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It is shown that in combination with traditional pedagogical methods in the context of distance learning the newest meth-
ods of e-learning are important. Verbal and visual information together facilitate further recovery in memory of the received
information. Such methods are interesting and developing under the conditions of effective interaction of teachers and stu-
dents and reliable, high-quality Internet communication. It is noted that the distance educational process is impossible without
the readiness of both parties to interact at a distance. The question of possibilities of development of individual abilities of stu-
dents, encouragement to development of ability of concentration of attention, support of aspiration to restore easily in memory
the listened material is considered. The importance of using information technologies for the formation of skills of using online
communications of the future specialist is revealed. To optimize the educational process, an attempt is made to practically check
the perception of information by students in the process of using online technologies.

1t was found that the perception of visual information in physics, which is carried out through the use of computer support
tools, makes the presented material interesting and understandable. Visual presentation of the material activates logical, critical
and figurative thinking, promotes better perception of information, development of imagination, concentration, helps to analyze,
systematize, summarize a large amount of information. Explaining the learning material with the help of simple images reduces
the time of learning the material, and avoids overloading the attention. Visual thinking of future professionals allows you to carry
out the educational process in accordance with the requirements of modern information space, to acquire skills to work with it.

Key words: visual information, perception, educational process, physics, logical thinking, systematization, comparison,
distance learning, online resources.
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Mupkogiu I. JI.

POJIb KOTHITUBHO-KOMYHIKATUBHOTI'O IIIAXOAY
B OPTAHI3AIIII HABUAHHS AHIJIOMOBHOT' O ITPO®ECIMHOIO MOBJIEHHA
CTYJEHTIB CIIEHNIAJIBHOCTI “OBPA3OTBOPYE MUCTENITBO”

Y emammi poskpumo npobremy nasuanms anenomogHo20 npogecitinoco MoGieHHs cmyOoenmie 3 Kypcié cneyiansHocmi
“Obpazomeopue mucmeymeo” 3 YPaxyBaHHAM KOSHIMUBHO-KOMYHIKAMUEHO20 nioxody. [Ipoananizosano Has6Hi 6U3HAYEHHS
GIMYUUZHAHUX MA 3APYOINCHUX BYEHUX W0O0 NOHAMMS ‘KOSHIMUGHO-KOMYHIKAMuUGHUL nioxio” y HasuaibHOMY npoyeci i 6cma-
HOBIEHO cneyudiky 1020 GUKOPUCTAHHSA 8 Npoyeci HaguanHs cmydenmie cneyianshocmi “Obpaszomeopue mucmeymeo”. [[{ooo
3aCMOCY8AHHA KOSHIMUBHO-KOMYHIKAMUBHO20 NIOX00y 00 HABYAHHA cmyOdeHmis cneyianvHocmi “Obpazomeopue mucmeymeo”
iHO3eMHOI MOBU, MO GiH 03HAUAE De3NOCePeOHI0 KOMYHIKAMUBHY 63AEMOOII0 CIyOeHMiB, MOOENIOBAHHA CUMYayili PeanbHO20
npogeciinoeo CHinky8aHHsA iHO3eMHOIO MOBOI0, CIMUMYIIOBAHHS MOGIEHHEBO-PO3YMOB0T AKMUSHOCHI] TUX, X0 HABYACMbCA.
Y pobomi eusnaueno emanu nasuanma aneioMo8HO20 NPOGECIiHOZ0 MOBNEHHS MA KOMNIIEKC MEMOOUYHUX Oltl Ol PO3GUMKY
6MiHb AH2TIOMOBHO20 NPOQECIiliHO20 DidN02IUHO20 | MOHONO2IYHO20 MOBTIEHHS, d cAMe: AHAi3, KOMOIHY8anHs | mpancghopmayis
Paxo6020 mexcmy, ceHepy8aHHs 6IACHUX (0el, AHANO02I3Y8aHHA, NIAHY8AHHA ATOPUMMIE SUKOHAHHS HABYATLHUX Oill iHO3eM-
HoW M06010. [Ipedcmasneno epynu 6npas, wjo 3anpo8aoHCyIomvbCs HA KOJICHOMY 3 mMPboX emanis, a came: 1) na koeHimugHo-
30a2auy8anbHOMY emani 3anposaod’CyOmMbCs MaKi 6NPasy, sIK MOGHI ma mpanchopmayitini, 3 Memoro popmysants ¢axoeoeo
JIH2B0OKOMYHIKAMUBHO20 MIHIMYMY cmyOenmis, 1) Ha KoSHIMUBHO-0IANbHICHOMY emani 3anposad’Cyombcsa Mpancopmayiii-
Hi, AHARIMUYHI, peyenmueHO-penpoOyKMUGHi, YMOBHO-KOMYHIKAMUGHI 61PAGU 3 MEMOI0 PO3GUMKY NPOMDECIliHUX AHTIOMOBHUX
nepeomMoGILeHHEBUX YMiHb cmydenmis, I11) Ha KOZHIMUBHO-KOMYHIKAMUBHOMY emani 3anposadsicylOmvCsi KOMYHIKAMUGHO-KOZHI-
MUBHI BNPABU 3 MEMOI0 PO3GUMKY NPOPECIHUX AHSTOMOBHUX MOBIEHHEGUX YMIHb cmyoenmis. 11i0 uac HaguanHs y cmyOeHmie
MOHONO2IUHI | 0iAN02IYHI MOBTIEHHEBT BMIHHA (POPMYEMbCA KOMNIIEKCHO Ul iHmezpamusHo. Bci osHaueni memoouuri Oii 6uKoHy-
10MbCSA 8 ACNEKMNI KOSHIMUBHO-KOMYHIKAMUBHOO NI0X00Y.

Kntouosi cnosa: anenomosne npogeciiine MO6IEHHS, KOZHIMUGHO-KOMYHIKAMUGHUL NIOXI0, KOMIIEKC MemoOuyHux Oitl,
0bpazomeopye Mucmeymeo.

Huni Ykpaina aenani akTHBHINE BXOIWUTH JO CBITOBOTO CYCHUILCTBA, CTA€ aKTHBHUM IMApTHEPOM Yy MiXKHa-
POIXHOMY OCBITHBOMY IIPOCTOpi, Ma€ 3MOTY HaIaTH HAHOULTBII cTapaHHUM CTYAE€HTaM IIaHC OTPUMATH CEPEIHIO
Ta BUIIY OCBITY 3a KOPAOHOM, HAJIArOJWTH 3B’SI3KM 3 €BPOICHCHKOIO CIUIEHOTOIO. BpaxoByroum mio cuTyario,
MOYKHA CTBEPKYBATH, 1110 BUHUKAE HeraiiHa oTpeda y mpoBaKeHHi TpaHcHOopMaIiiHUX MTPOIECiB, OB’ I3aHUX i3
BHKJIQJIaHHAM iHO3eMHOT MOBH Y B30. OHuM 13 HanpsiMiB MoziepHi3allii cy4acHOi BUIIOT IIKOJH € BITPOBA/KCHHS
B OCBITHIO HapaJurMy KOTHITHBHO-KOMYHIKaTHBHOTO ITiIXOAY, HAILILIEHOTO Ha Te, 00 3a0e3NeYnTH CTyACHTa HE
TINBKY TEOPETUYHUMH 3HAHHIMH 3 NEBHOI HABYAJIBHOI AUCIUILIIHM, a i c(hopMyBaTH B HBOTO MPAKTHYHI BMiHHS
1 HAaBUUKU 33151 BUPILICHHS IEBHUX KOMYHIKaTUBHUX 3aBJIaHb i3 (paxy, ki HOTpeOyI0Th Mi3HABAaIbHO-MHUCICHHEBOT
JISUTBHOCTI CTYAEHTA, a TAKOXK PO3BUHYTH 3[aTHICTh CIIPUIMATH, aHAII3yBaTh, 00OpOOISTH, CTPYKTYpyBaTH iH(OP-
Mallito, NoZiaHy 1HO3eMHOI0 MOBOIO. Y 3B’A3Ky 3 MM OCOOJUBY yBary MOTPiOHO MPUAIIUTHA HaBYaHHIO 1HO3EMHOT
MOBH 32 Tpo(eciiiHIM CIPSIMyBaHHSAM y HENIHTBICTUYHHX BHINAX, IO Iependadae JOCSITHEHHS BHCOKOTO PiBHS
BOJIOAIHHS iHO3EMHOIO MOBOIO SIK 3aIlIOPyKy MaiOyTHBOI yCIIITHOT Kap’€pH CTyICHTA.
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Hayxkoeuii yaconuc HITY imeni M. I1. /[pazomanosa

[Ipobnema HaBYaHHS aHTIIOMOBHOTO MPO(ECIHHOTO MOBJICHHS CTYICHTIB HEJIHI'BICTHYHUX CIICI[IAIbHOCTEH BXKe
BHPIIIYBAINCS B HAYKOBUX MpaIsix 0ararbox JAOCIIHUKIB, & caMe: HaBYaHHS 1HIIOMOBHOTO TOBOPiHHS MaiOyTHIX
exkoHoMicTiB nociimkyBanocs O. buxoneto (2006), O. Kamencekum (2008), C. Bogaap (2016); mpariBHHEKIB chepu
obcmyroByBaHHS — S1. OkomHorO (2012); MapketosnoriB — A. Onydpis (2017); daxisuis chepu Typusmy — M. Mur-
Huk (2014); ropuctiB — H. Anonnesoto (2007), JI. CrynnikoBoro (2010), T. Apyxuenko (2018); xypHamicTiB —
A. I'ynanoro-Hypi (2014); imxenepiB — O. [Tonens (2015); ncuxonoris — L. Jleuuk (2014) Ta iHmumu. BucBitineHns
mpo6aem npodeciiiHo OpieHTOBAaHOTO HAaBYAHHS 1HIIOMOBHOTO MOBJICHHS 3HAXOJMMO 1y Mpausix 3apyOiKHHUX yye-
HUX, sk-0T: E. Thomas Brewster, Elizabeth S. Brewster (1982), C. Kennedy, R. Bolitho (1984), C. Jacobson (1997),
K. Gatehouse (2001), M. Bojovi¢ (2006), J. Richards (2006), T. Oradee (2012), Y. Hmaid (2014), E. Owen (2019)
ta iHmmx. OIHAK y JKOJHIN 13 BUIICO3HAUCHUX POOIT HE WISThCS MPO HABYAHHS CTYJACHTIB crieniaabHocTI “O0pa-
30TBOpYE MHUCTEITBO” IHIIOMOBHOTO MPO(eciiHOro MOBIICHHS 3 ypaXyBaHHSIM KOTHITHBHO-KOMYHIKATHBHOTO TiJ-
XOIy, 1110 ¥ pOOUTH MPOOIIEMyY aKTyaJIbHOIO 1 ToTpeOye ii JeTanbHOro BUBYCHHS 3T1IHO 3 HOBOKO KoHIenmiero MOH
1010 PO3BUTKY aHIIIIHCHKOI MOBH y cepi BHIOi ocBiTH B YKpaini Bix 13.07.2019 p.

MeTo10 CTATTi € HABYAHHS aHIJIIOMOBHOTO MPO(eCiiHOro MOBIICHHS CTY/ICHTIB cremianbHoCTI “O0pa3oTBopye
MHCTENTBO” B ACIEKTi KOTHITUBHO-KOMYHIKaTHBHOTO MiAXOMY. A 3aBIaHHSIMM BUCTYNAIOTh Taki: 1) PO3KPUTH CyT-
HICTh KOTHITUBHO-KOMYHIKQTHBHOT'O TiIXOAY 1 BCTAHOBUTH OCOOIMBOCTI HOTO BUKOPUCTAHHS B MPOIIECi HABUAHHS
CTYIEHTIB creniagbHOCTI “O0pa3oTBOpye MUCTEUTBO aHIJIOMOBHOTO MPOQeciiiHOro MOBIEHHS; 2) BCTaHOBHUTHU
eTany HaBYaHHS aHIJIOMOBHOTO MPo(eciifHOro MOBJICHHS CTYIEHTIB creniaibHOCTI “O0pa30oTBOpUe MHUCTELTBO ;
3) BU3HAYUTH KOMIUIEKC METOIUYHUX Ail JJIs1 PO3BUTKY BMiHb @HIJIOMOBHOTO MPOQECiHHOr0 MOBICHHS CTYICHTIB
crnemiansHocTi “O0pa30TBOpUE MUCTEITBO” B aCIIEKTI KOTHITHBHO-KOMYHIKATUBHOTO i IXOTY.

Jns gocsSTHEHHS HA3BaHOI METH BHKOPHCTOBYBAIIHCS: METOJ BHBYCHHS 1 aHAJi3y JIHIBICTHYHOI, IENarorid-
HOT 1 METOJIMYHOI JIITepaTypy 3a TEMOIO Ta METOJl MOJICIIOBAHHS MPOIIECY HABYaHHS aHIJIOMOBHOTO MPodeciiHHOTO
MOBJICHHS CTYJICHTIB crielialibHOCTI “O0pa30TBOpPYE MUCTENTBO’ B ACTIEKTI KOTHITUBHO-KOMYHIKaTHBHOTO TT1IXOIY.

s Toro 106 posmnoyary po3poOKy BiMOBIMHOI CUCTEMH HaBYaHHS aHTIIOMOBHOTO TPOQECIHHOTO MOBIICHHS
CTYJEHTIB creniajJbHOCTI “O0pa3oTBOpYEe MHCTEITBO” B AaCIEKTi KOTHITHBHO-KOMYHIKATHBHOTO IiJIXOTY, IIO
W BUCTymae KiHIEBOI METOI0 HAIOTO JOCIDKEHHS, HEOOXiJHO MepeayciM BHU3HAUUTH IMOHSTTS ‘‘KOTHITUBHO-
KOMYHIKaTUBHUH MiJXiJ~ 0 HABYAHHS iIHO3EMHHUX MOB.

Tepmin “migxin”, 3a3Hadae C. HikonaeBa, o3Hayae “BHXiJHY KOHLENTYaJlbHY MO3HULII0, Ka € BUPIIIAIBHOIO
y pO3DNIAil 1 BU3HAUEHH] 1HIIWX MiANOPSIIKOBAHUX KOHIIETITYalbHUX MOJIOKEHbB; IHIIUMH CJIOBaMH, II€ CTpaTeris
HaBuaHHs” [5, c. 38]. [llomo KOTHITUBHO-KOMYHIKaTMBHOTO MiJXOJy 3arajioM, TO BiH nepeadauae B3a€MO3B’ 30K
KOTHITHUBHOI Ta MOBHOI C(ep CBIJOMOCTI JIFOJMHU.

Kornimis, 3a O. CeniBaHOBOIO, — II¢ Mi3HABAJIBLHUI NpoIleC K HAOYTTS NOCBIAY, OTPHMAaHHS 3HAHb IUITXOM
CEHCOMOTOPHOTO CITPHUHSATTSI CBITY 3a JJOIIOMOTOIO OPTaHIiB UyTTS, IHTepiOpH3aIlii y CBIIOMOCTI pe3yJbTaTiB I[bOTO
CIPUAHATTS, 00pOOKH 1 TIepepoOKU HAOyTHX 3HAHb Ha MIJICTaBI BHYTPIIIHEOTO PEPISKCHBHOTO JTOCBITY, MOBHOI
iHTepnperanii Ta nepeinrepnperamii [8, c¢. 218]. lllogo komyHikaiii, TO e — HiJecnpsAMoBaHUi Tiporec iHpop-
MaIiifHoro oOMiHy MiX JBoMa i OiIbIIe Cy0’€KTaMH 3a JOIIOMOTOIO TIEBHOI CEMIOTUYHOT CUCTEMHU. Y CYCIIIbCTBI
KOMYHIKaIlisi BUKOHY€E IHTETpyBaJbHY POJb: BOHA OMOCEPEIKOBY€E BCi BHIIM COIIIAIbHOI JiSUTBHOCTI, CIIPUSE COIli-
amizauii 0coOMCTOCTEH, aKyMyllto€ CYCHUIBHUN JAOCBIJ 1 TpaHCIIIO€ HOTO BiJl TOKOJIHHS JI0 MOKOMiHHSA, 30epirae
KyJbTYpY, CIy>KUTh UNHHUKOM LIMBiNi3allifHOI, €THIYHOI Ta rpynoBoi igenTudikauii [8, c. 243]. KomyHikatuBHUH
TiJIX11 Ja€ 3MOTY OTMaHyBaTH iIHO3EMHY MOBY Ha PiBHIi, JOCTAaTHBOMY JJIS Q1aITaIlii B KpaiHi, MOBa SIKOi BUBYAETHCS,
JIa€ CTYICHTaM IHCTPYMEHT JJIsl HAaBYaHHS, IEPETBOPIOIOYHN iIHO3EMHY MOBY Ha TaKH CaMUH CIIOCIO Mi3HAHHS CBITY,
sIK 1 pigHa MoBa [7, ¢. 57].

KorniTBHHIT KOMITOHEHT KOMYHIKaTHBHOT KOMITETEHII1, K cTBepkye C. Maiibopona, Mo’ 13aHuii 13 mi3HaBaIb-
HUMH TIPOIIECaMU OCOOMCTOCTI, OCOOIMBOCTSAMU IX PO3BHUTKY, POPMYBaHHAM CHEIM(PIUHUX 1 3aralIbHOKYJIETYPHUX
3HaHb, KOMYHIKATUBHUX YMiHb 1 HAaBUYOK [4]. KOrHITUBHUI MiJXi 10 HABYaHHS 1HO3eMHHUX MOB, 3ayBaxkye C. bo-
Hap, peali3yeThes, SKIO CTYACHT € aKTUBHUM YYaCHUKOM IMPOIECY HAaBUYaHHS, a HE TPOCTO 00’ €KTOM HaBYaIbHOI
JistTpHOCTI BuKiTagada. CaMe KOTHITUBHMHN MiJXiJ y HABYaHHI pOONTH KOMYHIKaTHBHY METOJMKY HAaBUaHHS 1HO3EM-
HUX MOB OUIBII IWHAMIYHOIO 1 HaJla€ HOBUH IMITYJIBC JIJIsl IOHOBJICHHS METOAUYHOI TyMkH [1, c. 36].

Cpoeto ueproro korHituBHiI ncuxonoru (I1. ETmep i T. Hero6aif) Ginbliie HaroiomyoTh Ha TOMY, IO Y4Hi
3HAIOTH 1 K BOHU MPUXOJATH 10 LILOTO, HXK Ha TOMY, LII0 BOHH POOJIATE. I3 1i€l MpUUMHU KOTHITUBHUH MiIXiza
(OKyCy€eThCSI HA OCMUCIICHHI 3HaHb Ta JOIOMO31 YYHSIM OpPraHi3yBaTH Ta IMOB’s3aTH HOBY iH(pOpMALilo 3 Tonepe-
IOHIMH 3HAHHSIMH. 32 JYMKOIO BUCHUX, HABYAHHS Ma€ 0a3yBaTHCS HAa HASBHUX MEHTAIBHHUX CTPYKTypax/cxemax
cTyneHTa, o6 Oytr edexkruBHUM [10]. KOrHITHBI3M OB’ A3aHHUK i3 BUCBITIICHHSM TOTO, SIK MPOICC HABUAHHS
BiI0OYBa€eThCSA B PI3HHX KOHTEKCTaX, MPOIMOHYIOYM CTpAaTerii, IO CIPHUAIOTh HABYAHHIO CTYICHTIB, MiJKpec-
moe K. Mnmasz [13, c. 211]. 11[o6 70mOMOrTH CTymeHTaM e(eKTHBHO 06POGISTH iH(pOPMALI0, CTBEPIKYIOTh
k. Ileppu i b. BincoH, BunTENs Ma€ 3aCTOCOBYBATH TaKi cTpaTerii B MPOIECi BUKIIAJaHHS CBOIX MPEIMETIB,
SIK-OT: 3a0€3MeUyBaTH OpraHi30BaHMN IHCTPYKTaXX; OB’ sI3yBaTH HOBHH MaTepian i3 THUM, IO BXKE BiIOMHH CTy-
JICHTaM; BU3HAYATH MEXI yBaru (CEHCOPHHUH PETiCTp); BU3HAYATH OOMEKEHHS KOPOTKOYACHOT MaM’Ti; MOEIHY-
BaTH CTpaTerii KOAyBaHHS 3 MaTepialioM, KM BapTO 3aCBOITH; HaJaBaTH MOXIIUBOCTI K AJIsl BepOAJIBHOTO, TaK
1 U ySIBHOTO KOJyBaHHS;, OPraHi30ByBaTU Pi3HOMAHITHI MOMJIMBOCTI JJIs TMPAKTUKHU; JOMOMAraTH CTyICHTaM
cTaTd “‘camoopranizoBanumu’ [11; 12].
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KorHiTMBHO-KOMYHIKaTHBHUN MiAXin 10 HaB4aHHS, 32 b. [iyxoBum 1 A. llykiaum, — e “Taka oprasizais
HABYaJIbHOTO IPOIECY, OCHOBY SIKOTO CTAHOBHTh KOMYHIKaTHBHA B3a€MOJIISl CTY/ICHTIB, sika 3a0e3leuye ydacTb
KOKHOTO 3 HUX SIK 00’€KTa 1 cy0’€eKkTa mi3HaBadbHOI AisIbHOCTI” [2, c. 47]. A. llleminoBa miaTpuMye 10 TyMKY,
CTBEP/UKYIOUH, IO ‘“KOTHITMBHO-KOMYHIKaTMBHMH MiAXiM aHAJOTIUYHUH Mi3HABAJIBFHOMY IiAXOMY, KU HacamIie-
pel MoJIsira€ y 3aCBOEHHI T€Opil MOBH, sIKa BUBYAETHCS HEPEBAXHO y BUNISAAI poOOTH HajJ BUBUCHHSM IIPABUI i3
(hoHETHKH, TPaMaTUKH i CJIOBOBKMBaHHs. TpeHYBaHHIO BiJBOAUTHCS HE3HAYHA POJIb, a HA IPOTUBAry HOMY aKIeHT
pOOUTHCS HA CBiIOMOMY KOHCTPYIOBaHHI BUCJIOBIIOBaHHA iHO3eMHOIO MOBOIO” [9, ¢. 13]. €. KyOpskosa noaae, 1o
CYTHICTh IIbOTO MiIXOIY B “‘CIIpSIMYyBaHHI MPOIECY HABYAHHS HA PO3B’s3aHHS TaKUX MPOOIEM, SK-OT: CIIPHUHHSATT,
Mi3HAHHS, PO3YMIHHS JIFOJHHOO NiHCHOCTI; HAOyTTs, 0OOpOOICHHS, CTPYKTYPYBaHHS | BAKOPHCTAHHS 3HaHb; 0013Ha-
HICTh 13 Mi3HABAJIBHUMH TPOIIECAMH, 3aCO00M SKHX 3a0e3MeuyeThcs He0OXiJHa MOBJICHHEBA JISUTBHICTh CTYJCHTIB
Ta MOSCHeHHS 1TUX nporiecis” [3].

OCHOBHUMU XapaKTePUCTHKaMU HAaBYAIbHUX 3aHSTh Ha 0a3i KOTHITHBHHX Teopiid, BBaxaroTh [1. ETmep i T. Hero-
0aif, € Taki: aKIICHT Ha aKTMBHOMY 3aJIy4€HHI CTYICHTIB JIO HABYaJbHOTO IMPOIECY; METAKOTHITUBHUN TpPEHIHT
(caMocrTiiiHe TUTaHYBaHHS, MOHITOPHHT Ta NEPErIsN); aKIECHT Ha CTPYKTYPYBaHHI, YHOPSIKYBaHHI Ta IOCIHiJOB-
HOCTI BUKJIAy iH(pOpMaIlii J1s MOJETIIeHHS ONTHMAaIbHOT 00pOOKH (BUKOPUCTAHHS KOTHITUBHUX CTPATErii, TAKKX
SIK: BU3HAYCHHS CTPYKTYPH, y3arajlbHEHHs, aHaJIi3 Ta CHHTE3, YiTKa OpraHi3allis IpoIecy); CTBOPSHHS HaBYAJIbHUX
CEPEeZIOBUILL, 110 J03BOJISIOTH Ta 320XOUYIOTh CTYJICHTIB BCTAHOBJIIOBATH 3B’ 3K 3 PaHillle BUBUEHUM MarepiajioM
(TpeHyBaHHS paHile c)OpMOBAaHMX HABHYOK; BUKOPUCTAHHS BiANOBIMHUX npukiaais) [10].

BBaxaemo, 1110 KOTHITHBHO-KOMYHIKaTUBHUH MIIX1]] 10 HABUYAHHS CTY/ICHTIB HEIIHTBICTHUHUX CIIEHiaAIbHOCTEH
1HO3EMHHX MOB € HaMIOIUIBHIIINM, 00 BiH 3a0e3Meuye iIHTepaKTHBHY KOMYHIKAIIO CTYICHTIB, MOJCIIOE CUTYaIlii
npoheciiHOro CIUIKYBaHHS 1HO3EMHOIO MOBOKO BIIITOBIIHO JIO TICBHOI Crieriaizaltii i 30y/Ky€e MOBJICHHEBO-MUC-
JICHHEBY aKTUBHICTH CTY/ICHTIB.

[Ilomo 3acTocyBaHHS KOTHITHBHO-KOMYHIKATUBHOTO TIJIXOMY JO HAaBYaHHS CTYIACHTIB crerianbHocTi “Obpa-
30TBOpPYE MHCTEITBO” 1HO3EMHUX MOB, TO BiH O3Ha4ae ‘‘Oe3MOCEPEHI0 KOMYHIKAaTHBHY B3a€EMOIIIO CTYICHTIB,
MOJICJIIOBAHHS CUTYaIllill pealbHOro MpodeciiHOro CIIJIKYBaHHS 1HO3€MHOIO MOBOIO, CTHMYJIOBAHHS MOBJICH-
HEBO-PO3YMOBOI aKTUBHOCTI THX, XTO HaBuaeThea” [6, c. 100] 1 mepenbauae BIpOBaPKEHHS KOTHITUBHUX CTpaTe-
riff B KOMyHIKaTHBHY JiSUIBHICTB CTyAEHTIB. Po3misiHeMo Ge3nocepeHbO Mpolec HaBUaHHA. ExcrepuMeHTanbHe
HaBYaHHS MMPOBOJMIIOCS 31 CTyIeHTaMH 3 KypciB crieniadbHOCTI “O0pa3oTBOpUe MUCTELTBO” HA 3aHATTSX 3 aHIJIiH-
CBKOi MOBH 3a Mpo(eciiiHuM crpsMyBaHHSM 1 Nepeadadano TpU eTany, Ha KOXKHOMY 3 SIKUX BUCYBAJIUCS MEBHI LTI
HABYaHHS, 110 TIOCTYIIOBO YCKJIaAHIOBaNUCs. Etamamu HapuaHHs Oylio BH3HAYEHO TaKi: KOTHITUBHO-30aradyBajib-
HUH, KOTHITUBHO-TISTIbHICHHN Ta KOTHITHBHO-KOMYHIKATHBHHU.

MeTo10 TepIIoro — KOrHiTHBHO-30aravyyBajbHOI0 — eTaiy 0yJI0 030pOEHHS CTYJCHTIB clieiaibHoCTI “O0pa-
30TBOpYE MHCTEITBO” 3HAHHSAMH JITHTBOKOMYHIKATHBHOTO MIHIMyMY B M€Xax IXHBOTO MPO(ECiiHHOTO MOBIICHHS.
[Iporiec HaBYaHHS Ha ILOMY €Tarll BiIPi3HABCS HAKOITMIYBAIBHAM XapaKTEepoM 1 Tiepei0adyaB BUKOPUCTAHHS TaKUX
MPUHOMIB HaBYAHHS, SK IEMOHCTpalis 3pa3KiB MpodeciiiHoro MOBIIEHHS, MOSCHEHHS (PaXOBHX TEPMiHIB (HaIpH-
knaxa, landscape, seascape, cityscape, still life, easal) Ta ocoOmuBocTell iX y)XKMBaHHS B CHUTYallisiX, TICPBUHHE
3aKpiIJICHHsI Marepiaiy, pobora 3 mpodeciitHIMHU TEKCTaMU 3 00Pa30TBOPUOTO MHUCTEITBA, BUIYUYECHHS 3 TEKCTIB
npodeciiiHoi iHpopMarii 3a TeMaMH, 10 BUBYAIOTHCS, PEKOHCTPYIOBAHHS TEKCTIB (IX 3BYXKEHHsI, PO3LIMPEHHS),
aygiornpen’ sBIE€HHs aHIIIOMOBHUX MPOQeCiiiHIX MIiHITEKCTiB 32 TEeMaMH.

MerTo1o Jpyroro — KOrHiTUBHO-IisSNIBHICHOTO — eTamy Oyno (opMyBaHHs iHIIOMOBHHUX I1€PEIMOBICHHEBUX
YMiHb CTYICHTIB. [IOCATHEHHS HaBYaJIbHOI METH Imepeadadano BUPINICHHS TaKWX 3aBIaHb: (GOpMYyBaHHS BMiHb
CTPYKTYpyBaTH CMHUCIIOBE IiJIe i3 cepii BUCIOBIB, CIPUIMATH Ta IHTEPIPETYBaTH NPOQPECIHHUN TEKCT BiAMOBITHO
JIO CHTYyaIlii CIIJIKyBaHHs, (DOpMYBaTH ¥ PO3BUBATH BMIHHS pealtizallii iIHTEeHIi1, KOAYBaTH ¥ JEKOIyBaTH 1HTCHI
Ha piBHI MOBIICHHEBOTO aKTy, KOPEKTYBaTH MOBJICHHEBY TAKTHKY 3aJICXKHO BiJ peakilii maptHepa. [lependauanoch
BHKOPUCTAHHS TaKUX NMPUHAOMIB HABYAHHS: YUTAHHS, PO3YMIHHS 1 aHaJi3 Mpo(dheciiHUX TEKCTIB, BIATBOPEHHS X
TEKCTIB, CKJIQ/IaHHS BIIACHMX MOHOJIOTIYHUX TEKCTIB 1 JIIaJIOTiB 32 3pa3KoM, MPOBEJCHHS MAPHUX POJILOBHUX irop.

MeToto TpeThoro — KOTHITUBHO-KOMYHIKATHBHOIO — eTany Oyno ¢opMyBaHHS 1 BIOCKOHAJICHHS aHTJIOMOB-
HUX MOBJICHHEBUX YMiHb CTYAEHTIB TpPeTiX KypciB crerianbHocTi “O0pa3oTBopue MHCTENTBO”. J[OCSTHEHHS
HaBYAIIbHOI METH IMependayano BUPILICHHS TaKUX 3aBllaHb: CaMOCTiiiHE BUKOPUCTAHHA KOMYHIKaTUBHUX 1 KOTHi-
TUBHUX CTPATEriii aHINIOMOBHOTO MPO(}eciifHOr0 MOBIIEHHS B pealbHO-NpodeciiiHiil KoMyHiKalii, BOCKOHATICHHS
BMiHb peani3aui’1’ PI3HUX NUISAXiB PO3rOPTaHHS TEMH, IUIAHYBaHHS, IMPOTHO3YBAHHS BUCTYIIIB, BIOCKOHAJICHHS
BMiHb CAMOCTIHHOTO TPOJTyKYBaHHS npoQeCciifHOro aHIIOMOBHOTO MOBJICHHS. 3a3HAYCHUH eTaIl nepe}:[6aqa13 BUKO-
PHCTaHHs TaKuX MpUIOMIB HaBYAHHS, SIK MOJCTIOBAHHS pEabHUX KOMyHlKaTI/IBHI/IX cmyaum i3 ¢axy, BHCTYITH
3 IOTIOBI/III0, BHKOHAHHS TBOPYHX 3aB/IaHb, aHaJIi3 MpoOIeMHIX CHUTYaIlill, TPOBEICHH IUIOBUX irop, Mpe3eHTa-
IiH, 3aXUCT TBOPYHX IIPOEKTIB.

[IpencraBuMO KOMIUIEKC METOJMYHUX Jii, SIKi MMPOMOHYEMO 3alpOBa/HKyBaTi B MPOIIECi HABYAHHS CTY/JCHTIB
TpPEeTiX KypciB creniagbHOCTI “O0pa3oTBOpUE MUCTELTBO” aHIIIOMOBHOTO IIPo(eciifHOro MOBJICHHS B aCHEKTi KOT-
HITHBHO-KOMYHIKaTHBHOTO MHiIXOMy. 3aJIe)KHO BiJ] €TAIly HABYAaHHS peasli3oByBajMCs MEBHI IPYIH BIIPAB i BUKOHY-
BaJIACS BIAMOBIAHI METOAUYHI Jii.

Ha I ertani 3anpoBajxyBanucs MoeHi ma mpauncghopmayiiini zpynu BiipaB. Meta mogHux énpas — Gpopmy-
BaHH$ JIIHF'BOKOMYHIKaTUBHOTO MIHIMYMY CTYIEHTIB aHIJIOMOBHOTO IpodeciiHoro MopieHHs. JIIHTBOKOMyHiKa-
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TUBHUH MIHIMYM BKJIFOYaB MOBHI Ta MOBJICHHEBI OJJMHMIII 3 00pPa30TBOPYOTO MHUCTEIITBA Ta (pa3v MOBICHHEBOTO
ETUKETY JJIs MOJANBIIOrO CKIAJIaHHS MIOBHOIIIHHUX BUCTYIIIB MOHOJIOTIYHOTO 1 JIiaJIOTIYHOTO XapakTepy. Bnpasu
nependavyad 03HAHOMIICHHS, PO3IMi3HABAHHS 1 BIITBOPEHHS MOBHHX SIBHII, X BXXKHBAHHS B CJIOBOCITONYYEHHSX
1 peYCHHX, BU3HAUCHHS 3HAYCHHS MPoQeCiiiHNX TepMiHiB, TOICHEHHS IUX 3HAYCHb aHINIIHCHKOI0 MOBOIO. MeTa
mparncopmayiinux énpas noinsArana y opMyBaHHI HABUUOK Ta PO3BUTKY BMiHb CIPUHHATTA i 3/1ICHEHHS KOMY-
HIKaTUBHUX Aill. Bnpasu nepenbadanu Tpanchopmalito, MiJCTaHOBKY, epeOya0BY YaCTHH PEUCHb, 3aMiHy OJHUX
KOMITOHEHTIB 1HIINMH, peAaryBaHHs (pa3 i MiHITEKCTiB, BUIIPABJICHHS IIOMUJIOK 1 HETOYHOCTEHN y CTPYKTYpi Ppas.
Hanamo mpuknanu.

Bnpasa 1. Meta: 03HallOMHTH CTYHCHTIB i3 MOBHAMH Ta MOBJICHHEBUMH OIUHHIIIME TIPOECiitHOI crpsMoBa-
HOCTI 3 00pa30TBOPYOr0 MUCTEITBA, HABUMTHUCS PO3IMI3HABATH I1i OMUHMIN B TeKCTi. [HcTpykiis: a) Look through
the following words, read, translate, write into your vocabularies. b) Read the given text and take out the lexical
units belonging to “Art” topic. Group them and make up your own sentences with them.

Art words: oil painting, battle painting, genre painting, historical painting, landscape painting, monumental painting, mural
painting and portraiture

Text. The British Museum

In the first place the British Museum is a great library, one of the largest in the world with five or six million
books; secondly, the British Museum is a great scientific institution, generally known as Natural History Museum;
then there is an enormous collection of manuscripts, ranging in date from the most ancient papyri to modern political
papers; there is also one of the most important Print Rooms in the world, and a Medal Room. The British Museum,
opened in 1759, began as a private Cabinet of Curiosities and in its first years it contained few objects which could
be dignified as works of art. Nowadays the Museum presents the samples of antique art, applied art, fine art, folk
art, oriental art, graphic art. The visitors can see_oil painting, battle painting, genre painting, historical painting,
landscape painting, monumental painting, mural painting and portraiture.

Bnpasa 2. Merta: copMyBaTi HaBUYKH BUIBHOTO OTIEpYBaHHS MOBHMMH (DaXOBUMH OJWHUIISIMH, HABUYUTH
CTYACHTIB 3aMiHIOBaTH OJHI KOMIIOHEHTHU iHmmMMHU. [HCTpyKuis: Interpret the following sentences from the topic
“Painting”, explain the meaning of the sentence using the other words: 1) Paintings can say a lot about the artist,
2) All painting techniques are attractive in their own way, 3) Visiting art galleries I develop my paining skills and go
in for self-study.

Bnpasa 3. Merta: HaBIUTH CTYIEHTIB PEKOHCTPYIOBATH TEKCT, PO3IMIMPIOIOMH HOTO MUITXOM BBEIEHHS JOMAT-
KOBUX (DaxOBUX JIEKCHYHUX ONWHUIIL 32 3MiCTOM TeKCTy. “There are many different forms of art, among them:
music, theatre, literature and others. However, my favourite form of art is painting. I love visiting art galleries
and museums to look at exquisite paintings. In my opinion, paintings can say a lot about the artist and his views on
life. All artists try to express their feelings and emotions in their paintings. The most common definition of painting
is the art of portraying and representing objects with line and colour”.

Ha npyromy — KOTHITUBHO-IisSUTbHICHOMY — €Talli BIPOBaKyBajacsl BIIPaBU Ha PO3BUTOK MEPEIMOBIECHHEBUX
YMiHb: mpanchopmayiiini, ananimuyuni, peyenmusHo-penpoOyKmueHi, ymoeHo-komynikamueni. Hasenemo
TIPUKJIIA]TH.

Bnpasa 1. Merta: chopMmyBaTH y CTyAE€HTIB YMIHHA BIATBOPIOBATH TEKCT 3 OMOPOIO HAa HOTO [M0YaToK. [HCTpyKIis:
Dramatise the following situation according to its beginning: Bu — dexan xydooicnvo-epagiuroco gaxyibmemy, 0o
K020 38EPHYIUCS MANOYMHI abimypicHmu 3 NPOXAHHAM OLIbW 0eMATbHO PONOBICIU NPO (DAKYIbMEM, HA SIKOMY
BOHU NIAHYIOMb GYUMUCS.

Dean: Good morning, our future students, I am glad to meet you here. What are you interested in? — Student I
Good morning, next year I will apply my documents for this University, art faculty. Can you tell me what subjects
I'will learn if I enter? Student 2: And who will teach us if we enter? Dean: .......... Student I: .......... Dean: ..........
Student 2: ..........

Bnpasa 2. MeTa: HABUNTH CTY[CHTIB BUKOPUCTOBYBATH KOTHITHBHI CTparTerii AJs peaizallii MOBJIEHHEBOI Tak-
tuku. [HcTpykuist: Role play the following situation using the cognitive strategies.

1. Po3kaxiTh CBOEMY IPYTy XyIOKHHKY IPO apPTBHUCTABH, 1[0 OPraHi30BYBAIKCS JJIsl MOJOAUX MUTLIB Y MUHY-
JIoMy polli B puMilieHHi the Grosvenor B JIonnoni 1 6ynu nyxe nonynsapHuMi. [lepekoHaiiTe oro B34TH y4yacTb
y TaKiil BUCTaBI.

Bnpasa 3. MeTa: po3BUHYTH B CTYJICHTIB YMIHHSI iIeHTH(IKALIT i pearizaii crparerii MOBIEHHEBOT ii. [HCTpyK-
mis. Comment on the following phrases: 1) Art is power. (Longfellow). 2) Life is short, art long. (Hippocrates).

Ha TpeTroMy — KOTHITHBHO-KOMYHIKaTUBHOMY — €Talll BIIPOBaKyBaJIach epyna énpae Ha GopMyBaHHS Ta BIO-
CKOHaJICHHS Mpo(deciiHUX MOBJICHHEBUX YMiHb. Lle Kocnimueno-komyHnikamueni enpaeu, Mo HAIIJICHI HA CTBO-
PEHHSI BUTBHOTO JIiaJIOTy, HEKEPOBAHOI TUCKYCIi, MPOOIEMHOT0 0OTOBOPEHHS, PO3IrpyBaHHs NpodeciiiHux cutya-
uiid. HaBegemo npukiamu.

Bnpaesa 1. Meta: po3BHHYTH BMiHHS BUIBHOTO IIPOAYKYBaHHS aHIJIOMOBHOTO Ipo(eciiiHOro MoBiIeHHs. [HCTpyK-
uist: Prepare the monologue speech on the topic “A visit to the Art Gallery”. Present Power Point presentation on this
topic in class, be persuasive, use the cognitive strategies.

214



Bumyck 79 Tom 1°2021 Cepis 5. [leparoriuni Hayku: peaii Ta MepCHeKTHBU

Bnpasa 2. Mera: po3BUHYTH NMPOAYKTHUBHI TpodeciitHoO-MOBIeHHEB]T BMiHHA. [HeTpykiis. Divide into groups
and dramatize the following situations.

1. A guide in a picture gallery comments on paintings of old masters. Mrs. Smith, a middle-aged woman, one
of the group of tourists, is listening to the guide’s explanations. But she keeps interrupting the guide with many
rather pointless questions. Another tourist, Mrs. Brown, interrupts the guide too by expressing her emotions about
the pictures all the time. One man of this group, Mr. Cook, likes the pictures of modern art and he says about it
permanently. He asks to return to the hall where these pictures are exhibited. He gives his reasons for it.

2. The scene is set at an exhibition of modern art. Mr. George, an elderly art critic, conservative in his views,
eager to condemn anything new and original, and Dick Moray, a young artist, fond of modern art, are discussing
the pictures in a heated manner. Dick’s girlfriend enthusiastically supports all he says. A skeptically minded visitor,
who is passing by, is sure that no young artist can create anything of value. His wife is in raptures over everything
she sees at the exhibition.

Bnpasa 3. Mera: 3akpinuTy BMiHHS OyIyBaTH IUTICHY MPOMOBY NPOQECIiHOT CIIPSIMOBAHOCTI, BPaXOBYHOUH
KOMYHIKaTUBHY METy i IapamMeTpH KOMyHiKaTuBHOI cutyamii. [HcTpykmist: Imagine that you are a representative
of an international art conference. Choose one of the current issues in the field of modern art and suggest your point
of view on it. Be persuasive, use the cognitive strategies.

3ayBakuMo, IO IMiJ{ YaC HaBYAHHS Yy CTYIEHTIB MOHOJOTIYHI 1 JiaJoTi4Hi BMiHHS (JOpMYBaJIUCS KOMILICKCHO
1 IHTErpaTUBHO, TOMY MEXIi MK IIPEICTABJICHUMH I'PyIaMH BIIPaB OyiIH JOCHUTh YMOBHUMH.

BucnoBku. Ilizcymyemo, HaB4aHHS CTYAEHTIB creliadbHOCTI “O0pa3oTBOpYE MUCTEUTBO” aHIIIOMOBHOTO
npodeciifHOr0 MOBICHHS 3 ypaXyBaHHSIM KOTHITHBHO-KOMYHIKaTHBHOTO IIIXOAY IMependavyae B3a€MO3B’SI30K
KOTHITMBHOT T2 MOBHOI c(ep CBIIOMOCTI CTYACHTIB. Y MpOIeCi 3aHATh BIPOBAKYBAIHCS TaKi METOJUYHI Jii:
aHaji3, KOMOIHYBaHHS, TpaHCchopMallis (paxoBOTO TEKCTY, TeHEPYBaHHS BJIACHHUX iJieH, aHAJOTi3yBaHHsI, Ta-
HYBaHHS aJICOPUTMIB BUKOHAHHS HaBYAIBHUX N 1HO3EMHOIO MOBOIO. HaBuaHHS CTYIEHTIB 31iHCHIOBAIOCS 32
TphOMa eTarnaMu (KOTHITHBHO-30aradqyBalbHUH, KOTHITHBHO-AISUIbHICHUH Ta KOTHITHBHO-KOMYHIKATHBHWNM).
3ayilexHO BiJ eTary HaBYaHHS peai3oByBalMcs IeBHI rpynu BrpaB. Ha | erami 3ampoBamkyBaiucs MOBHI
Ta TpaHcOpMaLiiHi BIpaBH 3 METOI0 (HopMyBaHHS (PaxoBOTO JIHIBOKOMYHIKaTMBHOTO MIiHIMyMY CTYHCHTIB.
Ha II erami 3ampoBapKyBainucs Taki BIPaBH, K TpaHChoOpMAaIliiiHi, aHaTITHUHI, peleNTUBHO-PENPOAYKTUBHI,
YMOBHO-KOMYHIKaTHBHI, 3 METOI PO3BHUTKY MpOodEeCiHHNX aHITIOMOBHUX MEPEIMOBICHHEBUX YMiHb CTYICHTIB.
Ha III erami 3anpoBajyKyBajiucs KOTHITUBHO-KOMYHIKaTHBHI BIIPAaBU 3 METOIO PO3BUTKY NpodeciiiHuX aHIo-
MOBHUX MOBJICHHEBUX YMIiHb CTYJEHTIB. 3ayBaKUMO, 110 TiJl YaC HAaBYaHHS MOHOJIOTIYHI 1 JiaJlOT14HI BMiHHS
(hopMyBaIUC KOMIUIEKCHO W IHTETPaTHBHO.

[epcnekTBY MOJATBIINX AOCTIIKEHD MONATAIOTH Y PO3po0Ili METOANKY HaBYaHHS MHCEMHOTO aHITIOMOBHOTO
npoheciiHOro MOBJICHHS CTYJCHTIB CTApIIMX KYPCiB CIeIlialibHOCTI “O0pa30TBOpUe MUCTEITBO” HA OCHOBI KOTHi-
TUBHO-KOMYHIKaTHBHOTO ITiJTXOTY.
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Mirkovich 1. L. The role of cognitive and communicative approach in the organization of teaching English
professional communication to art students

The article is devoted to the problem of teaching English professional communication to fine arts students in the aspect
of cognitive and communicative approach. The existing definitions of the term “cognitive and communicative approach” to
the educational process given by Ukrainian and foreign scholars have been analyzed and the specifics of its use in the process
of teaching students majoring in fine arts the professional communication has been determined. As for introducing cognitive
and communicative approach to teaching students majoring in fine arts the foreign language, it means students’ direct interac-
tion, modeling the situations of real professional communication in a foreign language, stimulating speech and mental activity
of students. The stages of teaching English professional communication to students majoring in fine arts in the aspect of cogni-
tive and communicative approach have been defined. A set of methodological actions for the development of foreign language
professional dialogue and monologue communication skills, namely: analysis, combination and transformation of professional
texts, generating of own ideas, analogy, planning of algorithms of performance of educational actions in a foreign language, has
been introduced into practice. The groups of exercises to be introduced at each stage have been developed. At the I — cognitive
and enriching — stage such exercises as: language ones and transformative ones, which have the aim of forming professional
linguo-communicative minimum of fine arts students, have been suggested. At the Il — cognitive and active — stage such exercises
as: transformative, analytical, receptive and reproductive, conditionally communicative with the aim of forming English profes-
sional pre-speech skills have been suggested. At the I1l — cognitive and communicative — stage such exercises as: communicative
and cognitive with the aim of forming English professional speech skills have been suggested. During the teaching process
the students’ monologue and dialogue skills are formed in a complex unity and integrity. All above-mentioned methodological
actions are fulfilled in the aspect of cognitive and communicative approach in a foreign language.

Key words: English professional communication, cognitive and communicative approach, a set of methodological actions,
fine arts.
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