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Hauionanvnuit neoazoziunuii ynigepcumem

imeni M. I1. /l[pazomanoea (Kuis, Ykpaina)

3ACOBU XAPAKTEPUCTUKHU NEPCOHAXA B AHI''TOMOBHUX
OIMOBIJAHHSAX

[IpobGnemy cTBOpeHHSI XYAOXKHIX 00pa3iB MOXHa Ha3BaTU TOJOBHOI B
JiTeparypHiil TBopyocTi. CiioBecHe 300pakeHHs TepoiB BIAIIPa€e BaXKIUBY POJIb Y
dopMyBaHHI 00pa3y TEpPCOHaXKa, TOMY HOTO MOXKHA PO3TIIAIATH OKPEMOIO
CKJIAJIOBOI0 XapaKTepucTuku. llitecnpsmoBane ¥ e(EKTUBHE BHKOPHUCTAHHS
MOBHHUX 3ac00iB JJI1 Tiepenadi 30BHINIHBLOTO BHIJISAAY TEPOiB JOMOMAara€ TOYHO
3pO3YMITH 1/I€0 TBOPY Ta CTHJIh aBTOPA.

O6pa3 reposi Xyd0XKHBOTO TBOPY CKJIQJA€ThCcsl 3 0araTbOX YWHHUKIB —
XapakTepy, 30BHIIIHOCTI, POy 3aHATh, 3aXOMJICHb, KOJa CHUIKYBaHHS, CTaBJICHHS
1o cebde Ta iHmwmx. OXHUM 13 TPOBIAHUX YMHHHUKIB € MOBJICHHS TEpCOHAXka, SKE
MOBHICTIO PO3KpUBAE MOro BHYTPINIHIA CBIT 1 cmocid kutrd. Kpim 1poro,
BXJIMBHMH TTOKa3HUKAMHU OCOOMCTOCTI MEpPCOHA)Ka € BUMHKH, MOTO CBITOTIISAM 1
JTYIICBHUUCBIT 3arajioM. Mu CyauMo Tpo JIFOACH, MepIl 3a Bce, 3a iX MOBEIIHKOIO.
XapakTep JIOJAMHU OCOOJMBO BUpPA3HHWM, 3BUYAWHO, B ii moBemiHIll. OcoOIMBO
SCKPABO XapaKTep JIIOJAUHU MPOSBISETHCS Y CKIATHUX KUTTEBUX CUTYAIlISX, KOJIU
BOHA IMOTpAIlIsie B HE3BUYAWHO BAXKKi CUTYaIlll, aje A1 XapaKTePUCTUKU Ba)KJIMBa
W TOBCSKICHHA TOBEAIHKA JIOAWHU: TMHCHhbMEHHUK BHUKOPUCTOBYE OYIb-KY
MOXJIMBICTb, OO 3MaIIFOBaTH Xapakrep [1].

[cHye nBa OCHOBHUX BHJIM XapaKTEPUCTHKHU: npama 1 Henpsama. llpsmva
XapaKTepUCTHKAa Ma€ MiCIle, KOJIM aBTOP CaM Ja€ OIIHKY MepcoHaxy. HaromicTh
KOJIM aBTOp TOKa3ye HaM Tepos B [ii, Ja€ 3MOry dYWTadaM MOro TMOYyTH,
criocTepiraTd 3a HUM 1 OLIHUTH WOTO CaMUM, aBTOP BHKOPHUCTOBYE HETPSIMHIMA
MPUAOM XAPAKTEPUCTUKHU.

Mamepianom 1i€i PO3BITKH CIIYTY€E OTIOBiTaHHS BUJATHOTO aMEPHUKAHCHKOTO

nmuceMeHHnKa O. ['enpi “Tlomineiicekuii 1 xopan” (“The Cop and the Anthem”).
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OpgHuM 3 BUIIB HENPsIMOI XapaKTEPUCTUKH € 300pa’K€HHs Tepos Yepe3 Miko.
Hanpuknan, yepes 1ii TOJOBHOTO Ireposi aHAII30BAHOI'O OMOBIJIAHHS YATAul MOXKYTh
O0arato 4oro noBifaTUCs TPO MOro ocoOucTicTh 1 Hamipu. Ha mouaTky TBOpY
MOKA3aHo, 110 HaJABOPI Mi3HA OCiHb, 1 MM JI3HAEMOCS MPO CUTYAII0 BIJCYTHOCTI
KUTIIA 151 ToJoBHOrO repost — Coyri 1OroHepBOBUIA cTaH yepe3 1e. MoBa Horo
TiJIa MIKpecIoe cTypOoBaHICTh 1 3aHenokoeHHs: “therefore he moved restlessly on
his seat” [2]. Coymni Bupillye 3HOBY TOTPANUTH A0 B’S3HHUIL, MO0 HE 3aHITUTHCS
0e3 Jaxy HaJ roJioBor. Yci Moro Jii T0BOJATH CIPSMOBAHICTh 10 METH: “S0apy
picked up a big stone and threw it through the glass” [2]. Bin cnoxiBaetscs, 1o
MOJIIEHChKI  O/Ipa3y CXOIUIATH HOT0, a TOMY IICHsl CKOEHHS XYJIraHCTBA
nouyBaeTbes maciuBuM: “he stood still, and he smiled when he saw the cop. He was
friendly and happy” [2]. Moro ycwmilika Ta maciiBa MoBe/IiHKa BKa3yIOTh Ha OBHE
3a/I0BOJICHHSI CUTYAII€I0 1 HAMIpaMHU.

[Ipote, xonM TUTAaH HE CHPALbOBYE, BIH MPOJOBXKYE HaMaratucs CKOITH
37104MH. [oro pyxu HOBiIBHI, BiH HiKyIH HE MOCIIIIAE, IO BKA3y€ HA TBEPAICTH
HaMIpiB 1 MOBHE PO3YMIHHS TOrO, IO 1 a1 4oro Bin pooutsh: “He walked slowly
away” [2], “He stood up slowly, one part at a time, and beat the dust from his
clothes” [2], “Soapy walked past the cop. He was filled with sadness. He was still
free” [2]. Takox IHIII MPOSBH TOBEIIHKA CBIiTYaTh MPO HOTrO YITKUH TUTaH
noBepHyTHcs 10 B’ s3uuii: “He began to shout as if he had had too much to drink.
His voice was as loud as he could make it. He danced, he cried out” [2]. ITicns
YeproBOro IPOBAITY F'OJOBHUIA Fepoil 3HOBY BIAETHCA 0 BANHEHHS KpafikkH. Foro
PYXH 3HOBY IOBLIBHI, IO IEMOHCTPYE HOTO IIeCTIpAMOBaHICcTh: “Soapy stepped
inside the shop, took the umbrella, and walked slowly away” [2].

Hanami uepe3 4ynciieHH] HEB/Iadi Tepo MOYMHAE HEPBYBATH Ta 3MUTHUCS: “It’S
mine!” cried Soapy with anger in his voice” [2]. Moro mnoBexninka Bin6mBae
TPHUBOKHICTH Ta 31icTh: “He threw the umbrella as far as he could throw it. He talked
to himself about cops and what he thought of them” [2]. IlincymoBytoun, mu
MOXEMO MO0ayuTH, IO M1l Ta MEBHI JXKECTH Tepos XapaKTEepU3ylTh HOro CTaH

(XBWJIIOBaHHS, HEPBOBICTh, 3JICTh, CHOKIN), Or0 Hamipu (HamaraeTbCsi BYUMHUTH
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3JI0YMHH IUIECTIPIMOBAHO, OCKUIBKH Ma€ HaMmip MOBEPHYTHUCS 10 B’ A3HULI) Ta 3MIHU
Horo emormid (Big CIOKOK Ta MOBHOIO PO3YMIHHS CHUTYyalii A0 3JIOCTI Ta
pO3ry0JIeHOCT1).

Takox oxapakTepu3yBaTH IMepCcoOHaka MM MOXEMO 1 32 HOTO MOBJICHHSM, IO
€ CBIIYEHHSAM NpAMOi xapakTepucTuku. MosiienHs: CoyIliB OMOBIJaHHI Ma€ O3HAKH
JITEPAaTypHOTO, XapaKTEPHU3YEThCS YKUBAHICTIO KOHCTPYKIII, TpPHUTaMaHHHUX
ocBiuenii moauni: “Don’t you think that I might have done it?”” [2], “Good evening,
Bedelia! Don’t you want to come and play with me?” [2]. Bin nHa3uBae cebe
mxenTibMenoM “And don’t keep a gentleman waiting” [2], o 10BOAUTH TOH (akxT,
1110 BiH HUM 1 €. ToOTO MPaBUIILHICTh HOTO MOBJICHHS Ta BAKOPUCTAHHS MapKOBAaHUX
3BOPOTIB MOKa3ye Ham, 1m0 CoyIli Ma€e OCBITYy Ta B MUHYJIOMY MIr 3aiiMaTH JOCHTh
NPHUCTONHE colliaabHe cTaHoBHIIE. KpiM Toro, #oro ¢pasu 3By4aTh JOCHTH
HaxaOHO, 1HKOJIM BiH KUJA€ KUTbKa CApKaCTUYHUX, HAATO JOOPO3UUWIMBUX JTOTEITHUX
crmiB: “Get busy and call a cop” [2], “Don’t you think that I might have done it?” [2].
Ie migkpecroe oro BHYTPIITHIO BIIEBHEHICTh Ta BIPOT1IHY 3yXBAIICTh Y peaizamii
TUTaHYy.

VY mipy Toro, sk ioro Bimyai 3pocTa€, BUNHKH CTAIOTHh OB JIETKOBAKHUMHU
Ta BIMYAUAYIIHUMH: BIH KpaJe IIOBKOBY ITapacojbKy, MOBOJMUTHCS 3apO3yMUIO1
I[JIKOM CaMOBIEBHEHO, WO 1€ BYMHOK TIPHU3BENE JO apemry. 3aBIsKd
MOTIEpETHFOMY HEBJIAJIOMY JOCBIy Tepoil CTa€ HEPBOBUM Ta arpeCMBHUM, IO
BUPAXAETHCS Y OTO MOBJIEHHI Yepe3 eM(paTHIHI 1HBEpCii, MOBTOPU Ta PUTOPUYHI
sarmmranHs: “Oh, is it?” said Soapy. “Why don’t you call a cop? I took it. Your
umbrella! Why don’t you call a cop? There’s one standing at the corner” [2]. Ak
3aci0 TICMXOJIOTIYHOI XapaKTePUCTUKH XBUIIMHHOTO HACTPOI BHKOPHCTAHO
OKJIMYHE PEUYEHHS, K€ CYNPOBOKYETHCSI KOMEHTApPEM MPO T'YUHICTh rojocy: “It’s
mine!” cried Soapy with anger in his voice [2]. le e npsma Bka3iBka Ha HOTO
pO3paTyBaHHs Ta Bia4ail.

[IpoHuKHEHHST B CBIJOMICTH T€pOsi, HOr0 IYMKH, OMUC HOro MCUXIYHUX
MPOILIECIB 1 TOHKUX MCUXOJOTTYHUX 3MIH, IO CIIOHYKalOTh HOTO BUMHKH— BCE IIE €

e(DeKTUBHUM 3acO00M XapaKTepUCTHUKHU, 1O SKOrO0 JyXE€ YacTO BHAIOTHCS
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nucbMeHHuKU. Hanpuknaz, 3 onucy nymok Coyrii MU MOXEMO 3pO3YyMITH, 1O BiH
X0Y€ JIMIIE TPU MiCSI[i TapaHTOBAHOTO NMPOKUBAHHA Ta XapuyBaHHS HA “‘OCTPOBI” —
octpoBi brekBemna, ae BiH NpPOBIB OCTaHHI TP 3UMHU 1 3HOBY MpsMYE TYAH
BOJHOUYAC, KoM iHmm sxureni Hero-Mopka npsmyiots 10 Pus’epu um ITamm-
Cupinrce: “Soapy’s hopes for the winter were not very high. He was not thinking of
sailing away on a ship. He was not thinking of southern skies, or of the Bay of
Naples. Three months in the prison on Blackwell’s Island was what he wanted” [2].
Coyri mozinse copiaHenicTs 3i cBoiMu criBBiTun3HMKamu 3 Heto-Mopka, ane ripka
IpOHIA MOJISITa€ B TOMY, 1110 BiH MPSIMY€ Ha 30BCIM 1HIIUI OCTPiB, HIK HOTO 3aMOXKHI1
kosteru: “Three months of food every day and a bed every night, three months safe
from the cold north wind and safe from cops. This seemed to Soapy the most
desirable thing in the world” [2], “Richer New Yorkers made their large plans to go
to Florida or to the shore of the Mediterranean Sea each winter. Soapy made his
small plans for going to the Island” [2].

O. I'enpi 3mymrye untaya cumnatusyBaTi CoyIii, TOMY IO BiH — I1€ TIEPCOHAX
13 iiiHHOCTAMHU. [[ii repos He BimoOpakaroTh HOTO 0OCOOMCTICTh TO3UTHBHO, ajie HOTO
KIHIICBOIO METOI0 € JKHTH TITHUM OKUTTAM. Hanpuknan, peski OjaromiiHi
opraHizaiii Takoxx MATPUMYIOTh 6e310oMuux. CoyIri, HaBIaku, oOupae B’ I3HUIIIO,
OCKLITbKHU TaM, Ha MIPOTHUBAry TAKUM yCTaHOBaM, HE BTPYUYAIOThCS B OCOOMCTE HKUTTSL:
“No. Prison was better than that. The prison had rules that he would have to follow.
But in prison a gentleman’s own life was still his own life” [2]. Omxe, Coymi
3aIMIIAETHCST aMOITHUM YOJOBIKOM 3 TIOYYTTSM BJIACHOI TIAHOCTI, SIKUHA XO4Ye
3QIMIIIATHCS HE3aJIGKHUM, HE3Ba)KAIOYM Ha CBOIO OIHICTB. 3a IPOHIEIO 01 BiH
IJIaHY€E 3pOOUTH 1€ y B’ SI3HUIIL.

O. Tenpi He Gaxae 300pa3sHTH 3I0YMHIS. VOO METOIO €BiIOWTH KUTTS
0e3J0MHIX MaHIPIBHUKIB, SIKi HABITH MOTO/KYIOTHCS HA apellT, o0 BIKUTH: “He
did not want the restaurant people to feel any real anger” [2]. Koxxnoro pa3y untau
MOJKE CIIOCTEpiraTd 3MIHM B HACTpOi MEpPCOHa)ka: Mepe] HOBOI CIpoOor0 OyTH
apemToBaHUM, KOJIHM BiH OyB BrieBHeHHM Yy muiaHi (“This time he felt very certain that

he would be successful” [2]), Ta micas mopasku (“Soapy, sick at heart...” [2], “He
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was filled with sadness” [2]). Kokna HOBa crpoba Bce OUIbIINE 3MYIIYE HOTO
BiquyBaTH Bigyail: “ he wished to be arrested, they seemed to believe he was like a
king, who could do no wrong” [2]. CknagaeTbcs BpakeHHsl, 1110 Coyri npupedeHui
a00 MPOKJIATHM, 110 CBIIYUTH MPO TE, IO BCE, IO BiH pOOUTH, HE MOXKE 3MIHUTH
MOPOYHE KOJIO OE3MPUTYIBHOCTI.

[IpurHiueHuii roJIOBHUN repod MIAXOIUTH /10 YaBYHHOI OTOPOXKI HaBKOJIO
cTapoi LEpKBU. Y IiH CIlEHI HAaBMHUCHE 3MIIIEHO TOH OTOBIAl, CTBOPIOIOYH
atMocdepy “OnmuckydocTi’, Maixke mactopalbHOCTL. 3 1epkBu Coymi uye, sK
OpraticT BUKOHY€E TiMHU. Menonis po3uyntoe Coymi, 1 BiH BUpIIIy€e 3MIHUTU ce0e:
“He saw with sick fear how he had fallen. He saw his worthless days, his wrong
desires, his dead hopes, the lost power of his mind. And also in a moment his heart
answered this change in his soul. He would fight to change his life. He would pull
himself up, out of the mud. He would make a man of himself again. There was
time... That sweet music had changed him. Tomorrow he would find work. A man
had once offered him a job. He would find that man tomorrow. He would be
somebody in the world. He would...” [2]. OgHak niepIn Hi BiH MOXKE peari3yBaTH
cBiii maH, CoyIi BiA4yBa€ 3HAOMY PYKY MOJIIEHCHKOrO0 Ha CBOiM pyIll, 1 HOro
32apeIITOBYIOTh 3a O€3MisJIbHICTh, @ HACTYIHOTO PAHKY 3aCy/KYIOTh JI0 TPbOX
MICSAIIIB BiIOyBaHHS MMOKapaHHs Ha ocTpoBi bieksemt. OTxe, 3a 10MTOMOTOO OIUCIB
BunHKIB Coyti, HOro MOBJIEHHS, TICUXOJOTIYHUX JAeTalled YuTadi MOXKYTh Kpalie
3pO3YMITH  XapakTep TIEpCOHaka, HOro OCOOJMBOCTI, TEMIIEPAMEHT Ta

MPOCTIAKYBATH METaMOP(O3H Ta €BOJIOIIOHYBAHHSI TE€POSL.
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(Kuie, Ykpaina)

METAPHORIZATION OF MILITARY TERMINOLOGY IN THE
BRITISH CORPUS

In the process of studying the metaphorical nature of military terminology, a
high frequency of the use of military metaphors in modern publications was recorded.
The metaphor of war is found in the mass media of various orientations, including
those far from military topics, which speaks of the typification and media integration
of the consciousness of representatives of English language culture in such a relevant
direction as the binary opposition "war - peace"”. Functional media integration of the
military metaphor is the coherence, the combination of various functional elements
with each other and the main functions of the military metaphor in the media
discourse, which intersects with political, business, sports, educational and other

discourses.

The functions of the military metaphor in the modern British corpus are
represented by nominative, cognitive, figurative, supportive, ideological, cultural
and educational, recreational, advertising and reference, attractive, diplomatic,
status, rhetorical, aesthetic, protective functions. The dominant functions of the
military metaphor in modern English media discourse are figurative (Class sizes in
UK may rise to 60 as schools struggle to cover for self-isolating teachers), attractive
(Are we in trouble? Absolutely: Alberta battles worst Covid rate in North America),
nominative and cognitive functions. In addition, ideological, rhetorical, and
advertising-reference functions are significant in English media discourse [1, c. 115-

118].
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The analysis of the actual material made it possible to identify the lexical and
phraseological features of the metaphor in the modern British corpus, which are

manifested in the following:

e expanding or narrowing the meaning of a word in metaphorical transfer
(nuclear holocaust) [2, c. 157];

e emotional and evaluative coloring of semantics during metaphorical transfer
(Vaccine wars: how the decision not to get the shot is tearing loved ones apart
[8D);

e connection of opposite (positive and negative) components in semantics
during metaphorical transfer (humanitarian invasion [9]);

e cultural-historical component of phraseological semantics in metaphorical
transference;

e blurring of metaphorical semantics, deployment of metaphorical semantics in
the text, expansion of metaphorical semantics of a synonymous series,
metaphorical antonymy;

e markedness (mainly nouns and verbs, less often adjectives and adverbs) and
grammatical function of verbs).

Practically all the identified features of the military metaphor are
distinguished by a high degree of frequency of implementation in the British corpus,
the exceptions are the cultural-historical component of phraseological semantics in
metaphorical transfer, the obsolescence of metaphorical semantics and metaphorical

antonymy (average degree of frequency) and metaphorical homonymy.

Further research of problems related to functional, semantic, pragmatic,
linguistic and cultural features of military terminology in the modern British corps

IS seen as a perspective.

As a result of the analysis of the actual material, it was established that the
most frequent are military metaphors with the semantic components "war, attack,
invasion, aggression, offensive, strike, battle, battles, sabotage, blockade, campaign,

bombing", for example: visa war, technological war, unexpected attack of, brain
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attack, financial intrusion, financial aggression, the second blow of the world
economic crisis, political battles, ministerial battlefield, the battle for the enterprise,

regular sabotage etc.

Jimepamypa

1. OBcsannukoBa E.B. Boennas meradopa B anriuiickom sizbike.// VII MexayHap. JUHTB.
KOH(. «MeXKynbTypHbIe KOMMYHHMKAIIMK: HOOc(hepHas mapaaurma B si3pike» (Anymra, 21 24 mas
2008): Kynbrypa HaponoB [IpuuepHomMopbs (HayuHblil )xypHai1). CuMpeponoss: MexBy30BCKuit

meHTp «Kpeim», 2008. Ne 137. T.2. 370c. C. 115-118.

2. Tpopumona 3. C. Ci1oBaph HOBBIX CJIOB M 3HAYCHUH B aHTJIMHACKOM si3bike. — M.: TaBymn, 2000.

—304 c.

3. ®enopenko C.B., bepnanina A.B.3aranbpHa XxapakrepucTka (paxoBoi MOBU BICBKOBOI cdepu

(ma maTtepiani anrmilicekoi MoBH).// HoBa dimomoris. — 2021. Ne .83. — C. 257-262.

4. Bowyer R. Dictionary of Military Terms, 3rd ed. London: A&C Black Publishers Ltd . 2007. —
279 p.

5. Brenes P. Terminology for beginners. In My Own Terms. — 2017. — [Enexkrponnuii pecypc]. —

Pexxum moctymy: http://inmyownterms.com(mara 3Bepuenns 03.10.2022).

6. TheBBC. — [Enekrponnuii pecypc]. Pexxum gocrymy: https://www.bbc.co.uk/(naTta 3BepHeHHS
03.10.2022).

7. TheDailyMail. — [Enexkrponnuii pecypc]. — Pexxum noctymy https://www.dailymail.co.uk (zata
3BepHeHHs 03.10.2022).

8. TheGuardian. — [Enekrponnuii pecypc]. — Pexxum moctymy: https://www.theguardian.com/
(mara 3BepHenns 03.10.2022).

9. TheMirror. — [Enextponnuii pecypc]. — Pexxum noctymy: https://www.mirror.co.uk/ (mata
3sepHeHHs 03.10.2022).


https://www.bbc.co.uk/
https://www.dailymail.co.uk/
https://www.dailymail.co.uk/
https://www.mirror.co.uk/
https://www.mirror.co.uk/

17

Anopywenko A. O.
Hauionanvnuit neoazoziunuii ynigepcumem

imeni M. I1. /l[pazomanoea (Kuis, Ykpaina)

THE MOST EFFECTIVE METHODS OF STUDYING FOREIGN
LANGUAGE AND THEIR USE FOR PUPILS OF SECONDARY SCHOOLS
AND HIGHER SCHOOLS

The need for language learning has arisen for a long time — even in ancient
Rome, Greece and Egypt. But then they found a solution of this situation and studied
languages with the help of “natural” method. Since the development of linguistic
science is not on the spot, over time there has been a whole variety of options for
studying a foreign language. Only one of them could not be chosen because each
method has positive and negative sides and, under certain conditions, has its
objective value. The use of this or that method depended on social order of the
society, because it influenced the purpose and content of education. It is important
to recall the famous methodologists who made a huge contribution to the
development of foreign language learning, namely, Michael West, made an
extraordinary contribution to the methodology of reading. Stanislav Dugin — he did
not find a unique method of studying English, but he was able to explain the nuances
of grammar of this language. Well, and certainly, Robin Callan — his method is
almost completely composed of practice in the form of “question-answer”, due to
this, a complete immersion in the language environment takes place [1].

We investigated the five most popular methods of studying a foreign
language, a brief overview ofwhich we offer in our work:

Method 1 — Grammar and Translation

It was created in the 19th century for Greek and Latin schools. This method
includes studying grammar rules, and then working with text, that is, analyzing texts
using grammar rules. The next stage is written translation of English and vice versa.
Students have very few opportunities to practice in a language. For many years —

almost 20th century — it was the only method of studying English and other foreign
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languages present in state schools, and today it happens that the methods borrowed
from it find application in secondary schools and higher schools. In our opinion, this
Is certainly not the fastest way to learn English, but it is the most common, so it is
necessary to mention it [3, c. 247].

Method 2 — communicative

The communicative approach is the result of all previously used methods and
iIs now the most widespread method in language schools. The emphasis is on the
ability to communicate in different contexts and situations: negotiations, stories,
comparisons, descriptions, requests for something, etc. In this method, the ability to
speak is very important and is practiced quite intensively, but do not overlook
grammar and writing. The study of grammar is not isolated, but occurs in the context.
Various exercises and tasks are aimed at achieving free communication by students
[2, c. 222].

Method 3 — Callan

Created in 1960-ies by Robin Callan, this method at one time has corrected
the world. The process of study is based primarily on conversation. Students are
asked by chance, and their tasks are to answer as quickly as possible without
thinking. They do not need to build sentences themselves, but need to practice and
use the original templates. Classes are conducted only in English. The material is
repeated many times, and errors are immediately corrected by the teacher.

Method 4 — language immersion

This method means complete immersion in language and its culture. It is
difficult to achieve from the point of view of language course. Rather, this method
Is used when traveling to language camps or classes in the country where the
language is taught (for example, English in the UK).

Method 5 is natural

The natural method is actually the opposite grammar and translation method.
This training is due to repetition and correction. The native language of students is
not used at all during the classes. Here we pay attention to overcoming the language

barrier. The participant of the course should study the language as a small child —
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first observe and then repeat. Recognized grammar rules do not matter and are not
taught. Instead, students should understand English themselves from the context.
The main attention is paid to the conversation. The praise of the audience is of great
importance if they speak correctly. In practice, during the course of the class the
teacher asks questions to which students answer, or reads the text aloud, and then
students perform the same. This method, in our opinion, should be introduced into
the program of educational institutions, at least as an additional.

As a result, we have come to the conclusion that the basis of the study of
English language is speaking practice, replenishment of vocabulary, and elimination
of native language at lessons of foreign language, that is how we can achieve success
in studying and mastering of other languages. The best option will be to combine
certain parts of each method, just then you can achieve the desired result. But another
Important aspect in this case is a good and wise teacher who speaks all the necessary

knowledge and will help you to plunge into the world of English.
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PIBHOBUJIU KOH®JIKTIB Y AHI'VIOMOBHHUX ITPO30OBUX
TBOPAX

[Ipo6nema pi3HOBUIIB KOH(IIIKTIB Yy MPO30BUX TBOpax, a 30KpeMa B
AaHTJIOMOBHMX  XYJIOXHIX TEKCTaX, YK€ JIaBHO CTaja aKTyaJbHOI Yy
JTEpaTypO3HABCTBI, MPOTE W JOCI 3AIMILINIIACH HE 0 KIHIISI BUPIIICHOIO.

Kondumikr y mitepatypi — NOHATTS TOCUTH MUpOKe. € KIIaCHYHE PO3YMIHHS
IILOTO TEPMiHY. Y TaKOMY pasi HOTo CIPUHMAIOTh SIK IPOTHUCTOSHHS Jq00pa 1 371a,
MiJHECEHOTO0 Ta HM3bKOTO, JYXOBHOTO Ta IUoTchkoro. Ili sBuma 1 QyHKmii
BTUTIOIOTH Y c001 repoi TBOpy abo‘‘rojoc aBTopa”, TOOTO CYAKEHHSI BCEBUISIYOTO
aBTOpa-omoBiJaya, fAKI JIeKaTh 11032 CIOKETOM 15IKI KOMEHTYIOThCS Ta
NOSICHIOIOTBCSIHUM.  SIKIIIO 3BEpTaTHCh 1O CJIOBHHMKA, TO MOKHAa 3HAWTH Take
TpakTyBaHHS 1bOro MOHATTA: “KoHQJuikT— 1e BiIoOpakeHHS >KUTTEBHUX
CYNMEPEUYHOCTeH Yy XYIOXKHIX TBOpaX, IO BUSBISETHCS B 31TKHEHHI ¥ O0pOTHO1
OPOTHJICKHUX 17€H, MparueHs 1 BUYMHKIB jromei” [1].

KoH(}IIKT € OCHOBHOIO PYIIIMHOIO CHUJIOI0 TBOPY. 32 BEIUKHUM PaxyHKOM,
KOH(JIIKT — I1€ KOJIM MEePCOHAXX YOTOCh MPHUCTPACHO Oaxkae, ajie He MOXKE I[bOTO
OTpUMATH, TOMY MIPO30BUH TBIp MEPETBOPIOETHCS HA PO3MOBIIB MPO TE, K TOJIOBHI
W IpyropsiiHi repoi HaMararThCs JOCITTH CBOIX ITUIEH, JOJAI0YHU Pi3HI MePEIKOIN
Ta CBapsYUCh MK c00010. CKIAAHICTh TMOJSATAE JUIIE B YITKO CHOPMYITbOBaHIM
kiacudikarii Xy10KHIX KOH(IIKTIB.

[caytoTh ABI GopMu icCHyBaHHS KOH(IIKTIB: 30BHIlIHI Ta BHYTpPimIHi. Y
CBOIO UePTY 30BHIITHI MOIUISIOTHCS HA ACKIJIbKA TUIIB 1 IPUWHSATO 1X HA3WBATH TaK:

1. JIronuHa MPOTH JIOJAMHM, KOJIU B OCHOBI CIOXKETY JIKUTh MPOTHCTOSTHHS
aBoX abo Ounbie ocid, sk y TBopi “The Out station” B. C. Moema a6o “The Roads
We Take” O. I'enpi.
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2. JlronnHa npoTH MpUpPOAM (HANPUKIAJ, MPOTH MOpPS, MYCTENl YU JUKHX
3BipiB). KoHuikT y pomanax “The Old Man and the Sea” E. Xeminryes uu “The
Hunter” JIx. Onapigxa sK NparHeHHS BUYEHOTO BIAKPUTH TAEMHHUII IPUPOAN — 1€
KOH(IIIKT MK JIFOAMHOIO Ta IPUPOJIOIO.

3. JionuHa mnpoTH cycmijibcTBa a00 JIOAMHA TMPOTH BCTAHOBIIEHOTO
MOPSIAKY B CYCIUIBCTBI, KOJU 1HAMBII BIAKPUTO OOpEThCs 31 CBOIM COIIaJIbHUM
OTOYEHHSIM, 200 KOJIM ICHY€ KOH(IIKT MK 1HAMBIIOM 1 BCTAHOBJICHUM MOPSIKOM
KOH(IIIKT 13 O1IHICTIO, pACOBOIO BOPOKHEUEIO, HECTIPABEIJIUBICTIO, EKCILTyaTaIlI€1o,
HepiBHICTIO, sk y TBopi “Arrangement in Black and White” . Ilapkep, ne
300paK€HO 30BHIIIHIA KOH(MIIKT HAa OCHOBI PO3KPUTTS NPOOJIEMH pacoBOi
JTUCKpUMIHAITI.

4. Konpaixkt Mixk ogHuM Hadopom miHHocTeid Ta iHmmm. Ll HaGopwu
IIHHOCTEH MOXXYTh MiATPUMYBATHUCS JABOMa I'pynamMu ab0 JBOMa IPOTHIIC)KHHUMHU
ceitamu. Hampukian, kouduikt y “The Fall of Edward Barnard” B. C. Moema
BiI0YBA€THCSI MK 4YECTOFOOCTBOM 1 MPOIIBITAHHSAM, 3 OAHOTO OOKY, 1 MpaBoIo,
Kpacoro i 100pOoTOoro, 3 1HIIOTO.

Bceepennni mepcoHaxa Moke BiAOyBaTHUCh 1€ W BHYTPIlIHIA KOHQIIKT,
SIKUW 9aCTO Ha3WBAIOTh “JIFOAMHA ITPOTH camoi cebe”. Lleit KOHDIIKT JIOKaIi3yEThCS
y BHYTPIINIHBOMY CBITI IEPCOHAXKa 1 MEPEAAETHCSA Yepe3 WOro JAYMKH, MOUYYTTH,
IHTEJIEKTyallbHI MPOIIeCH, MPOTe BIH HE BHUKIIOYAE 30BHIMIHBOIO CBITY SK
HeiCHytouoro. TyT repoil po3pHBAaeTbCs MUK TNPOTUICKHUMU PHUCAMH CBOET
ocobmcrocti. Hampukian, tparemiss Comca @opcaiita B TBopi “The Man of
Property” monsrae B #oro KOHQUIIKTI 3 caMUM COOOO: MOYYTTSAM BJIACHOCTI, 3
OTHOTO OOKY, 1 TOCTpUM MOYYTTSAM Kpacu, 3 IHIIOTO. BHYyTpimHiA KOHQIIKT
BCEpEANHI 1HAMBIAA YaCTO BKIIOYA€E OOPOTHOY MIXK HOTO MOUYTTIMU OOOB’SI3KY 3
BJIACHUMHU IHTEPECAMH.

KoHudmixte B Xy105KHI# JTiTepaTypi HABIIOIOTHCS IPOTUPITUSIMH B AIHCHOCTI.
3 iHmoro OOKy, Ha KOH(JIIKTH B XYyJIOXHIA JITEpaTypl BIUIMBAE CBITOIJISIA
MUCbMEHHHUKA, HOTO OCOOMCTICTh, MOTO TOTJISA Ha MEBHI TUMH JIIOJCH, MpOoOIeMH,

cycniibHl  siBuma. [IMCbMEHHUK  crocTepirae  3a  JIIMCHICTIO 1 JOMI,
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poOJIeMH, TPYAHOII1 ONMKHIX HaauxarTh Woro nucatu. lle peaibHICTh, Ky BiH
Bi10Opaxka€ y CBOIl TBOPYOCTI, aje poOUTH 1€ 3 BJIACHOI TOUKH 30pYy, AK BIH ii
0aunth 1 po3ymie. ToMy, OLIHIOIOYM JNITEpaTypHUN TBIp, ciiag OpaTu 4O yBaru He
JIUIIIE ONMUCYBaH1 TUIH JIIOACHKOT MPUPOIX Ta KJIACOBI MPOTUPIUYs, a W MO3ULi, 3
SKUX BOHH PO3TIISAAIOTHCS.

CrokeTH pi3HUX OMOBiJaHb HA OAHY W Ty caMy TeMY MOXXYTh IPYHTYBAaTHCS
Ha oJHakoBoMy Tumi koHQumikTy, sk “The Lady’s Maid” K. Menchuin 1
“Arrangement in Black and White” /1. ITapkep. Temoro 060x OMoBigaHb € JIOICHKI
CTOCYHKH B CYCNUIbCTBI, B OCHOBI 000X JIEXUTh KOHQIIKT MK JIIOAMHOI Ta
BCTAaHOBJICHUM TIOPSIKOM 3 HOTO pacoBOIO BOPOKHEUEIO, HECTPABEJIMBICTIO Ta
excruryaramiero. Ane K. Mencdung 1 J. [lapkep BTUIHIM CXOXKY TeMY 1 KOHIIIKT B
YHIKaJbHUX XyI0XKHIX (popMax, He3pIBHIHHUX MMEPCOHAXKAX 1 MOISX, 3pOOUBIIIH 11€
HaledekTHime. OnoBiAaHHS PO3KPUBAIOTH PI3HI ACMEKTH JIIOJACHKUX CTOCYHKIB 1
BUKJIMKAIOTh PI3HY PEaKIlito yuTaya.

CrokeT OIOBIIaHHS TaKOX MOXe OyayBaTHUCA Ha KUIBKOX KOH(IIKTax
PI3HOTO XapakTepy, BKJIKOYATH SK BHYTPIIIHIN, Tak 1 30BHimHINA. Hanpuxman, y
tBOpi “The Lady’s Maid” mnoxoiBka EneH mocTiiiHO BimuyBae CyInepeuky Mix
30BHIIIHIMH paMKaMH, YYXUMH OYIKYBaHHSAMH Ta 1iBJJACHUMH BHYTPIIIHIMHU
OakaHHSMH, BOJICBUSIBJICHHSAM 1 TIposiBOM iHAuBiAyanismy. IloumHaroum 3
JUTUHCTBA 11 Kapaly 3a CaMOCTIMHI BUMHKH, aJpKEll IITyCh CYBOPO MOKapaB, KOJIH
BOHa 3po0mia mo-cBoemy i BimpizanaBosoccs: “I cut off all my hair; snipp edit off
all in bits, like the little monkey | was. Grandfather was furious! He caught hold of
the tongs — | shall never forget it — grabbed me by the hand and shut my fingers in
them. “That’ll teach you!”, he said” [2]. Lleii TpariuHuii MOYaTOK 3aKJIaB y TOJOBHIN
repoiHi Takuil XapakTep, SKUW BIUTMHYB Ha IOAAJBIIE >KUTTS, 30CEPEIKEHE Ha
ciyx0i, a He Ha BIACHUX IHTEpPECax.

Omxe, HaMu OyJIO TOCHIKEHO, IO THITIB JIITEPAaTypHUX KOH(DIIKTIB iCHYE
yuMasa KUIbKICTh. 3aBISKM KOH(IIIKTY aBTOP HAMaraeTbCsi CTBOPUTHU CHOXKET 1 K
HaWTOYHIIIE BHUCBITIWTU MPOOJEMATHKY, sika MOro TypOye, mo0 y KIHIIEBOMY

pGSYHBTaTi AJOHCCTH 1O CBOI'0 YMTa4a HAABAXKIIUBY iCTI/IHy.
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IHCEBJIOHOBHHMU K KAHP CYYACHOI'O AHI'JTIOMOBHOI'O
MEJIAJUCKYPCY: JIH'BOKOI'HITUBHI, KOMYHIKATUBHO-
INPAI'MATHYHI OCOBJIMBOCTI

In the definition of the term "fake news" there are still no clear criteria for its
interpretation, because scientists explain it in different ways. This definition covers
a variety of objects, from Photoshopped photos and edited videos to fake social

media pages and humorous stories.

The LIE concept is represented as one of the most culturally and socially
important components of the conceptual sphere of human life. This concept is
formed as a multidimensional integrative psychological formation and is objectified
in the media discourse with the aim of realizing the author's intention to influence

the addressee.

Analyzed the meaning of the concept of LIE and its role in pseudo-news and
its impact on people's psyche. Having processed a sufficient amount of scientific
material, we decided to refer to the definition of this concept given to us by the
English Oxford dictionary — the way, direction, or position in which something lies;

position in which a golf ball comes to rest especially as regards then extease of the
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http://www.eastoftheweb.com/short-stories/UBooks/LadyMaid.shtml
http://www.eastoftheweb.com/short-stories/UBooks/LadyMaid.shtml
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next shot; the lair or place of cover of an animal [I, c. 37].
We analyze the concept of LIE as a situation defined by explanatory dictionaries,
which include the following definitions: provides the following generally accepted
definition: to make an untrue statement with intent to deceive — a false or misleading
statement used to mislead. The informational structure of the LIE concept is revealed
in the contextual uses of the main verbalizers (lie, reside) and other concept
nominators [2, c¢. 78]. Let's illustrate an example of verbalization of a typical
situation: The political lie has existed since the dawn of politics. Yet something
changed in 2016 with the election of Donald Trump as president of the United States.
Mr. Trump presented falsehood upon falsehood throughout his campaign. While US
journalists tried to hold him accountable, the falsehoods, or lies, had few
consequences. He won. Many expected Mr. Trump to change after the presidential
inauguration. He didn't. According to a list published in the New York Times, Mr.

Trump lied in public at least once every day in the first 40 days of his presidency
[3].

Linguistic analysis of the texts of English-language pseudo-news showed that
the concept of LIE is verbalized with the help of the following lexical units: bluff,
canard, fable, fabrication, fairytale falsehood, fib, fiction, half-truth,humbug,
misinformation, myth, pose, prevarication,, deceit, distortion, exaggeration,

slander, story,tale, untruth, whopper [3].

Studied a large amount of media material and the linguistic-cognitive
mechanisms of creating pseudo-meaning in the texts of pseudo-news and came to
the conclusion that the extraction of pseudo-meaning in the texts of English-
language "fake" news, which is represented by two textual situations, requires the
disclosure of the mechanisms of its creation and comprehension by involving the
cognitive procedures of completion and expansion along with discursive-cognitive
reconstruction of the mental spaces of the constituents of the pseudo-news text and

the use of elements of the frame analysis technique [1, c. 46].
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So, the formation of the concept is based, obviously, on the basis of the
psychocognitive scheme "sensation - association - representation - image". Lexical
units denoting falsehood associated with metalanguage concepts are divided into: 1)
primary nominations for which this meaning is semiotic (lie, fib, libel, slander,
perjure, mendacity); 2) secondary nominations, in which this meaning appeared as
a result of the development of the semantic structure of a word with a different
semiotic meaning (fiction, fable, tale, story, myth, hyperbole, whopper, embroider,
fictionalize, pad, bum, bend, snow, backbite, softsoap, colour, distort, embellish, ,
misinform, misrepresent, misreport, misquote); 3) phraseologisms (tell a lie / a fib,
Helike a rug / flatfish / trooper, spin a (long) yam, pitch / tell a yam / a story,
fisherman'sstory, cockandbullstory, traveller'stale, pack / tissue / weboflies, whitelie,
sweettalk, with a double / forkedtongue) [1, ¢. 53].

Achieving a perlocutionary effect on the addressee is achieved through
conscious or unconscious perception and unpacking by the subject of the LIE
concept itself. According to the results of the processing of factual material,
falsification of information occurs when the recipient becomes the object of

disinformation - the distortion of certain facts misleads its.

Textual-interpretive and semantic analyzes of pseudo-news texts allowed us
to classify them according to two textual situations: "exaggeration of information”
and "falsification of information". It is about creating a pseudo-sense by deliberately
distorting the information of elements of the social culture of society into a pseudo-

news text [1, c. 59].

It was determined that the value of the theory of conceptual integration for our
study is that it explains how pseudo-meaning is constructed in "fake" news texts,
that is, it is a tool for its analysis. Thus, it is especially recognized that in the process
of conceptual mapping there is a projection of input spaces onto a separate plane,
which absorbs the nominal unit value of the input space and increases the space

blended space or blend.
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Further, analyzed a large amount of media material and the linguistic-
cognitive mechanisms of creating pseudo-meaning in the texts of pseudo-news and
came to the conclusion that the extraction of pseudo-meaning in the texts of English-
language "fake" news, which is represented by two textual situations, requires the
disclosure of the mechanisms of its creation and comprehension by involving the
cognitive procedures of completion and expansion together with discursive-
cognitive reconstruction of the mental spaces of the constituents of the pseudo-news

text and the use of elements of the frame analysis technique [2, c. 59].

The research on the example of pseudo-news is aimed at clarifying its specific
functions, rhetorical strategies and the relationship between them. Special work is
shown by explaining the text of English-language "fake™ news and comparing it with
the goals of pseudo-news. It is not possible to establish a basis for the classification
of works in the form of a clear algorithm, since the recognition of each work is
related to the interpretation of the text and general knowledge about the work of a

certain type.

The processing of pseudo-news texts within the media discourse using the
communicative-pragmatic research method allows us to single out four main
strategies: 1) argumentative; 2) appellate; 3) valorative; 4) a strategy for optimizing
perlocutionary influence. In addition, we have highlighted a number of tactics and
technologies, as well as a set of linguistic tools for their actualization. In turn, each
strategy still has several tactics, which we analyzed in detail and provided examples

of implementation [1, c. 124].

After analyzing the text of fake news and considering their types, we identified
several markers that will help us recognize deception, including: capital letters in the
title, references to a large number of sources, obviously exaggerated and false quotes

and facts, clickbait, etc.
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BUKOPUCTAHHS PI3HUX ®OPM I'PYIIOBOI POBOTH ¥
MPOLIECI ®OPMYBAHHSA MOBJIEHHEBOI KOMIIETEHTHOCTI B
T'OBOPIHHI HA YPOKAX AHIJITMCHKOI MOBH B OCHOBHIM
HIKOJII

Ha cyyacHoMy erari po3BUTKY CYCIUIbCTBA OYEBHUHUM € T€, IO OJHHUM 3
TOJIOBHUX HEJOJIKIB TPAIUIIIMHOT OCBITH € HEBMIHHS 1 HEOQKaHHS JITEH aKTHBHO
BUMTHUCH, BIICYTHICTh IIIHHICHOTO CTaBJICHHS JI0 BJIACHOTO PO3BHUTKY, OCBITH Ta
CYCIUIbCTBA B IIOMY. TOMY Ha CHOTOIHINIHIN JEHBb € MOoTpeda y 3MiHaX 3MICTY,
dopM 1 MeTONMIB HaBYaHHS, IO CIMOHYKA€ JO BIPOBAKEHHS HOBITHIX OCBITHIX
texHoyiorid. Cepeax HUX MEPCICKTUBHUMH € I1HTEPAKTHBHI METOIW HaBYaHHS,
3aB/ISIKA SIKUM yUY€Hb CTa€ aKTMBHUM YYaCHHKOM TIporiecy HaB4yaHHs. [IpoBigHy
pOJIb y BOPOBA/I)KEHH1 IHTEPAKTUBHUX METOJIB HABUAHHS BIAIIpae caMe IpynoBe

HaB4YaHHHA.
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['pynoBa ¢popma HaBUaHHS — L€ CIIOCIO OpraHizallii COUIbHOI AISIBHOCTI YUHIB
B Majux rpymnax, o0’ €JHaHUX CIUIbHOI HABYAJIBHOI METOIO0, 3 OMOCEPEIKOBAaHUM
KEpPIBHUIITBOM Ta CIIBIPALCIO 3 YUUTEIIEM, B3a€EMO/IIEI0 MK YUUTEJIEM Ta YUHEM 32
NPUHIMIIOM YYUTEb-TPYIIa CHIBIPALIOIYNX MK c00010 yuHiB [2, €.167]. ['pynosa
(¢opMa HaBuUaJIbHOI MISUVIBHOCTI CHpHs€ aKTUBI3allli HABUYAHHS YYHIB, BHXOBYE
I'YMaHHI1 BIIHOCUHU M)XK HUMH, BMIHHS CIIIBIPALIOBATH B OJJHOMY KOJIEKTHBI, 1110 €
HEBi’ €EMHOIO MOTPEOOI0 y KUTTI KOKHOT iroauH [ 1]. Bukopucranus ganoi popmu
poboth y cydacHid 1Koil 3a0e3meunTh HAOYTTS  YYHSMH  KJIIOUOBUX
KOMIIETEHTHOCTEH, HEOOXiTHUX Yy MalOyTHhOMY, 30KpeMa TPOMAJSIHCHKOI,
KOMYHIKaTHBHOI Ta COIIaIbHOT KOMIIETCHTHOCTEH.

I'pynoBi dhopmu poboTu Haiikpalle 3aCTOCOBYBATH Yy mpoleci popmyBaHHS
MOBJIICHHEBOT KOMIIETCHTHOCTI B TOBOPiHHI. 3aCTOCYBaHHS Ha ypOKaxX TPYyMOBOi
dbopMH HaBYaHHS Ja€ 3MOTY BHUKOPUCTOBYBAaTH JHUJAKTHYHI 1 POJIOBI 1rpH,
MOJICJTFOBATU KUTTEBI cuTyallii tomo. Opranizailisg mapHoi 1 rpymnoBoi poOOTH €
OJIHUM 3 e(peKTUBHHUX 3aC001B aKTUBI3AIlli KOMYHIKaTHBHOTO METOTY, aKe i 9ac
poboTu B mapax abo rpymnax KOXK€H Y4eHb Mae OUIbIle Yacy JJIsi TOBOPIHHS, HIXK
TO/i, KoM O BiH MPOCTO BIAINOBiNAaB yuuTeseBl. Tak, poOoTa mapamu JI03BOJISE
YUHSIM MPAKTUKYBAaTH TOBOPIHHS B HEBUMYIIICHOMY KOHTEKCTI, 6€3 cTpaxy. PoboTa
B IpyIax IiJIBUIIYE€ MOTHUBAIlII0, OCKIJIBKM BOHA JIa€ YYHIM 3MOTY OOMIHIOBATHCS
17IeIMH 1 TorTIoMaraTy OJUH OJTHOMY.

Sx mpaswmio, rpymnoBa ¢opma poOOTH BHKOPUCTOBYETHCS NMPU BUKOHAHHI
KOMYHIKaTUBHUX BIPAaB Ta 3aBAaHb, CIPSIMOBAHUX Ha CHUIBHUIA MOMIYK iHpOpMAaIii
Ta BUPIMICHHS IOCTABIECHOT MPOOIEMH.

HaBenmemo mnpukianym HaWMOMUPEHIMHUX CHOCOOIB oOpraHizaiii rpymoBoi
po0OOTH Ha ypOKax aHTIIHCHKOI MOBH:

o “muckycis” — eeKTUBHUN BUI POOOTH, SKIO KIIAC MOAUTUTHA HA OKPEMi
TpyIy, IEpel KOKHOIO MIOCTABUTH Pi3HI 3aBIaHHS, BABHAYUBIIY MIPU [LOMY METY 1

TeMy poOoTH;
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o “munema” — BUA pOOOTH, KOJIM YUHSIM MPOMOHYETHCS MEBHA MOpajibHa
JWIeMa Ta BaplaHTU ii BUPILIEHHSA, Y4YHI B IpyNax OOrOBOPIOIOTH MOKJIMBHIMA
PO3BUTOK MOJ1H Ta MalOTh AIUTH 3rOAU

o “posiboBa rpa” — oAWH 3 Hale(EeKTUBHIMIMX 3aCO01B 3aJlyYCHHS YUHIB
OyIb-IKOro BIKYy Ta pIBHS BOJIOAIHHS MOBOIO O CIUIKYBAaHHs, Ja€ Hailkpaly
MOJJIMBICTH JIJISl PO3BUTKY CIIOHTAHHOTO MOBJICHHS [4].

3acTocyBaHHS TEXHOJIOT1T TPyNoOBOi poOOTH Ha ypOKaxX 1HO3EMHOT MOBH Ma€
Oararo nepe.ar:

- IMITye peajbHE CIUIKYBaHHS Ta CHOpHUSE B3a€EMOJIi Y4YHIB, Jae
MO>JIMBICTb BUCJIOBUTHUCS BEJIMKINA KUTBKOCT1 YY4aCHUKIB, CTUMYJIFOE BUKOPHUCTAHHS
IHTEPaKTUBHUX MOBHUX 3aC001B;

— CTBOPIOE €MOIIiliHy aTMocdepy, 110 CIpHUsE IMiIBUIIICHHIO MOTHBAIII],
OCKUIbKH, MPAIIOI0YU Yy Tpynax, Y4Hl BIAUYBalOTh ce0e BUIbHIINIE, HIK y peXKUMI
pobOTH “BUMTENH — KJIAC™;

- M1BUIIYE TTOYYTTS BiAMOBITAILHOCTI Ta CAMOCTIHHOCTI YUHIB;

- JoTIOMara€e BUSBUTH Ta BpaxyBaTH 1HIWBITyallbHI OCOOIMBOCTI YUHIB;

- cripusie GOPMYBaHHIO KOJIEKTUBY, POOUTH aKIIEHT Ha CITIBITPAIIi.

[IpoTe 3 iHmIOTO GOKY, BApTO BIA3HAYMTH 1 P HEAOJIKIB, TAKUX SIK:

- BIJICYTHICTh MOXJIMBOCTI TOCTIHHO KOHTPOJIOBATH  JISJIBHICTH
YYaCHUKIB TPYIIH, 10 MPU3BOIUTH 10 30UTBIIECHHS KUTBKOCTI TOMUJIOK Y iX BUMOBI,

- JacTe BUKOPHUCTAHHS YIHSIMU PITHOI MOBHU;

- HEMOJKJIMBICTh HAJIaTH SIKICHY JOTIOMOT'Y 32 BEJIMKOI KUTBKOCTI TPYTI;

- HeOaKaHHS JESKUX YYHIB TPAIIOBATH Yy TPYIi 3 TUMH YU IHIIAMH
MapTHEPAMH.

Orxe, poboTa y Tpymax € JIOCUTh MPOAYKTUBHUM BHJIOM HaBYAIBHOI
TSUTHHOCTI 32 YMOB JTOTPUMAHHS YYHSAMH ¥ BUUTEISIMU MIPOCTHX MPABHI POOOTH Y
rpynax. BiH BUKIMKae 3aIliKaBIEHICTb 1 MIJBUIIYE MOTHBAIII0 Y4YHIB, PO3BHBAE
KJIFOUOBl yMIHHS Ta HABUYKH, BaXKJWB1 JJIsI CTAHOBJIEHHS OCOOMUCTOCTI Y4YHSI.

I'pynoBa pobGorta gopmye B y4HIB HABHUUKH KOJIEKTUBHOI POOOTH, CHIBIIpali Ta
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B3a€EMOJIONIOMOTH, 1 B TOH K€ Yac Ja€ 3MOry KOXHOMY Y4YHIO BHUSIBUTU CBOI
IHAMBIAYabHI 3A10HOCTI. BukopuctanHs rpynoBux ¢GopMm poOOTH crpusie
MIABULICHHIO MOTHBAIli YYHIB, OCKUIBKM Y4HI BIJYYyBalOTh ceOe BUIbHILIE,
Npalioloun y rpymnax; MiJBUIIYE MOYYTTS CAMOCTIMHOCTI Ta BIANOBIIAIBLHOCTI
YUHIB; @ TAKOX CIpusie (POPMYBAHHIO LILUTICHOTO KOJIEKTHUBY.
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48.
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PEAKTHUBAIISI BOEHHOI JIEKCUKHW TA BUHUKHEHHS HOBUX
JIEKCEMY AHIJIIMCBKIN MOBI V¥ 3B’SI3KY 3 POCIMCBKO-
YKPAIHCBKOIO BIMHOIO
Hoga «rapstga» crajis y pociiichko-yKpaiHChKIii BiliHI, 10 TpuBae 3 2014
POKYy, 1 T€ 3HAUYCHHSI, sIKe Ma€ 1el KOHDIIKT 11t €Bpomnu Ta CBITY, IPU3BEIH 10
CTPIMKOTO 30UTBIIEHHSI KUIBKOCTI TEKCTiB (Bi APYKOBaHUX 0 aymio- Ta
BiZleoMaTepialiB), Kl BUCBITIIOIOTH BIHCHKOBI MO
B akryanbHOMY aHTJIOMOBHOMY MeEIiaJMCKypcl y cdepl BHUCBITICHHS

BIiHM B YKpaiHi MOKEMO CHOCTEpIraTu JBa MPOLECH, MOB’A3aHl 3 JICKCUYHUM
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31

CKJIaJIOM aHrjiiickkoi MoBHU. lle peakTuBallisi BOEHHOI Ta JIOBKOJIABOEHHOT
JEKCUKWA 1 YTBOPEHHS HEOJIOTI3MIB, MOB'SI3aHUX 3 POCIMCHKO-YKPATHCHKOIO
BIHOIO.

PeaktuBariis (Takox: axmyanizayis, axkmueizayisi) MOBHUX OJUHHUIIL
BUPAKAETHCSI HE JIUIIE YaCTOTHUM 3POCTAaHHSIM BUKOPHCTAaHHS CJOBa, ale
3MIHOIO MOro CTHJIICTUYHOTO CTATYCy YM HaBITh BTOPHUHHOIO HEOJIOT13allI€lo,
KOJIM 3aCTapili JEKCEMHU YCBIIOMITIOIOTHCSI MOBIISIMU SIK HOBI [1].

Y cBoemy wMmarepiani ana  HarioHanbHOro rpoMajichkoro pajio
CllIAamepukancekuitkypHanict bumm  Yenmenn (Bill Chappell) 3asBiuse:
“Russia’s invasion of Ukraine has many of us using words and phrases we
weren’t before, from geopolitical terms like rump state to military lingo such as
MANPADS” [2]. [Tocunatouuch Ha JTHTBicTa ¥ Jekcudorpada ['panta bappera
(GrantBarrett) BiH HAaBOAUTH Psijl MPHUKIAIIB SIK PEAKTHBOBAHOT JICKCHKH, TakK 1
HEOJIOTI3MIB, TMOsABa SKUX TIOB’S3aHa 13 TIOYAaTKOM TMOBHOMACIITAOHOTO
Bropruenns. Cepe/l HUX € BifiCbKOBa Ta HaOMmKeHa 10 Hel repminoorisa (MiG,
Javelin, MANPADS, cluster munitions, hedgehogy 3nauensui “the spiky-looking
steel obstacles can divert or delay tanks’’ta 1H111), TOMITAYHI MOHATTS (rump
state — “any nation that has seen a large portion of its territory carved away and
absorbed into another country”, Finlandization — “a nation that, while
technically neutral and independent on the international stage, yields to the
policies of a larger, more powerful neighbor”), BnacHi Ha3BU (B HEUTPAIBHOTO
Donbas no npuam3nmuBuX mpizBuckk Bomomammupa Ilyrina — Putler, Kaputin),
JICKCHKA 3 apceHairy pociiicbkux mpomaranauctis (Special Military Operation)
ta marpiotnyi racia (Slava Ukrainil!).

[Monsarrs Finlandization mo BimHOIIEHHIO O POCIHCHKO-YKPaiHCHKHUX
BITHOCHH € TIPUKJIAJ0M BTOPUHHOI Heosorizarlii (a00 BTOpUHHOTO BXOKCHHS)
TIOHATTS B aKTHBHE MOBJICHHsI. 3a BU3HAUCHHSAM y CIIOBHUKY Merriam-\Webster,
Finlandization o3nauae a foreign policy of neutrality under the influence of the
Soviet Union [5]. IIpote y marepiaiax, MoB’si3aHUX 13 TIOTOYHOIO CHTYAIlI€IO B

VYkpaiHi, 11e c10Bo He puB’s3aHo aHi 10 DinnsHali, ani 1o Pagsucekoro Corosy
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(“Finlandization of Ukraine”, “Why Finlandization Is a Terrible Model For
Ukraine” To1110).

Toit camuii nponec BiIOYBA€EThCA 13 MOHATTAM appeasement(‘‘the act of
giving the opposing side in an argument or war an advantage that they have
demanded, in order to prevent further disagreement” [4]) sxe 3a3BuU4ait
BXKHUBAJIOCS JJIi ONUCY MOJITUKM BenukoOpuTaHii Ta 1HIIMX €BPONEUCHKUX
KpaiH 1Mo BiIHOIICHHIO 10 A1l HanucTcebkoi Himeyunnun y 1930 pokax XX cT.
AJe 13 moYaTKOM aKTMBHUX BOEHHUX J1il Ha TepuTopii YKpainu B moromy 2022
POKY LI TEpMiH PEryJIipHO BUKOPHUCTOBYETHCS MeJlia JJisg OMKCY MO3MUIIiT
YACTUHU KOJIEKTUBHOT'O 3axOiy IO BIIHOIICHHIO J0 POCIHCHKO-yKpPaiHChKOT
BiliHu. “Merkel Will Enter History as the Neville Chamberlain of Our Time. The
former German chancellor, like the 1930s’ British prime minister, will be
remembered for appeasing an aggressive tyrant” [8].

Bropruenns Pocii B Ykpainy mopomkye ¥ iHmi acomiaiii 3 J[pyroro
CBITOBOIO BIMHOIO Ta MPUBOIUTH JI0 TMOSBH «TEMATHYHO 3a0apBIECHUX)
HeosorismiB. Tak, Hanpukiana, y ctatti 1 The New York Times, mo Buiinia
22 xBiTHA 2022 poky, Timoti ChHaiimep MOKIATHO PO3IJILIAE IMOXOJKCHHS
HeoJloriaMy  “ruscism”  («pamusm»), BH3HA4ao4M Horo sk “a term of
condemnation that every Ukrainian knows, though it is not yet in the dictionaries
and cannot (yet) be said in English”[3]. OxHak Bxe 3a Tpu MicsIli BUSHAYCHHS
cimoBa “‘ruscism” 3’sBuserbesi B Urban Dictionary — oOHJIaHH-CIIOBHUKY
AHTJIOMOBHOT'O CJICHTY [7], IO CBIMYUTH MPO TE, IO IIEH HEOJIOT13M, YTBOPEHUN
NUIIXOM KOHTaMiHaIii (CXpenryBaHHS MOBHUX OJIMHUIIB) CTAJIO MOXKJIMBUM HE
TUIBKM CKa3aTH, a 1 3alMCaTH aHTJIIMCHKOIO.

Y ToMy X CIIOBHUKY B)KE€ MOKHA 3HAWTH 1 BU3HAUYCHHS TepMiHy “Bandera
Smoothie” sk “a Molotov cocktail, made in Ukraine” [6].

[fokn 10 CKIAAHO TPOTHO3YBATH, $KI 3 PpPEaKTHBOBaHUX abo
HOBOCTBOPEHHUX JIEKCEM 3aTPUMAIOTHCSI B aKTUBHOMY CKJIaJl1 aHTJI1MChbKO1 MOBH,

a sIK1 3HOBY BUMIYTh 13 Y’)KUTKY UM 3aJMIIATHCA HA PIBHI OKazioHami3MiB. [Ipote
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MOXEMO KOHCTAaTyBaTH ToW (pakT, 1m0 BiifHa B YKpaiHl BKe BIUIMHYNA 1
MPOJIOBXKYE BIUIMBATU HA JIEKCUUYHUI CKJIA]] aHTJTIMCHKOI MOBH.
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SEMANTIC FEATURES OF THE COMPARATIVE SET EXPRESSIONS
OF THE ENGLISH LANGUAGE

Introduction. In modern linguistics, a lot of research is devoted to the study

and differentiation of stable compounds, which are not only productive means of
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transmitting information, but also allow us to learn the worldview and history of a
particular people. Scientists N.I. f. Alefirenko, I. A.Golubovskaia, H. M.
Dobrolezh, L. M. Ikalyuka, A. A. Kopach, have different approaches to the
analysis of comparative set expressions, consider them taking into account certain
aspects. Thus, some linguists define comparative units as part of the phraseological
fund, others correlate comparatives with metaphors or study comparisons as a
means of forming the author's style [2]. The versatility of approaches to the study
of the essence of stable comparatives explains the ambiguity of solving the

problem of grouping these linguistic units.

The aim of this study is to analyze the semantic features of the comparative

set expressions of the English language.

Main part. To analyze the semantic features of stable comparative units,
800 units were selected on the material of O. Wilde's "The Portrait of Dorian Gray"
[5], S. Maugham's "Theater" [3], J. Austen's "Pride and Prejudice” [1] and

phraseological dictionary [4].

The semantic aspect of speech turns is the key modus operandi of V. Kunin's
theory of phrase-semantic field and ideographic classification [2]. Sharing the
scientist's opinion, we get the following division of permanent comparative units
into two main classes and correlated them in percentage, creating graphic schemes,

statistics:
1) comparatives that characterize a living being;
2) comparative set expressions describing objects and phenomena.

Each of these classes is subject to more detailed differentiation, which is

discussed below.

Comparative set expressions describing a living being are actively used to
characterize complex states and qualities of a person, ranging from the features of

appearance to the peculiarities of behaviour and attitude to the world around. So,
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depending on the keyword of stable turnover, we distinguish those that correlate

with a living being, in particular a person — a total of 703 units.

- comparatives referring to human appearance — only 210 units (30%): face
like a squeezed orange, face red as steak, bald as an egg, ace wizened as an old
potato [4];

- comparatives to denote the physical condition of a person — 35 units (5%):
tall as a grenadier, fat as a porpoise, slender and tall as the great Eiffel Tower,

built square, like a van [1, p. 96];

- comparatives to denote the physiological state of a person — 35 units in

total (5%): drunk as dancing pigs, sweat like a sprinkler [3, p. 55];

- comparatives to describe a person's aesthetic features — 56 units in total

(8%): ugly as a sinner, pretty as a wax doll, beautiful as heaven [5, p. 58];

- comparatives to denote character — only 70 units (10%): placid as a stone,

brave as a barrel full of bears [1, p. 85];

- comparatives to denote skills and abilities — 35 units in total (5%): swim

like a fish, cry like a startled sea gull [3, p. 36];

- comparatives for communication and expression of emotions (17%) — 120
units in total: chatter like a jay, chattering like a flock of daws, repeat (something)

like a parrot [5, p. 59];

- comparatives to denote physical actions of a person — 107 units in total

(15%): work like a miner in a landslide, standing like a painted statue [1, p. 26];

- comparatives to denote profession/occupation — 35 units in total (5%): the
teacher is like the candle which lights others in consuming itself, physicians, like

beer, are best when they are old; and lawyers, like bread[3, p. 24].

Comparative set expressions describing objects and phenomena

represent a fairly wide layer of the lexical fund of any language, including English,
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as they are used to describe environmental objects that are an integral part of
human existence. We have identified the following classes of constant speeds that

correlate with inanimate nature - 97 units in total.

- comparatives of color — 11 units in total (12%): blue as the decks of the

sea, white as ivory, red as blood, gray as a goose [5, p. 120];

- comparatives of taste — only 8 units (9%): tart as verjuice, sour as vinegar
[1, p.34];

- comparatives to denote weather conditions — a total of 27 units (26%): the

rain as thick as oil on the windows [3, p. 10];

- comparatives for food — only 5 units (6%): coffee like swamp water, rice

sticky as a snowball [5, p. 11];

- comparatives to denote items of clothing / accessories — only 4 units (5%):

a dress like ice-water, thin as an empty dress, hat big as an Easter cake [1, p. 89];

- comparatives to denote objects of nature — a total of 28 units (28%): fields

like squares of a cheeseboard and trees and houses like dolls' furniture [1, p. 26];

- comparatives to denote time space — only 7 units (8%): time moves like a

treacle, the years shall run like rabbits [3, p. 56];

- comparatives to denote transport / movement / trip — only 5 units (3%):

train ... wriggling like some long snake, driving like a bedlamite [5, p. 80];

- comparatives of sports — only 2 units (2%): golf is like a love affair: if you
don't take it seriously, it breaks your heart, basketball is like poetry in motion [1, p.
32].

The differentiation of these types of stable comparative units is based on the
semantics of the subject and the basis of the comparative chain. According to the
object of comparison, we distinguish the following most numerous thematic

groups: man-animal, man-plant, man-man, man-environmental object, man-
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historicism, man-mythologism, man-biblicism, man-architectural structures, man-
household items, object/ phenomenon-animal, object/ phenomenon-plant, object/

phenomenon-household items, object/ phenomenon-environmental object.

The ambiguity of established comparative units is closely related to such a
feature of comparisons, namely, the ability to combine them into synonymous and
antonymous series in accordance with the holistic semantics of the entire

comparative construction.

Examples of synonymous series in the English language can be turns that

have the following meanings:

alert as a bird in the springtime - wigilant as a cat to steal cream - sharp-

eyed as a lynx - keen as a hawk's eye [3, p. 96];

Examples of antonymic series of the first group are the following pairs of
stable comparative phrases with opposite meanings, but the same component
content (adjectival base of the comparative chain + conjunction + standard noun
image): smart as a whip - stupid as a hog; confident as Hercules - soft as an ape;

beautiful as spring - ugly as a toad; white as snow - black as soot [5, p. 89].

The second group of antonymic stable comparative phrases includes
comparatives with absolutely opposite internal form: look like the cat that
swallowed the cream — disappointed as a dieter who can't lose more than an

ounce; dumb as an oyster — tongue like a biscuit-seller's shovel [1, p. 96].

It should be noted that comparatives of one group can form antonyms with
analogues of the second group: dumb as a fish - tongue like a bagpipe drone [5, p.
63].

Conclusions. To summarize, in the semantic aspect, comparative set
expressions are complex linguistic formations, the semantic content of which
remains an actual object of research today. Despite the lack of a unified approach to

the thematic systematization of established comparatives, their division into
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expressions with explicit and implicit meaning is generally accepted. The study of
the peculiarities of the component content of comparative units and the identification
of their semantic features allowed us to distinguish two classes of established
comparative phrases: 1) comparatives characterizing a living being; 2) comparative
set expressions describing objects and phenomena. These classes are subject to more
detailed systematization based on the semantics of individual components of the
comparative chain. Having analysed the systemic relations of stable comparisons, it
was found that comparative compounds, like other turns of speech, are characterized

by the phenomena of synonymy and antonymy.
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HEBHU3HAHHS HYJIBbOBHX Cy(ikciB. KoxHa yacTMHA MOBH 3aCTOCOBYE NEBHI CIIOCOOU
adikcarii» [1, c. 49].

Cydikcn «31e0U1pIIOr0 3MIHIOIOTh YAaCTUHOMOBHHUHM CTaTyC, KaTEropiiiHi
O3HaKHU, MOP(POHOJOTTYHUN BUIIIAA TBIpHOro cioBa. Cydikcu MOAUISIOTECA Ha
MaTrepiallbHO BUPAXKEH1 M HYJbOBI, PEryJApHI ¥ HEperyyspHi, NPOAYKTHBHI
HEeIMPOIyKTUBHI, IEPBUHHI Ta BTOpUHHI» [1, c. 594].

B anrmiiicekiii MOBI MIMPOKO TpeAcTaBieHl cydikcH iMeHHHMKIB s
HalilMeHyBaHHs ocoOu: 1) -er, -0or, -ar, 1o no3Ha4aroTh BUKOHABIIA MIEBHOI Aii, a00
BKa3yloTh Ha mpodeciro: to teach — a teacher, to lead — a leader, to act — an actor,
to lie — a liar; 2) -ee Bkasye Ha macuBHOro cy0’ekTa aii: to employ — an employee,
to train — a trainee; 3) -eSS Ha3WBalOTh TCHIACPHUM,TOMY IO BiH Y)KUBAETHCS IS
TBOpPEHHS BIATMOBIIHUKIB JXKIHOYOTrO poay: an actor — an actress, a steward —
stewardess; 4) -an, -ian BHUKOPUCTOBYIOTbCS JJIi Ha3BH HAIIOHAJILHOCTI,
cremianizamii Jroauau: a veterinarian, a dietitian, a physician; 5) -ese ¢gopmye
CJIOBa, 1110 TAKOX BKa3ylOTh Ha HaIlIOHAJIBHICTB, TOX0omKeHHs: Chinese, Portugues;
6) -ant, -ent HasWBalOTH Pia AISUILHOCTI JIOAMHM: an assistant, a student; 7) -ist
BHpaXka€ MPUHAICKHICTh 0COOM 10 TeBHOI mpodecii, HanpsaMy B HayIli, TOJITHIII,
muctentsi: a linguist, a philologist, an impressionist.

Cydikc -ISM yTBOpIOE CI0Ba Ha IMO3HAYCHHS aOCTPAKTHHX IIOHATH, Iii,
IpOIECiB, pe3y/abTaTiB, HANPSAMKIB y MHUCTEHTBI TOIIO: Optimism, pessimism,
structuralism.

Cydiken -ment, -dom, -ship, -hood Takox BUKOPHUCTOBYIOTHCS JIJISI TBOPCHHSI
cItiB 3 abcTpakTHUM 3HaYeHHIM: 10 punish — punishment, to enjoy — enjoyment; free
— freedom, king — kingdom; an owner — ownership, a friend — a friendship; a child
— childhood, a brother — brotherhood.

Cydikc -age yTBOpIOE BiIJIIECTIBHI IMEHHHUKH 3 TIOHATTSIMH 30ipHOCTI,
IpoIeCyaabHOCTI, Jii Ta pe3ysbTary: Usage, postage, baggage.

B anrmiiicekiit MOBI PECTABICHUH Ty>Ke BAXXJIUBUH 1 TPOTYKTUBHUM CyhiKC

-ing, 110 BHUKOPHMCTOBYETHCS JJIsi TBOPCHHS BIIMIECAIBHUX IMEHHHMKIB Ha

no3HaYeHHs Jil, pe3ysbTaTy, mporecy: meeting, earning, teaching etc.
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Cydikcu -tion, -Sion qomar0ThCst 10 CITIB, 3aM03UYCHUX 3 (PpaHIy3bKOi MOBH:
solution, station, decision, division.

Cydiken -ity, -ty mpreqHyrOThCS 10 MPUKMETHHUKIB, 1 HOBI CJIOBA 03HAYAIOTh
NEBHY SIKICTh, CTaH Ta iH.: active — activity, responsible — responsibility, possible —
possibility.

Cyodikcu -ary, -ory, -ery, -ry B OUIbIIOCTI BUNAAKIB HPHUETHYIOTHCA /0
nieciosa: dictionary, to trick — trickery, shiver — shivery, dentist — dentistry, to paste
— pastry.

Cepen cygikciB aiecaiB HalinmomwupeHimuMu € Taki: 1) -ate, mo Hamae
3HAYeHHs Tporiecy: Origin — to originate, vaccine — to vaccinate, décor — to
decorate; 2) -en, o3Hauae «3pOOUTH MIOCHY», ajie MPHU [LOMY 3HAYCHHS II€CIOBA
3aJICKUTh BiJl BHYTpilIHBbOI popmu mpukmeTHHKa: short — to shorten, sweet — to
sweeten, height — to heighten; 3) -ify, -fy BxxuBaroTbCs 111 TBOPSHHS HOBUX CITiB IS
HOMiHaIlil «poOuTH, 3aiiicHIOBaTH, mneperBoproBaTh»: to falsify, to modify, to
classify; 4) -ise, -ize — «HabyTu sKOCTi a00 cTany»: t0 modernize (MoaepHi3yBaTH),
to oxidize; 5) -ish — «3nailicHroBaTH, BUKOHYBaTH ToIo»: t0 publish, to punish.

HaitnpoayktuBHimum cydikcom npuciiBHHKIB, Oe3mepeuno, € -ly, 1o
nepeaae 00OCTaBMHHI 3HaUeHHs (CTaHy, crocoOy il Toro): rapid — rapidly, clear —
clearly, late — lately.

Orxe, mpoaHaTi3yBaBIIM Cy(iKcalIpbHUN CIOCIO TBOPEHHS, MU TIHAIUIH
BHUCHOBKY, III0 BiH BUKOPUCTOBY€ETHCS /I TBOPSHHS HOBHX CITiB Ha 0a3i iCHYIOUHX,

3MIHIOE CEMAaHTHUKY W YaCTHHOMOBHY BiJHECEHICTh JICKCHUYHUX OJIHMHHIIb.
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Tonuecea Temana Cmanicnasiena

NOJITUYHUN TUCKYPC BEJUKOI BPUTAHII: KOTHITUBHUI
ACHEKT

[TomiTuaHUN TUCKYpC € OCHOBOK Oyab-sfikoi aeMokparii. [lomiTnunuii
JUCKYypC B TEpeKyIajii 3 JIATUHCHKOT MOBU O3HA4a€ MIPKyBaHHS, J0Ka3, MU Tij
BU3HAYCHHSM TOJIITHYHOTO JUCKYPCY PO3YMIEMO CYKYITHICTh MOBJICHHEBHUX aKTiB
3MIMCHIOBAaHUX Y TOJITHYHIN cdepi 3 METOI BUCIOBJIEHHS, apTyMEHTYBaHHS Ta
HOIIUPEHHS MMEBHUX IMOJITHYHHMX MEepeKOHaHb Ta ifeosorii [1]. Icuye morykuuii
B3a€EMO3B'I30K MI>K MOBOIO Ta ITOJITHYHOIO 14€0JI0ri€0, 0COOIUBOCTI HOIITUYHOTO
JMCKYPCY TIEBHOI 11€0JI0T11 3A1HCHIOIOTBECS 32 JOTIOMOTOI0 MOBHU - SIK OCHOBHOTO
IHCTPYMEHTY BIUTMBY Ha MacOBY CBiJIOMICTb.

Y momTUYHOMY JAHMCKYpCi TOBIIOMJICHHS HE € HEUTpaJbHUMHU, YacTo
BUKOPUCTOBYIOTHCS CIIOHYKaJIbHI IHTEHINI Ta pi3HI MaHIMyJISTHBHI 3aco0um 3
eJIeMEHTaMH BIUTMBY Ha ejekropat [2]. [ ycninrHoro 3MidCHEHHSI MOTITHYHOTO
JTUCKYPCY BaXKJIMBO JOTPUMYBATHUCH CTPYKTYPHO-JIOTIYHOTO JIAHITIOTA MOJITHYHOT
KOMYHIKaIIi1 32 TAKUMU JIIHISIMA: HaMip — CTpaTeris — TaKTHKa — 3acid peaizartii.

[MomiTruni Tekctn Benukoi bputanii MICTATh 3HAYHY KUIBKICTh a0peBiaTyp.
Sk npukian npuBeay Taki abpeBiaTypH sK:

UNESCO (United Nations Educational, Scientific and Cultural Organization)
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NATO (North Atlantic Treaty Organization)

UNO (United Nations Organization)

UAE (United Arab Emirates)

PM (Prime Minister; mpem’ep-MIHICTD)

MP (Member of Parliament; uien napiamMeHTy)

FBI (The Federal Bureau of Investigation)

CIA (Central Intelligence Agency)

MI (Military Intelligence) — Gpuranchka crercity:x6a, cTBopeHa y nepion Jpyroi
cBitoBoi BiiiHM. Lli abpeBiaTypu He mNOTpeOyIOTh pO3MU(GPOBKU, TaK SK €
3arajabHOBIIOMHMHU.

[HKONIM aOpeBiaTypyd BHUKOPHUCTOBYIOTHCS B OpPUTAHCHKOMY  TOJITUYHOMY
JMCKYpCi sIK 3acid MoBHOI rpu. Hanpukian, y kontekcri Brexit: What you need to
know about the UK leaving the EU?

Tyr mu po3ymiemo 1o BigOyBaeThcsi B3aemonis abpesiaryp UK (United
Kingdom) ta EU (European Union — €Bponeiicbkuii Coro3). BxuBaHHS 1HX
abpeBiaTyp B JaHHOMY BHUIIQJIKy CTBOPIOIOTH OCOOJIMBE 3ByYaHHS.

VY TekcTrax MONITUYHOTO JUCKYPCY MU MOKEMO 3HAWTH 3HAYHY KUIBKICTD
PUKJIAIB CKOPOUCHB, BOHU HAMYACTIIIE € 3pO3YMUIMMH JIS CIyXada, TOMY BOHU
BXKHBAIOTHCS y TeKCTax 6e3 pocmmudpoku. Hanmpuknan:

1) neocon — ckop. 6i0 ‘neoconservatism’, «HeOKOHCePEAMuU3M»
2) Rep — Representative
3) Afghan — Afghanistan

Takoxx rapHuM mnpukiagoM € ciaoBo Brexit (Buxin BemukoOputanii i3
€poreiickkoro Coro3y), YTBOPEHHH y pe3yabTaTi 3JUTTS OCHOB JBOX CIIiB:
Br(itain)+(e)xit; [puknan xuauus: “Today is the day when we become free for
the first time in over 40 years. And this is the day that Nigel Farage and the Brexit
Party made possible”.

BputanchbKOro moJiTUYHOTO AUCKYPCY HE € JYXKE€ €MOILIMHUM, BiH € OUIbII
HEUTpAITHHUM 1 apTyMEHTOBAaHUM Ta XapaKTEPHUM JJII HhOTO € 0€3CTOpOHHICTS [ 3].

Haiiuacriie OpUTAHCHKI MOJITUKHM BHKOPUCTOBYIOTH ApryMEHTOBAHUX MIJIXIJ,
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IpsIMy MOBY, Ta LIUTYBAaHHS, 1HKOJIM BUKOPUCTOBYIOTh (hparMeHTapHE LIUTYBAHHS
[4]. AprymeHTariist y OpUTaHCHKOMY IMOJIITHYHOMY JHUCKYpPCi 0a3yeThCs HAa OCHOBI
panioHaJIbHUX MIPKYBaHb, 030aBICHUX CYNEPEWIMBOIO XapaKkTepy, 10 € JEeTIuM
JUIsl YCBIAOMJICHHS ayIUTOPIEIO M 301IbLIY€E PIBEHD JOBIPU MIXK MOJITUYHOIO CHIIOIO
Ta €JIEKTOPATOM.

['10BHUMU KOHIIENTaMU B OPUTAHCHKOMY MOJIITUYHOMY JUCKYPC1 € KOHLIENTH
“power”, “leadership”, “democracy”, “liberty” i ‘“change”. Came KoHIIEN
“power” € HaltnonysspHiKUM y Benukiii bputanii Ta BUKOPUCTOBY€EThCS YacCTIlIE
3a iHmi. OgHak Mu 0ayuMo, 10 OPUTAHCHKUN TOJITHYHMN TUCKYypC Hapasi
3MEHIIy€ BXKMBAaHHSA KOHIIENTY “power”’ Ta 3’gBisieTbcs KoHuenty “leardership”,
AKUN CIIPUIMAETHCS ayAUTOPIEI0 MEHII arpecuBHO. CTOCOBHO HACTYMHHMX JIBOX
BiTOMHUX KOHIENTIB “democracy” 1 “liberty”, BoHM Tako 3ailMaioTh 0COOJIMBE
Miciie y OpUTaHCHKOMY MOJIITHYHOMY MOBJICHI [5]. Benuka bpurtanis crana onHi€0
3 HATMOTYTHIIIMX JIEP>KaBOI0 caMe TOMY, 1110 BOHA MpoNaranjaye cBOOOIY sIK OJHY
3 TOJIOBHUX I[IHHOCTEH.

PosristHemo mpukian rpu CiB y MOJITUYHOMY JUCKYPCl HA HACTYIHOMY
npuknani: War is not about who is right...it’s about who is left.

Tyt Mu 6aunMo cHIIbHUHN €()EeKT IPUKIAAY TPH CJIiB Y TOJITHYHOMY JTUCKYPCi.

B nactynHoMy npukiagai Mu 0a4uMO CXOKe 3ByYaHHS IMEHHHMKIB terror i error, B
pe3yabTaTi BAKOPHUCTAHHS IIUX JIBOX CJIIB CTBOPIOETHCS HOBUI iMeHHHK Errorism ua
0a3i cmoBoopmu Terrorism, BUKOpHCTOBYEThCs Takuii yo3yHr: End the War of
Errorism.

Mu M0keMO 3pOOHMTH BHCHOBOK, III0O MOBHA I'pa € €()EKTUBHHM CIIOCOOOM
00pOoTHOM B OPUTAHCHKOMY B MOJTITUYHOMY NUCKYpCi. ['0JI0BHA OTO HAITPABICHICTH
BUPAXAETHCS Y TypOOTI MOJITUKIB TPO OJaromonyydsi HaceleHHs. bpuTaHChKUM
MOJIITUKAM ~ TMpUTaMaHHa OUIbII CTpWMaHa MaHepa CIUIKYBaHHS, BOHU
JOTPUMYIOTHCS TIEBHOI MUCTAHIl y CHUIKyBaHHI 3 BHOOpIsIMUA. CTpUMAaHICTh Y
KOMYHIKAIli € 3Ha4yl0l0 pHCOK MOBJICHHEBOI TOBEIIHKM MailKe BCIX

OpUTAHCHKUX MOJITUKIB.

Cnucox BHKOPUCTAHOI JIiTepaTrypu
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Political discourse in Great Britain: a cognitive aspect
Political discourse is the basis of any democracy. Political discourse
translated from the Latin language means reasoning, evidence, we understand by

the definition of political discourse a set of speech acts carried out in the political
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sphere with the aim of expressing, arguing and spreading certain political beliefs
and ideologies [1]. There is a powerful relationship between language and political
ideology, the peculiarities of the political discourse of a certain ideology are
carried out with the help of language - as the main tool of influence on the mass
consciousness.

In the political discourse, the messages are not neutral, motivational
intentions and various manipulative means with elements of influence on the
electorate are often used [2]. For the successful implementation of political
discourse, it is important to support the structural and logical chain of political
communication along the following lines: intention — strategy — tactics — means of
implementation.

Political texts in Great Britain contain a significant number of abbreviations.
As an example, | will give such abbreviations as:
UNESCO (United Nations Educational, Scientific and Cultural Organization)
NATO (North Atlantic Treaty Organization)
UNO (United Nations Organization)
UAE (United Arab Emirates)
PM (Prime Minister; mpem’ep-MiHICTD)
MP (Member of Parliament; wien napiamMeHTy)
FBI (The Federal Bureau of Investigation)
CIA (Central Intelligence Agency)
MI (Military Intelligence) — British military special service, created during the
Second World War. These abbreviations do not need decoding, as they are well
known. Abbreviations are sometimes used in British political discourse as a means
of language play. For example, in the context of Brexit: What do you need to know
about the UK leaving the EU? Here we understand that the abbreviations UK
(United Kingdom) and EU (European Union) interact with each other. The use of

these abbreviations in this case creates a special sound.



46

In the texts of political discourse, we can find a significant number of
examples of abbreviations, they are most often clear to the listeners, so they are used
In texts without transcription. Examples:

1) Neocon — shortened from 'neoconservatism’,
2) Rep — Representative
3) Afghan — Afghanistan

Also, a good example is the word Brexit (exit of Great Britain from the
European Union), formed as a result of merging the bases of two words:
Br(itain)+(e)xit; Example of use: “Today is the day when we become free for the first
time in over 40 years. And this is the day the Brexit Party made possible”.

British political discourse is not very emotional, it is more neutral and
reasoned and is characterized by impartiality [3]. Most often, British politicians use
a reasoned approach, direct language, and citations, sometimes using fragmentary
citations [4]. Argumentation in British political discourse is based on rational
reasoning, devoid of controversy, which is easier for the audience to understand and
increases the level of trust between the political force and the electorate.

The main concepts in the British political discourse are the concepts of

"power",

leadership”, "democracy”, "liberty" and "change". It is the concept of
"power" that is the most popular in Great Britain and is used more often than others.
However, we see that the British political discourse is currently reducing the use of
the concept of "power" and the concept of "leadership™ is emerging, which is
perceived by the audience less aggressively. Regarding the next two well-known
concepts "democracy" and "liberty", they also have a special place in British political
speech [5]. Great Britain has become one of the most powerful states precisely
because it promotes freedom as one of the main values.

Let's consider an example of a word game in political discourse using the
following example: War is not about who is right...it’s about who is left.

Here we see the strong effect of an example of wordplay in political discourse.
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In the following example, we see the similar sounding of the nouns terror and
error, as a result of the use of these two words, a new noun Errorism is created based
on the word form Terrorism, the following slogan is used: End the War of Errorism.

We can conclude that the language game is an effective way of fighting in
British political discourse. Its main orientation is expressed in the concern of
politicians for the well-being of the population. British politicians have a more
reserved manner of communication, they maintain a certain distance in
communication with voters. Restraint in communication is a significant feature of

the speech behavior of almost all British politicians.
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I'pebenuurxosa H. O.
Hauionanvnuit nedazoziunuii ynigepcumem

imeni M.I1. /[pazomanoea (Kuis, Yxpaina)

BITPOBA/I’KEHHSA VR Y HU®POBE OCBITHE CEPEJIOBUIIE

HudpoBa TpaHchopmarllisi OCBITHBOIO CEPENOBUINA CIIMPAETHCS HA
NEPCIEeKTUBHI LU(POBI TEXHOJOT1i, $AKI CTBOPIOIOTH HOBI MOKJIMBOCTI IS
BUPIIICHHS HaBYAJIbHUX 3a]1a4. L{uppoBi TEXHOIOT1] YBECh YaC OHOBIIIOIOTHCS, TOX
ICHY€ BEJIMKUN BUOIp IHCTPYMEHTIB, AKI MIAIAAYTh KOHKPETHOMY 3aKJaJy OCBITH
JUISL BUPIIICHHS TIeBHOI mipoOeMu. Jlesiki 3aco0u miaXoAsITh Mij MIeBHUN TPEIMET,
JUISL Kpalioro 3acBOEHHS 3HaHb. OJHUM 13 TaKWX HOBITHIX TEXHOJIOTIH €
BUKOPUCTAHHS BIPTYaJIbHOI PEAIbHOCTI Y HABYAHHI IIKOJISPIB.

JlocnipKeHHSIM MOXKIIMBOCTEN BUKOpUCTaHHA VRy HaBuaHHI 3aiiManucs sk
yKpaiHChKi, Tak 1 1HO3eMH1 BYE€HI-BUKJIaaadi, Taki sk A.B. T'omuHCHKUIA,
A. O. Ilerpenko-Jlucak, A. A. 3acekin, FO. C. Jlememiko Ta 1H1Ii.

[Tepmii ekciepuMmenTH B 001acTi moOy0BU BipTyanbHOi peanbHOCTI (VR) 3
BUKOpHUCTaHHS IMdpoBux TexHosorid mouamocs B CIIIA B MaccadyceTcbkomMy
TEXHOJIOT1YHOMY 1HCTHUTYTI MOHAJ MBCTOJITTS TOMY. 3 THUX Mip (QyHIaMeHTaIbHA

11ess VR He cuiabHO 3MIHMIIACH:

o KOMIT F0Tep hopmye 300pakeHHS (TpUBUMIpHE 300pakeHHs, (OHOBUI
3BYK TOIIO);
o cucTeMa BIZOOpaXKEHHsI Tepefae e 300pa)KeHHS OpraHam 4YyTTs

oneparopa (kopuctyBaya) cucteMu VR;

o JATYUKH, TPUETHAHI O KOPUCTyBada, 30MparOTh 1 MEpemaroTh 10
KOMIT'IOTepa iHdopmaIllito mpo Jii KopucTyBada (HAPHUKIAA, TOBOPOT TOJOBH a0
3MiHY TTOJIOKEHHS B TIPOCTOPI);

o KOMIT'IOTEp BHUKOPUCTOBYE OTpUMaHy iHGOpMAIil0 I 3MIHH
BIpTyaJbHOI pEadbHOCTI, 10 (OPMYETHCS HHUM 1 CTBOPEHOTrO 00pa3y, SKUi

HAJIXOJIUTh (MIePEA€ThCS) 10 OPraHiB UyTTS KOPUCTYBaya.
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ChorosHi BIpTyalibHa PEANBHICTh — II€ KOMIT IOTEpPHA TEXHOJIOTISA, sIKa
MIBUAKO pO3BUBaeThea. [Iporpec y Mikpomporiecopax, Tmepenadyi JaHHX,
THCTpYMEHTaxX B3a€MOJIi1 JIOAMHU 3 KOMIT FOTEPOM Ta 300pi JAHHUX IIOAO JAOBKLLIA
MIPU3BEJIO J0 MOSBH AYXKE PEaliCTUYHUX BipTyallbHUX CBITIB. Po6oTa kopucTyBaya
3 VR crana Binomoro Ak «3anypeHHs». CydacHi KOMII'IOTEpPH 3[1aTHI T€HEepPYBATH
1T KOPUCTYyBaua KUBE BIpTyalbHE CEPEIOBHIIE, 3a IOTIOMOTOI0 SIKOTO KOPUCTYBAY
B3a€MOJIIE Yepe3 IIUPOKUN CIEKTpP MPUCTPOIB BBEJCHHS/BUBEJAEHHS 1H(OpMaIIii:
HaBYIIHUKHK, MIKPO(OH, KOMIT'IOTEPHI OKYJSIpU, CHeIliaNi30BaHl PYKaBUYKH Ta
TPaHCMICIITHI KOCTIOMHU JIJII CEHCOPHOI B3aemojii Tomio. Take oOnamHaHHS s
KOHTaKTy 3 BIPTyaJbHOIO PEAIBHICTIO JIO3BOJISIE KOPHUCTYBAau€Bi 3aHYpUTHUCS B
MITY9HUHA KOMIT IOTEPHHI CBIT, TIEpecyBaTHCS B HbOMY, OaquTH 1 4yTH HOTO,
B3a€EMOJIISITH 3 BIpTyalbHUMU 00’ €kTaMu Tomio [3].

Ha nanuit MOMEHT icHye KiIbKa BapiaHTiB cucteM VR:

o 3BMYaiiHa (Kiacu4Ha) BipTyanbHa peanbHicTh (Virtual Reality — VR),
7Ie KOPUCTYBa4 B3a€EMOJIE 3 BIPTYaJIbHUM CBITOM, 1[0 CTBOPIOETHCS KOMIT FOTEPOM;

o JOTIOBHEHA a00 KOMIT FOTEPHO-0IIOCEpeAKOBaHa peasibHICTh (Amended
Reality — AR), nme 3reHepoBaHa KoMII'loTepoM iH(pOpMaIlis HakjIajJeHa Ha
300pakeHHs peaJbHOTO CBITY;

o 3mimana peanbHicTh (Mixed Reality — MR), ne BipryanbHMid CBIT
OB’ I3aHUM 3 peaJIbHUM 1 BKIIFOYA€E HOTO.

CporomHi JOMOBHEHA PEAIBHICTH JIO3BOJSE BTUIFOBATH B JKUTTS IIiKaBi
MPOEKTH (HAMpUKIad, 30aradyyBaT MYJIbTUMEIIWHUNA KOHTEHT Ha €KpaHi
300pakeHHS CMapT(OHIB y 3BHYANHOMY mMamnepoBoMy MOCiOHWKY). OgHuUM 13
MEPCTIEKTUBHUX 3acTOCYBaHb AR € Bidyamizarisi BeMUKUX 30IpOK JaHWUX. 3aMiCTh
TOTO, MO0 IIyKaTH Te, M0 BaM TOTPIOHO, Yy TPAAMIIHHUNA CIOCi0 depes
KOMIT I0TepHUH 1HTEep(deic, TyT MOKHA B3aEMOJIISTH 3 BIpTyaIbHUMHU 00’ €KTaMU B
KOHTEKCTI peasbHOro mpocTtopy. Texuomoris 3mimanoi peampHOCTI (MR)
Binpi3HseThes Bl VR 1 AR. MR-rapHiTypa 6e3nepepBHO CKaHy€ HAaBKOJIMIIIHIN CBIT
KOpPHUCTYBaua, po3Mi3Ha€ 00’ €KTU B HbOMY 1 Oyy€ TPUBUMIPHY MOJIEJIb I[bOTO CBITY.

[ToTiM Ha 00’€KTH BIPTYaJIbHOTO CBITY HaKJIaJaeThcs 1H(OpMAILlis 3 peasbHOro
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ceiry. Texnomnoris MR o00’eqnye (3mimrye) iHopmallito peasbHOro CBITY 3
1H(pOpMaIli€ro BIPTYalbHO1 peabHOCTI.

Hanpuknaza, us TexHonoris Moxe 3poOUTH 1H(QOpMaLi0 IpO HABKOJIUIIHIN
peaNbHU CBIT 1HTEPAKTUBHOIO HAa €KpaHl KOpPUCTyBaya, MJO3BOJIUTH HOMY
B3a€MOJIIATH 3 PEabHAM CBITOM uepe3 BipTyanbHuiA, Tomo. Foro MoxHa HaKIacTH
Ha 300paXeHHsI PeaJlbHOro 00’€KTa B 3MIIIAHOMY BIPTYaJlbHO-PEAJbHOMY CBITI.
Takum yMHOM, 3MillIaHa PEANBHICTh MEPEHOCUTH KOMIIOHEHTH IH(POBOTO CBITY B
peaslbHUH CBIT HABKOJIO KOPUCTYyBaya.

TexHonorii BIpTyaJIbHOI peaNbHOCTI POOJSATH HABUAHHS OUIBII HAOYHUM,
aKTUBHUM, TIOBHIIIIE 3aJTy4ar0Th YYHIB JI0 MPOIIeCy HaBUYaHHS. BOHM MONernryroTs i
CIIPOIIYIOTh CIIBIPAIIIO JIFOJEH, 10 3HAXOIAThCS Ha BijcTaHi. Bukmamadi ta y4Hi
MaloTh MOXJIHMBICTh BHKOPHCTOBYBAaTH BIpTyasbH1 Jaboparopii sl BUBYEHHSA
HaBKOJIMIITHBOTO CBiTY, ()OPMYBaHHS BMiHb Ta PO3BUTKY HAaBUYOK, a TAKOX JJIs

BiptyanbHa rapHiTypa 1a€ MOKIMBICTb TPOBOAUTH Bifie0-KOH(DEpEeHIIii, sSKi €
OUTBII peaNTiCTUYHUMHU, HDK TpaaulliiHi BeO-koHbepeHmii. Taki «BIpTyalbHI
3yCTpiul» MOXXHA IIMHPOKO BHUKOPHUCTOBYBATH JJI BIPTYaJbHHUX IOJOPOXKEH,
BUBUCHHS IHIIUX KYJIbTYp, BUBYCHHS 1HO3eMHHX MOB TOI0. OKyIApU BIpTyaabHOT
peaTbHOCTI JO3BOJIAIOTH YUHSM BIABIMYBAaTH My3ei Ta MICIS ICTOPUYHMX ITOMIHN,
CIUIKYBAaTHCSl 3 BIPTyaJIbHUMH MOJCIISIMH ICTOPUYHUX IOCTATEH, BIATBOPIOBATH
noaii MuHysoro Ta iH. [2]. Hampukian, yuHi MOXKYTh TOJIOPOXKYBAaTH AHTIIEIO Ta
«mipHYTH» y OyIEeHHICTh OpUTAHIIIB, € MO0A4YaTh SIK MPOXOAWTH IXHIA NIEHb, a
TAKOX <JIOMOMOTTH iM Yy BHpIIIEHHI 3aBIaHb», MO JIO3BOJUTH MOBHICTIO
CKOHIIEHTPYBATHCh HA YPOIli Ta HE BiBOJIIKATUCH Ha MOCTOPOHHI (hakTopu. Taka
cUCTeMa MOXKe BKIIOYAaTH O€3mid pi3HUX ICTOpid 3 BapiaHTaMu i, sKi
JI0TIOMaraTUMYyTh IMMOKPAITyBaTH 3HAHHS Ta PO3YMIHHS HE JIMIIE TPaMaTUKH MOBH, a
i pO3BUBATH HABHUYKK PO3MOBHOI aHTJIINACHKOI [2].

CborofiHi  po3pOOJISIIOTHCS  CEPBICH  JUIsl  MPOBEACHHS  BIPTyaJIbHUX
BiieokoH(pepeHuii. Lli mociayru Mo)KHa BUKOPHUCTOBYBATH 1 JUIsl JUCTAHUIMHOT

ocBitd. Hampuknan, MOXyTb Y4HI, IKI BUATbCS HAa EKCTEpHATI, IUCTAHIIHHO
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BIJIBIlyBaTH ypOKHM CBOiX BHKIJIaJayiB a0bo ckianatu icnutd. HaBiTh MasieHbKa
YHIBEPCUTETChKA ayAUTOPis MOXKE BMICTUTH THUCSAYl CTylIeHTiB. [loegHaHHsS
BIPTyaJIbHOI peanbHOCTI Ta I[HTEpHETY [03BOJSE TaKOX 3alpollyBaTHU IS
MPOBEICHHS 3aHATh KpallMX BHKJIaJadiB BchOoro cBity. IlepcnexkTuBu
BUKOPHUCTAHHS TEXHOJIOT1H BIpTyalbHOI peajabHOCTI1, a00 3aHypeHHsl, BennyesHi. L1
TEXHOJOTIi B)K€ BUHILIM 3a Mexl JlaboparopHux cTiH. [lodanmocs ix macose
nomupenHs. Texnomorii VR cranu mmMpoko JQOCTYNMHMMHM Ta BCE 4YacTillle

BUKOPHUCTOBYIOTHCS B HaBYaHHI.
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I'yo3s B. IO.
Hauionanvnuii nedazo2iunuil ynieepcumem

imeni M. I1. /lpazomanoea (Kuis, Ykpaina)

®PAHIY3bKI 3AIIO3UYEHHS B YKPATHCBHKIN MOBI (HA
MATEPIAJII BINCHbKOBOI TEPMIHOJIOTIT)

CporofiHi CBIT XapaKTEPHU3YEThCS BIAKPUTICTIO, TIOOANI3AlliiHUMHA Ta
IHTETpaliiHUMHA TIporiecaMu, (POpMyBaHHSIM €TUHOTO iHOOPMAIIHHO-KYIHTYPHOTO
cepenoBuia. 3a TaKUX YMOB IIBHJIKO PO3BUBAETHCS Ta 3MIHIOETHCS JICKCUIHHM
ckyan mMoB. Li mpoiiecu xapakTepHi i 11l yKpaiHChKOI MOBU Ha Cy4aCHOMY €Talli:

3’ ABJISIOTHCS HOBI CJIOBa, 3aCBOIOKOTBHCA 3aIlIO3WMYCHHA 3 IHO3eMHHUX MOB, Y TOMY


https://osvitoria.media/opinions/virtualna-ta-dopovnena-realnist-yakoyu-mozhe-buty-suchasna-osvita/
https://osvitoria.media/opinions/virtualna-ta-dopovnena-realnist-yakoyu-mozhe-buty-suchasna-osvita/
https://www.epravda.com.ua/publications/2021/11/2/679319/
mailto:0411@ukr.net
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YUCIl W 3amo3uyYeHHs 3 (paHIly3bKoi MOBH. [HIIOMOBHI 3alO3UYEHHS CIPUSIOTH
PO3IIMPEHHIO Ta 30arayeHHI0 JEKCUYHOrO CKIaay MOBH.

3ano3uyueHHs — 1€ Nepexi] CIiB 3 OJIHIET MOBU B 1HILY BHACHIIOK B3a€MOJIi
IIMX MOB; 11€ 3aCBOEHHSI CJI1B OJIHI€T MOBH 1HIIIO0. 3ar03M4eHHS 3 PpaHIly3bKOi MOBU
MalTh OKpPEMHUH TepMiH — ramninu3Mu. [Ipoliec MpPOHUMKHEHHS 3aM03WYeHb 13
dpaHIily3pk0i MOBHM B YyKpaiHChbKy posmnoudaBcs 3 X[ cromitts. [amminuzmu
CTAHOBJISITh 3HAYHUUN MPOIIAPOK JIEKCUKU B yKpaiHChKiid MOBi. Tak, 13 6ym3pko 24
TUCSY IMOHATH 1 TEPMiHIB, sIK1 BMilIeH1 Y «CIOBHUKY IHULOMOBHUX C/i6) 3a PEIAKIIIEIO
O. C. MenbHuuyka, 2096 ciiB — 11€ 3a1103U4eHHS 3 (paHIly3bkoi, To0To Maitke 10%
ycix ciiB. 3ano3u4eHHs 13 PpaHIly3bK0i MOBH MOIIMPEH] y 6aratbox chepax xKuTT,
HAMpUKIag — Yy KyJiHapii, MHCTENTBI, MOJi, MOJITUI, (iHAHCAX, TEXHII,
apXITEeKTypi Ta y BINCHKOBIN TEPMIHOJIOT1].

[IpoGnemu craHOBJIEHHS BIMCHKOBOI TEPMIHOJIOTIT BXKE pO3MIsAAach Y
MOBO3HAaBYMX Ta ictopiorpadiunmx mpaigx (A. bypsdok, P. IBandenko,
T. Muxaitnenko, JI. Typosceka, H. fuenko, f. Spemko ta in.). 3 moyatky 1990-x
pp. Buinum napykoMm HactymHi mpami: b. Kaanemsapyk «Croguuk siticokogux
mepminie» (1993), «Pociticbko-yKpaincoKuil  CIOBHUK  BIlICKOBO-MEXHIUHUX
mepminie» (3a pea. M. I'yus, 1994), A. Bypsiuok «PociticbKo-yKpaiHCbKUl CI08HUK
onsa esiicbkosuxie» (1995), O. llImakoB «Crnosnux oghiyepa HympiuiHix 8iliCbK 3
socHHno-Haykosux numansb» (2005), . SApemko «Hapucu 3 icmopii yKpaincvKoi
giticbk060i mepminonozii» (2012), Ta iH.

Jlessiki HayKOBIIi BBa)XalOTh, IO GIlCbKOBI mepminu — 1€ cjioBa abo
CJIOBOCTIOJTYYCHHSIMHU, SIK1 TIO3HAYAIOTh MOHATTS BIMICHKOBOI CIIPaBH, HAJIEKATh 10
CKJIaJly BIMCHKOBOI JICKCHKH, JO SKOi TaKOXX BIJHOCHUTHCS BIHCHKOBO-IIOOYTOBA
JEKCHUKa, sIKa € TEepexXiJHUM SBUIIEM MIDK BINCHKOBOI TEPMIHOJOTIEI0 Ta
3arajlbHOB)KMBAHUM CIIOBHHKOM.

B ykpaiHChKkiii MOBI TpejCTaBICHa 3HAYHA KUTBKICTh (DPaHITy3bKHX
3aMo3MYeHb BIMCHKOBOI TEPMIHOJIOTI, SIKa € HaJ3BUYAWHO aKTyaJbHOIO JIJIsl HAC.
JlociJipKeH1 rajuliiu3My BiICBKOBOTO TUCKYpCY OyJiM HAMH MOAUICHI Ha HACTYIHI

TEeMaTH4YHI rpynm, HaBCACMO IIPHUKIAAN OUX 3alIO3NYCHb!:
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3arajibHi BilicbkoBi TepmiHm: 06a3a — base, Oapukaga — barricade,
mucnokariss — dislocation, kamiop — calibre, memans — medaille, moOGumizaris —
mobilisation, ¢ppont — front, aesindopmariist — désinformation, Tpodeit — trophée,
Tepop — terreur, BojouTep — vVolontaire;

HA3BHM HA MO3HA4YEeHHS POAiB Bilichbk: apmis — armée, aptuiiepis — artillerie,
¢uot — flotte, xaBanepis — cavalerie, HaionanbHa rBapis — garde nationale;

Ha3BH BiliCLKOBOro 3BaHH#: coygar — soldat, neilitemant — lieutenant,
Karitad — capitaine, renepan — genéral;

Ha3BH HA MO3HAYEeHHs GoenpunaciB: 6omba — bombe, mina — mine, apcenan
— arsenal,

Ha3BH BilicbKoBHUX miapo3ainiB: Opuraga — brigade, rapuizon — garnison,
nuBizioH — division, 6aransoH — battalion;

Ha3BHW BiliCbKOBHUX cHeniajbHOCTeii: aBiaTop — aviateur, 6omOapaup —
bombardier;

Ha3BH, NIOB’A3aHi 3 BOCHHUMM JisiMHU: ap’eprap, — arriere-garde, OiHIaX —
blindage, nezeptup — déserteur, maptusan — partisan, mapozaep — maraudeur, peim —
raid,

Ha3BHU NpeaMeTiB BilicbkoBoi ¢opmu: yribopma — uniforme, kamyispk —
camouflage, moprymes — porte-épée, mespon — chevron, kokapaa — cocarde.

OTxe, JIGKCHYHUH 3ammac yKpaiHChKO1 MOBH IIOTIOBHIOETHCS 3aII03UICHHIMH 3
(b paHIy3pK0i MOBH BIIMOBITHO O HOBUX peajiii B €KOHOMIYHOMY, CYCIIUJIBHO-
MOJIITUYHOMY Ta BOEHHOMY HUTTI CYCIUIbCTBA. JlOCTIIPKEHHS BIHCHKOBUX TEPMIHIB
cupusi€ TOMIMPEHHIO 3HaHb NP0 BIWCHKOBY CIIpaBy, MPUHIUIN ii opradizamii i

GyHKITIOHYBaHHS, a TAKOXK (POPMYBAHHIO COIIOKYJIBTYPHOT KOMIETEHTHOCTI.

Jimepamypa
1. JykisHuyk HO. O. Cnocobu knacudikanii BiiCbKOBUX TepMiHIB. Haykosi 3anucku
Hayionanvnozo ynisepcumemy « Ocmpo3svka axademisny. Cepist «Dinonoriuna». Bumyck 66. 2017.
C. 65-67.
2. Cnosnux npoghecitinoi mepminonozii ona maubymuix ¢haxieyie Hayionanvroi

28apoii Yxpainu (10 Kypcy «YKpaiHchbka MOBa 3a nmpodeciiiHuM crpsiMmyBaHHsAM») / Yiman.: MLIL
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Bogk, P.C. Tpoupkuii, B.C. Monnasuyk, O.B. Uynpuna, O.A. brinos, C.I. lllenens; 3a pen. A.O.
[Moxunaesa. K.: HABC Ykpaiau, 2016. 156 c.

3. SApemko f. I1. @opmysanus ykpaincokoi 8iticbko6oi mepminonozii: aBToped. Auc.
... Kaug. ¢inoin. Hayk. S. I1. Spemko. dporodud, 1997. 16 c.

4. Boi Pierre Dictionnaire interarmées des termes militaires et paramilitaires

anglais/francais, La Maison du Dictionnaire : Paris. 2007. 205 p.

TI'ycak B. C.

Jlumoecvkuit ynieepcumem imeni Bimoema Benuxkozo (Binonroc, J/lumea)

STUDIES OF UKRAINIAN AND LITHUANIAN URBANONYMS:
LINGUOCULTURAL ASPECT

Urbanonyms are considered a poorly investigated area of toponyms until now.
More and more scientific research is dedicated to detailed analysis of urbanonyms.
A humanitarian role from the anthropocentric aspect allows the field of linguistic
research to explore a variety of additional aspects: the worldview of language,
cultural symbols and cultural codes [12]. This option lets us discover the mutual
differences between language and culture as well as notice the peculiarities of the
national imagery of the country’s language.

Urbanonyms are types of toponyms that name any urban elements and play
an important role in the onomastic space of a city or town. Urbanonymic space is a
set of all current city/town names. They include the linear (streets, lanes, avenues,
dead ends, etc.) and large objects (churches, monasteries, movie theatres, hotels,
cafes, monuments, etc.) [14].

Tarplay Fred gave the following definition to the ‘Urbanonym’: ‘these are
some names selected randomly without regard to a system and others are chosen
deliberately to aid in their location [14]. Street names are sometimes bestowed to

reflect the region’s personality or of the namegiver. As with the patterns of language,
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architecture, religion, food, and other social elements, street names may be used to
delineate areas of cultural geography’.

From the beginning, it is necessary to clarify that urban names are primarily
proper names, and their main function is nominative-differentiating. The optional
functions are synchronously actualized only in part of proper names because others
are hidden as a potential opportunity.

This theme of the Ukrainian and Lithuanian comparative analysis is being
exploded and explained insufficiently. Ukranian researcher Elena Karpenko works
with a conceptualization of toponyms and the realization of mental models as a part
of Indo-European language family. ‘Functions of ideonyms’ and ‘The term and
toponym “Maydan” in the light of the Indo-European peoples migrations’ should be
noted [6, c. 280]. Iryna Mahrytska’s scientific attention is focused on the impact of
urbanonyms on the cultural identity of urbanites [9, c. 74-79]. The researchers Elena
Fomenko, Marina Golomidova and Laimute Balode work with the connection of
names of the inner-city objects with national identity as a resource as well as
semantic and sociolinguistic feature of urbanonymy [3, c. 19-25], [1, c. 7-38].

There is an increasing interest in the area of semantics and stylistic features of
urbanonyms in the literature. Proydakov’s literary onomastic research is based on
the toponymy as an integral part of the text [11, c. 88-89]. Natalia Lukash’s (2021)
studies are dedicated to the function of place names in the text based on the
contemporary literary discourse ‘Text-creational functions of toponyms in the
modern literary discourse’.

Valeriya Neklesova’s (2019) surveys deal with the reflection of the national
and linguistic image of the world in the onymic landscape. Stefan Brink investigates
cultural, historical and geographical transfers of proper names [2, c. 158-166].

Katalin Reszegi’s ‘Mental Aspects of Proper Names’ is worth mentioning,
because it is an attempt to involve the achievements made in psycholinguistics and
neurolinguistics on the mental representation of proper names. It coincides with the
object of our dissertation [8, c. 149-169].
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With regard to the last events in Ukraine, The Revolution of Dignity and War,
a great variety of scientific works appeared in different regions: — Kyiv (Males,
2006, 2014a, 2014b, 2016; Hyrych, 2007, 2013; Sebta, 2013; Makhortyk, 2014a,
2014b), Kharkiv (Takhtaulova, 2015), Odesa (Kudreiko, 2015), Zaporizhzhia
(Kudreiko, 2015), Luhansk (Mahrytska, 2013), Kryvyi Rih (Tytarenko, 2015),
Kropyvnytskyi (Liashenko, 2005), Berdycheva (Moiseenko, 2014), Vinnytsia
(Karoyeva, 2017), Lviv (Hrytsak, 2017), Ternopil (Bachynska & Tyshkovets, 2014;
Kudreyko, 2015), Ivano-Frankivsk (Venhryniuk, 2012), Khmelnytskyi (Kudreyko,
2015), regions (Halai, 2009; Domaranskyi, 2011; Neher, 2013, 2014), as well as in
the interregional/national dimension (Borysenko, 2011; Gnatiuk, 2013; Shulhan,
2013; Maiorov et. al. 2017; Gnatiuk 2018) It was caused by the process of the
transformation and renaming a big deal of toponims. This process is called
‘Decommunization’. It took place in Lithuania as well. Thus it is a common feature
for both countries in the context of studying the urbanonyms.

Lithuanian linguist Veslava Sidaravi¢iené (2016, 2017) studies urbanonyms
in comparison with other languages such as Polish, Latvian and Finnish [13, c. 70].
Her scientific field of interest involves the investigation of the unofficial urban place
names of these countries.

Linguists Riita Marcinkevi¢iené and Laura Kamandulyté introduced cognitive
aspects of onomastics in Lithuania [10, c. 137-245; 7, c. 38-47]. Rita
Marcinkeviciené conducted psycholinguistic experiment to admit that proper names
have the meanings as common ones only to a lesser extent. Laura Kamandulyté’s
works are devoted to the confirmation of the fact that proper names connote certain
meanings. Her analysis is based on corpus linguistic methodology. This is also
included in the thesis because the goal is to analyse cognitive and linguistic aspects
of urbanonyms.

Urban planning, which uses cultural methods, is an effective way to create a
conversational infrastructure in a city or a countryside. A detailed and profound
investigation will allow to understand deeply cultural and historical background of

two different languages. Within the scope of our investigation, there will be two



57

urban spaces (Ukrainian and Lithuanian) which are going to be examined through
the prism of building codes and an analysis of the comparative codes which represent
the most urban spaces in each country. It will enhance the learning capacity of the
language scientists at meta-cognitive, cognitive, cultural and linguistic levels. Our
research will be conducted according to George Lakoff's Cognitive Theory [5, c.
202-251]. It is given by characterizing such crossdomain mappings. And in the
process, everyday abstract concepts like time, states, change, causation, and purpose

also turn out to be metaphorical.
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Jcanonosa IO. T.

Hauionanvnuii neoazoziunuii ynieepcumem imeni M. I1. /Ipazomanosa (Kuis,

Ykpaina).

STRUCTURAL FEATURES OF THE INAUGURAL SPEECHES OF
AMERICAN PRESIDENTS OF THE SECOND HALF OF THE 20 -
BEGINNING OF THE 21 CENTURY

The inaugural address in American political culture is the most important component
of the solemn ceremony, which glorifies the past of the nation and makes bright
projections about its future against the background of the present. Every
address emphasizes the unity of American multi-ethnic society, and uses a high
literary style and rhetorical techniques aimed at enhancing the pragmatic impact of

the speech on the target audience.
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The carried out analysis of 18 inaugural addresses of the last 12 American
presidents, revealed that the speeches comply with the regulations of the induced
political discourse and the following typical structural components were identified:
1) greeting; 2) declaration of taking the office; 3) expression of feelings on such an
occasion, appreciation of the former president’s achievements; 4) determination of
the way of the country’s development; 5) encouraging patriotism among fellow
citizens; 6) announcement of the political foundations of the new administration; 7)
the president's appeal to the audience to be ready to unite and act together for the
prosperity of the country; 8) appeal to God to unite America and the American

people.

Inaugural addresses of 12 American presidents (with the exception of the 39th
American president, Jimmy Carter) traditionally begin with a welcome address to
the present dignitaries and the audience (1). To express their closeness to the

electorate, presidents use the address "my friends" (2):

(1) “Chief Justice Roberts, Vice President Harris, Speaker Pelosi, Leader
Schumer, Leader McConnell, Vice President Pence, distinguished guests, and my
fellow Americans” (Joe Biden, 2021);

(2) “My friends” (Dwight D. Eisenhower, 1953).

After the solemn congratulatory address, the speeches of the presidents (with
the exception of J. Bush and B. Clinton) are followed by a declaration of
inauguration, a mention of the presidential oath (3), an indication of a smooth
transition of power (4) and solemn promises to faithfully perform the duties of the
President of the United States and to preserve, protect and defend the Constitution

of the United States with all his powers.

(3) "...the oath I have taken before you and before God is not mine alone, but

ours together" (Johnson, 1965);
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(4) "The oath of office | take today is an oath of allegiance to all Americans™
(D. Trump, 2017).

Political discourse is historically variable and regulated. So, starting with
Jimmy Carter's speech, the inaugural speeches are given a touch of greater etiquette
and positivity. The text includes expressions of the feelings of the newly elected
head of state, words of thanks to rivals from the pre-election race, a positive
assessment of the activities of the previous president and gratitude for his activities

(5). Example:

(5) "Mr. President, | want our fellow citizens to know how much you did to
carry on this tradition. By your gracious cooperation in the transition process, you
have shown a watching world that we are a united people pledged to maintain a
political system which guarantees individual liberty to a greater degree than any
other, and I thank you and your people for all your help in maintaining the continuity

which is the bulwark of our Republic” (R. Reagan, 1981).

An integral part of the inaugural address is the president's promise to fulfill
his duties with dignity. For example, in the inaugural promises of President J. F.
Kennedy, the main values that are inviolable for a democratic society as a whole are
actualized. These are preservation of freedom, support of allies, preservation of
independence of former colonies as new independent states (6), assistance to needy
sections of the population, assistance to brotherly countries in a new friendly

alliance, strengthening of peace, prevention of wars (7):

(6) "To those old allies whose cultural and spiritual origins we share, we

pledge the loyalty of faithful friends™ (Kennedy, 1961).

(7) "To that world assembly of sovereign states, the United Nations, our last
best hope in an age where the instruments of war have far outpaced the instruments

of peace, we renew our pledge of support - to prevent it from becoming merely a
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forum for invective - to strengthen its shield of the new and the weak - and to enlarge

the area in which its writ may run" (Kennedy, 1961).

An important element is the announcement of the political foundations of the
new administration - a statement of the principles by which the president and his
cabinet will be guided in domestic and foreign policy, for example, a strong, growing
economy (8) or the introduction of social and medical reforms, tax reduction,

strengthening the defense complex (9):

(8) "Well, this administration's objective will be a healthy, vigorous, growing
economy that provides equal opportunity for all Americans, with no barriers born

of bigotry or discrimination” (Reagan, 1981)

(9) "Together, we will reclaim America's schools, before ignorance and
apathy claim more young lives; we will reform Social Security and Medicare,
sparing our children from struggles we have the power to prevent; we will reduce
taxes, to recover the momentum of our economy and reward the effort and enterprise
of working Americans; we will build our defenses beyond challenge, lest weakness
invite challenge; and we will confront weapons of mass destruction, so that a new

century is spared new horrors" (Bush, 2001).

The component of awakening the patriotism of fellow citizens is realized

through the verbalization of the great mission of America: (10)

(10) "A new national pride will stir our souls, lift our sights, and heal our
divisions" (Trump, 2017).

The component of awakening patriotism often resonates with the
compositional element of the president's appeal to the audience to be ready to unite

and act together for the good of the country (11). Example:

(11) “Your voice, your hopes, and your dreams, will define our American

destiny. And your courage and goodness and love will forever guide us along the
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way. Together, We will make America strong again. We will make wealthy again.
We will make America proud again. We will make America safe again. And yes,

together, we will make America great again™ (Trump, 2017).

Appeals to God in the inaugural speeches of US presidents testify to the
indestructible foundations of state power in the US, its divine nature: the president
exercises state power for the benefit of his people, but at the same time he is guided
by a higher power - God as the defender of the foundations of statehood and the
people. Traditionally, all inaugural addresses end with the President's call to bless
America and the American people (12), (13), and the American military (14).

Example:
(12) "God bless you and may God bless America" (Reagan, 1985);

(13) "God bless you and God bless the United States of America... thank you
and God bless you all” (Clinton, 1993);

(14) “May God bless America and may God protect our troops” (Biden,
2021)

It is worth noting that the sequence of compositional elements, with the
exception of greetings and addresses to God, may change in inaugural addresses.
The obtained results confirm the unity of compositional elements in the inaugural

speeches of American presidents.
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PECULIARITIES OF AUSTRALIAN SLANG
Australia, being so far away from the rest of the English-speaking world, has,
over the years, transformed the language into its own fun, crude, and unique version

of English that only Australians can decipher. Australians have more slang at their
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disposal than any other English language community does. They have a habit of
using slang in situations where other cultures would use a formal register.

The Australian vernacular strine originated from Cockney and Irish slang and
Is an informal, humorous, and metaphoric sublanguage that reflects originality of the
country dwellers. It is an informal language of rebellious subculture which is full of
specific abbreviations, profanities, and vulgarisms [6, c. 363].

However, the analysis of modern works on the Australian slang shows us that
nowadays this phenomenon is not sufficiently studied. At the same time with the
development of Internet technologies and the progress of media content, cultural
changes in certain groups of society appear at a frantic pace. Moreover, Australian
slang as a phenomenon is still ongoing. Thus, its proper study and analysis allow us
to determine the tendencies of future language development, which is very important
for confirming or denying many linguistic theories of language evolution.

The difference between Australian slang and Standard British English is
noticeable on every linguistic layer: phonetics, grammar, and lexicology. Thus, the
main phonetic features of Australian slang are:

- tendency of Australians to speak with a rising intonation (raising a voice at
the end of a sentence that makes the statement sound like a question: | thought you
might like to have a look?);

- sounds substitution (in pronunciation forever — forevah, school — scewl,
finishing — finishin);

- use of epenthesis (the addition of one or more sounds to a word: known is
pronounced as knowun, larking is modified into larrikin) and others [4, c. 21].

Among the main lexical features there are:

- multiple loan words from British and Irish (the moon is called a paddy’s
lantern, where Paddy is a typical Irish name) [5, c. 156];

- occasional change of meaning (station in British — a place where you wait
for the transport, in Australian form it means a farm);

- a difference in the use of slang depending on the state (the word school bag

is called port in Queensland).
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There are not so many distinctive grammatical features of Australian slang.
However, it differs from the British form mainly in its use of would instead of should
in many cases (what for would | do that?), omission (I can’t even, you 're sending
me) and the use of modal verb can in its infinitive form.

Among the other peculiarities of Australian slang there is the tendency of
Australians to shorten words (for example, agro is short for aggressive, arvo — short
for afternoon, cuppa — short for a cup of tea), create abbreviations (for instance, BYO
stands for Bring Your Own) and combine words (for example, owyagoin corresponds
to classic how are you doing?).

Another crucial part of Australian slang is rhyming that is replacing a common
word with a phrase of two or more words, the last of which rhymes with the original
word. Although this type of slang emerged in east London in the middle of the 1800s,
it found its way from Britain to colonial Australia very soon afterward, where it
developed a distinctive style of its own. The most common examples of Australian
rhyming slangisms are Al Capone (telephone), boat race (face), Britney Spears
(beers), knees (please), Noah’s Ark (shark) and others [2, C. 115-119].

The tendency of Australians to use sarcasm, irony, humor, and self-mocking
in their daily communication is also worth noting. It is usual for casual situations
and reflects the characteristics inherent in the Australian people, such as relaxation,
informality, and modesty.

All the tendencies mentioned above are very important for the investigation
of future language development since we can see them implemented in the slangisms
which have recently appeared. The new terms that emerged as a result of the
coronavirus pandemic can serve as an example: sanny (hand sanitizer), rona
(corona), iso (isolation) — examples of word shortening; BCV (before coronavirus),
WFH (working from home) — examples of abbreviation; magpie (to snatch up
desirable staples in the supermarket, like toilet paper or pasta) — an example of
change in meaning; the Miley Cyrus (coronavirus) — rhyming.

To sum up, Australian slang abounds with unique words and phrases.

However, it is not a fixed concept, but a process that is actively developing. Each
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new event is accompanied by the appearance of new word forms. The same
tendencies are used for word formation, namely creating diminutive forms, omitting
words or parts of words, using abbreviations, adding sounds inside the word,

borrowing foreign words, irony and humor.
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JImumpyx O.11.
Hauionanvnuii neoazoziunuii ynieepcumem imeni M. I1. /I[pazomanosa

(Kuis, Yxkpaina)

ITPOBI ®OPMHU POBOTH SAIK 3ACIb ®OPMYBAHHSA KOMIIETEHTHOCTI
Y TOBOPIHHI HA YPOIII AHI'JIIMCBKOI MOBHU Y 6 KJACI

CyyacHa ykpaiHChbKa IIIKOJIa TIOCTIMHHO pO3BUBAETBHCS Ta PedhOPMYETHCS.

Tpanuiiiiine HaBYaHHS BXE€ HE TaK NPUBAOIIOE YYHIB Ta HE BHUKIHMKAE B HHUX

3aIfikaBiieHOCTl. ToMy BUMTENl BAAIOTHCS 0 1HHOBAI[IMHUX METOMIB, 1100 CTBOPUTH
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NpUEMHY aTMoc(epy HaBYaHHS Ta AaTH KO)KHOMY 3 YUHIB 3PO3YMITH CBOIO BayKJIUBICTb,
YCHIIIHICTh Ta IHTEJIEKTYaJbHY CIPOMOKHICTb.

BaxnuBuMu 3aBIaHHAMHU I8 BYUTENIB aHIJIIACBKOI MOBH € PO3BUTOK
KOMYHIKaTUBHUX 3A10HOCTEH Yy4YHIB, HaBUMTH IX BHCIIOBIIOBATH BJIACHI JYMKH Ta
B3aEMOMISITA OAWH 3 OJHUM. E(EKTUBHICTH BUKOHAHHS LHUX 3aBJaHb 3aJICKUTh BiJ
MpaBUILHO OOpaHOi METOIMKHU HaBUaHHA. 3apa3 NOMyJIsIpHOCTI HAOyBatOTh IrpoBi hopmMu
poOOTH, OCKUIBKH IrpOBa JISJIbHICTh AaKTUBI3YE PO3YMOBI MPOLECH B YUHIB Ta MOTHUBYE
J10 BUBYEHHSI aHTJIIHCHKOT MOBH.

B. IIlarapa y cygacHOMY TJIyMa4HOMY IICHXOJIOTIYHOMY CJIOBHUKY BU3HAYAE TPy SK:
«DopMa JISTBHOCTI B YMOBHUX CHUTYAIlisiX, CIPSIMOBaHA Ha BIATBOPEHHS 1 3aCBOECHHS
CYCHUTBHOTO JIOCBiy, 3a(hiIKCOBAHOTO B COITIAIbHO 3aKPIMJICHUX CIOC00axX 371HCHEHHS
NpeIMETHUX J1H, Yy IpeIMeTax HayKu Ta KyJbTypu» [5, c. 79].

BukopucraHHs irop Ha ypokax BHUBYCHHS IHO3EMHOI MOBH JOCIIJDKyBaiM Oarato
nejaroriB Ta mncuxoioris, 3o0kpema ®. Munnep, I'. Cnencep, O.B. I'aBpuiora, O.A.
Konecnukosa Ta 1H1Ii.

[lin bac rpu BUSBISIOTHCSA 3MI0HOCTI OTUTHUHU. ['pa 3aXOIUIIOE, 3a0X0UYE B3ATH

y4acTh y Hiid. ['patoun, B yuHiB BUHHUKAE OaKaHHS BUTPATH, 1 BOHO 3aTOCTPIOE PO3YMOBY
TSTTBHICTH TPABIIiB, MPOOYIKY€E aKTUBHICTD JITEH.
I'pa mae MOXIMBICTH YYHSM PO3CIIAOUTHUCS, MOJIIIITYE HABYAIBHUN MpoOIeC, CIPHUSE
PO3BHTKY OCOOMCTOCTI. Y Tpi BCi y4HI PiBHI, 1 KOXEH MOXKe MposBUTH cebe. B
HEBUMYIIIEHIN 1rpoBiii OOCTAHOBIII [iTH HE OOATHCS TOBOPUTH, iX MOBJICHHS CTa€
BUIbHHUM.

IrpoBi hopmu Ta mpuiioMu TyXe PI3HOMAHITHI 1 MOXKYTh OyTH BHKOPHUCTaH1 IS
MOKPALIEHHS TOBOPIHHSA 1HO3EMHOIO MOBOIO.

['oBOpiHHS — 1€ BHJ MOBIEHHEBOI MISUTBHOCTI TIPH YCHOMY CITUIKYBaHHI
AHTJIIMCHKOI0 MOBOIO, SIKE MOUISETHCS Ha J1aJIOTTYHE Ta MOHOJIOTIYHE.

Jliasoriuae MOBJIEHHSI — II€ TMPOIIEC MOBJIEHHEBOI B3aeMoJIii BOX abo Oinmbie
YYaCHHMKIB CIUIKyBaHHSA. BOHO € HEBiJg €MHOIO YaCTUHOKO TNMPU BUBYEHHI aHTIIIMCHKOI

MoBH. Jlianoriune MOBJIEHHS 00'€IHY€ Ba BUAM MOBIICHHEBOI IISUIBHOCTI: ay/11FOBaHHS
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Ta TOBOPIHHA: HEOOXITHO 3pO3YMITH pEIUIIKYy Ta IIBHAKO 1 aJeKBaTHO Ha Hel
BiJIpearyBarHu.

MerTolo HaBYaHHA AiaNoriYHOro MOB/IEHHA B CEPEAHIN LWKOAI € PO3BUTOK B YUYHIB
3IaTHOCTI CHUIKYBAaTHUCS B JIANOTTYHIN (opMi y pI3HOMaHITHUX CUTYaLlIsIX.
[Ipuknaa rpu Ha pO3BUTOK HABMYOK J11aJIOTTYHOTO MOBJICHHS /1JIs1 YUHIB 6 Kilacy:

I'pa «lHTEPB 10N

Merta: BecTu 6eciy Ha OyIb-sKy TEMY.

[ro rpy IOIUIBHO TPOBOJUTH MAJIEHBKUMU TpyNaMHu 110 4 - 5 0ci6. Y KOXHiH rpymi OJuH
yueHb (3a BjIacHUM Oa)kaHHAM a00 BH3HAUYEHUM KepeOKYyBaHHSAM) Ma€ BIANOBICTH Ha
3alyTaHHS 1HITUX yYYaCHUKIB TPH, SIKi CTABISATH 1O TPU — YOTHPH 3alUTAaHHS KOXKEH.
[aTepr’t0 Moxe OyTHM Ha 3ampoOINOHOBAaHY BUMTENEM TeMy a00 Ha KUIbKa paHilie
BUBYCHHX TeM. [4, cT. 53]

MoHosnoriyHe MOBJICHHS niepen0ayae 3B'a3HE 1 HEMepepBHE BUCIOBIIOBAHHS OAHIET
ocobH, sIke 3BEpHEHE J0 OJHOro abo NEKUIbKOX ciyxauiB. BoHO XapakTepusyeTbcs
JIOT1YHICTIO, TOCIIIOBHICTIO Ta SICHICTIO JYMKH. TWIIM MOHOJIOTTYHUX BUCIJIOBJIIOBAaHb:
MOHOJIOT-OITHC, MOHOJIOT-PO3IOB1/Ib Ta MIPKYBaHHS (PO3IIyM).

[Ipuxian rpu Ha PO3BUTOK HABUUOK MOHOJIOTTYHOTO MOBJIEHHS Y 6 KJlaci:

I'pa «Mii viIr00JIEHUH BAA CIIOPTY)

MeTta: HaBYaHHS MOHOJIOTTYHOTO MOBJICHHS 3 TeMU «CropT».
KoxeH y4eHp 710 IbOTO YPOKY IOBHHEH HaMajlOBaTH CBIM YJIIOOJICHHH BHJ CIIOPTY 1
MiATOTYBaTUCH PO3IMOBIIATH PO HHOro. Ha yporli BYUTENbh IPOBOAUTH TPy — 3MaraHHs.
VY4Hi o 4ep31 BUXOJATH J0 JTOIIKH 1, MOKa3yI4H KJIACOB1 CBiil MaJIFOHOK, PO3IOBIIAI0Th
PO CBil YI00ICHUI BUJT CIOPTY. BUUTENH OIIHIOE SIK SIKICTh MAJIIOHKIB, TaK 1 MOBJICHHS
VYHIB. 3a MaJIIOHOK Y4Y€Hb MOXKE€ OTPUMATH BiJ OJHOTO 10 TPHOX OYOK. 3a KOXKHE
MPaBWJIbHE PEUYCHHS PO YIIFO0JICHY TIOPY POKY YYHEB1 TOJIAETHCS 110 OUKY. [4, CT. 57]
[Tpu MOBNIEHHI Ba)KJIMBY POJIb Tpa€ iHTOHAIIIS, YIHI MAalOTh BUCJIOBIIFOBATH BIIACHI
IYyMKH, Tonl iH(oOpMaIlis, SKy BOHH HAMararoThCS JIOHECTH Oyne OUThI eMOIHHO
HacHYCHA.
Otxe, Tpa — 116 HOBUM JIOCBIJ, SIKMM J103BOJISI€E MOKpAIlyBaTH 3HAHHS, BMIHHS;

PO3BHBATH KOMYHIKaTUBHY KOMIIETEHII10, YSIBY Ta TBOpUUM niaxia. [IpoBeneHHs ypokiB
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AHTJIIACHKOT MOBHM 3 BHKOPHUCTAHHSM ITPOBUX METOJIB CIPHUSE OCATHEHHIO BHCOKHUX

3HaHb Ta BUXOBYE JIIO0O0OB YUHIB /10 IHO3€MHOI MOBHU.

Jimepamypa:

1. Tankin C. Opranizaist irpoBoi AisutbHOCTI Ha yporli // 3aByd.-2004.-Ne 30 (216).

2. Kawminceka H. IrpoBi MOMeHTH Ha ypokax aHTIiiicbkoi MmoBu //TepHominb, 2008.

3. Ma3zyp 1O. 5. Oco6nMBOCTI BAKOPUCTAHHS HABYAIBHUX IrOp-BIPaB HAa yPOKAX aHTITIHCHKO1 MOBH
B cepenniit kol / FO. 5. Masyp, JI. I. Auapiitayk. — 2018 p.

4. PowmaniB H. Il. BukopucranHs AMIaKTUYHUX Irop Ha YpoKax aHIuiichkoi MoBH //J{poroduy,
2015.

5. Wazap B. b. CyuacHuil Tnymaunuii ncuxosioriyauii cnosHuk. — X.: [Ipanop, 2007.— 640 ¢

usin I'. Po3BUTOK MOBIIEHHEBOT KOMITETEHIIIT YUHIB Ha YpOIll aHrjiiicbkoi MoBH / ["anuna

Musizn — 2014 pik.

JApo3noBcbka (Cuthuk) A.I'
Haunionaabuuii nexaroriynuii ynipepcuret imeni M.II JIparomanoBa

(KuiB, YKpaina)

THEORETICAL PROBLEMS OF THE TERMINOLOGY OF THE
TOURISM INDUSTRY

1. Among the priority tasks of modern linguistic science, the study of
sublanguages, which serve various spheres of human professional activity, is of
extreme importance. Today, there are numerous studies of both general theoretical
issues of terminology and individual terminological systems.

2. One of the main tasks of modern English terminology is the
classification of the vocabulary of a certain language according to various
parameters, such as, for example, according to the field of use of this or that lexical
unit. Thanks to the development of society, science and technology, the need for

definitions of concepts in new fields of science and technology is growing, which
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contributes to the expansion of the vocabulary, new terms play a big role in this
process.

3. At the same time, the term systems of relatively new fields of human
activity, including tourism, which began to form as an industry only at the beginning
of the 20th century, and appeared in Ukraine only in the 90s, remain insufficiently
researched.

4, The relevance of the chosen topic is due to the fact that modern English
terminology is a popular genre due to the large number of publicly available sources
of information (Internet, libraries, stores).

5. The purpose of the work is to analyze the linguistic features of modern
English terminology in the tourism industry. The set goal required solving the
following tasks:

- highlight the main directions and problems of linguistic research on
terminology and tourism discourse in modern scientific literature;

- characterize the tourism industry and its linguistic and compositional
features;

- consider the thematic structure of English-language tourist terminology;

- describe the functional and sociocultural aspects of the use of English terms
in Ukraine and Great Britain.

6. The object of the study is modern English terms in the field of tourism.

The subject of the study is the functional features of English-language
tourist terminology.

7. The specified goals and objectives led to the use of a complex research
methodology involving general scientific methods (analysis, synthesis,
classification, description) and special linguistic methods (the method of field
modeling, which made it possible to consider the structure of the English-language
terminological system of tourism; contextual and interpretive analysis, which served
as a means of interpreting the functioning analyzed terminological units in speech).

8. Quantitative analysis was also used, the application of which made it

possible to determine the trends in the use of tourist terms among the researched.
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The study consists of an introduction, three chapters, conclusions, a list of used
literature and a summary.
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SEMANTIC-COGNITIVE CONTENT OF THE CONCEPT OF
CULTURAL-COGNITIVE FUNCTION IN THE ADVERTISING
DISCOURSE OF THE MODERN ENGLISH LANGUAGE

The vision of advertising discourse as a social phenomenon in the light of the
cognitive paradigm is gaining more and more relevance, therefore the purpose of the
article is to analyze the features of the structural-semantic organization of the
English-language advertising discourse of cultural and cognitive tourism [1; 3; 4; 6].

For semantic-cognitive modeling of texts, frame interpretation is used, which is
activated in the human mind during the perception and understanding of the text. Frame
is considered the most stereotypical among many ways of presenting verbalized
information [1]. The research material was the advertising texts of travel companies:
“Traveller”, “Hurlingham Travel Services Limited” and advertising texts of the tourist
direction from the journalistic publication “The Guardian™ and the British magazine
“Britain”.

The frame structure is considered as a model of concept interpretation, since
it is the frame that helps to clearly visualize and understand the concept. Frames are
means that organize one or more concepts by their structuring, and this indicates the
connection between the frame and the concept. The structure of the frame consists
of two equal parts: the conceptual part, which contains a generalized representation
of the components in human consciousness, and the perceptual part, related to the
perceived situation [5].

Since the basic frames can be combined depending on the communicative
context among themselves in various combinations, they structure the discourse in
the form of a network of slots that are interconnected. A slot is a mechanism located
in the structure of the frame, carries certain information and makes it is possible to

present different types of knowledge [5].
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Today, various variants of frame modeling are contained in linguistic works,
but the classification of “basic” frames proposed by S. A. Zhabotynska is considered
the most successful: subject-centric, actional, possessive, taxonomic, and
comparative, which are specified by the meaning of linguistic units [2].

The analysis of the English-language advertising discourse of cultural and
educational tourism indicates that the texts of this type of discourse have a specific
organization, namely, they include those semantic components that are most
important for the presentation of the advertised service.

The considered advertising texts reflect the conceptual situation “a tourist
company advertises a cultural-cognitive trip”. Since this situation contains various
components (types of travel, means of transportation, destination, information about
the company, etc.), subject-action frame modeling was chosen for the semantic-
cognitive analysis of this type of advertisement.

The subject-centric frame is considered as a system of propositions, where
several predicates are added to the logical subject, some/something, which
characterize the subject by quantitative, qualitative, locative, temporal and
evaluative parameters. These parameters are represented by a set of propositions,
where an intra-spatial connection is/exists between the actant and its properties [2].

In the action frame, several objects interacting in space and time acquire
semantic roles that reflect the activity nature of the relationship between them [2].

Thus, the semantic structure of the advertising discourse of cultural and
educational tourism contains the following parameters:

I. Node - participants:

1. Service providers. This frame is represented by the slot SOMEONE 1: the
producer who acts as an agent and is represented by the following names:

1) agency names: “Dartmoor”, “Brookland Travel”, “Railtrain Tours”,
“DHTour”, “Martin Randall Travel”, “The Independent Traveller”, etc.

2) agency employees: tour operator, tour guide, personal English-speaking

driver, staff, travel consultants, advisor, etc.
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3) intermediary persons and organizations: custom, “Howletts” (The aspinall
wild animal park), Northampton Museum and Art Gallery, etc.

4) using the personal or possessive pronouns we and us.

2. Consumers (SOMEONE 2: recipient) — the language implementation of this
slot is presented implicitly or through a direct appeal to the consumer of the tourist
object using the personal pronoun you: You (SOMEONE 2) are invited to do a tapas
tour and get to know the traditional tapas bars where the locals go [9; 10].

3. Characteristics of the provider. This frame is represented by the slot SUCH1
and is displayed using qualitative adjectives: professional (mpodecioHanbHwmif),
friendly (mpyxemto6nwmit), experienced (mocBimuenuii), personal (ocobuctwuii),
knowledgeable (106pe o0i3Hanmif), courteous (BBiwuBmii) etc. These adjectives are
used to establish an atmosphere of trust and reliability between the travel company,
its representatives and the consumer, emphasizing the awareness, competence, and
professionalism of the former.

I1. Node - action:

Obtaining culturally marked knowledge distinguishes cultural and cognitive
tourism from others. To obtain this knowledge, certain strategies are used, which are
implemented as actions on the part of service providers (ACTION1) and on the part of
the consumer (ACTION?2).

The ACTIONL slot is represented in advertising texts by the verbs help
(momomaratu), do (pobutn), make (pobutn), try (Hamararucs), inspire (HaauxaTu),
improve (BIOCKOHaTOBaTH), support (miarpumysaTtH), look forward (uekatu 3
HeTepmiHHAM), welcome (J1ackaBo 3ampornryBaTtu), provide (3abe3neuyartu), offer
(mporonyBatu), Which are related to the slot SOMEONE 1: producer and indicate
the actions directed by the travel company to meet the needs of the consumer.

The ACTION 2 slot is represented in tourist advertising of a cultural and
cognitive direction by the following verbs: discover (BimkpuBatH), explore
(mocmimkyBatu),  experience  (mi3HaBatucs),  Vvisit  (BiABiAyBaTH),  €njoy
(naconomxyBatucs), walk (mporyntoBatucs), call (13Bonutn), make (podbutn), get to

know (mi3HaBatmcsi), come (mpuixatu), travel (momopoxkyBaTw), see (Oauuth) in
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relation to the slot SOMEONE 2: recipient, expressing the consumer's capabilities
during and after purchasing a travel service.

I11. A node is an object:

1. The goal (SOMETHINGL1:) is to gain experience, pleasant emotions,
pleasure and unforgettable impressions (to get unforgettable emotions, to experience
the best city, to have a wonderful holiday) [8; 11].

2. The object of the offer in tourist advertising texts of a cultural and cognitive
direction is represented by the SOMETHING2 slot: the object and is represented by
such nouns as holiday (cBsiTo, BimmycTka), cruise (kpyi3), trip (mogopox), conditions
(ymoBm), vacations (BimmycTku), museum (My3eii), castle (3amok), architecture
(apxitektypa), landscapes (meiizaxi) etc., which are the names of places, sights,
types of trips offered by the travel company.

3. The characteristics of the object of the offer are displayed in the slot SUCH2
SOMETHING2: object. In the advertising texts of cultural and educational tourism,
the object of the offer is presented in combination with its characteristic, which is
represented by adjectives that express the feature of this object: quaint (THIS2)
villages (SOMETHING2) (unusual villages(ae3puuaiini cena)), historic (SUCH2)
homes (SOMETHING?2) (historical houses(ictopuuni OymuHkH)), charming
(SUCH2) cottages (SUCH2) (charming cottages(uapiBui kotemki)), beautiful
(SUCH2) parkland (SUCH2) (beautiful parks (mpekpacui mapku)), unforgettable
(SUCH2) cruise (SUCH2) (unforgettable cruise (He3a0yTHilt kpyi3)) etc. [10; 11;
14]. The characteristic is given to the object of the offer in order to capture the
attention of the consumer and emphasize the features of this offer.

4. Means of transportation during the trip. The “vehicle” frame is represented by
the SOMETHINGS3: vehicle slot and is transmitted using nouns that name modes of
transportation. According to the type of travel, the types of transport are divided into:
ground transport ((train (motsr), limousine (J1iMy3uH), car (MamiHa), bus (aBTOOYC),
taxi (takci), bicycle (Benocuren)); water transport (ship (kopa6ens), yacht (sixta), boat
(doBen)); air transport (plane (mirak), liner (maiiHep), jet (peakTHBHMIA JITaK),

helicopter (remikomnTep)).
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In most cases, in advertising texts, the slot SOMETHINGS3: the tool is
presented in combined with the slot SUCH3, together they form the node SUCH3
SOMETHINGS3: tool. This node contains the characteristics of a certain type of
transport: a private plane, a luxury vehicle, the elegant train, a comfortable bus [8;
9]. The use of adjectives indicates that the travel company is trying to create good
conditions for the consumer, thereby encouraging him to make a travel purchase.

IV. Locative-temporal node:

1. Place. The SUCH4 HERE node is used to represent the place and its
characteristics. The image of the place represented by the slot SUCH4 is created
with the help of positively marked adjectives that describe size (large (Bemukwuit),
small (manenbkuit)), KynbTypHy HiHHICTH (legendary (nerenmapnwuii), historical
(icropuunuii), ancient (crapopaBHiif)) and popularity (the most famous
(maitBimomimmii)). The place, location represented by the HERE slot is characterized
by the use of specific common nouns and sometimes proper nouns: resor (Kypopr),
restaurant (pectopan), coastline (y36epexxks), hotel (rorens), places of Avignon
(mamarm ABinitboHa), Avenue George V (aBento J[xxopmxka V), castle (3amoxk) [8; 9;
12].

2. The duration of action (SO MUCH) reflects the knowledge of how long the
consumer will enjoy the received offer (6-day trip (6-menna momopox), 3
unforgettable days (3 He3a0yTHi 1H1), a luxury weekend (po3kimHi BuxingHi), 3 nights
(3 woui), a 3-hour private walking in tour (3-rogmHHa mpwWBaTHA MPOTYJSHKA)) Ta
EMOIIISIMU, SIKI 3aJIMIIATBCS TICHS BiABUIYBaHHS 3alpOIMOHOBAHUX TYPUCTHUHOIO
areHIriero 00’exTiB KynpTypH (an experience that will live with you forever (mocsin,
KWW 3aJIMIIATHCS 3 BaMU Hazawku), the adventure you keep the memory (mpurona,
Ky BU 30epekere B mam’siTi), a memorable day out for everyone (Buximuuii 1eHb, 0
3amam’siTaeThes Beim)) [8; 9; 11]. The SO MUCH slot in advertising texts of cultural
and cognitive tourism is represented by such parts of speech as numerals, adjectives,
nouns and adverbs.

Thus, the semantic structure of cultural and educational tourism advertising

contains all important components that are aimed at encouraging the consumer to use
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the service of one or another travel agency and is reflected in the positional model
[SUCH1 SOMEONE 1: the producer makes an ACTION 1 offer SUCH 2
SOMETHING 2: object for SOMEONE 2: recipient carries out an ACTION 2 with a
certain purpose SOMETHINGL1 in a certain place SUCH4 HERE with SUCH3
SOMETHING3: a means for THAT much].
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A CORPUS DRIVEN ANALYSIS OF REPRESENTATIONS
AROUND THE WORDS «COVID-19», «VACCINATION», «VACCINE»
IN THE MASS MEDIA

During the coronavirus pandemic, the process of language conceptualization
unfolds with the help of a series of neologisms, which is continuously replenished,
leading to the discursive understanding and analysis of correlated socio-cultural,
linguistic and socio-political phenomena. The vocabulary related to the coronavirus
was created by three main methods, namely word formation, borrowing, and lexical
deviation [3, p. 11].

Every day, the frequency of words related to coronavirus increases. In
February and March 2020, new terms for coronavirus appeared, namely SARS-CoV-
2, 2019-nCoV, nCoV, covid and corona. Two sets of terms such as: self-isolation /
self-isolate, social distancing / social distance gained popularity in March 2020 [2].

Medical terms related to the coronavirus are widely used in social networks
and at press conferences, for example: corona, coronavirus, COVID-19, epidemic,
isolation, self-quarantine, incubation spread. A glossary related to finance and
economics are widely used around the world, for example: deferred interest, layoff,
stimulus payment. At the same time, a number of abbreviations and acronyms were
created: Covid-19, nCoV, 2019-nCoV, SARS-CoV-2 [4].

To study the functioning of the keywords «COVID-19», «vaccination»,
«vaccine» and neologisms derived from them in the British media, it was chosen to
create its own case based on the «LancsBox» program. To do this, 15 articles were
found on the official British website «The Guardian», which contain the keyword
«COVID-19», «vaccination», «vaccine». Each article was saved separately and then
entered in the LancsBox program. The analysis was performed using the tools of this

program.
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According to the semantic typology of the pandemic vocabulary, the
following lexical-neological units were introduced:

1. The components «pandemic», «covid», «corona» or their truncated parts
such as «-demic», «cov-», «coron-» in the word: twindemic, coronnial, coronavision
[1].

2. The semantic component expressed in a definition that relates a unit to the
lexical-semantic group «pandemic»: antimasker [1].

3. The semantic component that correlates a unit with the lexical-semantic
group «pandemic» is not fixed in the definition, but is reflected in the context on the
basis of which the unit was fixed as a neologism: minimony [1].

Among the neologisms that reflect changes in professional activity, we can
distinguish units that mean:

1. New professions / activities that have emerged under the influence of the
spread of the pandemic: space marshal, joy strategist [1].

2. New phenomena that accompany work in a pandemic: zoomwear,
workation, half-tourist [1].

Among the neologisms that reflect changes in personal life and forms of social
interaction, we can distinguish units that denote:

1. People involved in the process of «living» the pandemic: coronial,
quaranteen, lockdowners [1].

2. Changes that reflect restrictions on social connections: social bubble,
double bubble, quaranteam [1].

3. Changes in the appearance of people experiencing a pandemic: crisis beard,
lockdown tache, maskne, covid toe [1].

4. Negative mental states / disorders that occur during the pandemic:
coronaphobia, long covid, covidivorce [1].

5. Changing people's financial behavior and consumer habits: minimony /
microwedding, revenge spending, comfort spending, revenge travel [1].

6. Increased level of routine and monotony in the life of most citizens:

blursday, anthropause [1].
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7. People’s attitudes to the pandemic and related prescriptions and restrictions:
covidiot, corona moaner [1].

Analysis of the semantic typology of the pandemic vocabulary showed a
strongly marked racism towards people of Asian appearance, which gave the
appearance of such swearing as «Chinese virus», «Wuhan virus», «Go back to
China» and «you fucking immigrants» [5].

Thus, we can see that neologisms come from different contexts of COVID-19
incidence. The formation of neologisms is a continuous process that requires
understanding a new word, as well as owning titles regarding approaches to studying
the formation of a new word. At the moment when a word is created, it is impossible
to say what its final status in the language will be: it may become part of the norm
of the language and turn out to be a neologism, or it may not, and remain as a one-

time word.
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3yopuuyvka B.b.
Hauyionanvnuii neoazoziunuii ynigepcumem imeni M. I1. /Ipazomanosa

(Kuie, Ykpaina)

PEAJIIBALISI AYAUTOPIS-, KO- TA KOPTEXK-
INEHTU®IKYIOUYNX IUCKYPC-KATETOPI Y MOBJIEHHI JI’KO
BAUJIEHA

L1s HaykOBa PO3BiKa MPUCBSIYCHA BUBUCHHIO CIIEIIU(DIYHUX PUC MTOJITHIHOTO
nuckypcey npesunenra CIIA J[o baitnena.

Jlnss BcTaHOBIEHHST AUCKypc-miopTpeta J>ko baiinena Oyno BHKOPHCTaHO
METOAMKY JUCKypC-aHall3y, sKa SBJIsS€ COOOK KOMIUIEKCHHM aHaji3 yciX BHUIIB
3MICTY 1 peKOHCTPYKIIIIO BCIX BU/IIB 3aKJIaJICHUX Yy HHOTO KOHTEKCTIB [3, c. 11]. L
MeTo/IuKa 0a3yeThCs Ha Ka3yaldbHO-TEHETWYHI1N Teopii, 3ampomonHoBaHid [.O.
YxBaHOBOIO-IIIMUTOBOIO 1 JJa€ MOXKJIUBICTh OKPECIUTH CIEIUDIKY TOCTIIKYBaHOT
0COOHUCTOCTI, SIK-OT: JIHTBICTUYHHUI CTATYyC, CBIT, ayJAUTOPIIO, I€pApXir0 MIHHOCTEH,
THII JIiFiepa, CAaMOIPOEKITISA Y Yaci 1 IPOCTOp1 TOIIIO.

[Tpu BcTaHOBIEHHI AUCKYpPC-IOPTPETAa MOBLS OCOOJIMBY yBary NmpuiUISIOTH
KaTeropialbHOMY amapaTy AUCKypc aHaiizy. Mojens agpecanTa BKIoJae B cede 4
IpyIU JAUCKYypC-KaTeropiil: ajgpecant-, ajpecar-, KoJ- Ta KOPTeK-1IeHTUDIKYIOUI.
AHani3z aapecaHT-iIeHTU(DIKYIOUUX IUCKYPC-KATeropiid, € BHU3HAYAIBHUMHU IPU
moOy1I0B1 AUCKYpC-TIOpTpeTa MOBIIA. Bcei iHII KaTeropii € miaierJnMu, OCKITbKU
BOHU PO3KPHUBAIOTh OCHOBHI KOMIIOHEHTH aJpECaHT-1IEHTU(DIKYIOUNX KaTeTOPiil.

[Tpu anamnizi aapecar-, KOJ Ta KOPTEXK-1ACHTU(DIKYIOUUX KATETOPiil BaKITMBUM
€ JOCII/HKSHHS 3HAKOBOI Ta COIIAIbHOT PEaNIbHOCTI, TOOTO KO/ 1 KOPTEXK, a TAKOXK
ayIuTOpil, KOMYHIKaTUBHUX CTpATEriii Ta JIHTBICTUYHOTO CTAaTyCcy MOBIS. Tak,
aHai3 HAMOBHEHHS KaTeropii «aymuTopis» cBimuuTh mpo Te, mo JIx. baiinen
nudepeHIliioe ayIuTOpito Ha Bl TPYIIN «CBOi/9yXKi», 1€ «CBOI» — IIe Bce KpaiHa Ta
il COIO3HMKH, a «UyX1» — 16 TpUOTYHUKH aBTOKpartii. [[1b0BOIO ayauTopi€eto st
Baiinena Buctymnae Becb amepukaHcbkuil HapoJl. [Ipe3uaeHT BIIKpUTHI Y CBOEMY

MOBJICHHI, MOCTIMHO IEMOHCTPYE CBOE MPUBITHE, APYKHE CTABICHHS A0 ayJIUTOPII,
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10 IPOSIBIIIETHCS B 4aCTOMY 3BEpHEHI 710 Hel. Hanmpukiaz, BiH 4acTO BUKOPUCTOBYE
3BepranHs my fellow Americans/my friends.

Xapakrepuum g Jx. bailigena € akryanizanig JUMCKYypC-KaTeropii
«IHTEepPCYO’ €EKTHOCT1», «IHTEPIOJIEBOCTI» Ta «IHTEPTEKCTYAIbHOCT1», IO CBIAYMTH
PO HASBHICTh Y HHOTO HEOOXIAHUX EHUUKIONECIUYHHX 3HAHb Ta HaBUYOK
1HTepakilii. B iloro MoByiieHH1 € YuUMalo NOCWIaHbk Ha BU3HAuUHI 1o1i 3 ictopii CIIIA
Ta MIUPOKE KOJO CYO’€KTiB. 3yCTpIUalOThCA TAaKOXX IMOCWJIAHHS Ha MDKHApPOAHI
JIOTOBOPH, 3aKOHHM, JIITEPATYPY, MOJITUYHUX I1514iB, MPOCTUX FPOMAJISH TOUIO.

JIxo Baliien TopkaeTbcsi TeM, ONU3bKUX Ui ayJIUTOPii, 3 BUKOPUCTAHHIM
po3MoBHOI JekcukH, sik-To: | understand, like my dad, they lay in bed at night,

staring at the ceiling, wondering... as my mom would say, just for a moment, stand

in_their shoes[5]. Momy mnpuTamMaHHO BXKHBAHHSA CIPOLICHOI Ta eMOLitHO

3a0apBJIeHOT IEKCUKH, TOCTIIHI YaCTl MOBTOPH, EIITETH, MPOTUCTABJICHb HA 3PA30K:

But I know this: that from the deepest depths of our worst crises, we've always risen

to our higher heights. We've always come out better than we went in... But | believe

we're more united than we are divided [7].

AHaji3 KOMYHIKQTUBHMX CTpaTerid J03BOJISI€ BUSBUTH MOTHBAIIHHO-
ITLOBUM 3pi3 MOBEAIHKM Tmojithka. Tak, Jk. baiinen akTyanizye ITSTh
KOMYHIKATUBHUX CTpaTeriii, a came: TPe3eHTaIlis, 3axXuCT, apryMEHTaTHBHA,
iHdopMalIiitHO-1HTepIpeTalliiiHa cTpaTeria 1 cTparerist (popMyBaHHS €MOIIHOTO
HACTPOIO ajipecaTa.

Otrxe, 46 mpesupent CIIA JIxo baiinen mocrtae sk parioHamicT. Bil
TOBOPHUTH MO CYTi, CIHPAETHCA HA 3arajbHO3PO3YMLTYy TEPMIHOJOTIIO y BUKIAI1
CBOIX MOTJIAJIIB Ta MpeaMeTa AUCKYPCY 3arajioM, YiTKO BU3HAYAETHCS 3 IUTHOBOIO
ayJIMTOPIE€I0 1 METOXO 3BEpHEHHS 110 Hei. balifien — 3aranpHOHAIIOHATBHUM JTizep,
OCKLTHKM TPOEKTYye cebe Ha BCIO KpaiHy 1 HEMHHYYe BHKOPHUCTOBYE IUCKYPC
KOHCOJTI/Iallii Ta KOHCEHCYCY. BiH akTyani3ye NUCKypC-TUIT TAKTUKA 3 €IeMEHTaMU
CTpaTera, OCKUIbKM BHUKOPHCTOBYE IIMPOKUN CIEKTP KOMYHIKaTUBHUX 3acO0iB,
IMIAPOKUIM CTWJIICTUYHHMM J1alla30H Ta Ma€ HEOOXIMHUN CHIMKIONEIWYHUM Ta

JIHIBICTUYHUI cTaTyc. baiiieH olHOYacHO 1 MparMaTuK, OCKUIbKU BUKOPUCTOBYE
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MPEIMETHO-OPIEHTOBAHI CTpaTerii CHUIKYBaHHSA, 1 11€0JI0T, OCKUIBKM 4YacTo
BHCJIOBIIIOE 17110 CBITJIOr0 MaOyTHHOTO Ta BIAETHCS 1O BUKOPUCTAHHS PENALIITHUX
KOMYHIKaTUBHUX CTpaTerid. BIgkpuTicTh B KOMYHIKalii Ta BIIJAHICTb
JEMOKPATUYHUM I[IHHOCTSIM CBIIYUTH MPO aKTyali3aliio JUCKYPC-TUIY AEMOKpAT.
[Ipe3uieHT BUCTYMAE TaKOX SK MEHEIKEp Ta TEXHOJIOT, OCKUIbKU [JIi HBOTO
BOKJIMBUI peaJIbHUMN CBIT, BIH CHUPAEThCA HA (PaKTH Ta KEPYye ayAUTOPI€ro, aje B
TOM K€ Yac BeJe ayJIUTOPit0 Y CBIT Mi(iB.
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Twenko 0. O.
Hauionanvnuii nedazoziunuil ynigepcumem

imeni M. I1. /l[pazomanosa (Kuie, Ykpaina)

METHODS OF TEACHING FOREIGN LANGUAGES AS A
SCIENCE, ITS CONNECTION WITH OTHER SCIENCES

A characteristic feature of the modern stage of development of Ukrainian society
Is the growing need and interest in learning foreign languages. Many scientists studied
this issue, namely: G. Lozanov, L. V. Shcherba, E. M. Ryt. Society, both from the side
of educational institutions, enterprises, and from the side of students, pupils and their
parents, is clearly aware that mastering a foreign language gives access to world cultural
values and new information technologies, it is a step towards mobility and self-
realization [1].

The teaching method is one of the central concepts in teaching a foreign
language. The method we use reflects your vision of the language and the breadth
of your knowledge.What is language for us — a set of grammatical constructions, a
set of tokens, a few fixed expressions o reven a living creature?

In the English language didactic terminology, the terms “approach” and
“method” have a similar or even the same meaning [2]. We offer an overview of the
most popular and, in our opinion, the most effective methods of learning foreign
languages. They include:

— TBL (Task-based learning)

Language is considered a means of communication through the use of
functions, vocabulary, separate structures or other units of language. Language is
learned through use. Types of work in the classroom are focused on the performance
of certain tasks — during their performance, students learn to interact [2].

— PPP (Presentation-Practice-Production)

This approach, as can be understood from the name, involves the introduction
of new vocabulary or grammar (new lexical or grammatical functions), then the

practice of their use in controlled conditions, and the last stage — the free use of what
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has been learned (in freer or free conditions). In this method, as in some others,
grammatical and lexical functions are the most important part of the language.

Typical types of work are situational use of learned vocabulary or role-playing
games [2].

— Lexical Method (Lexical Approach)

This method focuses on vocabulary, partially or completely omitting grammar
from teaching. The student’s attention is focused on the study of chunks (chunks —
groups of words that are usually used together) and different types of vocabulary in
general or certain established language phrases. When using this method, the teacher
often uses authentic resources, and the students work with the texts, highlighting
(writing out, underlining) individual lexemes [2].

— Method of functions (Functional Approach)

Here the functions are highlighted — they are the main component of the language.
However, both lexical and grammatical functions are important. Usually, the study takes
place from the most used to the least used lexemes — also taking into account the specific
communicative needs of the student. The learning process is generally similar to PPP [2].

The methodology of teaching foreign languages is connected with other
sciences, in particular with linguistics, psychology, pedagogy.

Knowledge of linguistics helps to choose material for learning and to form
rules for its use.

With the development of the language, there are certain changes in the
vocabulary and grammatical structures, which in turn affects the material for
teaching foreign languages and the methods of its explanation.

Since psychology is the science of the psyche and mental activity of a person,
knowledge of the patterns of functioning of thinking, memory, perception and
attention of schoolchildren helps the teacher to choose rational methods of learning
a foreign language, ensures control of students’ mental activity. The presence of
individual differences in thinking requires different methods of learning. Memory

plays an important role in mastering a foreign language. Both types of memory
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(short-term and long-term) are of great importance for the implementation of speech
activity.

For the effective organization of a foreign language lesson, the age-specific
features of the attention of younger school children should be taken into account,
changing the forms and methods of work in the lesson.

The methodology is closely related to pedagogy, based on the data of didactics
when solving such issues as learning goals, the general orientation of the content,
and organizational forms of learning. Modern didactics pays great attention to the
active activity of students themselves in learning new knowledge and mastering
skills. And in foreign language lessons, the role of the teacheras an organizer of the
educational process and the shift of emphasis from the active activity of the teacher
to the active activity of the student significantly increases. The technique is partly
connected with such a science as computer science. Learning a foreign language is
impossible without the use of electronic media (laptop, TV, interactive whiteboard,
smartphone) [2].

Our study presents the general characteristics of the most used methods,
however, depending on the use of methods by teachers with different experience,
some parameters of the methods may change. Of course, it is not effective to use one
method all the time — the teacher must combine different teaching approaches,
creating his own teaching style (in the English-language literature, the term “eclectic
approach” is often used to denote subjective combinations of different methods),

adapting to the goals, students’ needs.

Jimepamypa
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3aknazaax: [ligpyunuk. Bua. 2-e, pump. inepepo6. K.: Jlensit, 2002. 328 c.
2. [Tanona JI. C, Anapiiiko [. @., TesikoBa C. B. Ta in. MeTonuka HaB4aHHS 1HO3EMHUX
MOB Y 3araJIHOOCBITHIX HaBUaJIbHUX 3aKknafax: niapyunuk. / A. C. Ilanosa, . ®. Auppiiiko, C. B.
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Kapoan 10.0.
Hauionanvnuit neoazoziunuii ynigepcumem

imeni M. I1. /l[pacomanoea (Kuie, Ykpaina)

CKOPOYEHHS B CYYACHIN AHIJIIACBKIN MOBI: CHOCOBH
TBOPEHHSI TA OCOBJIMBOCTI ®YHKINIOHYBAHHSA

ChOrofHIIIHIA TEMIT HAIIOTO KUTTA MOTpedye MepenaTd BEIUKUU 00’ eM
iHpOpMaIlii SK MOKHA IIIBU/IIIE, CKOHOMJISTYH Yac Jij1s HarmucanHs. CKOPOUYEHHS CIiB
y aHIIMCHKIM MOBI O3HAYa€ YTBOPEHHSI HOBUX LUISXOM IpadiuHHUX Ta JEKCUYHUX
CKOPOYCHB. 3arajioM Iie € HAUMPOYKTUBHUH CTIOCI0 HANTMCAHHS HOBUX SIKICHUX CJIIB
yepe3s 1X 3amaM’ ITOBYBaHICTh 1 €KOHOMIT Yacy /I HalTMCaHHS.

[epui ckopouenns 3’ sapuincs me B Pumi ta Ctaponasniii ['pemii. Crioyatky
CKOpPOUCHHS OyJM 3acTOCOBaHI B pO3MOBax, a BXKE IM3HINIE iX TMOYaAIH
BUKOPUCTOBYBaTH Ha MHUChMI. BoHM Oynu 3acTOCOBaHI ISl CKOPOUYEHHS
Baru,4yacy,MipH,Halucy Ha MOHETaX, a TaKOX Maripycax. Sk HaciioK 3’ SBUINCA
nepti abpesiamii. [x HaszuBamu emincuc. BupisHsamu rpaMaTHuUHUIA i puTOpUUHMIL
eJIIICHC.

B aHrmiiicekiit MOBI IEPIIMMU 3’ SBHIIKCS TUCBMOB1 cKopodeHHs. [Ipukiamom
€ HAIlMCH Ha IMaM’ ITHUKaX y BUTJISAA1 1HIIATIB 3aMICTh iMsI Ta 110 6athkoBi. Y XVII
cT. alpeBiamii cTaqd HE3aMIHHUMH Yy BCIX cdepax KUTTSA, HE3aJICKHO BiJ
COIIaJIbHUX BEPCTB HaceneHHsA. Bixke y 1990-x pokax i3 MOSBOIO €IEKTPOHHHUX
MPUIIAJIB 3B’ A3KY CTaJId MOIIMPEHWMHU PO3MOBHI CKOpOYEHHS, 0COOIMBO B SMS-
MOBIAOMJICHHAX. B Hamiiii cy4acHOCTI iCHye He3liueHa KUIbKICTh CKOpPOYCHb 1
MOJIOJIKHUX CJICHTIB, SIKi eKOHOMIIATD Yac 1 y)Ke MOJCTITYIOTh Halle KUTTs [4].

Cxopouenns knacuikyoTh Ha rpadidHi 1 JekcudHi. B cBOIO "epry jexcuvHi
CKOPOUYEHHS MOJINAIOTECA HAa aKPOHIMH i1 yciueHHs. IX MokHA MOOGAYNTH SK HA
MUCHM1,TaK 1 B pO3MOBHII MOBI.

1)  AxkponimMm — 1e abOpesiaTypa,iio (OPMYETHCSA 3 MOYATKOBUX OYKB
pedenHst abo ¢pas3u, 1 MOXKyTh yuTaThCs gk miae ciaoBo. (ASAP — As soon as

possible; Ms — Miss; PS — Postscriptum; FBI — the Federal Bureau of Investigation;
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NIMBY — Not In My Back Yard;NASA — The National Aeronautics and Space
Administration).

2) InimianisMu — CKOpPOYEHHs, 10 CKalaJaloThCs 3 MEPIIUX JITep
CIIOBOCTIOJTYYCHHSI, YUTAIOThCA sk okpemi Jitepu (MTV — Music Television; the
USA — The United States of America; CRM — Customer Relationship Management)
[1].

3)  YciueHHs — 11e CKOpOYEHHS KLIBKOX JIITEp B KiHIlI cioBa. (phone —
telephone; zine — magazine; fridge — refrigeration; sis — sister, doc — doctor, flu —
influenza).

Takox icHye crioci®6 yTBOPEHHS CIIIB MUISXOM CKJIaJIaHHS 3 JBOX YCIUCHUX —
smutts. (Fruice — fruit + juice; workaholic — tpynoromik; medicare — medical care;
Amerasion — American + Asian — 0 JuHa aMepUKaHO- a31aTCHKOT0 MOXOKEHHS ).

Takox OyBaroTh yciuenns neskux imeH (Alf — Alfred; Sam — Samuel) [2].

I'padiuni ckopoyeHHs BUMOBIISIIOTHCS MOBHICTIO, @ CKOPOUYIOTHCS TUIBKH
Ha nuchbMi. BxxuBaroTbesa nisi ekoHoMii yacy 1 kompopTy. Po3noBcromkeHHUMH €
aai Tiokas (Mon — Monday), amepukancekux mraTiB (Ala — Alabama), nassu
rpadctB y Benukiii Bputanii (Yorks — Yorkshire ), naykosi crymeni (D. Sc. — Doctor
of Science).

I'padiuai cCKOpOUCHHSI BAKOPUCTOBYIOTH Y CIIOBHUKAX, OT'OJIOIIECHHSX, JINCTAaX
a TaKOX NIIIOOHMX OroJIOMICHHSX (arr. — arrive; sec — cexynaa; m.p.h. —miles per
hour; p.t.o — please turn over; st — street; rd — road).

3apa3 maiixke y OyIb-aKOl JIOJUHU € JOCTYN JO ColiadbHuX Mepex. Lle
HabaraTto 3pyuHime HiK SMS-moBitomiieHHS. AJjie BCEOJAHO BCl 3BHUKIHU
CKOpPOUYYBAaTH TOBIJIOMJICHHS, 100 3€KOHOMHTH CBiii 4ac. CkaXiMoO, HaHOUTBII
nomyJsipHi ¢pas3u 3 iHTepHeT — cienry: BFN — bye for now — 6ysaii; BZ — busy;
OTOH - on the other hand; GL — goodluck;B4 — before. A ocbk Tak BHUTIIsIIae TUITOBE
MOBIZOMJICHHSI HOCIiB aHriichkoi MoBu: “Plz, dt 4gt 2 tlhrabtdtrp 2moro, gdnt. —
Please, do not forget to tell her about the trip tomorrow, goodnight”. Ille nekinpka
gacto BxkuBaHux ckopouenb: LOL (laughing out loud), BTW (by the way, LMK (let
me know), TBH (to be honest), PLS (please), NC (no comment), FTF (face to face),
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BFF (best friend forever) [3]. JIo pedi, cTOCOBHO HaTiB ISl ITU(GPOBOT MOBH BKE
JIOCUTH JTaBHO OKpeMe Bu3HaueHHs — Digispeak.

CKOpOUYEHHS B HAILIOMY JKUTTI BIAITPAIOTh BEIUKY poJib. CydacHICTh BUMarae
MONIYKY CTHUCIIOrO BUKJIaAY MOBIIOMJIEHb,CIIPOIIIEHHUX MOBHHUX 3HAKIB. Y 0aratbox
0N 1HOJA1 HE BHCTa4Ya€ 4Yacy IMHCATH BEJIMKI TOBIJOMJIEHHS, 1 Ha MOMIY
NpUXOAUTH abpeBiaTypa. B 1HTepHeT cHUIKyBaHHI BHMHHMKAae OaraTo HOBHX
CKOPOYECHB SIK1 YaCOM MEPEXOSATh B PO3MOBHY MOBY.
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Kawiu T. B.
Hauionanvnuii neoazoziunuii ynieepcumem M. I1. /I[pazomanosa
(Kuis, Yxkpaina)
BUKOPUCTAHHSA ®OJBKJOPY JJISA ®OPMYBAHHSA
JIHFBOCOIIOKYJbTYPHOI KOMIETEHTHOCTI YYHIB
OCHOBHOI IKOJIN
AKTYaJIbHICTh HAILIOI TEMH BU3HAYAETHCS HEOOXITHICTIO OOTPYHTYBaHHS
e(eKTHBHOCT1 BUKOPHUCTAHHS aHTIIHACHKOTO (OJIBKIOPY IS OPMYBaHHS
THTBOCOIIOKYIbTYpHOT KoMIieTeHTHOCT1 (JICK) y4HiB OCHOBHOT IIKOJIHN, OCKLUTBKH
Yy KOHTEKCTI 3MiH OCBITHIX MMapaJurM BaKJIMBE 3HAYCHHS Ma€ (OpMyBaHHS

Cy4acHOI MOBHO1 OCOOMCTOCT1 YUHSI.
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MeTta po00oTH NOJISATaE Y TEOPETUYHOMY OOIPYHTYBAHHI Ta MEPEBipLI HA MPaKTULI
PO3pO0IIEHOT CHUCTEMHU BIIPAB JJIs1 PO3BUTKY JIIHTBOCOL[IOKYJIBTYPHOI

KOMIIETEHTHOCT]1 Y4YHIB OCHOBHOI IIIKOJIH 13 3aCTOCYBAaHHSM (hOIBKIIOPY.
JIsist nocsirHeHHs 1€l MeTH OyJId MOCTaBIEHI HACTYIH1 3aBJJaHHS

- OXapaKTepU3yBaTHU OCHOBHI 3acau (OPMYBAaHHS JIIHTBOCOILIOKYJIbTYPHOI
KOMIIETEHTHOCTI;

- BUSIBUTH METOJUYHUI MOTEHI1aJl BAKOPUCTAHHS aHTIIIACHKOTO (POJIBKIOPY
Ha YpOKax iHO3eMHOI MOBH;

- IPOBECTHU MOPIBHSAIBLHUHN aHATI3 NIAPYYHUKIB 3 aHTIIIHCHKOT MOBU
YKPaTHCHKOTO 1 3apyO1KHUX BHUJIaHb 3 BUBHAUYEHHAM YAaCTKU BUKOPUCTAHHS
«(ONBKIOPHUX KAHPIBY;

- po3pobutu cuctemy Brpas s hopmysanHs JICK 13 BUkopucTaHHsIM

YKaHPIB aHTIIHCHKOTO (DOJTBKIOPY Ta BUSHAYUTH iX €(heKTUBHICTh

JIIHrBOCOIIOKYJIBTYpHA KOMIIETEHTHICTD SIK CKJIaJ[0Ba IHIIOMOBHOT KYJIbTYPHOI
KOMIIETEHTHOCT1 YMOKJIUBIIIOE YCIIITHE BXOKEHHS IIKOJISIPIB Y «11aJ1oT

KYJBTYp».

JlocTiPKEHHSIM Pi3HUX acTeKTiB HAIIO1 TeMu MpucBsdeHi podoTtu E. Bepemiarina
ta B. Koctomaposa, I'. Illiniacekoi, I'. bopenpkoi, O. biruu Ta H. bopucko,
paasHcrkoro JinrBicta C. Tep-MiHacoBoi, a TakoX 3apyO1KHUX JOCIITHUKIB L.

Samovar, R. Porter, E. Mcdaniel.

VY namriit po6oti mu posrisigaemo BuzHadeHHs JICK 3rimno 3 TpaktyBanusm C.
HikonaeBoi: «JIiHTBOCOIIOKYIbTYpHAa KOMIIETEHTHICTD — 11€ 3/1aTHICTH 1 TOTOBHICTH
0COOHUCTOCTI 10 ITHIIIOMOBHOTO MDKKYJIBTYPHOTO CIIUTKYBaHHSA». [4, c. 425]
BpaxoByeMo ¢akT TOTO0, 110 y4HI OCHOBHOI IIKOJU MOTPEOYIOTh 3aKIIaJeHHS 0a3u
MOETAMHOTO (POPMYBaHHS BUITYCKHHUKA IIKOJIH, SKUH YCBIIOMITIOE BJIACHY MTO3HIIIIO
Ta MeXaHi3MU nepediry MiukkyJIbTypHoi iHTerpaiii. Cxnaaosi JICK sk

COI[IOJIIHT BICTUYHA, COI[IOKYJIBTYpPHA Ta COLIAJIbHI Iepe0avyatoTh BUBYEHHS

OKPEMUX aCIEKTIB KyJIbTYPHUX OCOOJIUBOCTEN, MOJITUYHOTO YCTPOIO, CYCIUIBHUX
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3aB’s3KIB KpaiHU, MOBa sIKOi BUBYAEThCA. [4, c. 425] dopmyBaHHs gaHOT
KOMIIETEHTHOCTI nepeadavae BpaxyBaHHs 1HIMB11yalbHO-TICUXOJOTTUHHUX

0COOJMBOCTEN YUHIB OCHOBHOI IIKOJIU.

Jlxepenamu (GopMyBaHHS 3ralaHOi KOMIIETEHTHOCTI € HE JIUIIE TEKCTH
KpaiHO3HABUOI'0 XapaKTepy UM XyA0XKHS JITeparypa, aje 1 PoJabKIop SK
KyJIbTYpHO-HACHUYEHA YaCTHUHA JOPOOKY JITEPATYPHOIO KUTTS aHTIINIIIB, caMe
Taki >KaHPHU aHTJIOMOBHOTO (POJIBKIIOPY SIK Ka3Ka, IPUCIIB A 1 MPUKA3KHU, 3araJIKu,

Jere’iu, Miu.

Hamu 6yB npoBenenuit nopiBHsUIbHUHN aHami3 niapyyHukiB Oxcanu Kapmiok 9
KJIac Ta 1HO3eMHUX BUAaHb «FOCUS 1» 1 «kEmpower A2y». OrisiHyBIIU CTPYKTYD
NiAPYYHUKA MU MPUHIILIN A0 BUCHOBKY, 10 Y MIAPYYHUKY YKPATHCHKOTO BUJIaHHS,

Ha XaJlb, HEC BI/IlIiJIeHO KOOHHNX HpI/ICJ'IiB,.I.B YU IIPUKA30K Ta Ka30K.

Omxe, BpaxoBYI0UH Cren(iKy BUKOPUCTAHHS (DOIBKIOPY MPOMOHYEMO MPHKIIA]T
¢bparmenTy i3 cuctemu Brpas 10 Temu «Family and Friends» mis yunis 8 kiacy.
Bnpasa 1: Match the meaning of English proverbs with the character traits

embodied in a particular proverb.

A: Don’t make a mountain out of an anthill; actions speak louder than words,
curiosity killed the cat; go home and say your prayers; a drowning man will clutch

a straw; cheek brings success.
B: pessimistic, helpful, arrogant, jealous, ambitious, persistent.

Bnpaesa 2: Among the given proverbs, identify pairs of English proverbs and their

Ukrainian equivalents. Write down the pairs.

A man is known by the company he keeps; a friend in need is a friend indeed;
CKadCU MeHi, Xmo meiil Opye, i s CKaxfcy, Xmo mu, opye nizHacmocs 6 0ioi; as a
wolfis like a dog, so a flatterer is like a friend; He moti Opye, wo medom madice, a

motl, Xmo npaeoy Kaxice
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3anponoHOBaH1 BIIPABHU HE JIMIIE aKTUBI3YIOTh Ta 30arauyoTh CIOBHUKOBUI 3amac
YUHIB, JIEKCUKY 3 TeMu «PoJinHa 1 Apy31», ajne 1 TpaHCIIOITh YSBJICHHS aHIJIINIIB
CTOCOBHO KOHKPETHUX MOHAThH, CTABJIEHHS O OTOUYIOUYUX, MOPaJIbHI HOPMH,
MOBEAIHKOBI peakiii. A 1€, y CBOIO Uepry, € YaCTUHOIO KyJIbTYPHO-MOBHOT
KapTUHH, SIKa MOXe OyTH TapMOHI30BaHa 3aBSKH TaKUM >KaHpaM (POJIBKIIOpY SIK

MIPUCIIIB S 1 MPUKA3KH.

BucHOBOK: JTIHIBOCOIIOKYJIBTYpHA KOMIIETEHTHICTh HAAUIEHA MOTYKHUM
MOTEHIIIAJIOM ISl pearizauii popMyBaHHS MiBAaIUH MDKKYJIbTYPHOI YUHIBCHKOT
peamizairii. Y cBOI0 uepry (poJbKIop BUCTYMAE OJJHUM 13 HAUBAKIIMBIIIUX PECYPCIB
KWW aKTUBI3y€ HaBYAIbHO-TII3HABAJIbHY JISUIBHICTh YUHIB, 3JIy4ae 0 OMOPHOTO
JOCIIHKEHHS KYJIBTYPHOI crieniniku aHTTIHChKOT MOBHU KPi3b MPU3MY YCHOT
HapOJHOT TBOPYOCTI, IO MEPEAAETHCA 3 TIOKOJIIHHA Y TTOKOJIIHHS. Bukopuctanus
(GONBKIIOPY Yy CHCTEMI BIIpaB JJIsI PO3BUTKY JIIHTBOCOILIIOKYJIBTYPHOT
KOMITETEHTHOCT1 BUPI3HAETHCA €(EeKTUBHICTIO (DOPMYBaHHS Cy4acHOI MOBHOT

0COOUCTOCTI YUHS 13 IIUTICHUM KYJIbTYPHO-MOBHHM OQ4eHHSIM.

CnucoK BUKOPUCTAHOI JIiTepaTypu

1. Baumnceka H. i JlinrBicTHYHI 0COOIUBOCTI aHTIIIMCHKUX (POJIBKIOPHUX TEKCTIB

[Enexrponnuii pecypc] : Pexxum moctyny : http://www.vestnik-

philology.mgu.od.ua/archive/v18/part 2/5.pdf

2. Kanuypa €. O. BukoprcTtanHs aBTEHTUYHUX TEKCTIB 3 XyJI0’KHbOI JIITepaTypu Ta
(boNbKIIOpPY SIK MaTepiany AJs aKTUBI3allil TBOPUOrO YUTAHHS HA YPOKaX aHTIIICHKOT
MoBH [ Enextponnuii pecypc] : Pexxum nocryny :

file:///C:/Users/1/Downloads/Telegram%20Desktop/17.pdf

3. Kyckosckas C.®. COOpHHUK aHTIHICKUX MOCIOBUI] M TOTOBOPOK. — MH.: Brm. k.,
1987. — 253 c.

4. MetoauKka HaBYaHHS IHO3€MHUX MOB 1 KYJIBTYp: T€OPIs 1 IPaKTHKA : MIAPYYHHUK JUIS
CTY/I. KJTACUYHHUX, MEIaroTiuHUX 1 JIIHIBICTUYHUX yHiBepcuTeTiB / birnu O. b., bopucko
H. ®@., bopeuska I'. E. Ta in./ 3a 3aransh. pea. C. 0. Hikonaepoi. — K. : Jlensit, 2013. —
590 c.

5. Tep-Munacosa C. I'. SI3bIk 1 M&XKYIbTypHast KOMMyHUKalus [ EnexTponnuii pecype] :

Pexxum mocrymy: https://www.gumer.info/bibliotek_Buks/Linguist/Ter/_Index.php



http://www.vestnik-philology.mgu.od.ua/archive/v18/part_2/5.pdf
http://www.vestnik-philology.mgu.od.ua/archive/v18/part_2/5.pdf
file:///C:/Users/1/Downloads/Telegram%20Desktop/17.pdf
https://www.gumer.info/bibliotek_Buks/Linguist/Ter/_Index.php
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6. Luriaceka I'. B. TlepeOir mporecy MbKKYIbTYpHOI KOMYHIKaIlii B KOHTEKCTI
€BpOIHTETpaIlii YKpaiHChKOTO CycniibcTBa [ Enextponnuit pecypce] : Pexxum nocrymy :

file:///D:/3arpy3ku/Mnf 2014 15 8.pdf

Kniw H. B.,
Hauionanvnuii nedazoziunuii ynieepcumem imeni M. I1. /[pazomanosa
(Kuie, Ykpaina)

JJEKCUKO-CEMAHTHUYHI 3ACOBHU BUPAKEHHS YKPATHCBKOI
MEHTAJIBHOCTI B YKPATHCBKHUX HAPOJHUX KOJISIIKAX

Haponana TBopuicTh, 30kpeMa KajaeHIapHO-00ps10BI ITICHI, € BiTOOpaKeHHSIM
HAI[IOHAJIbHOI CBIIOMOCTI, siKa (opMyBajlach IIiJi BIUIMBOM HaBKOJUIIHBOI
niiicHocTi. BaxnuBum s 11 pO3yMiHHS € aHami3 JEKCUYHUX 3ac001B HApOJIHOT
TBOPYOCTI, 30KpeMa KOJSIJ0K, OCKLILKM BOHHU BIATBOPIOIOTH ¥ MOBI OCOOJIMBOCTI

MEHTAJILHOCTI YKpaiHIiB [3, C. 54].

MeTta po6oTH — JOCHITUTH JIEKCUKO-CEMAaHTUYHI 3acO0M BiIOOpaKeHHS

MEHTaJILHOCT1 YKPAaiHI[IB Y HAPOHHUX KOJISIKAX.

JloCmiPKeHHsT JIEKCHKO-CEMaHTHYHUX 3aco01B BigOyBajgoch Ha ocHOBiI 150
KOJISI0K, po3mimeHux y 30ipii «Komsaku ta meapisku» (2005 p.), mo Oysia BugaHa
3a OpraHi3aliifHOTo COpUSHHS YKpPaiHCHKOTO MEHTPY HAPOJIHOI KyIbTypu «My3eit

IBana ['ongapa» [2].

[TpoananizyBaBIIH KOJISIAKH, TOIaH1 Y 301pIli, MH IOMITHIIH, 1[0 XapaKTePHUM

JUIS  YKPAiHIIB € J00pO3WWIMBE Ta IMAaHOOJHMBE CTaBIACHHS JIO CYCUIIB Ta

OJIHOCENbYAH, IO TMPOSIBISIEThCS y Takux (opMax 3BEpTaHHS, SIK «naw(e)

eocnooapioy, «bpamms-cyciouy, «munii  Opamuy, «bpamey, «leane-nauey,

«20CN00apio, 20CNO0ApoOUKy», «nan xazsiny toio [2].

YacTte BUKOPUCTAHHS IMEHHUKIB «IIaH», «FOCHIOIAp» Ta «Xa3siiHy», Kl HECYTh

CCMAHTHUKY «JIFOJWHA, 110 3aliMa€eThCs rocrrogapCTBoOM», BKa3ye€ Ha Xa3IHHOBHUTICTh
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Ta MpalbOBUTICTh YyKpaiHChKOi Hamii. Ll aymka mniarBepkyerbes (pazamu

«Hacisng cocnooap nuenuyi MHO20Y», «...KAMIHYIO KYNYE, YEPKOBYIO MYPYEY, «...NO
CA00YKy X0O0umbv, 3ULIAYKO CAOUmv) TOIIO, SIKI 0€3MOCEepPEeHBbO BIATBOPIOIOTH
nporiec. Ha mio » pucy BKa3yrOTh JEKCHYHI 3acO00M Ha TMO3HAYCHHS BEIHKO1
poratoi XyIoOU («08euKku», «ASHUUKU», «XYOOOOHbKAY», «KIZOHbKA», «KOHUKUY,
«B0IUKIY TOIIIO) Ta BPOKAIO («IHCUMO-NUEHUYSY, (3ULIAYKOY, «2PEUKAy, KAUMIHbY»

Ta iHme) [1; 2].

BxuBaHHS TaKux JEKCEM 36J'II/I)Ky€ KOJIAAKH 13 1HIIHUMH KaJICHAApHO-

O6p$IIIOBI/IMI/I HiCHHMI/I, 30KpEMa 31 JKHUBAPCbKUMH, 4 SMCHIICHO-TICCTIINBA JICKCUKA

BKa3y€ Ha CBITOTJIS/I CKOTapiB Ta 3eMJIepOOIB, ICHYBAaHHS SIKUX 3aJICKHUTh came BiJ
NPUILIONY XYAOOU Ta KUIBKOCTI BpoXkaro. Y 3B’A3KYy 13 IIUM CTa€ OYEBHJIHO, IO
MOCTIMH1 JICKCUYH1 TOBTOPH ITUX OJMHUIH MAIOTh MaridHy (yHKIIIO Ta € CBOTO POy

3dMOBJIIHHAMU Ha PO3POCTAHHA I'OCIIOAApCTBA.

VY koJsiiKax, 3aIporoHOBaHUX y 301pIli, TPOCIIIIKOBYETHCS MOCTIHA 3rajiKa
MOTIEPEAHIX MOKOJIHb («...pi0 MOl GequKUll, KOpHeM 2AUOOKU...»), IO € BUIBOM
rIIMOOKOT MoIaHu Ta O0a)kaHHA 30€perTH CaJKoeEMHY Ham’siThb. YacTo 3ramyerbes
TAKOXK 1 JIPYy)KUHA Ta OITH («Hauxpawa 6 leana oiconay, «...meoi xionyi, K
COKOJU...», «...MBOI O0UKU — NAHAHOUKU... », 11020 NOMIXa — Xopowtii Oimuy Ti iH.).
JliTn € mpomoBXKyBayaMHu POy Ta JIOMOMOIOI0 1 BTIXOK OaThKaM («...00 eecinis
8oice 20MOGI...», «..X04 I 3a8mpa nio 6iHOYKU» TOIIO). Y IIbOMYy MH BOadyaeMo

OakaHHS MPOJOBKYBATH DI Ta 3AIMINHUTH HIiCIs ce0e CITOMUH Ha 3eMJIi, [0 Pa3oM

3 MOMEPETHBOIO 3TaIAHOI0 XapAKTEPUCTHUKOIO HAIITOBXYE HAa JYMKY MPO iICHYBaHHS
B MEHTAJBHOCTI YKpaiHIIIB KOHIENTY HEMEPEPUBHOCTI MOKOJIHb Ta IUKIIYHOCTI

JFOACHKOTO KHUTTS [2].

Okpemumu oOpa3zamMu y KOJSJKaX MOCTAlOTh YKpaiHChKa xaTa Ta JBIp
noBkoJia Hel («A4 6 yeti 0om 3asimas boe...», «...0U nputidau K 080py, 0e 8UCOKULL
MUH...», «...X00UMb CAM 20CHO0Ap NO CBIMJIOHYIL...», «B cady, cadouxy euwms

cmosina...» Toio). Pozymiemo, 1o xata Ta ABIp CIPUUMAIIUCH K LIEHTP POJUHHOTO
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BCECBITY, 1110 BUYEPrOBE MiITBEP/IXKYE OPIEHTOBAHICTL YKPAIHIIIB HA CTBOPEHHS CiM i

Ta BEJICHHS OCLIJIOr0 CcIioco0y )KUTTs [2].

CrneuudiyHOl0  PHUCOI0  YKpPAiHChKOI  MEHTaJbHOCTI, SKa  3HaIIa

BIIOOpaK€HHSI Yy HapOAHUX KOJISIAKAX, € XBUJIIOBAHHS 3a JIONIO YKpaiHW, W0

MPOSIBISIEThCS Y OaranHsax 10 bora npo ii oxopony («Japyii éonro, wacmsi i 00.110
| hawii nenvyi-Yrpainily, «l isne okom wupum, o boowcuit Cuny, | na nawy zemmo,
nHa Yxpainy, | 3wy i 3 neba oap npesenukuily Ta iH.). Y TaKMX MPOXaHHIX
Halikpalie Bi1oOpakeHa HalllOHaJbHA 1IEHTUYHICTh YKPATHIIB, K1 IPArHyTh )KUTH
Ha BUIBHIN HE3aJeXHIA 3eMITi, Uil IKOT BOHM Oa)KaroTh TaKOX 1 MUpy («a mup Ha

3emai samy, «mup yiu xami» tomo) [2].

[TincymMOByrOUM BHIIECKAa3aHE, MU XOYEMO 3a3HAYWUTH, IO B JICKCUIHHX
OJIMHUIIAX YKPATHCHhKUX HApOIHUX KOJISJIOK BUSBISIOTH TaKi SKOCTI YKPATHIIIB, 5K
n00pOo3WYIMBE Ta IIAHOOJWMBE CTABJICHHS JO CYCIIIB Ta OJIHOCEIbYaH,
Xa3IMHOBUTICTh Ta MPAllbOBUTICTh, CBITOTJIAA CKOTapiB Ta 3eMJepoOiB,
OpIEHTOBAHICTh YKPATHI[IB HA CTBOPEHHS C1M’1 Ta BEICHHS OCIJIJIOTO CITIOCO0Y KUTTS,
BOayaeMo OakaHHS MPOJOBKYBATH PiJl Ta 3aJTUIIUTH IICI ceOe CIIOMUH Ha 3eMIIl,

a TaKOX MPArHeHHs 10 MUPY Ta XBUJIFOBAHHS 3a JOJI0 Y KpaiHu.
Jlimepamypa

1. AxkaneMmiyHMI TIIyMayHHI CIOBHHK YKpaiHchkoi moBu. 1970-1980. URL.: http://sum.in.ua/.

2. Konsanku ta menpiski : 30. komnsiaok / ynopsan.: JI. 1. Smenko, K. A. Mimenko. Kuis, 2005.
URL.: https://old.honchar.org.ua/p/zbirnyk-pisen-kolyadky-ta-schedrivky/ (mara
3BepHeHHs: 22.11.2022).

3. Kynpunnpkuit 1992 — Kynpunnpkuit O. CitoBinuyBanns ykpainuis /O.Kynbuunipkuii //
VYkpainceka ayma. — K., 1992. — C. 48-65.
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Kuuwyk H. 1.
Hauyionanvnuii neoazoziunuii ynigepcumem imeni M. I1. /[pazomanoesa,

Kuie, Ykpaina

BUKOPUCTAHHS MIJKACTIB HA 3AHSATTAX THO3EMHOI
MOBH Y CTAPIIIN HIKOJII ITIJT YAC HABYAHHS AYJIIOBAHHSI

Y cyuacHi JUAAKTHUIN ayJifOBaHHS SIK BUJ MOBJICHHEBOI JISUTBHOCTI
Ope/ICTaBIeHO SK I17eanbHUl (HemaTrepianbHHl) BepOanbHUI 3acid HaBYaHHS,
3HAPSAIASA 3aCBOEHHS KYJIbTYpHOI CHAAIIMHUA, HOBUX KYJbTYPHHX I[IHHOCTEH,
OB’ SI3aHUX 3 PO3YMIHHSAM MaTepially, JIOTIKOK MipKYBaHHS, KYJIbTYpOI MOBH,
pPO3BUTKOM iHTENEeKTy. KpiM TOro, aymitoBaHHS PO3TIATAETHCS B TEOPCTHUHUX
3acajiax HaBYAHHS Yy 3B’S3Ky 3 PO3BUTKOM CHPHHHSITTS SK MCUXIYHOI (QYHKIIT B
HaBYaHHI, sIKa BU3HAa4a€ 3aCBOEHHS 3HAHb Y HABUAJbHIN MSUTBHOCTI YUHIB.

BonoainHs 1H03€eMHOIO MOBOIO HEMOKIMBO 0€3 BOJIOAIHHS ayIFOBAHHIM, TaK
SK caMe ayJiFOBaHHS, MOPSJ 3 TOBOPIHHAM, 3a0e3euye MOKIUBICTh KOMYHIKAIIi1
1HO3eMHOI0 MOBOIO. Y JKHUTTI JIFOAWHA HapiyacTimie Oepe y4acTh y Jiajo3i, M0
PO3BHBA€ BMIHHS 4yTH, PO3YMITH CITIBPO3MOBHHKA 1 aJIcKBaTHO pearyBaTH Ha HOTo
MoBy. [lpu 1boMy HEOOXiHO TaM’ATaTH, M0 B PEaTbHUX CHUTyaIlisIX Clyxad
cnpuiiMae MOBY Ha CIyX, IO NpeI sSBISE€ThCS OIHOpa3oBo. IIpu BHUBYEHHI
1H03eMHOT MOBH HEOOX1JTHO MPUMNTH 0 CIPUHUHSATTS IHO36MHOT MOBH ITiCIISI TIEPIIIOTO
MPOCTyXOBYBaHHH.

VY peanbHiil HaBUATBHIN MPAKTHUIIl 3aCBOEHHS HABYAJIILHOTO MaTepiaily 4acTo
HE 3a0e3mevyeThCs, apKe TCUXOJIOTIYHI yMOBH pOOOTH YYHIB HE TUIBKH HE
CIPHSIIOTh OCMHCIICHHIO TIOYYTOTO Martepialny, HE CTUMYIIOIOTH IMi3HABaJIbHY
AKTUBHICTH YUHIB, aJIe TIEPEIIKO/KAIOTH 3a1laM’ ITOBYBaHHIO 3HAYMUMO1 iHpOopMaIrii.
[Tpu mbOMY TICUXOJIOTIYHA HAMPYKEHICTh CaMUX YYHIB HACTUIBKK BHCOKA, IO B
yMOBaxX HaBYAJIBHOI JISJILHOCTI HE CTBOPIOIOTHCSA TEPEAYMOBH IMOBIPHICHOTO
MIPOTHO3YBAaHHS 1 IEPEKUBAHHS 33]J0BOJICHHS BiJ] YCIIIIHOCT1 BUPIIIEHHS OY1b-SKO1

YaCTUHU 3aBAaHb. KpiM TOro, He BUAUISIIOTHCS B MPAKTHULIL ayA1F0OBAaHHS Ha 3aHITTAX
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BUJIM ayMIFOBaHHS SIK CKJIQHOTO TICUXIYHOTO TMPOIECY CIPUHHATTSI 1 OCMHUCICHHS
iHpopMmarii.

BnpaBu 10 minkacTiB € nyke €(QEeKTUBHUMHU IJis PO3BUTKY (OHETHUHHX
HAaBUYOK. YUHSIM TI0J00a€ThCA MOXJIMBICTH MpaIloBaTH 3  IMIJKACTaMH,
MPOCITYXOBYBATH iX 3HOBY 1 3HOBY, MOPIBHIOIOYM MEPIIMIA BapiaHT 3 HACTYIHUMH,
TaK, MiJKACTH MEPIIOYEPTrOBO BUKOPUCTOBYIOTHCS SIK IHCTPYMEHT JIJISI PO3BUTKY.

Edekr Big BUKOpUCTAHHS MIAKACTIB TAKOX CIIOCTEPIraeThCs MO0 JEKCUKH.
OnanyBaHHS 1HO3EMHHUX MOB 0araTo B YOMY 3aJICKUTh BiJl PO3BUTKY CIIOBHUKOBOTO
3amacy. BUBYCHHS JICKCUKH MOXKe OyTH JIETKO IHTETPOBAHO J0 MPOTPaM ITiIKACTIB.
KopoTki, yacTo TOBTOpIOBaHI Ta KyMEIHI €T30 TMO3WTHBHO BIUIMBAIOTH Ha
CIPHHHSTTS YYHSIMH aHTJIIHCHKOI MOBH, IO JO3BOJISIE M BUKOPHUCTOBYBAaTH HOBY
JICKCHKY B TIOBCSIKJICHHOMY CITUIKYBaHHI Ta JOIIOMArae 1mojoJjlaTi CTpax FOBOPUTH
AHTJIICHKOIO.

Bukopucranns aymiodaiaiB y BUTJIAAI MIJKACTIB MO3UTUBHO BIUIMBAE Ha
MOTHBAI[IIO /10 HABYAHHS, OCKUIBKM IJIKACTH JOTMOMAaraloTh Y4YHSIM 3PO3yMITH
MaTepiall, OXOIIeHU! Ha ypoili. /o Toro sk MOXKIIMBICTh MPOCIYXaTH iX Y CBOEMY
BJIACHOMY TE€MII1 ¥ CTIILKH pa3iB CKUIBKH 1M MOTPIOHO, I0MTOMArae yIasaM 3 Pi3HUMH
MOKJIMBOCTSIMH 3aCBOITH MaTepiaa MOBHOIO MipOIO.

3HaHHSA TPO OCOOUCTICTh IHTEHCHBHO IH(PEPEHINIOIOTHCH, TOMY JOILILHO
chopMylIFOBaTH Take HAyKOBE YSABJICHHS IIPO OCOOHUCTICTh, SKE YITKIIIE
MIAKPECTIOBANIO 11 MUTICHUNA XapakTep, €IHICTh 1 MOBHOTY Il TICHUXOJOTIYHOTO
CKIaay, il TCHXOJIOTIYHY CTPYKTYpOBaHICTh. BUXOnsuu 13 3aBIaHb Ta IIUIEeH
HABYaHHS CTapIIOKIACHUKIB, CaMe€ 3allydeHHS OCOOUCTICHOTO TIiAXOAYy MJacTh
MOXXJIMBICTh BUWUTH Ha MNPOQUIBLHI XapaKTEPUCTUKH OCOOUCTOCTI, a OTXe, 1
3a0€3MeUnTH TICUXOJIOTO-TIEJarOTIYHy OCHOBY PO3BUTKY HABHUYOK ayiIOBaHHS Y
CTapIIii TIKOJTI.

3aramoM MeTojMKa poOOTH 3 MiAKAaCTOM 30iraeTbes 3 eramamMu poOOTH Hax
ayJ10TEKCTOM 1 Ma€ YITKY MOCIIJIOBHICTh y JIIX BHKJIaJaya Ta y4HIB (BIAMOBIAHO
JI0 «TPUCTYIEHEBOI MOJIEJl HABUAHHS ayJIIOBaHHS»: MOMNEPEAHIN THCTPYKTax Ta

MoNepeHE 3aBIaHHA; MPOLIEC CIPUNHATTA Ta OCMHUCICHHS 1HQOpMAIlli MiIKACTY;
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3aBJAaHHS, 10 KOHTPOJIOIOTh PO3YMIHHS MOYYTOro TEeKCTy). Tomy mpu Biadopi
MIAKACTIB y 3MICT HaBYaHHS Ta po3pOOKH 3aBAaHb A0 HUX BUKJIaAaueBl HEOOXITHO
JOTPUMYBATUCS OCHOBHUX MPUHIUIIIB Ta BUMOT POOOTH 3 ayJ10TEKCTOM.

Mu BuausieMo Tpu eTanu B poOOTI 3 MiAKACTaMU: MEPEATEKCTOBUM eTarl
(before listening), eTan nmpociiyxoByBaHHs TeKCTy (While listening), micasTeKCTOBUM
eran (after listening). 3ampomoHOBaHI HaMU €TanmM HaBYaHHS MOXYTh CTaTH
11a0JIOHOM JIJISI PO3BUTKY HABUYOK ay/I1FOBaHHS 3a JIOMTOMOTOIO ITIIKACTIB JIJIsl YUHIB
CTApIIOi MIKOJH. [X MOKHA BUKOPHCTOBYBATH I1iJl 4ac 3aHAThH 3 aHIIiCbKOT MOBH.

3rifHO 3 pe3yibTaTaMU ONUTYBaHHSA, HAWOUIbII €PEeKTUBHUMHM IS Y4YHIB
BUSIBUJIUCS 3aB/IaHHS 3 00TOBOPEHHAM 3MIcTy TiakacTy (30%), npyre Ta TpeTe Miciie
pO3AUIMIN MDK COOOI0 3aBJlaHHSA Ha 3alOBHEHHS MPOTajuH y TEKCTI Ta BUOIp
MPaBUJIILHOTO BapiaHTy BIJIMOBIAI 3 KUIbKOX 3anpornoHoBaHux (mo 20%), 3aBaaHHs
Ha CHIBBIIHOIICHHS CJIiB, TOHSATh, BU3HA4YeHb BBaXalIu e(eKTUBHUMU 15%
YYaCHUKIB OMMUTYBaHHS. 3aBJaHHS 31 CTBOPEHHS IMOCTEPY Ha OCHOBI iH(opmarlii
MiAKACTY, SIKe € HAUTPYIOMICTKIIIINM, IMOCII0O OCTaHHE MICIe 3a MOIMYJISPHICTIO,
HaOpasmu 5%.

JlocBin CTBOpEHHS Ta peai3ailii METOJWKH HaBYaHHS 1HO3eMHOI MOBH 13
3aCTOCYBaHHSIM IIJKACTIB TEPEKOHIMBO JEMOHCTPYE, IO I METOJMKA Mae
NOTY)KHUK JUAAKTHYHHHN MOTEHIal. Maroun yHIKajabHI BJIaCTUBOCTI MOOLIBHOCTI,
IHTEPaKTHUBHOCTI, 0OaraTOKaHaJbHOCTI CHPUUHATTSA, OaraToyHKIIIOHAIBHOCTI,
MiKACTH MOXYTh JIOMOMOTITH BHKIIAJadaM Ta y4YHSM Yy BUPIIICHHI IIJIOTO PAIY
HABYAITbHO-METOJAMYHUX 3aBJIaHb, 30KpeMa: MOCWJIUTHU Mi3HABaJbHY aKTHUBHICTD,
MIIBUIINTH MOTHBAIlO, 3a0€3MEYUTH IHAWBIAYaTbHHM IMAXiJM, IJBUIIUTH

IHTEHCUBHICTH Ta MPOIYKTUBHICTH CAMOCTIHHOT pOOOTH.

Cnucoxk BUKOPHCTAHUX JAKepes
1. Asumos D.T., Illykun A. H. HoBelii croBapb METOAMYECKMX TEPMHHOB U TOHATHHA
(Teopus u npakTHka 00yueHus sa3bikam). M. : UKAP, 2009. 448 c.
2. baGax JI. M. Hcnonb3oBaHME HWHTEPHET-PECYPCOB JJIsi TMOBBIIIEHUS KayecTBa 3HAHUMN

O6y‘-IaeMLIX Ha 3aHATHAX 10 HHOCTPAHHOMY S3BIKY. Hpenoc)aeaHue UHOCMPAHHbLX A3bIKO6



99

8 NONUKYILIMYPHOM Mupe: cO.mp. NO Mamepuailam MexdcoyHap. Hayy.-npaxkm. OHIAUH-
kongh. / mon. pexa. B. I1. Ckok. Munck: U3n-Bo BI'TIY um. M. Tpanka, 2019. C. 105-108.

3. banrina O. b. Tloxkactu sk 3acid BUBYCHHS Ta BUKJIQJaHHs aHTiichkoi MmoBu. URL:
http://ea.donntu.edu.ua:8080/jspui/bitstream/123456789/1702/1/Baltina%2001ena%20%
20Podkasty%?20jak%20zasib%20vyvchennia%20ta%20vykladannia%?20anglijskoii%20
movy.pdf

4. baneBuu @. C. OcHoBu KoMyHIKaTHBHOI JiHrBicTHKH. K. : BumaBHuumii 1eHTp

«AxageMisn», 2004. 344 c.

5. benas A. JI., Ulynsra O. H. O ponu cpeicTB MHTEPAKTUBHOM KOMMYHUKAIIUU B O0y4E€HUU
uHOCTpaHHOMY si3bIKy/ JKenwuna. Obwecmeo. Obpazosanue: Mamepuanvr 13-
Meoicoynapoonoii nayu.-npaxm. kough., 17 nexadpst 2010 r. Munck, 2011. C. 284-286.

6. BepeszoBcbka O. B. Pozsumok nasuuox ayoitloeanms Ha 3aHAMmMsX 3 IHO3EMHOL MOBU.

7. beupko O. C. [IlumakTidHi Ta METOIWYHI 3aCay IHTETPAIlll MOJAKACTIB B TIPOIEC HAaBYaAHHS

iHO3eMHOT MoBH y BuIii mkomi. URL: http://confesp.fl.kpi.ua/node/1074
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Kpacoea A.C.
Hauionanvnuii nedazoziunuil ynieepcumem
imeni M. I1. /[pazomanosa

(Kuis, Yxkpaina)

HOHATTSA «MYJbTUMOIAJBHOCTI» BEB-CAUTIB
AHI'VIOMOBHHUX HOBUH

AKTyaJIbHiCTh IP0o0JaeMH. 3yMOBIIO€ HEOOXITHICTh Y IEPEOCMUCIICHH] YCTaTICHUX

MIAXOAIB, METOMIB 1 METOAWK PO3TJSAY BCIX MOXIMBHX CKJIQJHHUKIB


http://ea.donntu.edu.ua:8080/jspui/bitstream/123456789/1702/1/Baltina%20Olena%20%20Podkasty%20jak%20zasib%20vyvchennia%20ta%20vykladannia%20anglijskoii%20movy.pdf
http://ea.donntu.edu.ua:8080/jspui/bitstream/123456789/1702/1/Baltina%20Olena%20%20Podkasty%20jak%20zasib%20vyvchennia%20ta%20vykladannia%20anglijskoii%20movy.pdf
http://ea.donntu.edu.ua:8080/jspui/bitstream/123456789/1702/1/Baltina%20Olena%20%20Podkasty%20jak%20zasib%20vyvchennia%20ta%20vykladannia%20anglijskoii%20movy.pdf
http://confesp.fl.kpi.ua/node/1074
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KOMYHIKaTUBHOI B3a€MOJii, MOSICHEHHI iX BaplaTMBHOI (PYHKIIHHOCTI ILISAXOM
3QJIy4eHHsI TEOPETUKO-METOJI0JIOTIYHOT 0a3u HOBHX JIHTBICTUYHUX HANPSIMIB:
MYJIBTUMOJIATBHOI JIIHTBICTUKH Ta MYJbTUMOJAIBHOI CTWIICTHKUA. Came BOHH
YMOJIUBITIOIOTh  TOJIIBEKTOPHE  OOTPYHTYBAaHHS  CTPYKTYpH, CEMaHTHKH,
pIBHEBOIEpApXIYHUX  BIIHOLIEHb, 3B’S3KIB 1  MParMaTUKO-CTUIICTUYHOIO
MOTEHIIIaly MaCMEIIHHOT KOMYHIKAIIIi.

3aKOHOMIPHO, 1110 HAYKOBHUI OMUC OCOOJIMBOCTEH MacMeIIMHOTO KOMYHIKATUBHOTO
NPOCTOPY SK MYJbTUMOJAIBHOTO SIBUIA, B SIKOMY CITIBICHYIOTh BepOasbHi,
HeBepOanpHI Ta TMapaBepOalbHi 3aco0u, mOTpeOye HOBUX TOTJSAIIB Ha
(GYHKITIOHYBaHHS TTMCEMHOTO MOBJICHHS y MparMaTHYHOMY, COIIOKYJIbTYPHOMY i
JIHTBOCTWJIICTUYHOMY BUMIpaXx.

Ctan po3po0xu npodaeMu. [ToHATTS MyJTBTUMOATEHOCTI € OJTHIEIO 3 aKTyaTbHUX
npo0JieM Cy4acHOTO JIITepaTypO3HABCTBA, SIKOMY MPHUCBSYEHA BEJIMKA KUIBKICTh
mpark 3apyolKHUX 1 BITYUM3HSHUX HAYKOBIIIB:

I'. Bunorpanoga, B. XXykosa, O. Kynina, [. Uepaumonoi, ®. 3eiinepa, B. ®aeiimep,
B. Kopre, K. 3impoxka, I'. biromana, O.[lore6ni, Hl.bamni, ®. ne Coccropa, JI.
ABkceHTheBa, S.bumuiti, B. I'aBpucs, M. JleMcbKOTO Ta 1HIII.

MeTo10 Te3 € JOCHIIKCHHI TOHATTA MYJbTUMOJAIBHOI TPUPOIU BeO-CaTIB

AdHTJIOMOBHHMX HOBHH.

Buxiaa ocHoBHOro Mmarepianay aociigzkeHHs. [ToHATTS “MynbTUMOAATBHOCTI” Yy
Cy4aCHOMY PO3yMiHHI OyJl0 BBEJCHO JI0 HAyKOBOIO BXKHTKY B CITHEHCHKIH
Koyt cemiotuku [51]. Xoua meprri ycmimiHi CpoOu MO0 HOro BUKOPHUCTAHHS
Oynu 3pobneni me y 1920-x pp., Horo cemaHThka Oyjia JIEIIO JAJICKOIO Bif
HUHINTHROTO HayKOBOTO OadeHHs. BueH1 TpakTyloTh 1€, SK JIHTBICTHYHY JBO a00
MOJIIMOTYCHY TIEPIIENTUBHY KaTEeTOpiro, JUIsl AKOi XapakTepHa MPUHAWMHI OJHA
MopanbHicTh. T. JlaBeH, MOKIaqHO aHATI3yIOUM KOHIICTIIO MYJIHTHMOJIaTbHOCTI
Ta TIOPIBHIOIOUM Pi3HI BIXM il pO3BUTKY, 3ayBaXKye€, IO «HEIMIOJABHO JIIHTBICTH Ta
JUCKYPCOJIOTH, SIKI BUKOPUCTOBYIOTh IIE TEPMIH, PO3LIUPWIM HOro 1 miJg HUM

pPO3YMIIOTh IHTErPOBAHE BUKOPUCTAHHS TaKUX KOMYHIKATUBHUX PECYpCIB, SIK
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MOBa, 300pa)KE€HHS, 3BYK 1 My3WKa B MyJIbTUMOAAIbHUX TekcTax. [locTtymoBa
poboTa HaJ BHU3HAYECHOIO MPOOJEMOI0 TMpHU3BeNa 10 Toro, mio (axiBiri-
JOCIHIAHUKHA YCBIJOMWJIM, IO KOMYHIKAlisl MYJIbTUMOJAJbHA, IO YCHE
MOBJIEHHS HE MOKHa TJIyMayuTH Oe€3 ypaxyBaHHS HEBEpOaJbHOIO CKIIAJIHHKA,
mo Oaratro (GopM Cy4acHOTO MHCEMHOI'0 MOBJICHHS TaKOX BaXXKO 3pPO3YMITH,
AKIIO HE BpaxoBYBAaTH 300pa)K€HHS, PO3MILIEHHA TEKCTy, TUHorpagiyHi
ocobnmBocTi 1 kojip. Ilpubnau3Ho B ocTaHH1 ABAALATH POKIB 1€ MPU3BEIO [0
PO3BUTKY MYJIbTUMOJAIBHOCTI K chepu TOCIIKEHb, Ka PO3TIsAIaE K 3BUUYaHI,
Tak 1 BIIMIHHI BJACTUBOCTI PI3HUX MOJYCIB, CIOCOOU, Yy sIKI BOHU IHTETpOBaHI B

MYJbTUMOJANBHUX TEKCTaX 1 KOMYHIKaTUBHUX cUTYaIlisix» [59, p. 668].

BucnoBok. OTxe, MOHATTS “MYJIbTUMOJIATLHOCTI” HAOYJO 3aIliKaBICHHS Cepell
0aratb0X HAYKOBI[IB, TUM CAMHUM 3YMOBUBIIHU ii PO3BUTOK cepej 1HPOMapIiiHIX
pECypCiB Takux SIK BeO-cailTu, razeTtu, >KypHajaud paaio Ta iH., 1 MPHU3BEIO 0

3aIliKaBJICHHS 1 BUBYEHHS IIi€T TpoOaeMu OUTBII TIIHOOKO.

Cnucoxk BUKOPHCTAHMX JiKepe
1.Halliday M. A. K. An Introduction to Functional Grammar. 2nd ed./ M.A.K. Halliday. —
London : Edward Arnold,1994. -212p

2.VanLeeuwen T. Multimodality/ T. VanLeeuwen// The Routledge hand book of applied
linguistics / ed.J.Simpson.—NewYork : Routledge, 2011. —P. 668-682.
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Kyna /1. A.
Hauionanvnuit neoazoziunuii ynigepcumem

imeni M. I1./[pazomanosa (Kuie, Ykpaina)

BIIJIUB AHT JIIIIU3MIB
HA CYYACHHUH YKPAIHCBKHH MOJIOAI’KHUM CJIEHT

VYkpaiHa € po3BUHEHOIO JIEMOKPATHYHOIO JEP’KaBO, 0arato mo MW 3apas
3aIo3MYyEMO Bijl KpaiH 3ax0jy, 1€ CTOCYETHCS K OCBITH, TOJITHKH, TEXHIYHOTO
nporpecy, TaK 1 TOBCSIKACHHOTO JKHATTA. OCKUTbKM aHTrJiiickka — MoOBa
MDKHAIIOHAJIBHOTO ~ CITUIKYBaHHs, HE JWBHO, 110 caMe aHIJIIU3MU TakK
PO3IOBCIOJIKEHI CEpeJT YKPaTHCHhKOT Cy4acHOT MOJIO/TI.

B ykpaiHCBMOBHOMY JUCKYpCi aHTJIIIM3MHU TIOYajad 3 SBIIATHCS I
HanpukiHil XIX cTomiTTs, a Bxke 3 XX CTOJITTS MOYaBCs TaK 3BaHUIN «HEOJOTTUHHIM
Oym». ChOTOZH1 aHTIIIM3MH Ta aMEPUKAHI3MU CTAaHOBIIATH OJM3bK0 75-80% ycix
3aIo3W4eHb, O 1 TOSCHIOE TaKWH BIUTMB HA CJIOBHUKOBHH 3arac miimiTkiB [1].

[cHye po3MaiTTs YMHHUKIB,IIO BIUIMBAIOTH HA MPOHUKHEHHS AHTIIIHU3MIB Y
KUTTS  MOJIOAI, BOHHY OYKBAIBHOMY CEHCI OTOYYIOTh CYYaCHHKIB Yy
HaWPI3HOMAHITHIMNX chepax KUTTH.

AHTTIIM3MH MOHA 3YCTPITH y 0araTb0X HANTOMYJSPHIMINX HUHI HICHAX
Vkpainu: PatsykizFraneka — «VasyaOMG» (y npucniBi Mmu uyemo «Ckaxu iif,
Bacs! Oh, myGod!», Tak camo sik i B camiii Ha3Bi 6aunmo «OMG», wo cyuacna
MONI0Ob aKMUBHO Mpauciimepye 6 omatiead, abo B OCTaHHROMY KYIUJIETI MICHI
Oinpie aecsaTH pasiB aBTop moBTOproe: «\WWOW» — momyJsipHUN 3apa3 eMOIIIHHO
3abapiieHui BUTYK). Takox momivaemo «\Welcome B Hamiiii XaTi» B MOy ISpHIN
YKpaiHChKiil micH1 « Bevopruyin — 100nuysa &Skylerr.

Axponimu (crnoBa, copMoBaHi 3 nepmmux OyKB NEeBHOI (Ppa3u abo peueHH:)
yK€ JaBHO CTaJIM YAaCTUHOIO MOBCSKIEHHOTO >KUTTA NLUITKIB. Crodatky ix
BXKMBAJIM MiJ 4Yac JMCTYBaHHS OHJIAWH, TMOTIM BOHU JOCHUTH IIBHIKO CTaJIH
YaCTUHOIO IMOBCSKISHHOTO CIIOBHHKOBOTO 3aracy mojomui. Sk-ot: Joa (Laughing

Out Loud — rosiocHo cwmisitucs), poa (Rolling on the floor laughing — kauarocs Bin
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cMixy mo miato3i), omr (Oh my God — o Boxe wmiit), imxo (In my humble opinion —
Ha MOIO CKPOMHY JIyMKY), 6TB (BY the way — 60/ Mix iHITHM).

OnHuM 13 HAUNOMYJSPHIMIKUX 3aHATh Cepel] CyYaCHUX MIIITKIB € OHJIAUH-
i2pu, 3apa3 BOHM CTaJId HE MPOCTO 3a0aBKamu, a MEPEepoCiid B Kibep-CropT, BOHU
TPEHYIOTh HaBUYKH AJi poboTtu B IT cepi ta OaraTo iHmoro. Tomy Benrka yacTuHa
aHTJIIIM3MIB 3apOJIUJIAcs Ta aKTUBHO BUKOPUCTOBYETHCA MIUIITKAMU caMe MiJ] 4ac
Takux oHynaH-irop: ckimm (SKills), peiiT (to rate), arm (at the moment), inexa (i
don’t know), wix (need), ipa (in real life), 3a6anuTu i 1.

3 2020 poky B VYkpaiHi 3’sBWiIacs BelMKa KUIBKICTb AHTJIIIU3MIB, IO

OB’ 513aHO 3 nandemiclo koponagipycnoi xeopoou ( COVID-19). 3 Toro MOMEHTY B

JICKCUKOH1 YKpaiHChKOI MOJIONI 3’SIBHJIMCS HOBI CJIOBa, Hampukiaj:indomemist
(TepMiH mOXOAWTH Bix aHnmicbkoro informationepidemic (indopmarriiina
emijieMisi) — 3a3BUYail el TEpPMiIH BXKUBAIOTh, KOJH HAETHCS MPO HENpaBIUBI
HOBUHH), cIeHAeMiK (TToXoauTh Bif ciiB spend (BuTpavatH) i epidemic (emigemis)
— O3Haya€ TEHACHI[II0 HECTIO[IBAHO BUTPAayaTH IPOIIL M1l Yac KpHU3HU, OCOOIMBO Ha
SKICh HETIOTPIOH1 pedi: mepioa, koiu y 6epesni 2020 poky nroau 6€31yMHO 3MiTalu
3 TMOJUIb CYINEpPMapKeTiB yce, M0 OaywiM), AMCTaHWidKa( MOXOJWTh Bl
distance(sigcranp) — popma HaBUAHHS Ha BifcTaHi, OHIaiH) [2].

3aBAsiKM TOMY, 11O Hallla KpaiHa € IeMOKPAaTUYHOIO Ta MOBHICTIO BIAKPUTOIO
JUIS BIUTMBY TEHJICHIIIN 1HITUX KpaiH, HAIlla MOJIOAh Ma€ 3MOTY I[IKaBUTHCS MOJIO¥O,
KiHeMaTorpadom, €CTpajoro, MyoJiYHUMU OCOOMCTOCTSMH 032 MeKaMU HAIIOl
kpainu. Came BiI CBOiX KyMHpPIB Ta 3arajJlbHOCBITOBHX TEHJCHIIIN Cy4acHI
YKpaiHCHKI MTITKK YyIOTh Ta BIPOBAKYIOTH JI0 CBOET IGKCHKH HOBI aHTIIIIIU3MH,
TaKi sIK: KPiHxK (Cringe — HiIKOBITH) — BXKHUBAIOTH 010 HenprueMHO1 cutyatii («1L{o
BoHa roBoputh? Hy 1 kpirxk!»), Baiid — (Vibe — BiOpaitis) — BXXUBaIOTh, 1100 ONUCATH
emorliitHuil ctaH, atmochepy HacTpiil («Lls My3uKa cTBOpIOE TaKuil pOMaHTUIHHMA
BaiiOo»), kpam — ( to have a crush on someone — 3ak0XaTuch y KOroch) — BXXUBAIOTh
Ha MMO3HAYEHHS JIIOJIUHM, sIKa CHIILHO TTog00aeThesa(«Skuii ke BiH KpaceHs! Bid mii

Kpati!»).
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OTmxe, aHTIINU3MU BXKE JaBHO CTAlIH ICTOTHOIO YAaCTHHOKO CIIOBHHKOBOI'O
3amnacy yKpaiHChKHUX MiJIJIITKIB . 3BICHO, BOHU HE 3aBK/IH MO3UTUBHO BIUIMBAIOThH Ha
PO3BUTOK MOBH, TOMY BXKHMBATH IX NOTPIOHO JIMIIE Yy BIANOBIAHUX CUTYaIllsIX Ta
3HAIOYM MIpY, aJI’)K€ B MPOTUIICKHOMY BHUIIAJIKy MOBa OyZe BUIJIAIATH KOMIYHOIO.
Ha Hamy aymKy, BUKOPUCTaHHS aHTJINM3MIB Yy TPUHATIAHUX BUIAJIKAX MOXE

30araTUTH Halle MOBJICHHS Ta JOIIOMOI'TH HaM SIKHAMTOYHIIIE BUCJIOBUTH CBOI

JTYMKH.
Jlimepamypa
1. [TaBmrok X. T. AHrniu3Mu B cydacHId ykpaiHCbKid MOBI. Mamepianu kpyznozo
cmony «Mosa i nmpaso» (7 mmcromama 2019 p.), OHAYBC. Pexum npocrymy:

http://dspace.oduvs.edu.ua/bitstream/123456789/1685/1/%D0%9F%D0%B0%D0%B2%D0%B
B%D1%8E%D0%BA_%D0%A5.%D0%A2._%D0%90%D0%BD%D0%B3%D0%BBi%D1%8
6%D0%B8%D0%B7%D0%BC%D0%B8_%D0%B2_%D1%81%D1%83%D1%87%D0%B0%
D1%81%D0%BDi%D0%B9 %D1%83%D0%BA%D1%80%D0%B0i%D0%BD%D1%81_%D
0%BAI%D0%B9_%D0%BC%D0%BE%D0%B2i.pdf .[1]

2. Crartsa Bikropii ['ipko, penakTopku CTpiuku, KopecnoHaeHTKH. «MendimroeHcep,
creHaeMik 1 3ymminr: 10 HeoJoTi3MIB, sIKi 3’SBHJIMCS B MOBI HeUloAaBHO». Pexxum moctymy:

https://fakty.com.ua/ua/ukraine/suspilstvo/20211108-medflyuenser-spendemik-i-zumping-10-

neologizmiv-yaki-z-yavylysya-v-movi-neshhodavno/#[2]

Jlagponenko B. B.,
Hauionansvnuii neoazoziunuii ynieepcumem imeni M. I1. /[pazomanosa

(Kuis, Yxpaina)

IHTEPHET-PECYPCH ITPU BUBUEHHI AHTJIIHCBKOI MOBH
CyTHicTh, mpo0JemMu: OHJAH-HAaBYAHHS CHOTOJHI OCOOJIWBO MOMYJSPHE
3aB/ISIKA PO3BUTKY Mepexi [HTepHeT, o € HalOUIbIl BJAIHM THCTPYMEHTOM JUIsI
BUBYEHHS aHTJIMCHKOI MOBHU. 3PENITOI0, aHTJIIAChbKa MOBa € "MepIIo MOBOKO" B

MDKHApOAHOMY CIUIKYBaHHI, a [HTEpHET — 1€ He JUIIe JKEPEIOo aBTEHTUYHHX


http://dspace.oduvs.edu.ua/bitstream/123456789/1685/1/%D0%9F%D0%B0%D0%B2%D0%BB%D1%8E%D0%BA_%D0%A5.%D0%A2._%D0%90%D0%BD%D0%B3%D0%BBi%D1%86%D0%B8%D0%B7%D0%BC%D0%B8_%D0%B2_%D1%81%D1%83%D1%87%D0%B0%D1%81%D0%BDi%D0%B9_%D1%83%D0%BA%D1%80%D0%B0i%D0%BD%D1%81_%D0%BAi%D0%B9_%D0%BC%D0%BE%D0%B2i.pdf
http://dspace.oduvs.edu.ua/bitstream/123456789/1685/1/%D0%9F%D0%B0%D0%B2%D0%BB%D1%8E%D0%BA_%D0%A5.%D0%A2._%D0%90%D0%BD%D0%B3%D0%BBi%D1%86%D0%B8%D0%B7%D0%BC%D0%B8_%D0%B2_%D1%81%D1%83%D1%87%D0%B0%D1%81%D0%BDi%D0%B9_%D1%83%D0%BA%D1%80%D0%B0i%D0%BD%D1%81_%D0%BAi%D0%B9_%D0%BC%D0%BE%D0%B2i.pdf
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MarepiaiiB, aje W TakoX JKepesno I1H(opmalli y BHIISIAL CTaTeil, Kypcis,
KOH(EepeHIId TOIIO.

AKTyaJIbHiCTb TEMHU TIOJIITA€ B TOMY, IO MNOTPEOOI0 CHOTOJCHHS €
MIATOTOBKA JIIOJIEH, SIKI BOJIOAIIOTH AHTJIIMCHKOI MOBOIO, 1y 21 CTOMITTI 1€
MOXXJIMBO JIMIIIE 32 YMOBH HAJCKHOTO IIO€JHAHHS HABUYaHHS, BUKIIAQJAHHS Ta
THCTPYMEHTIB OHJIaiiH HAaBYaHHS.

MeTa poOOTH clpsMOBaHAa Ha BHBYCHHS MOXIIMBOCTEH I[HTepHET-pecypciB
JUTSL PO3IIUPEHHS KPYrO30py YUHIB Ta MOKPAIIESHHS IXHIX 3HAHb 3 aHTJIIHCHKOT MOBH.

CydacHi TexHOJOrli HaOyBalOTh BCEe OUIBIIOTO 3HAYEHHS y MpodeciiHii
JUSTTBHOCTI Ta OCOOMCTOMY KUTTIO JItojei. Bukiamadi iHO3EeMHUX MOB, a TaKOX
CTYJICHTH BCE YacTillle KOPUCTYIOTHCS HUMHU, BIPTyaJIbHUI MPOCTIP B CBOIO YEPry
BIJII'PAa€ BAXJIHMBY pOJIb Yy 3arajbHIi OCBITI, a TAKOX MAa€ BEJIMKE 3HAYCHHS JIs
BUKJIQJIAHHS Ta BHUBYEHHSA IHO3EMHHX MOB. Bce Ouipire 1 OUIbIIE MOBHHUX
(dbakyabTeTIB, IHCTUTYTIB, ACP>KaBHUX 1 IPUBATHUX MOBHUX IIKLJT BAKOPUCTOBYIOTh
BIpTYaJIbHI CEPEIOBHUIIA JIsI 3a0XOUYEHHS Ta CIPUSHHS BUBYCHHIO 1HO3EMHUX MOB
[1].

[aTepuet, 6€3yMOBHO, MOKHAa BUKOPUCTOBYBATH SIK KOPUCHUHM TOAATOK s
BHUBYCHHS rpaMaTHUKH, JEKCUKHU Ta ITEPEBIpKHU 3HAHb ToI0. BiH BKiTtouae B cebe pizHi
BIIpaBU, TECTHU, Bigeo- Ta ayaio-marepianu. 3a JI. Tlogompuroposoto,
"BukopuctaHHs [HTepHETY Ha ypokax He Mae Oyt Metow. [ns Toro, mo6
MPaBWIHLHO BHU3HAYMTH Miclle 1 poib [HTepHETY y BHUBYCHHI 1HO3EMHHX MOB,
HEOOX1THO 3HANTHU YiTKi BIATOBII HA 3alIUTAHHS: JIJI KOTO, HABIIIO, KOJIH, B IKOMY
o0cs3i #oro ciig BUkopuctoByBaTt' [2].

Cepen OCBITHIX CaliTiB, OPIEHTOBAHUX HA PI3HUX KOPHCTYBAUIB 1 CTBOPEHUX
y pi3HUX popMaTax, MOKHA BUOKPEMUTH:

1. Youtube. Ha nymxy C. Anprenroda, "YouTube, 6e3yMOBHO, € MicIIeM IS
JOJeH, SKe Ja€ IM MOJKJIMBICTh TIOKA3aTH IHIITUM, XTO BOHH € 1 IO BOHU MOXYTh
pooutu" [3, C. 26]. lleit calT sBiIsie COOOIO KOJICKIIIIO BiJICOKIIIMIB, JOJaHUX
KOPHCTYBa4YaMH 3 yChOTO CBITY. 3 0jiHOTO 00Ky, YOUTUDE € 9y 0BHM pecypcoM st

BUBYEHHS aHTJIIMCHKOI, OCKUIBKYA MaTepiai MOBHICTIO AaBTEHTUYHUN, OPIEHTOBAHU I
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HAa MOBCAKACHHE XKUTTS 1 TOMY IPUBAOJIMBHI U1l yUHIB. 3 1HILIOTO OOKY - MOXe OyTH
JOCHTH CKJIQTHUM I CIPUHHATTS 4Yepe3 CTOPOHHIN IIIyM, aMaTOPChKY SKICTh
3MOMKH, CJICHT.

2. Karin's ESL PartyLand — enexkrpoHHuii pecypc, IO Mae pO3ALIH IS
CTYJEHTIB Ta Juisl BHKJIaAadiB. CTyA€HTH MOXYTb OOMIHIOBATUCS E€JIEKTPOHHUMHU
JUCTaMu, OpaTh ydacTb B OOTOBOPEHHI Ha pI3HI TEMH, BIABIAYBaTH OCBITHI
CTOPIHKH, BUKJIa/1a4di B CBOIO YePTy MOKYTh 3HAWTH MPOMO3HUIIi] 100 MTPOBEICHHS
3aHATHh 3 PI3HUX TPAMAaTUYHUX 1 JIGKCHUYHHX TEM, PO3JIPYKOBYBATH PO3IaTKOBHIMA
marepial.

3. TESOI on-line activities — caiit 3 BeIMue3HOI KUTBKICTIO IHTCPAKTUBHUX
3aBllaHb I TUX, XTO BUBYAE aHTIIIHCHKY MOBY (OJTHOMOBHI Ta IBOMOBHI, 30KpeMa
YKpaTHChKO-aHTJINChKI), € aylio- Ta BiJI€O3alUCH 31 CKPUNTAMH, SIKI MOXKHA
CIyXaTH 1 OJTHOYACHO CTBOPIOBATU B TEKCTI "MIHKH'", SK1 AAIOTh 3MOTy MOOAUUTH
nepexa cjaoBa abo CIOBOCIONYUYECHHS.

4. Dave's ESL Cafe - e BipryansHe kade, ctBopere JleiBom CrepiiHrom,
MICII€ 3yCTpidl BUKJIAJa4iB 1 CTYJEHTIB 3 YChOTO CBITY, 5IKi BUBUAIOTh aHTJIIHCHKY
MOBY. UynoBuii calT CHUCTEMAaTH3y€ HasBHI PECypCH 3a TaKUMU KaTETOPisMHU:
HAyKOB1 CTaTTi; acoliamii; KoHpepeHIii; AI0Ba aHTIINChKA; CIOBHUKH; XYI0KHS
JiTepaTypa; My3WKa; EHIUKJIONeAli; rpamaruka; (OHETHKA; TECTYBaHHS;
ayJIil0BaHHS; MUCHMO TOIIIO.

BucHoBku: Ha Oarathox caiTax B I[HTepHETI MICTUTBhCS KpaiHO3HaBYa
iHbopMarlisi, pI3HOMAHITHI JOBIAHUKA Ta WIAPYYHUKH, BEIUKA KIIBKICTh
MarepiamiB, 00 JomoMaraioTb (OpPMYBaHHIO (POHETHYHHUX, JIEKCHUYHUX 1
rpaMaTUYHUX HABUYOK 1IHITOMOBHOTO MOBJICHHSI, HABYaHHIO ay/1IFOBaHHS, YATAHHSI,
TOBOPIHHS, TUChbMA. Y BUIBHOMY JOCTYII 3HAXOIATHCS PECYPCH JJIS BCIX KaTeTropii
THUX, XTO HAaBYAETHCS: BIJ| YUHIB JO aCIipPaHTIB, SKi BOJIOJIIOTh MOBOO Bij| PIBHS
Beginner nmo Advanced. Y Oynp-sikomy pasi I[HTEpHET-pecypcu CHpHSIIOTH
bopMyBaHHIO Ta PO3BUTKY KOMYHIKATUBHOI KOMIETEHIIIl, MPaKTUYHOMY
OBOJIOJIIHHIO aHTJIIHCHKOK MOBOIO.
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THE IMPACT OF THE COCKNEY DIALECT ON MODERN CULTURE

The Cockney dialect is an essential part of the English language. According to Lev
Nelyubin, originally Cockney was the language of the village inhabitants, which
during the 1700s came into use by city residents. [1] The term "Cockney" also
describes people born outside a specific area who have this accent. Cockney slang
can be heard in central London but is also common in the suburbs, nearby towns and
the counties of Bedfordshire and Essex. Cockney slang differs from other accents in

its pronunciation, speech direction and rhymes.
Examples of the most common phonetic features of cockney include: [2]

e Skipping the [h] sound. For example: have - /av/, hat - /e&et/, horse - /2:s/;

e Pronunciation of the interdental sounds [0] and [0] as [f] and [v]. For example,

mother - /mAva/; brother - /brAva/; thin - /fin/, maths - /mefs/. At the


https://www.researchgate.net/publication/220017513_What_are_the_learning_affordances_of_3-D_Virtual_environments
https://www.researchgate.net/publication/220017513_What_are_the_learning_affordances_of_3-D_Virtual_environments
https://journals.oa.edu.ua/Philology/article/view/2556
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beginning of words the sound [d] is pronounced as [d], e.g. in words this and
that = /'disn'deet/.

e The sound [el] is replaced by [ai]. For example: stain /stein/ becomes /stain/;
say /sel/ becomes /sai/; day /dei/ becomes /dai/.

e Using a glottal stop instead of the [t] sound between vowels or sonants. For
example: bottle - /bo'le/; Hyde Park - /Hy' Par'/.

e Using a mouth-tooth sound instead of [r], which resembles the sound [w]. For
example: "weally" instead of "really".

e The hard [I] sound preceded by a consonant is replaced by the [w] sound. For

example: instead of silk, it is [siwk].

But the main characteristic of Cockney is its rhyming. It is the tendency to replace
some words with others that rhyme with them. Popular examples are “eyes of blue -
true', "cow’s calf - laugh' and so on. But understanding is also complicated by the
fact that in order to save energy in conversation, the phrase is not pronounced
completely, but only its first part, i.e. «whistle and flute» turns into "suit ", which

seems to have no meaning [3].

In today's world, however, the cockney has long been out of use in poor and
dangerous neighborhoods. It has now appeared on television, the stage and even in
the theater. The first mention of cockney slang in popular culture is found in Bernard
Shaw's play Pygmalion, in which a London phonetics professor claims he can teach
an ordinary girl impeccable manners and etiquette in six months to present her as a
princess at a social event [4]. Eliza Doolittle, the flower girl with whom the professor

works, is a native Cockney speaker. Here is a sample line from the play:

"THE FLOWER GIRL. Ow, eez ye-oo0a san, is e? Wal, fewd dan y' de-ooty bawmz
a mather should, eed now bettern to spawl a pore gel's flahrzn than ran awy athaht

pyin. Will ye-oo py me f'them?" [5]
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With this play the author, fascinated by phonetics, wants to show that pronunciation
divides social groups in Britain more than many other factors, and that this inequity

must be corrected.

In 1998, Guy Ritchie's first feature film "Lock, Stock and Two Smoking Barrels"
(which is a reference to the English idiom "Lock, stock and barrel"[6]) hit the big
screen. The characters use the cockney language so often in this film that a small
collection of phrases was included in the Collector's Edition. Here are a few

examples of character lines:

«Nick the Greek: You won't have to. Just get me a sample.

Tom: No can do.

Nick the Greek: What's that? A place near Katmandu? Meet me halfway, mate.
Tom: Look, it's all completely chicken soup.

Nick the Greek: It's what?

Tom: It's kosher. As Christmas.

Nick the Greek: The Jews don't celebrate Christmas, Tom.

Tom: Well, never mind that. I'm gonna need some artillery too, couple of sawn-off

shot-guns.

Nick the Greek: This is a bit heavy. This is London, not the Lebanon. Who do you

think 1 am?
Tom: Think you're Nick the Greek.» [7].

Thanks to famous British television programs such as Minder, Porridge, and Only
Fools, Cockney slang has become very popular in English-speaking countries.
Modern Cockney slang uses many rhymes to names of famous people: "Britney
Spears" = beers, "Becks and Posh™ (Victoria and David Beckham's nicknames) =

nosh, etc.
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Conclusion. The cockney accent has a rich history of development. It originated in
the late 18th and early 19th centuries as spoken slang in working-class
communities and eventually spread throughout the Britain, especially in the mid-
20th century when it became very popular among English speakers due to the
popularity of television. The dialect has lost none of its importance and popularity

to this day, while British culture is its timeless source.
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LINGUISTIC MEANS OF TRANSMITTING EPISTEMIC MODALITY IN
ENGLISH

The means of expressing modal meanings have been studied to varying
degrees: the class of modal words and predicates expressing subjective epistemic
modality in the English language is well described and, in general, acts as generally
accepted in modern linguistics. We are talking about vocabulary and constructions
that have the meaning of categorical and problematic certainty (authors). At the same
time, the spectrum of means of expressing objective epistemic modality is described
very poorly. In our opinion, this is due to the fact that subjective modality is much
more common than objective modality in everyday language use. Objective
epistemic modality is especially rare in ordinary language.

Modal meaning can be expressed by different linguistic means. These include
grammatical (morphological), lexical (modal words), lexical-grammatical (modal
verbs) and intonation means (prosody).

Various means of expressing epistemic modality are grouped according to the
speaker's degree of confidence in the authenticity of his statement. Investigating the
sphere of epistemic modality, M. Halliday and C. Matthiessen proposed the
following classification of degrees of reliability, which correlates with the degree of
confidence of the addressee in the reliability of the expressed information, and
defined their linguistic markers:

1) high degree (certainly, | know, | am sure/certain, must),

2) middle degree (probably, likely, I think), 3) low degree (possibly, perhaps,
may, might) [1, p. 620].

It is worth paying attention to the fact that at different linguistic levels

epistemic modality has its own specific explicit and implicit reflection. At the same
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time, intonation means are used to express modality at the phonetic level, verb tenses
— at the morphological level, modal words, particles — at the lexical level, syntactic
constructions with expressive-modal meaning, modal phrases - at the syntactic
level [2, p. 9].

When analyzing the interaction of linguistic means of expressing modal
meanings in the English language on the material of phrases that express
confidence/uncertainty, modality is considered as the attitude of the speaker or actor
to a certain event, expressed grammatically, lexically, or intonation [2, p. 36]. The
communicative approach interprets the attitude as the speaker's confidence in the
reality of a certain event, the veracity of the information offered to the listener.
Uncertainty begins with minimal confidence in the truth of the statement or the
outcome of the expected event. At the same time, a decrease in the speaker's
confidence correlates with a decrease in the modality of expectation of the target
audience.

Note that the category of certainty/uncertainty is the object of study of the
theory of epistemic modality. Linguists O. Pomazan distinguishes two types of
epistemic modality:

1) with the value of categorical reliability (certainty modality);

2) with the meaning of doubtful reliability (uncertainty modality) [3, p. 140].

At the same time, the modality of a high degree of confidence (no doubt) and
actual confidence (unquestionably) are subtypes of categorical reliability with the
prevailing parameter of the degree of confidence in the reliability of the statement.
It should also be noted that to soften the categorical nature of the statement, hegej
(constructions with seem, appear, look) are used, which can be misinterpreted as
markers of uncertain speech.

The use of hedges is determined by reluctance to directly express one's own
assessment of events, an effort to distance oneself from the interlocutor and the
subject of discussion.

Let's also pay attention to the fact that the speaker's sense of confidence varies

depending on his conviction in the truth of the information he is communicating.
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Thus, the categories of confidence and doubt are a subjective assessment of the
degree of truth/untruthfulness of the facts that the speaker offers to the target
audience. Depending on the different degree of the speaker's confidence in the truth
of the content of the statement, it is possible to identify a modal scale of degrees of
credibility, on which the modal shades of confidence in the truth of the content of
the statement will be marked. Strong epistemic values of this scale indicate the truth
of the fact of the existence of someone/something, and weak values indicate certain
assumptions supported by the character's own guesses and ideas [4, p. 59].

Means of expressing modal values and their shades are placed on this scale in
order of decreasing specific weight of uncertainty. Among the verbs that express
one's own opinion, the verb believe denotes the highest degree of confidence, a
doubt, respectively, the lowest.

The epistemic form of the speaker's communicative activity consists in the
communicators' expression of their own opinion about validity, which is based on
their confidence/uncertainty in the authenticity of the message [16, p. 60]. The
speaker's assessment of the degree of his confidence in the authenticity of what was
said is expressed with the help of modal adverbs (maybe, probably, definitely),
interjections (I mean, You know), complex sentences with a subjunctive
interrogative, where the main sentence contains a modal assessment of what is
expressed in the subjunctive (I believe that, | doubt that), intonation.

Analyzing the functional-semantic field of modality, O.l. Belyaeva singles out
5 classes of modal modifiers that reflect the degree of confidence/uncertainty of the
speaker in the authenticity of the statement:

1) modal words (probably, perhaps, maybe, presumably);

2) modal particles (hardly, scarcely);

3) modal phrases (I think, I believe, | suppose);

4) modal verbs (must, have to);

5) syntactic constructions with modal meaning [5, p. 126].

In turn, N. D. Borysenko notes that the combination of several means of

expressing epistemic modality in one statement demonstrates the speaker's difficult
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situation and an attempt to get out of it with their help [6, p. 101]. Epistemic modality
markers perhaps, probably are used six times more often than all other modal words
[6, p. 109]. Here are some examples:

| think perhaps you are confusing the new midwife with Nurse Miller; Just

saved you from the thwacking you probably deserve.

The adverb possibly in combination with the modal words can/may reinforces
the meaning of the speaker's uncertainty in the truth of the statement, and the adverb
obviously, on the contrary, is used as a confident statement of fact [6, p. 117]. The
modal phrases It is obvious, It is evident reflect the speaker's lack of doubts about
the authenticity of the stated fact.

Artists are obviously seriously disturbed people; The prosecution obviously

has evidence against my client; It is evident that they went south.
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®PAHKO®OHISA Y CBITI: If HOAIBHICTH TA
PIBHOMAHITHICTbH

3a octranHi 60 pOKIB KUIbKICTh ()paHKOMOBHOI'O HACEJIEHHSI CBITY 3pocia
BTpHYi. OpaHily3bka MOBa € IPYTOI0 32 TEPUTOPIATIBHOIO PO3MOBCIOKEHICTIO MICIIS
aHTIMChKOT Ta odimiitHO0 MOBOI 36 KpaiH cBiTy. B ycix 1ux kpaiHax He ICHY€
OJIHAKOBOTO Bapianta (Qpaniy3pkoi wmoBu. [lo-mepine, dYepe3 BiIIAICHICTH
TEPUTOPIHN OHA BiJ OAHOI, TO-ApYTe Yepe3 Pi3Hy MOBHY MOJITHUKY OKPEMO Y KOKHIN
KpaiHi, a TaKOXX ICTOPUYHUI PO3BUTOK MOBHM HA KOXKHIA TEpUTOpii Ta BIUIUB
CYMDKHHMX MOB Ha ii PO3BUTOK TOIIO.

@paHiry3pka MoBa € OQIlIifHOI B I’ SITH €BPONEUCHKUX KpaiHaxX, a came: y
Opannii, bensrii, IBeimapii, Monako Ta JlrokcemOyp3i. ¥ Kananmi (nmpoBiHIIis
KBebek) 9 minbitoHiB ppaHKo-KaHAAIIB 10AMIMBO 3aXUIIAIOTh (GPaHIly3bKYy MOBY 1
KynbTypy. ¥ CIIA kinbKicTh ppaHKO-aMEpHUKaAHIIIB ckiagae 1 muH. qomoBik. [Ticis
nekoJoHizamii Appuku ¢ppaHIry3pka MOBa IITUPOKO BUKOPUCTOBYETHCS B MapoKKo,
Tynici, Amxkupi, €runTi, a Takox € odimiinoro B benini, ['aboni, Mani, Cenerani,
Toro, IlentpanbHo-Adpukancekiii PecmyOmimi, I['Binei, Konro, Manarackapi,
Hirepi, bypy#nni, Jliani, Pyanni, Yani, ["aiti, I'Biani Ta iH.

BuBuaroun perioHanbHI BapiaHTH (GpaHIly3bKOi MOBU Ha OJHIN JHIIE
teputopii @DpaHiiii, MOXKHa 3ayBaKUTH, HACKUIBKM YHCICHHUMH € iX (opmu.

Buninstors Tpu BeIWKI TPYIHU A1aNeKTiB (PpaHIy3pK01 MOBH:

o La langue d’oil (miBHIYHa ¥ IEHTpaJIbHA YaCTHHA TEPUTOPIi);

o La langue d’oc (niBieHHa 4acCTUHA, BKIIOYAIOYM CEPE3EMHOMOPCHKE
y30epexoKs);

o Le franco-provencal (vactuHa miBIeHHO-CX1THOT TEPUTOPIT).

[logo ocobnuBocTed apTuKysAUii, To Ha miBAHI DpaHuii XapaKTepHe

BUMOBJISSHHS BHMAIHOTO [9] Ta HIMOro [€], ociabieHHs Hazaizalii KIHIIEBUX
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rOJIOCHUX 3BYKIB: [Dien]; BiAMIHHICTh y BUMOBI [0] 3aKpUTOro i [0] BIAKPHTOTO:
sauté [sote], Bumona [in] y caosi fin, [um] parfum. ¥ miBHiuHHMX paiioHax mopyd i3
(1amMaHACHKOI0 4YacTUHOI belnbrii, MposBIAIOTHCS Takl OCOOJMBOCTI BHMOBH:
rOJIOCH1 3BYKH [€] Ta [0] BUMOBIISIFOTHCSA SIK 3aKPUTI Y BIIKPUTHX CKJIaJax 1 HABIAKU :
c’etait [sete], cOte [kot]. Ha tepuropii Enb3acy oriymiaroTh KiHIIEBI IPUTOIOCHI: SUd
[syt], village [villa/f].

Y bBeasbrii HasgBHICTh JEKCUYHUX BIIMIHHOCTEH MOXXHa CIIOCTEpIratu y
pI3HUX cdepax CYCHUIBHOTO KHUTTS. ICHYIOTH Jiekcemu, 1m0 € OenbridChKUMU
HAI[IOHAIbHUMH pealliiMH 1 HE MaloTh CBOTO €KBIBaJeHTa y (paHIly3bKili MOBI
®pannii (PM®). Hanpukian, imenauk Kot (m) i ioro moximui — Koteur (m),
koteuse (f) Ta miecmoBo koter (crymenrtcpka KiMHATa, HaliMau abo HaiiMadka
KIMHATH, HaliMaTH KiMHATy). SIKIII0 3BEPHYTHCS 10 €TUMOJIOTI cioBa KOt, To BoHO
€ paanapinm3mMom, skuil y nepexiazai 3 GamMancbkoi o3Havae ‘BOynoBaHa mada
abo Komopa’.

Buninsemo 6eabrigu3aMu, 1110 BUHUKAIOTh BHACIAOK 3MIHU TO3HAYEHHS TPU
30epexeHH] no3HadeHoro. Croiu HanexaTh CJIOBa Wnapeaikda, SsKOMy BIINOBiIae
jgekcema copion (M) y dpaniysskiii MmoBi Bensrii (OMB) Ta antiséche (f) y ®M®,
giosnaxa — distinction (f) y ®Mb ta mention (f) y ®M®, dowrka oconowens —
valves (f, pl) — tableau d’affichage, naneposa nanka ons ooxymenmis — farde (f) —
chemise a documents (f). IleBua KinbKicTh CIiB 3ycTpidaerscs y Ppanmii, ane 3
HIITM JICKCUYHUM HATIOBHEHHSIM.

HaBenemo mpukian ciiB, M0 BOJOAIIOTH MPOTHIICKHUM (DEHOMEHOM — TOOTO
3MiHa O3HAYCHOT'0 32 HAIBHOCTI TOro camoro no3HaueHus. Hanpuknaz, fourche (f)
y ®M® wmae 3HadyeHHS “BHaenka” abo “po3Bmika’, a y ®Mb — BikHO y po3kmani,
auditoire (m) — cnyxaui, nmyomiika y ®M® Ta ayauropis y ®MB, satisfaction (f) —
3anoBosicHHsT y @M Ta orrinka 3a710ButbHO Y DMBb.

Kanana. ABroputer (paHIry3bKoi KOPOHH, a TAKOX KaTOJUIIBKOT IIEPKBU B
KBebeky 30epiraBcsi mpoTATroM NECATUIITh, a TOMY (paHily3pka MoBa (hpaHKo-
KaHaJIiB 30eperyia 6arato ICTOPUIHUX 0COOIMBOCTEN Tiei ernoxu. OcoOaUBICTIO €

TaKok 30€peKCHHsS HerpacoBaHOro 3BYKYy [I] y meskux perionax KseOeka.
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XapakTtepHa puca kaHajcbkoi (paniry3bkoi (KOM) — 1e HasBHICTh BETUKHX
IJIACTIB HELIEH3YPHOI JIEKCUKHU, TIOB'S13aHOI 3 KaTOJIULIbKOIO TemaTukoro. [licus 1759
poky uactka ¢pankodoniB y KaHaal HEeyXWiIbHO CKOpoUyBajacs B XOJ1 MacoBOi
IMMIrpallii aHrJI0(QOHIB, K1 TSXKIUIU A0 aHIIIHCHKOT MOBH.

Binminaumu pucamu KOM € koHcepBaTH3M 1 apXaiyHICTh B MOPIBHSHHI 3
OMO, a TaKOXk HAABHICTb PUC, 110 € pe3YyJIbTaTOM B3a€MO/I1i 3 aHITIHCHKOIO MOBOIO.
Hanpuknan, doutance 3amicte doute ‘cymuiB', demeurance samicte demeure
‘ocenmto’, a Takox coutance, coutage i coutement. Cydikc -ure — oauH i3
HakmommupeHimux cypikciB imenarka y KOM. 3amicth tiSSU "TkaHHHA TOBOPSATH
tissure, froid ‘xomox” — froidure, épaisseur ‘topmuHa' — épaissure.

VY npukmetHuKax ayxe nomupenuin cydikc -able (regardable ‘rtoii, o
auBUTHCS , Vivable kuByuwmii , disable ‘toii, mo rosoputs’). Y KO®M nomupena
dopma npucaiBHUKIB Ha -Ment (mauvaisement ‘norano’, raidement "HEMOXKUTHO,
“presquement maitke ).

Pomangis (pp. Suisse romande, nim. Romandie) — e ¢ppaHKOMOBHA YacTHHA
[IBeiiapcbkoi KoHbeaeparlii, po3raimoBaHa Ha 3axol Kpainu. TyT mpoxuBae
65m3bpK0 2 MitH 0cib abo 24 % nacenenus llIBeiinapii. LlIBelinapcbkuii Bapiant
dpaniy3pkoi MoBu (IIIOM) mae numme He3HayHI JIGKCHYHI Ta TrpaMaTHyHi
BimMiHHOCTI Big OM®D. IcHyOTH Jeski BIAMIHHOCTI B YTBOPCHHI1 YHCJIiBHHKIB:
Hanpukian y @paniii unucio 90 yTBOPIOETHCS 3 TPhOX JIEKCEM «HOTUPHU-ABAAIISATH-
aecsathy (Pp. quatre-vingt-dix), a y mBelapchekii Bepcii icHye ciioBo honante.

3HauHa KUIBKICTh (panHkodoHiB mnpoxkuBae B Adpwuii. Icaye O6arato
BIIMIHHOCTEH y BHUMOBI, JIGKCHIIl 1 T'paMaTHIll 3aJeKHO BiJ] PETiOHY, OCKLIbKH
CHiKepH IyK€ 3amo3WYylOTh CJIOBAa 31 CBOiX BIACHUX a(PUKAHCHKUX KYIBTYD.
Kpainu IliBaiunoi Adpuku (Mapokko, Tynic, Amkup, €Turer) KOpPUCTYIOTHCS
apaOCBhKMMU 3aMO3WYEHHSIMHU, 10 BIUIMBA€ HAa CIOBHUKOBHH 3amac, BUMOBY 1

rpamMaTuKky (ppaHIly3bKOi MOBH, SIKOIO PO3MOBJISIIOTh B IIUX PET1OHAX.
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Mipownux M. 1.
Hauionanvnuii nedazo2iunuil ynieepcumem

imeni M. I1. /l[pacomanoea (Kuis, Ykpaina)

COMPARISON OF THE UKRAINIAN AND ENGLISH
LANGUAGES AS A METHOD OF LEARNING THEM. GRAMMAR

Starting from the phonetic level and ending with syntactic constructions, each
language has its own characteristics. When studying one's native language and learning
a foreign one at the same time, there is always a desire to draw parallels between them,
to combine certain common features and to contrast distinctive ones [5]. For this, they
use the comparative method developed by Yu. O. Zhluktenko, K. K. Shvachko, P. V.
Terentyeva, T. G. Yanukyan, I. V. Korunets, and A. E. Levitskyi.

The comparative method is primarily aimed at identifying the differences
between the compared languages, it seems to be the reverse side of the comparative-
historical method: if the comparative-historical method aims to establish
correspondences, the comparative method primarily looks for differences [3,
p. 367].

We offer to consider the most important points of comparing the Ukrainian
and English languages as a way of studying them.

Articles are perhaps the most difficult material for students learning English.
Moreover, difficulties are faced not only by beginners at the Elementary level [4].

The main thing that the student must understand about the article is that A and AN
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are indefinite articles, we use them when we talk about something in general or about
something new, and THE is a definite article, we use it when something that is
already known, or discussed earlier [4; 5]. Example: | have a car. The car is in the
garage. We saw a girl with a dog. The girl was very little and the dog was big.

Since there is no article in the Ukrainian language, it uses other means to
indicate a similar phenomenon — mainly pronouns, a wider context or word order.
Let's compare the change of word order in the Ukrainian language, caused by the
inequality of the article in the English language:

The door opened and A teacher came in = [sepi siouununucs i 6sitiuios
yuumensb (HE3HAMOMUHN yUIHUTENb, a00 XK YBIAIIIOB HECIIOIBAHO).

The door opened and THE teacher came in = [eepi siouununucs i 6uumeins
Veitiuoe (M1 HOT0o 3HAEMO a00 K MPO HHOTO PO3MOBIISIA / M HA HBOTO OYIKYBAJIN )
[1].

Grammatical gender does not exist in the English language, but if there is a need
to indicate such a gender for living beings, lexical means are used. Students should also
be familiar with them: bull-elephant — cron, cow-elephant — cionuxa, cat — xiwxa
(makooic —kim), tom-cat — xim, goat — koza, he-goat — yan. As he or she in the English
language, domestic animals that are perceived as members of the family are indicated.
We propose to consider an interesting case (from the point of view of grammar) that
happened to our English friend when we were in the room. A fly was heard buzzing
and the friend reacted as follows: | wonder how HE s found his way into the room? =/
sk i edanocs zanemimu 6 kimnamy?, identifying the fly as a male creature — in contrast
to what we have in the Ukrainian language. Some linguists find a psychological
explanation for this phenomenon, saying that the masculine gender in the English
language can be attributed to something threatening, dangerous or unpleasant [1; 4].

We suggest considering prepositions as well. The most common mistakes in
the use of the English language by foreigners concern the incorrect use of
prepositions and the use of articles. Regarding prepositions, it should be noted that

there are three main types of difficulties in their use.
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First, expressions with prepositions in the Ukrainian language do not coincide
in their structure with expressions in the English language (IN the street = HA
syauyi, 0 run IN the rain = 6iemu I1l]] oowem, to enter a room = yeitimu 6
KIMHamy/OOKiMHamu).

Second, only certain prepositions are “attached” to certain verbs (to depend ON =
sanedxcamu 6io, 10 divide INTO = nooinsmucs na, to explain TO = nosicnrosamu komycoy
WOocw).

Third, in modern English, prepositions are often used at the end of sentences:
Who did you talk TO? = 3 xum eu posmosnamu?; He is looked FOR = Hozo
wykaroms, He was laughed AT = Hao num nacmixanucs, This is the thing | will not
put UP WITH= 3 yum s ne moosicy smupumucs [1].

In our research, we also drew attention to certain types of English verbs that
are completely absent in the Ukrainian language. These are so-called adverbial
verbs, where an action and a characteristic of this action are combined, for example:
The train WHISTLED OUT of the station. = [1oi30 3i ceucmom 6iditiuios 6io
cmanyii.

Every person learning English knows firsthand how “terrible” its grammatical
tenses are and how difficult it is to learn them. A person struggles with them with all
his might, looks for explanations on the Internet, attends courses, hires a tutor.
Ukrainian has only three tenses, but English has many more. However, if these forms
are reduced to a known scheme and presented in a complex, then studying them will
not be difficult. For such training, you can create situations where the maximum number
of tenses is provided. Example, «V mene € opye. Mu 3natiomi 3 wiocmoeo knacy. Yuopa
IH 3amesiedhOHY8a8 MeHi | CKa3as, Wo npulioe Ha KilbKa XUIUH 3a0pamu niopyuHuK.
A 6ionosis, wo niOpy4HUK 51 NOBEPHY8 y OIONIOMEK)y MudcOeHb momy, i 8i0mooi
Kopucmyrocs auwe ingpopmayicro 3 inmepremi, mowo». In the above four sentences,
six different tenses are used (when the situation is told in English). If the situation
expands, the number of forms can be increased to one and a half dozen [3].

In our opinion, the comparative method is of great practical importance. With

its help, coincidences and differences in the compared languages are revealed, which
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is very valuable for the methodology of teaching foreign languages. Comparing the
Ukrainian and English languages is a really effective way of learning a foreign
language. Of course, it cannot be used as the main method in the study of languages.
However, the comparative method can serve as an effective supplement in the

general educational process.
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Hoeukxosa A. I.
Hauionanvnuii nedazoziunuil ynieepcumem

imeni M.I1L. /[pazomanosa (Kuie, Ykpaina)

JOCJIIJPKEHHS KOMBIHAIIIA METO/IB BUKJIAJIAHHSI
THO3EMHUX MOB Y CEPEJHIX 3ATAJIBHOOCBITHIX 3AKJTAJAX
[lutanHs BUKIAJAaHHS 1HO3€MHOT MOBU 3 KOKHUM POKOM HE BTpayae CBOET
aKTyaJbHOCTI. 3a OCTaHHI1 JECATUPIYYSl CEPE/IHS OCBITA 3a3HaJIa CYTTEBUX 3MiH,
aJke BUHUKJIM HOBI TOTPEOU YUHIB y Cy4YaCHOMY CYCHIILCTBI. IHO3eMHA MOBa cTae

OUIBII HEOOXITHOO Y PI3HUX chepax KUTTA. ToXK JIHIBICTHA Ta METOJUCTH MOCTIHHO
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Opalo0Th HAJ MHUTAHHSAM TOKPAIICHHS METOJIB HaBYaHHS I1HO3EMHHX MOB,
IIYKalOTh Halpe3yIbTaTUBHIIII KOMOIHAIIi METOAIB JJI HaJJaHHS AKICHOI OCBITH.

Metonu HaBYaHHS — 1€ CIOCOOU LUIECTPIMOBAHOI ABOCTOPOHHBOT B3aEMO/I11
BUMTEJS 1 YUHIB, CIIPSIMOBAHOT Ha PO3B’sI3aHHS HaBYAIbHO-BUXOBHHX 3aBIaHb [2,
c. 34].

Mawniin O3epHuii cTBEpKYE, IO «METO/ HABUAHHS — OJHE 13 [IEHTPAIBHUX
NOHATh y BUKJIAQJaHHI 1HO3eMHOI MOBH. MeTon, SKHii BH BHKOPHUCTOBYETE,
BioOpakae Baie OaueHHs MOBU Ta IIMPOTY BallMX 3HaHb. YUM € 71 Bac MOBa —
CYKYIMHICTh TpaMaTUYHUX KOHCTPYKIIH, HAOIp JIEKCeM, KUIbKa CTajJuX BUpa3iB YU
HaBITh XHBE CTBOPIHHA?» [3, C. 2].

barato TpaguiiiHUX METOJIB BHUKOPUCTOBYIOTH Yy BHUKJIAJaHHI 1HO3€MHOI
MOBH BXK€ HE MEPIIUi PiK, aJKe 3a JOTIOMOTO0 HUX JOCITalOThCs CTab1IbHI BUCOKI
pesynbpTatu. Cepea HalBIMOMIIITUX METOMIIB CIIiJ] 3a3HAYUTH TaKi:

1.  TI'pamaruko-nepeknaauuii Meton (Grammar-Translation).

Hanuit metoy 0a3yeThCsi HA BUBYEHHI MOBH SIK CUCTEMH, IKa CKJIAJIA€ThCS 3
YOTUPHOX OCHOBHHX KOMIIOHEHTIB — TOBOpPIHHS (YCHE MOBJICHHS), ayIiIOBaHHS
(COpUMHATTA Ha CIIyX), YUTaHHA Ta MHChbMO. Haiibinmplne yBaru NPUIIISETHCS
aHaji3y TEKCTiB, HAMMCAaHHIO TBOPIB, Mepekaszy 1 JUKTaHTaM, Tomo.l' paMaTuko-
nepeKIaTHUi METO/ I03BOJISE 3aCBOITH TPAMAaTHKy Ha BUCOKOMY PiBHI 1 JorlomMarae
OBOJIOITH BEJIUKOIO KUIBKICTIO HOBUX 1HO3EMHUX CJIIB.

2. KomynikatuBHuii metop (Communicative Method). Jlanmii meton €
CYKYMHICTIO TPUHAOMIB, SKI CHOpPSAMOBaHI Ha €(QEKTUBHE CIUIKYBaHHA Yy
MOBJICHHEBOMY cepeaoBuini. OgHUM 3 HOTO OCHOBHHMX NPHHOMIB € iMiTaris
CUTYaIliil 3 PEANbHOTO KHUTTS, SAKi CTUMYIIOIOTh YYHIB JI0 aKTUBHOTO MOBJICHHS.
binbiy yacTuHY 3aHSATTS BHUBYAETHCS PO3MOBHE CITUIKYBaHHS, XO4Ya YWUTAHHIO 1
MUCHEMY TaKOX MPHUIUTSIETHCS yBara.

3. Aynio-Bizyanpanii Mmeton (Audio-visual Method). 3rigao 3 muM MeTogoM
BUUTENIh KOPUCTYETHCS KOJHOPOBUMH TAOIUIIMH, MATIOHKAMU, HA SKUX KOKHHU

KOJIIp YA CHMBOJI O3HAaua€ MEBHUM 3BYK, 1 TAKUM YMHOM IIPE3EHTYE HOBI1 CIIOBA.
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Hanpuknan, mo6 cka3atu cioBo “table”, Tpeba cmoyaTky mokazaTu MaJIIOHOK, SIKHI
O3HAYae 3BYK “t”, a HOTIM MaJIIOHKH 3 IHIIMMU 3BYKaMH CJIOBA.

B ymoBax cydacHOro cBITY BC€ OUIbII FOCTPOIO MPOOJIEMOIO CTa€ MUTAHHS
MOTHBAIli Ta KOHIIEHTpallil y4HiB Ha ypoli. ToMy BUUTENI0 HEOOX1AH1 METOAH, K1
COPUSIIOTH ONTHMI3allii HABYAJILHOTO MPOLECY, CIPUAIOThH 3aLIKaBICHOCT] YUHIB Y

B sikocTi nmpukiiaiiBTakux 3aco01B 3a3HaYUMO HACTYIIHI METOJIH:

Hasuanvna epa. et 3aci0 HaBYaHHS € TOCUTh €PEKTUBHUM U OXOIUTIOE P13H1
BUJM MOBJICHHEBOI JISJILHOCTI (CIIyXaHHS, TOBOPIHHS, YMTaHHS, MUCbMO). Kpim
TOr0, Y4YHI BilUyBalOTh €MOIIIHE 3aJJOBOJICHHS SIK y TpOIECl I'pH, TaK 1 MpH
JOCSITHEHH] PE3YJIbTATIB.

OCHOBHUMH BHJaMH HaBUYaJIbHUX Irop IS BHBYCHHS 1HO3EMHOI MOBH €
(doHeTHYHI, JJEKCHYHI 1 rpaMaThyHi [4, ¢. 5]. HaBemeMo nekiabka MPHKIaIiB:

1. ®onernyna rpa “Guess What” (3moramaiicst). Yuurenp Ha3uBa€e JeKUIbKa
CNiB, fIKI € CXOXXMMH 3a BHMOBOIO. 3aBJIaHHS YYHIB 3]I0TaJaTUCS, SIKUH 3BYK
MOBTOPIOETHCS Y KO)KHOMY CJIOBI.

Hamnpukman: nice, island, write.Y4Hi moBUHHI 3/10Ta1aTHCS, IO 1€ 3BYK [ai].

2. Jlekcuuna rpa “Remember Pictures”

Jlns mpoBeieHHs 11i€l rpu MOTPIOHI MATFOHKH 3 TIPpEAMETaMHt JI0 BIATOBIIHOT
TEMH. YUUTEIb BUCBIUYE HAa €KpaH1 MAITIOHKH 1 MPOMOHYE YUHSM 3aram’iTaTu Bce,
10 Ha HUX 300pakeHo. Yepes 2 — 3 XBUIMHU MAJTIOHKHU 3aKPUBAIOTh, a yUHSIM Tpeda
Ha3BaTH BCl MPEIMETH 3 MANOHKIB. Burpae Toii, XT0 Ha3Be HAMOUIBITY KIJTBKICTh
MIPEIMETIB.

3. I'pamatruna rpa “Questions and Answers”. Meta rpu — BiAIpamroBaTu
3arajpbHI MATaHHS. YYHUTENb MUIIEe Ha nomili pedenns. Hanpuknan, “My favourite
season is winter/spring/summer/autumn”. BigmoBins: “ Do you like cold weather?”
VY4ens, KW EPIINN BiATragae MpaBUILHUN BapiaHT, oTpuMye Oan. Burpae toH, y
KOr0 HaImpuKiHIl I'pu Oyzae Ouibiie Oanis [4, c.7].

JlocTaTHBO J1€BUM cydyacHUM MeTosioM € MeTos “Flipped classroom™ [1, c.4].
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Moro BHKOPUCTOBYIOTH IS TOTO, OO yYHi HABYANMCS OIPAILOBYBATH
HOBUH MaTepiajl CaMOCTIHHO, 1 MiJ 4Yac ypoKy OUIbllleé MPaKTUKYBaJId MOBY.
Hamnpuknan, camocriitHa po6oTa y4HIB MOKE€ CKJIaJlaTh MiJATOTOBKY MpEe3eHTAIlli,
laKaTa, CBO€I IpH, HEBEJIMKOIro pedepaTy, o MOTIM MOKe OyTH MPE3eHTOBAHO Ha
ypOIIi.

JlocmiKyroud METOAM BUKJIAJAHHS 1HO3EMHOI MOBH, HEMOXIJIMBO 3HAWUTH
Hal1eBIMIOT KOMOIHAIIT METO/IIB, a/[Ke JIJIsl KOXKHOI TPYIU JIITe BOoHA OyJe pi3Ha.
Ha ne BrumBaroTh HacTynHi (akTopu: piBeHb 3HAHb YYHIB, iX MOTpeOU, TeMIl
3aCBOEHHS Marepiany. BaximBy ponb y BHOOpPI METOJIB BIJIrpac OCOOHCTE
CTaBJICHHS BUUTEJNS /10 i1HO3eMHOT MOBHU. CIIi/1 3a3HAYUTH, 1[0 BUKOPUCTAHHS PI3HUX
METOJIIB MIAMOPSAIKOBYETHCS YMHHINA IIKUIbHIA mporpami. ['oyioBHUN mnpuHIUIM,
SKUM TTOBUHEH KE€PYBATHUCS BUUTENb, 11€ BUKJIAJJAHHS 1HO3€MHOI MOBU HE TIPOCTO SIK

HIKIJTBHOTO MPEIMETY, a K 3aci0 KOMYyHIKallii, SIK 1 pilHa MOBa y4HIB.
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OCOBJIMBOCTI AHI'JIIMCBKOI'O MOJIOAIKHOI'O CJEHTY B
TEJECEPIAJIAX B YKPAIHCBKOMY IEPEKJIAI

BuxopurcranHs 0cOOJMMBOT JICKCUKH € BAXJIMBUM TIPH Iepeadi MovYyTTiB Ta
eMoIIiil, 0co0JIMBO cepes MoJIoJ], sika Oepe Oe3nocepeiHI0 yyacTh y (OpMyBaHHI
PO3MOBHOTO CTHIIO MOBICHHSA. Jl0 Takoi JEKCHKHM HAICKUTh CIEHT. Moro
pO3TJIAIal0Th K YHIKaJbHE SIBHINE, SIKOMY NpPHUTaMaHHE IMOCTIHHE 3all03MYeHHS
JICKCUYHUX OJUHUIIB 3 KAPTOHY Ta IHIIUX MiJICHCTEM.

CtpiMKe YTBOPEHHS HOBHMX CJICHTOBHX OJIMHMIIb CTA€ MPUYMHOIO IMOCTIHHOT
3MIHU CHUCTEMH, II0 POOUTH HEMOMUIIMBUM TMIAPAXYHOK iX KUIBKICHOTO CKJIaay Ta
3anmuc Ha mnanepoBoMy Hocli. CIeHr BBaXae€TbCsl HEBI €EMHOIO YAcCTUHOIO Y
COITIOKYJIBTYpHIN cdepi, HOro MOXKHA BITHECTH N0 HAWOUIBIN aKTyaJIbHUX Ta
IiKaBUX 00’ €KTIB JJIs JOCIIKEHHS y cepi JISKCUKOJIOT1T Ta CTUITICTUKH.

BuBuenHsiM crieHry 3aiimanuch Taki HaykoBIl sik [lotstunuk Y., CeniBanoBa
O., CraBunpka JI., Xomsakos B. Ta iHmII.

B AxaneMiyHOMY TIyMayHOMY CJIOBHUKY IMOJaHO TaKe BHU3HAYCHHS:
pPO3MOBHUH BapiaHT MpodecioHATBLHOTO MOBIEHHS; *aproH. [4, c. 350]. ¥V me
OJIHOMY BH3HAYEHHI CJCHT — II€ XaproHHI cjioBa ab0 BHUpa3M, XapaKTepHI IS
MOBJICHHS JIFO/IEH IEBHUX Mpodeciii a00 coIlialibHUX MPONIAPKIB, K1, IPOHUKAIOYN
B JITEpaTypHy MOBY, HaOyBalOTh IOMITHOTO €MOIIITHO-EKCIPECUBHOTO
3a0apBIICHHS.

YacTo BUHHKAIOTh TPYIHOIIII ICKBATHOTO BIATBOPEHHS CIICHTOBUX OJIMHHUIIb.
Ile cipuymHEHO TUM, IO CJCHT BBAXKAETHCS PYXOMHM IIApOM JIEKCUKHU 1 JKOJCH
CIIOBHHK HE B 3MO31 CHHXPOHHO TIOTIOBHIOBATHCS Pa3OoM 3 BUHUKHEHHSIM HOBHUX
BHUpa3iB. BapTo 3a3HauuTH, 110 HE BCl CIEHTI3MHU JOBrOBIYHI, 3HAYHA KUIBKICTh

IIBUJIKO BUXOJSATH 3 BXKUTKY, TOMY BOHU HE 3a()IKCOBaH1 B CIOBHUKAX.
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IIBuAKMIT PO3BUTOK KIHOIHAYCTpPIi BIAOYBA€ThCS 3aBIASKH IOMYJISAPHOCTI
¢u1BMIB, cepianiB y BcboMy cBiTl. KokHa KIHOKOMITIaHisi HAMaraeTbCsi IPUBEPHYTU
yBary ayamrtopii pisHUMHU cnoco0aMu. B OCHOBHOMY, peXHCEpU 3HAIOTh CBOIO
LIJIBOBY ayJUTOPIIO 1 CTBOPIOIOTH CBOI poOoTH mia Hei. Skimo Opatu a0 yBaru
MOJIOJIKHI cepialid, TO y CIIeHapii nepen0aueHo aKTHBHE BUKOPUCTAHHS IepOsiMU
crienu19HOT JICKCUKH, SIKa 10]]a€ EKCIIPECUBHOCTI Ta EMOLIIMHOTO 3a0apBICHHS.

[TomupenuM y MOJOIDKHUX cepiajlaX € BXKUBaHHS CJICHTY ‘a bigdeal’. Ilin
yac Mig0Opy TMPaBUIIBHOTO BIAMOBIIHUKA, CJIIOBHMK IIOJAa€ KiJIbKa BapiaHTIB,
3HAQYCHHS SKUX JENI0 pi3HI, a TOYHIilme CUHOHIMIYHI. OJHE 3HAYEHHS «BEJIMKA
CIpaBay, «BEJIMKA IIMIIKA», IHIIEC — «IPIOHUIA», «HIUOTO OCOOJIUBOTO». AJjie
NepeKIaiad, BPaXxOBYIOUHM KOHTEKCT, BHKOPHCTAB BIANOBIIHUK «IOJYMAEID», Y
3HAYEHHI «HIYOro 0co0auBOro». B yKpaiHCBKiii MOBI B MOBCAKAEHHOMY HUTTI
4acTO BUKOPHUCTOBYIOThCS TAaKUM BUpa3, 100 HAJAATH Ti UM 1HIIIN MOA1T MEHIIOTO
3Ha4YCHHS B ipoHiuHik (opmi[3].

Tak y cepiami «/py3i» vacto 3ByuuTh BHUCIHIB: You're a big scrud! [2].
HaiiGinbin po3moBCro/pkeHe 3Ha4YeHHs ciioBa SCrud — xomepa, yyma. Yacto BOHO
B)KMBAETHCSA B 3HAUCHHI XBOPOOU. AJie y JNaHOMY BHITQJIKy TPH Mepeknaal 0ymo
migiOpaHo aHAJIOT — TPSCI, IKUH B YKPaiHCHKIA MOBI JIOBOJI1 YaCTO 3yCTPIUa€ThCS
cepell CICHTOBUX OJIMHMIIL Ta Ma€ MOAIOHEe 3HadueHHsA. Y pe3ynbTaTi Metadopu
¢pasa — You re a big scrud! [2] Oyna nepexnaneHa sk — Tu eenuxa mpscyst!

Takox CIOBO «ApyXe» OyXe MOIMHUPEHE B KOJl ApPy3iB, a B CICHIOBii
aHTITIHACHKil MOBi mo3HadaeThes sk buddy’. Moro MoxHa TOMITHTH y 3BEpHEHHI
Poca no [Ixxoi: “Hey, Joey. Hey, buddy!” To6to «Ilpusim, /[xcoi! [Ipusim, opyace!»
[2].

VY TuX BUMaaKax, KOJIA CIIOBHUK HE MICTUTh MEPEKIIAAy TOTO YH 1HIIIOTO CJIOBA
MepeKyaaadi  3aCTOCOBYBAJM OMHMCOBHMA TIEPEKIaa 1 TOSCHIOBAIM 3HAYCHHS
CJICHTI3MY, KOTPHI HE Ma€ Hi €KBiBaJIeHTa, Hi BIIMOBITHMKA. TOOTO 3aMiCTh CaMOro
CJIOBa BXKHMBA€ThCS HOro mosicieHHs. Ilpu mociiBHOMy mepekiani ¢pasu — the

eyesore from the Liberace house of crap 3micT Ta emoliliHa 3a0apBIIeHICTh BUPa3y
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Mornu 0 OyTtu BTpaueHi. Jlo 1aHOi CIEHTOBOi OJJMHULII HE ICHYE YITKOTO €KBIBAJICHTY
yu aHajiory [1].

OTxe, aHTJIOMOBHI MOJOJDKHI ceplajii € TOMYJISPHUM JIKEPEIOM ISt
JOCIIKEHHS epekiiany ciieHry. OCKUIbKU TOJIOBHI T'epoi MOJIOA1 1 HAYTh B HOTY 3
Cy4yaCHUMU HOBMHKaMHU Ta TEHJICHLISIMH BUKOPUCTAHHS E€KCIPECHUBHOI JIEKCHKH.
BaxnuBo 3HaTH, SIK NMpaBUIbHO MNiAIOpaTH NPaBUIbHUNM BIANOBIAHHUK, 100 HE
BTPAaTUTH  3MICT 1  HaWKkpamle Tnepeiatd  CTUIICTUYHE  3a0apBJIEHHS.
OyYHKI[IOHYBaHHS MOJIOADKHOIO CJEHTY CIHpHUS€ KpaloMy Ta €eMOLIHHOMY
cupuMHATTI 3MicTy. OCHOBHA (DYHKIIISI CJICHTY MOJISITa€ B HAaJJaHHI MOBI >KBaBOCTI,

€KCIIPECUBHOCTI Ta 0OPa3HOCTI.
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®YHKIIOHYBAHHS THUIIB IPOHII B AHIJIOMOBHOMY
OIMIOBIJAHHI

VY CBITOBIH JliTEpaTypi MOKEMO CIOCTEPIraTH PO3BUTOK IPOHIUHOT MTPO3H,II0
NOB’5I3aHO, HA JYMKY MOBO3HaBIIIB, 3 MpolecamMu “IHTeJeKTyani3alii MOBH,
HIITPYHTSIM SIKUX € HEOOX1IHICTh BUPAXKAaTH CKIIAJHI MUCIICHHEBI onepariii [3, c. 5].
Peanizamist ocranHix BinOyBaeThcs y BepOanbHUX (QopMmax. byayun pizHOBUIOM
KOMIYHOTO, 1pOHI TMpUBEpTaiail mNpUBEpTacyBary sK BITUM3HSHUX, TaK 1
3apyO1KHUX HAYKOBIIIB 1 € MPEIMETOM HHU3KHU JIOCTIIKEHb Y JIHTBICTHIIl TEKCTY,
JIHTBOCTUJICTUIl Ta mparMamiHreicTuili[l; 2; 3]. IlouaTtok y>XuBaHHS TepMiHa
"ipoHisA" cArae aHTUYHMX YacCiB; Y JaBHBOTPEIbKIH JiTepaTypi BiH 3’ ABISEThCA Y V
cTomiTTi 10 H.e. CJ0BO BXKUBA€ThCS y 2-X 3HaueHHAX: 1. [IpuxoBana Hacwmiiika,
TUTy3yBaHHS, KeTIKYBaHHsI, IIyM. 2. CTHIIICTUYHUH 3aci0, KOJIH cJIOBY 200 3BOPOTOBI
HAJAETHCS TPOTUJICKHOTO 3HAYEHHS 3 METOI0 Iiiy3yBaHHs [5, T. 4, c. 47]. Huni
BUJUISAIOT, TaKli acCMeKTH JOCHIIHKEHHS TOHATTA “ipoHia”: (imocodchKo-
ecTeTHYHUN (IpOHIS € KOMIIOHCHTOM KaTeropii KOMIYHOTO) Ta JIHTBICTUYHUM
(ipoHist GYHKITIOHYE B XYI0KHBOMY TEKCTI 1 € CTUIIICTUYHOIO KaTErOPi€r0).

Ha nymxy O. Kanuty, “koMidyHe HaJEKHTh 10 HAWBaKIUBIIIMX KOHIICTITIB
Oy/Ib-sKOi HalllOHATBHOT KYIbTYPH, TOMY HOTO BUPaKEHHS B MOBHIN CEMaHTHIII Ta
MparMaTuill BiA3HA4YaeThcs pizHOMaHITHICTIO Gopm™ [3, c. 10]. 3acobu MoOBHOI
peaizaiii ipoHIYHOCTI Oe3mocepeHhO 3yMOBIICHIHASIBHICTIO B MalluX MPO30BUX
KaHpax (0 OCTaHHIX, 30KpeMa, HaJCKHUTh OMOBIIAHHSA) TaKUX OCOOJIMBOCTEH SK
CTHCIIICTb, JIAKOHIYHICTH, & TAKOK 3HAYCHHEBE HABAHTAKCHHS TEKCTOBOI OJIMHMIII.
JIJist CTBOpEHHS BIZNIOBITHOTO KOMIYHOTO €(PeKTy aBTOpH 3aTydaroTh Pi3HOMAHITHI
3aco0u, cepel SAKUX CIOBOTBIPHI, JeKkcuuHi (mepudpasu, aHTPONOHIMU),

OUTYBAHHSA, IOBTOPHU TOIIO.
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[cHytoTh pi3HI Kiacudikamii TuniB ipoHii. OJHIEO 3 HUX € KiIacudikauia “3a
CHPSIMOBAHICTIO” IPOHIYHOI KPUTHUKU: IHMpOo8epmHua 1poHIs CIIPSIMOBAaHA HA BIacHe
“I”, ekcmpaeepmna — Ha IPEIMETH, 0COOU, ABUILA TO3aMOBHOT IIHCHOCTI (Cy0’ €KT
IpOHIi Ma€ MO3UTHBHY WIHHICTb, @ O0’€KT — HETaTUBHY) Ta 2apMOHIliHA, SKa
XapaKkTepu3yeThcs OiMonanbHICTIO. HallioHanbHa cKiIajioBa B XapaKTEPUCTHII
IpOHIi € BaXKJIMBOIO 3 OIVISIAY HA 3B’SI30K MK OCOOJIMBOCTAMM ii CipuiiMaHHS Ta
MEHTAJIBHUM XapaKTepPOM, KyJbTYPHO-ICTOPUYHUMH €THIYHUMH TPAJAHIIISMHU.

AHani3yroud TBOpHU XYyJOKHBOI JITEpaTypH, AOCTIIHUKA BHOKPEMITIOIOTH
TaKOX HACTYIHI BUIU IpOHIil, SK-OT: CJIOBECHY, CUMYAYiUHY/CUMYAmMUsHy Ta
opamamuuny ipoHito [1, c. 23]. CrnoBecHa ipoHis — e pirypa MOBJIEHHS, B SKii
OyKkBaJilbHE 3HAUEHHS CJIOBA YHM BUCJIOBIIIOBAHHS MPOTHIIC)KHE TepedadyyBaHOMY.
BoHa BHKOpUCTOBYETHCS, W00 3pOOWTH TPE3UPIHMBE, TIPKE YA CATHPUIHE
3ayBaKEHHSI MPO ocoOy, pid abo SBUILE CJIIOBAMH, SKI 3arajoM ITO3HAYaOTh
CXBAJICHHS, TIOXBAITY UM 3aXOIJICHHS.

IpoHis  MOXKe€  TIONIMPIOBATHChH  HA  OMOBiAaHHSA  3arajioM 1
BIITBOPIOBATUCHEKCTPAIIHIBICTUYHO MIJISXOM TMOPIBHSHHA TOTO, 4YOr0 Tepoit
IparHe CBOIMH [isIMH, 1 TOTO, 110 BiH oTpumye. lle ipoHis cuTyarii abo “ipoHis
nommi”. CutyarliiiHaipoHis BHHUKA€E 4Yepe3 KOHTPACT MK THUM, SIK 30BHI BUTJISIAE
HU3Ka OOCTaBHMH, 1 THM, SIKOIO BOHa € Hacmpapai. Lled mitepaTypHmid mpuiiom
3aCHOBaHWN Ha HEBIAMOBIAHOCTI MK THM, IIIO 33TyMaHO, KOJIM XTOCh JIi€, 1 TUM, 1110
€ pe3yJIbTaTOM.

HpamatnyHa ipoHis — JiTepaTypHUH NPHHAOM, 3a SKOTO YUTa4 PO3yMi€
CIIpaBXHIM CEHC TOro, IO BiAOYBa€ThCsA, a NMEPCOHAXX — HI. Y4YeHI 3a3BHUYa
BBAXKAIOTH 11€H BUJI ipOHIi XapaKTEPHOIO PUCOI0 ApaMaTyprii, KOJIH TIsgadi MaloTh
MPUBLICHOBAaHY MO3HIIIO MOPIBHSHO 3 TEPOSMH IOAO0 OO0I3HAHOCTI MOMAIN y I €Ci.
[Ipote ii mposiBM 3HAXOMMMO 1 B TPO30BUX TBOPAX, A€ TAKOTO POJIY IPOHIs
BUKOPHUCTOBYETHCS SIK CIOKETHUH 3aCci0 CTBOPEHHS CUTYAII, 32 SKHX YUTA4 BOJIOIE
HabaraTto OuiblIOW 1H(pOpMaLielo mpo ¢GakTH, MOAll, pIlICHHS, TOAl SK IS

iH(pOopMallis He B1IoOMa MEePCOHaXKYy/MepcoHa)kaM abo cTae BijloMa Mi3HIIIE.
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[IpuknaaoM BHKOPHUCTAHHS aBTOPOM IPOHII B XYJO0XKHbOMY TEKCTI MOXeE
CIIyI'yBaTH ONOBIaHHS aMepuKkaHcbkoi nucbMeHHUI Kelt [onen “IcTopis onniei
rogunn” (“The Story of an Hour”) (1894 p.) [4]. CuTyaliiiHy ipOHiIO B Xy10KHBOMY
TBOP1 UTIOCTPYE peakiisi Micic Marniapa Ha cMepTh ii 40JI0BIKa Ta OMUC CHUTYallil
HaBkojo Hei B 1eidl wyac. [louyBmm CyMHy 3BICTKY, peakiisi TIepoiHi
XapaKTepH3yeThCs Mevyayiio 1 Bimuaem: “she wept at once, with sudden, wild
abandonment” [4]. YciM HaBKOJO 31a€ThCs, IO YEpe3 CMEPTh YOJIOBIKA Micic
Mamnapn gyxe cymye. Bona Hanosisirae Ha TOMy, 11100 TOOyTH Ha caMOTIi, Oa)Karouu
miTH 10 cBo€i KiMHaTH. Ha mepmiuii morisy, peakiis KiHKA € THIIOBOIO, aJ)ke BOHA
HEIIIO/IaBHO BTpaTHJIa KOXaHY JIOJUHY, 3apa3 NepeKHBa€ TOpe, CTPEC Ta eMOIIHMIA
mok. [Ipore, konm Micic Manmap/] 3aJMIIa€ThCsl HA CaMOTi y KIMHATI, YMUTad MOXKE
CIIOCTEpIraTd 30BCIM IHII €MOIlli Ta HETUIOBY peakilito. 3amiCTh TOro, M0
CyMyBaTH 4epe3 BTpaTy 4YOJIOBiKa, Micic Mayapa BiauyBa€e pajicTh 1 MOJICTIICHHS
(“She saw beyond that bitter moment along procession of years to come that would
be long to her absolutely. And she opened and spread her arms out to them in
welcome™ [4]), yceimomittoe cBoro cBoboay (“When the doctors came they said she
had died of heart disease — of the joy that kills”; “Free, free, free” [4]).

OTxe, BUKOPHCTAaHHS EKCTPAaBEPTHOICHUTYAIlIfHOT 1pOHII € HEeBi €EMHOIO
YACTHHOIO CIOKETY aHaII30BaHOTO OMOBiaHHSA. BOHa BUKOPUCTOBYETHCS aBTOPOM,
100 3IMBYBATH YMTa4a, HAJIATH CIOKETYHECIIOIIBAHOT'O TIOBOPOTY, 3pOOUTH OTIMCAHY

1CTOpII0, 3 OJTHOTO OOKY,eMOITIHHO HACHYCHOIO, a 3 1HIIIOTO — KOMIYHO¥O.
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BUKOPUCTAHHA CYUACHUX ABTEHTUYHHUX XY JOKHIX
TEKCTIB Y HABYUAHHI CTYJAEHTIB 2 KYPCY MOHOJIOI'TYHOI'O
MOBJIEHHA

OcTaHHIMU ACCATWIITTAMH NPOAOBKYETHCA TICHA CHIBIpals YKpaiHu Ta
nepskaB kpain €Bponu. Ls criiBmpalls cTocyeTbes CpsIMOBAHOCTI HAIIOT JAep>KaBU
70 €BpOIHTETrpalllii y CBITOBE TOBAPUCTBO €BPOMNEHCHKUX KpaiH. TakuM YUHOM,
BiIOYyBA€ThCS IiaJIOr MIXK KYJIbTypaMH CBITOBOTO CYCIUIbCTBA. . BukiamaHHs
AHTJIMCHKOT MOBU B YHIBEPCUTETI Ma€ 3I1MCHIOBATUCH BHUKJIIOUHO aHTIIIHCHKOIO
MOBOIO Ta [IJIi TIOBHOTO YCBIIOMJICHHS CTYyJI€HTaMU KYJIbTypU Ta TOOYTYy
AHTJIOMOBHOI KpaiHU HEOOX1THO CUCTEMAaTHYHE 3aHYPEHHS CTY/ICHTIB B IHIIOMOBHE
CepeIOBHUIIIE.

Tox, BUKOpUCTAaHHS aBTCHTHMYHHUX TEKCTIB € HaWKpamuMm 3aco0oMm s
PO3BUTKY YCIX BHJIIB MOBJICHHEBOI MISUTBHOCTI, PO3BUTKY COLIOKYJIBTYpPHOT
KOMITETEHTHOCTI Ta MIJBUIEHHS MOTHUBAIlil CTYJEHTIB J0 BHUBYCHHS 1HO3EMHOI
MOBH. {7151 yCHIIIHOTO pe3yabTaTy BapTO BUKOPUCTOBYBATH Taki popMu poboTH, 32
SAKUX BiIOYBA€THCS aKTUBHE BUKOPUCTAHHS aBTEHTUYHUX TEKCTIB.

ABTEHTUYHICTh — € 0araTOKOMIOHEHTHOIO Ta BKJIIOYAaE€ B ce0e TakKoxXK i
BUKOPUCTAHHS TaKMX TEKCTiB, KOTP1 Oyiu cremniaabHO po3po0ieHI METOANCTAMH,
KOTp1 3aliMalOThCs TUTAHHSIMH BUBUYCHHS MOBHU. [IpoTe, y maHOMy BHUIAIKY
HEOOX1IHO BpaxoBYyBaTH Ta 30epiraTd O3HAKU aBTEHTHMYHOCTI Ta OPUTIHAIBHOCTI,

TaKuX sIK IHPOPMATUBHICTh, XYJ0KH1 3aCO0U Ta eMolliiiHe 3a0apBICHHS TEKCTY.


http://sum.in.ua/
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[Ipodecop M. bpin 00’€1HaB YOTUPHU TUIIA ABTEHTUYHOCTI, CEPET HUX:

® aBTEHTUYHICTh TEKCTIB /Il BUKOPUCTAHHS y MPOIIeCi HaBYaHHS;

® aBTCHTUYHI MaTepialv sl CIPUUHATTS CTY/ICHTAMH,

® OpUTriHAJIbHI 3aBAaHHS JJIsl ONPAIIOBAHHS aBTCHTUYHUX TEKCTIB;

® ABTCHTHYHICTh CUTYAIIii, IKi PO3IrpyIOThC IiJ] YaC HaBYAIbHUX 3aHATH [4].

["oBOpsiuM Mpo came aBTEHTUYHICTh IHO3EMHHMX MaTepialliB, 3a3HAYMMO, 1110 Pi3H1
HAyKOBII1 po3poowin BiacHi knacudikaiii. Jlo mpuknany, K. Kpuuescbka 00’ e€Hye
OKpEeMY CaMOCTIiHY I'pyITy MparMaTUYHUX MaTepiaiiB, 10 SIKUX BXOATh MaTepiain
noOyTOBOrO Ta TOBCSAKJACHHOTO JKHTTS, TaKi SIK MCHIO, paxyHKH, peKiIama,
OT'OJIOIIEHHS], TOBApH 1 T.JI. 3aCTOCYBAaHHS TaKUX MaTepialliB € IJisl CTY/ACHTIB JAyKe
BOXJIMBUMH, aJDK€ CTBOPIOIOTH BIiTUYyTTS Ta aTMmochepy NPUHAIEKHOCTI 0
CHUIBHOTH HOCIIB MOBH, JOMOMAraroTh Kpaiie 3pO3yMITH KyJIbTYpHO-TIOOYTOBI
0COOJIMBOCTI KpaiHU, MOBA SIKOi BUBYA€ThCS. TOOTO, X0U Takl MaTepiaii MOXKYTh
OyTH HEe 3HAYHUMHU 32 3MICTOM, MPOTE €(PEKTUBHIUMH Y BUKOPUCTAHHI, aJI)K€ 3HAYHO
30UTBIIYIOTh MOTHBAIIIIO CTYACHTIB 10 BUBYCHHS MOBH [2].
BianoBigHo 10 cepu BKUBaHHS IparMaTUYH1 MaTepiaayd HAYKOBUILI MOALISIE Ha:

e cdepa HaBUaHHS Ta POodeciitHOT AIATBHOCTI;

e cdepa ciIKyBaHHS y IOOYTI;

e cdepa MDKKYIBTYPHOTO Ta COMIATBLHOTO CITUIKYBaHHS,

e cdepa TOpriBii Ta IIJTOBOJICTBA;

e cdepa cim’i Ta TOOYTY;

e cdepa 30pOB’S Ta CIOPTY.
Ha piBHi 3 6aratouncieHHUMH TepeBaraMyu aBTEHTUYHUX TBOPIB JyMKa HAYKOBIIIB
BiZIpi3HAEThCS. Jly’ke 4acTo BUKOPHCTAHHS aBTCHTHYHUX MaTepiajiiB BUKIUKAE Y
CTYJICHTIB DS TPYJHOIIIB, OB’ I3aHUX 13 COIIOKYJIBTYPHUMH acTIeKTaMH. Takox,
Ha PIBHI 13 COI[IOKYJBTYPHUMH aCIEKTaMU BapTO BHAUIUTH PiBEHb 3HAHHS MOBH
CTyJI€HTaMH, 0COOJIMBO, SIKIIIO MOBA WETHCS MPO MEPIIUH Ta IPYyTruil Kypc HaBUaHHS
Ha OCBITHBOMY piBHI OakaiaBpaTta. HaykoBil Ta METOAMCTH, KOTpl 3aliMallNCh
BUBYEHHsIM aBTeHTHUYHHX TeKCTiB (H. Enyxina, €. HocoBiu) Ta BHOKpeMUIU TaKi

TPYAHOIIII:
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e TPYIHOIIlI y CHPUMHATTI 3BYKOBOI Ta BepOanbHOI  1H(pOpMaIli,

MepeHacCUUCHHs BiJIeO Ta ay/1io iHPopMaIli€to;

® TPYIHOIIl Yy TEeMaTHYHIM pPI3HOMAHITHOCTI, KOTpa YCKJIAIHIOE MOETHAHHS

HaBYAIBHUX MaTepialiB, JEKCHYHOTO Ta paMaTHYHOTrO Matepiany [3].

O. KonomiHoBa BHM3Ha4ya€ HACTYMHI KpuTepii sl BinOopy mnpodeciiHo-
HaBUAJIbHUX TEKCTIB. 30KpeMa: MOBHI KpUTepii, Taki, 110 mnepeadadarTh
OMpallOBaHHS TEPMiHIB; KpUTEPil 3MICTY, TOOTO MaTepiall CIPSIMOBAHUI HE JIMILE
Ha JTOCSITHEHHSI HAaBYAJIbHUX LIUJIEH, ajie i cTocyeTbes Oe3nocepeiHbo MpodeciiiHol
JIEKCUKHU MaOyTHIX QaxiBIiB; KUIbKICHI KpUTEPIi, 11€ O3HAYAE, 1110 32 00CATOM TEKCT
Mae OyTH TaKuM, 11100 MICTUB TEPMIHOJIOTTYHY JIGKCUKY. ABTEHTHYHICTD - 1€ O3HAKA
TEKCTy, sKa 3a0e3medye i 4yac poOOTH 3 HUM TaKl MOBHI MEXaHI3MHU, SKI
pealli3yloTh CIIUIKYBaHHS Yy TPHPOIHOMY CEpPEIOBHIII BUKOPHCTAHHS MOBU. Y
ABTCHTHYHOMY TEKCTi HasBHI: BENUKHW OOCSAT JIGKCHYHUX OJWHUIb, YCi
BUCJIOBJIIOBAHHSI IpaMaTHYHO MPAaBHJIBHO O(GOpPMIIEHI, TaKOX BIAIrpae BaxIJIUBY
pOJIb 3MICT, ajke€ B HHOMY BiJoOpakeHa KyJbTypa, HaIllOHAJIbHI OCOOJIMBOCTI
KpaiHu, MOBa SIKOi BUBUAETHCSI. TEKCTH HECYTh B c001 1H(pOpMAaIlito, SKa € 1IKaBOIO
JUISL CTYACHTIB TIeBHOI mpodeciiHOi CHpsSMOBaHOCTI, 1HTEpecaM Ta IoTpedam
BIAMOBIAHO OO0 IX BIKOBMX Ta MCHUXOJOTIYHMUX OCOONMBOCTEW. Takl TEKCTH
NMO3UTHUBHO BIUIMBAIOTh Ha HABYAJIbHO-II3HABAJbHY AaKTHUBHICTH CTYJICHTIB,
CITOHYKAIOTh JI0 PO3YMOBOT IISUIBHOCTI ITi/T Yac MPoIiecy BUBYCHHS 1HO36MHOT MOBH.
3aBAsIKM PI3HOMAHITHOCTI JKaHPIB, CTYJEHTH MOXYTh CHOpHAMaTH iH(OpMaIlito
IOJI0 PI3HUX J>KUTTEBUX CHUTYaIllill, PI3HUX rajgy3ed Ta HampsMiB, HANPHUKIAM:
1HTEpB 10, PO3MOBH, JTIAJIOTH, TSJICHOBUHHM Ta PaJii0 HOBUHH, OITMCH TIOJI1H Ta JIFOICH,
mi3H1, (QUTBMH, TOE310 TOIIIO.

BuxoprcToByloun aBTEHTHYHI Marepiady BHKJIaJad Ha 3aHATTI MOXeE
BIITBOPUTH CHUTYyaIlil TMPUPOJHOTO CIIUIKYBaHHS 3 METOI0 TMepefadi pi3HOi
iHpopmartii. CTyneHTH BiIUyBalOTh ce0€ 3aIy4CHHMH JI0 TPOIECY 1HO3EMHOTO
«OKWBOTO» MOBJICHHSI 1 TakKMM 4YHHOM II€¢ iX MOTHUBYE Ta aKTHUBI3yE YCHY
KOMYHIKaIito. Takoxk, Takl MaTepiaiu 3aHyPIOIOTh IX Y CEPEJOBUIIE CIIPABKHBOTO

MPOILIECy CINUIKYBaHHA Ta (OPMYIOTh HABUYKHU Ta YMIHHS Y BC1X BUJIaX MOBJICHHEBOL



134

TISIbHOCTI. MM pO3IJISIHYJIM TEOPETHYHI ACHEeKTH aBTEHTUYHOCTI HABYAJIBHOTO
tekcry. Cepell HUX BUOKpEMUIIM 1HPOPMATUBHUM, TOOTO TaKui, KU HECe HOBY
3HauyIy iH(opMallito, KyJIbTypOJIOTIUHA, KOTpa pO3IJIsIae caMy KpaiHy, aM’ ITKH
KyJbTYpH, ICTOpIitO, 3BMYal Ta Tpanuuii. Came KyJIbTYpOJOTTYHUNA ACTIEKT CHpPHUSE
CTYJEHTIB 10 MDKKYJIbTYPHOTO JilaJIOry, BiIOyBa€TbCs MOPIBHSAHHA Ta
CHIBCTaBJIEHHS KYJIBTYP.

Buxonasiun 13 1UMX NOJ0XKEHb, MOXXEMO 3pOOUTH BUCHOBOK, IO OaraTto
HAYKOBI[IB TEOPETUYHO JOBEJIH Ta JOCTIANIINA ACTIEKTH BUKOPUCTAHHS aBTEHTHUYHUX
MaTepialliB Mil YyaCc BUBYEHHS 1HO3EMHOI MOBHM Y BHIIMX HABYAJBHUX 3aKJIaJIax.
Takox, yci BOHH J0BEIM HEOOXIIHICTh BUKOPUCTAHHS OPUTIHAIBHUX TEKCTIB, SIK
HEBIJ'€MHOI YaCTMHU HaBYAHHS CTYACHTIB HE JIMIIE 3 METOIO ONaHyBaHHS MOBH, a 1

cdep KyJIbTypH, )KUTTS Ta MOOYTY.
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Ilepeopiu /. B.

Hauyionanvnuii neoazoziunuii ynigepcumem imeni M. I1. /Ipazomanosa (Kuis,

Ykpaina)

HEOJIOI'I3MH B ITAJIIMCHKIA MOBI SIK BIIOBPAKEHHS
CYYACHOI JIMCHOCTI

[Ipo akTyasnbHICTh 1 BaXJIMBICTh TEMH CBITYUTH 3HAYHA KUIBKICTh HAYKOBHX
npailb, IPUCBAYEHUX aHAJI3y HEOJIOT13M1B, OKa310HAII3MIB UM CY4acHOTO KaproHy.
MoxHa BiI3HAYUTH POOOTHU TaKUX ITAIMCHKUX HAaYKOBIIIB, sIK J[>koBaHH1 Ajamo,

Banepis /lenna Banne, Tynnio ne Maypo, Jlyka bemnone Ta iH.

Heomnori3m (Big rpei. néos — «HOBUI» Ta 10g0s — «CJIOBO, BUCIIBY) — HOBUM
BUpPA3 UM CJIOBO, CTBOPEHI 3a MpaBWiIaMH (OPMYBAHHS JIEKCUYHOI CHCTEMHU MOBH
[1]. Ilpuuunu GpopMyBaHHS HEOJIOT13MIB: 1) 3/IHCHEHHS HAYKOBUX JOCSITHEHD, 1110
noTpeOyIoTh HMEHYBaHHS HOBUMH TEXHIYHUMHU TEpMiHaMH; 2) EKOKOHIMIYHI

nepeBopoTH; 3) Oe3npereIeHTH MOMITHYHI SBUINIA; 4) collaabHi peHOMEHHU.
Tunu TBOpEeHHS HEOJIOT13MIB:

1. KomOiHOBaHUIA THIT — BIICTEKEHHS MOJCIICH, HASIBHUX Y MOBI, 1 IIO€THAHHSI
3TiHO JaHHUX MOJENICH OKpeMHX elleMeHTiB [2, ¢. 8-9].

2. CeMaHTHUYHUI THM — 3MiHA YU JOTIOBHEHHS MONEPEIHHOTO 3HAYEHHS CJIOBA!
rpadiuna dopma 3amUIIAETHCS IEHTUYHOI0, 3MIHIOETHCS JIMIIE 3HAYCHHS
cioBa [2, c. 9].

3. Tunm xanpKyBaHHS — CTBOPEHHSA aJanToBaHOi (OHOJOTIYHOI YU
MOP(}OTOTIYHOT KaTbKH, TIEPEKIATHOI KaJIbKH, CEMAaHTUYHOI KaJIbKH [4, C. 2].
3HaYHUM BUPOOHUKOM HEOJIOTI3MIB y YacH CHhOTOJICHHS CTalOTh 3aco0u

MacoBoi iH(opmartii. Ile miaTBepmKkye Maypimio [lapmano: «IIpocto ropraroun
ra3eTry, B HaTPAIUIAE€Te HA BEJIUKY KUTBKICTh... HOBUX a00 Maiike HOBUX CIIONYK. ..
Opnnak iX BUpPI3HSE€ OJHA SKICTh: IXHE 3HAUEHHS 3pO3yMilie, 3a HEBEJIUKUMH
BUHSATKaMH...» [3]. JlaHa Te3a TaKoX JOBOIUTHCS y Po3aull «HeomorisMu THKHSI»

1TaNAChKOT EHIMKIIONE 11 HayK, JIITepaTypyu U MUCTeNTB TpekkaHi [5].



136

[lepmoto cdeporo, 1O BUPIZHAETHCS BEJIMKOI KUIBKICTIO ITATIACBKUX
HEOJIOT13MIB, € Cy4acH1 TEXHOJOrli. PO3MOBCIOKEHUMH CIOCOOAMH TBOPEHHS Y
JaH1il KaTeropii € NoegHaHHS AEKUIbKOX €JIEMEHTIB, 30KpeMa J10JAaBaHHs IpeQiKCciB
cripto-, ciber-; cydikci -zione, -izzare Tta -ista. I[Tpuxmagu: alternativista [2, c. 29];
bloggista [2, c. 31]; Facebookista [2, c. 31].

[Hmoro 3Ha4HOIO cheporo ctae ekosoris. Y npaii Mupocnasu Kygikoi 0ymo
BCTAHOBJICHO, 110 cepell 255 BHUIAJKOBO OOpaHMX HEOJOTi3MIB, YTBOPEHUX 3a
aonoMororo 33 pizHux npedikcis, ax 75 ciiB (29,4%) mictunu npedike eco- uu bio-
[2, c. 17-18]. Cepen 1HIIHUX IIUPOKO BUKOPUCTOBYBAHUX CIOCOOIB BHU3HAYAEMO
cydikcanpHuil Ta crocid ocHoBockiamanus. Ilpukimaau: agrobiotecnologia [2, c.

50]; compassionalismo [2, c. 121]; rinaturalizzazione [4, c. 11].

Ocrannporo ceporo, 1o Oyiia po3riasHyTa y X011 1€l poOOTH, € TTOTITHYHA
9y corfiaibHa. HeBU3HaueHICTh MOMITHYHOI CUTYaIlil BiTOOpa)KaeThCsl B YUCIEHHUX
BUpa3ax, 10 MICTATH €IEMEHTH anti-, euro-, salva-, sblocca-, -scettico, -poli [4, c.
13]. Taki HEOJIOTI3MH MEPEBAXKHO BIJOOPaKAIOTh HETATHBHI CYCHLIBLHO-TIOMITHYHI
teraenii. [Ipukmamu: antivaccino [4, c. 11]; balconare [4, c. 13]; fobocrazia [4, c.
13].

Po3risiHyTI HEOJIOT13MH I0TIOMAararTh MPOLTIOCTPYBATH Pi3HI TEHICHIII1, 10
NaHyIOTh B ITAJIIHCBKOMY CYCIUIBCTBI Ha JaHWW MOMEHT. lIpoBemeHuil orisia
1TAMIMCHKUX HOBOYTBOPEHD MMITBEPAMB, 1110 MOBHI IHHOBAIIIT ITAICHKOT KyJIbTYPH

HIyTh pyka 00 PyKy 3 pi3HOCTOpPOHHIMHY 3MiHamu [4, c. 14].
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Ilozpeonax B. /1.
Hauionanvnuii nedazoziunuii ynieepcumem imeni M. I1. /[pazomanosa

(Kuie,Ykpaina)

«PECULIARITY OF THE CANADIAN'S CONSONANTS
PRONUNCIATION»

Key words: phoneme, Canada, speakers, consonants, pronunciation,
American English, immigration

Problem: Today we can see many similar sounding and spelling words used
to refer to the same subject. This phenomenon of language interference is especially
relevant nowadays. Historical factors and the globalization of society intensify the
migration process, which, in turn, affects the development of languages and
contributes to research in the field of sociolinguistics and linguistic stylistics.
Practical aspects of the sociology of language, that is, the structure of language,
language policy, the logic of language development, activate the process of studying
language varieties and dialects.

The problem of researching the peculiarities of the pronunciation of Canadian
residents has repeatedly been the object of scientific research. The works of Morris
Swadesh, O. d. Shveitser, L. G. Popova, M. Orkin, N. I. lichuk, M. M. Drozdova
and others are especially noticeable.

Objective consists in the study of the historical basis of the formation of

consonant sounds of the English language in Canada; to determine the peculiarities
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of the pronunciation of consonant sounds and their functions in the structure of the
recipient language and to allocate borrowings into separate thematic groups,
therefore it is necessary to study the peculiarities of the formation of the Canadian
pronunciation of the English language

The main research material. Modern Canada is a federation of ten provinces
and two territories. Canada's population is mixed: it mainly consists of Anglo-
Canadians (about half), descendants of British and American immigrants, and
French-Canadians (about a third of the population), descendants of the first colonists
and Canadians. The indigenous population consists of Canadian Indians and
Eskimos. Often, Indians of different tribes spoke different languages, so English was
often the medium of communication for multilingual Indians.

The English language came to Canada in the 17th century with the British
colonists who met not only the natives (Indians and Eskimos) but also the French
colonists who arrived in Canada in the 16th century. Since the second half of the
18th century, more and more British and American residents immigrated to Canada.
A significant number of Irish and Scots also moved here, forming the province of
Nova Scotia. As a result of the armed struggle between the French and the British,
the entire territory of Canada was transferred to Great Britain in 1763, and Dominion
status was granted in 1867. [1:135]

Canadian English is the result of four waves of immigration spanning nearly
two centuries. The first wave of immigration was caused by British Royalists fleeing
the American war. It is she who has the greatest influence on language. After the
War of 1812, Canadian governors, concerned about anti-British sentiment among
their citizens, encouraged a second wave of British and lIrish settlers in Canada.
Waves of immigration from around the world, peaking in the 1910s and 1960s, had
less of an impact, but they did make Canada a multicultural country ready to accept
linguistic changes from around the world during the current era of globalization.

For the first time, the term "Canadian English" was used in an address to the
Canadian Institute in 1857 by the Rev. A. Constable Geikie (a Canadian of Scottish

origin), who expressed the opinion that Anglo-centric English would prevail in
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Canada over the next hundred years. He called it a "corrupted dialect”, because he
believed that the real English was spoken by immigrants from Great Britain.

Canadian English pronunciation is characterized by a mixture of American
English, British English, Quebec French and a unique Canadian character. among
common features with standard American English can be singled out (rhoticity at
the end of the syllable) and alveolar oscillations. English in Canada can be called
rhotic, because like car and farm [r] is pronounced at the end of the syllable.

The Canadian consonant system is slightly different from the acquired
consonants and American variants; the most noticeable difference between the three
systems is the quality and distribution of consonant phonemes.

Phoneme [t]. Canadian [t], like its counterpart in American English, can
change to a weakly articulated [d], which is denoted as [t], in the intervocalic
position: bitter - ['bita]; latter - ['l&ta].

The same phenomenon is observed in phrases where [t] is in the position
between vowels, as in hit it [hit it]. This trend is most pronounced in Ontario. A
similar process is observed in the case when the sound combination of the
consonants nt is between two vowels, as, for example, in twenty. [t], or pronounced
as [nt] in ['twenti], or dropped (twenty ['tweni], center ['sena], interview ['inavju]).
One example of dropping [t] in KA is the pronunciation of the word Toronto, which
can sound like ['trono], [trona], ['trana].

The phoneme [l] is "hard" (dark) in Canadian pronunciation, as well as in
American pronunciation in all positions: bells - bellies; felt - feelings.

Speakers of acquired pronunciation would pronounce words in the left column
with "hard" (dark) [I], and in the right - with "softened" (light) [2: 97]. A Canadian
would not distinguish between the two options - he would pronounce all words with
a "hard".

The pronunciation of the phoneme [h] is variable in Canada. As in the
acquired pronunciation and the All-American variant, Canadians do not pronounce
the [h] sound in heir, honest, honor, honorable, hour. However, in herb and humor

the [h] sound can be clearly heard, as in native speakers, while in American it is
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sometimes omitted. On the other hand, English-speaking Canadians drop the [h] in
honorarium, historical, just like Americans. Canadians pronounce [h] quite clearly
in hostel and hospital.

The phoneme [j] in the combination [j + u] can be pronounced after [t], [d]
and [n], as in TeiHE [tjun], duty ['djuti], new [nju]. After [s] and [1], as in suit, lute,
superstitious, absolute, [j] remains in Canada, [sjut], [ljut].

Undoubtedly, the combination of sounds [j+u] is a conscious regional variant
in American English; the difference is that in the United States both types of
pronunciation are recognized as language standards acceptable to all levels of
society, whereas in Canada the social pressure is marked by the combination [j + ul],
so a pronunciation like [duk] or [nuz] is considered "indecent". In fact, the
"attraction™ to [j + u] is such that that some speakers (especially in Ontario) add these
sounds where they shouldn't be. For example, the words moon, noon and too can
sometimes be pronounced as follows: [mjun], [njun], [tju]. These forms, of course,
are not considered a standard. For the younger generation of Canada, the most
characteristic feature is the assimilated sound [tf], as in tune [tfun], Tuesday
['tJuzder], duty ['dzuti] [2: 99].

The phoneme [r] is pronounced in all positions (before a consonant as in bird
and at the end of a word as in sister), as in the All-American variant, although
southern and eastern Americans follow the pattern of native speakers. Phoneme [s].
Canadians prefer the American pattern, pronouncing tissue and issue, changing [s]
to [J]. For example: issue ['ifu] - ['ifu] - ['isju]; sensual ['senfusl] - ['senfual] -
['sensjual].

The phoneme [M] is pronounced as a dull (almost voiceless) fricative sound,
which is formed by rounding the lips and raising the tip of the tongue. [M] is a deaf
double of the sound [W]. It is pronounced in Canadian English and American
English in wh words such as when, what, why, resulting in word pairs such as when
and wen, whether and weather, while and wile, which and witch becoming
homophones. It should be noted that not all Canadians follow the distinction between
[w] and [M].
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The phoneme [8] is an interdental noisy slit voiced consonant. In three
varieties, it matches the quality of pronunciation (articulatory and acoustic). In
Canadian English, its division may differ, as in the word without: [d] changed to
voiceless [0], [wi'Oaut]. Such a change of [0] to [0] is registered as a major feature
only in some parts of South American English (Virginia, South Carolina, Georgia).

The phoneme [/] is an interdental noiseless voiceless consonant. In Canadians,
as in English, the sound [J] changes to [3] as in Asia [eifo]>[er30], Persia
['pefo]>['peso]. For native speakers, the first option is accepted as the standard.
Canadians have []] stored in schedule ['[edjul] [2: 100-101]

Conclusions. The Canadian English consonant system shows a predominant
influence of the American variant: most trends in the sound of Canadian consonants
follow the American standards ([t], [r], [1], []]). However, this does not mean that the
Canadian consonant system correlates with the American consonant system. A few
consonants follow either native speakers patterns or the American variant ([m], [h],
[i1); others have the typical Canadian distribution ([s], [8]) [3], although this
phenomenon is not observed in Nova Scotia.

Oscillation is the process of moving the intervocalic [t] or [d] with a quick
voiced blow of the tongue along the alveolar edge. In both Canadian and American
English, this occurs when [t] or [d] is between two vowels and the second vowel is
unstressed. As a result, the alveolar pauses in words such as waiting, wading, seated,
seeded and capital are oscillating. We can also observe fluctuations if [r] occurs
between the first vowel and the alveolar pause, as in the words barter and party. In
Canadian English, this feature depends on the age of the speaker, but members of

the older generation are less likely to use this technique.
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2. Tom Hanks winning the Oscarfor Actor in a Leading role for his performance in
«Philadelphia» — 66th Annual Academy Awards. - Pexum pocrymy:
http://www.youtube.com/watch?v=bBuDMEpUc8k

3. ACCENT TAG: US, Canada, UK, Australia, and New Zealand. — Pexxum moctymy
‘https://www.youtube.com/watch?v=Wj8GMQ7WR48

4. Canadian English. - Pexum JOCTYILY:
http://www.ic.arizona.edu/~Isp/Canadian/canphon3.html

5. Phonology — English in North America | (Overview). — Pexum pocrymy:
https://www.youtube.com/watch?v=SUyG--
GOA8k&index=14&list=PL382E64F02FB6A899

6. Phonology — English in North America Il (Sound Changes). — Pexum pocrymy:
https://www.youtube.com/watch?v=d8WFuwRvvF4&index=15
&list=PL382E64F02FB6A899

Ilpuzapa A.C.
Hauionanvnuii neoazoziunuii ynieepcumem imeni M. I1. /Ipazomanosa

(Kuis, Ykpaina)

BUKOPUCTAHHS OHJAUH-ITOP JIJISI ®OPMYBAHHS THIIIOMOBHOI

KOMYHIKATUBHOI KOMIIETEHTHOCTI YUHIB TIOYATKOBOI LIKOJIN

Bceoxommorodue mommpeHHs aHTIIChKOI MOBH BHMAara€ BBEJEHHS B OCBITHIN
nporiiec epeKTUBHUX METO/[IB BUKIIAJaHHs, Kl O 3a0e3medyBaiu IPyHTOBHICTh 3HAThH Ta
aKTUBHE 1X BUKOPHUCTAHHS YYHAMH Ha mnpakrtuii. Cepen po3MairTd iCHYIOUHX METOJIIB
CJiJT BUAUTATH ITPOBI METOMH, SIKI CIIPSMOBAHI HA TIOKpPAIEHHS HABUYOK KOMYHIKAIIii,
MUCJICHHS Ta TBOPYOTO MIAXOAY YYHIB.

HocnimkeHasmM Tpu K epexTuBHOTO 3aco0y GOpMyBaHHS KOMYHIKaTUBHOI
KOMIIETEHTHOCTI 3aiiMainucs y cBoix mpausax Kapa ['poc, @piapix imnep, Ckankina, a

TaKOX Ccy4acH1 ykpaiHnchki HaykoBui JI. Apremosa, I'. I'puropenko, ta K. lllepbakosa.
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Ile cBiguuTh HpoO Te, IO TeMa I'PU B OCBITHBOMY Mpouecl Oyna 1 3aJuIIaeTbCs
aKTyaJbHOIO.

OCKUIBKM Tpa € MPOBIAHUM BHJIOM JISJIBHOCTI JTUTUHHU, 3aCO00M BCEOIYHOTO
PO3BUTKY Ta BHUXOBaHHS TIOYMHAIOUM BiJl HApOKCHHS. BoHa 3maTHAa MiABUIITUTH
e()EeKTUBHICTh HABYAJIBHOTO MPOIECY, OCOOJMBO, KOJU 1€ CTOCYETHCS BHUBUCHHS
1HO3eMHO1 MoBH [ 1, c. 14].

Koxen Bua rpu mae cBOi MEBHI OCOOJMBOCTI Ta BUKOHYE BIAMOBIAHI (YHKIIII.
Jlesiki irpu BUKOHYIOTHCSI HA OCHOBI 3pa3KiB, 1HIII1 Ha OCHOBI 3aBAaHb. byBaloTh 1 Taxi, Ae
y4HI caMi 00UPAIOTh JIEKCUKY, (DOPMY CIUIKYBaHHS, PO3NOAUISIOTh POJIl, BUUTEIb TUIBKU
Ha3WBa€ TEMY 1 KOPOTKO OMHCYE CHUTYyallito. TpHBaiCTh POJIBOBOI I'PHU HA YpPOIli MOXKE
BapilOBATHCS B/l HEBEJIMKOTO €130,y JI0 I1ijI0r0 ypoky. Lle 3anexuth Bi MeTH 13aB1aHb
YPOKY, & TAKO B1Jl METOJMKHU CaMOTro BUuTes [2, c. 3].

3Ba)kar0YM Ha JIOCTAaTHBO JOBTY NMPAKTUKY JWCTAHIIIHHOTO HAaBYAHHS, BUMUTEII
MaroTh MIJAIITOBYBATH 3aco0M (pOpMyBaHHS 1HIIOMOBHOT KOMYHIKaTHBHOI JISTBHOCTI
mig onnaitH-gopmar. Tomy irpoBa (opMa HaBuaHHS HaOyja OHJIAWH BUTIIAY, IO €
BUMYIIIEHO aKTyaJbHOIO POo0sIeMoto choroaeHHs. Oco0aMBO, KOJIM MOBA W€ PO YUHIB
IIOYAaTKOBOI IIKOJIM, JI€ MOTPiIOHO BUKOPHUCTOBYBATH B HABUAJBHIN ISJILHOCTI HOBI
IPUHOMH Ta METOH, 100 y4HI OyJIM aKTUBHUMH Ta 3aIlIKaBJICHUMH JI0 y4acTi Ha ypOIIi.

Gamestolearnenglish.com — onnaiin-rpa, Ky MOKHA BUKOPHCTOBYBATH Ha OY/Ib-
SKOMY €Talll ypoKy, aJKe BapiaHTiB, MU3aiiHIB Ta TEM, IO BIJMOBIIaIOTH BIKOBUM
0COOJIMBOCTAM, TOCUTH OaraTo, mo0 3arikaBUTH YYHIB MOYATKOBOi IIKOJH. TakoX B
3aJIeKHOCTI BiI 0OpaHOTO BapiaHTy MOXKHA OOUpATH THII ISTIBHOCTI: TTApHA, TPYIIOBa YH
IHAUBITyaIbHA.

Turacogames.com — 31e0iabI1oro 30ipka irop Ha i Iiargopmi npu3HaAvYeHA IS
30aradeHHs JICKCHYHUX 3HaHb: 3araMm’sITOBYBAaHHS CJIiB, 3HAXOJ/DKEHHS aHTOHIMIB abo
CUHOHIMIB, BUBUCHHS HE3JIIYCHUX IMCHHUKIB, CIIOTyYHHKIB Ta iH1Ie. [{e konekTuBHa rpa
TectoBoro ¢opmary. Bei irpu odhopmiieHi TBapuHKaM# B PI3HUX KOCTIOMax Ta 03BYYCHI
BIIMOBIZTHO JI0 IM3aifHY, TOX Bi3yaJlbHa CKJIaJI0BA MOJICTIIUTh YUYHSIM MOYaTKOBUX KJIaciB

BUBYECHHS 1HO3EMHOI MOBH.
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Lingualeo — e Habip irop pizHOro (opmarty Bif TECTIiB 0 ayHiFOBaHHS, SKHIA
CHUCTEMa aBTOMAaTUYHO CKJIAJa€ HA KOXKEH JIeHb IHAMBIAYaJbHO I y4yHsA. MoxHa
BUKOPUCTaTU Ha OyJb-IKOMY €Talll YPOKY, 3aJIKUTh Bl O0OpaHOi rpu (ayAilOBaHHS,
YUTAHHS, TECT, NPOCIYXOBYBaHHS MY3UKM uu neperisn ¢uibmy). Halikpame 1e
MIIXOUTH JI 1HAUBIYaTbHOTO TUITY HABYAHHS.

LearnEnglish Kids Big BritishCouncil yoco6imtoe irpu pizHOro ¢opmarty, mio
pO3pO0IIeH]1 HOCISIMM MOBM Ta MAalOTh HA MET1 HABYUTH YUYHIB PI3HUM BUJIAM JIISTTHOCTI.
Irpy Ha BUMOBY, MpPaBWJIbHY PO3CTAHOBKY CIIIB B PEYEHHI, BIAMOBIAHICTH CIIB 0
KapTUHOK Ta OaraTo 1HIIOro. /o KOXHOi Ipd € CIOBHUK-MIJATOTOBKA, 100 YYHI
OpieHTYBaNMCh B 3MicTi Tpu. Habip onmaiiH-irop Ha pgaHii miuatdopmi JOCHUTH
IIMPOKOTUIAHOBHI, TOX MOXKHA 00paTH TPy Ha KOKEH 3 €TaIliB YPOKIB.

English Media Lab — B Ginbiocti miatHa miargopma 3 HAOOPOM irp Pi3HOrO
CHpsIMYBaHHS JJI1 BUBYCHHS 1HO3eMHOT MOBH. OCOOUCTO s po3riifao 1o riarhopmy
JUI1 BUBUYEHHS 3BYKIB. OCOOJMBO KOPUCHUM ISl OHJaMH-rpa Oyne ans (OHETHUYHOI
3apsAKu abU BjlacHE NEPBUHHE 03HAOMIIEHHS 31 3ByKaMH.

Bapto 3ayBaxuTH, 1110 BUOMparouu rpy, CliJl BpaxyBaTH 1 XapakTepu Y4HIB. Y
BCIX JITeH pI3HI BHOJOOAHHS, TOXXK camMa OpraHizallii BHMarae JOKJIQJaHHS BEJIMKHUX
3yCWib. AJle OCHOBHHUM € T€, I[0 TaKe HaBYaHHS JOMOMAarae peajizyBaTh OCHOBHUMI

IIPUHITUIT — KOMYHIKQTHBHOT CIIPSIMOBAHOCTI aHTJIOMOBHOTO HaB4aHHs [3, ¢. 303].

Jimepamypa:
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Kitodinceka. / Yuutens nouatkoBoi mkoian. — 2018. — Nel12. — C. 14-17.
2. Mengsenesa, JI. B. Irpu Ha ypokax ino3emuoi mosu / JI. B. Mensenena, O. B. Bintokosa, A. JL
Maprtioxina // AHIJI. MOBa Ta J-pa : HayK.-MeTo. )kypH. — 2013. — Ne 19/21. — C. 2-5.
3. Ilonmimanceka T. I. JlomkineHa neparorika : HaB4. moci0. / T. I. Ilonmimanceka. — K.

AxanemBunas, 2013. - 464 c. (2-re Buz., 1010B.). — (AnpMa-maTep).
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Ilpooan 4. C.
Hauionanvnuii neoazoziunuii ynieepcumem imeni M. I1. /Ipazomanosa (Kuis,

Ykpaina)

AMERICAN ACCENT
The relevance and novelty of the work lies in the consideration of the
distinctive elements of the American English accent in the context of the language

system, and not with other elements of the language structure.

Tasks:

e To study the process of formation of the American variant of the English
language.

e To study the state of the problem in the scientific and methodological
literature.

e Analyze the differences at the phonetic and lexical-semantic levels.

Main part

Even to non-native speakers of the English language it is in most cases an easy
task to differentiate between British and American native speakers by listening to
their pronunciation. In this term paper the most characteristic phonological features
of American English will be named and explained and an overview of the variety of
dialects within the United States will be provided. This can be done best by using
British Standard English — also known as Received Pronunciation (RP) — as
reference accent and pointing out the differences to American English.

However, it is hard to work with the term American English when doing a
phonological analysis of American speech since it covers a broad spectrum of
different dialects. For this reason the term General American (GA), which is widely
used and preferred by most linguists today, will be introduced and worked with.

General American can be seen as the Standard English of North America, but
In contrast to Received Pronunciation, it is not defined by social reputation or a
specific geographical origin [1]. Throughout the United States one can not really

find a socially preferred accent that is commonly recognized as the standard
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pronunciation. There have been several different approaches to defining a Standard
English for the USA and in this paper General American will be used in means of a
range of accents that do not exhibit any of the North-Eastern or Southern features
which “are perceived as regional by the majority of American speakers.” [2]. One
has to keep in mind that GA is not “a single and totally homogenous accent. But
since its internal variation is mainly a matter of differences in the phonetic
realizations of a system of phonemes that is by and large shared by all GA speakers,
the generalization expressed in the notion ‘General American’ is useful in
phonological terms.”[3].

Comparing the vowel charts of General American and Received
Pronunciation, one will notice that there are a rather small number of differences in
the phonemic inventory of both accents, so the difference in pronunciation must
mainly be due to differences in the phonetic realizations of the phonemes [4].

Concerning the vowels and diphthongs, the only major difference of the GA
phonemic inventory compared to the RP inventory is the lack of the short ‘0’ (/I)/)
and of the centering diphthongs (/ls, €3, va/).

The first of these two phenomena is often referred to as the cot-caught
merger since in GA the vowels in those two words are turned into a single sound
which is very close to the long ‘ah’ vowel (/a:/) so cotand caught become
homophones [5]. in American pronunciation. Many GA speakers perceive the
vowels /1)/, /2:/ and /a:/ as allophones[7]. Additionally, GA phonology does not have
the RP broad A (/a:/) in words such as class or dance, but still uses the older form
/&/. “Formerly, all dialects of the English language had the sound of /a&/ as in cat (
/ket/ ) in all of these words. At some time, probably during the late eighteenth
century, a sound change occurred in southern England that changed the sound of /&/
to /a:/ in words in which the former sound appeared before”[ /£, 0, 9, s, z, v/, “either
alone or in the company of /m/ or /n/.” [9].

Using this example it might be surprising to learn that American English is
phonologically more conservative than today’s RP. In fact, GA is in various

characteristics close to seventeenth century English (The spoken English in some
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rural areas of the United States is sometimes even said to be Elizabethan English)
since the American population did not participate in a lot of sound changes that
appeared in England after the settlement of North America. 2%

As a general characteristic of GA affecting the realization of all vowels, one
can notice that vowel length is relatively less important than it is in RP. Even though
vowel length does differ in GA pronunciation as well, these differences depend
primarily on the environment in which the respective vowels occur. [11].

Regarding diphthongs, the lack of the three centering diphthongs (diphthongs
ending in a ‘schwa’ sound) has already been mentioned. This characteristic can be
explained through the fact that in GA the /r/ sound is pronounced in any position of
the word while in RP it gets vocalized to /o/ and merged into a diphthong when
preceded by a vowel. This vowel then serves as starting point of articulation so the
word near will be pronounced /n 1 o/ in RP but /n I r/ in GA. [12].

The RP diphthong /au/ is pronounced with a more back and rounded starting
point in GA so it becomes a /ou/ sound, for example heard in the words go and don 't
[13].

In contrast to the vowels and diphthongs, the consonants used in GA do not
differ considerably from those used in RP. In fact, the overall number of consonantal
phonemes is the same in both standards; however one can notice a difference in
distribution and realization.

Probably the most significant phenomenon of GA is the distribution of the /r/
sound. GA is a non-rhotic accent which means that — as mentioned above — the /r/ is
pronounced anywhere there is an ‘r’ letter in the spelling. RP, on the other hand, is
a non-rhotic accent so /r/ is only pronounced before vowels (prevocalic r) as
in great. This derhotacization started to take place in England from the beginning of
the 17th century onwards, but was not followed through by the settlers of the North
American continent with the notable exception of the New England area and parts
of New York State [14]. One can notice an early stage of derhotacization in GA

when focusing on the pronunciation of the letter ‘r’ preceded by the mid-central
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vowels /&/ and / o /. For example in the cases of nurse and mother, the /r/ is not fully
pronounced, but the vowels become ‘r-colored’ [15].

Another prominent and widespread feature of GA is referred to as t-voicing.
The American /t/, when positioned between two vowels (the intervocalic-t),
becomes very voiced, often not distinguishable from the voiced consonant /d/.
However this only happens if the first of the two vowels is stressed, so a GA speaker
would wvoice the /t/ sound in the words city and better, but not
in attend, return or attack. In phonemic transcription, the intervocalic-t is
represented by /t/.

The last noticeable characteristic of the GA phonology which will be
mentioned here is sometimes called yod-dropping. GA speakers do not pronounce
the /j/ sound in stressed syllables succeeding dental or alveolar consonants as
in tune, news or suitcase (RP /ju/, GA /u:/). This does not apply when /ju/ is
preceded by labials or the sounds /k/ or /h/, so the /j/ will be pronounced in the
words beauty, cue and hue.

Conclusion

So, there are a number of noticeable differences between British and
American English in the field of phonetics. The concise phonetic properties of the
American variant of the English language show that there are some peculiar
phonological characteristics. The study shows that consonants are more resistant to
change than vowels. VVowels have changed a lot.

The Standard Voice System is being formed in America because of their ways
of pronunciation of the American English. The main phonetic differences between
English and American variants depend on the pronunciation characteristics of
separate phonemes.

» The typical peculiar features of General English Pronunciation are the
following:

» full rhoticity (or R-fullness) is typical of American accents,
pronouncing the phoneme /r/ (corresponding to the letter (r)) in all

environments, including after vowels, such as in pearl, car, and court.
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» most American varieties: pronunciation of /e/ in words like can’t,
dance etc.
» change of stress: in General American some words have a final-

syllable stress, while British English stresses an earlier syllable.
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Ilpoua I'. 0.,
Hauyionanvnuii neoazoziunuii ynigepcumem imeni M.I1. /Ipazomanosa

(Kuie, Ykpaina)

MOBLJIBHI TIOJKACTH TA BIIEOKACTH SIK JOINOMIKHUM 3ACIB
JJIs1 PO3BUTKY I'OBOPIHHS TA AYJAIIOBAHHS YUHIB CTAPIIOI
HIKOJIN

CyTtHicTb npodjemu. KoMneTeHTHOCTI B ay/11l0BaHHI Ta TOBOPIHHI € KJIIOYOBUMU
IHIIIOMOBHMMH KOMYHIKaTUBHUMH KOMIIETCGHTHOCTSIMH 1, BOJTHOYAC, BOHH € OJHHUMH i3
HaNCKIAAHIIIMX BUIB HABYAIBHOI JiSUTBHOCTI, TOMY TIEpE]l BUUTEIIEM CTOITh 3aBIaHHS
3MIMCHUTH TOMIYK CY4YacHHUX METOJIB Ta CHOCOOIB €(QEeKTUBHOIO PO3BUTKY Ta
BJOCKOHAJICHHS JaHUX MOBJICHHEBUX KOMIICTCHTHOCTCH B YYHIB CTapIIOi IIKOJIH
BiJIITOBIHO JTO YMHHOI TPOTPAMHM 3arajibHOI CepeHBOI OCBITH.

AKTYyaJIbHICTh pOOOTH BU3HAYAETHCS TUM, 1110 TTOJIKACTH Ta BIIEOKACTU € HOBUMHU
1 HEJAOCTaTHHO JOCHIIKEHUMH 1H(POPMAIIHHO-KOMYHIKATUBHUMHM TEXHOJOTISIMU B
HAyKOBOMY IMpOCTOpi YKpaiHu, aje Ha ChOTOAHINIHIN JeHb, BOHM BCE YacTille
BUKOPHUCTOBYIOTHCS YUUTEIISIMHU HA YPOIll UM HABITh YUYHSIMH Y BUTBHUH BiJ] HABYaHHS Yac.

MeTa cTarTi MoJsATaE B MOIIYKY METOJIB Ta CIOCOOIB PO3BUTKY MOBIICHHEBHX
KOMITIETCHTHOCTEH B ayJliIF0OBaHHI Ta TOBOPIHHI 3a JIOIIOMOTOI0 MOOUIBHHMX IMOAKACTIB Ta
BIJIEOKACTIB.

Buxiaax ocHoBHoOro marepiagay. Y CcydacHii MeTOAMIN  BHKJIaJaHHS,
KOMIICTCHTHICTh B ayAilOBaHHI BU3HAYAETHCS K 37aTHICTh CIIyXaTH aBTCHTHYHI TEKCTH
PI3HUX KaHpPIB 1 BUIIB 13 PI3HUM pPIBHEM PO3YMIHHS 3MICTY B yMOBaX MPsSIMOTO U
OTI0CEepPEIKOBAHOTO CIIKyBaHHS [3, ¢.280]. BukopucTanHs came aBTCHTHYHUX TEKCTIB 3
BUMOBOIO HOCIiB 1HO3€MHOi MOBH, III0 BHUBYAETHCS, YHAOUHIOE PE3YyJbTaT, JIO SIKOTO
MParHyTh y4HI IITKOJIH.

3riHO 3 BU3HAYCHHSAM aBTOPIB MipydHUKa «MeToaruKa BUKIQaHHS 1HO3EMHUX
MOB 1 KyJIbTYpP», TOBOPIHHS — 1€ YCHUI MPOJTYKTUBHUN BUJ MOBJIEHHEBOI JIISJIBHOCTI, 32
JIOTIOMOT'0I0 SIKOTO BiI0YBAETHCS YCHE CHIIKYBaHHS 1HO3€MHOIO MOBOIO B J1aJIOTT4HIN

dbopmi (mapanenbHo 3 ayJ1iF0BaHHIM) 1 B MOHOJIOT14HIM dopmi [3, ¢.298].
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3Baxkaloud Ha T€, 110 TOBOPIHHA 1 ayAlIOBaHHS € B3a€MOIIOB’SI3aHUMHU BHJIAMU
MOBJICHHEBOT JIISNIBHOCTI, a 3HAYUTh, HA HAIIly TYMKY, 1 PO3BUBATH iX JIOLLILHIIIE Pa30M.

CyyacHuili ypok 1HO3eMHOI MOBH BuMmarae 3actocyBaHHs pi3HuUX IKT
(1HpopMaIiifHO-KOMYHIKATUBHUX TEXHOJIOTIH), TAKUX SIK: MYJIbTUMEIIHI MPEe3eHTallli,
IHTEpAaKTUBHI BIZICO Ta OHJIAMH-PECYPCH, EIEKTPOHH1 MOCIOHUKH, ITPH, a TAKOXK MOJIKACTH
Ta B1JICOKACTH.

CrouaTky TOJKACTUHTOM Ha3WBalM ayniodailivi, M0 BiATBOPIOBAIUCS Ha
nopratuBHOMY Memiamieepi [Pod kommanii Apple. 3apa3 ke 3acTOCyBaHHS JJaHUX ayI10
HE 00OMEXYEThCS TUTIOM MIPUCTPOIO.

Tepwmin "moakacT" cTocyeThes e ayaiogais, Kl 32 CBOEK TPUPOIOI0 CXOXK1
Ha pazionepeaady. Ayaiodaiiu, Kl BKIIOYAIOTh BI3yalbHYy 1H(OpMAIIO y BUIIISAIL
TEKCTY, rpadiku Ta/abo QuIbMIB, Ha3UBaIOThCA BigeokacTamu. [loakactu (aymiodaiinm)
Ta BiJleOKacTu (aynio- Ta Bifeodailin) MarOTh psij MepeBar, ki poosiATh iX 3py4HUMU
JUIS PO3BUTKY HAIIUX KOMIETEHTHOCTEH [1].

Hapasi, yuni crapioi mkonu — 1ie mokostiHs Z. Entoni ThopHEH 3a3Havae, 1o 11e
[arepuer nokosninus [2]. Cepen XapakTepHUX OCOOJIMBOCTEN TaKMX Y4YHIB € MMOTpeda B
3aIliKaBJICHHI Ta KOHIIGHTpallli yBaru Ha Bi3yaJlbHO-YHAOUHCHHUX BIPaBax; PO3BUTOK
KOMYHIKQTHUBHHUX 310HOCTEN uepe3 MpHUIUICHHS BEJIMKOT yBaru iHTEPHET-CIUIKYBaHHIO;
nepeBara IHAUBIAyalIbHOI poOOTH HaJ poOOTOIO B rpyIi 4k KoMaHi. OTxe, 3BaKar04u
Ha BC1 XapakTepHi 0COOJMBOCTI, CTA€ OUEBUIHUM, 110 11€ TIOKOJIIHHS Bi3yasiB 1 aKTUBHUX
KOPHUCTYBaudiB MOOUTHHUX MIPUCTPOiB, a 3HaUnTh IKT y BUTIISI N1 TOAKACTIB Ta B1IEOKACTIB
€ HalKpammmumM crocoOoM JTsl BAOCKOHAJICHHSI HABUYOK 1HO3€MHOI MOBH.

VY X011 HAaIIoro TOCIIHKCHHS MU TTpoaHarizyBaim miatdopmy «DeepEnglish» [4],
KA MOEHYE B cO01 1 MOJKACTH, 1 BIIEOKACTH Ta € KOPUCHOIO /11 PO3BUTKY TOBOPIHHS Ta
ayJiFOBaHHS YYHIB CTapIIOi MIKOJH, SIK IMiJ] 9ac YPOKY, TakK 1 JUIsl CAMOCTIMHOT pOOOTH.

['070BHOIO TEepeBaro IbOro pecypcy € Oe3KOIITOBHHMM JOCTYI /10 BEJIUKOI
KUTBKOCTI aBTEHTHYHOTO MaTepiany. Bci momkacTu po3momisiieHi 3a ypoKamH, I dac
SKUX MO>XHa 00paTy MIBUAKICTH (IMOBUIBHO, HOPMaJIbHO, IIBUJKO) MPOTrPaBaHHs ayio,
BIIKPUTH CKPUIIT TECTY, MEPEBECTH OKPEMi CIIOBa, 03HAHOMHTHUCS 3 HOBOIO JIEKCHUKOIO,

npoiit QUiz. BUTBIIICTH MOAKACTIB TPOAYOJHOBAHO y BHIVIAMI BiJCOKACTIB, IO
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MOJIETIIIY€E ayJ[IFOBAaHHS Yepe3 HAsIBHICTh YHAOUHEHHs. TakoX BC1 MOAKACTH MArOTh JBa

piBHI CKJIAJHOCTI, BIAMOBIAHO 10 PiBHS BOJIONIHHS MOBOIO, a came: «Breakthrough

Version» ta «Advanced Version». 3Bakarouu Ha BUMOTH II[OJIO PIBHSI BOJIOJIIHHS MOBOKO

YYHIB CTapIIOl IIKOJIM, BBAKAEMO JIOIUILHUM BUKOpPUCTOBYBaTH came «Breakthrough

Version» i 3BU4aiiHuX KJ1aciB, a 1Jis KiaciB npodiapHoro piBHs «Advanced Version».

BpaxoByroun crnenu@pIyHiCTh CyYaCHHUX YYHIB CTapuIoi IIKOJU, OCOOJIMBOCTI

PO3BUTKY KOMIETEHTHOCTEH B FOBOpiHHi Ta aYI[iIOBaHHi, a TAKOX CIIMPAOYUCh Ha

3arBepkeHy MOH Ykpainu 4MHHY OCBITHIO pOTrpamMy 3 1HO3EMHUX MOB, MU MiA10paiu

TEMAaTUYHI Marepiaju i BUKOPHCTAHHS Ha ypokax 3 pecypcy «DeepEnglish».

[Ipononyemo aesiki 3 HUX y Tadui 1.

Taoanus 1.

- Pexomenoosani mamepianu 3 pecypcy «DeepEnglish»

MO POJHHA,

npysi

N’S BEST FRIEND... AND COUNSELOR

)s://deepenglish.com/lessons/mans-best-friend-counselor/ )

'EARS OF ISOLATION

)s://deepenglish.com/lessons/40-years-of-isolation/ )

ATBOT LOVE AFFAIR

)s://deepenglish.com/lessons/chatbot-love-affair/)

PT 1 JO03BULIA

IDDEN TRIBE OF SUPERATHLETES

)s://deepenglish.com/lessons/a-hidden-tribe-of-superathletes/ )

DNY OF DEFEAT

)s://deepenglish.com/lessons/agony-of-defeat/ )

N BREAKS THE WORLD RECORD FOR SLOWEST MARATHON

)s://deepenglish.com/lessons/man-breaks-world-record-slowest-

Aithon/)

UyBaHHS

ME OF THE WORLD’S SMARTEST PEOPLE DON’T EAT

)s://deepenglish.com/lessons/worlds-smartest-people-dont-eat/ )

5ETARIANS LOVE CATTLE RANCHERS

s://deepenglish.com/lessons/vegetarians-love-cattle-ranchers/ )
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poja i moroja

[URE IS A GUIDE

)s://deepenglish.com/lessons/nature-guide-listening-fluency-100/ )

DM — IT’S RAINING CATS AND DOGS

)s://deepenglish.com/lessons/its-raining-cats-and-dogs/ )

BucnoBkn.

OTxe, BBaXaeMO, IO TMOJKACTH Ta BIIEOKACTH € €(EeKTUBHUM

JKEPEsIOM PO3BUTKY KOMIIETEHTHOCTI B ay/1IFOBaHH1 Ta TOBOPIHHI YYHIB CTapIlIOT IIKOJIH.

Mu npoanaiizyBaiau JAOCTyHHHI iHTepHET-pecypc «DeepEnglish» ta cxmanu cnimcox

MaTepialliB il BUKOPUCTAHHS Ha ypOKax AaHIINWChKOI MOBH, PO3MOAUIMBIIM iX 3a

TEMaMU BHBYEHHA, CIUparoduch Ha 3aTBepkeHy MOH VikpaiHu 4MHHY OCBITHIO

nporpamy 3 iIHO3eMHUX MOB.

Jimepamypa:

1. Joneen Lowman (2014). Exploring the Use of Podcasts and Vodcasts: Multimedia Tools for
Word Learning. 2014; 31(4): 251-270.

2. Turner, A. (2015). Generation Z: Technology and Social Interest. Journal of Individual
Psychology. 2015. Vol. 71(2). P. 103-113.

3. Meroauka HaBYaHHS 1HO3EMHHUX MOB 1 KyJbTYp: T€Opis 1 MpaKTUKA : MIAPYYHUK IS CTY/I.

KJIACUYHUX, TENaroriyHux 1 JiHrBicTHYHUX yHiBepcuteTiB / birmu O. b., bopucko H. @.,

bopenrka I'. E. ta in.; 3a 3araneH. pea. C. 0. Hikomnaepoi. K.: Jlensit, 2013, 590 c.

4. HasyannHa

mwiaropma DeepEnglish URL.:

https://deepenglish.com/
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Pomanwax A. O.
Hauionanvnuit neoazoziunuii ynigepcumem

imeni M.I1. /[pazomanosa (Kuie, Ykpaina)

FOREIGN LANGUAGE NEOLOGISMS IN MODERN UKRAINIAN
SPEECH: SOCIO-CULTURAL DIMENSIONS

The problem of using foreign neologisms remains relevant, as progressive
development in all spheres of life and there is a need to name new phenomena and
concepts. In modern linguistics, borrowed words are considered to be one of the
most important sources of replenishment of the lexical composition of any language,
which opens up new perspectives for the study of linguistic borrowings.The problem
of neology was studied by such scientists as O. V. Senko, L. P. Katlynska,
N. D. Arutyunov, S. I. Alatortseva, V. G. Gak, O. V. Kosovych, R. Y. Namitokov
and others [3, p. 71-77].

On the one hand, the emergence of new words and expressions is an absolutely
natural phenomenon. However, on the other hand, there is a problem of important
limits justified by social and purely linguistic logic, because we should not forget
that under any circumstances every language should preserve its uniqueness [5,
p. 109].

A neologism is a newly created term, word or phrase that is in the process of
entering into general use and has not yet been included in the state and common
language sphere of use. At the present historical stage, marked by a significant
intensification of international contacts, the processes of linguistic interaction are
deepening.

Among the problems and tasks of neology we highlight: identification of new
words and correct understanding of their meaning, determination of ways of their
formation, translation.

The lexical fund of the modern Ukrainian language is growing dynamically.
A characteristic feature of the present is that in the vast majority of cases borrowings

are direct, not indirect, as it often happened in previous decades [5, p.110].
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Neologisms appear in the language, firstly, by word formation on the basis of
morphemes available in a given language (this is the main way: denationalization,
fateful), reinterpretation of the word, secondly, as relative new words — as a result
of borrowing linguistic units from other languages (show, sponsor, aerobics,
lambada), including word-formation and semantic calculation (Eurovision,
president’s team, fifty-fifty) and their transition to the vernacular from narrower
stylistic spheres or territorial varieties (mutant, radiation pollution; names of fish
species as they are commercially exploited: notothenia, prostipoma and others). The
peculiarity of the linguistic development of Ukrainian today is the constant growth
of the volume of borrowed vocabulary, which concerns primarily the English
language as an almost universal “donor”. English anthropologist I. Taylor wrote:
“English is spreading in our time over a large part of the earth’s surface in the same
way as it was once with Latin” [5, p. 110].

One of the important consequences in this case is the obvious linguistic
expansion, an essential factor of which is scientific, technical and socio-economic
progress [4, p. 97-98]. Today, most of the borrowed new words are the terminology
of information technology, economics, business, socio-political vocabulary, sports
vocabulary, words denoting a certain field of activity [4, p. 21].

Among the borrowed anglicisms related to the field of information
technology, we distinguish: kouTenT (content), kiik (click), maiik (like), moct (post),
akayHT (account), nesaiic (device), gekin (checking). Numerous is the group of
words that means the field of activity: mpoBaiinep (provider), puteitnep (retailer),
pydep (roofer), Bopkayrep (workouter), dpwrancep (freelancer), nmesernomep
(developer). The traditional field of borrowings from English is sports: apmpecTiiar
(armwrestling), Biarep (winger), BiHgcepdinr (windsurfing), kaHbHOHIHT
(canyoning), kik6okcunr (kickboxing), oBepraiim (overtime).

The newest anglicisms, which are actively represented in the media, can be
supplemented by the following thematic groups:

— words of political discourse: cmikep (Speaker), momiTHYHUI MapKETHHT

(politicalmarketing), inaBryparis (inauguration).
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— termsoflaw: nerirumanis (legitimation), muedicuut (plebiscite) mpaiiBeci
(privacy), rpia-kapn (greencard).

— economicterms: Openn (brand), iHBectuiis (investment), XOJIIUHT
(holding), MoHiTOpUHT (monitoring).

The most commonlyusedelementsforcreatingnewwordsareinternet-,online-,
IT-. For example: inTepueT-koMmanis (internet-company), onnaiiH-0i3Hec (online-
business), IT-kommanis (IT-company).The cultural sphere, if we talk about English-
language receipts, covers primarily the so-called mass culture: 6atna (battle), rincrep
(hipster), ekmien (action), masn (puzzle), noprdomio (portfolio — of Italian origin,
unlike the word “portfolio”, which came at one time from the French language),
pokep (rocker), cynepmoeins (supermodel), Ton-mozens (top-model), Tpemr (trash),
¢emrn (fashion). Some borrowings, colloquial names, were formed on the basis of
Ukrainian models: ecemecka, cumMka, cmaitnuk [5, p. 115].

It is worth noting the way a foreign word entered the Ukrainian language. Of
course, a new foreign lexeme was grammatically adapted to Ukrainian word usage.
Today, the use of an English word in Latin script is more and more common (Wi-
Fi, online, offline, PR-Bigain (PR-department) [2, p. 5].

The spread of a significant number of slang Anglicisms in Ukrainian oral
speech isalsoindicative — suchpopularones as 6po (bro), tpoaunr (trolling), xaiin
(hype), as well as “professional” phrases (primarily from the field of computer
science) such as ¢ikcuru 6aru “fix errors in the program” [5, p. 118].

Borrowings from other Germanic languages are now relatively few: (ger.)
aBToOaH — along with the synonymous (it.) aBrocTpasa, ractapOanTep, MOATEPreicCT,
nusrep. A - characteristic  phenomenon is the expansion of semantics and,
accordingly, new nominations in the semantic spectrum of “old” borrowings of
French origin, namely 6arer, rapanr, aedine, nomex (not without the influence of
the British domain). We can talk about a “wave” of new borrowings from the Italian
language. Italian linguist S. del Gaudio argues this, referring to the same
globalization processes, Internet communication. Modern examples (Tipamicy,

MaHHa KoTTa, caBosip/i). Borrowings from the Portuguese language in the modern
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Ukrainian language belong to the category of ethnosymbols of Portugal (a3ynexy,
Bakelipo, ¢hano), Brazil (kaiimipines, mambana) [1].

We should also note some borrowings from Eastern languages: Japanese
(aiikimo, mkakysi, cymii), Arabic (mkuxan), Hindi (rypy), and African (3ymycbke
ByBy3ena — through English, this is a typical example of borrowing caused by a high-
profile event, in this case the football championship). As for Russian borrowings as
such, there is no sufficient reason to talk about their approbation in the Ukrainian
literary language [5, p.123]. Another thing is the traditionally active role of the
Russian language as an intermediary in the penetration of English words. Certain
borrowings are related to the Polish language (rmsiniku). There are certain drawbacks
of borrowed neologisms, in particular, the national flavor of the Ukrainian language
itself is lost, it loses its popularity.

The world is dynamic, the language also changes over time. During the
research, the main attention was paid to the analysis of a number of issues relevant
for the replenishment of the vocabulary of the language, for the borrowing of new
words in recent decades. First of all, we considered it necessary to study the most
important features for the theory of Ukrainian neology at this stage of its
development. The number of borrowings-neologisms is growing rapidly, various
spheres and branches of human activity are constantly enriched with them, and it is
necessary, as far as possible, to trace the formation of this process. Of course, one
of the practical tasks that are always relevant for philologists is the protection and

care of the culture of the Ukrainian language — as an element of national identity.

Literature
1. C. nenb Taymio. ITanilicbKuii JTEKCUUHMIT KOMIIOHEHT B YKpAiHCHKil MOBI. Vkpainceka
moea: HaykoBo-Teopetnunuii ;xypHai. Kuis, 2015. C.119.
2. Ivosor O. C.TenaeHuii HOBITHHOTO 3aO3WYEHHS M alanTallii aHIIIIU3MIB Y CydacHii
yKpaiHcbKiil MoBi. Xapkis, 2018, C.1-10.
3. KocoBuu O. B. Jlo nutanb Npo cyTh HEOJOTi3MY B Cy4acHid JIHIBICTULI. 3anucku 3

pomano-eepmancoroi ginonoeii. Tepnoninb, 2012. Bum. 2. C. 71-77.



158

4. CtumoB O. YkpaiHcpka Jekcuka KiHng XX cToJiTTs (Ha maTepiali MOBH 3aco0iB
MacoBoi iHdopmarii). Kuis, 2005. 288 c.
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Cano K.M.
Hauionanvnuii nedazoziunuii ynieepcumem imeni M.I1./[pazomanosa

(Kuis, Ykpaina)

BUKOPUCTAHHA XYJOKHIX ®IJIBMIB Y IPOLHECI
®OPMYBAHHS AHIJIOMOBHOI KOMYHIKATUBHOI
KOMIIETEHTHOCTI B YUHIB CTAPIIOI IKOJIN

Y cyudacHOMy CBIiTi TEHJEHIIi PO3BUTKY MOBHOI OCBITH 3aliMarOTh IyXKe
Ba)KJIMBE MICII€ B PO3BUTKY JIFOJAMHU B IIIOMY. J[J1 TOTO, 11100 BUTBHO CITIIKYBATHCS
3 HOCISIMH MOBH, YHUKAIOUM MOXIJIMBHX TPYAHOIIIB 3 KOPEKTHUM DPO3YMIHHSIM,
Ba)KJIMBO HE TUIBKH BOJIOMITH C(hOPMOBAHOI KOMYHIKATHBHOIO KOMIIETEHTHICTIO, a
W 3HaTHM KyJbTYpHI HOPMHU KpaiHH, BOJIOJITH 3HAHHAMH TIPO OCOOJHUBOCTI
COITIATBHOTO TIOOYTY, CIIOCOOY JKUTTSI, BOJIOAITH MOBHUMH PeaisiMH, 110 CKJIATHO
3pobuTH, mepedyBaroun 3a MeXaMu KpaiHu, 1110 BUBYA€ThCSA. Ha skanb, He 3aBK1u €
MOXKJIMBICTh aKTUBHO CIUIKYBATHCS 3 HOCISIMA MOBH 1 ONMXK4Ye 3HAHOMHUTHCS 13
COIIAJIbHUMH 1 KyJTbTYPHUMH HOPMaMHU KpaiHu, MOBa siko1 BuBYaeThes. 1100 matu
PO3YyMIHHS TIPO OCOOJMBOCTI HAI[IOHATBHOI KYJIBTYpH 1 YHUKHYTH MOKIIUBUX
TPYJHOIIIB, 6araTo BYCHNX PEKOMEHIYIOTh BUKOPUCTOBYBATH XYMOXKHI (PiuIbMH 3
OpHUTIHAIBHUM O3BYYCHHSM.

HaBuanHs 1HO3eMHOI MOBHM B 3arajbHOOCBITHIX HaBYAJIBHHUX 3aKjagax
nependadae GopmMyBaHHS HEOOXITHMX MOBHHUX HaBHYOK, TOOTO y4YHI TMOBHHHI
BOJIOJIITH HE TUTHKH JIIHTBICTUYHOIO 1HPOPMAIIIEO: 3HAHHSAM CJIIB, CJIOBOCIIOJIYYEHb,

dpa3, PoOHETUUHUMU 1 FPAMATUYHUMHU BIJOMOCTSIMU, a ¥ MPAKTUYHUMU HABUYKAMHU
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YCHOrO Ta MHUCEMHOro MoOBJEeHHS. Ha cydacHOMy erami IMPOKO OOTrOBOPIOETHCS
npo0iemMa BUKOPUCTAaHHS aBTEHTUYHUX MaTeplaiiB, 3KpemMa, XyJ0KHiX (pUIbMiB, y
MpoLIeCl HABYaHHS 1HO3EMHOI MOBH B CEpEIHIN Ta CTapIIiid LIKOJI.

CrnoBo  «asmenmuuHutl»  O3HAYa€  «CHPaBXKHIM, M0 BUXOAUTH 13
nepmomkepena» [1,c. 209]. TIoHATTS «aBTEHTHUYHICTh» YBIUIUIO B METOIUKY
HAaBYaHHS 1HO3EMHOI MOBHM 3 MOLIMPEHHSIM KOMYHIKATUBHOTO MiJIXOJy 3 METOIO
MaKCHUMAaJIbHOTO HAOJIMKEHHS MpOIeCy HaBYAaHHSA JI0 NPUPOJHOTO CHUIKYBaHHS
iHO3eMHOI0 MoBoto. [. BopoHiHa Ha3uBa€ aBTEHTUYHUMHU MaTepiaiu, sKi
3aro3uyYeHi 3 KOMYHIKaTUBHOI MPAKTUKKU HOCIiB MOBH [2, c. 251].

OpHak B cCydacHil METOAWIlI HABYaHHA 1HO3EMHHX MOB JOMYCKA€ThCS
3aCTOCYBaHHS Ha 3aHATTAX HAaBYAIBHUX MarepiajiB a00 TEKCTIB, CIEIiaIbHO
CTBOpEHUX ab0 mepepoOJIeHUX METOAMCTAMH 3 OPIEHTAIIEI0 aHTIIIHChKY MOBY. Ha
IyMKy nociigauka JIxx. Xapmepa, Ko MOKIUBO 3HAUTH aBTEHTUYHI MaTepiaj, 3
SAKUMHU Y4YHI MOTJIM O BIOpatucs, 1e 0yno 6 KOPUCHO, AKIIO X 1€ HEMOXKIIMBO, TO
MIBUJIIE CJIiJ] BHUKOPUCTOBYBAaTHM aJalTOBaHI Marepiaiu, 110 CIeliaJbHO
CKOHCTpy#oBaHi [3, c. 198].

VY nporeci HaBYaHHS 1HO3€MHOI MOBU BUKOPHUCTOBYIOTBCA BiieoMartepiaiu
PI3HUX JKaHPIB: XyJI0XKHI, JOKYMEHTaJIbH1, HAYKOBO-TIOMYJISIPHI, a TAKOX
crienianbHi HaByainbHi. 1le MoXyTh OyTH OKpemi (hparMeHTH (emi30/1u), 10
TPUBAIOTH JEKUIbKA XBUJIMH, PEKJIAMHI POJIUKH, My3UYHI BIICOKIIIIH, BiI€03aMICH
BUCTYIIIB, 3alIMCH HOBHUH, IPOTHO3Y MOTOJIU, TeJIeNepeiad, BiICOPOIUKHY,
Bi/1e01IbM-1HTEPB 10, @ TAKOXK BieO(dIEMHA B IOBHOMY 00CS31.

Ha nymky B. Iamyxk [2, c. 22] ta JI. CmensikoBoi [4, c. 141] ocHOBH
3aCTOCYBaHHS BifieohoHOTrpamMHu JJIsl HABUAHHS MOHOJIOTTYHOTO MOBJICHHS
JOLLTBHO PO3MIISIATH B ACKUIBKOX acnekTax. [IcuxomorivHumMu ocoOIMBOCTIMU
BUKOPHUCTAHHS Bile0OHOTpaMU € 3JaTHICTh TI0/1aBaTH MOBJICHHEBUN MaTepia
OJTHOYACHO y IBOX MOJAIBHOCTAX — 30POBiii 1 CIyXOBii, BUCTYIIaTH MOTUBATOPOM
CTBOPEHHSI MOHOJIOTTYHHUX BHUCJIOBIIIOBaHb, BIITBOPIOIOYHN MPUPO/IHI MOBIICHHEBI

cuTyallii, 3a0e3neuyBaTi HEOOX1THUN eMOIIHHII KJIIMaT HaBYaHHS.
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BianoBigHo 10 CyyacHMX KOHUEMIIN [Jisi ONMaHyBaHHS 1HO3EMHOI MOBH
YUHSIMH CTapIIMX KJIaciB HEOOX1IHO I/l Yac HAaBYaHHS 3aCTOCOBYBATH PI3HOMAHITHI
3aco0u, METOAM Ta MPUHOMH. 3T1IHO MOJEIBHUX IpPOrpam, CIiJ 3BEpTaTHCS 10
ABTEHTUYHMX HABUAJbHUX MaTepialliB, cepel SAKUX — XYyIOXKHI (QUIBMHU.
«BukopucTaHHs XyAOXKHIX (QUIBMIB € BaXJIUBUM 3aco0oM s (OpMyBaHHS
IHIIIOMOBHOT KOMYHIKATUBHO1 KOMIIETEHTHOCTI, SIKa 3aBISKH CIyXO0-30pPOBOMY
CUHTE3y 37aTHa BIATBOPUTH BEIUKY KUIBKICTh 0a30BHX XapaKTEPUCTUK MPOLECY
peanbHOi yCHOI KOMYHIKallli, YOro HEMOXIJMBO JOCATTH KOJHUM IHIIUM
HaBYAJILHUM 3acobom» [8, c. 113].

Mertoro HaBYaHHS aHTJIOMOBHOT KOMIIETEHTHOCTI 32 IOMOMOTOI0 XY0KHIX
¢u1bMIB € (OpMYBaHHS B YYHIB 3JaTHOCTI PO3YMITH CMHCII YCHOTO MOB1IOMJICHHS
1 BOHO OyJie YCHIIIHUM 32 YMOB HaJIe)KHOTO BiAOOPY HaBYAJIbHUX MaTepialliB y

BIJIMOBIAHOCTI 0 HAYKOBO OOTPYHTOBAHUX KPUTEPIiB.
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Ceumko A. O.
Hauionanvnuii nedazoziunuii ynieepcumem imeni M. I1. /Ipazomanosa

(Kuis,Ykpaina)

OCOBJIMBOCTI ®OPMYBAHHSA THIIOMOBHOI1
KOMIIETEHTHOCTI YUYHIB CTAPIIOI LIKOJIX 3ACOBAMU
MMPOEKTHUX TEXHOJIOT'THA

Knwuosi cnosa: HagyaHHs THO3EMHUX MO8, IHHOBAYIUHI MEXHONO02l, NPOEKMHI

MexHOoN021l, IHMepaKmueHi MexHo102ii, 0COOUCICHO-0PIEHMOBAHE HABYAHHS

AKTYaJIbHICTh: BUKOPUCTAHHS MPOEKTHUX TEXHOJIOT1M — OJIMH 13 HUISIXIB peaizarii
KOMITIETEHTHICHOTO TiAX0Ay B HaByaHHI. [IpoexkTHa TexHomoria € (opMoro
KOOTIEpOBAHOTO HaBYaHHS. | BBaAXKA€THCS OJHUM 13 HAWIMEPCHEKTUBHIIINX METOIIB
HaBYaHHS, a/pKe CTBOPIOE HEOOXITHI YMOBH JJIsI TBOPUOi camopeasizallii y4HiB,
MiABUIYE TXHIO MOTHBAIII0 JI0 OCBITHBOI'O IIPOIECY, CHPHUSE PO3BUTKY
IHTEJIEKTyallbHUX  3710HOCTEH, (QopMye TMOIIYKOBO-IOCTITHUIIBKI  TEXHIYHI
HaBUYKU. 3PEIITOI0 BIPOBA/KEHHS B HABYAJIBHUN MPOIIEC MPOEKTHOT TEXHOJOTIT
JI03BOJISIE  YYHSAM BHXOBaTH B coO1 37aTHICTh 3700yBaTH HOBI 3HAHHS Ta

PO3B’s3yBaTH MPOOJIEMHU, OPIEHTYBATUCS B CYCIUTLHOMY KHUTTI.

[IpoekTHMII MiAXiA HE € MPUHIIMIIOBO HOBUM Yy TI00anbHIN ocBiTi. Llg TexHOMOTIs
Oyna po3pobiieHa aMepukaHChKUM (Qinocodom i memgarorom J[x. [Iproi Ta #oro
yareM B. Kinmatpukom. Takox BaKJIMBICTh BUKOPUCTAHHS MTPOEKTHUX TEXHOJIOTIN
Ha ypOKax iIHO36MHOI MOBH HaroJIoNryBajgacs 6araTbMa BITYN3HIHUMU HAYKOBIISIMH,
takumu gk O.M. KobGepuuk, JI.M. Bamenko, H.M. bi6ik, A.J[. llum6anapy, O.I.

JlokmumHa Ta 1H.
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MeTta po6oTH 1OJIATa€ B TEOPETUYHOMY OOIPYHTYBAHHI Ta MPAaKTUYHIN MEepeBIpIl
€(EeKTUBHOCT1 BUKOPUCTAHHS OCBITHBOI TEXHOJIOT'1l IPOEKTIB HA YpOKaxX 1HO3EMHOT

MOBH B CTapIlii IIKOJI.

3aBaaHHs poOOTH: PO3KPUTH MOHATTS MPOEKTHOT TEXHOJIOTIT; PO3IJIIHYTH €Talu
pOOOTH 3 TaHO TEXHOJOTIEI0; BUAUTUTH OCHOBHI 3aBJIaHHS IPOEKTHOI TEXHOMIOT1]
Ta BUMOTH JI0 HEl; pO3MJISIHYTU €Tanu POOOTH 3 JAHOK TEXHOJOTIEI0; AOCTIAUTH
e(EeKTUBHICTh BUKOPUCTAHHS MPOEKTHOT TEXHOJOT1I 111 POpMYyBaHHS 1HILIOMOBHOT
KOMIIETEHTHOCTI B Y4YHIB CTapHIOi IIKOJH; OXapaKTepu3yBaTH OCHOBHI BHIU
IPOEKTIB Ta €Tany poOOTH HaJ HUMH, PENPE3CHTYBATHU MPAKTHUUYHE 3aCTOCYBAHHS

POEKTHOI TEXHOJIOTIi Ha ypoKax (paHIly3bKOi MOBHU.

BukJjiag 0CHOBHOro MmarepiaJy:

[IpoexTHA MiATBHICTH TPUBEPHYJIA YBAary 6aratboX BUKJIaAaviB, IK HAYKOBIIIB, TaK i
NpakTUKiB. SIKIIO MU 3BEpHEMOCS JO 3HAYHOI TPYMU CIIB IHIIOMOBHOTO
MOXOJ/KEHHsI, SIKi BBIMIIUIM 70 YKpalHChKOi MOBH 3 KopeHeM -ject-. To MoxkeMo
BU3HAYHTH, IO CaME CJIOBO «IIPOEKT» € TMOXITHUM BiJl JATHHCHKOTO Ji€CIOBA
iac@re/jac€re — «kuaaTH, KOypisaTu». ToOTO MPOEKT mepeadavae MeBHy Ait0, sIKa
Oyze 3acHOBaHa Ha ifesx. Lle o3Hauae, 0 BU MOXKETE MPAKTUIHO 30CEPEAUTHCS Ha
pe3yibpTarax, sKi BU OTPUMYETE MPH BHUPIMICHHI MPAKTUIHUX a00 TEOPETUIHUX

3aB/IaHb, MOOAYHUTH X, 3pO3YMITH 1 peasizyBaTu.

3acTocyBaHHSI TMPOETHOI TEXHOJIOTIi O3BOJISIE YYHSIM 3aCTOCYBAaTH HAKOMHYECHI
3HAHHS 3 IpeAMETY. TaKiuM YHHOM BOHU PO3IIUPIOIOTH CBIN CBITOTJIS, HABYAIOTHCS
CIpUMaTH 1HO3EMHY MOBY, BUXOBYIOTH PO3YMIHHS OJMH OJHOTO Ta OJHOYACHO
MPE3EHTYIOTh CBOi MPOEKTH. 3HAYHOIO MEPEBAror0 MPOEKTHUX TEXHOJOTIA MOXHA
BBAXKATH IXHE MPAKTHYHE 3aCTOCYBAHHS, aJPKE€ YUHI HAMAraloThCs Mij] 9ac MOIIyKY
HeoOxinHOoi 1HoOpMallli BUKOPUCTATH SIKOMOra OUIbIIE JUKEpesd, a came

BUKOPHUCTOBYIOTh JOBITHUKH, CIIOBHHKHU, Tpa(iyHl OpraHi3aTOpU Ta KOMII IOTEPHU
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JUISL CTBOPEHHSI IPSIMOT'O KOHTAKTY 3 pealibHO0 MOBOIO. Lle Bkpail ckiiaaHo, SKIIO0
MOBY BHBYAIOTh y KJIACI JIMIIE 3a MigpyuyHukamu [4].
Otxe, mpoekTHa poOOTa — 1€ KOMIUIEKCHUM MiAX1A 0 BUBUCHHS MOBH, SIKUHI

BKJIIOYA€ YUTAHHS, ay/11F0BaHHS, TOBOPIHHS Ta TpaMaTUYHUI MaTepiai

MeTo10 1aHOI TEXHOJIOTII €

PO3BUBATH M13HABAJIbHI YMIHHS T4 HABUYKU YYHIB;

BJIOCKOHAJIIOBATH BMIHHS OpIEHTYBATHUCS B 1H(OPMAILIHHOMY MTPOCTOPI;

HAaBYUTH YYHIB CAMOCTIHHO KOHCTPYIOBATH CBOT 3HAHHS;

PO3BMBATH HABUYKHW IHTETPYBAHHS BIACHUX 3HAHD 3 PI3HUX Tally3ed HAyKHU ITiJ1 4yac
poOOTH; Ha/l IPOEKTOM.

3aCTOCOBYBATH KPUTHUYHE MUCIICHHS IT1]1 Yac MOILIYKY JTOCTOBIpHOI iH(opMaIrii;
¢bopMyBaTH B y4HIB BMIHHS J0 MyOJIYHOTO MPEICTABICHHS BIACHUX IPOEKTIB, a
TaKO’K HAaBUYKHU apryMEeHTallli Ta BIZICTOIOBAHHS CBOET TyMKH;

PO3BHUBATH iHI_IIOMOBHy MOBJICHHEBY KOMITETEHTHICTb.

Jlai mpoIOHYI0 JeTAIBHIIIE PO3TJITHYTH CHOBHI BHJM MPOEKTIB Ta eTanu poOOTH
HaJl HUMHU.

3a TpuBaNicTIO (4acoM) BHKOHAHHS MPOEKTH MOJUIAIOTHCS HA TakKi BUAW: MiHi-
MIPOEKTH, KOPOTKOCTPOKOBI, TOBTOCTPOKOBI (pivHi).

BinmoBimHO 10 KUTBKOCTI YYacCHHUKIB PO3PI3HAIOTH IHAMBIAyaJIbHI Ta rpymnosi
MPOEKTH. [HAUBIMyaIbHI MPOEKTH BUKOHYIOTHCS YUHSMH CaMOCTIMHO, a TPYMOBIi
nepeadavyaroTh poOOTY B rpynax, sk MaJux (2-3 ocobu), Tak 1 OUTBIINX 32 KIIBKICTIO

YYaCHHKIB.

Takox poboTa HaJ MPOEKTOM 3aJICKUTH BiJ (OPMHU HOTO MPOBENICHHS, TOOTO MIX
YYaCHUKAMHU TIPOEKTY BCTAHOBJIIOIOTHCS TME€BHI BIJHOCMHU. BOHM MOXYyTb

PO3BHBATHCS B KOONEPOBAHOMY, 3MAarajJibHOMY 200 KOHKYPCHOMY HANPSMKY.



164

3a XapakTepoM MIKIPEAMETHUX 3B'A3KIB MPOEKTU MOXKYTh OyTH MOHONPEAMETHI,
MiKnpeaIMeTHi, HaanpeaMeTHi. ToOTO K0IM HaBYAIBHUI MPOEKT BUKOHYETHCS 32
NPEIMETHOIO  IPOrpaMoro, L€  OJHOIPEAMETHUHM  IIPOEKT. Bin €
MDKIUCHMIUTIHAPHUM, KOJU TOEAHYE B cOOl Ta IHTETpye MaTepiaiu 3 KUIBKOX
MpEeAMETIB, TaKUX SK 3apyObKHa JjiTepaTypa Ta (paHily3bka MoBa, Oiojioris Ta
anrmiiceka MoBa. oo HagnpuIMETHMX MPOEKTIB, TO BOHU 3a3BUYaAl

pealti3yloThCs 3a MEKaMHM KJ1acy Ta 00’ € JHYIOTh 3HaHHS y4UHs B pi3HUX Tany3sx [3].

3BaKalOuM Ha XapakTep HaBYAJIbHOI MisIIBHOCTI, MOXEMO TOBOPUTH TIPO
iH(opManiiiHi, TBOPYi Ta HAYKOBO-MOIIYKOBI IPOEKTH.

pedpa3oBaHU TEKCT

Mera niepiioro — 316patu, nojgaTH i 0OroBOPUTH BiIOMOCTI MPO MEBHUMA MpeIMET
yu siBuLle. TBopYa AISUTBHICTH CIIPSIMOBAaHA HAa PO3BUTOK XYA0XKHIX YMiHb YUHIB Ta
OpraHizaIfiro TBOPUYOi AIsIIbHOCTI MKOJISIPIB. [{ikaBUM (paKTOM IIBOTO BUILY TTPOEKTY
€ Te, IO TEXHOJOTIl BHKOHAaHHS TMPOEKTY TMependadyae BUKOPUCTAHHS
PI3HOMAaHITHUX 3ac00iB, 116 MOXYTh OyTH 1 TpadiyH Opra”izaTopH, 1 IHTEPaKTUBHI
JOIIKH, 1 CaWTH JJI1 CTBOPEHHS SICKPAaBHUX  MYJIbTUMEIIMHU TIPE3CHTAIIIN.
PesynbpTaTi Takoi MisSUTBHOCTI MOXYTh OyTH TpejacTaBieHI y (opMi TBOpUHX
3ax0/1iB, BUCTaB Ta MUCTEITBA [7].

Sx Mu BKe 3a3HavYaId, HAYKOBO-TIOIIYKOBI MPOEKTH HANOUIBIIE BAAIOTHCS YUHIM
crapmoi 1mKomd. OCKUIBKM CHPSIMOBaHI Ha TMOIIYK BUPIMICHHS MpoOiemMu,

Pe3yIbTAT SIKOTO 3a3/1aJIeT1/Ib HEB1IOMHUIA.
HaBenemo mpukiman sk MOKHa BUKOPHCTOBYBATH MPOEKTY TEXHOJOTIIO HA ypOKax
¢dpanmy3skoi moBu npu BuBueHHI Temun LES ARCHITECTES LES PLUS

CELEBRES D'UKRAINE ET DE FRANCE

dopma opraHi3amii cTyJIeHTIiB: JB1 KOMaH/1 CTYICHTIB.
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Mera: no3HaMOMHUTH Y4YHIB 3 apxiTekryporo wmict Ppanuii Ta VYkpainu,
OpraHizyBaTh CaMOCTIHY [ISJIBHICTh VY4YHIB, sIKA& BHUKOHYETbCA B TIpylax;
dbopmyBaTH IHIIOMOBHY KOMIETEHTHICTh 32 JJOIOMOT0I0 KOOTIEPOBAHOTO HABYAHHSI.
Ha minroroB4yomy erami y4yuTenb OroJIoulye y4HSM HpaBWiia MOBOKEHHS Ta
KOMYHIKaIliil 1aHOi TEXHOJIOT1i Ta TEMY YPOKY, MOTJIMOIIOE 3HAHHS YUYHIB 3 TEMHU.
Ha erami oCHOBHOMY BYMTENIb BHUCBITJIIOE 3aBAaHHS, SIKE MOJSAra€ B MOPIBHSIHHI
apXITeKTYpHUX Hag0aHb KpaiHU, MOBa SIKOi BUBYA€ThCs Ta pinHOi. O1HA KOMaHIa
rorye iH(GopMaliiHUNA MaTepian Mpo YKPaiHChKUX apXITEKTOpIB Ta iXHI poOOTH,
1HIIIa KOMaH/a BUKOHYE 1ICHTUYHE 3aBAaHHS TUTbKA BUKOPUCTOBYIOUHU 1H(OPMAIIiIO
npo apxitekTypy PpaHiiito.

['ooBHOIO 1/1€€10 JAHOTO MPOEKTY — 3POOHUTH aKIEHT Ha TPAAMINSAX MOOYI0BU
cnopya y ®panuii Ta YkpaiHi, TAKUM YHHOM peaji3yBaTH KyJbTYpPHO-MUCTELbKUI
aCIeKT HaBYaHHS 1HO3€MHOI MOBH.

Ha erani nuianyBaHHsl po00TH Ta opraHi3amii NPOEKTHOI AiAJIBLHOCTI BUUTEIb
OpraHi3oBye poOOTy YyYHIB 3a JOTMOMOTOI NYHKTIB IUJIaHy, SKI JTOIMOMOXYTh

HIKOJIApaM CKEepyBaTH BJacHY CIIBIPAIIO Ta HE BIAXOAUTHU BiJl TEMHU.

Questions pour le groupe 1

1. Deéfinition du terme architecture. Les principales caractéristiques.

2. Journée de l'architecte en France.

3. Trois architectes. Styles architecturaux.

Questions pour le groupe 2

1. Architecture ukrainienne du 21e siécle.

2. Trois architectes.

3. Styles architecturaux.

A TakoX 3a MOXJIMBOCTI JIa€ CIIMCOK OPTraHi3aTopiB, SIKi CTAaHYTh y MPHUTOI1 IS
MPEICTABICHHS KIHIIEBOTO MPOIYKTY — MYJBTUMEIIHHOT Ipe3eHTaIlli a00 POJUKY,
MpUCBsiUeHOMY o0Opaniii Temi. Ha mnepuiomy ypoili y4HI TOTYIOTh HEOOXIIHI
Marepialid, BpaxOBYIOTh JYMKH KOXXHOIO y4yacHHKa KoMmaHau. Ha nactymHOmy

3aHATTI IPEACTABISAIOTH BIACHI pOOOTH.
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Ha mincymkoBomy erami BYHMTENIb MPOCUTH YYHIB IMPOKOMEHTYBATH MPOIEC
MIATOTOBKH MPOEKTY, TOOTO T€, 110 YUHIM BIAJOCS 3pOOUTH 3a 4ac ypoKy. Takum
YUHOM BYMUTEIb MOXKE TMepe0ayuTH HEOXIAHICTh MPOJOBXKEHHS MIATOTOBKHU

MartepialliB /i1 BAKOHAHHS 3aBJaHb MPOEKTY.

BucnoBok: OTxxe, MU NEpEeKOHaHI1, 1110 TUIbKH PI3HOMAHITTS METO/IIB TPOBEICHHS
HaBYAJIBHOI'O MIPOLECY MOXKE JaTH YUYHSIM CaMe Ty OCBITY, SIka CIPSIMOBYE BCl CBOi
CWIM Ha CUJIBbHI CTOPOHM CBOIX MIJIOMIYHUX Ta Jla€ iM MIHE MATPYHTS IS
OCOOUCTICHOTO PO3BUTKY, fIKa HAaBYa€ JITEH HE TUIbKU OyTH 3010HUMH, a i OyTH
YBRXHUMH JIO0 CBOIX MOPa30K, ajpke camMe B PO3YMIHHI CBOiX CIIaOKOCTEH JITOAMHA
MOYMHAE YCBIIOMJIIOBATH BJIACHUU moTeHIian. OTxe, s MABUIICHHS HA0YHOCTI
MIKIJTbHOT OCBITH; BUXOBAaHHS B Y4YHIB CTIHKOTO 1HTEpecCy A0 3HaHb, Oa)KaHHS Ta
BMIHHSI BUNTHUCS] CAMOCTIHHO; TIOJIOJIAHHS TPYAHOIIIB, CIPUYNHEHUX TEHETHYHO Ta
COITIATIbHO 3YMOBJICHUMH BIIMIHHOCTAMHM Yy BHUXOBaHHI JIT€Hd ICHYE METOJ

NPOEKTHUX TEXHOJOTIH.
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Ceuuwio M. M.
Hauionanvnuii nedazo2iunuii ynieepcumem

imeni M. I1. /l[pazomanosa (Kuie, Ykpaina)

EXPRESSIVE ENGLISH VOCABULARY

Today, expressiveness is one of the most actively researched linguistic
categories. Interest in the problem of expressiveness is explained by attention to
linguistic features and language as a means of realizing one’s behavior and inner
spiritual activity. Expressiveness can be transmitted at different levels: phonetic,
lexical and syntactic. The problems of syntactic stylistic devices and techniques
create a special organization of speech, which differs from speech in a “neutral”
form of presentation. The problems of stylistic means were highlighted by such
scientists as: V. V. Vinogradov, V. D. Levin, E. G. Riesel, G. O. Vinokur, I. R.
Halperin, L. P. Yefinov, V. A. Kukharenko, O. M. Morochovskyi, M. Murray and
others [1; 2, c. 161]. Stylistic means of expression and their use are so diverse that
they always arouse the interest of those who study the English language.

Expressive language is the use of words, sentences and writing to convey
messages to others. Expressive language skills include being able to label objects in
the environment, describe actions and events, put words together in sentences, use
grammar correctly, retell a story, answer questions and write short story. Expressive
language does NOT just mean words — this is a common misconception. Think about
having a conversation with someone. You would use words of course, but you might
also use gestures, facial expressions, body language, and expressive sounds (“ooh!”)
to communicate to your conversation partner. Spoken, written, and body language,
including facial expressions and sign language, are all abilities considered to be
expressive language skills.

Grammar is a part of expressive language which relates to how we change or
add to words to put them in the right form. Grammar means knowing when to add

the right endings to words. In English, early examples of this would include adding
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-ing to say “the dog is walking” instead of “dog walks”, or adding -s to the end of a
word to make it plural (“two apples” instead of “two apple”™) [3].

Grammar also relates to changing the tense of words correctly such as to talk
about the past or the future. In English, we would say “I opened the door yesterday”,
“I am opening the door now”, and “I will open the door later”.

In the English language, the following categories are common means of
expressiveness:

o Elliptical sentences, which are characteristic mainly of spoken
language. The missing members of the sentence are filled in by the language
situation itself. The brevity of such sentences, their intonation gives them a touch of
sharpness, energy. For example: No problem, Oh my God.

. The following is a non-conjunctive connection. Such cases of omission
of conjunctions are filled in the mind of the listener or reader thanks to awareness of
the situation. We will give an example of sentences from John Green’s work “The
Fault in Our Stars”: | had a surgery. They tried some chemo for my lung tumors. The
tumors shrank, then grew. | was fourteen. My lungs started to fill up with water. |
was looking pretty dead. My skin cracked. My lips were blue [2, c. 164].

o The linguistic parcellation of the stylistic structure is carried out with
the help of intonation. In writing, this is indicated by a dot. Example: Please. Focus.
On. Me.

o The use of repetitionis common in the English language. This is
characteristic of both writing and oral communication. For example: | was angry. |
was very angry.

One more type can be attributed to expressive language. A clearly expressed
emotional, evaluative and expressive character has a special layer of vocabulary and
phraseology, called slang, which exists in spoken language and is outside the literary
norm. The most important properties of slangisms are their crude expressiveness,
contemptuous and humorous imagery. Slang does not stand out as a special style or

substyle, since its features are limited to only one level — lexical.
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Therefore, in this way, expressive language means the ability to express
oneself — showing what it is that you want, being able to make choices, asking and
answering questions, etc. This can be done verbally and non-verbally. Expressive

language is important as it allows people to share their wants and ideas.
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Cepinoaz T. K.
Hauionanvnuii neoazoziunuii ynieepcumem imeni M.I1. /Ipazomanosa

(Kuis, Yxpaina)

BUKOPUCTAHHA ABTEHTUYHUX MATEPIAJIIB HA YPOKAX
THO3EMHOI MOBMU JJIs1 ®OPMYBAHHS IHILIOMOBHOI1
KOMYHIKATUBHOI KOMIIETEHTHOCTI

Kuaw4oBi  caoBa:  asmenmuuni  mamepianu,  po36UmoK  ITHULOMOBHOL
KOMYHIKAMUBHOL KOMRNEemeHmHoCmi,IIH260COYIOKYIbMYPHA KOMNEemeHmHicma,
@pazmenm ypoxy.

CyTtHicTb npodjemu: OTHUM 13 HAaKpaIMX CIIOCO0IB BUBYCHHS IHO3EMHOT MOBHU
€ 3aHypEHHS B IHIIIOMOBHE CE€PEIOBHIIE. BUTBITICTh YUHIB 3araJbHOOCBITHIX 3aKJIa/iB HE
MarOTh MOKJIMBOCTI TIOTXaTH 3a KOPJIOH Ta CIIIKYBATUCS 3 HOCIIMHU MOBH. TOX B TaHOMY
JOCTIHDKCHH] PO3TIISIIAEThCS BUKOPUCTAHHS AaBTEHTHYHHX MaTrepiaiiB Ha YpOKax
1HO3€MHO1 MOBH $IK 3aC10 IITYYHOTO CTBOPEHHS MOBHOI'O CEPEAOBUIIA JIJIsI PO3BUTKY BCIX

CKJIQJIOBUX THITOMOBHOT KOMYHIKATHUBHOT KOMITETEHTHOCTI.
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Merta po0OTH: TEOPETUYHO OOIPYHTYBAaTH pPOJb ABTEHTUYHUX MaTepialliB Y
(opMyBaHHI IHIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI 1 MEpPEBIPUTU 1€ Ha
MPaKTHUIIL.

3aBaaHHs podOTM — JIOBECTM HEOOXIJHICTb BUKOPUCTaHHS AaBTEHTHUYHHUX
MarepiaiiB Mijl Yac BUBYEHHS 1HO3E€MHOI MOBH Ta iX MO3UTUBHUM BIUIUB Ha (POPMYBAHHS
IHIIOMOBHOI KOMYHIKaTUBHOI ~KOMIIETEHTHOCT1; PO3TJSHYTH MOXIIMBI CIIOCOOU
30UTBIICHHS B3a€MOJii YYHIB 3arajJbHOOCBITHIX HaBYAJIbHUX 3aKJaJIB 1 3aKjajiB
MO3aIKUIHLHOT OCBITH 3 aBTEHTUYHUMH MaTepiajaMHu.

Bueni, siki npautoBanu 3 um nutanHsaM: C. FO. Hikonaesa, I'. 1. [TogocunHikoBa.

BukJjiaag 0CHOBHOT0 MaTepiajty J0CTiIKeHHS.

3apa3, B yMoBax 1H(OpPMaLIHOTO MpOrpecy sK HIKOIW BaXJIMBO BMITH
CIUIKYBaTUCS 3  MPEACTaBHUKAMHU  IHIIUX  KpaiHn. Jlnsg  1mporo  morpiOHa
JIHTBOCOITIOKYJIBTYPHa KOMIIETEHTHICTb-3JJaTHICTh 1 TOTOBHICTH JIO 1HIIIOMOBHOT'O
MDKKYJIBTYPHOTO  CIUIKYBaHHA.  3aBllaHHA  PO3BUTKY  JIIHTBOCOI[IOKYJIBTYPHOI
KOMIIETEHTHOCT1 - 3a0€3MeUYUTH B3aEMOPO3YMIHHS MPEACTABHUKIB PI3HUX KYJIbTYPHO-
MOBHUX CIUIBHOT 32 JIOMOMOTOI0 BMIHHSI BUKOPHMCTOBYBATH 3HAHHS IHIIOMOBHHX peaii
Ta 0COOJIMBOCTEH MeHTaIiTeTy. BUKOpHCTaHHS aBTEHTUYHHUX MaTepialliB IiJ] Yac ypOKiB
1HO3eMHOT MOBH J0TIOMAara€e BUPIMIUTH 1€ 3aBAaHHS.
BukopuctanHs aBTEHTMUYHHUX MaTepialliB TaKOXK CIpUs€E 1HAWBIIyandi3amii HaBYAHHS:
Y4HI MOXYTh 00paTH Te, 10 IiKaBe came iM. KpiM Toro, BUKOpUCTaHHS TaKUX MaTepiaiiB
IIJIBHUIIYE MOTHBAIlIIO IO BUBYCHHS 1HO3€MHOI MOBH, OCKUIBbKH, B3aEMOJIIOUN 3 HUMH,
V4HI 3 CaMOT0 MOYaTKy OayaTh BUKOPUCTAHHS 1HO3EMHOT MOBU PEAIbHUMH JIIOAbMU B
pEaNTbHOMY JKUTTI, @ HE TUIBKM B MEXaxX IMIKUIBHOTO Kypcy. TakoX 3 aBTEHTHUYHUX
MaTepiaiiB y4Hi 3aCBOIOIOTH KUBY PO3MOBHY MOBY 3 yciMa 1i 0COOIMBOCTSAMH, TAKUMH
SK TIBUAKICTH MOBJICHHS, 1IIOMAaTUYHI Ta CJIEHTOBI BHpAa3HW, CKOPOYCHHs CIIB MpH iX
BHMOBI.

[Tpu minOopi aBTEHTUYHUX MaTepialliB BAPTO 3BAKATH HA TaKi KPHUTEPIi:
BIK YYHIB;
iXH1 1HTEepecH;

PIBEHb IXHBOTO BOJIO/IIHHSI IHO3€MHOIO MOBOIO;
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JEKCUYHA Ta/abo rpaMaThyHa TeMa, 1110 BUBYAETHCS;
KOMIIETEHTHICTbh, HA PO3BUTOK SIKOI MOTPIOHO 3pOOUTH aKIEHT MiJ Yac ypOoKY.

OnpaifoBaHHsd aBTEHTHMYHHUX JIKEPET MOXHA BUKOPUCTOBYBATH IIiJI 4ac
BUKOHAaHHS pPI3HUX BUAIB BIpaB. HaiimpocTimi - peuentuBHi ab0 peUENTUBHO-
PENpOAYKTUBHI HEKOMYHIKATHUBHI BIPaBH, ajl€ MOXJIMBO PO3POOUTH 1 MPOIYKTHUBHI
KOMYHIKaTHBHI BIIPaBU 3 iX 3aJy4YEHHSM.

A 3apa3 mpomoHyKo Balliil yBa3zl NPUKIAAM BUKOPUCTAHHS AaBTEHTHUYHHX
MarepialiB Ha ypoKax aHIIIMChbKOi MOBH B 9 Kkiaci (3arajgbHOOCBITHS 1Koja) 1 11 kiac
(mKoJia 3 MOTNIMOJIEHUM BUBYEHHSIM aHTIIIMCBKOT MOBH).

Jlns 9 kimacy (tema - «Environment»):

Buurens Hagcwiiae yunsm podouwii met: https://app.wizer.me/learn/HV513K,

VuHi1 TUBISATHCS BiAEO;
VY4Hi 337a10Th MUTAHHS BUUTEIIIO 010 HEBIJOMHX CIIiB;
VY4HI MUITyTh BIIMOBIA1 HA TUTAHHS 1 HAACUJIAIOTH BUYUTEIIO;
VY kiaci 00roBOpIOIOTHCS BIJIMOBII1 YUHIB HA MMUTAHHS.

Jlns 11 knacy (tema - «National identity»):
Buurens Hagcunae yuasam Bigeo (https://www.nytimes.com/2018/02/28/world/national-
identity-
myth.htmI?fbclid=IwAR16vQQgI3dRIXMGE5tTQNCyxcJ30GPBOszf3t_Y4ZRnxbOqSU
uuCIB4P8U-K);

VuHi TUBISATHCS BiAEO;
BuunTens mpornoHye y4HsSIM BUCIIOBHTH aHTJIIHCHKOI0 MOBOIO CBOT JIYMKH ITO0 KOHIICTIITi i
HaI[IOHAJILHOI IJEHTUYHOCTI;

VYuni numyTs ece Ha Temy «Ukrainian national identity»

BucnoBku. O1xe, BAKOPUCTAHHS aBTCHTUYHUX MaTepialliB HA ypOKax iHO3EMHO1
MOBH TMMO3UTHBHO BIUTMBAE HA PO3BUTOK BCIX CKJIQJOBHX IHIIOMOBHOI KOMYHIKATHBHOT
KOMIIETEHTHOCTI. 3a JOMOMOrOI HHUX YYHI TOTYIOThCS JIO peaJbHUX CHUTYyalli
MDKKYJIBTYPHOT'O 1HIIOMOBHOTO CHiIKyBaHHS. Ha maHuii MOMEHT OJIM3BKO IOJOBHHH

BUKIaAa4iB IM He KOpUCTYIOThCSI aBTEHTUYHUMH MaTtepiajlaMd Ha CBOIX YpPOKaX, TOXK


https://app.wizer.me/learn/HV513K
https://www.nytimes.com/2018/02/28/world/national-identity-myth.html?fbclid=IwAR16vQqI3dR9XM65tTQnCyxcJ3OGPBOszf3t_Y4ZRnxbOqSUuuClB4P8U-k
https://www.nytimes.com/2018/02/28/world/national-identity-myth.html?fbclid=IwAR16vQqI3dR9XM65tTQnCyxcJ3OGPBOszf3t_Y4ZRnxbOqSUuuClB4P8U-k
https://www.nytimes.com/2018/02/28/world/national-identity-myth.html?fbclid=IwAR16vQqI3dR9XM65tTQnCyxcJ3OGPBOszf3t_Y4ZRnxbOqSUuuClB4P8U-k
https://www.nytimes.com/2018/02/28/world/national-identity-myth.html?fbclid=IwAR16vQqI3dR9XM65tTQnCyxcJ3OGPBOszf3t_Y4ZRnxbOqSUuuClB4P8U-k
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HEOOXITHO TMOIIMPIOBATH 1HQOpPMALI0 MPO BAXKIMBICTH JAHOTO HABYAJIbHOTO

IHCTPYMEHTY JJIs1 BUBUEHHS 1HO3€MHOT MOBH.

Jlimepamypa:

1. TManosa JI. C. MeToauka HaBYaHHS iIHO3EMHUX MOB y 3araJIbHOOCBITHIX HaBYaJIbHUX 3aKi1agax /
[Tanora JI. C, Aunpiiiko I. @., Tesikosa C. B. Ta in. — K: «Akanemis» 2010 — C. 81-88

2. HapuanmpHa mporpama MOH VYkpaiHu 3 iHO3eMHHX MOB JIsi 3arajIbHOOCBITHIX HAaBUYAIbHUX
3aKJIaJIiB 1 CMEN1ai30BaHUX MK 13 HOTJIMOJEHUM BUBUEHHSM IHO3EMHUX MOB

3. Brmacrox O. A. XapakrepucTuku kimacudikamidi Ta KpuTepii Bimdopy BimeomarepiamiB st
(hopMyBaHHS ayIMTUBHOT KOMIIETEHTHOCT] YUHIB cTapioi mKoJu // JKUTOMUPCHKUI fepaBHUN
yHiBepcuteT iMeH1 IBana @panka

4. 3MicT HaBYaHHS IHO3€MHHUX MOB 1 KYJIbTYp y cepeaHix HaBuanbHuX 3akianax / C. FO. HikonaeBa

/! THo3emHui MoBH. - 2010. - Ne 3. - C. 3-10.

Cizemin A.M,
Hauionanvnuii neoazoziunuii ynieepcumem imeni M. I1. /[pazomanosa

(Kuis, Yxkpaina)

3ACTOCYBAHHS TEXHOJIOTII «JIIAJIOI» ¥ IPOLIECI POBOTHU HA /I
JEKCHUKOIO HA YPOKAX AHTJIIHCHKOI MOBH Y 8 KJACI

CyTtHicTs nmpo6Jiemu. Jlekcuka — 1€ OCHOBHE MIATPYHTS BUBYEHHS 1HO3E€MHOI
MoBH. JlromuHa Mae€ BOJOAITH BEJIMKHM CJIOBHHKOBHM 3aIlacoM, II00 BLIBHO

BUKOPHCTOBYBATH HOTO Yy CIJIKYBaHHI 3 HOCISIMU MOBH UM 3BUYATHUMU 1HO3EMIISIMH.
barato BueHWX HaMaraJiuch BU3HAYUTH POJb JIEKCHUYHOI KOMIIETEHTHOCTI Y
Mmporieci BUBYCHHS 1HO3eMHOI MoBH. 3o0kpema, P.FO Mapruroa, I'.B Porosa,
B.I".Tepenyk nocmimkyBaiu y CBOiX mparsix ii ocHoBHi actiektu. B.FO. 'natkesuy, 1O.1.
[Taccor Ta C.®.llaTinoB craBwim mepea coOO 3aBIaHHA: BH3HAYUTH 3arayibHi

MIPUHIIMIIY OpraHi3allli mpolecy BUBUCHHS HOBOI JIEKCHKHU.


http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9614803
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Tum He MeHI, QOpMyBaHHS JIEKCHYHOI KOMIIETEHTHOCTI 32 JIONOMOIOKO
TEXHOJIOT'11 «/11aJI0r» HE CTaJI0 OCHOBHUM 00’ €KTOM IPYHTOBHOTO Ta JETAILHOIO aHAII3Yy
BUEHUX, TOMY JIaHE MTUTaHHS MOTpeOye BUBUEHHS Ta PO3IIISIAY.

TakuM YMHOM, aKTyaJdbHICTh HAIIOI'O JOCIIIKEHHS BU3HAYAETHLCS HEJIOCTATHIM

PO3KPUTTSAM acleKTiB (OpMYBaHHS JIEKCHYHOI KOMIIETEHTHOCTI Ha piBHI OHaa¢pas3u.

MeTa ociiJKeHHs NOJsrae y JeTalbHOMY OOIPYHTYBaHH1 TEOpIi Ta nmepeBiplil Ha
NPaKTUIl METOIUKH (POPMYBaHHS JIGKCHYHOT KOMIIETEHTHOCTI 32 JIOMOMOT OO0 TE€XHOJIOT1i
«J11aJI0T» Ha YpOKax aHTJIINChKOT MOBH y 8 KJaci.

Bukian ocHoBHoro martepiaiy. [lounHaroun BUBYATH iHO3€MHY MOBY, KOXHa
JII0JIMHA CTaBUTh COO1 32 METY BUIBHO KOMYHIKYBAaTH y COILIyMi Ha JIOBUIbHI TeMu. [js
Oro i HeoOXigHO OO0O0B’SI3KOBO C(HOPMYBATH JIEKCUYHY KOMIIETEHTHICTh. BoHa
BU3HAYAETBCA Y HAyIll K <«3JaTHICTh JIIOJUHU JO0 KOPEKTHOTO OQOPMIICHHS CBOiX
BUCJIOBJIIOBAHb 1 PO3YMIHHS MOBJICHHS 1HIIMNX..» [2,c.215].

VY mpotieci OBOJOMIHHS JEKCUYHOI KOMIIETEHTHICTIO BUIUISIOTHCSA JIBa €Tallu:
03HalOMJICHHs Ta aBToMaTH3ailis. Ha mepmomy etarmi 311MCHIOETHCS TUTBKU (DOPMYBaHHS
3HaHb MPO CUCTEMY JICKCUKH Ta ii ocoOnmuBocTi. [loBHOIIIHHE OBOJIOIHHS B110OYBa€THCS
Ha JPyromMy eTami , KOJW aBTOMATH3YIOThCS JIGKCUYHI HAaBUUKU. ABTOMATH3AIlIS MOXE
3MIMCHIOBATUCH Ha PI3HUX PIBHAX: Ha piBHI clioBoopMU, dpas3u/peueHHs, moHaadpasu
(miamorigHO1 Ta MOHOJIOT1YHOT €THOCT1) Ta MIHITEKCTY.

AHaJi3yl0ud IIKUIbHI MiIPYYHUKH, MOXKHA IEPEKOHATUCH, IO 3HA4YHA YyBara
3BEpPTAETHCS JUIsl aBTOMATH3AIlil JICKCHYHUX HABHUYOK Ha piBHI (hpasu/peueHus [1].

Tum He MeHI, IJis BUTBHOT KOMYHIKAaIii 3 BHKOPHCTAaHHSIM HOBHX JIGKCHYHUX
OJIMHUIIB OyII0 6 MOIUIBHO J0/IaTH OLTBINIE BIPAB, CTBOPEHUX 32 JIOMOMOTOI0 TEXHOJIOT11
«mianor». 3 Toukm 3o0py menaroriku, M.C Karan, C.B HinoBa ta I'.M.biprokoBa
JOCIIHKYBAI [iajior K (OpMy CIIBTBOPUYOCTI BUMTENIB Ta YUYHIB, BKIIOYAIOUU Pi3HI
npuiioMu 0OPMIICHHS J11aJIoTy i Yac ypoKy Ta GopMyBaHHS KyJIbTypH JiaJIOTy.

VY 3B’s3Ky 13 3aCTOCYBaHHSM ITi€] TEXHOJOTIi y HAaBYAIBHOMY MpOIieci BimOyBcs
nepexia BiJl TPaaULIMHOTO BUAY HaBYAHHS(EKCTPAKTHUBHOIO), OCHOBHOIO SIKOTO OyIO

npej’ IBIICHHSI BUMTENIEM YITKOTO Ta 3aKpiIUIEHOr0 3MICTY Y4HSIM, HE BPAaXOBYIOUH iXHI
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IHAUBITYadbH1 0COOJMBOCTI, 10 BUIY, OPIEHTOBAHOTO HA OCOOUCTICTh. 3MICT HABYAHHS
TaKOT'0 BUJIY TOJIATAE Y TiCHIN B3aeMoil yuHs 3 yuutenem[3].

[IponoHyeMO pO3rasSiHYTH MPUKIIAIU BIPAB, CTBOPEHUX 3a TOIIOMOI'OK0 TEXHOJIOT1]
«1aJI0T», SIK1 MOKYTh OyTH BUKOPUCTAaHUMHU Y 8 Kiaci aist BuBueHHs J1O.

HaBenemo npukiiag KOMYHIKaTUBHOI, PELENTUBHO-PENPOAYKTUBHOI BIpPAaBU Ha
CTBOPEHHS  J1aJlOTy-pPO3NMTYBAHHS Ui aBTOMAaTHU3alli HOBUX  JIGKCUYHHX
HaBUYOK(>KaHPIB TBOPIB) 3 BHUKOPHUCTAHHSIM KapTOK. YUHSM IMOAAE€THCS 3aBIAHHS
«Y4BITh, 10 MU NOiXanu 10 JIOHTOHY, MPOTITOM €KCKYpPCii MU 3aBITalld 10 KHUXKKOBOT
KpaMHU1l1, a0y npuadaTy coO0l KHUTY Ha maM’sITKy.» BunuTtens moAivB yyHiB Ha napH, 1
KOKHA Tapa 1o 4yep3i TArHyna kapTku. Ilepiunii yueHb — npojaselb. Moro 3aBgaHHs —
NPUBITATH TOKYMIIS, AI3HATUCSA, SKUM aHpaMm B JIITepaTypi Ta MOBaM BiH/BOHa Hajaae
nepeBary. [pyruii yuenb — nokyneis. BiH/BoHa He MOKe BU3HAYUTHUCH, Ky KHUTY
o0OpaTH, TOMy 3alUTy€ MOKYIIL Ipo fonomory. Hanpuknaz,

Bookseller: Good day! We have a variety of books here. What kind do you prefer?
Buyer: I would like to buy interesting fairy-tale for my brother.

Bookseller: Have you any particular choice?

Buyer: He prefers fairy-tales about animalis, but I don’t know which one to choose.

IIpu aBTOMaTH3allii JIGKCUKM 3 BHUKOPHCTAaHHSM TEXHOJOTII «Iiajor» MOXHa
BUKOPUCTOBYBaTH pi3HI I[HTepHeT - pecypcu. TakuM dYHMHOM, BYUTENh 3MOXKE
YPI3HOMAHITHUTH 3aBJIaHHs Ta 3al[lIKaBUTH Y4Hs HOT0o BUKOHYBaTH. HaBenemo mpukian
KOMYHIKaTHUBHO{, pPELENTUBHO-PENIPOAYKTUBHOI BIpaBU Ha CTBOPEHHS J1aJIOTy-
JIOMOBJICHOCT1 IS aBTOMaTH3allii JICKCHYHUX HaBUYOK(KAaHPIB JiTepaTypu) 3a
noromororo [HTepHeT - pecypcy “Wordwall” . Yuusam mogaerses 3aBaaHHs «Y SBIiTh, IO
BU 3 TOJPYTrOI/IPYroM BUPIMIUIN MPOYUTATH 3 KHUTH TPOTATOM JITHIX KaHIKYJI.
JlomoBTeCh MiX co0Or0, sIKi camMe KHUTH BH 4YHTAaTHMETE Ta SKUX JKaHPIB,

BUKOPHCTOBYIOYH KOJIECO 3 PI3HUMHU 3aIIPOIIOHOBAaHUMHU skaHpamu»(puc.2)[5].
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Detective

stories

Puc.2 — Ilepesik KaHpiB TBOpiB, CTBOpPeHi 3a gomomorow IHTepHeTr — pecypcy
«Wordwall»

BucnoBku. [IpoBiBImIM jaHe MOCTIIKEHHS, MU MOXEMO IMiJICYMyBaTH, IO
BUBYEHHS JEKCUYHHUX OJUMHMIIb 3a JOIMOMOIOI0 TEXHOJOII «JIiajgor» Maec BEJIUKHHI
MOTEHITIa]l y Tpolieci HaBYaHHS aHTIIMChKOI MOBM y 8 kiaci. BrpaBu, po3poOieHi 3a
JIOTIOMOTOI0 11i€1 TEXHOJIOT1i, JIoroMaralTh y4YHSM J0JIaTU MOBJICHHEBUU Oap’ep Ta
BUTBHO CITUIKYBaTUCS B COIliyMi. BOHM Jal0Th MOXKJIUBICTH BUCJIOBUTUCH HE TUTHKH Ha

piBHI clioBa, pa3u/peueHHsl, ajie 1 BUIbHO MOOYAyBaTH J1aJI0T 3 1HO3EMIIEM.

Jimepamypa:

1. Kapn'tok O. Amnrmiiickka MoBa: I[limpyunuk misi 8-ro Kiacy 3arajlbHOOCBITHIX HaBYAJIBHUX
3axnafniB / Oxcana Kapn'tok. — Tepnomninb: "JIibpa Teppa", 2012. — 200 c.

2. Meroauka HaBYaHHS IHO3EMHHUX MOB 1 KYJIbTyp: TEOpis 1 MPaKTUKA : MIAPYYHHUK IJIs CTY/I.
KJIACUYHUX, MEJaroriyHuX 1 JIHrBiCTHUHUX YHiBepcuteriB / birmu O. b., bopucko H. @.,
bopeupka I'. E. ta in./ 3a 3araneH. pea. C. 0. Hikomnaepoi. — K. : JIensir, 2013. — 590 c.

3. Xyxanussona I'. FO. 'oBopenue kak 1enb 00yueHus anriuiickomy s3biky /I, FO. XyxanusszoBa

// AxTyanpHbIe BOIPOCHI COBPEMEHHOM nenaroruku: Mmatepuaist 111 MexayHap. Hayd. KOHO. —

Yoa : Jlero, 2013. — C. 15-18.

4. Wordwall [EnexTpoHHui pecype] - Pexum JOCTYILY 10 pecypcey:
https://wordwall.net/uk/resource/38697795/genres-of-books



https://wordwall.net/uk/resource/38697795/genres-of-books

176

Cmauvka B. O.
Hauyionanvnuii neoazoziunuii ynigepcumem imeni M. I1. /Ipazomanosa

(Kuis,Ykpaina)

CANADIAN ENGLISH PRONUNCIATION

The English language has obtainable one of the positions among the
international languages. English has been admitted as the official language in almost
60 countries. It leads to the forming of a variety of dialects and it has an impact on
the way of pronunciation of standard spoken British English. Canada is a federal
state with two official languages: English and French. In Canada English was formed
under the influence of four ways of migration.

A.Constable Geikie was the first who proposed the term “Canadian English”
and called it “a corrupt dialect”. This social process caused the changes in English
sounding. The topicality of the research topic can be demonstrated with the great
number of scholars who study it and allocate main features between Canadian and
American pronunciation.. It can be mentioned about Martine Grice, James Sneed
German, Paul Warren, Tomas Kettig, Bodo Winter, Charles Boberg, A. R. Zubryk,
O. S. Kolesnyk, K. V. Harashchuk, and L. A. Harashchuk.

The Canadian pronunciation can be characterized as a mix of American
English, British English Quebec French and unique Canadianisms. It sounds similar
and can be understood but different at the same time. Therefore, the purpose of the
research is to compare Canadian pronunciation with the standard.

In Canadian pronunciation, we can observe the absence of distinction between long
and short stressed vowels. The system of vowels contains ten sounds.

The Canadian Shift is a systematic lowering and/or retraction of /1/, /¢/, and
/ee/in Canadian English(T. Kettig, 2017). As a rule, while speaking a tongue places
the front position. Canadians lower their tongue and they sound similar to central
sounds. For instance, the word “bit” /bit/ sounds /bet/. Thus, the diphthong /au/

before a voiceless consonant in words like house, right, pike, knife, type, pipe, south,



177

couch, and out is pronounced in Canada as /Av/], that is, with the first element of a
higher rise.

Canadian Raising, first identified by Joos in 1942 and further explored by
Chambers in 1973, is the pronunciation of the diphthongs /aw/ and /ay/ (house and
tight) with nonlow nuclei before voiceless obstructs.

Long vowels in /wry/ and /ow/ are pronounced with tense, periphery-focused
nuclei that resemble monophthongal forms.

Canadians are used to not discriminate phonemes /p/ and /o/, thus words
caught /ko:t/ and cot/ kot/ are spoken the same way.

One of the significant features is the replacement of /&/ with /a:/. Also, the
sound /r/ followed /&/ so it is labialized like in the words rat, rank, and rap.

The phoneme /t/ in Canadian English is used to pronounce almost as /d/. For
example, the words “writer”/ 'rarto/ and “rider”/'raido/. Canadians can sound like
extremely consonant words /'rardo/ and /'raido/.

The phoneme /s/ sounds closer to American. Speakers change /s/ to /J/. One o
the bright example is the way of pronouncing the word “issue” /'1fu/. At the same
time, the phoneme /J/ can sound like /3/. For example, the word Asia /'e1fs/ becomes
Asia /'er30/ in Received Pronunciation.

Canadian English tends to sound more like the American one. It borrows the way of
pronouncing many consonants like /t/, /r/, /l/.

In conclusion, the complex process of forming Canadian English determined by
many social factors becomes a result of nowadays way of speaking native
inhabitants. The Canadian pronunciation has several analogous characteristics to

American and British. However, it also gained its own unique particularities.
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Cmapoeonumosa A.A
Hauionanvnuii neoazoziunuii ynieepcumem imeni M.I1./[pazomanosa

( Kuis, Ykpaina)

FRAMING OF UKRAINE AND UKRAINIANS IN BRITISH AND
AMERICAN MASS MEDIA

A glorious, proud, independent country with a long and majestic history,
amazing people, picturesque landscapes and melodic language like a song. However,
it is a country with a neighbor that has been terrorizing for centuries, taking away
territories, banning culture and language, killing prominent Ukrainian patriots,
imposing its history with an imperialist stench. On February 24, 2022, russia carried
out a full-scale invasion of Ukraine, killing civilians, terrorizing Ukrainians,
destroying buildings, schools, kindergartens and important energy infrastructure

necessary for the normal life of Ukrainians.

The role of the media in shaping the worldview of foreigners remained,
remains and will remain significant, as the media is the fourth branch of government,
as the Scottish writer Thomas Carlyle wrote, and therefore an institution that has a
huge impact on the consciousness, choice, opinion of a person. Being authorized by
honor to form the position of a person, the media do not always adhere to the most

important principle — objectivity, offering and sometimes imposing subjective
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opinions, which are often controversial and insufficiently argued. As evidenced by
such a phenomenon in the media as propaganda — convenient, necessary and at the

same time very dangerous[1].

Since my work is devoted to the coverage of the Ukrainian issue in the media
in the UK and the USA, | can say with full confidence that in the articles that were
cited there are examples of both pro-russian propaganda, false coverage of events,
and information in support of Ukraine from the end of 2013 to the present day. In
December 2013, the Dailymail published the first article about the “anarchy” in
Kyiv caused by the strikes of people who came on the streets of Kyiv: “...on the
verge of anarchy and revolution... ”/2], commented by a person with the nickname
thebestcountry as “Ukraine does not know how to be independent. It was fed by
Russia during the USSR, and now it wants to be fed by the EU, because Russia is no
longer stupid enough to give something for free ”. While the British media spread
rumors about the formation of neo-fascist groups on the territory of Ukraine, two
years later, the Washington Post published an interesting article about the use of
Russian agents on the territory of Ukraine to stir up misunderstandings during the
Revolution of Dignity. The article says that the words “fascists” and “Nazis”” were
used in the ordered comments of russian propagandists, who under the mask of
Ukrainians posted feedbacks in well-known Internet resources: “Brigades of
Westerners are now coming to rob and kill us”/3]. Another example of Russian
handwriting is an excerpt taken from the Daily mail article of August 12, 2015, where
the famous heroic Azov regiment is described in the following words: “It is an ultra-
nationalist, swastika-worshipping battalion that openly opposes the ceasefire agreed
with pro-russian separatists. ”/4/ The rhetoric remains unchanged until 2018, when
the American media finally begins to understand who the “little green men ” are: “The
conflict in Donbas is often described as a ‘hybrid war’, something like Russia’s

takeover of Crimea by ‘little green men’. This is a serious mischaracterization ”/5/.

Analyzing the articles, attention was drawn to the incorrect transliteration of

Ukrainian cities. Thus, it was quite interesting to understand at what stage of history
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Ukraine got the opportunity to have its cities transliterated in accordance with the
Ukrainian language, and therefore Kyiv not Kiev. In 2019, the American newspaper
The Washington Post published a scandalous article about the prank of former
American President Donald Trump, when he used the article the in combination with
the word Ukraine, hinting that Ukraine was a “colony” of russia. The overall rhetoric
of coverage of Ukraine in the global space changes on February 24, 2022. In the
British and American media, not a single word about ultranationalists, common
roots, a bizarre colonial past, or refusals to use the correct transliteration was found.
The Washington Post quotes the President of Ukraine: “Ukraine in your news and
Ukraine in real life are two completely different countries — and the main difference
Is that ours is real. You are told that we are Nazis. How could a nation that lost more

than 8 million people in the fight against Nazism support Nazism? ”/6].

With the help of corpus analysis, having developed British media corpus and
American Media corpus on the basis of 100 American and 100 British articles from
“The Guardian”, “The Dailymail ”, “The Washington Post”, “The New York
Times”, it was possible to depict the frequency of use of the words. As an example,
the word Ukraine prevails over the word russia (51.40) with an index of 95.77 in the
American Media Corpus. The frequency of the word russia in British Media corpus

Is 50.51, and the frequency of the word Ukraine in British Media corpus is 86.29.

Among the most used nouns in phrases with the word Ukraine are russia, war,
russian, eastern, is, has, was. The least used words with an index of 5 are: victory,
union, tension, success, years, operation, special, recent, previous, nuclear, return,
respect, move. In combination with the word russia, we can see which words were
used most often in combination with the latter: threaten, take, annexed, wants, might,
attack, has, invaded, denied, conflict, city, territory, risk, border, percent,

Ukrainians, tank, sanctions.

During the corpus-comparative analysis, articles from the leading publishing
houses of Great Britain and America were compared, the main common features and

differences in the depiction of events in Ukraine were identified. Using specific
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examples as quotes from the articles, it was shown that the American media are more
reliable and truthful. The key words related to Ukraine were compared in both

corpora and gave illustrative examples of coincidences and discrepancies.

REFERENCES:
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Cmapyx I.M.
Hauionanvnuit neoazoziunuii ynigepcumem
imeni M. I1. /[pazomanosa

(Kuie, Ykpaina)

OCOBJINBOCTI BUKOPUCTAHHS IHTEPHET-PECYPCIB JJIs1
®OPMYBAHHS JEKCUYHOI KOMIIETEHTHOCTI Y HABUAHHI
AHTJIIACBKOI MOBH YYHIB 8 KJIACY B YMOBAX
ACHHXPOHHOI'O HABYAHHA

Ocaita B YKpaidi nepekruBa€e HeJIerKi YacH BXe He TEPIIHi pik 1 mepedyBae
B cTaH1 Tpancdopmarii. OCBITHIHM npolec 1o yciit KpaiHi B OUTBIIIN Mipi
IPOXOJUThH JUCTAHIIIHO Y 3MilIaHOMY (OopMaTi (CHHXPOHHO Ta AaCUHXPOHHO).
3aBasku HAOYTOMY JOCBITY MiJ 4ac MaHAeMii, OCBITSHHU JIETKO MIPUCTOCYBATIUCS J10
HOBHUX yMOB. B uac, koiu Ha TepuTopii YKpainu BigOyBaroThCsi O0MOBI Aili, JIyHae
CUTHAJI TIOBITPSHOT TPUBOTH Ta JIIFOTh aBapiiiHi BAMKHEHHS CBITJIa
HallepekTUBHIIIO0 (POpMOIO pOOOTH € TUCTAHIIIITHA 3 BUKOPUCTAHHSIM IHTEPHET
pecypcis.

JlucraHiiiiHe HaBUYaHHs HA0YJIO 3HAYHOI MOMYJSIPHOCTI MPOTATOM OCTaHHIX
JOTUPHOX POKIB 1 mepedyBae B MoCTiitHOMY mporpeci. 3ade3nedueHHs 1anoi GopmMu
OCBITH BHUCBITIIIOBAJIM y CBOIX JHUCEpTaIlisix, MOHOrpadisiX yKpaiHchKi BueHi B.
buxos, M. XKananko, JI. boguenko, T. JlecaToB Ta iH.

XXI cTomiTTs — mepioa TMHAMIYHOT TDKATATI3AIT, IO JEMOHCTPYE
HEMOXKJIMBICTh PO3BUTKY Y4HS 0€3 3aHypeHHs B iH(OpMaIliiiHe cepeoBHUIIIE.
MopepHizairist Ta 3MiHa KUTTS JIFOJAWHU CIPUSE PO3BUTKY Ta OCYJaCHEHHIO YCIX
cdep KHATTSA, BKIFOYAI0UYH OCBITY. TOMY Ba)KJIMBUM CKIIQTHUKOM 7Sl (DOPMYBaHHS
THIITOMOBHO1 KOMIIETCHTHOCTI € BUKOPHCTAHHS IHTEPHET PECYPCiB.

BcecBiTHs maByTHHA Ha/la€ BEIMYE3HI MOXKIIMBOCTI 1 € HEBIJT EMHOIO
YJaCTHHOO HAYaJhHOTO TIporiecy. Lle mae 3Mory yaHsIM MIBUAKO 1 JIETKO
3aCBOIOBATH HOB1 3HAHHS, MPOBOJIUTH Yac 11KaBO, MI3HABAJIIFHO Ta 3 KOPUCTIO.

BukopucTtanHs IHTEpHET peCypCiB CIPHsiE AaKTUBHOMY PO3BUTKY JIEKCUYHOT
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KOMITIETEHIi, Y4H1 MatOTh UI0J000BUI JOMYCK 10 1H(POpMAILIll HE3aTIEKHO BiJl
Micus 1 yacy. Lle epexTuBHUI IHCTPYMEHT HABYAHHS THO3EMHOT MOBH, SIKUI
MIABULIYE MOTUBALIO y AiTel. TakuM YMHOM y4acCHHKaM JIETKO MPUCTOCYBATUCS
710 YMOB.

CydacHa ocBiTa MOBUHHA ITH B HOT'Y 3 YaCOM, BMITH PHUCTOCOBYBATHUCS A0
Oyab SKUX YMOB. 3aBIsIKM MOXKJIMBOCTSM [HTepHETY HaBUATBHHMIA TTPOLIEC
PO3BUBAETHCS 1 MEPEXOAUTH HA HOBHI PiBEHB, 10 TAKOXK MAa€ BIUIMBAE HA
0coOUCTICTh. EQeKT TeXHOI0T1i Ha OCOOUCTICTH, 11 MOBEAIHKY JIOCTIIKYBaB
KuTaiicbkui Heipooiosor JIi 'aub. [6]

Boke Hi 17151 KOTO HE CEKPET, 1[0 BUKOPUCTAHHS OHJIAWH-PECYPCIB - 11e
NPOJYKTUBHUMN Ta JI€BUN IHCTPYMEHT JUIsl 3a0e3neueHHs: HaBuaHHs. OcTaHHe
JECATUIIITTSA 11€ IPUBEPTAE yBary 0e3iiui CBITOBUX BUEHUX TaKuX sIK: Yapin3
Benewmeiiep, bopbe Xonmbepr, Maiikn ['pexem Myp, decmonn Kiran, Aupi
®pann, JI>xon baat Ta Bitunzasuux: B. 10. bukos, 10.0. XKyk, 1. I1. [Tinnacuii, C.
M. Murosuy, B. 1. Oniitauk, O. B. Opuapyk 1a iHmii. Bonu BuB4aiu He nuiie
JOIUTBHICTD, ajie ¥ po3pOo0JIsiIi METOAUYHI PEKOMEH 1AMl II0/I0 iX poOoTH. Y
BUKOPHUCTAaHHI IHTEpHET-PECYPCiB BOHM BOAYAIM THYUKICTh, 1HAUBITyaTi3aIliio,
e(eKTUBHICTh. JIJ1s1 TpaBUIIbHOI Ta J1€BOT OpraHi3allii JUCTaHI[IMHOTO HaBYaHHS,
320X0YCHHS YYHIB, BUKOPUCTaHHS IHTEPHET PECYPCiB — I1e HEOOXITHICTh, sIKa
pPO3BHBAa€ BUCOKHUH 1HTEpEC.

Hocnigauku JI. [lleBuenko, M. KoBanb nosenu, mo GopmyBaHHS
THIITOMOBHOT JIEKCHYHOI KOMIIETEHTHOCTI B YYHIB BiIOYBa€THCS B IPUCKOPEHOMY
PEXUMI 3 BUKOPUCTAHHSM KOMIT FOTEPHHUX TEXHOJIOT1M.

BuxopurctanHs iHTEpaKTUBHUX IHTEPHET peCypciB mpu GOpMyBaHHI
JIEKCUYHOT KOMIIETEHTHOCTI HE JIMIe 30arayye CIOBHUKOBUH 3arac B y4YHIB, aje i
PO3BUBAE HABUUKH LU(POBOT rpaMOTHOCTI. EQEeKTHBHICTh TAKOTO HaBUAHHS €
BHCOKA, aJ[Ke 3a JOTIOMOTOI0 HA0YHOCTI, ay/1i0 MaTepialliB, aBTCHTHYHHUX TEKCTIB
YUHI peTespHille, IIBUAIIE Ta JETIIE MOKPAIIyIOTh CBOT 3HAHHS.

3rigHo 3 Toukoro 30py I'. 3apinbebkoi Ta JI. Komap, [ntpaeT-pecypceu nipu

BUBYEHHI MOBH CHPUSIOTh PO3BUTKY MOTHBAILII] Ta COLIIOKYJIBTYPHOI



184

KoMneTeHTHOCTI. HeoOX1MHO 3a3HaunTH, 1110 y CBOI poOOTI BOHU PO3IOBIIAI0Th
PO NUISXU MIJBUIICHHS e(EKTUBHOCTI 3aBASKN TEXHOJOT1SIM Ta METOAM 1
NPUIOMHU JIJIS1 BAOCKOHAJICHHS KOMIICTCHTHOCTEH. [3]

Cy4acHuX J1TeH-BOCBMUKIIACHUKIB CTA€ BaXKYe 3MOTHBYBATH Ha Mi3HAHHSA
HOBOTO, iM HYJHO MIPALIOBATH 3 MAPYYHUKOM, a OCh poOOTa 3 TajyKeTaMu
JOTIOMO>KE MPOOYAUTH B HUX 1HTepec. JlJig TUCTaHIIHHOrO HaBYaHHS yYUTEIh
obOupae pecypcu yxe iICHyru1 abo ) CTBOPIOE CaMOCTINHO, MPOBOUTH
IHCTPYKTaX, JJa€ HACTAHOBH Ta MOPAJIX MIOJI0 IX BUKOPUCTAHHS Ta BUKOHAHHS
poOOTI 1 y4HI CAMOCTIHHO MPaIIOIOTh.

Heo0xinHo 3a3HaYnTH, 110 JUCTaHIliIITHA pOOOTa 3 BUKOPUCTAHHIM
[HTEepHET-peCcypCiB CIIOHYKAE YYHIB JI0 CAMOPO3BUTKY, YMIHHS PaIliOHATBEHO
OpraHi3oByBaTH Ta BUKOPHCTOBYBATH CBiii yac.

3aBasiku po0oTi 3 [HTepHET-pecypcaMu, yuHI IHTEHCHBHIIIIE ONAHOBYIOTh
Marepiaj, ajpke ONmpalboBY€EThCs OUIbIIIA YacTHHA, HIK MPW HaBYaHH1 0e3
BUKOPHUCTAHHS TE€XHOJOTIH.

[cHye unMalio pecypciB [t HABYaHHS JIGKCUYHOI KOMIIETEHTHOCTI
aHTmichKkoi MoBH. [IpoaHarizyBaBIM BEIUKY KIJIbKICTh, BpaXOBYIOUH BIiKOB1 Ta
TICUXOJIOT19H1 0COOJMBOCTI YUHIB 8 KJIacy HalOUIbII 111KaBOIO, Mi3HABAJILHOIO Ta
3pO3yMiIo0 B KOPHCTYBaHHI € iHTepakTHBHA matdopma kahoot. Ii nopeuno
BUKOPUCTOBYBATH MPU CHHXPOHHOMY HaBYaHHI.

beskomroBHa Bepcis Hajae 6araTo MOKIMBOCTEH, T03BOJISIE BUBUATH
JIEKCUKY Ta TIEPEBIPATH 1i 32 JOMOMOTOI0 pi3HUX (POpM 3aBnaHb. ¥Yci HEOOXiTH1
MaTepiaiu € BXKe y TOTOBOMY BapiaHTi abo & BUHTENb cTBOpIoE cam. [lnardhopma
CIIyTYy€ 3acO00M OIIHIOBAaHHS YYHIBCHKHX 3HaHb, YUHI BIUCYIOTh CBOE TPi13BUIIE
Ta 1M’ 1 yYUTENEeBl aBTOMATUIHO OOUMCITIOIOTHCS pe3ynbratu. 1106 po3modaTn
TECTYBaHHS, YUHI IEPEXOAATh 3a MOCHIaHHIM abo ckanyoTh QR-kox. Komn yci
VUYHI IPUETHATNACS BUUTEIb PO3TIOYNHAE TECT, 1 MUTAHHS BUBOASITHCS Ha HOTO
€KpaHi, a MpaBWJIbHI BIJINOB1/I1 OOUPaIOTh y CBOT cMapTHOHAX, HATUCHYBIIH

BIIMIOBIJIHY KHOIIKY.
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beskoirroBHa Bepcis miaaTGopMu MPONOHYE 3aBAaHHS TBOX THUIIIB:
MHOXMHHMI BUO1p Ta mpaBaa/Henpasaa. TecTu MOKHA BUKOPUCTOBYBATHU IS
MOTOYHOTO KOHTPOJIIO YUHIB, MATOTOBKU YH MOBTOPEHHS.

J171s1 BUBUEHHS aHTJIIMCHKOT MOBU B CHHXPOHHOMY PEXUMI JOPEUHO
BUKOPUCTOBYBaTH Oe3komToBHUE moptan British Council. Ha caiiti micTuThCs
BeJIMKa KUIBKICTh ay/l10, BJI€0, TEKCTIB, PI3HOMAHITHUX PO3BAXATbHUX 3aBJaHb.
3aBAsIKM YITKIN, CTPYKTYPOBaHIN CUCTEM1 MaTepially, Y4H1 JIETKO 3HAUIYTh, 1110 iM
HeoOX11HO. YBech Marepiai NOAUICHUH MO PIBHAX. 3apeecTPyBaBIINCH HA CANTI
TYT MOHa pO3MIIllyBaTH BJIACHI MaTepiaiy Ta CIUIKYBATUCS 3 JIFOJAbMH.
Po3BaxanbHuii MaTepian, MOAKACTH, irpH, BIIPABH, TEKCTH MiABUILYIOThH
MOTHBAIIIO /10 BUBUEHHS MOBH B yuHiB. Po3min Grammar and VVocabulary swmirrye
y co01 BeIrue3Hy KUTbKICTh PO3BaXKaJIbHUX MaTepialliB: MOJAKACTH, ITPH, BIPABH,
TEKCTH JIJIs1 POPMYBAHHS JIEKCUIHOI KOMIIETEHTHOCT] YUHIB. J[iTH MOXYTh
IPOBOAMUTH Yac B TelIePOH1 3 KOPHUCTIO.

PesynpraTi ananizy crany AociipKeHHs [HTepHeT-pecypciB Ha ypolli Jal0Th
MiICTaBU BBaXKATH, 11O 11€ HEBIJ’€MHA YaCTHMHA HaBYAJIBHOTO Ipolecy. Takum
YUHOM ITPOAHATI3YBABIIIM ICHYIOU1 TOYKU 30pYy Pi3HUX JOCIIITHHKIB,
0COOJIMBOCTSIMH 3aCTOCYBAaHHS OHJIAMH-peCcypciB Ipu (OpMyBaHHI IHIIOMOBHOT
JIEKCUYHOT KOMIIETEHTHOCTI €: OpMyBaHHS COLIOKYJIbTYPHOT KOMIIETCHTHOCTI,
HiABUIICHHS €()eKTUBHOCTI Ta IHTECHCUBHOCTI 3aCBOEHHS MaTtepiany, GopMyBaHHS
CTIIIKOT MOTHBAIIIT 0 Mi3HAHHS HOBOTO, PO3BUTOK IHU(POBOI KOMIIETEHTHOCTI,
JOCTYIHICTh HE3aJIEKHO Bi/I MICIIS 1 9acy, MMPOKUN CIIEKTP IIKaBUX Ta
Mi3HABAIBHUX MaTepianiB, GOpMyBaHHS OCOOUCTICHUX PUC yUYHS: CAMOCTINHICTB,
TaliM-MEHEKMEHT, YBaXKHICTb, BIIOBITAIbHICTD.

be3nepeuno, BUKOpUCTaHHS KOMIT I0T€pa y HaBYaHH1 Ma€ CBOT HEJIOJIKU:
MoTaHa TeXHIYHa 0a3a Ta HecTaOUThHUI [HTepHET, BIZICYTHICTh 3BOPOTHOTO 3B’ SI3KY
3 yauTesieM, Hu3bKa (hi3MYHA aKTUBHICTH JITEH, HECTa4a )KUBOTO CIITKYBaHHS.

OT1xe, onpalltoBaBIIM CTaH JOCIXKEHHS! OHJIalH-pecypciB mpu (OpMyBaHH1
JIEKCUYHOI KOMIIETEHTHOCTI B YUHIB € BCI M1JICTaBU 3pOOUTH TaKHil BUCHOBOK, 1110

Cy4acCHUM OCBITHIM MpoIlec HEMUCIUMUN 0e3 BuKopuctanusa InrepHety. Cepen
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ycix 3aco0iB, 110 3a0€3MeUyI0Th HaBYaHHS — KOMII IOTEP € Hale(DEeKTUBHILLIKM.
TpanuiliitHi cnocoOu BUBUEHHS CJIIB € HE JII€EBUMU, a TAPMOHIMHE TOETHAHHS iX 3
TEXHOJIOT1IMU CHPUS€ IHTEHCUBHOMY ()OPMYBAHHIO KOMIIETEHTHOCTE.
He3Bakaroun Ha unMany KUIbKICTh JOCIHIJIKEHb TPOOIEMH, BOHA BCE LIIE €

aKTyaJbHOIO 1 MICTUTH B COO1 HEBUBUYEHI aCTIEKTH.
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Teepooxnio IO.C.
Hauyionanvnuii nedazoziunuii ynigepcumem imeni M. I1. /[pazomanosa

(Kuie, Ykpaina)

OCOBJIMBOCTI IEPEKJIAZLY AHIJIIHCBKUX
®PA3EOJIOT'I3MIB YKPATHCBKOIO MOBOIO
®pazeosorisMu — ACKpaBUN CTUIICTUYHHUI 3aci0, 34aTHUI 3pOOUTH MOBY
HETIOBTOPHOIO 1 KpacwBOI, OOpa3HOI0 Ta TEPEeKOHJIMBOK. A€ TIyMadeHHS
¢dbpazeonorizamMiB € ayKe KpPOIITKOW poOOTOI0, aXke caMe MpaBUJIbHE PO3YyMIHHS
IIUX OJUHUIIL MOYKEC BUKJIUKATH IEBHI TPYIHOIII SK MPH MHUCHMOBOMY IEpeKIIai,
TaK 1 MiJ] 4ac CIUIKYBaHHS 3 HOCISIMU MOBH.

®paszeonorismu  (i1ioMH) — 1€ BUCIOBU a00 BHUpaA3W, 3HAYCHHS SIKUX
BIIPI3HAETHCA BiJ OyKBaJbHOTO 3HAYEHHSIKOXHOTO CJiB, IO YTBOPIOIOTH TaKHii
Bupa3. Hanpuknaz, anriiiceka imioma speak of the Devil. SIkio nmepekiagaTi c10Bo
y CIIOBO, TO BOHO 03HAYa€ «rOBOPUTHU PO AUSIBOJIA», OJHAK LIel (ppa3eosorizmMm Mae
3HAUEHHS WIIOJMHA, PO SIKY MU TOBOPUITN.

['omoBHE mpaBmiIO 110M HE MEpEKIagaTH iX CIIOBO Y CIIOBO, ajke Ie Oyme
3By4YaTH JIUBHO, MOTPIOHO 3HATH CaMUN KOHTEKCT, Y IKOMY BOHO BJKHBA€ETHCA [4].

Ha nymky Oaratbox MJOCIHIIHMKIB, CaM€ B MOBI BTIIIOETHCS ICTOpPHYHA
naMm’Th Hapoay, MOBa BioOpakae sIK KyJbTYpPHHUH, TaK 1 MOBHUH JOCBIJ HAPOIY.
JIIHrBOKYIBTYpOJIOTIYHI JOCTIKEHHS Ha MaTepialli ppa3eoorii JomomMararoTh Ham
VSIBUTH JTYXOBHII[IHHOCTi, BATBOPEHI OKPEMUMHU E€THOCAMU MPOTSITOM THUCSUYOIITh.
®dpazeooris — 1e «J13epKaio, B SIKOMY JIIHTBOKYJIbTYpHE CYyCTHUIBCTBO iMeHTU(DIKYE
CBO€ HaIliOHaJbHE caMOycBimoMieHHs» [5, c. 104].

1. ®paszeonoriyni 3pomieHHs ado0 iMIOMH — HEMOTHBOBAHI OJWHUIN, Kl
BUCTYMAIOTh SK eKBiBaJeHTH ciiB. Hampukmana: to Qo between (Oytm
nocepenankoM), be dead with cold (mpomep3nytu mo kicrok), a quiet wedding
(weryune Becuuis). [{o ppazeonorivHux oAMHULE HaJIeKaTh 3BOPOTH TUILy t0 get up,
to give up, to fall in love. Imiomu 6a3yroThcs Ha MEPEHECCHHI 3HAYCHH/MeTadOpH,

sIKa SICHO YCBIIOMITIOETBCS 00’ €kToM MoBJeHHS: t0 take the bull by the horns—yzstu
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Ouka 3a pora/ niatu pimryye. bepyuu 10 yBaru Buiie3asHaueHe, FOJIOBHUM 3aBJaHHS
TEOPETUYHUX JAOCIKEHb y Tepeknany € (OpMyNIIOBaHHS NEBHUX MPUHIUIIIB
nepekiany hoaszeosoriamis, 1110M, (pa3eoOTIUHUX CHOJYYeHb, YPAXOBYIOUH iXHE
noxomkeHHs: “fixed her eye on” — “He BinpuBae BiJl HOTO OUei’™.

2. ®pazeosioriyHi €IHOCTI — MOTHMBOBAaHI OJMHMIN 3 €JHUM IUTICHUM
3HAYCHHSIM, 1110 BUHUKAE 31 37TUTTS 3HAYCHB JICKCHYHUX KoMIToHeHTiB: horn of plenty
(moBHa yamma), to do somebody proud (namaBatu decTth KOMych), tO rise to the
occasion (0yTu Ha BHCOTI).

3. ®pa3eoioriuHi CIOJIYYCHHS — 3BOPOTH, Y SAKHX B OJHOTO 3 KOMIIOHCHTIB
(G pa3eosIoriYHOTO TOB’SI3aHE 3HAUCHHS, 10 BUSBISETHCS JIUIIC Y 3BA3KY 3 YIiTKO
BU3HAYCHHUM KOJIOM IMOHSATH 1 iXHIX yMBOHUX 3HaueHb. Hanpukiaa: jump out of the
skin — cunbHO 3msIKaTUCH [3, C. 88].

Jlo nux TpbOX THUIIIB (Ppa3eosOriuHuX OAuHULb, JHTBICT H. M. Illancekuit
JI0/1aB 1€ OJIMH — (paszeosioriuni Bupasu. To share one’s last shirt with somebody —
MOJUTMTHCS OCTaHHBOIO copoukoro. If you run after two hares, you will catch neither
— SIKIIIO TTOXKEHEIIICS 32 JIBOMa 3aMIIsIMH, )KOJTHOTO He criiimMaent [2, ¢. 42].

Jlns mOCSTHEHHS MaKCHJIBHO aJICKBAaTHOTO TNepekiany (pa3eosnoriamiB 3
aHTJIHACHKOT Ha YKPATHChKY MOBY IIEpEKIaiad Ma€ CKOPUCTATUCH PI3SHUMU «BUIAMHU
HEPEKITATY»:

1. ExBiBanieHT, TOOTO HassBHUH B YKpaiHCHKiM MOBI aJIeKBaTHUMA
¢dpaszeosioriuHmii 3B0POT, 110 CHIBIAJAE 3 AHTIIIMCHKUM 3a 3MICTOM, 132 00pa3HOIO
ocunororo. An old dog will learn no new tricks. — Cmapozo nca nosum ¢poxycam
He Haguuwl.

2. Ananor, ToOTO Takui yKpaiHCbKUM CTIMKHUI 3BOPOT, AKUU 3a 3HAUCHHSIM
aZIcKBaTHUH aHTIIHCHKOMY, ajie 00pa3HO IMMOBHICTIO a00 YaCTKOBO BiIPI3HAETHCS BijT
Hporo. Absence makes the heart grow fonder. — Biocmamnws nocunroe nouymms.

3. OnmcoBwii mepekiaa — mnepeaada CEHCY aHTIIHCHKOTO 3BOPOTY BUTHHUM
CJIOBOCTIONYYEeHHSIM. BiH 3aCTOCOBYETHCS TO1, KOJIM B YKPATHCHKIN MOBI1 B1ICYTHI
eKkBiBaJIeHTH Ta aHajoru. One man’s meat is another man’s poison. — IIpo cmaku

HE CIICPECYAOTHCHI.
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4. AHTOHIMIYHMH TIepeKnag — TMepeJaya HEraTUBHOTO 3HAYEHHS 3a
JIOTTIOMOT'O0 CTBEP/IKYBaJIbHOT KOHCTPYKIIiT a00 HaBmaku. T0 Keep one’s head. — He
empauamu zonoeu. Take your time — He nocniwail.

5. KanbpKyBaHHS — 3aCTOCOBYETBCSI B TUX BHIIAJKaX, KOJIU TMEepeKIagad X0ue
BUJIUTUTH 00pa3Hy OCHOBY (pa3eosioriamy, a0 KOJIM aHTTIMCbKUNA 3BOPOT HE MOXKE
OyTH mepeBeleHHid 3a JOOMOror0 iHImUX BB nepeknaay. What is sauce for the
goose is the sauce for the gander. — Il]o ons 2ycku npunpasa, me i 011 2ycaka
npunpasa.

6. KombinoBanuii nepekiiaz. Y TUX BUIMAJKAX, KOJU YKPATHCHKHUM aHAJIOT He
MOBHICTIO Tepefae 3HAa4YeHHs aHrIHChKOro ¢paseonorizMy abo X Mae 1HIIHH
crienuG1YHUN KOJIOPUT MICIIS 1 Yacy, JA€ThCS KaJIbKOBaHUH TEepeKIIal, a MoTiM Hie
OIMCOBUH TMEpeKJiaj Ta YKpaiHChKUN aHalor JJis MOpiBHsAHHSA. T0 carry coals to
Newcastle — Bosumu eyzinna ¢ Hotokacn (moomo éo3umu iio2o myou, oe iozo i
mak oocmammuoo) [1, C. 16].

Omxe, nepekina ¢Gppa3eosiorisamiB — 1€ 3alHATTS Baxke. g X BUBUEHHS
noTpiOHO GaraTo 3yCWib, BMIHHA BIJIIYKaTH TMOPIBHSAHHSA Ta iX aHaioriB. bes
3HAHHS 1711I0M BaXXKO Oy7Ie 3p03yMiTH HOC1sl MOBH, HOTO KapTiB, TPY CIIiB, a B ICSIKUX
MOMEHTaxX HaBiTh 1 CEHC BChOT'O BUCJIOBIIOBaHHs. Tomy, Oe3mepedHo, 3HaHOMCTRO 3

11IOMaTHYHUMH BUPa3aMH € HEBiJl'€MHOIO YaCTHHOIO BUBUEHHS aHTJIIHCHKOI MOBH.
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Tepens O. B.
Hauionanvnuii nedazoziunuii ynieepcumem imeni M. I1. /I[pazomanosa

(Kuie, Ykpaina)

RECEIVED PRONUNCIATION: DEFENITION, MEANING AND
PECULIARITIES

Received pronunciation, commonly abbreviated as RP, is a once prestigious
variety of British English spoken without an identifiable regional dialect. It is also
known as British Received Pronunciation, BBC English, the Queen's English, and
posh accent. Standard British English is sometimes used as a synonym. The term
received pronunciation was introduced and described by phonetician Alexander Ellis
in his book "Early English Pronunciation” (1869).

Received pronunciation is by far the most thoroughly described accent of
English, and the model for many dictionaries and textbooks on phonetics. In spite of
the large number of descriptions of Received pronunciation, there exists no universal
definition of this accent. Honey [1] talks of the 'extreme divergence of the definitions
of RP', and according to Lewis [1] 'no two British phoneticians are likely to agree
on where the line between Received pronunciation and non-RP is to be drawn'. There
are numerous descriptions of Received pronunciation that list the phonological and
phonetic features of the accent, but very few give the criteria for including a feature
as part of Received pronunciation [1].

The term RP is not scientifically precise, and linguists disagree as to which
features belong within the accent. There is general consensus that the phonological
core of RP is identical with the segmental system found in the traditional
descriptions. As an object of study, RP has to be delimited, or defined. It is not a
matter of finding the final, 'true’ definition, but the linguistic researcher has to

operate with at least a valid working definition of the accent. The choice of definition
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will affect the decisions regarding which features fall within or outside RP. It is
therefore important that the defining criteria are such that they can be used
consistently [2].

The actual character of RP developed as a partly conscious and partly
unconscious attempt by upper-class speakers to distinguish themselves from those
of the ‘lower orders’. If people from poorer parts of East London, also known as
Cockneys, dropped their ‘h’s, in words like happy, then anyone wanting to be
thought cultured would not do so. If people in the South-West of England
pronounced the ‘r’ after a vowel, in words like cart, then cultured speakers would
not. As this new accent evolved, it became the voice of English worldwide. It was
the preferred pronunciation in public schools.

Traditionally, Received Pronunciation has been associated with high social
class. It was the "everyday speech in the families of Southern English persons whose
men-folk [had] been educated at the great public boarding-schools”[3] and which
conveyed no information about that speaker's region of origin before attending the
school.

Most English dictionaries published in Britain (including the Oxford English
Dictionary) now give phonetically transcribed RP pronunciations for all words.
Pronunciation dictionaries represent a special class of dictionary giving a wide range
of possible pronunciations: British pronunciation dictionaries are all based on RP,
though not necessarily using that name. Daniel Jones transcribed RP pronunciations
of words and names in the English Pronouncing Dictionary. Cambridge University
Press continues to publish this title, as of 1997 edited by Peter Roach. Two other
pronunciation dictionaries are in common use: The Longman Pronunciation
Dictionary, [4] compiled by John C. Wells (using the name "Received
Pronunciation"), and Clive Upton's Oxford Dictionary of Pronunciation for Current
English, [5] (now republished as The Routledge Dictionary of Pronunciation for
Current English) [6].

Cnucox BHKOPUCTAHOI JiTepaTrypu



192

1. Honey, John. 1985. 'Acrolect and hyperlect: the redefinition of English RP'. English
Studies 66: 3, 241-57

2. Wells, J.C. 1997. 'Whatever happened to Received Pronunciation?' In Medina & Soto
(eds.), Il Jomadas de Estudios Ingleses. Universidad de Jaén, Spain

3. Jones, Daniel (1917), English Pronouncing Dictionary (1st ed.), London: Dent

4. Wells, John C. (2008), Longman Pronunciation Dictionary (3rd ed.), Longman

5. Upton, Clive; Kretzschmar, William A.; Konopka, Rafal (2001), Oxford Dictionary of
Pronunciation for Current English, Oxford: Oxford University Press

6. Upton, Clive; Kretzschmar, William (2017). The Routledge Dictionary of Pronunciation
for Current English. Routledge.

@Dinamenko B. B.
Hauionanvnuii nedazoziunuii ynieepcumem imeni M. I1. /[pazomanosa (Kuis,

Ykpaina).

OCOBJIMBOCTI ®OPMYBAHHS KJIIOYUOBUX KOMIIETEHTHOCTEN
OCOBHUCTOCTI TP HABYAHHI THO3EMHOI MOBHU B 4 KJIACI
HapuanHs iHO3eMHOT1 MOBH B 3arajlbHOOCBITHIX 3aKjajax Ha IOYaTKOBOMY €Tarli €
HAJ3BUYAHO BaXXJIMBUM, aJDK€ caMe B Il mepiog B Y4HIB (POpMyeThCs
IICUXOJIIHTBICTUYHA 0a3a I1HIIOMOBHOI KOMYHIKATHBHOI KOMIIETCHIIl, sIKa TakK
HEOOX1AHA I MOJAJIBIIOTO Ii BAOCKOHAJIECHHS. 3aBIaHHSA BUMTEIS B IIOYATKOBIN
IITKOJT1 3a11iIKaBUTH YYHIB BUBYATH 1HO3EMHY MOBY Ta PO3BUBATH HABUYKHU BOJIOIIHHS

MOBOIO SIK 3aC00y MDKKYJIBTYPHOTO CIUIKYBaHHS |3, c. 32].

BaxnBuM eleMeHTOM CHCTEMH HaBUYaHHS 1HO3€MHOT MOBH € ITIIXOIH 10 HaBYaHHS.
Xonox Ipuna BacuiiBHa B HaBYaIbHO-METOUIHOMY TTOCIOHUKY BUALIAE 6 ITIIXO/IIB
70 HaBYaHHS AM, OHUM 3 SIKMX € KOMIIETEHTHICHUH Mmiaxia. BiH cnpsaMoBanmii Ha
dbopMyBaHHS B  MOJOJIIMX  IIKOJSAPIB  IHOIOMOBHOI  KOMYHIKATHBHOT
KOMIIETEHTHOCTI. [2, c. 18]

bararoManiTH1 acCieKTH KOMIIETEHTHICHOTO MIJIX0/1y BUBUAJIM TaKi 3apyO1>KH1 BUCH],

sk: Ch. Brumfit, D. Hymes, W. Littlewood, R. Mirabile, S. Parry, S. Savignon,
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L. Spencer & S. Spencer.
S. Parry BU3HA4YUB MOHSATTS KOMIIETEHTHICTh, SIK 00’ €IHAHHS MOB’S3aHUX 3HAHb,
YMiHb Ta HAaBUYOK, SIKI BIUIMBAIOTh Ha OCHOBHY YAaCTHHY KJIIOYOBHUX poiieid abo
000B’s3KIB Ta MOKYTh OYTH BIOCKOHAJIEHI LIUISIXOM HaBYaHHS Ta PO3BUTKY. [6, C.
436]
[Ilogo BITYM3HSHUX HAYKOBIIIB, TO JOCTIIKEHHSM AacIHeKTIB KOMIETEHTHICHOTO
nigxony 3aimanucs: [LJI. bim, H.®. bopucko, H.J[. I'ansckosa, 1. O. 3umn, O. b.
biruy, JI. f. 3ens, O. M. Mapymaxk.
O. Mapymiak B METOAMYHUX PEKOMEHIAIISX BU3HAYMIIA TIOHATTS KOMIIETCHTHICTD,
AK O0’€HaHI B IIE XapaKTEPUCTHKU OCOOMCTOCTI, 3JaTHICTh MPOAYKTHBHO
3MIACHIOBATH [ISJIBHICTh y TMEBHUX CYCHUIBHO 3Hauylmux cdepax Ha OCHOBI
HaO0yTHX 3HaHb, YMiHb, HABUYOK, JOCBIY, YCTAHOBOK 1 I[IHHOCTEH [4, ¢. §].
Omxe, mpoaHaTi3yBaBIIM HU3KY HAYKOBOI JIITEPaTypu MOXKY CTBEPKYBATH, IO
MUTAHHSIM KOMIIETEHTHICHOTO MIX0/y Ta MOT0 BIDKIUBOCTI B OCBITHROMY MpOIIeCi
3aiimManucs 0araTo BUCHHUX SIK 3apyOiKHUX, TakK 1 BITYM3HAHUX. KoMneTeHTHICHUI
IX11 € TPOBITHUM 3ac000M peatizailii BA3HaY€HO1 METH HaBYAJIBHOIO ITPOTPaMOI0,
I10JI0 OpraHi3aIlii HABYAIILHOTO MPOIIECY Ha OCHOB1 KJIFOUOBUX KOMIIETEHTHOCTEH.
Ki1r04oB1 KOMIIETEHTHOCT1 — 1€ T1 KOMIIETEHTHOCTI, SIK1 MOTPIOHI BCIM JIFOISIM JIJIsI
PO3BHTKY, COIIAJbHOI i1HTErpaiii Ta akTUBHOI TPOMaJsSHCHKOI mo3ullii. BoHwu
CKJIaJaloThCs 13 3HaHb, HABUYOK Ta BMIHb 1 BUXOAATH 3a MEXKI ITOHSTTS JIMIIE
(akazeMIgYHOTO) «3HAHHSI.
€Bporeiickka pedepeHTHa CTPYKTypa KIFOUOBUX KOMIIETCHIINM JJii HaBUYAHHS

BripoioBxkK kUTTs (Reference Framework) 2006 poxy Bu3Haumia BICIM KIFOYOBHX
KOMIIETEHTHOCTEH [5, ¢. 5].

1. CoinkyBaHHS PiIHOIO MOBOIO;

2. CrinkyBaHHS 1HO3EMHUMH MOBaMHU;

3. MaremarnyHa KOMMETEHTHICTh Ta 0a30Bi KOMIIETEHTHOCTI B Haylll Ta

TEXHIII;
4. udpoBa KOMIETEHTHICTB;

5. HaBuaHHS BUUTHCS;



6.
7.
8.
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CorianbHi Ta TPOMaJIHCHKI KOMIIETEHTHOCTI,
[HiIIaTUBHICTH Ta MIANPUEMIIUBICTD;

KynpTypHa 0013HaHICTh Ta CAMOBUPAKEHHS.

HaTtomicTe B THMNOBIM OCBITHIA mporpami [lep:kaBHUM CTaHAApTOM BH3HAYEHO

JECATh KIIOYOBUX KOMIIETEHTHOCTEN 0COOMCTOCTI NMPU HaBYaHH1 1HO3EMHOT MOBH:

3, c. 33]

1.

Cninkyeanus Oepocagnoro (i pionoro y pazi IOMIHHOCMI) Mo8amu, sKa
nepeadavyae BUKOPUCTAHHS YKPAiHO3HABUOTO CKJIATHUKA B OYIb-IKOMY BH]I1
MOBJICHHEBOT JISUIBHOCTI;

CninkysamHs I[HO3eMHUMU Moéamu B SAKIA Tiepen0adyeHo BTUICHHS
MalCTEpHOCTI YUHS Yepe3 MpeAMEeTHI KOMIETEHTHOCTI;

Mamemamuuna KomnemenmHicms, KOMIIOHEHTOM SIKOi € 3]1aTHICTb
BUPIIIYBAaTH HaBYaJbHI Ta KOMYHIKATHBHI IPOOJIEMH 13 3aCTOCYBaHHSAM
JOT1KO-MaTEMaTUYHOTO 1HTENIEKTY;

OcCHOBHI KOMNEMEeHMHOCMI Y NPUPOOHUYUX HAYKAX | mexHoa02iax. PO3BUTOK
JaHO1 KOMITIETEHTHOCTI CIIPHSIE BAOCKOHAJIIEHHIO YMIHb MOJIOJIIIIOTO IIKOJIApa
OMKCYBAaTH SIBUIA TPUPOAM  1HO3EMHOIO MOBOIO, 3[aTHOCTI BHUSBHUTH
BKJIUBICTD IIUX SBUII Y )KUTTI JTIFOJIUHU,

Inpopmayiiino-yugpposa xomnemenmuicmeo, sika BU3HaYa€ BMIHHS BUBYATH
1HO3eMHY MOBY 3 JOIIOMOT'010 iH(pOpMaIiiHO-KOMYHIKAIIHHUX TEXHOJIOT1M;
Vminua euumucs ynpoooeoc ocumms. KOMIETEHTHICTH CIpsSMOBaHa Ha
CaMOCTIifHE OIpaIfoBaHHS MiAPYYHHUKA YYHEM Ta TMONIYK HEOOXiTHOI
iHbOopMaIii;

Iniyiamusrnicms i nionpuemaugicms. [HINIIOE TUCTAHIIHHY B3a€EMOJII0 yUHS
1HO3€MHOI0 MOBOIO, @ TaKOXX YCHY Ta NMHUCHMOBY ISl BHPIIICHHS TEBHUX
KUTTEBUX CHUTYAIIIH;

CoyianbHa ma epoMaodsHCbKa KoMnemeHmuocmi CIIPSIMOBaH1 Ha peatizallito
BMIHb YITKO BHCJIOBJIIOBATH CBOIO MO3UIIIIO Ta MPAIFOBATH B KOJICKTHBI,
Obiznanicms ma camosupadicenus y cgepi xkyromypu. llependayae BMIHHS

BUpPAXaTH CBOI MOYYTTS Ta €EMOI1i IHO3EMHOIO MOBOIO;
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10.Exonociuna epamomuicmo i 300pose orcumms. lloB’si3aHa 3 yMIHHSM
MOIIUPIOBATH 1H(OPMAIlII0 MPO 3J0POBHM CHOCIO JKUTTA 3a JOMOMOIOIO
1HO3€MHO1 MOBH.

KoxHy KOMIETEHTHICTh MOTPIOHO (POPMYBATH MijJ Yac BUBYEHHS KOHKPETHOI

temu. Hanpukian, nix yac popMyBaHHS B YYHIB LIIHHICHOT'O CTAaBJIEHHS /10 CBOET

KpaiHu, OBaru A0 piJHOT MOBHU, CHMBOJIIB Ta TPAJAUL[ii, BMIHHS NOMYJISPU3yBaTH

VYkpaiHy 3a 0moMOrorw 3aco0iB iHO3eMHOI MOBHU. lle 3aiHCHIOETBHCS IUISIXOM

BIIPOBAKCHHS YKPaiHO3HABYOTO CKJIATHUKA, SKUI BXOAUTH B MEPIIY KIOYOBY

KOMMETeHTHICTh. Ha ypokax IM BumTens Mae 3MOTYy PO3BHBATH KIIOYOBY

KOMIIETEHTHICTh TIpM BUBYEHHI TakKuUX TeM, sKk: «CBATa Ta TpaauIii»,

«BignmoumnHok 1 mo3Bimisa» [1, c. 9].

Ax BBaxae 1. ['opomikin, edekTUBHUM HaBYalIbHUM 3aco0oM popmyBanHs KK e

BikTOpHHA [1, c. 10].

BianoBigHo 10 TUMOBOT OCBITHROT IIpOrpamMu y4Hi 4 Kjlacy MaroTh piBeHb Al Ta

MOXYTh CIIPUHMATH Ha CIIyX YiTKE, MOBUILHE MOBJIEHHS BUMUTENS, IO AO3BOJISE

neJIarory 3acTOCOBYBATH JIaH1 IHCTPYMEHTH Ha YPOIIi iH03eMHOT MOBH.

OT1xe, Ha OCHOBI aHAJTI3y HAYKOBUX JKEPESl MU MOKEMO 3pOOUTH BUCHOBOK, 110

KIIFOUOB1  KOMITETEHTHOCTI  OCOOMCTOCTI  (DOPMYIOTBCS  BIAMOBIAHO 10

KOHKPETHHUX TE€M, 3MICTY 3aBJlaHb Ta CIIOCO0IB iX peasizarii.

Dipcosa A. A.

Hauionanvnuii neoazoziunuii ynieepcumem imeni M. I1. /[pazomanosa (Kuis,

Ykpaina).

THE CONCEPT OF “CRIME” IN THE CHILDREN’S LITERATURE OF
19™ CENTURY

The relevance of cognitive-linguistic modeling of the concept f crime is

primarily due to its high representativeness in modern English-language discourse,
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which, in turn, speaks of the significant place that this concept occupies in the world
picture of modern British and American society. Thus, a comprehensive analysis of
this concept is a necessary stage in building a model of the English-speaking

mentality.

Let’s look at the concept of "crime" in the work "The Adventures of Tom
Sawyer".

In the story, Aunt Polly shows how she punishes rebellious, disobedient
children like Tom. When he did bad things, she would sometimes make him do
chores around the house or what she thought was a good punishment for him. At the
beginning of the story, Tom was stealing jam and she tried to beat him, but he tricked
her into not hitting him. She tries to use other forms of punishment instead of hitting
him all the time. Tom stole sugar from the dinner table and left the house before he
was punished, so when he tried to sneak back in, his Aunt Polly told him to
whitewash the fence. When Sid tried to steal the sugar, Aunt Polly blamed it on Tom
and beat him even though he wasn't doing it. This hurts Tom a lot because he was
accused of something he didn't even do. And she didn't even apologize to him after
she found out Sid did it. After this happens, Tom feels very sad and wonders what
she would have done and said to him if he had just died. Tom says: "How she threw
herself at him, and how her tears fell like rain, and her lips prayed to God to give her
back her boy, and she would never, ever abuse him again"![3]

We can say that each component of the model of the concept of crime is
objectified in modern English with the help of a specific, recurrently reproduced
cognitive metaphor and is a complex mental constructure that breaks down, in turn,
into smaller components. The cognitive mechanism underlying the formation of
each of the analyzed conceptual metaphors is the interaction of two or more
concepts. As a result, such method of modeling the concept of crime is quite relevant
and promising, as it allows to identify, substantiate and demonstrate the dynamics

of inter-conceptual relationships, which are the most important component of the
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national language picture of the world, and its detection is a significant step on the
way to modeling the national mental space.

Having analyzed the ways of verbalizing the connections between the
elements of the linguistic personality conceptsphere on the example of the
meaningfully related concepts CRIME, SIN, VICE, we came to the conclusion that
these concepts form a paradigm that is part of the EVIL metaconcept, which is a
component of the English-language conceptsphere. This metaconcept, along with
the metaconcepts GOOD and IUSTICE, is part of the conceptual category "Morals
and Law". As can be seen from the scheme, common to these metaconcepts is the
conceptual area of judgment belonging to the JUSTICE metaconcept, according to
which there is some kind of judgment (divine or human) that evaluates both good
and bad actions. It depends on this court what will be the reward for a good deed or
the punishment for a bad one [2]. Etymologically, the word crime includes both the
crime itself and the punishment for it (in Latin, crimen is, first of all, sentence and

punishment, and then only their cause) [1].

The integrating content features of the elements of the EVIL metaconcept,
one of which is the concept of crime, are the features of offense, judgment and
punishment, and the differentiating features are the levels of their actualization
(thoughts, actions, publicity). When building a feature model of the concept of
crime, using the method of cognitive interpretation to analyze a sample of fragments
of artistic works and aphorisms representing this structure, we highlighted a number
of features that form its content: "crime is an action that causes disgust"
(implemented in 21.4 % of cases of the total volume of the sample); "crime - cruelty,
atrocity" (17.2%); "a crime is a stain on the conscience, dirt, blood" (6.8%); "crime
Is twilight, dusk, darkness" (6.2%); "crime is money, career, lifestyle" (5.7%);
"crime is madness" (5.5%); "crime is a fall, a plunge into darkness (evil)" (5.1%);
"crime is pain" (4.9%); "crime is a path (moral decline, a path to death)" (4.4%);
"crime is a mystery/mystery" (4.2%); "crime is a game" (3.8%); "crime is a debt that
must be paid" (3.3%)....
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Each of the 18 components of the sign model of the concept of crime is
objectified in the modern English language with the help of a specific, recurrently
reproduced cognitive metaphor and is a complex mental construct that breaks down
into smaller components. The cognitive mechanism underlying the formation of a
kansoda from the analyzed conceptual metaphors is the interaction of two or more
concepts based on the dynamics of interconceptual connections, which are the most
important component of the national language picture of the world, and their
identification is a significant step on the way to modeling the national mental space.
When building the regional model of the concept of crime, the structure of the three

macro-regions included in it was reconstructed: offense, judgment and punishment..

Frequency analysis of the sample showed that in terms of verbalization, the areas
of offense, judgment, and punishment are the main ones (39.4%; 36.4%; 24.2% of
verbalization contexts, respectively). As shown in the diagram, the area of offense
combines three main components: 1) a criminal or groups of people who commit a
crime (criminals) (this includes information characterizing the criminal, the motive
for committing the crime, etc.), 2) himself a crime (criminal action), which can have

a different "degree of severity" (serious/minor offense); 3) victim or injured party.

Jlitepatypa:

1. Digitale Bibliothek: https://www.ldoceonline.com/

2. Maturana, U.R., Poerksen, B. From Being to Doing. The Origins of the Biology of
Cognition text. / U.R. Maturana, B. Poerksen- Bonn: Carl-Auer, 2004. -208 p.

3. Quotations by Subject. Twain: http://giove.isti.cnr.it/demo/eread/Libri/joy/TSawyer.pdf
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Illanosanoea A. C.
Hauionanvnuit neoazoziunuii ynigepcumem

imeni M. I1. /l[pazomanosa (Kuis, Ykpaina)

«BUKOPUCTAHHSA POJIBOBHUX IT'OP I POPMYBAHHA
TPAMATUYHOI KOMIETEHTHOCTI YYHIB 5-TO KJIACY»

AKTyaJIbHICTh Ao0CHifKeHHs. PonboBa rpa BiJIKpUBA€E MOXJIMBOCTI IS
aKTHBI3allli HABYAJIBHOTO MPOIIECY 1 € BIATBOPEHHSIM PEabHOI AiSNIBHOCTI JIFO/IEH.

[rpy MOTUBYIOTH 1 CIIOHYKAIOTh YYHIB JI0 aKTUBHOT y4acT1 B HABYAIbHIN JISTIBHOCTI.

B 3B’s13Ky 31 CTpIMKMM PO3BUTKOM HayKH Ta 3MIHOK BHUMOT JIO CY4YacHOTO
YPOKY 1HO3€MHOi MOBU MUTAaHHS BUKOPHUCTAHHS POJBOBUX Irop Ta (OpMyBaHHS
rpaMaTUyHOT KOMIETEHTHOCTI MOCTa€ HeaOHsK aKkTyaiabHO. ToMy, MeTa Halloro
JOCIIHKEHHSI TOJISTae y TEOPETUYHOMY OOIPYHTYBaHHI Ta MepeBipll HA MPaKTHILL
€(eKTUBHOCTI BHUKOPUCTaHHS POJILOBUX Irop uUisi (OpMyBaHHS TIpamMaTHUYHOI

KOMITETEHTHOCT] YYHIB 5-TO KJIacy.

I pamamuuna xomnemenmuicme SIBISE COOOIO 3AATHICTD JIFOJWHU KOPEKTHO
rpaMaTUdHO O(OpMIIIOBAaTH CBOi YCHI 1 MHCEMHI BHCJIOBIIOBAaHHS, a TaKOXK
PO3yMiTH rpamaTiyHe 0(hOPMIICHHS MOBJICHHS 1HIIUX, 110 0a3y€ThCS HA CKIATHIN 1
JUHAMIYHIM B3a€MOJIi BIAMOBIIHUX HABUYOK 1 3HAHbL Ta TIpaMaTUYHOI
yCBiTOMIJICHOCTI [2, ¢. 234]. ¥V cywacHii METOIHUIll BUIUISIOTH HACTYIHI €Tamu
dopmyBanus ['K: 1) o3naiiomiienns yuHiB 3 HOBoro ['C; 2) apTomMaTH3aIlis i y4HiB
3 HoBuMmu ['C Ha piBHI ¢pa3u; 3) aBTomaru3aiia Aiii yudiB 3 Houmu ['C Ha piBHI

noHaadpas3oBoi €aHOCTI [2, c. 244].

IcHye 3HayHa KUIBKICTh BH3HAYEHb MOHSTTS «POJbOBA Ipay, ajle€ Yy CBOEMY
JochipkeHHl Mu criupanucs Ha Bu3HadeHHS O.b. TapHOMONBCHKOTO, 3a SKUM:
ponbosa 2pa — «BUO HABYANLHOI OIANbHOCMI, 6 AKIl Y4aACHUKU Oilomb ma
CRIIKYIOMbCSL Y MeAHCAx 0OpaHux HUMU / 3a0aHux im posiell, Kepylouucs XapaKmepom

obpanoi poni ma nozikoio cumyayii i cepedosuwya Oisibrocmi» [3].
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Baprto 3a3naumth, mo icHye Oarato kiacu@ikaiiiii pojibOBHX Irop, cepen
METOJMYHO1 JIITepaTypu HaBOAATHbCS Takl Buau PI': imitauniiini, TBOpYi, irpu-
3maraHHs [2, c. 334]. Aye OCKUIBKHM Cepe] 3alpOoNOHOBAHUX THUIIIB Ta MIATHUIIIB
pPOJIbOBI I'PU 3 BUKOPUCTAHHSM IrpalllkKi HAaWMEHII AOCTIIKEHI, MU BUPIIIWIN

PO3MIISTHYTH 1X OUIBII JETaIbHO.

Mo>kJIMB1 HACTYIHI (DYHKIIIT IFpAIlIKK Ha YPOILll aHTJIHChKOi MOBH: 1) irpaiika
Ha TTO3HAYEHHS CUTYaIlil; 2) irpallika Ha TO3HAYeHHs aJipecata MOBH. 3) irpaika Ha
no3Ha4YeHHs 00’ekTa po3MoBU. ToMy, HaBeeMO JesKi MPUKIAIU POJIbOBUX 1TOp 3
BUKOPUCTaHHSAM irpaiikd st  (OpMyBaHHA TIpaMaTUYHOI KOMIIETEHTHOCTI

BIJITOBIJIHO JI0 BUIIe3a3HaueHUX (PyHKIii [1].
I'pa 1: irpamika Ha MO3HAYEHHS CUTYAIIii.

Irpamiky MoKHa BiJIpEKOMEHyBaTH SK HOBOT'O Y4HS Kjacy. TakuM YHHOM
(GopMyeTHCSI CTUMYI 10 Miajory, NUISXOM TIOCTAaHOBKH 3amuTaHb THMY: “‘What is
your name? What marks do you get at school? «Do you prefer English or Biology
at school?». Takoro THIy poJibOBa rpa JO3BOJISIE YUHSIM aKTHBI3yBaTH TPAMATUYHY
HABUYKY TIPO MPaBWIBHY MOOYIOBY CHEIIaIbHUX 3allMTaHb B aHTJIIHCHKIA MOBI Ta

3alUTaHb 1HIIOTO THITY.
['pa 2: irpamnika Ha MMO3HAYCHHS apecara MOBH.

Buutens mpomnoHye OiTAM TPUWHATH POJIb JOPOCIUX Ta YABUTH ITpalIKy
iXHBOIO JTUTHHOKO 1 JIaTH TMOpaaH, MO0 OJATY, SKUH BIATATH, IPaBUI OC3IICKH,
tomo. Takum ymHOM y4HI OymyroTh pedeHHs Tuiry: «You can eat apples and
bananas, because they are healthy. You must put on warm clothes, because its
winter now. You should go for walks more often». Ils ponboBa rpa 1ikaBa THM, IO
YYHI BYaThCs TNPAaBWIBHO BXKMBATH MOJaibHi miecmoBa must, should, can rta

OyayBaTH 3 HUMU PEUYCHHS B MPABUIBHOMY TIOPSIKY.

I'pa 3: irpamika Ha mo3Ha4eHHsI 00’ €KTa PO3MOBHU
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VYyurenbp MOKe 3alpONOHYBATH JITAM YSIBUTH, 1[0 BOHU CTaJIM BUYUTEIISAMHU, a
irpamika — yauem. Bunrensim He0OX11HO pO3MOBICTH, YOTO iXHS Irpalika HaBYMIACh
1 3aIIUTaTH B 1HILIKX, YOTO HABYMJIACH iXHs. TaKMM YMHOM Y4H1 OyAYIOTh PEUECHHS
tuny: «My pupil can play chess, and what about yours?/What can your pupil do?
My pupil can count to one hundred, and what about yours?/What can your pupil
do?» — 1st posiboBa Tpa JO3BOJISIE YYHSIM YJOCKOHAIUTH 3HAHHS PO MPaBUIbHY
noOy/I0BY CHeliaIbHUX 3allUTaHb Ta 3alUTaHb IHIIOTO TUMY. TaKoX Y4H1 BUAThCA

IMPaBUJIBHO BKUBATU MO AJIbHC )IiCCJ'IOBO can.

BucnoBku. VY pe3ynbrari MNpPOBEACHOTO HAMHU JOCHIIKEHHS MOXKEMO
MiJICYMYBAaTH, 1110 BUKOPUCTAHHS POJBOBUX IMOP MAa€ BUCOKUN OCBITHIM MOTEHINiaN
st popMyBaHHSI TPaMaTUYHOT KOMIIETEHTHOCT1 HA YPOKaxX aHTJIIHChKOI MOBU y 5
knaci. [IpencraBieHi irpu CHOHYKAarOTh Y4YHIB O aKTHBHOI y4acTi B HaBYAJbHIM

JUSTTBHOCTI Ta aKTUBI3YIOTh Oa)kaHHS YUHIB O KOHTAKTY OJIMH 3 OJTHUM 1 BUUTEIIEM.

CnucoK BUKOPUCTAHOI JIiTepaTypu:

1. JlumaktuuHi irpu Ha ypokax anriiiicekoi moBu. URL: https://lektsii.org/14-58793.html
(mara 3BepHenHs:13.11.22).

2. Metoauka HaBYaHHS IHO3EMHHX MOB 1 KYJIBTYP: KYJbTYpa 1 IPaKTUKA: MIIPYIHUK IS CY/I.
Kiacuunux, neparoriyaux Ta JiHreictuuHux yHiBepcutetiB / birmu O. b., bopucko H.,
@., bopenpka I'. E. Ta i1./ 3a 3aransH. Pen. C. 0. HikonaeBoi. — K.: Jlensit, 2013. — 590
c.

3. Tapuononscekuit O. b. PonboBi irpu sik 3acid MojentoBaHHs MallOyTHBOI mpodeciiiHoi
ISUIBHOCTI Yy MOBHIM Ta 1M03aMOBHIM  migrotoBmi cryfeHtiB BumiB. URL:
http://archive.nbuv.gov.ua/portal/Soc_Gum/Vchdpu/ped/2012 _101/Tarnop.pdf (mata
3BepHeHHs: 13.11.22).

4. Cnesenko, A. O., Kacesanoga, JI. C. PonboBa rpa sk 0JIuH 3 aKTUBHUX METO/IIB HAaBYAHHSI.

TeopeTnuHi NUTaHHS KYJIbTYPH, OCBITH Ta BuxoBaHHA. 2013. Ne47. C. 11-13.
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Llepeai I'.3.
Hauyionanvnuii neoazoziunuii ynigepcumem imeni M. I1. /Ipazomanosa
(Kuie, Ykpaina)
BUKOPUCTAHHSA IHTEPAKTUBHUX METO/IIB ¥
®OPMYBAHHI IHIHOMOBHOI JIAJIOT'TYHOI MOBJIEHHEBOI
KOMIIETEHTHOCTI YYHIB OCHOBHOI IKOJIN

[aTepec 1o npoiuecy yn0CKOHAJICHHS BUBYEHHS aHTI1HCHhKOI MOBU MOCTIMHO
3pocTae. BUBUYEHHS aHTIIHCHKOT MOBH Y IIKUTLHOMY Billi CIIPUSITIMBO BIUIMBAE HE
TUTLKM Ha MOBHI 31I0HOCT1 y4HS, aJieé TAKOXK Ha IMCUXOJOTTYHUIN PO3BUTOK JUTHHU
Ta 3arajoM 1 pO3IIMPIOE MOTO Kpyrosip. Y Mporieci BUBUCHHS aHTJIIACHKOT MOBHU
HIKOJIAP1 TOBUHH1 OBOJIOIITH BMIHHSIMU BECTH O€Ciy Ta HABYUTHUCS OOMIHIOBATHUCS
iHOopMaIli€ro, BECTH J1aJIOT 31 CITIBPO3MOBHHUKOM.

Han mnpoOneMor0 BUKOPUCTaHHS IHTEPAKTMBHUX METOMIB HaBYAHHS
3aliMaJIuCh Me1arory, MCUX0JI0TH, METOAUCTH Ta HAyKOBII1, Taki sk [1I. AMoHamBii,
O. bina, €. Inpin, I'. Kobepnuk, . Komencwkuii, O. Ilometyn, JI. [Tupoxenko, B.
Cyxomnuncwrkuii, B. lllatanos, C.JIucenkosa.

[IpoBimHMM 3aBHaHHSM BHKJIAJadya € CTUMYJIIOBAHHS MOTHBAIll IIOAO
BUBUCHHS AaHTJIIMCHKOT MOBH Yy IIKOJSPIB, a IIbOMY CHpPHUSIE 3aCTOCYBaHHS
IHTEpaKTUBHUX METO/IIB HaBYaHHSI. TakoX IbOMY CHpHIE HEOOXITHICTH
BUKOPHUCTAHHS 1HTEJICKTYaJIbHOTO MOTEHINANY JIOJAWHHU JJIsI TBOPYOI AiSIBHOCTI Y
BCIX aCMeKTaX KUTTA. Y Halll 4ac BUYMTEINl HAMararoThCsl 3MIHUTH CIIOCOOH BILTUBY
Ha YYHIB IUISIXOM BBEJICHHS 1X y OaraTwii Ta pi3HOMaHITHUN KyJIBTYPHHH CBIT KpaiH,
MOBH SKUX BHUBYAIOTHCA. [1opsi 13 TpaauiiiHUM HaBUYaHHSIM BYUTENl BCE YACTIIIIe
3aCTOCOBYIOTh IHTEPAKTHBHI METOJM HABYAHHS Yy CBOid HAaBYANbHIA MiSUIBHOCTI.
BukopurcranHs IHTEpaKTHBHOTO METO/Iy HAaBYaHHS, J]A€ MOKIIUBICTh ONTUMI3YBAaTH
Mpoliec HaBYaHHS HaBHYKaM 0a30BOT0 IHIIOMOBHOTO CIIUIKYBaHHS Ta 3p0OUTH HOTO
e(eKTHBHUM y paMKax 3arajlbHOOCBITHBOI IITKOJIH.

3acTtocyBaHHS IHTEPaKTUBHUX (DOPM HaBYAHHS € HAI3BUYANHO aKTyaTbHUMHU
y CydYacHUX [€JaroriyHuX TeHJeHIisX. [HTepec 10 Mopeni IHTEPAKTUBHOTO

HaBYaHHS OOYMOBJICHUM THM, IO «IHTEPAKTHUBHI IMAXOAU CHOTOJHI € HAHOLIbII
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e(peKTUBHUMH, 0O CTaBIATH TOrO, XTO ULIyKa€ 3HaHb, B AKTUBHY MO3MUIII0 iX
CaMOCTIMHOTO OCBO€HHS 1 IIykauda icTuHu» [4, €.225]. HaykoBii HEOJHOPA30BO
3BepTajd yBary Ha Te, [0 IHTEPAKTHUBHI TEXHOJIOT1l MOBUHHI BUKOPHCTOBYBATUCS
npy miaroroBui ¢axisuiB pizHoro mnpodimo. Hampuknan, Omnena [lomeryn
3a3Hauvae, mo 'y 1975 poiii, came HiMenbkuM nociaigHukoM ["ancom dpinom, movano
BUKOPHUCTOBYBATHCS TIOHATTS «IHTEPAKTUBHA MEJArorikay, SKuil TOJOBHOI METOIO
IHTEpaKTUBHOTO MPOIIECY BU3HAYAB 3MiHY W MOKpAIEHHs MOJIENi TOBEIIHKHA HOT0o
Cy0’€KTIB.

CyTb IHTEpaKTUBHOT'O HABYAHHS MOJISTA€E Yy cleliaibHii (opMi HABYAHHS Ta
oprasizaiiii Mi3HaBaJIbHOI JISUIBHOCTI 3a SIKOIO CTBOPIOIOTHCA KOMGOPTHI yMOBH
HaBYaHHS 1 3700yBayl OCBITM TOBMHHI BIIYyBaTH BIJIACHY Ii3HABaJbHY
CIIPOMOKHICTh, YCHIIITHICTh T4 CAMOCTIMHICTb.

MeTonuka iHTEpaKTHBHOTO HaBYaHHS Iepeadadac YTBOPEHHS CYMiCHOTO
HABUYaHHS, KOJM IHIWBIAyalibHI 3ajadi CTalOTh TPYIOBHMH, 1 KOXEH CYyO’ €KT
HaBYaHHS pPOOUTH CBIA BJIACHUN BHECOK 3 3arajbHy clpaBy rpynu. | 3ycumis
KOXKHOTO Cy0’€KTa € He3aMIHHUMU ISl KIHIIEBOTO pe3ynbTaTy rpynu. [lopiBHSHO 13
KJIaCHYHUMH (opMaMu 3aHATh, B IHTEPAKTUBHE HABYAHHS 3MIHIOE B3a€EMOJIIIO
BHKJIa/Iadya Ta YYHIB: aKTMBHICTh BUKJIaJladya BIIXOAUTH Ha 3a/HIN IJIaH, a METOIO
po6oTH BHKJIaga4ya BUCTyIae (GOpMyBaHHS YMOB JUIS IXHBOI 1HII[IaTUBH.

Ilepexkonatucs y mepeBasi Ta pe3yJbTaTUBHOCTI CTpaTerii IHTEPaKTUBHOTO
HaBYaHHSI MOXJIMBO JIMIIIE 3a Oe3mocepenHboi i1 peamizaiii y Iemarorivauii
TisSTBHOCTI. IcHYr0Ul B maHuii yac Oe3J1d METOJIB IHTEpaKTUBHOI'O HABUAHHS J1a€
MOJKJIMBICTh 3IIMCHIOBATH IIEH MpOIeC JOCUTH ycmimrao [1, ¢.11].

Sx Bimomo, kimacu(ikyBaTH IHTEPAKTUBHI METOAM HaBYaHHS CKJIAIHO,
OCKLThbKMA BHOIp KOHKPETHHX METOJMIB B3a€EMOIIOB’S3aHUN 13 HHU3KOI (aKTOPiB.
[Ipore MoXHa BHAITATH KiIacH(QIKaIilo, KOTpa BH3HAYAE HACTYMHI MIATPYIH
IHTEpPaKTUBHUX METO/[IB HABYAHHS :

— HelMITaIlliiHI;

— iMiTaliiiH1 (1IrpoBi Ta HEIrPOBI1 IMITAIIIITHI METOIM HABYAHHS).
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Jlo HeiMITallHUX METOJIB HAaBUAHHS BIAHOCATH HACTYMHI: MPOOJIEMHUN
ceMIHap, TEeMaTU4YHa JUCKYCisl, «KMO3KOBUU IITYpM», KPYIJIMMA CTLI Ta 1H.

[Tomyk HOBUX (OopM Ta MpUHOMIB HaBYAHHS - HEOOXIJHA YMOBa YCHIIIHOI
Cy4yacHO1 OCBITH, siIka Mae OyTHM cHopsMoOBaHa Ha (OPMYBAHHS PIZHOOIYHO-
PO3BUHEHOI Ta CAaMOCTIMHOT 0cobucToCcTI. TOMy y METOAMII BUKIJIaJTaHHS 1HO3EMHHUX
MOB OcCOOJMBa yBara MNPUIUISETHCS 3aCTOCYBAHHIO I1HTEPAKTUBHUX METO/IIB
HaBYaHHS 3a JOTIOMOT'0k0 SIKUX JIOCSTaBcsl O BUCOKHM PiIBEHb AKTUBHOCT] HABYAJIbHOT
HisIbHOCT1 y4uHIB. OCHOBHUM (DaKTOPOM € T€, 110 BUKOPUCTAHHS 1HTEPAKTUBHUX
METOJIB TiJ] Yac YPOKIB 1HO3€MHOT MOBH MiABUIIYE MOTHUBAI[IIO Ta 3aI[IKaBJICHICTh
YUHIB, 110 CIIPUSTIMBO MO3HAYAETHCS Ha Mpoleci GOpMyBaHHS YMiHb J1aJOTTYHOTO
MOBJICHHSI.

Orxe, mnporec (HOpMyBaHHS YMIiHb JI1aJIOTIYHOTO MOBJIEHHS B Y4YHIB
cepeaHboi ImKoiM Oyae Outblie  e€(peKTMBHUM  3aBISKA  3aCTOCYBAHHIO

iHTepaKTI/IBHI/IX MCTOI[iB HaBYaHHA Ha YpOKax IHO3EMHOT MOBH.

CnuCOK BUKOPUCTAHUX JIAKepeJT

1. Eanukitoniesiist intepaktuBHOTO HaB4yaHHs / Onena [lometyn. - KuiB : [b. B.], 2007. - 141

2.MeTovKa BUKIaJaHHS IHO3EMHHAX MOB y CEPEIHIX HABYAJIbHHUX 3aKJIaax : MiIPyYHHK.
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H]aoeu K. C.
Hauyionanvnuii nedazoziunuii ynieepcumem imeni M. I1. /[pazomanosa
(Kuie, Ykpaina)
«POJIbOBA I'PA IK EPEKTUBHU METOAUYHUN TPUHAOM
HABYAHHS JIAJJOT'TYHOI'O MOBJIEHHSA Y IOYATKOBIM HIKOJII»

3a CTaTUCTUKOIO aHTJichbKa MOBA MOCIAA€E APYyre Miclie Micisd KUTaHChKOT 3a
KUTBKICTIO JIIOJIEH, SKi HEI PO3MOBISIIOTH. Lle MoBa MiKHapOTHUX BiTHOCHH,
neperoBopiB 1 O13HeCy. AHIUIIIICbKa MOBa € 3acO00M Ui CHUIKYBaHHS Hallid 1
moaed. He nuBHO, 110 BUBYEHHS aHTJIIHCHKOT MOBH € OJHHUM 13 MPIOPUTETIB YCIX
OCBITHIX cHCTeM. TakuM 4YWHOM, AITAM NOTPIOHO BUBYATH AHTIIHCHKY, 1100
3a0e3MeYNTH PO3BUTOK CBOIX MOBJICHHEBHX HAaBUYOK Ta B MalOyTHROMY MOTTH
BUIBHO CIUIKYBATHCS 3 JIOABMU 3 YChOTO CBITY. TOMY AUCIUIUTIHA 1HO3€MHOT MOBH
€ CBOEPITHOIO, aJKE y4YHI1 HAIIUICH] HE JIMIIE Ha HAOyTTs 3HAHb 13 CUCTEMH MOBH,
1110 BKJIFOYA€E TpaMaTHKy, JIEKCUKY Ta (POHETUKY, a i Ha OBOJIOAIHHS MOBJIEHHEBOIO
TUSTIBHICTIO K 3aCO00M MDKKYJIBTYPHOTO CHUIKYBAaHHS, SKE NPH3BOJIUTH [0
dbopmyBaHHA 0araTOMOBHOI Ta TMOJIKYJBTYpHOI 0coOUCTOCTI. DopmMyBaHHS

KOMYHIKQTHBHOT KOMIIETCHTHOCTI € OJTHI€I0 3 IiJIel BUBYCHHS 1HO3EMHOI MOBH.

VY cyyacHOMY OCBITHROMY MpPOCTOpi 0COOJMBOi Baru HaOyBa€ MPUHIIMI
KOMYHIKaTHBHOCTI, IKUH miepeadadae Taky opraHizallito mporecy HaB4aHHs, 3a SKo1
MOJICITIOIOTECS PUCH PEAIbHOTO Tpollecy KOMYHIKaIlii, B pe3yJabTaTi 4Oro Yy4Hi
BJIOCKOHATIOIOTh MOBJICHHEBI HABUYKH Ta YMIHHA 3 METOIO BHKOPHUCTAHHS
1HO3€MHOT MOBH $IK 3ac00y CHUIKYBaHHS B MaWOyTHil mpodeciiHiil MisIbHOCTI.
Benuki MOXIMBOCTI JyIsl peaiizallii BKa3aHOTO MPUHIIMITY Ma€ Jianor, SKHi, 3a
CBOEI0 CYTTIO, € KOHKPETHHUM CIIOCOOOM ICHYBAaHHS JIFOJIMHM, 1i IMaHEHTHOO
XxapakTepucTukor. [IporecyanbHi popMu ianory po3pi3HSIIOTH 3aJI€KHO Bill TOTO,
9¥ 3/IIHCHIOETHCS BiH 32 JJOTIOMOTOIO CJIIiB, UM MApPaiHTBICTUYHUX 3aC001B (3KECTIB,

MIMIKH TOUIO), UM MPAKTHUYHUX JIH [5].

JlianoriuHe MOBJICHHS — 11€ IPOLIEC MOBJIEHHEBOT B3a€MO/I1i IBOX a00 OLIbIIIE

YYaCHUKIB CIIUIKYBaHHs. TOMy B MEKaX MOBJIEHHEBOT'O aKTy KOXEH 3 YUaCHHUKIB MO
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yep3l BHUCTyHae fK ciayxad 1 K MoBelb. /JlianoriuHe MOBJIEHHS € OCHOBOIO
KOMYHIKaTUBHOTO METOJy HaBUaHHS CIUIKYBaHHIO. BOHO XapakTepH3yeTbcs
IIEBHUMU KOMYHIKaTUBHUMH, NICUXOJIOTTYHUMU Ta JIHTBICTUYHUMHU
OCOOJIMBOCTSAMM, CEpell SIKUX BapTO BUIUIUTH, HacaMIiiepes, KOMYHIKaTHBHHI
aCIeKT, PY ONTUMAJIBLHOM YBpaxXyBaHHI IKOTO MiHIMI3y€TbCS €MOII1I{HA HAIlpyTa Ta
YCYBA€ThCSI OJHOOIYHMI XapakTep CHUIKYBaHHsS. 3 TCHXOJIOTIYHOI TOYKH 30Dy
JiaioriuyHe MOBJICHHSI 3aBXK/IUB MOTHBOBaHe. [IpoTe, B yMoBax HaBYaHHS MOTUB CaM
no co0i BUHUKaE He 3aBx]u. Came TOMY HEOOXiTHO CTBOPUTHU YMOBH, 3a SIKUX Y
y4HIB 3’sBWJIOCS O OakaHHs Ta moTpeda IIOCh CKa3aTu, NepenaTd IMOvyTT,

MMOAUCKYTYBATH.

Came rpa gomomarae 3poOUTH MPOIEC HABYAHHS I[IKABHM, 3aXOTUTFOIOYHM.
ITin gac ponaboBOi I'pu MITH BUCTYIAKOTH Cy0’€KTaMH ITpOBOrO Mpolecy, HOro
AKTHUBHMMH TBOPIISIMHU. Y T'pi HaBiTh IHTEJIEKTyaIbHO-ITACHBHA JUTHHA CITPOMOXKHA
BUKOHATHU TaKe 3aBJIaHHS, SKE 1i BaYKKO JA€ThCS Y 3BUYAHHOMY KHUTT1, TOMY IO TYT
ICHY€E TIEBHA YMOBHICTB 1 HEMA€ TaKoi )KOPCTOKOT CMYT'H OIIHIOBaHHS, SIKY B1IUyBa€e
Ha coOl IIKOJISIp 3 MEPIIMX K€ JTHIB HAaBUAHHS, aJKe Ie rpa. BimuyTTs piBHOCTI,
atMocdepa 3axOIUICHOCTI Jal0Th MOXKIIMBICTh YYHSM IOAOJATH CKYTICTh, 3HATH
MOBHU 0ap’e€p, BTOMY, 3HU3UTH TPUBOXKHICTh, HANIPY>KEHHSI, HETATUBHE CTABJICHHS

YUYHIB 10 HABYAIBHOT TISIILHOCTI, TOIIO [2].

PonboBa rpa oOpi€eHTYe y4YHIB Ha IUIaHyBaHHS OCOOMCTOT MOBIICHHEBOI
MOBEIHKY 1 TPOTHO3YBaHHS MOBEIHKM CIIIBPO3MOBHUKA. PoitboBa rpa nmependadae
€JIEMEHT TIEPEBTUICHHS YUHA Y MPEACTaBHUKA MEBHOI COIIaTbHOT TpymH, podecii,
Toio. Yepes 11e poaboBi Irpy 4acTo CHPUMMAIOTHCS YIHSIMHU SIK peabHa IHCHICTD:
VYHI JICTalOTh Y HUX MOXJIMBOCTI JJII CAMOBHUPKEHHS, SIKE 3MIMCHIOETBCS Y
pamkax mux pojeil. KoxkeH rpaBelrb BUCTYIMAE SK YACTHHA COIIaTbHOTO OTOYCHHS
HIINX 1 JEMOHCTPYE MIAa0JI0H, B paMKax SKOT0 BiH MOXe CIIPOOyBaTH CBOIO BIIACHY
Yy rpynoBy mnoBeniHky. KiHIIEBOIO METOI0 pOJIbOBOI T'pU € BIANPAIlbOBYBAHHS

KOMYHIKaTUBHUX HAaBUYOK Ta YMIiHb.
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VY4acHUKM pOJIbOBOI I'pU HE TUIBKH POOJIATH MOBIIOMIICHHS 3 MEBHOI TEMH,
ajie 1 HeBUMYIIIEHO BCTYNAIOTh y O€Cily, HaMararoThCsl NIATPUMATH ii, I[IKaBISATHCS
JYMKOIO 1HILIKX, 0OrOBOPIOIOTH P13HI TOUKHU 30pYy, KOXKEH MParHe BUCIOBUTH CBOIO
IYMKY, 1 TAKMM YMHOM PO3MOBa CTa€ HEBUMYILEHOIO, L0 BJIACHE 1 € peaji3ali€lo
KOMYHIKaTUBHOTO MiIX0ly. AJI’K€ CTBOPEHA YMOBHA CUTYallisl, B AK1i BiJOYBa€ThCS
HEBUMYIIEHE CHUIKYBaHHA 3 OOIrpyBaHHSM COLIAJIbHUX pojied, TOOTO

MOJIEIIIOIOTHCS pealibHl YMOBU KOMYHIKallii [4].

3acToCcyBaHHSI pOJILOBOI TpM Ha BCIX eTamax poOOTH HaJ J1ajJOTTYHUM
MOBJICHHSIM TIO3UTUBHO BILJIMBA€ Ha PO3BUTOK B YYHIB HABUYOK 1 BMiHb BECTH
Jiasnor: 30UIbIIYEThCS 0OCAT BUCIOBIIOBAHHSI 1 TEMIT MOBJICHHS, J1aJIOT14H1 €THOCTI
CTalOTh OUTBII PI3HOMAHITHUMH, IMiJIBUIYETHCS 1HIIATUBHICTH YUHIB, €MOLIMHICTD
ix BuciOBIIOBaHb TOmO. KpiM TOro, ponsoBa rpa CTBOPIOE CIHPHUSTIMBUN
NCUXOJOTTYHUN KJIIIMaT Ha Yypoli, 30y[XKye IHTepecC 10 BUBYEHHS MpeAMETa,

IparHeHHs 0 Y4acTi y CIIUIKYBaHHI.

[IpoTe ciim mam’siTaTH, MO POJBOBA Tpa € JIHIIE 3aCO00M TSI OBOJIOIIHHS
IHIIOMOBHHM CITUTKYBaHHSIM, MaKCUMAIIbHO HAOIMKEHUM JI0 peaTbHOTO, TOMY Ha
KOXKHOMY eTalli poOOTH y4YHI NMOBHMHHI 3aJIydaTHCS /O CHUIKYBaHHS 3 BJIacHOI
IHIIIATUBY, PO3MUTYIOYHM OJWH OJIHOTO 1 JIOMOBISIOYHCH TPO EKCKypcii Ta
I0I0PO’K1, OOMIHIOIOUHCH BPAXKEHHSAMHU B1J] CIIEKTAKIIIO Ui (DUTbMY Ha OCHOBI TTOJIH,

110 BiAOyBaJIMCs B peaibHil aikicHocTi [1, c. 114].
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Apowenko B. B.
Hauionanvnuii nedazoziunuii ynieepcumem

imeni M. I1. /[pazomanosa (Kuie, Ykpaina)

CTPYKTYPHO-CEMAHTUYHA XAPAKTEPUCTHUKA
HANYKUBAHILIUX ®PA3ZEOJIOTI3MIB B AHIITACHKINA
MOBI

[Mapemiiinuit poHa MOBHM — 1€ CKapOHMIISI HApOJHOI MYJIPOCTi, 10 SIKOi
BXOJISITh HAWOLIBII BIYYHI, EMHI, Xy/I0’)KHbO BUPa3H1 BUCIIOBU-CIIOCTEPEIKCHHSI, 1110
TOPKAIOTHCS BCIX HAMCYTTEBIMHKX Cep KUTTA Ta AisabHOCTI oaunu [1, ¢. 10].

®dpa3zeos10riuH1 OAUHUII, SK 0COOJMBI MOBHI 3HAKH, HAJIEkKATh 0 CKIATHUX 1
CyNepewIMBUX MOBHUX SBUII. Dpa3eooriuHi OJUHMII 3'IBISIOTHCS B aHTIIIACHKIN
MOBI B pe3yJIbTaTl pO3YMiHHS HEOOX1JHOCTI 3HAUTH CUMBOJIIYHE.

®dpa3zeosorisg aHrIiHCHKOT MOBH € 6aratoro Ha i[lOMaTHYHI Ta CTaJl BHpPa3y.
BoHu BHUKOpPUCTOBYIOTBCS HOCIIMM MOBH B TOBCSKICHHOMY JKHTTI Ta €
HEBIJl’€MHOI0 YaCTUHOIO PO3MOBHOI aHTIiChKOi MOBU. BomHouac maHa ramysb
3aJIUIIAETHCS OAHIEIO 13 OCHOBHUX CKJIQIOBHX JIIHTBOKYJIBTYPHOTO Oap’epy U y HaIl
gac. 3arajioMm /10 CTJIUX BUPA3iB BITHOCATH HE JIUIIE CJIOBOCIIOIYUYEHHS, a i OKpeMi
CJIOBA, IIIKaB1 3 TOYKHU 30py iX MOTHBAIlii, ETUMOJIOTIi Ta CTYNEHIO eKCIIPECUBHOCTI
a0o0 3abapeiieHHs. CKIIaJIOBUMHM JIaHOI KaTeropii JEKCHYHUX OJWHHIb 1HKOJHU €
HaBITh TPUBITAHHS, IPUCIIB’ s, uTaTH [3, C. 292].

®pazeonoriuHi oIUHUII KJIacU(IKYIOThCS HA PI3HUX MiICTaBaX: 32 CTYNEHEM
€HOCT1 BUAUISIOTH (Dpa3eoioriyHi 3pomieHHs, abo 1110MH, (Ppa3eosoriydi € JHOCTI,

¢dbpazeonoriuni croyiydyeHHs i (ppa3eosioriyHl BUpa3u; 3a JIEKCUKO-TpaMaTUUYHUMU
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MOKa3HUKaMU (MOP(QOJIOTIYHUMH) BUAUISIOTH IMEHHUKOBI ab0 CyOCTaHTHUBHI,
Ji€ciiiBHA, MPUKMETHUKOBI, IPUCIIBHUKOBI Ta BUTYKOBI OJIMHMII].

[IpoananizyBaBiM Haly>KUBaHIII1 (Ppa3eo0n0ri3MH, MU JIAIIA BUCHOBKY, IO
HalYMCENbHINY TpyNy CKJIAaJaloTh OAWHUI, IO CTPYKTYpHO 30IraroThes 3
pedenHsmu. g rpyna noauisieThbes Ha YOTHpHU miArpynu: 1) ppaseonoriydi Bupasmu,
1o BianosigaroTh Ty V + N (miamer 1 npucyaok): Hanpukian, Extremes meet —
«kpatnowi npumseyromocsay, Time flies — «uac remumoy, Times changes — «uacu
sminoromocsy, When pigs fly — «npo wocs, wo nikonu ne 6iobyoemocs» ta iH; 2)
Taki, 0 TBOPAThCS 3a 3paskoM V + N (mpucymok 1 gogaTok abo J0JIATKH):
Hanpukiaa: break a leg — «nobaosicanns yoauiy, to buy a lemon — «spobumu needany
nokynky», to be full of beans — «6ymu enepeitinumy; cost an arm and a leg —
«KOWmMy8amu 3aHaomo 0opo2oy, Keep in eye — «nunvro cnocmepicamuy, keep your
chin up — «wue simiamu nocay,; you can't judge a book by its cover — «ne sapmo
K020Cb ab0 WoCh OYIHIOBAMU, 8PAX08YIOHU MINbKU 3068HIUHICMbY, JIVE ONe’s two
cents — «ecmasumu c6oi’ n’same Konitoky»; 3) OAMHHII, IO CKIagalThesa 3 V + Ad]
+ N, manpukian: to sell like a hot cakes — «poznimamucs, sk capsui nupixcku» etc.
4) pazeonorizmu, caiBBigHocHi 3 V + Prep + Adj + N (mpucymox i o6cTaBrHa un
oOcTaBMHM): Hampukia, to get into a hot water — «nompanumu ¢ xanenyy, to save
for a rainy day — «sioknadamu na «uopnutly Oenvy. OKpeMO BapTO BUILIUTH
oauuuili 3 yactuuoro It is (not), manpuknaz: it’s all Greek to me - «nesposzyminoy,
it’s not my cup of tea — «une nooobamucsy Tomo.

«Pom3uHKOI0» aHTIIHCHKOTO (Ppa3eosOTIYHOTO CKJIaAy € KOMIapaTUBHI
OJIMHHUIII, III0 TBOPATHCSA 3a JIOIOMOIOK0 TAKOI'0 KOMIIOHEHTY, 5K as, like, 3a 3paskom
Adj +prep + N, nanpukiiaa: as easy as a pie, as busy as a bee, as cold as any stone,
as cool as a cucumber, as fit as a fiddle, as good as a gold etc.

Sxmo nmocmimutu  PpaszeosorismMu 32 MOP(OJOTIYHUMHU  O3HAKAMH, TO
HalguceNbHIIUMH OyAyTh mieciiBHi: hit the books — «susuumuy, let the cat out of
the bag — «poskpumu maemnuyror», make ends meet — «z6oo0umu Kinyi 3 Kinysmuy,
notiM cyocTtanTuBHI: a piece of cake — «wuainpocmiwey, bread and butter —

«HAaliHeoOXIOHIWI peyiyi TOA.., 32 HUMH WAyTh NpHKMeTHHKOBI: a fair weather
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friend — «uenaoiinui opye», a closed book — «wroouna, npo sxy sioomo obmans
inghopmayii», an open book — «mooduna, npo siky neeko wocw oisnamucs», a pretty
penny — «dopoea piuy, i TUTBKU OJIMH HaM 3yCTpiBcs MpUCTIBHUKOBHI: UP in the air
— (He3aKiHYeHa cnpasay.

Orxe, 3HaHHSA (Pa3eoJIOrYHUX OIAUHUIL PO3IIHUPIOE JIHIBOKYJIBTYPHHUI
CBITOTJISIZ, JONOMAarae riaulie 3po3yMITH HAIIOHAIBHY CHEeHU(pIKy MOBH, a

BUKOPUCTaHHS iX pOOUTH MOBJIEHHS OUTBII BUPA3HUM, SICKPABUM 1 EMOTHBHHM.
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