMBUMH eJIEMEHTAMU
HapaTUBY Ta PO3BUTKY ITEPCOHAXKIB.

BHCHOBKH Ta NEPCHEKTHBU NOJAAJBIINX MAOCAIIXKEeHb. TeMa CIinoTu
ONpHUsIBHEHA Yepe3 IMPUHOM eCcKalli3My JIUIIIE YBHPa3HIOE HeOa’KaHHS MPUUHATH CBIH
CTaH, a, OT)Ke, YHEMOXKJIUBJIIOE ifleHTudIKaIliiHI IpolecH iHAUBIyyMOM. K BJIIyYHO
mizikpecoBaB OsiBep Cakc: “Defects, disorders, diseases . . . can play a paradoxical role,
by bringing out latent powers, developments, evolutions, forms of life, that might never
be seen, or even be imaginable, in their absence. It is the paradox of disease, in this sense,
its “creative” potential, that forms the central theme of ... book” [18].

TakuM YUHOM, JIOCTI/PKEHHS eCKalli3My Yy CJIIHUX MePCOHAXKIB € OaraTorpaHHO0
TEMOI0, 1110 OXOILTIOE Pi3Hi aCIEKTH JIIO/ICHKOTO I0CBiTY, 111 pO3IJIA/Iat0Th K JIiTepaTypHi,
TaK 1 ICHUXOJIOTIUHI AOCTIIHUKU. MDKAMCHUIUIIHADHUN XapaKTep KaTeropil CIIimnoTu
PO3KPHUBA€E HOBI IHTEPIIPETATUBHI Ta HAPATOJIOTIUHI IEPCHIEKTUBU JIOCTI/IKEHD.

Kareropisti ciimoru B JliTepaTypi pO3KpHWBAa€ IIepeJi HaMH OaraTOrpaHHICTh
JIIOZICBKOTO JIOCBi/Ty, BOHA CTaBUTh ITUTAHHSA, HA SIKi HEMae MPOCTUX Bifnoigen. Ciinora
BUHTH HAC, [0 OaYUTH — Iie He Jjuie (pisudHa 31aTHICTD, aje i ayxoBHa. L{e 3akmuk 70
KOKHOTO 3 HAaC BIIKpUTH 04l Ha CIIPABXKHI I[IHHOCTI, He OyTH 3aC/TIIIJIEHUMH LTI0315IMU Ta
3HAWTH CBITJIO BCEpeINHI cebe.
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OCHOBHI HAITPAMMW TA CTPYKTYPHI EJIEMEHTU
I'POMAJAHCBKOI'O BUXOBAHHA

MAIN DIRECTIONS AND STRUCTURAL ELEMENTS OF CIVIC EDUCATION

AxmyaavHicmb memu 00CAi0NHCEeH-
HA. Bilicbkogo-nampiomuune 8uX08aAHHA
yuHiecbkoi Mo0a00i, AK npiopumemHa 6
YyMo8ax cbo200eHHs ckaadosa nampiomuu-
HO20 BUX0BAHHS, MAE CNUPAMUCA HA OYX08-
Hicmb Ma cucmemy yiHHocmetl ykpaitcmsa,
a maxkoxc Micmumu 6 cobl 3az2anvHy
811iCbK080-ICMOPUUHY Ma NPUKNaOHYy Pi3uu-
HY nid2omoeKy, 8uBHeHHA OCHO8 B8llCbKOBOT
cayxcbu ma besnexu HeummeodiLabHocmi.

ITocmanoeka npoodaemu 86a1aemuvcs
8 Heobx10HOCMI akmyanidauii 00CAIOHUULKUX
3a80aHb w000 PO36UMKY MAKUX HANPAMIE
ma CMmpYKmypHux enemeHmis 2poma-
O0SIHCHKO20 BUX0BAHHA K 00CA2HEeHHA hi3uu-
Hol dockoHasnocmi, 3MiYHeHHS 80l 1 OyXy,
POPMYBAHHA MOPANBLHO-EMUUHUX AKOCTMell.

AHani3 ocmaHHix 0ocaiddceHb 1
nyoéaikauiit. I[Ipobaemamuka oCMUCAEHHS
nampiomu1Ho20 i 2pOMaA0SAHCLKO20 BUXOBAH-
HR posaasdaemves 'y npausx: 1. Bexa,
I'. Bawenxa, II. Bepbuuwvkoi, B. Boaowuna,
O. Kpusonoca, A.Maxapenka, C. Pabosa,
B. CyxomauHcvkozo, 0. CyxomauHcwvkoti,
I. Typuuxa, K. YopHoi ma iHwux Hayxoeyls.

ITocmanoexa 3aedanHHAa. Busnauumu
ocobausocmi HANPAMi8 mMma CMpPYKMYpPHUX
enemMeHmi8  2POMAOSAHCLKO20  BUXOBAHHSA
ocobucmocmi.

0. JI. IIpurtyaa

Urgency of the research. Military-
patriotic education of schoolchildren as a
priority component of patriotic education in
today's conditions should be based on
spirituality and the system of values of
Ukrainians, as well as should include general
military-historical and applied physical
training, study of the basics of military
service and life safety.

Target setting is seen in the need to
actualize research tasks regarding the
development of such directions and structural
elements of civic education as achieving
physical perfection, strengthening the will
and spirit, and forming moral and ethical

qualities.
Actual scientific researches and
issues analysis. The problems of

understanding patriotic and civic education
are considered in the works of: I.Bekh,
H. Vashchenko, P. Verbytska, V. Voloshyn,
0. Kryvonos, A. Makarenko, S. Riabov,
V. Sukhomlynskyi, O. Sukhomlynska, I. Tur-
chyk, K. Chorna and other scientists.

The research objective is to determine
the features of directions and structural
elements of civic education of the individual.
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