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XYTOKHA TBOPUYICTh TA PO3BUTOK ECTETUYHOI IYMKH:
PL/IOCOPCBKA PE®JIEKCIA
ARTISTIC CREATIVITY AND DEVELOPMENT OF AESTHETIC THOUGHT:
PHILOSOPHICAL REFLECTION

AxmyaavHicms memu 00CATOHCEHHSL.
B 0CHO81 meopuoi  OdiaabHOocMi €
yinrecnpsamosaHe nepemeopeHHs OiticHoCmi.
Teopui idei He BUHUKANOMb HA NOPOHCHLOMY
Micyl, B0OHU 3’284210MbCA MOO1, KOAU N100UHA
xoue wocw 3miHuUmMu Ha Kpauwe,
gdockoHanrumu. Cmumysaom 00 meopuocmi
MOXHCYmp bymu 2K couianbHi momueu, max i

8/1aCHI1 baxcaHHs, Mpii, ¢danmasii
ocobucmocmi. Ocob6augo, ue CMOCYEMbCA
XYO00XCHbOI meopuocmi.

XyodoxcHss ~meopuicmb €  CBOEPIOHOND

cgeporo dyxo8Ho20 Hcumms At0duHu. Mumeus
He MinbKu 810meoproe ceim, ane il 8K1a0ae 8
Hb020 €801 NOHYMMS, A CNPUUHAIMIMA MEOPY
Mmucmeymea IHWUMU A00bMU CNpUse  ixX
emMouitiHomy 36azaueHH?o.

3agodaxu  mucmeymsy  dopmyromsvces
ecmemuuHi yiHHocmi. Bonu mamomb 1
cycninbHe 3HA1UeHHs, MOMY WO € HeOOXIOHUMU
0415 2apMmMoHiiiHO20 po3sumky ocobucmocmi, a
8idnosioHo, 1 0as cycniabemea 6 uiiomy.
IlpasunvHe cnpuiiHammsa Kpacu ceimy €
00HUM 3 20/08HUX 3AB80AHb eCMemuuHO20
BUXOBAHHS.

ITocmanoeka npooaemu. IIpobaema
XYyo0oxcHbOi  meopuocmi,  OCMUCAEHHS il
npupodu, cneyu@iku yHKYIOHYBaAHHA 3aUMAE
saxcause micye 8 ¢irocodii ma ecmemuul.
Boua mae mpusaay icmopiio, wo 8nAuUHYAO0 HA
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b. B. HoBikoB
T. II. Pynenko
0. O. INoTingyx

Urgency of the research. At the heart
of creative activity is the purposeful
transformation of reality. Creative ideas do
not arise in an empty place, they appear
when a person wants to change something
forthe better, to improve it. The stimulus for
creativity can be both social motives and the
individual's own desires, dreams, and
fantasies. This especially applies to artistic
creativity.

Artistic creativity is a kind of sphere of
spiritual life of man. The artist not only
reproduces the world, but also puts his
feelings in it, and the perception of a work
of art by other people contributes to their
emotional enrichment.

Thanks to art, aesthetic values are
formed. They also have social significance,
because they are necessary for the
harmonious development of the individual,
and accordingly, for society as a whole. The
correct perception of the beauty of the world
is one of the main tasks of aesthetic
education.

Target setting. The problem of artistic
creativity, understanding its nature,
specifics of functioning occupies an
important place in philosophy and
aesthetics. It has a long history, which
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meopemuyuHuill  piBeHb il = OCMUCAEHHA.
Ecmemuuni noeasou y3azanbHoeaaucs uepes
€60110U110 XYO002*HHBbO20 npouecy.
JlocaiodsceHHsn XYOO0XHCHHOT meopuocmi
posnouanoca 3 Opyzoi noaosuHu XX
cmoaimms, 6i0noeioHO, aHaAal3 po38UMKY
XYO0XHCHbOI Mmeopuocmi 3Yymoeare nompebdy
nepeaasdy icHyro4ux nioxodie 00 6UBUEHHS
Ub020 heHoMeHY.

AHnanaiz ocmaHHix 0docaiddyceHb 1
nyoaikauiil. dinocogcvro-ecmemuyHuil
acnexm 00cAi0xceHH HA0as MOMCAUBICMD
3eepHymuca do npaup @Pinrocodie MuUHYA020
IThamona, Apicmomeansn, JI.-Bb.Aavbepmi,
®. bexona, T. I'o66ca, /. Jlokka, 2K.-?K. Pycco,
I. Kanma, @. Illeanitea, @. IlIunnepa,
I'. I'ezens, 3axioHoegponelicbkux 00CAIOHUKIB
xiHua XIX ma nouamxy XX cmoaimmsa -
A. Illonenzayepa, A. bepecona, @. Hiuwe,
K. FOnea, E.I'yccepas, M. I'aiidezeepa, XK.-
II. Capmpa ma iHwux, a makox npaybp
YKPATHCLKUX Mucaumenis 1. ®panxka,
O. Ilome6ni, JI. I'ybepcvkozo, M. EgwaHna.

ITocmanogka 3aedaMHs. Mema
docAi0HceHHA NOAS2A€ Y BU3HAYUEHHT NPUPOOU,
ocobausocmeil, MexaHiamie YHKUIOHYBAHHSA
XyodoxcHb0i meopuocmi, po32a50i OCHOBHUX
emanis po3eumxky ecmemu1Hux no2as0is. /lns
8UpIlEeHHS NOCMAB.1eH020 3a80AHHA HeobXI0-
HO pozeasHymu @inocodcvbky ma ecmemuuHy
OYyMKy MuHyno2o: @hinocodcbki NOWYKU
Mucaumeni8 AaHMUYHOCMI, CepeOHbOBIUUS,
dobu BidpodxcenHsn, Hogozo uacy, ecmemuuni
no2asdu HiMeybK020 KAACUYHO20 10eaniamy,

HeKAaCU4YHY dinocopiio ma ponb
ippayioHanbHux  Momueis Yy  XyoodxucHill
meopuocmi XIX-XX cmoaimmsa, cyuacHi

ecmemuy4Hi nozasdu. JlemaavHuil po3enso
XYyO0oxcHbOI Mmeopuocmi Makoxc cnpusimume
PO3YMIHHIO cneyugdiku meopuocmi mumus 6
KOMCHOMY KOHKpemHoMYy 6uodl mucmeymsa,
ecmemu4Ho-8UX08HOT poal Xyo0xHCHIX Meopis.
Buxaad ocHoéHO20 Mmamepiaay.
Ecmemuuna dymka sk 1 ceimosa Hayka mae
2auboke KOPIHHS, 3 dasHix-0aseH
¢dopmyesanucs mpaduuii  ecmemuuHO20
ananizdy. IcHyromb pi3HOMAHIMHI BUSHAYUEHHS
XYyooxcHb0i meopuocmi, ane eaacmueocmi
meopis mucmeymea ma ix enaug Ha A0UHY
po32120armuvca uepe3 NOHAMMS npekpacHe,
fKe € YeHMPAaAbHUM 8 eCMemuyHill Hayyl.
XyodooxcHs meopuicmy CNPOMOXNCHA
BUKAUKAMU  CUAbHI  810WYymms, Cnpuse

possumky yseu, ganmasii, cmumyaoe ma
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affected the theoretical level of its
understanding. Aesthetic views were
generalized through the evolution of the
artistic process. The study of artistic
creativity began in the second half of the
20th century, accordingly, the analysis of
the development of artistic creativity
necessitates a review of existing approaches
to the study of this phenomenon.

Actual scientific researches and
issues analysis.

The philosophical and aesthetic aspect of
the study provided an opportunity to turn to
the works of philosophers of the past,
Platon, Aristotle, L.-B.Alberti, F.Bacon,
T. Hobbes, D. Locke, J.-Zh. Russo, I. Kant,
F. Schelling, F. Schiller, G. Hegel, Western
European researchers of the late 19th and
early 20th centuries - A.Schopenhauer,
A. Bergson, F. Nietzsche, K. Jung,
E. Husserl, M. Heidegger , Zh.-P.Sartre
and others, as well as the works of
Ukrainian thinkers I. Franko, O. Potebny,
L. Hubersky, M. Yevshan.

The research objective. The purpose
of the study is to determine the nature,
features, functioning mechanisms of artistic
creativity, to consider the main stages of the
development of aesthetic views. To solve the
task, it is necessary to consider the
philosophical and aesthetic thought of the
past: philosophical searches of thinkers of
antiquity, the Middle Ages, the Renaissance,
and the New Age, the aesthetic views of
German classical idealism, non-classical
philosophy and the role of irrational
motives in the artistic creativity of the 19th
and 20th centuries, modern aesthetic views.
A detailed examination of artistic creativity
will also contribute to the understanding of
the specifics of the artist's creativity in each
specific art form, the aesthetic and
educational role of artistic works.

The statement of basic materials.
Aesthetic thought, like world science, has
deep roots, traditions of aesthetic analysis
have been formed since ancient times. There
are various definitions of artistic creativity,
but the properties of works of art and their
impact on people are considered through
the concept of the beautiful, which is central
to aesthetic science.

Artistic creativity is able to evoke strong
feelings, promotes the development of
imagination, fantasy, stimulates and
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CcNpAMoBYe camy meopHy OlLAbHICMD.

B ecmemuuniit dymui 6yno 3i6paHo
geAuve3HUll mamepian ma BUCA0BAI08AAUCH
PIBHOMAHIMHI N02120U 3 NPuodYy Npupoou ma
ocobausocmetl PYHKUIOHYBAHHA XYOOHCHLOL
meopuocmi. XydoxcHa meopuicmy 3asxcou
6yaa y uenmpi yeaau 0ocaioOHukis, i Hadanl,
goHa 6yde npusepmamu yeazy, cnpusmu
HOBUM MEopUUM 8i0Kpummsm, Hew 6yoymob
3axonatosamucsi.

BucHoexku. XydoxcHs meopuicmbs Cnpuse
2apmoHi3auii 8I0HOCUH MiXC NWOUHOW 1
HABKOAUWHIM C8IMOM, uepe3 MUCMEYMmaE0
A00UHA NPUMHONCYE c8lll  THOuBIOyanbHull
doceid. Bona cnpusie po38umky meopuo2o
MUCAEHHA,, PO3YMIHHIO KOAbOPY, PopMu,
cumempii, nponopuii, YmiHHO 3Haxooumu
cxoxcocmi Yy npupodi, noeoHysamu pisHi euou
disibHocmi ma opeaHizosysamu
ocobucmicmio 8aacHull KYyabmypHuilt npocmip
mak, wob ompumysamu 3a0080AeHHA 1
Haconody. Y npoueci meopuoi OJisavbHOcmI
A00UHA 3MIHIOE He Aulle HABKOAUWMHIL celm,
ane 1 800CKOHANOEMBCA cama sk cyb’exm
XY0024cHbOI JisibHOCMNI.

Kmouoei caoea: xydoxcHs meopuicmb,
ecmemuuyHi noz2aadu, ecmemuka, npekpacxe,
Mucmeymaeo, xyooxcHe CNPUUHAMIMS, MeopUa
yaea, xydoixcHiil meip, meopua OiLabHICMD,
ecmemuyHe 8UXO8AHHS.

directs the creative activity itself.

In aesthetic thought, a huge amount of
material was collected and various views
were expressed regarding the nature and
peculiarities of the functioning of artistic
creativity. Artistic creativity has always
been the center of attention of researchers,
and in the future, it will attract attention,
contribute to new creative discoveries, and
will be admired.

Conclusions.  Artistic  creativity
contributes to the harmonization of
relations between a person and the
surrounding world, through art a person
multiplies his individual experience. It
promotes the development of creative
thinking, the understanding of color, shape,
symmetry, proportion, the ability to find
similarities in nature, combine different
types of activities and organize the
individual's own cultural space in such a
way as to receive satisfaction and
enjoyment. In the process of creative
activity, a person changes not only the
surrounding world, but also improves
himself as a subject of artistic activity.

Key words: artistic creativity,
aesthetic views, aesthetics, beautiful, art,
artistic perception, creative imagination,
artistic work, creative activity, aesthetic
education.

AKTya/IbHICTh TEMH JIOCTIAKE€eHHA. B OCHOBI TBOpUYOi IisJIBHOCTI €
[UIECTIpSIMOBaHEe IIePeTBOPEeHHA JiilicHOocTi. TBopui iylel He BHUHUKAIOTH Ha
ITOPOKHBOMY MICITi, BOHH 3’SIBJISIIOTHCA TOJ1, KOJIM JIIOJUHA XOYe IOCh 3MIHUTH Ha
Kparte, BIOCKOHATUTH. CTUMYJIOM JI0 TBOPYOCTI MOKYTh OYTH SIK COIliaJIbHI MOTUBH,
Tak 1 ByacHi OaskaHHA, Mpii, ¢anTazii ocobucrocti. OcoOJMBO, II€ CTOCYETHCA
XyJI0KHBOI TBOPYOCTi. XyZ[03KHA TBOPYICTh € CBOEPITHOI0 chHEPOI0 AYXOBHOTO KUTTA
JIIOAWHU, 3aBASIKA TBOPYOCTI BiZOYBAEThCSI CaMOBUPAKEHHSA 1 caMopeastizalris
ocobucTocTi. Y TBOPYOCTI JIIOJIMHA peaTidye 0COOHCTY CBOOOJY, IEepeKUBAE CTaH
rapMOHii i BifYyBa€ MOBHOTY »KUTTSI.

OOG’€KTUBHOIO OCHOBOIO XY/IOKHBOI TBOPYOCTI € BiZJOOpaKEHHS Xy/IOKHHUKOM
peasbHOI JIINCHOCTI, OJTHAK BA*KJIMBHUM € 1 CTaBJIEHHA XYJOKHHKA JI0 CBOTO TBOpY.
Murtenp He TUTBKHU BiZITBOPIOE CBIT, ajie ¥ BKJIA1a€ B HHOTO CBOI ITOYYTTS, 4 CHPUHHATTS
TBOPY MUCTEITBA iHIITUMU JIIO/IBMU CIIPUSAE X eMOI[IHHOMY 30aradyeHHIo.

3aBAAKN MUCTENTBY GOPMYIOThCS eCTETUYHI IIIHHOCTI. BOHU MaloTh i cycnisibHe
3HAUEHHs, TOMY IO € HEOOXiTHMMHU JJIs TapMOHIMHOTO PO3BHTKY OCOOHMCTOCTI, a
BIJINOBITHO, 1 /1/151 CyCIIIBCTBA B IistoMy. IIpaBujibHE CHPUMHATTSA KPACH CBITY € OJHUM
3 FOJIOBHUX 3aBJIaHb €CTETUYHOTO BUXOBAHHI.

ITocranoBka mpo6Jsevu. IIpobsiema Xy/0’KHBOI TBOPYOCTi, OCMUCIEHHS 11
npupoau, crernudiku (QYHKI[IOHyBaHHS 3aiiMa€ BakKJIMBe Miclie B dinocodii Ta
ecreTuIll. BoHa Mae TpuWBaly icTOpil0, IO BIUIMHYJIO Ha TEOPETHUYHHU piBeHb ii
ocMucyIeHHsA. ECTeTHUHI MOIIAM y3araJbHIOBAJIINCH YEpe3 €BOJIIOIII0 XYI0KHBOTO
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nporiecy. JlocimipKeHHsT XyI03KHBO1 TBOPYOCTI PO3IIOYAJIOCA 3 JIPYTOl MOJTOBUHU XX
CTOJIITTSI, BIATIOBIAHO, aHaJi3 PO3BUTKY Xy/IO0KHBHOI TBOPYOCTI 3yMOBJIIOE ITOTPEOY
TePEIVIAAY ICHYIOUHUX ITXO0IB /10 BUBUEHHS IIbOTO (DEHOMEHY.

AHaJII3 OCTaHHIX AOCaIIKEeHb 1 myosikaiin. J[ocIiiKeHHAM TBOPYOCTI
MIPUCBSYEHA BEJIUKA KIJIbKICTh (istocodchKUX POOIT Ta 3alpOIIOHOBaHI Pi3HI MiX0oau
710 ii BUBYeHH:A. TBOPUICTb SIK [yXOBHO-COIIaIbBHUU (PEHOMEH IIpe/iCTaBIeHa y IpaLsax
I. Bonomiyk, B. Mossiku, B. Illuakapyka Ta iHIIUX HAyKOBIIiB. TBOpUYiil ysABi, TBOpUOMY
MHCJIEHHIO npucBsiueHi mpani H. AmapeHKOBOI, po3BUTOK TBOpYMX 3/i0HOCTEN €
npeaMeToM aociikens J1. Andimora, E. Byrenko, 1. Boskosoi, B. Mosissku To1ro.

OcobsimBOCTI  XyO0KHBOTO OCBOEHHSI JIIMCHOCTI, €CTETUYHE BUXOBAaHHS
posriaHyto y mnpansax A. Korana, A. Kanapcekoro, JI.JleBuyk, M. IlonoBuua,
O. Onimenko. BuzHaueHHs CYTHOCTI €CTETUYHHUX IOYYTTIB AK JYXOBHO-IIHHICHOTO
BiTHOIIIEHHS JIIOJUHU JI0 CBITY 37iicHeHO Yy gociimkeHHax O. bocenka, /I. ['oBopyHa,
XyZI0’KHA IIHHICTh MUCTENTBA PO3IJIAAAEThCA Y mpansax 1. Bepayzainoi, /1. Kyueproka,
JI. JIeBuyk, B. Ilanuenko. J1oCaiiHUKY XyZI0KHBOI TBOPUOCTI HATOJIONIYIOTh HA TOMY,
110 BOHA € J[PKEPEJIOM PO3BUTKY €CTETUUYHUX IOUYTTIB, CIIPUAE BUXOBAHHIO TBOPYOI
0COOMCTOCTI.

Xym0KHbO-TBOPYA JIISJIbHICTD, IICUX0JIOTISI TBOPUYOCTI € IIPEJIMETOM aHAJTIZY SAK
BiTunsHaAHuXx: H. Bapsina, I.bex, H.Tapum, TI. Kocriok, C.MakcuMeHKO,
B. Mossixo, /[I. Hikonenko, B. PomeHenmb TOImIO, Tak 1 3apyOiKHHX JTOCTiTHUKIB:
k. Tingopa, T.Pi6o, K. Teiyiop Ta iHmux HaykoBHiB. IIpmpoji Mucrerrsa,
OCMUCJIEHHIO eCTETUYHHUX NOTJIAAiB npucsadeHi npani C. beskiaybenka, JI. JleBuyk,
B. [Tanuenko. Po3srisaz pi3HUX acIekTiB Mpo0sjeMHu TBOPUYOCTI, a caMme, I IPUPOIH,
0ocoOsIMBOCTE TBOPUOTrO IIPOLlECy, B3a€EMO3B’A3KY €MOIINHO-UyTTEBOI cdepu i
XYI0KHBOI JISIJTBHOCTI J1a€ 3MOTY TOBOPHUTH IIPO CKJIAHICTh Ta OaraToacieKTHICTD ITi€l
po0JIeEMH.

®dutoco(pChKO-eCTETUYHUN  aCIeKT  JIOCIJIDKEHHsI  HAJlaB  MOJKJIUBICTD
3BepHyTHCA 70 Ipanb dinocodiB munysnoro Iliatona, Apicroresns, JI.-b. Anb6epri,
®. bekona, T. I'o606ca, /1. Jlokka, 2K.-2K. Pycco, 1. Kanra, ®. [llesutinra, ©. [llunepa,
I'. Terens, 3axiTHOEBPOIENCHKUX NOCTIMHUKIB KiHIA XIX Ta moyaTky XX CTOJITTA —
A. Illonenrayepa, A. Beprcona, ®. Himre, K. Onra, E. I'yccepiisa, M. Taiinerrepa, K.-
I1. CapTpa Ta iHIINX, a TAKO>K IIpallb YKpaiHCcbKux Mucauresis 1. @panka, O. [TorebHi,
JI. I'ybepcbkoro, M. €BmraHa.

ITocraHoBKa 3aBaaHHA. MeTa JOCHPKEHHS TIOJISITA€E y BU3HAYEHHI
MPUPOAU, OCOOJIMBOCTEH, MeXaHi3MiB (YHKITIOHYBaHHSA XyAOKHBOI TBOPYOCTI,
pPO3IJIAZI OCHOBHUX eTaliB PO3BUTKY €CTeTUUYHUX MOrAAiB. [[ya BupimeHH:A
IIOCTABJIEHOTO 3aBJIJaHHA HEOOXiJTHO PO3TJIAHYTU (GUIOCO(PCHKY Ta €CTETUUHY AYMKY
MHUHYJIOT0: (LTocOdChKI MOIIYKH MUCIUTENIB AHTHYHOCTI, CEpPeAHbOBIUYA, 00U
BigpomxenHsi, HoBoro uacy, ecTeTUYHI IOIJIAAY HIMEIPKOTO KJIACUYHOTO i/ieasi3my,
HeKJIacuYHYy Giocodito Ta posib ipparfioHaIbHUX MOTUBIB Y XyZ03KHIH TBoOpYocTi XIX-
XX CTOJIITTS, CyJacHi eCTeTHYHI MOTJIS/IH.

JleTaJlbHUHA PO3IJIAZ Xy/IO?KHBOI TBOPYOCTI TaKOXK CIIPUATHME PO3YMIHHIO
crenudiku TBOPUOCTI MUTISI B KOXKHOMY KOHKPETHOMY BH/II MHCTEITBA, €CTETUYHO-
BUXOBHOI pOJIi Xy/IO>KHIX TBOPiB. Xy/[0KHSA TBOPYICTh PO3KPUBAE BHYTPIIIHIN CBIT
ocobucTocTi, 11 IIHHOCTI, CBITOIJIAL,

Buxsiag ocHOBHOro Mmarepiauay. EcreTnyHa 1ymKa sK i CBiTOBa Hayka Mae
IMOOKe KOPIiHHA, 3 JaBHIX-IaBeH (OpMyBaIMCA TPAAUIIl €CTETHYHOIO aHaJIi3y.
3aBxu ¢itocodiB MiKaBUIN MUTAHHA Xy/I0XKHBOI TBOPUYOCTI, IPUHIUAIIN YyTTEBOTO
BUPaXKEHHsI Xy/I0>KHIX 00pa3iB, iX CTBOPEHHS B MPOIIEC TBOPUOI AisAJIbHOCTI JIIOJIMHU.
IcHyIOTh pi3HOMAHITHI BU3HAUEeHHS XY 0KHBOI TBOPYOCTI, ajie BJIACTHBOCTI TBOPIB
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MHCTEITBA Ta IX BIUIUB HA JIIOAWHY PO3IJIALAIOTHCA Yepe3 MOHATTS IIPeKpacHe, sKe €
IIEHTPAJILHUM B eCTeTHYHiN Haymi. [IuTaHHA 0cobOJIMBOCTEH CTBOPEHHS XYAOXKHIX
obpaziB posrnsggamu 1e ¢iocopu 700 AHTUYHOCTI, HacaMmIepes], BasKJINBE
3HaUeHHsA MaioTh inocodebki momryku Ilmatona Ta Apwucrorend. XyAoXKHA
cBizmomicth CTapomaBHBOI I'pelrii BKIIouasia Bech CIIEKTP XyZ0KHIX CMaKiB, MoTped Ta
imeaniB, Akl QopmyBad aHTUYHUI TeaTp, apXiTeKTypa, CKYJIBOTYpa, MYy3HKa.
AHTUYHICTD 3aKs1azia QyHIAMeHT ITPo6IeMaTHUKHU XY/I0KHBOI TBOPYOCTI.

JlaBHbOTpenbkuil Ppisocod IlmaTon BUXOAUB i3 TOTO, 110 ICTUHHUM € CBIT i1eH,
Horo cupoba IOB’sI3aTH MPUPOAY XyAO0KHIX (popM 31 CBITOM BU3HAYEHHUX CyTHOCTEH
JIFOICBKOTO OYTTS HaZjasTi cTajia po3IJIAiaTUCA K TeOPis, KA Majia 3B 130K 3 BUEHHIM
K. Oura mpo apxerunu. BiH Hamaraerbcs COpsSMYyBaTH €HEPTril0 MUCTEITBA B
IIPaBIWJILHOMY PYCJIi, TOOTO PO3MIpPKOBYE IIPO Te, sIKi GOPMU XyAOKHBOI TBOPUOCTi €
JOIIyCTUMUMU B ifleayibHIM JAep:kaBl, a AKl Hi, pO3ZIS€ TBOPU MHCTEITBA 3a
MIPUHITAIIOM IX BUXOBHOTO BILUIMBY Ha JIIOJUHY.

Y naBHBOTPENbKi MOBI TEPMiHYy, sIKUM OU BIAIIOBi/IaB Cy4aCHUM IOHATTAM
“rBopuicTh” He 0yJI0, a XyZ|03KHS TBOPUICTh pO3IJIAiaiacs K HACAilyBaHHA IPUPOAL
— wmime3uc. Ilouarrs “mimesuc” Apucroresb BUKOpHCTOBYye B “Iloerumi”, ase
HACJI/TyBaHHS SIK IPUHITUI Xy/I0KHbO1 TBOPUYOCTI OYyJI0 HE SIK TTaCUBHE ITIEPEHECEHHS B
MHCTENITBO IPEAMETIB 1 SABUIN MPUPOJH, a SK IMepepoOKa NPUPOJHUX SBHIIL
XyJIO’KHUKOM 3 METOIO iX BiZIOOpYy Ta y3arajibHEeHHS. MUCTEITBO aHTUYHOCTI CTBOPIOE
iJ1east I0BEPIIIEHOCTI, AKUU He iCHy€ B peasibHOMY CBiTi. O0’€KTOM HaC/IiIyBaHHS CTa€
BJKe He caMa IPUPO/Ia, a BUIIUHN CBITOBUU MOPSAAOK, BIOPSAKOBAHUUN BCECBIT, AKUHU
midaropiiini Ha3UBAIOTh “KOCMOCOM .

AHTUYHICTh BIIepIlle 3BEPTAETHCSA [0 PO3BUTKY TBOPYUX MOKJIMBOCTEN
mopuau. fAkmo I1naToH TOBOPWUB IpPO HACTiAyBaHHS CBITY “iedi”, TO ApHCTOTEIH
HATroJIOIIYE Ha HaCJiAyBaJIbHIN AissibHOCTI. Pitocod Bu3HaAUae, 10 BOHA BJIACTHBA
JrrouHi Bij mpupoau. Ha AyMKy MuUC/IUTENA, XyA0KHUK HE CTBOPIOE HIYOTO HOBOTO, a
JIVIIe, 3aBAAKH ysBi Ta ¢daHTasil peasisye Te, 10 BXKe iCHye B Horo Ay, ToOTO BiH
37aTeH 3HAXOJUTH BIANOBIJHY Marepiio JJjid BxKe icHyoo4oi GopMu. ApUCTOTesb
BBa)KaB, IO XYyJ/IOKHE — IIe 3/IiliICHEHEe eCTeTHUYHEe, B SAKOMY XyJOKHHK 30Upae,
BiILTIOBYE Ta CTBOPIOE 30ipHUM 00pa3 ABUIL HABKOJIHUIIIHBOTO CBITY.

Apucroresib € pO3pOOHUKOM Teopil KaTapcucy sIK OJHOTO 3 HaWBaKJIMBIIINX
KOMIIOHEHTIB MHUCTeITBa Tparenii. Ha Horo AyMKy, KaTapcuc € OYHIIEHHSM Bij
adeKTiB yepes cTpax Ta CIiBCTpa)kaaHHs Tpareii. [[pu3HaueHHs MUCTEITBA IOJISTAE
y JIiiICHOMY BiITBOPEHHI KUTTs. UyTTEBe 300pakeHH JIIFCHOCTI Y TBOpaX MUCTEITBA
00JIaTOPO/IIKYEThCS  TYXOBHICTIO izel, mo 1ii mpoHu3ye. EcreTwmka KJIacUYHOI
aHTUYHOCTI MicTmiia ¢imocodchki TOTAAU, ifel, KOHIENIil, AKl BIUIMHYJIM Ha
HACTYTHI €EBPOIEHCHKI TEOPii MUCTENTB Ta Xy 0KHIO TBOPYICTb.

B cepeaHbOBiUYl BKUBAETHCA TEPMIH XYZOKHS TBOPYICTH, ajie TEOPETHYHE
ocMHUCJIeHHs (eHOMeHa XyJ/I0’KHBOI TBOPUYOCTI BifI0yBaeTbcA mi3Hime. IloHATTSA
“TBOPUiCTh” BUKOPHUCTOBYETHCS JIMIIIE TI0 BiIHOIIIEHHIO J0 AisIbHOCTI Bora-TBopris.
P0O3BUTOK Bi3aHTIWCHKOI KyJIbTYPH BHUPI3HAETHCA MPOTHOOPCTBOM JABOX ITIJIXO/IB 10
PO3yMiHHS POJIi Xy/IOKHIX 00pa3iB B XPUCTUAHCHKIH KyJIBTYPi. [0OJIOBHUM OPIEHTHPOM
CBITCHKUX XYZOKHIX YysIBJI€Hb I[bOTO TEPIOAy € TeJOHICTUYHHUU acleKT Kpacu, Jie
aKIeHT 3MIIyeTbcA Ha 4yTTeBe cupuUHATTA. 3 XIV cromitra B 3axigHiii €Bpomi
TIOCUJIIOETHCS yBara XyZ03KHbOI TBOPUYOCTI JI0 peasibHOTO cBiTy. Toma AKBIHCHKUI
poOUTH CcIIpoOy BUMIpATU IPEKPaCHE sIK 3aBePIIIEHE, IKe MiCTUTh CBITOBY TapMOHIIO Ta
BUPIBHAETHCA UYTTEBUM CHPUUHATTAM. [locTymoBe 30i/bIIEHHS YBAard JIIOAWHH JI0
IIPEeZIMETHOTO CBITYy, UyTTEBE CIPUHHATTA KpacH MiATOTYBAJIO IPYHT JJjiA HOBOI
KYJIBTYPHOI 001 — Bizipo/ikeHHs.
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Hoga kaptuHa cBity BigpomxeHHs1 ¢OpMye HOBI IPUHITUITA ITOBEIIHKH, CTHIIb
JKUTTS, HAYKOBY Ta Xy/IOKHIO TBoOpuicTh. Ecrernmuni mnormsagu BigpomskeHHs
XapaKTepU3ylThCs  BiIMOBOIO  BiJi  HACJilyBaHHSA  TPAAUIlIMHUX  3pa3KiB,
YVTBEPKEHHAM HOBOTO CYCIILJIBHOTO CTaTyCy XYAOXKHUKA. XYJOKHUK ITOBHHEH
CTBOPIOBATH HOBI 00pa3H i CIOJKETH, BiH He TUIBKH HACiy€E IPUPOTY, ajie i BUCTYTIAE
TBOpLEM HOBUX ¢OpM peuell, JONOBHIOIOYM Ipuposy. Kara mocrifiHOTO
CaMOIIi3HAHHSA, JIOMUTIUBICTh 70 cebe Ta CBITy CTaJIM TOJIOBHUMH MOTHBAaMU B
XyZI0KHIN TBOpYOCTi Bifipo/i>keHHs.

B XymoskHIHT TBOPYOCTI /100U MOEMHYIOThCA MidoJIori3M 1 aemidosiorizartis,
peaniaMm 1 daHTacTUKa, CBOOOJIAa BOJI 1 KOCMIYHHH TWOPAAOK, AHTHYHICTH 1
XPUCTUAHCHKI Torisau. [loenHAaHHA TPOTHJIEKHOCTEH BiAIOBiZIae GuIocodChKUM
MOIIIyKaM XY/ZIO?KHUKIB, BOHU 3aCBOIOIOTh CTWJIb KUTTS 1 MOBEAIHKY TyMaHICTIB, IX
MAaWCTEPHI CTAIOTh IEHTPAMHU IHTEJIEKTYaJIbHOTO >KHUTTS, B SKHX BiZOyBaeThCs
CIIUIKyBaHHA 3 dutocodamMu, apucToKpaTamMu, BUeHUMH. Y A00y BigpomkeHHs
MIPUPO/IA, MUCTELITBO, OCBITA CTAIOTh 3acO0aMU €CTeTUUHOTO BUXOBaHHs. JIeoHap/10 f1a
Binui, Jlopenmo Basuia, Jleon-bBatricra AnbbepTi y CBOIX TpakTaTax YTBEPIKYIOTb
iJleas1 BUCOKOOCBIU€HOI JIFOJUHU, AKa 3/1aTHA PO3KPUTU CBIM TBOPYMH IOTEHITIAT y
PI3HUX BUIAX JisLJIBHOCTI, 30KpeMa y Xy/I0KHIH TBOPYOCTI Ta HaYIII.

JlroquHa, il mpu3HaYeHHA, 0COOUCTICHI IKOCTI Ta TBOPYi MOKJIIBOCTI IIOCTAIOTh
y nenTpi yBaru ¢inocodiB XVII-XVIII crositta. XyA0KHA TBOPYICTH I[IKABUTDH TAKHUX
dinocodiB Hosoro uacy sik ®@. bekos, T. I'o66c¢, /1. JIokk Toro. Tak, mxepesioMm moesii
3a @. bekoHOM € pPO3BHHEHA ysBa, KA I'PYHTYEThcA Ha po3yMmi. Cdepa ysBU TakOK
posrisiziaeteesi T. [o66com. IIpobiiemy dopMmyBaHHS Xy/IOKHBOTO CMaKy aKTHUBHO
obrosoproBasin /I. I"tom Ta b.Ilackanbs. B ecretuni 3mimyerscss yBara 3 ¢irypu
XyIO’KHUKA Ha YWTaya, CIyxada, IUiAfada. Xy[0KHSA TBOPYICTh I[bOTO IEPioy
OPIEHTYETHCA HaA TPAAUIIINAHI KaTeropii eCTETUKH, TaKi K MiMe3Huc, KaTapcuc, Mipa,
rapMOHisl, CHMeTpisl, KOMIIO3HIIis, IKi chOPMYBAJIMCSA PaHillle, a B IIPOIIEC XY/I0KHBOTO
CIPUUHATTA BOY/IOBYEThCA Cy0 €KTUBHUU KOMIIOHEHT. BifOyBaeThbcs TeopeTHUHE
OCMUCJIEHHS MUCTEITBA, sIKe 30arauyeThCsl HOBUMH IMOHATTAMU Ta KATETOPIAMHU.

EcreTnuHi norsisau HiMENbKOT0O KJIAaCUYHOTO iJIeasli3My IMPUINAaIaloTh Ha APYTY
nosoBuHy XVIII mouaTok XIX crositTs. BoHU cipsMoBaHi Ha BUPIIIEHHS TPOTUPIY
MiK HEOOXIiTHICTIO, 1110 3aKJIaZieHa y IMPUPO/i i cBoboot0. 1leit mepios; XpOHOJIOTIYHO
CITIBITaIa€ 3 POMAHTU3MOM 1 YacTKOBO 3 IIpOCBITHHIITBOM Ta IIpe/ICTaBJIEHUI
TeopeTHYHUMU KoHIemnmiamu 1. Kanra, ®. [lluinepa, @. llentinra, I'. Ieress.

XynoxkHio TBopuicThs I. Kant i @. [llesutiHT poO3risfamTh SK 3i0HICTH
moeaHyBaTn “reoperwuHuii’ 1 “mpaktuunuit’ po3ym. asa T.Terens BoHa
YCBIZIOMJIIOETBCA SIK TBOpUE NparHeHH:A. Ecretuune 3HanHA 1. Kanta, ®. [lestinra i
I'. Terens BkIIIOYEHe B iX 3araibHOMLI0COdChKY cucteMy. Ecreruka @. Illesutinra gae
MOJKJIUBICTh POBIVIAAATA WOTO TOTJISAAN SK NpeJCTaBHUKA HIMENbKOI KJIaCHYHOI
€CTETUKU TaK i POMaHTU3MY.

3HaYHUU BHECOK Y BUPIIIEHHS MPOOJIEM Xy 03KHBOI TBOPUOCTi, BU3HAUEHHS 11
crrermudiku Ta MexaHi3MiB Oyso 3pobsieno I. Kamtom. ITpupomy mwucrenrBa BiH
pO3IyIsAfae sIK MOEMHAHHSA IMPOTHUJIEKHOCTEH: YYyTTEBOCTI 1 PO3yMy, JIOTIKH 1 iHTYIIII],
YyTTEBOTO TA MOHATIMHOTO 3HAHHA. /[IAJIBHICTH MPOJYKTUBHOI ysABU 3a KaHTOM He
BUXOJIATh 3a Mexi cdepu ayxa. I'pa yaBu, BBakae ¢inmocod, CTOCyeThCs JIUIIIE
COPUMHATTA QOPMU JIIMCHOCTI, a XyZ0KHSA TBOPUICTh € MOETHAHHAM IIPUPOJHOTO i
HaJIIIPUPOAHOTO. Yce NPUPOAHE 3a3Hadyae KaHT mpekpacHe, AKIIO MA€ BUILJIAL
3p00JIEHOTO JIIDANHOI0, @ MUCTENITBO IIPEKPACHE, SIKII[O BOHO HACJII/IYE IIPUPO/AY.

BaxsinBe 3HaUueHHs MUCTEITBa MijikpecaoBas @. [Ilniep. XapakTepHuM € Te,
[0 B €CTeTHYHUX CHCTEMAX HIMENbKOI KJIACHYIHOI €CTETUKHW MHUCTENTBO 1 Kpaca

'
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BUCTYIalOTh AK cuHOHIMU. . [[lunnep Brepine B icTopil ecTeTHKH OOTPYHTYBaB
MIOJIOXKEHHS, 1[0 Kpaca BPATYE CBIT. BiH po3risaae mpoayKTHBHO-BUXOBHY ITPUPOY
XyJIO’KHBOTO CIIPUHHSATTS, 3a3HA4Yae€, 0 €CTETUYHE BUXOBAHHS MOXKJIUBE TiJIBKU
3aBJ/IsIKU MUCTEIITBY.

[Ipobnemy xymoxkHBOI TBOpYocTi I'.Teremp pos3risggae y KOHTEKCTI
CITIBBiIHOIIIEHHS MHCTeITBa 1 disocodii. [IpekpacHe 3a I'eresem € abcosoTHA izes,
sKa TOCTa€ B a/IeKBAaTHOMY 1M UyTTEBOMY BTLIeHHI. BupimasnbHa posib y Xy[0KHIN
TBOPUOCTI HaJIEKUTH ysABl. MucTenTBO, BBaXkae I'eresib, pO3KpPUBAE iCTUHY B UyTTEBIN
dopmi. I'. Teresro HaJIEKUTH KOHIIEMITSI ICTOPUYHOI €BOJIIOIII MHCTENTBA, B KU
diymocod BU3HAYUB TPH CTA/Iii, a caMme, CHMBOJIIYHY, IKiH HAJIEXKUTh MUCTENITBO CXO7Ty,
KJIQCUYHY — MUCTEI[TBO aHTUYHOCTI Ta POMAHTUYHY, sIKa OXOILUIIOE Tepiof 3 KiHIlA
cepelHpOBIUUsA 70 mouatky XIX croimitta. I'eresiBcbka TpajuIiis, OOIPYHTOBYE
B. ITixopoBuy, Oysia mpo/IOBXKeHA KUIBCbKUMU (dimocodamu apyroi mosoBuHU XX
CTOJIITTsI, 30KpeMa 3HaBIleEM eCTeTUUHOI Hayku A. KaHapchkuM [10, c. 164].

XynoKHA TBOPUICTh B IiC/ATEreiBChKUU Iepiof]; € OaraTorpaHHOI0 Ta
pizHOMaHiTHOI0. CTeHianb, I'. ®1o0bep, OHOpE e

Basip3ak y cBOIX Xy[0KHIX MMPUHITUIIAX TKIIOTH 710 (istocodii mo3utusizmy. Y
norssgax A. [llonenrayepa, @. Hirlire mocuI0€ThCS POJIb ipparioHaIbHUX MOTHUBIB y
XyA0KHiN TBOpUOCTi. A. [IloneHrayep ro1oBHUM 3ac000M ITi3HAHHSA JIUCHOCTI BBasKae
cnornananHda. @. Himme pos3pobsisge Teopilo amoJIOHIBCHKOTO 1 JiOHICIHICHKOTO
MucTenTBa. BiH yTBepaKye i/ief0 €QHOCTI KUTTA 1 MucrenTBa. KUTTA y HBOTO
pOBIJIAZIAEThCSA B SIKOCTI HECBIZIOMOI TBOPUOi CHJIM, a MHUCTENTBO y inocoda
JETEPMIHYEThCSA BOJIEIO T4 IHCTUHKTOM MHUTIISI. MUCTENTBO PO3IJIA/IAETHCS K BUINA
MeTa JIIO/ICTBA.

Ha mnouatky XX CTOJITTA BIepine B iCTOpil €CTETHYHOI JIyMKH YyBara
MPUIISIETBCA aHAJI3y €MOI[IHHO-IICUXOJIOTIYHUX IPOIEeCiB, fAKi BIUIMBAIOTh Ha
€CTETUYHE CIPUUHATTA 1 Xy/IOKHE IepekuBaHHsA. [IpefcTaBHUKHM IICUXOJIOTIYHOI
ecretuku P. ®@imep, T. Jlinme, B. ByHAT MOCTiMKYIOTh 3/1I0HICTD JIIOJIMHU TIOIISATH
mouyTTs iHmux. Ha ixHi0 AymMKy HaWOUIBIII MOKJIMBOCTI BUSBJIEHHS €CTETUYHOTO
CHiBIIEpEKMBAaHHA Ma€ cepa MHUCTEITBA, a €CTETHYHE 33/I0BOJIEHHS BHHUKAE Bi
CHOTJIAZIAHHA XY 0KHIX TBOPIB, Kl PO3KPUBAIOTh “BUCOKI” MOYYTTS, TaKi AyIIeBHI
CTaHHU, 1110 CIIPOMOKHI BUKJIMKATH Y JIIOJMHU ITiJTHECEHH, 3MIHUTH ii Ha Kpallle.

Jlns ecrermku XX CTOJITTA IIpUTAMaHHA aHTPOIIOJIOTIYHA OpieHTaIiAa. Y
MHCTEIIbKOMY ITPOCTOPI IMOIITUPIOIOTHCA i/1€]l ICUX0aHATI3Y, IHTYITHBI3MY, aHAJTITHYHOI
TICUXOJIOT11, eK3UCTeHITiaTi3My. A. BeprcoH 30cepe/iKye yBary Ha iHTYIIli Ta XyI0KHINA
cBimomocti. ®@isocod BBarkae, IO IHTYIIiA K 00KECTBEHHUH Jlap JAEThCS JIHIIE
0oOpaHUM, a HUMH € Xy/IO’KHUKH — CAMOJIOCTaTHI Ta 06/1apoBaHi 0COOUCTOCTI.

Y mncuxoaHasizdi TBOPUYICTh MOB’A3YIOTH 31 cdepolo HEeCBiIOMOro, BOHA
PO3IJIAIAETHCS IK HECBIZIOMUH IPOSIB MIPUHITUITY YyTTEBOTO 33/I0BOJIEHHS. 3aCHOBHUK
ncuxoaHatizy 3. @poii pos3rifagae TBOPUINA IMpollec fAK CBIT, B AKOMY XYAOKHUK
3AificHIOE He3azioBosieHl OaxkaHHA. K. FOHr cTBOpeHHs Xymo»kHIX 00pasiB aHasidye
TaKOXK sSIK HECBIJIOMUH MpOIeC, Jie HECBiIOME € CIUIBHHM J?KEPEIOM, TBOPUYHM
IMITyJIbCOM, TBOPYHUM OCSISTHHSIM Xy/IOKHIX IOIIYKiB. AJie, Ha BigMiHy Big 3. @poiiza,
K. IOHr mifIkpecsiloe 3HAUYeHHS HE OCOOHMCTICHOTO HECBIJIOMOTO, a KOJEKTUBHOTO
HECBIJOMOTO.

[Ipo6siemy oHTOJIOTII MucTenTBa po3pobisiioTh E. 'yccepsb, M. atizmerrep,
P. Bapr. B ek3ucrentianiazmi 2K.-I1. Captp, A. KamMmio 0CHOBHIM 3aBJjaHHAM MHUCTEIITBA
BBAKAIOTh MOTJIUOJIEHHS 1 peasTi3alliio JII0/IChKOl Cy0 EKTUBHOCTI. 3B’ 30K Xy 03KHbBOI
TBOPUYOCTI 3 JIIOJCHKOI Cy0’€KTHBHICTIO, 3 JIOJIEIO JIIOZCTBA IMOCTAIH A1 disocodiB
OJTHMMM 3 HaWBaKJIMBIIIKNX TeM ixHiX po3muciaiB. Ha agymky E. I'yccepis, Oyap sakui
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aKT Xy/I03KHBOTO CHPUNHATTS 3aJIE?KUTD BiJl HAIIIOTO PO3YMiHHS — iIHTEHITIOHAJILHOCTI
cy0’ekta. IIpe/icTaBHUKN TepPMEHEBTUKH BBAKAIOTh, IO JIFOJAWHA, SIKA IHTEPIIPETYE
TBIp MHCTelNTBa, cama Horo TBOputh. . [llnssepmaxep, B. I'ymbosbar, B. Jlutbreit
XyIOXKHIN TEKCT PO3IJIAAAIOTH SIK 3aBepIlieHe, 3a¢iKCOBaHEe y yaci MUCTEIbKe SIBUIIE,
sIKE € BIIKPUTHUM JIJ1s1 TPAKTYBAHHS Ta IMEPEKIaIY.

[TpencraBHUKY penenTuBHOIL ecteTuku I'. Ayce, B. [3ep BupimasibHe 3HaUeHHA
B Xy/I0?KHBOMY IIPOIIeCi Ha/IAI0Th IPOYKTUBHIN i aKTUBHIH POJIi Cy0’ €KTa CIIPUHAHSTTA.
I'. fIycc Ta B. I3ep BBazkasu, 10 Xy 0KHIN CBIT Ma€ MPOIYKTUBHY, TBOPUY CTOPOHY Ta
penentuBHy cdepy copuiiHATTA. 3rigHo flycca Ta I3epa, icHyIOTH JBa poau
eCTETUYHHUX Teopil, a caMme, TPAAUIINHI Teopili TBOPYOCTI Ta HOBAa — TeOpid
CIIDUUHATTA, AKa IM HAJIEXKUTh, IO CTABUTh Ha IIepIlle MicIle He aBTOpa, a HOro
azpecara. [IpobyiemaTHKy ajpecaTa po3IJisAlaIi YKPATHChKI JOCITIHUKH, SIKi BUBUATH
mpari O. ITore6Hi, I. ®panka, O. Binenpkoro, a came, b. Kybsianos, B. bproxoBenpkuii,
M. IrHaTeHko Ta iHmr HaykoBIi. fIk 3a3Hauae T. AHAPYIIIEHKO, “3aryIMOIIOI0YNUCH Y
Pi3HI KyJbTypH uepe3 XyJIOKHI TEKCTH, OCOOHCTICTh CIpPUUMAaE iX fAK OCOOJIHBI,
CBOEPI/IHI 1, BiUyBalOUM CBOIO €IHICTh 13 HUMH, YCBIZJOMJIIOE, III0 PI3HOMAaHITHICTh
HAIlIOHAJIPHUX XY/IOXKHIX KYJIBTYP CKJIAZA€ €IMHUU, IUTICHUN KyJbTYPHHI IIPOCTIp
cBiTy” [1, . 310]. A 1e € “mificTaBOIO IS TIONIYKIB CBOTO MICIIA B CyYacHIA KyJIBTYPI,
MIparHeHHIO /10 1l IPUCBOEHHS Ta TBOPYOTO IIEPETBOPEHH [1, C. 310].

[ToHATTA “XyZ03KHA TBOPYICTh  BKJIIOYAE BeCh TBOPUMUI IpoIiec poOOTH MUTIIA,
SIKUH He 3aJIeXKUTh BiJi KOHKPETHOTO BHUAY MucTenTBa. e MoKyTh OyTH pi3HI BUIU
TBOPUOl [ISIZTBHOCTI: XYyJIOKHS iSUIBHICTh NUCbMEHHHKA, TBOPUYICTh MY3UKAHTA,
KOMIIO3UTOPA, XYy/IOXKHHUKA, /i€ KOXXEH MHTENb Xy/I0’KHBO OCBOIOE OO EKTHBHY
aivicHicTh. KojkHa emoxa xapakTepHU3yeThesl 6araTOMaHITHICTIO XY/I0KHIX MIPAKTHK. Y
(dopMyBaHHI Xy0KHBOI CBiZIJOMOCTI KO?KHOTO iCTOPHYHOTO MEPIOAY IPUHMATH yIacTh
TBOPYi IIPAKTHUKHU BCiX BU/IIB MUCTENTBA. A JIeTaIbHUH PO3IJIsA Xy/I03KHbOI TBOPYOCTI
Jla€ MOJKJIMBICTh Kpallle 3p03yMiTu cIerudiky TBOPYOCTI Xy/IOKHHUKA, 3aHHATOTO y
KOHKPETHOMY BUJIi MUcTelTBa. lle crpuse CHHXPOHHO YCBiJOMJIIOBATH, HAIIPUKJIA,
MY3UKY K TBOPUICTh KOMIIO3UTOPA i My3UKY fIK MUCTEIITBO BUKOHABIIS.

Xy0oKHUK, IKUW 6e3110CEPeTHBO € TBOPIIEM KUBOIIHUCY, My3UKH, CKYJIBIITYPH
BUPAXKa€ OJHY 3 TOJIOBHUX PHUC MHUCTENTBA — HOro 06’ €KTUBHO-Cy0 €KTHBHUU
xapakrep. JKUTTs JIFOAWHU Y BCiX OTO MPOSABAX CTA€ TEMOIO PO3MUCIIIB Xy/IOKHUKA.
[TizHaroun 0O’€KTUBHY IMCHICTh, MUTEIh BifiOMpae Ti ii MpOABH, AKI HANUOLIBII
BUPA3HO PO3KPUBAIOTh HOTO BJIACHUM BHYTPIIIHIN CBIT, BIOJOOAHHS, CBITOIJIAI.
BinOyBaeTbes sik 3a3Havae H. bapsina, “6e3kopucHe craBjieHHs cyd’€KTa 710 00’ €KTY”,
“TBOpYe CIPUUHATTS CBITY Ta IMEPETBOPEHHs HMOTrO 3a 3aKOHAMH Kpacu’ [2, c. 44].
Kpaca sk ocHOBHa ecTeTHYHA KaTeropis € He mpocTuM noHATTAM. Ha nymky O. I'yk,
BOHa “iHO/I NMpHWXOBaHA y 3ByKax, OapBax, ¢opMax, ajie BOHA HE € iM TOTOKHOIO .
“Kpaca BH3HA4a€ThCA 3MICTOM pedyed 1 ABUI y IMPAKTUYHOMY KUTTI JIIOAEU, a
BUSBJISETHCS 3a JIOMIOMOT0I0 3BYKIB, KOJIBOPiB, hopm” [6, . 194].

Murerp He € 0OMEKEHUM Y IIOIIyKaX *KUTTEBOTO MaTepiasly, BiH CAMOCTIHHO
obupae TeMu 711 MaOyTHBOTO TBOPY. OTHAK, JIIOJICHKE JKUTTS HEe TaKe BIKe U Oarare
CIOJKETaMU — JINTUHCTBO, IOHICTH, JIIOOOB, BIpHICTB, 3pajila, CaMOTHICTb, ajie OJHA 3
TOJIOBHUX TAEMHUIIbP MUCTENTBA IOJIATAE B TOMY, IIOO I[I0 OOMEKEHICTh CIOKETIB
MPe/ICTAaBUTU dYepe3 O0e3MeXHy pPI3BHOMAHITHICTh Xy[OXKHIX ¢OpM, MOCTIHHO
oHOBJTIOIOYM KUTTs. H. Irommkina BBazkae, 1o MUCTENTBO MOKHA XapaKTEPU3YBaTH sIK
“ocobucricHe BimobpaxkeHHs” [7, c. 28]. “IIs1 xapakTepuCTHKA MOKe 3aCTOCOBYBATHCS
He TUTBKH JI0 MIPOILIECIB TBOPYOCTI, a 1 10 TOTOBOTO MPOAYKTY XyA0KHBO1 TBOPUOCTi™ [7,
c. 28].

fx 3a3Hauae O. bpakHiK, MOEAHAHHS TaJIAHTy Ta IPAIEI00HOCTI cTae i
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XyZI0KHUKA “HEMOXUTHOI0 (OPMYJIOK YCITiXy B MHUCTenTBi” [4, c. 64]. Po3Butok
TBOPYUX B3Ai0HOCTEH mMOTpedyeE BIAMOBIAHUX YMOB, aje “OakaHHA TBOPUTH B
00/1apoBaHOl JIIDAWHU HACTLIbKU BEJIMKE, IO Bce mepemarae” [4, c. 64]. Ha aymky
B. Monsko, 3arapHUAN CeHC Ta MMPU3HAYEHHS TAJIAHOBUTOI 0COOMCTOCTI 00yMOBIIeH]
“piBHEM cBioMOCTi, cepoio AYXOBHUX Ta MaTepiabHUX MOTped, CIPSIMOBAHICTIO
0COOUCTOCTI, CHCTEMOIO 11 ITIHHICHUX OpieHTaIin” [9].

Xy[0KHIO TBOPYICTh OCTAaHHIM YacoM PpO3IVIAAAIOTh 4Yepe3  XyA0XKHE
CpuMHATTA MucTenTBa. H. MenBeneBa miKpecaoe, IO BiJi “TOBHOI[IHHOTO
CIPUMMAaHHS TBOPY MHUCTEITBA 3aJIE?KUTH PIBEHb HOTO PO3YMIHHSA IJIsZlaueM, CHJIa Ta
XapakTep BILUIMBY Ha IYXOBHUU Ta €MOIIHUH CBIT JIIOJIUHU, OTPUMAHHS JOCBIJTY JIJIA
MTOIJTBIIIOTO BJIACHOTO TBOPYOTO IOIIYKY [8, ¢. 69].

fAxmo BU3HAUATH TEHJEHINI0 ecTeTMYHHMX mOIIAAIB, O.boceHKO paguTh
30CepeIuTU yBary Ha “IOHATTI IPO eCTeTUYHY I[IHHICTh, TAPMOHIIO, ifieas1, ipoHilo,
CMaK, MOYyTTs, TBOPUICTh, IIPO iPOHIIO Ta repoiuHe, BpelTi, Ipo dopmy i obpas” [3,
c. 94].

Bech mmporiec Xy/10’)KkHbO1 TBOPYOCTI MOKHA PO3/IUINTH Ha KIJIbKA eTaliB. A caMe,
3arajJibHe Mi3HAHHSA W CIIOCTEPEXKEHHS JIIMCHOCTI, BUHUKHEHHS TBOPYOTO 3a7yMy,
BUOIpKOBe Mi3HAHHSA W CIIOCTEPEKEHHS JIIHCHOCTI, ii TpaHcdopMmarigs — Ha OCHOBI
OTPUMAaHUX BpaKeHb, HOBUX (DaKTiB Oe3mocepeHE BTUIEHHA XYI0KHBOTO 3a/[yMy B
TBIp MUCTEINTBA. 3Bi/[CH, Xy/I03KHIO TBOPUICTh PO3IJIAAAIOTH SK JAiSIJIbHICTD, TPOAYKTOM
SIKOI € TBOPW MHCTeNTBA. 3HAUHy yBary mpoOJsieMaM MHUCTENTBA IPUILIAIA
I. BepHyaina, ska AOCTKyBasia Xy/IOXKHIO TBOPYICTh HA MPHUKJIAAL AiSIBHOCTI
MUCTEIbKUX TYPTKiB, BHJABHUIITB Ta IMPOJEMOHCTPYBajia TEHEHIlil EeCTETHYHUX
OTJIAIIB [5].

XymoKHA TBOPYICTH CHPOMO’KHA BUKJIWKATU CHJIBHI BiAYYTTS, CIpHUSE
PO3BUTKY VABH, (paHTa31i, CTUMYJIIOE Ta CIIPSIMOBYE CaMy TBOPYY JIiSJIbHICTh. A BMiHHSA
XyZ0KHUKA 3alHATH BHCOKE MiCIle B JIyXOBHOMY >KHTTI Peayi3ye€ThCs HE Yepes
BIIOBI/IHICTh CTAHAAPTY, 4 HABIIAKH, Yepe3 MOro HEeCXOXKICThb 3 IHIIMMU, 3aBIAKU
IHIUBIAyaIbHUM YHIKAJIbHUM SIKOCTAM HOTO OCOOHUCTOCTI.

B ecretnyniil gymi Oys10 310paHO BeJTUUE3HUUM MaTepiajl Ta BUCIOBIIIOBAJIUCS
PI3HOMAaHITHI TOTJIAAU 3 MPUBOAY HPHUPOAU Ta ocobsuBocTel (DyHKI[IOHYBaHHSA
Xy/I03KHBO1 TBOPUOCTi. XyZ0KHA TBOPUICTb 3aBKA1 OyJia y IeHTPi yBaru JOCIiIHUKIB,
¥ HajtaTi, BOHA Oy/le MPUBEPTATH yBary, CIIPUATH HOBUM TBOPUYHUM BiIKPUTTAM, HEIO
OyZyTh 3aXOILTEOBATHCS.

BHCHOBKM 3 JaHOTO JOCTIAKEHHA 1 NMEPCHEKTUBU MOJAAJTBIINX
PO3BiIOK.

EcreTuHa CBiZIOMICTh Ta €CTETUYHUHN JOCBiJ], AKUI HAKOMMUYYBaBCSA POKAMH
Y/IOCKOHAJTIOBAJIUCS PAa30M 3 AYXOBHO-UYTTEBUM PO3BUTKOM JIFOJMHHU TA BTUIIOBAJIUCS
B MUCTEITBI, pesirii i B HOBCAK/IEHHOMY >KUTTI. Bike B aHTUYHOCTI 3 SIBJISIETHCS
KOHIIEMNI[ifA BUHUKHEHHS YIOPAAKOBAHOTO KOCMOCY, IEPII cIpoOu OMHCY TapMOHii,
Kpacu, HACJIilyBaHHS IIPUPOAU — MIMe3HCy B MHCTENTBi. XY/IOKHS TBOPYICTh
npuBepTae yBary @disocodiB cepeHBOBIUUYSA, € OJIHIEID 3 TOJIOBHHX TeM 100U
BigpomxenHsi, HoBoro uacy, mpe/iCTABHHKIB HIiMeIlbKOI KJacu4yHOl ¢irocodii,
ippanionanpHux ¢urocodcebkux HanpsAMkiB. Hampukinni XIX ta Ha mouatky XX
CTOJIITTSI BiZI0yJ10Cs TeopeTHYHe O(GOPMJIEHHS IMPOOJIEMU XyAOXKHBOI TBOPYOCTI B
eCTEeTUYHIN Hayli, a ¢QyHaamMeHT npobJsieMaTUKH XyI0KHBOI TBOpYOCTI Oysio
3aKJIaJIEHO aHTUYHICTIO. I ChOTO/[HI TeMa Xy/I0?KHBOI TBOPYOCTI I[IKaBUTh Pisocodis,
MHCTEIITBO3HABIIIB, HAYKOBIIiB.

deHOMEH Xy/MOXKHBOI TBOPYOCTI € CKJIQHUM i HEBUUEPIAHUM 3a 3MICTOM i
xapakTepoM. Pi3Hi B MHCTEITBA CKJIAJIUCS ICTOPDUYHO K Pe3YyJIbTAT BiITBOPEHHS
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JIIOIMHOIO PeasibHO1 AIMCHOCTI y IPOIECi TBOPYOI AisITbHOCTI. XyJO0KHSI TBOPYICTH
CIIpHUsE TapMOHI3aIil BIIHOCMH MiK JIIOMHOK 1 HaABKOJIMIIHIM CBiTOM, 4Yepe3
MUCTEIITBO JIIOJIHA TPUMHOKYE CBiH IHIUBITyaIbHUH JOCBII.

XyaoKHsI TBOPYICTh CIPHUSE PO3BUTKY TBOPUYOTO MUCJIEHHS, PO3YMIHHIO
KOJIbOpPY, (opMH, CUMETpii, MPOMOPIIii, YMIHHIO 3HAaXOJAUTU CXOKOCTI y TPHUPO/II,
MOEAHYBATU PI3HI BUJMU [JISVIBHOCTI Ta OPraHi30ByBaTH OCOOUCTICTIO BJIACHUM
KyJIbTYPHUU IPOCTIp Tak, 100 OTPUMYyBATH 33JI0BOJIEHHSA 1 Hacosoay. Y mpoleci
TBOPYOI /IiSUILHOCTI JIIOAUHA 3MIHIOE He JIWIe HaBKOJUIIHINA CBiT, ane U
B/IOCKOHAJTIOETHCSA caMa SIK cy0 KT Xy/I0KHbOI AisJIbHOCTI.
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KPUTUYHE MUC/IEHHA Y KOHTEKCTI
IIOCTMOAEPHICTCBKOT'O JNUCKYPCY X KAHA BOJPIAPA
CRITICAL THINKING IN THE CONTEXT OF JEAN BAUDRILLARD'S
POSTMODERN DISCOURSE

B. I. Boponkosa
O. I1. KuBJamwok
B. O. HikiTeHKO

AxmyaavHicmb memu 00CATOHCEHHA.
PeanvHuil ceim, cyb’exmusHo cnomeopeHull
KOHmMeKcmamu, mouxkamu 30pYy, NOATMUKO-
eKOHOMIYHUMU NPUXUALHOCTNAMU, HACNPOA-
Mu  «uiawoeoi  aydumopii» 1 m.o0.,
mpchgﬁopmyeaGCﬂ 8 ngﬁopMauluHo-
elpmya/zbuy NAOWUHY KOMyHucauu Koone-
pauyti, ideoaozizayii, mediayii, nizHasaHocmi
ma  OCMUCAeHHA e3azani. CyuacHuil
eineppeaavHull ceim nompebye pauioHaNbHO-
20, CKenmuuHo20, 00€KMUBHO20 aHAANI3Y —
KpumuuHoz2o, 0e 3HAUUMICMb KPUMUUHO20
MucaeHHs — ocobucmocmi 8 — KOoHmexcmi
uueiNI3aulliHo20 Ppo38uUmMKy nompebye
meopemuyHoi KoHuenmyanizauii - ma
npakmuuHoi peanizauii.

ITocmanoeka npooéaemu. TendeHuii
possumky  iHpopmauiiinozo  npocmopy,
Hebe3nexa  (PopmMyeaHHs — CUMYASAIMUBHOL

ceidomocmi, BUKPUBAEGHHA peanbHocmi 6

_29_

~=

Urgency of the research. The real
world, subjectively disfigured by contexts,
points of wview, political-economic
predilections, sentiments of the "target
audience", etc., has been transformed into

an  information-virtual  plane  of
communication, cooperation, ideolo-
gisation, mediation, recognition, and

comprehension in general. The modern
hyperreal world needs rational, sceptical,
objective analysis - critical analysis, where
the significance of critical thinking of the
individual in the context of civilisational

development requires theoretical
conceptualisation and practical
implementation.

Target setting. The trends in the
development of information space, the
danger of forming a simulative
consciousness, and the distortion of reality
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