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«Eckizm» Muxaitsia CTenaHeHka: JOCBI TBOPYOro ONMPANIOBAHHA

dopreniannmnii 1opobok Muxaitna CrenaHeHKa BiJ3HAYA€ThCS OCOOIMBOIO SICKPABICTIO,
TeaTpajbHiCTIO, 00pasHicTio. HeMOB y TBOpUOMY IIOJICHHUKY, MUTELb MAHCTEPHUMH JJAKOHIYHUMH
MITPUXaMHU 3aHOTOBY€E €CKi3W PI3HOMAaHITHUX 1J€H, MOB’sA3aHi 3 MIHUPOKUM 1CTOPUIHO-CTHIIEOBUM
koHTeKkcToM. Llmkn «Ecki3m» ckiamaeTbes 3 6 HOMepiB. ABTOp HEMOB Bele TBOpUiH mianor 3i
CraIkoM MarcTpiB My3uku XX cTomiTTs, Takux gk [Ipokod’e, baptok, JIsTomuachkuii. My3udna
MOBa ITUKJTY 3aCBiAUy€ BHCOKHH XyMOXKHIN CMaKk KOMIIO3UTOpA, SKHH 00paB 30JI0TY CEPEeIUHy MiX
3arOCTPEHHMHU TapMOHISIMH Ta JEMOKPAaTHYHMM BHUKJIAJIOM MY3WYHOTO Matepianmy. Y LUK
NPOCTEXYIOTHCS JIBA «BUTKHM» Y MOCIIIOBHOCTI BiJl TIPHKH — Yepe3 CKePIO3HICTh — A0 eHeprii. Tpu
OCHOBHI 00pa3Hi MOJYCH UKy — JIpPHKA, CKEpPIIO3HICTh, €HEPTrii — IOBTOPIOIOTHCS, MIOPa3y
3ByYaThb y HOBiil sikocTi. He3Bakaroum Ha 30BHIIIHIO MPOCTOTY, BHKOHAaHHS LUKy «Eckizm»
notrpedye BUTOHUEHOI MAaHCTEPHOCTI, 30KpeMa, Yy TEXHIilll MOJABIHHMX HOT, KOJIOPUCTHUL,
reanizanii.

Kurouogi cjoBa: GopTemiaHHuil UK, MiHIATIOpa, YKpaiHChKa My3HKa, CKEPIIO3HICTb.

Beryn. «BunatHuii ykpaiHChKUN MIaHICT, EAAror, KOMIO3UTOpP, My3UKO3HABELb,
MYy3UYHO-TPOMAJICHKUN  Jisi4, HApOAHWM apTUCT YKpainu, mpodecop, KaHIUAAT
MHUCTELTBO3HABCTBA, OaraTopiuHui 3aBigyBay kadenpu crnemiaabHoro ¢opremano Ne 1
HanionanbHoi My3uuHoOi akazemii Ykpainu imeHi Ilerpa YaiikoBcekoro i rojosa
HarioHanbHOI CHUJIKKM KOMITO3UTOPIB YKpaiHu» [2] — Tak BUTIISAAAE Teperik mpodeciid,
cnpaB Ta mocan Muxaitna bopucoBuua Crenanenka (1942 — 2019). Opme 3
HaBaromimux Micllb y MOro KOMIIO3UTOPCHKIM TBOPYOCTI mocigae (opreniaHHUiA
JOpPOOOK, SIKUI BiA3HAYAETHCS SICKPABICTIO, XapaKTEPHICTIO, TeaTPaIbHOI OOpa3HICTIO.
Henapemuo oauH 3 HaiiBimomimux TBopiB CTtemaHeHKa Tak 1 3BeThcsl — «O0Opaszm». Ha3pa
UKy, II0 CTaB MaTepiajoM JaHOoi po3BiAkH — «EcCKi3n» — TakoXX € MOKa30BOI0, aJikKe
¢dopremianna my3uka s CTenaHeHKa — K TBOPYHHA MIOACHHUK, Y STKOMY MalCTepHUMHU
JAKOHIYHUMH IITPUXAaMH MUTEIb HEMOB OU 3aHOTOBYE «ECKI3M» PI3HOMAaHITHUX 1JeH,
MOB’s3aHI 3 IIHPOKHUM 1CTOPUYHO-CTHIIBOBHM (1 MY3WYHUM, 1 3aralbHOMHUCTEIIBKHUM)
KOHTeKCTOM. He AMBHO, 110 KOMIO3UTOpP BiJJla€ mIepeBary He KpymHUM ¢opmam, a
MIHIaTIOp1, 30KpeMa LUKy MIHIATIOP.

[uxn «Eckizu» aBTOp IIi€i cTaTTi MaB YeCTh MIJATOTYBAaTH 31 CBOIMH YUYHSMH Yy
tonimHiA KuiBchkiih gecstupiuiii imeHi Jlucenka 3a nopydeHHsM aBTopa. Kommosutop
ocobucro nepena HOTH. CuilaMu Kjacy 1ed MUK OyJio BUKOHAHO 3 BETMKUM YCHIXOM
crovatky y KuiBcbkoMy OyIMHKY KOMIIO3UTOPIB, a 3rojioM — B Oject Ta BiHHUII.

Mera myOuaikamii 10OB’si3aHa 3  MPOINATryBaHHAM MEPJUHM  YKPATHCHKOI
dopremnianHoi My3ukn — nukiy «Eckizn» Muxaiina CrenaneHka, XyJ0)KHbO-METOANYHUN
po30ip AKOTO, BUKJIAJCHUH HAa OCHOBI BJIIACHOTO JOCBITY, MPOTIOHYETHCS YIPOBAAUTU Y
3araJlbHy BUKOHABCHKO-TIEIarOTi9HY MPAKTHKY.

BukJiax ocHOBHOT0 MaTtepiaiy.

Hukn «Ecki3m» ckiagaeTbes 3 MIECTH JAKOHIYHUX HOMEPIB. ABTOp BeAe TYT
TBOPYIiil Aiaor 3i cmaJkoM MaucCTpiB TeaTpai3oBaHOi 00pa3HOCTI B My3ulll XX CTONITTS
— 1akux sk [Ipokod’eB, baptok, JIsTommuchkuii. He3Baxkatoun Ha 30BHINIHIO MPOCTOTY,
IIUKJI TOTPeOye€ B1Jl BUKOHABIIS 3HAYHOT MAaiCTEPHOCTI, 30KpeMa B TEXHII[l TOJABIHHUX HOT,
y BOJIOJIIHHSI KOJIOPUCTUKOIO Ta MENauTi0. 3a BiIOMOIO KIacU(IKAIEr0 BiH HAJICKUTH HE
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JI0 JICTIBCHKOTO TUMY («3BYYHUTh CKIJIAJHILIE, HI)K BUKOHYETHCS»), a 10 OpaMCiBCHKOTO
(«BUKOHYETBCSI CKJAQIHIIIE, HDK 3BYYHTH»). My3W4Ha MOBa IIMKIY CBIIYUTH TIPO
XYJOXKHI cMak aBTopa, IO OOpaB 30JI0Ty CEpeluHy MIX TOCTPUMHU TapMOHISIMU
XX CTOMTTA Ta TOCTYMHICTIO, AEMOKPATHYHICTIO MaTepiaiy.

Ilepmmii HoMep LMKy BCyneped Tpaaulii, 0 nepeadayae IMIO3aHTHY 1HTpaAdy,
€ MOBUIBHUM Ta JipuyHMM. Ha meprmomy miaHi TyT HacmiBHAa MeEJOJisl, MPOTE 1HII
eneMeHTH (akTypu KOH(DIIKTYIOTh 3 HEK. 3aroCTPEHHIO TMPUXOBAHOTO KOHQIIIKTY
CHOPUSIIOTH 1 MOJNITOHAJIbHI TapMOHIi, 1 CUHKOTOBAHUM aKOMIIAHEMEHT, Ta OCOOJIMBO —
HU3X1IHUM XPOMAaTUYHHUU X1 y JIBOX HWXKHIX T0JIOcax, 110 OXOIUIKE MIBTOPU OKTaBH.
Takwuii Xin y 6apoKOBili pUTOPHIN Mae Ha3By «Passus duriusculusy — «oKOPCTKHIA KPOK»
[3:76; 4:9] (mpuknax 1). Le# xix € emOmeMor0 cTpakaanHs Ta ckopbotu. Briache BiH i
OKpECIIIO€ JOMIHYIOUni 00pa3 TBOPY, SIKMM MOKHA BU3HAYUTH SIK IPUXOBAaHUM O1J1b 200
nepeauyTTs.
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BHyTpiliHe Hanpy>XeHHS «IPOPUBAETHCS» B CEPEIHBOMY C€IMI30[1, JIe¢ 3HAYHO
MPUCKOPIOEThCs TeM (Tpukiaz 2). Tema 3By4uTh TYT y JiBiM pylll OKTaBaMH, 3MIHIOIOYH
CBiii aheKT BiJ CIIOTIISIIAHHS 10 THIBY.
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3aBepIIyeThcss HOMEP MOBTOPOM XpOMaTU4HOro passus duriusculus. ¥V mpomy
HOMEDPI 51 XOTija O 3BEpHYTH yBary BUKOHABI[IB Ha XapakTep KOXKHOTO 3 €JIEMEHTIB HOro
matepiany. Tak, menoais Mae OyTH PO3CIIBaHOIO, BOHA MOTPeOy€ IIABHOTO BOKAIBLHOTO
iHTOHYBaHHs. OcoOnuBYy yBary ciif OPUAUIUTH IHTEpPBajdaM: BHUPA3HO IMIJIKPECIUTH
anpTepallli, Mmoka3aTu I1HTOHAIlIiHE HAMNpYXEHHs IHPOKHX CTpUOKiB. Taka Menoauka
notpedye neTajbHOi aroriku, MOB’s3aHOi 3 TapMoOHi€ro. Tak, SKIO0 TEpIIMd TakT,
BUKJIQJICHUH JTIaTOHIYHO, HE MICTUTh MIJICTAB JIJIsl arOTIYHUX BIIXUJIEHB, TO B IPYTOMY Ta
0COOJTMBO TPETHOMY TaKTaX BOHH 3pOCTAIOTh Pa30M 3 anbTeparmisiMu (mpukian 1).

Bongnouac akommaHeMeHT mOTpeOye€ PUTMIYHOI TOYHOCTI Ta MiJAKPECICHHS
CUHKOMHU. XPOMAaTUYHUM X1 y HWXKHIX Troocax Mae OyTH MY3UUHUM «HOma OeHe»: B
nuHaMIvHIN audepenmiamii ¢pakTypu BiH KOHKypye 3 Menoaiero. Cii IpUIUIUTH yBary
rapMOHIYHMM OapBaM: 3aBJISKM XpOMaTW3MaM BOHHU IOCTIMHO OHOBIIOIOThCA. OpHa 3
HeOe3MeKk TBOpY — OJHOMAHITHICTh Yepe3 OCTUHATHUN aKOMIAHEMEHT, He 3a0apBJICHHI
BIIMOBITHO KOXKHIM rapMmoHii. Bci 3ragaHi XapakTEepUCTHKH OO0 €IHYIOThCA B
CynepewinBy KOH(IIIKTHY IUTICHICTb.

Jlpyruii HoMep Haue BIATBOPIOE TpPaguLil0 (PAHTACTUYHOI CKEPIIO3HOCTI
pomaHTHKIB — MenaenbcoHna, Jlicta, I'pira — 3acobamu rapMoHIgYHOT MOBH XX CTOJITTS.
Bin € BenbMu CKJIQJIHUM TEXHIYHO: HOTO (akTypa Moji0Ha IO TPAHCIIEHIEHTHOTO €TI0y
Jlicra «bnykaroui BorHi» (mpukiaf 3).

TBip crnoBHeHMI OapBUCTUX KOJOPUCTUYHUX €(EKTiB, L0 BUMAaramTbh BIJ
BUKOHABIISI MaicTepHO1 audepeHIliamii pericTpiB Ta BMIHHS HallapoOBYBaTH IeJab.
Oco0nmuBy CKJIaIHICTh CTAHOBISATH IMOJBIHHI HOTI Ha pian0 B mpaid pymi. s
OTIpAIfOBAaHHS IHOTO (PAKTypHOTO €IEMEHTY PaKy MaKCUMAaJbHO JIETKE TYyIIE Ta YiTKY,
He3Bakaroun Ha legato, apTukysiito, 110 iMiTye ayeT GICHT MiKKOJIO.
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Cepenniil emizof IPYHTY€TbCS Ha BaplaHTHUX IOBTOPAaxX TEMH, KOXKEH 3 SIKUX
noTpeOye CBOET 1HAUBIIyaIbHOT OapBH (MpUKIam 4).

Ipuxnao 4.
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TyT Tpeba npuaiIuTH yBary Menoli, mo i apTUKYIIO€E MepIIii najaenp y mnpasii
pyui. Ciii yHUKAaTH BUINTOBXYBAHHIO KOKHOT HOTH, «TPH MO CKJIaZam», MiIKPECTIOI0Yn
IHTOHAIIIMHUI  3B’S30K  3BYKIB MeENOJIii, OCOONMBO anbTepoBaHux. He 3aBaauTh
OTPAIFOBATH I[I0 MEJOAII0, TPardu I1i OKPEeMO NEPIIMMH TalbIIMU Ta 30epirarouu
nacmiBHe legato.

IikaBo, 110 mepea KOIO CKIJIAJHI aJbTepOBaHI FapMOHII MOCTYHNAIOTHCS YUCTIH
niatoHini (mpukian 5). Llpomy edexTy MoKHA 1aTH Taki MOPIBHAHHS: «IIPOOYHKEHHS,
«COHIIE TIPOCBITHIIO KPi3b XMAPW», KOUUIIICHHS» TOIIIO.
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Tperiii HOMep Mpe3eHTye TUNIOBY I aBTOpa 00pa3Hy cdepy TroCTpoxapakTepHOi
CKEpLIO3HOCTI, CMIB3BY4YHY cllaBeTHUM «O0pa3am» (mpukian 6). TumojgoriyHo BoOHA
cnopigHeHa 31 ckepro3HicTio [Ipokod’eBa, baproka, [llocrakoBuua. Jlipuunuii repoii
HEMOB OM ONMHSAETHCS CEpeJ] TajJaciuBOrO KapHaBaldy, O€ TEMH MEIbKOTATH K Yy
Kaiengockormi. Mo)XKHa YSBHUTH sSICKpaBi OpKecTpoBi TemOpwu: ckpurkoBe detache, pizki
0apBH COJIIOIOYOTO KIIAPHETY 4u TPYOH, JIerki pizzicato akoMIaHEeMEHTY .
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Lleit marepian Oaratuii Ha 1HTOHaLIi CMiXy, ITy3yBaHHs. BiH moTpeOye meBHO1

BUKOHABCHKOT CMIJIUBOCTI.

Cepenniil emizon (mpukiaj 7) € MiHIATIOPHOIO MAaCTOPAILTIO 3 €(PEKTOM 3ByYaHHS
«COMUIKM», II0 MAa€ apxaiuHe rapMOHIUHE 3a0apBieHHS. 3raJyloThCsl COJO TYXOBHX 3
«Becuu cpsmenHoi» CTpaBIHCHKOTO, IO IPYHTYIOTHCS Ha YKPaiHCBKOMY OOpPSI0BOMY
donbkopi. MalcTepHICTIO KOMITO3UTOpA 1151 TeMa, 3HalioMa 3 MepIIoi YaCTUHH, 3MIHEHA

TYT 710 HEBII3HAHHOCTI.
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Bin BukoHaBIS 1ieii HOMEp BHMarae BMIiHHS I1HAMBIAyajli3yBaTW pi3HI TeMH, a
TAaKOX TPYKHOTO PUTMY Ta BOJIOJIHHS IITPUXOM TOCTPOTrO CTakaro. Sk 1 morepemHiit
HOMeEp, BIH MO)Xe OyTH MEBHUM TECTOM Ha MPABUJIbHUH MMIaHI3M: SIKIIO BUKOHABELb HE
BOJIOJIIE BaroBOI0 T'POID Ta EKOHOMHUM PO3MOJAUIOM 3YyCWJIb, Taka (akTypa MoOXKe
CIPOBOKYBaTH mnepeHanpyxeHHs pyk. ILlo6 3amolirtu 1poMy, peKOMEHIY€E€TbCS BUUTH
el HoMep JieraTo, 30epiraroyu TOYHUN PUTM Ta BUPA3HY apTUKYJIALIIO.

Kpim Toro, s Homep, fK 1 1HII1 3pa3ku My3uku CTenaHeHKa, € TBOPYUM J1aJI0rOM,
00 MICTUTH airo31i MEBHUX TPaAIMIliA, 30KpeMa, CapKaCTUYHOI CKEPIIO3HOCTI B MY3HII
XX cromitra. Toxx BiH BUMarae BiJl BUKOHABISI 3HAHHS IMX TPaAWLiN, B MEpPILIy Yepry
cumdoHiuHuX ii 3pa3kiB y TBopuocTi [Ipokod’eBa, Jlstommucekoro tompo. g daxrtypa
Ma€ «0KUTH» B YSIBHOMY 3BYyUYaHHI IHCTPYMEHTIB OPKECTpY.

YerBepTHii HOMEp € JIPUYHUM LEHTPOM IuKIy. JlakoHiuHMMH 3acobamu
CrenaHeHKO MaiCTEpHO CTBOPIOE TEHIITHUI BuITyKaHuid o0pa3. OCHOBHa Tema €
CEKBEHIII€I0, [0 MPOXOJUTh Ha OPraHHOMY IYHKTI B JIiBIM pyui (y TEHOpPi) Kpi3b pi3HI
TOHAJIBHOCTI, YTBOPIOIOY1 OApBUCTI CIIBCTaBICHHS (TIpUKIIaL 8).
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Andantino .J.
(— p—— [r—— —— d i pe——  —
b4 1 1 1 1 1 1 1 1 1 1 1 1 | | 1 1
L B B A e e B e e A e o e
1)) P e —
- = e o S 7 ——
5 =S =——0us=ss
con Ped. &+ \_//
‘9 J.. i 1 1 l 1 | | | | 1 m J l‘
e e A ey FFFFFE
' J S N | e B s
Ja) dim P .
H—q! : 1 i } = - . j:,: - o

:
i

VY npyromy mpoBeJeHHi 10 Hei T0Ja€ThCsl HOBUH roJioc (compano). Y KyJiabMiHAIli
3BepTae Ha ceOe yBary po3ropHYTHH HU3XITHHW Xil, CriB3BY4YHHiA passus duriusculus 3
HIepIIOr0 HOMEpPY, alie JiaTOHIYHWA. B Takomy Burisai BiH € ¢iryporo catabasis, mo
CHUMBOJII3y€ B OapoOuHiil pUTOPHIll CTpakaaHHs Ta Tpix [3:75; Hocuna:9]. YTBOproeThes
3MICTOBa apKa MDXK JIBOMa JIipu9YHUMH HOMepamu. [lomidoHidyHe MepeXHBO, 110 BKIIOYAE
B ce0e mpOo30puil OCTUHATHUN aKOMITAHEMEHT, € HEaOWsIKUM 3aBIaHHIM I XyI0KHBOT
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TEXHIKH TiaHicTa, sK 1 peneTuIlii Ha piano. PexoMeH1y10 BUKOHYBATH iX OJHUM MAJIbICM,
CTBOPIOIOYH MOAIOHICTH Vibrato Ha gopTremiaHo.

Ipuxnao 9.
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IP’saTuii HoMep noBepTae HAC JO KapHABAJIBHOIO KaJEHAOCKOIMY 3 TPEThOI I’ E€CH.
[lporo pa3y 1e TrpOTECKHUI Mapll, CIIB3BYYHHI OaraTboM CTOpIHKaM TeaTpalbHOI
My3uKd. O0pa3 «ISIIbKOBOCTI» MOCHUIIOETHCS IMEPEBAKAHHSAM BEPXHBOTO PETICTPY Ta
nigKpecieHo MexanidauM pyxom (mpuxmayn 10). Tema BukianeHa y QpiriiicbkoMy Jai,
KWW B MOEIHAHHI 3 TUTIOBUMH PO3CIIBAHUMH 3BOPOTAMHU BUKJIMKAE acolialli 13 IEeBHUMHU
oOpaszamu onep Pumcrkoro-Kopcakosa, 30kpema 3 BecuibHUM MapiieM JlofoHa 3 onepu
«3onoTuii MBHUK». B 1iToMy HOMEp € CBOEPITHOIO 3aMaIbOBKOIO TE€ATPATBbHOT XO/H, 1110
HaOIMKY€EThCsI, TPOXOAUTH IO CIIEHI Ta 3HUKae. Biag BUKOHaBLS BiH MOTpeOye Mmepin 3a
BCE MPYKHOTO TOCTPOXApAaKTEPHOIO PUTMY, a TAKOXK AaAPTHUCTU3MY, IO JO3BOJUTH
HaMaJIIOBATH SICKPABY «MY3UYHY KapTUHY».

Ipuxnao 10.
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IllocTHii HOMep UKITY € JOCUTh MACIUTAOHUM BIPTYO3HUM (DiHAJIOM, BUKJIAJCHUM
B OKTaBHIN (akTypi. BiH HacuueHuii 3B’si3kamMu 3 OaraTbMa MY3WYHUMH TPAJAMIIISIMU:
TP1OJIbHE OKTaBHE OCTHMHATO ojpa3y 3myurye 3ragatu «JlicoBoro mapsi» IllyGepra, 3
MEJIOJIEI0 AKOTO MEPEryKyroThes 1 Aeski iHToHanii Temu (mpukman 11). Ii mouarok e
OTHUM 3 HAWTHIOBIIMX MOTHBIB TeMaTu3My PaxmaHiHOBa: Ha HBOMY IPYHTYETHCS,
30Kpema, oro [Ipyra ¢oprenianHa conata. bypxnuBuil xapakrep HOMEpY B IO€IHAHHI 3
TOHAJIBHICTIO Mi OeMoyib MiHOp Haragye TBopu CkpsliHa — Taki SK OJHOTOHAJIbHA
npemroAist 3 omycy 11 abo etrox 3 omycy 8.

[Ipore naHmii HOMEp MICTUTh KOHTPACTHHMM MaTepiall, 10 YTBOPIOE CEpeaHIN
€mi30/1 TPUYACTHHHOI penpu3HOi (GOpMU: TEHIITHY MEJIOIII0, BUKJIAJEHY Yy BEPXHBOMY
pericTpi B yHICOH. BoHa HacuyeHa cI0B’ THCHBKUMHU PO3CITIBHUMHM 1HTOHAIISIMU Ta 3BYYUTh
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K nuTaHHs Oe3 BiamoBial. CHiBCTaBIEHHS 3 KpalHIMHM €Mi30JaMd yTBOPIOE THUIOBHIA
POMaHTUYHUN KOH(IIIKT )KOPCTOKOTO Ta 6e33axucHoro (mpukinaz 12).

Ipuknao 11.
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Sk 1 B «JlicoBomy mapi», 3HaYHy CKJIQJHICTh TYT MPEACTABISE OKTaBHA ITyJIbCAIlis,
a TakoX 1i MOJIIPUTMIYHE CIOJYYEHHS 3 JyOJIbHOIO Melnofiero. BaxxknuBo, o0 BoHa He
nepeBakajia HaJl HEl0 AMHAMIYHO. {15 cuHXpOHI3alil i ABOX PYyK BaXXJIMBO CIIUPATHUCS
Ha JI0JI1 KPYITHOTO IYJIbCY — YBEPT1 Ta MOJOBUHKH.

Oxkpemo citij cka3zatu mpo ApamaTyprito HukiIy. BiH moOynoBaHuil 3a MPUHIIMIIOM
KOHTPAcCTy Ta HEMOB CKJIQJIA€ThCS 3 JIBOX «BUTKIBY» OJHIET TOCIIIOBHOCTI: «BIJl JIIPUKH —
yepe3 CKEepIOo3HICTh — A0 eHepriiy. Ilepmmit «Butok» — Nel (mipuka), Ne2 (jerka
CKEpILIO3HICTh), Ne3 (capkacTUYHO-EHEpTriiiHa CKepLO3HICTh); Apyruil — Ned (mipuka), NoS5
(capkacTruHa CKepIo3HIicTh), Ne6 (eHepris Ta madoc). Takum YWHOM, UK MICTHTh TPH
OCHOBHI 00pa3Hi MOJYCH — JIIPUKA, CKEPLIO3HICTh, EHEPTisl — 1110 MOBTOPIOIOTHCSA APYTUM
«BUTKOM» Y HOBIH SIKOCTI: KOKEH 3 MOAYCIB HEMOB Ou Habupae cwin. Tak, CKepIio3HICTh
y IPYroMy «BHUTKY» OJpa3y CTa€ CapKaCTHMYHOIO, HAOMMKYIOUM KyJbMIHAIIO IHKIY B
¢inani. BukoHaBIeB1 ¢l 3BEpHYTH Ha 1€ yBary, aJke 3pa3Ku CHUIbHUX MOJIYCIB 3 000X
TPYI MatOTh OyTH 1 CXOKUMH, 1 BOJHOYAC PI3HUMHU.

BucHoBkMm Ta mepcnekTHBH AocaimkeHHsi. Sk 3a3Hawae B. benikora,
«popremniaHHi UUKIN, CTBOPEHI YKPAIHCBKUMHU KOMIIO3UTOpPAaMHU Yy JAPYTid MOJOBHHI
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HayxoBuii yacoric YKkpaiHChKOro iep:kaBHOTO yHiBepcuTeTy iMeHi Muxaitna JIparomanoBa. Cepist 14. Teopist i MeToMKa MUCTELIBKOT OCBITH

XX CTOJITTS, CIIOBHEHi MOIIYKAMH HOBOTO MY3HYHOTO BHCJIOBY. MieThesl po 3HAXiKH
HOBMX HETPaJUIIMHUX My3U4YHUX (OPM, aKOPJIOBHX, 3BYKOBUX CIOJTYYEHb Ta PUTMIYHUX
¢irypauiii, HaA3BUYANHOI MEIOANYHOI JIiHIi, siIka O CTBOpIOBaJIa 3araJKOBUIl My3WYHHUN
obpa3» [1:27]. Lla xapakrepucTuka iIKOM JopedHa i it nukiy «Eckizmy CrernaneHka.
JlocBi BHKOHABCHKOI Ta IMENAroriyHoi poOOTH HaJ HUM € OJHUM 3 HaWsSCKpaBIIIUX
crioraziiB y Moiit TBopuiit 6iorpacii. Illupo pexkoMeHayt0 BUKOHABISIM L€l 4yJIOBHI TBIp
Ta CIIOAIBAIOCH HAa HOTO MOMIMPEHHS B KOHIIEPTHOMY Ta TMeIaroridyHOMY perepryapi.
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TOLPYHO Nataliia.

"Sketches' by Mykhailo Stepanenko: experience of creative development.

Mykhailo Stepanenko's piano work is characterized by a special brightness and theatrical character
of the images. This is a creative diary, where the artist writes down «sketches» of various ideas related to a
broad historical and stylistic context with skillful laconic strokes.

The cycle «Sketches» consists of six numbers. Here, the author conducts a creative dialogue with
the legacy of masters of theatrical imagery in the music of the 20th century, such as Prokofiev, Bartok,
Lyatoshynskyi. The musical language of the cycle testifies to the artistic taste of the author, who chose the
golden mean between the sharp harmonies of the 20th century and the accessibility, democracy of the
material.

The cycle of metaphors contains two «turns» of the same sequence: «from lyricism — through
scherzoness — to energy». The three main pictorial modes of the cycle — lyricism, sarcasticity, energy — are
repeated in a new quality: each of the modes seems to be gaining strength.

Despite its outward simplicity, «Sketches» require considerable skill from the performer, in
particular in the technique of double notes, mastery of coloristics.

Keywords: piano cycle, miniature, Ukrainian music, scherzoness
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