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@opMyBaHHS JOCBIYy MIXKKYJbTYPHOI KOMYHiKaIlil CTy/IEHTIB
(akyabTeTiB MUCTEUTB NMEAATOTiYHMX YHIBEPCUTETIB

AKTyami30BaHO MpoOJieMy TiABHINEHHS SKOCTI MiArOTOBKM MAaHOyTHIX Y4YHUTENiB
MHUCTEIBKUX JUCIUIUIIH y KOHTEKCTI IMapagurMadbHUX 3MIH Yy CHCTeMi CydacHOi MHUCTEIbKOi
ocBiTh. Ha OCHOBI METOJIB TEOPETHYHOIO aHAIi3y, y3arajlbHEHHs, abcTparyBaHHs OOIPYHTOBAHO
aBTOPCHKY MO3MLII0 LIOA0 peatizauii KyJbTypHOI iI€HTHYHOCTI CTYIEHTIB Yy MPOLeci MUCTELEKOTO
CIIUJIKYBAHHS 3 MPEACTABHUKAMU 1HIINX KYJIBTYP.

KiwouoBi cioBa: cydacHa MmHCTelbKa OCBiTa, MaWOyTHIH BUMTENbh MY3HWKH, (axoBa
MiATOTOBKA, JOCBi, MDKKYJIBTYpHa KOMYHIKaLlisl, MDKKYJIbTYpHA KOMIETEHTHICTh, MIKKYJIbTYPHUH
JIaor, XyA0KHbO-ETHIYHA CITIBTBOPYICTb.

OpHi€ero 3 MPOBIIHUX TEHJCHINM CYyYacHOTO €Tamy PO3BHTKY BHINOT MHUCTEIBKOT
OCBITU € TIOIIYK HOBUX TMIAXOMIB JO MiABUIIEHHS PIBHA 11 BIAMOBIAHOCTI BUKJIHKaAM
ceorojieHHss. OueBHIHMM € Te, IO MDKKYJIbTYpHAa KOMYHIKaIisA, SK (peHomeH
rJ100aJ1i30BaHOrO CBITY, CTA€ aKTyaJIbHUM MPEIMETOM MOOYI0BH HOBUX KOHIIETITYyaJIbHUX
MiIXOMIB 7O BUPINIEHHS TMEJAroriyHUX HaIllOHAIBHO-JICPKABHUX 3aBlaHb. HasBHi
coIliajbHl YMOBHU BUCYBaIOTh HOBI BUMOTH II[OJ0 OPIEHTAIIll CUCTEMU MHUCTELBKOT OCBITH
Ha KyJbTYpPOBIAMOBIMHUN o00pa3 (daxiBus TpeThoro THCSYOMITTS. EkoHOMIUHI i
COIIOKYJIBTYPHI MPOIECH 1HTerpatlii, riuodamizaiii Ta iHpopMaTHu3alli OCBITH CIPHUSIOTH
30UTbIIEHHIO TPO(ECIHHUX KOHTAKTIB MIXK MNPEJCTAaBHUKAMM PI3HUX KYyJbTYp 1 KpaiH,
PO3LIMPEHHIO MDKHAPOIHOI CHiBIpalil ¥ MOOIIbHOCTI. MIKKYIBTYpHUM Iiajor Hapasi
cTae OuUIbII HEOOXITHUM JUISl COIlabHOI 1HTErpallii, B3aEMOPO3YMIHHS i MUPY Y BChOMY
CBITI.

VY cuny Ha3puIMX collalbHUX 3a7a4 BCe OUIbIILY FOCTPOTY 1 aKTyaJlbHICTh HAOyBae
dbopmMyBaHHS TOCBIYy MIKKYJIBTYPHOI KOMYHIKAIlii, [0 CTBOPIOE OCHOBY ISl aJlanTariii
MalOYTHBOTO BYHTENSI MY3WKH [0 JAWHAMIYHO MIHJIMBUX YMOB KHUTTS, BHUCTYyTA€
MEXaHI3MOM TMEepexoay 00’ €KTUBHOTO 3MICTY iX COI[IaJbHOTO JIOCBIY B OCOOMCTICHHI
3MICT, YMOXJIMBIIOE€ OuIbll  ycmimHe ¢GopMyBaHHA aTMochepyd  B3aEMOJIOBIPH,
CHiBpOOITHHUIITBA, TOJEPAHTHOCTI, mAianmoriyHocti. OTke, METOI CTaTrTi € crpoda
HiAKPECIUTH 1HHOBALIWHUI KOHTEKCT (hOpMyBaHHsS O03Hau€HOro ()eHOMEHA y CTYJIECHTIB
(GakyJbTEeTIB MHUCTEITB IMEJAaroriYyHUX YHIBEPCUTETIB SK CHCTEMOYTBOPIOIOYOTO
KOMITOHEHTY iX 3arajibHO1 Ta MpoQeCciitHO-TIearOri4HOl KyIbTYPH.

Jlo nmedinimii «KOMyHIKallis» SIK YHIBEPCAIBHOTO BHUIY JIFOJCHKOI MisSUTBHOCTI
3BEPTAIOTHCS HAYKOBL PI3HUX Tally3el TyMaHITapHOIO 3HAHHA. Y MIKAUCHUILTIHAPHOMY
BUMIp1 3HAXOJAMMO TIAyMadyeHHsS Ill€i KaTeropii K «IOJIKYyJIbTYPHO OKPECICHOTO 1
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MEHTaJIbHO BU3HAYEHOI'O YOCOOJIEHHS JyXOBHOrO OyTTs JIFOJAUHU 1 cycnuibeTBay [1, c.12].
TeopeTnuHMii aHali3 Ta y3araJbHEHHS CY4YaCHUX BITYM3HSIHUX 1 3apyOlKHUX HAYKOBUX
npainpb (O. Bumnsik, €. ['omoaxa, ®@. Ctpoabek, E. Ctroapt, H. Kocrenko, M. llyinebra,
I. JlJomonoBa, M. bennerr, A. Conomka Ta 1H.) JO03BOJISIE IWTH BHCHOBKY, IIIO
MDKKYJIbTYpHa KOMYHIKAllii BIJIKPUBA€ MOXJIMBOCTI JUIsl OCOOMCTICHOI 1HILIATUBU
CTYJEHTa, OCMMCJICHHS 1HIUBIAYaJbHOI'O XYJOXHbBO-€CTETUYHOIO JOCBITYy, CTBOPEHHS
BJIACHUX apTe(akTiB, 3pa3KiB 1 TBOPYMUX MPOIYKTIB MISJILHOCTI Ha OCHOBI 3aCBOEHHX
KyJIbTYPHUX HOPM, T'yMaHICTUYHUX I[IHHOCTEW B JisUIbHOCTI. [IpuHariaiHo 3a3Hauymumo, 1o
dbeHoOMeH KOMyHIKallli Mae 0coOJMBE 3MICTOBE HAaBaHTAXXEHHS y MHCTEIbKIM OCBITI,
OCKUIbKM 3HAXOAMTbCA Yy MIaIEKTUYHOMY B3A€EMO3B’SI3KYy 3 MY3WYHO-TENAroriuHor
JISUTBHICTIO MailOyTHHOTO BUMTENSI My3UKH, Ma€ CYTTEBHI BIUIMB HA MPOLECH IHTErparii
YKpaiHCBKOTO MY3UYHOTO MHUCTEITBA Y CBITOBY XYyJ0XKHIO KYJIbTYPY.

VY 3B’S3Ky 3 THM, 110 HA Cy4YaCHOMY €Talll pO3BUTKY CYCHIJILCTBA KOMYHIKAIlisl BCe
OUTBIIOI0 MIPOIO TOB’S3Y€ETHCS 3 ACTPAJAIIEI0 IIHHICHUX OpIEHTAIliil Ta KyJIbTYpPHUX
HOPM, CYIPOBO/DKYETHCSI BUHHKHEHHSIM 3arpo3d HENPUHHATTS Ta HEMoBard Jo
3arajibHOJIONICHKUX IIHHOCTEH, BCE OUIBIINY TOCTPOTY 1 aKTyallbHICTh HaOyBae mpoobiaeMa
dbopmMyBaHHS TOCBIAYy MIKKYJIBTYPHOT KOMYHIKAIIi, [0 CTBOPIOE OCHOBY ISl aJlanTartii
0COOMCTOCTI 10 TUHAMIYHO MIHJIMBUX YMOB >KUTTS, PO3IIMPIOE MOMKIIMBOCTI i peamizarii
B KOHTEKCTI p13HUX KyJbTyp. CaMe Ha MepeTHHi Pi3HUX KYJbTYp BIOYBAE€THCA PO3BUTOK
IHTEJIEKTYabHUX, MOPAJbHUX Ta ETUYHUX 3pa3KiB TMOBEIAIHKA W MAISUIBHOCTI, SKi
0COOMCTICTh 3aCBOIOE 1 SIKI TpaHC(OPMYIOTHCS B HEMOBTOPHI 1HAUBIAYyadbHI 00pa3u ii
BJIACHOTO CBITY.

Y  KyJIbTypoOJIOTIYHOMY KOHTEKCTI MDKKYJbTypHa KOMYHIKAIA 3YMOBIIOE
TOCSITHEHHSI TapMOHIT OCOOMCTOCTI 13 COOOI0 Ta «IHIIMMY; BOHA € CYKYITHICTIO HOPM,
crocoOiB 1 ¢opM B3aemonii 1 BOWpae y cebe Kpamii 3pa3ke 1 I[IHHOCTI TOBEIIHKH
ocobucrtocti [4]. ¥V mpamsx dyngaTopa mysuuHo-nieaaroriudoi ocsitu . Ilamanku
AKLEHTY€EThCS yBara Ha BU3HAHHI CAMOLIIHHOCTI CBO€T KyJIbTYpU B MUCTELbKINA OCBITI, 1110
Ma€ WTH TOpyY 13 OI[IHIOBAaHHSIM JOCTOIHCTB 1 mepeBar iHmoi. «Bxoasuu B miamor 3
IHIIMMU, HaI[lOHATBHA KYJIbTYpa BHCTYIIA€ OCHOBOIO XYJOKHBOTO PO3BUTKY OCOOMCTOCTI.
[Ipy npomy ciiag BpaxoBYBaTH, IO HAalllOHAJIbHA KyJbTypa BHCBITIIOE TaKl acCHEKTH
MUCTELTBA, MOB3 SIKI MOXKE MPOWTU €CTETHYHA CBIIOMICTh OCOOMCTOCTI. Takum 4YHMHOM,
HaI[lOHAJIbHA KYJIbTypa BIJIITPa€e POJb CBOEPIAHOTO 3ac00y Mi3HaHHA 1HIIOI. PiBHO3HAYHO
1 4y’a KyJIbTypa BUCTYIA€ CTUMYJISITOPOM IIIMOLIOTO Mi3HAHHS CBOE [7].

Ham imnonye nymka cywacHoi BueHoi JI.Konapaipkoi CTOCOBHO TOro, Io
«XYJIOKHS TIACHICTH, K BiIOOpaskeHHS MEPETBOPEHOI Y XyA0XKHIM TBOPUYOCTI AIHCHOCTI,
€ EHepreTUYHUM CMUCIIOBUM CEpeoBUIIEM MIX chepamu OyTTs 1 HEOYTTS...; B Mpolieci
Takoi B3aeMOJii BIIOYBA€ThCA YCBIJOMIICHE TPArHCHHs BUWTH 3a MEXI POJIHOBUX
BIJTHOCHH Ha TyXOBHHM BUMIp CHIB-OyTTS y Xy/I0KHbO-KOMYHIKaTUBHOMY Ipoueci» [6; 7-
11]. 3okpema, akagemik [.3s1310H HaArojomrye Ha 3aKOHOMIPHOCTI 30CEPEIKEHHS B
€CTEeTUYHOMY TOYYTTi, BHKJIMKAHOMY MHCTEI[bKHM TBOPOM, €THYHHX HOPM Ta BCIX
NCUXOJIOTIYHUX CKJIQJHUKIB JIIOACBKOI JTyXOBHOCTI, 3aBASKM YOMY CHPHUHAHSATTS
XYJOKHBOTO TBOPY, IMEPEAYCIM depe3 MOUyTTs 1 MepeKUBAHHS OCOOMCTOCTI, JO3BOJISE i
TUTH 10 TTUOWHHUX TICUXOJIOTIYHUX 3pYIICHb, OYHUIICHHS, KaTapCUCY, MOTHBOBAHHUX
171ealtiB, )KUTTEBHUX IineiH [5].

[linTpuMyroun AyMKY IIMX BUYEHUX, BBaXKAa€MO, IO TapMOHI3AIlisl TMPOIECIB
MDKKYJBTYPHOI KOMYHIKalii sik ¢opma opraHizaiii CHiIKyBaHHS CyO’€KTIB XyH0KHBO-
OCBITHBOTO IIPOLECY € OJHUM 3 HaWBXIUBINIMX €JIEMEHTIB T'yMaHICTMYHOI Ta
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TYMaHITapHOT TapagurM MHCTEIbKOI OCBITH, OCKUIBKH BHSBISETHCS YHIKAIbHUM
Croco0OM ICHYBaHHS KyJbTYypU 1 JIIOJUHU B KYyJbTYpl, CEPEJOBHILEM ISl MOLIYKY
CMHUCITy I[IHHOCTEH, HAKONMWYEHHS B IbOMY TMPOIECI JTyXOBHO-OCOOMCTICHOTO 1
npodeciifHOro JIOCBIy ETHOMEAAroriuHoro CHpsiMyBaHHS, OOYMOBIIOIOYH CIEIU(IKY
MDKKYJIBTYPHUX TE€PEKOHAaHb CTYAEHTIB. MIKKYJIbTYpHAa KOMYHIKAIlisl BiZOyBaeTbcs 3a
YMOB 3MiH y KYJBTYPHUX CMHCIIOBHX CTPYKTYpax CBIJOMOCTI THX OCOOHCTOCTEH, SKi
CIIJIKYIOTBCS: caMe 3BEPHEHICTh OJIMH JI0 OJTHOTO Ha JTyXOBHOMY, €HEPreTUYHOMY PIBHI,
KOMYHIKaTHBHA CHPSIMOBAHICTh Ha «PO3YMIHHS 1HIIOTO» JI03BOJSIE OCOOMCTOCTI
«...M00AYMUTH BIIaCHE BIJOOPaKEHHS y CBIIOMOCTI 1HIIUX JOAE» [4].

Ha nymky nocmigauii A.Comoakoi, y mpolieci MDKKYJIbTYPHOI KOMYHIKaIlii
MalOyTHIN ¢axiBenp He numie 30aradye, a i mnepeOyaoBye MOTHBAIliHHO-IIIHHICHE
CTaBJICHHS 10 MDKKYJBTYPHOTO Iiajiory, 3400yTHUX MOJIKYJIbTYPHUX 3HAHb, HAKOMUUYE
JIOCBIJI, «...B SIKOMY 3aBXXJM B3a€MOIIOB’si3aHl peaibHe (IO CIiJ 3MIHUTH) Ta 1AcaibHe
(rutanm oo neperBopeHHs)» [10].

3a HamIUMU TEPEKOHAHHSMH, JOCBiJ MDKKYJbTYpHOI KOMYHIKamii €
IHTErPOBAHOIO SIKICTIO, 110 OOYMOBIIIOE BEKTOP CIPSIMOBAHOCTI MallOyTHHOTO BUUTENS
MY3WKHA Ha I[IHHICHE CaMOBH3HAYCHHS, XapakKTEepU3y€e HOro 3AaTHICTh M0 I[IHHICHOI
IHTEpaKI[ll MKKYJIBTYPHOTO KOHTEKCTY. JIOCBiT 0COOMCTOCTI HE MOXKHA PO3IJISIIATH 11032
H0Tr0 3B’S3KOM 13 KYJBTYPOIO, OCKUTBKU BiH IHTETPY€ KYJIbTYPY (SK MPAKTHKY MHHYJOTO,
ChOTOJICHHSI, MalOYTHBOI0) W OCOOMCTICTh. Y TBOPIOIOYM B MpOLECI BUBYEHHS (PaxoBUX
JUCLUUIUIIH CHUCTEMY IIHHICHO-OPIEHTALlIMHUX KOOpPAWHAT, Yy CTYACHTIB Ha piBHI
0COOMCTICHOT CB1IOMOCTI TOCTYNOBO (POPMYETHCSI TOCBIA MIXKKYJIBTYpHOI KOMYHIKAIIi,
SAKUW aKyMYJIIO€ B cOO1 1/1€1, TOTJIsAI1, MipKyBaHHS, MO3UIIli, OLIHKHU IIOJ0 CYTHOCTI, POl
Ta MICUS KyJbTYpPH CIUIKYBaHHS 3 MPEJCTABHUKAMM IHIIUX KYJBTYp. YCBIJOMJICHE
HAOyTTS. JOCBiy MDKKYJIBTYPHOTO CIUIKYBaHHS CTa€ 3[IACHEHHUM JIUIIE 3aBISKH
BKJIFOUCHHIO MalOyTHIX BHUKJIQ/a4diB MUCTEIbKUX JTUCIUIUIIH y JisSUIBHICTh, OB’ SI3aHY 3
00’€KTUBI3AIIE€I0 MPUTAMAHHUX 1M 3ac001B, METOIB, TEXHOJIOT1H, OCSTHEHHSM JIOT1KH
oprasizartii XY JI0’KHBO-OCBITHBOTO poriecy SIK croco0y 1HTEepIpeTamii
COIIOKYJIBTYPHOTO JOCBiTy. [{e yMOXKIIUBITIOE X MIEPETBOPEHHS y BIACHI KOHCTPYKTHBHI
BaplaHTHU 3J1ACHEHHS IIl€i MIsNIbHOCTI. JlOCBiA Nlae mijcTaBu Ha OCHOBI peduiekcii, 0e3
SKO1 HEMOXJIMBO MPOEKTYBATH MIKKYJIBTYPHUHN J1aJIOT, BUSIBISTH MPUYMHHO-HACITIIKOBI
3B’SI3KU, TIOKH 110 HE YCB1IOMJICHUMH MaiOyTHIMU BUUTEIISIMHU.

3BHUaAtHO, OBOJIOJIBATH JOCBIIOM MIKKYJIBTYPHOI KOMYHIKAI[il HEMOXJIMBO 1032
BUBUCHHSM IIEPEJOBOTO  JIOCBiAy TMPOBIAHMX BUYUTEIIB MY3WYHOTO MHCTEITBA.
PednexcruBHe 3arnubieHHs B aHaAI3 Pe3yibTaTiB iX JMISUIBHOCTI CIPHUSE OTPUMAHHIO 5K
palioHaJIbHO BUBAKEHUX BUCHOBKIB, TaK 1 €MOIITHOMY OCSATHEHHIO XYJI0’KHbO-BHXOBHHX
3100y TKIB. 3aBISIK yCBITOMJICHHIO HOBHX 3B’SI3KIB Y MY3UYHO-TIEAArOriyHIN AiSIBHOCTI
K pe3yJabTaTy OCMHUCIEHHS Ta IHTepIpeTallii COIaJbHOTO JOCBITY, BUHHMKAE SKICHO
HOBHUH OCOOMCTICHMI JIOCBI1J], OCHOBHOIO CKJIaJIOBOIO SIKOro € ceHC. OCKIJIBbKH cOoIiaabHI
CMHCIIM 3[aTHI PO3IMIMPIOBATH OCOOMCTICHUI JOCBiJ, BUHUKAE CIIPOMOXKHICTH OOMpATH
HampsiMu  Ji1s1 Woro 3100yTTs. Came MdOCBil, y SIKOMY MICTSThCS TOTEHINANN JUIs
MOCTIHOTO PO3BUTKY Ta CAMOPO3BUTKY OCOOMCTOCTI, pPO3KPUBAE CIIPABKHE 3HAYECHHS Ta
SKICTh HAOYTUX KOMYHIKaTMBHUX 3HAaHb 1 BMiHb MOJIKYJIBTYPHOTO CIPSIMYBaHHS, 3IIIICHIOE
iX 1HTEerpairo, IHIIIOE 3JaTHICTh MaWOYTHBHOTO BHKJIaJada MUCTEIBKUX JUCIMILIIH
BIIEBHEHO IX 3aCTOCOBYBaTH Ui PO3B’SI3aHHS CHUTYyallld, 110 BUHHUKAIOTH Yy MpPOLEC]
B3a€MO/I1i 3 IPEACTAaBHUKAMU 1HIIUX KYJbTYP.
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3a tBepmxeHHsAM yueHux JI. Bopormsxk 1 H. [I'y3if, «.nmomikyiaeTypHa
KOMIIETEHTHICTh ~ TeJarora  BXOJUTh 10  CTPYKTypu  #oro  mpodeciitHoi
KOMIIETEHTHOCTI...BoHa BOMpae: MosiKyIbTypHY IPaMOTHICTh; YMIHHS BUKOPHUCTOBYBAaTH
3HAaHHS TOJIKYJBTYpHOTO CIpsIMyBaHHS B menaroriuniii mismeHOcTi [2; 3]. Cepen
npodeciiiHo Ba)JIMBUX SIKOCTEH MOJIKYJIbTYPHO KOMIIETEHTHOTO BUWTENS JTOCIHIIHUKH
BUOKPEMITIOIOTh: THYYKICTh (YMIHHS aJanTyBaTUCA [0 3MIHHUX YMOB TNE€AaroriyHoi
B3a€MO/IIi); KOMYHIKaOenbHICTh (YMIHHS OyIyBaTd Mdiajior i3 MpeICTaBHUKAMHU PI3HUX
€THIYHMX IPYyI); 3aTHICTh O CHIBOpalil (BIAKPUTICTh Ta TOTOBHICTb /10 MIKKYJIbTYPHOTO
JiaJIory); eMNAaTidHICTh (YMIHHS €MOIIMHO BIAIYKyBaTHCS Ha IpoOJieMU HapTHEpa IO
B33a€MO/IIi); TOJEpPAHTHICTh (YMIHHSI MOBa)XaTH AYMKH 1 NEpEeKOHaHHsS «[HIIOro») ToIo
[2; 3]. Takumii pakypc OCSTHEHHS MDKKYJbTYPHOTO JiajJOry J03BOJIIE CTYACHTaM HeE
TIIBKA CQOpMYyBaTH HALIOHAJIBbHY CBIIOMICTh 1 BIAYYTTS HNPHUYETHOCTI JO CBOET
HAI[lOHAIbHOI KyJbTYpH, @ W YCBIAOMUTH 1i 3B'A30K 13 CBITOBUMHU KYJIbTypPHUMHU
JOCATHEHHSMH.

OTxe, B yMOBaxX JAMHAMIYHUX II100aNIbHUX MPOLECIB €THOKYJBTYpHA Mapagurma y
3MICTI MUCTEIIBKOT OCBITH € IHTEJICKTYaJIbHUM, TyXOBHUM, MCHTAIbBHUM MEXaHI13MOM, II10
crpusie poO3MHMPEHHI0 cdepu BiIacHOI TBOPUOCTI MaOyTHHOrO (axiBIs Yy IJIOMUHY
OaraToHaIlOHATBHOTO MY3UYHOTO MHUCTELTBA, (POPMYBAHHIO TOCBIAY XYIOKHBO-€THIYHOI
cmiBTBOpUOCTI. [lifroToBKa BUKIaga4a MUCTEUBKUX AUCIUILUIIH 10 MalOyTHBROI axoBoi
TUSTTBHOCTI, Mi3HAHHS i1 CYTHOCTI, OCOOJIMBOCTEH, CTPYKTYpH, PIBHIB 1 MEpPCIEKTHB
pPO3BUTKY Mae BimOyBaTWcs Yy Tmporeci 30aradeHHss JOCBiAy  MDKHApOIHOTO
CHiBpOOITHULITBA, YCBIIOMJIEHHS MaHOyTHbOI MNpoQeciiHoi AISNIBHOCTI Yy MepioA
NEIaroriyHol MPAaKTUKH, HAaBYAJbHUX IPAKTUYHUX 3aHATh, CAMOCTINHOI poOoTH, 3a
paxyHOK 3/1aTHOCTI CTYJEHTIB (aKyJbTeTIB MMCTEUTB II€aroriuyHuX YHIBEPCUTETIB
CTBOPIOBATH MUCTEIIbKI MPOEKTH, CTBOPIOBATH KYJIBTYpPHI LIHHOCTI B Tally31 My3UYHOTO
MHUCTENTBA MDKETHIYHOIO CIpsIMyBaHHs, (opMyBaTh y cebe SIKOCTI apT-MeHemkepa
TOILIO.

Y BHCHOBKaX JOUITbHO 3a3HAYUTH, IO OMAHYBATH KYJBTYPY XyI0KHBO-
MearoriyHol B3aeMOIii 3 MPEICTaBHUKAMH 1HIIMX KYJBTYP MOKIIMBO 3aBISKH aHAII3Y
IIHHOCTEe MUCTEITBAa W KyJbTypH IHIIUX HAPOAIB Yy TMpolleci opraHizaiii BIacHOI
XyJA0XKHbO-KOMYHIKAaTUBHOT ISJIBHOCTI. Y I[bOMY MpOLIECI Ba)JIMBUM € BpaxyBaHHS
E€MOIIIITHO-TIOYYyTTEBOTO, TMEPEKHUTOTO Ta PEQIIEKCUBHO  3a(iKCOBAHOTO  JIOCBITY
MalOyTHIX (axiBIiB, IX YMIHHS IUIAHYBATH, OLIIHIOBATH Ta peaii3yBaTH MIKKYJIbTYpPHHM
Jiajior; 3JaTHICTh A0 KyJbTYpHOI iAeHTH(iKalii; yMIHHS apTHUCTUYHO OIEpyBaTH
KOMYHIKAaTUBHAM TE€3aypyCOM; BCTAQHOBIIIOBATH PIBHONPABHUN MUCTEUBKHHA J1iajor
MOJIIKYJBTYPHOTO KOHTEKCTY. 3riIHO 3 aBTOPCHKOI TMO3MIIIE€I0, CydacHa MOJEINb
MDKKYJIBTYPHOTO J1ajioTy Ma€ TPyHTYBATHUCS Ha HaIllOHAJIbHIA YKpaiHCHKIM CHaIIIUHI B
rajgy3i My3UYHOIO MHUCTELTBA, HAYKOBUX HaJ0aHHSIX MHUCTELBKOi OCBITH, IO J03BOJISE
CTyJEHTaM He TUIbKH C(OPMYBATH HAI[IOHATIBHY CBIJOMICTH 1 BITUYTTS MPUUYETHOCTI JI0
CBO€1 HAI[IOHAJIbHOT KYJbTYPH, a ¥ YCBIIOMUTH ii 3B'30K 13 CBITOBHUMH KYJIbTYPHUMHU
JNOCATHEHHAMHU, OCMHMCIUTH HEOOXIJHICTh TOJEPAHTHOI'O CTaBJICHHS /10 IPEJICTaBHUKIB
IHIINAX KYJBTYP.
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ZAITSEVA Alla.
Formation of intercultural communication experience of students
of faculties of arts of teaching universities.

The article presents the problem of improving the quality of training of future teachers of art
disciplines in the context of paradigmatic changes in the system of modern art education. The article
presents the phenomenology of communication in the artistic and educational perspective as a vector of
humanistic orientation of the subjects of interaction with art to the awareness and correction of their own
subjective development. The worldview positions of researchers related to the ontological content of
intercultural communication on the basis of art comprehension are highlighted. It is emphasised that it is
possible to master the culture of artistic and pedagogical interaction with representatives of other cultures
through the analysis of the experience of applying the current pedagogical knowledge about the value of
art and culture of other peoples in the process of initiating one's own artistic and communicative activities.

It is important for the formation of the experience of intercultural communication of the future
music teacher to take into account their own emotional and sensory, lived and reflectively recorded
experience, the ability to plan, evaluate and implement intercultural dialogue; the ability to identify
culturally; the ability to artfully operate with the communicative thesaurus in the process of intercultural
communication; the ability to establish an equal artistic dialogue in an intercultural context.

The author's vision of the formation of this phenomenon is presented. According to the author's
position, intercultural communication as a form of cultural activity of students of art faculties involves
taking into account individual, personal, socio-cultural characteristics and the real state of formation of the
future music teacher's intercultural communication experience.

The phenomenon of intercultural communication in a multicultural artistic and educational space
is interpreted as a pedagogical process that is a structural component of the holistic, systematic
professional training of future specialists. This process is aimed at understanding the importance of
constructing a multicultural educational space of higher art education institutions on the basis of ethnic
tolerance, the ability to implement culturally relevant means of teaching art; development of personal
qualities and artistic values of students as mediators of dialogue of cultures.

The multicultural educational space is characterised as a spatial and subject area of interaction
between the subjects of the educational process, which is constructed taking into account the invariance of
universal (planetary) values in combination with the variability of cultural intentions (ethno cultural
worldview, culturally determined interpersonal patterns).
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The author's position is substantiated that the modern model of intercultural dialogue should be
based on the national Ukrainian heritage in the field of musical art, scientific achievements of art
education, which allows students not only to form a national consciousness and a sense of belonging to
their national culture, but also to understand its connection with world cultural achievements, to
comprehend the need for tolerant attitude towards representatives of other cultures.

Keywords: modern art education; future music teacher; professional training; experience;
intercultural communication; intercultural competence; intercultural dialogue; artistic and ethnic co-
creation.
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