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Malakhova M. O. The peculiarities of music teacher-to-be professional training in educational folk-instrumental
groups

The article deals with the problem of music teacher-to-be professional training in educational folk-instrumental groups.
Orchestras and ensembles are considered as creative laboratories where students learn a technology of collective music per-
forming (academic, folk or variety) and professional communication and familiarize themselves with the heritage of domes-
tic and world music. The main scientific and methodical works of domestic scientists has been analyzed, as well as works
of orchestral classes’ teachers and managers of folk-instrumental groups in the higher schools and universities. The main
purpose of this was to establish specifics and essence of training of music teacher-to-be. The main regulations of the teacher
training and artistic higher schools curriculum have been analyzed. The positive trends in the activity of these educational
groups have been made: 1) the content of orchestra and ensemble students training is determined by the modern requirements
to this performance art; 2) conformity of the forms, methods and means of students training in ensemble classes to the modern
level of pedagogy,; 3) considering the specificity of music teachers training and performing activity of modern music teacher
in the planning of repertoire and ways of work with folk-instrumental groups. The negative trends in the activity of the groups
have been shown: 1) a lack of focusing of ensemble training on development of professional and personal qualities;2) annual
change of orchestral and ensembles participants; 3) a lack of classes for difficult repertoire learning, 4) differences in the level
of pre-university instrumental students training, 5) a need for self-arrangement and processing of the repertoire by the teacher
according to the students orchestra member s level during the certain academic year.

It is summarized that addressing the shortcomings of the professional training of music teachers-to-be requires a special
scientific research. This will be a subject matter of our further studies.

Key words: professional training, a music teacher, educational folk-instrumental ensemble, curriculum, an orchestra class,
an ensemble class.
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BYKTPEMJIEP SIK 3ACIE MOTHUBAIIIl MOJIOJAIINX INKOJISAPIB 10 YU TAHHSA

Cmammio npucesyeno 00crioncennio npodnemu Gopmysanns Momueayii dime MOIOOUWO20 WKINbHOO GIKY 30 OONOMO0I0
Oykmpelinepa. 3a3HaveHo npudUHY Ma Qaxmopu, Wo HUNCYIOnb YMOMUBOBAHICIb dimetl 00 YUMAHHA KHUS Y CYYACHUX YMOBAX
DYHKYIOHYBAHHS OCBIMHBLO2O MA COYIATLHO20 Cepedosuya. AKYeHmo8aHo Ha HeoOXIOHOCII NOULYKY KPeamusHUX Wiiaxie sl
noby0osu epexmusnoi 63aemo0ii 8 cucmemi «OUMUHA — XYOOHCHS KHU2Ay. 30ICHEHO KOMNIEKCHUL AHANI3 NOHAMb «MOMU-
sayisy ma «Oykmpeinepy 6 ix 63aemo36’a3Ky ma e3acmoenaugi. llpoananizoeano cneyuixy 6ykmpetiniepis ax 3aco6y ¢op-
MYBAHHS MA 800CKOHANEHHS. MOMUBAYIUHOL chepu MONOOUIUX WKONAPIE, 0coONUBOCMI Ma OOYINbHICIb IX UKOPUCTANHS HA
VPOKAX YumanHs. 36epHeno yeazy Ha Kiacugikayiio Oykmpetiiepis 3a pisHUMU O3HAKAMU (CROCIO 8i3YanbHO20 GMINLEHHS, 3MiCH)
ma 3a80anHs, PO38 A3AHHIO AKUX CHPUSAE BUKOPUCIAHHA OyKmpetinepis Ha ypokax wumanta ¢ HYILI Budineno emanu cmeopen-
HA 6yKmpeiliepis, pekomeHoayii ujo00 onmumizayii Kodcno2o 3 nux. Busnaueno emanu ypoky wumanns 6 HYILI, na axux euxo-
pucmanns 6ykmpeiiiepie € HauOiNLW ehpeKmueHUM. 3anpPoNOHOBAHO AlbMePHAMUBHT 8apianmu 3aCMocy8anHsa Oykmpelnepie
AK HA YPOKAX YUMAHHS, MAK i 6 NO3AYPOUHULL YaC I3 MemOI0 He Juuie NiOBUWEeHHS MOMUBAYii, a 1 BUXOBAHHA YUMAYbLKOI camo-
CMITIHOCIE YUHI8 MOTOOUWI020 WKINbHO20 GiKY. 30picHmosano pobomy euumens w000 CIMEopeHHs ma BUKOPUCIMAHHS OyKmpeli-
J1epi6 Ha Ypoyi YUMAaHH: K 8 IHOUBIOYATIbHOMY HANPAMI (Meopua poboma 0 YuHs, Wo 60100I€ MEXHIYHUMU, AKMOPCOKUMU YU
CyMIdICHUMU 30I0HOCMAMU, ) MAK | 8 HANPAMI KOMAHOHOT pOOOMU (CIMBOPEHHS KpeamusHUX npoekmie ma ix 3axucm). Jocsaznymo
Memu OOCTIONCEHHS WLAXOM AHANIZY NOMEHYTIHUX MOJICTUBOCTEU OyKmpelnepié 015 hopMysaHHs ma niosuleHHs MOmueayii
3000y6auig 0CeiMu NOYAMKO80i NaHKU 00 Yumayvkoi disnpHocmi. I1idcymosano npakmuyny sHauywjicmy 03Haueno2o 3acoby,
11020 ehekmuGHiCMb, CYUACHICMb Ma NEPCHEeKMUBHICYb 8 YMOBAX IHGOPMAYIIHO2O CYCNiNbCMEA.

Kntouoei cnosa: uumanns, monoowii wixonapi, nouamkosa wixona, HYIL, oykmpeiinep, momugayis.

Cepen xapakTepHUX O03HaK iH(QOPMAIIIHOTO CYCIUIBCTBA € TSKIHHS COLIIyMY JI0 THX JDKepel iHdopMarii, ski
€ OLTBII TOCTYMHUMH Ta SiICKpaBUMH. OCOONMBO IIe CTOCYETHCS AIiTEH Tak 3BaHOTO MOKOMiHHS Afnbda. o koma
iHTepeciB BU3HAYCHOI KAaTeTopii Piko HOTPAIUIIIOTh KHUTH, a/pKe JAPYKOBaHINH HMPOAYKIII CKIaJHO KOHKYpYBaTH
3 Ta/PKETaMH, SIKi 3aBISIKY TeiiMi(hikOBaHOCTI Ta MOXKJIMBOCTI OpraHizallii cCaMOBHPaKCHHS Yepe3 colianbHi Mepexi,
€ O1IbIII 3pO3yMUIMMU, TOCTYITHHUMH Ta IPUBAOIMBUMH [T IITEH. A MpOIleC HABYaHHS 3arajioM Ta YUTaHHS 30KpeMa
371a€THCS YYHSIM MOJIOJIIOTO IIKITBHOTO BiKy MEHII I[iKaBUM Ta 1030aBjIeHNM IepcrekTiB. ToMy, He3BaKarouH Ha
BUXOBHHH, PO3BUBAIBLHHIN MOTEHIall KHUTH, ii MOXJIMBOCTI I 30aradeHHs! CJIOBHUKOBOTO 3aracy, el (aktop
CTaHOBJICHHSI MOBHOI OCOOHCTOCTI YYHS BTpadae CBOI Baxkelni BILIHBY. L mpobnema Mae 6araro pisHUX acCIEKTiB,
MPUYHH, TOYHHAIOYH 3 eIEMEHTApHOTO HeOakaHHsS YHTATH 1 3aKiHIYIOYM HEBMIiHHSIM YHTATU BIYMIIUBO, OLIHIO-
BaTH SKICTh 1 3HAYYIIICTh TEKCTY, OpaTH 3 HHOTO MOTPiOHY iH(OpMaIliro. 3BaKalUX Ha Te, MO Cepel] KIIFOYOBUX
KOMITETeHTHOCTEH, 1[0 BU3HA4YCHI B JlepaBHOMY CTaHIApTi MOYATKOBOI OCBITH, € “IIF0OOOB JIO YUTAHHS, BITIyTTS
KpacH ciioBa” [6], cydacHUI megaror Mae 3HaXOMUTH NUISXH JJIS TiIBHIICHHS MOTHBAIl 3700yBavdiB OCBITH 10
yuTaHHA. B yMOBax KoMIT roTepu3allii cBiTy meJaroru Ta 0aTbKi MOXYTh BHKOPHCTOBYBAaTH OyKTpeiinep — Bizyaii-
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3aIlif0 KHATH, HOBY (hOpMY CHIUIKYBaHHS 3 KHUTOIO, SIKa IIIBHIKO CTA€ YACTHHOIO 1HPOPMAIIHOT KynbTypH. Buxony
GbiapMy 3aBKIU TIepeye Tpeiiep, 0 MOTUBYE TIISAa4iB EPEeNITHYTH caM (iIbM, TaK caMO MOXKe OyTH BUKOPHC-
TaHui OykTpeiep sk 3acid MoTmBamii 10 ynTaHHA. [lepeBakHUME eleMeHTaMH OyKTpelnepa € CIoKeTHaA JIiHis,
(oHOBa My3HKa, BiieoeekT. JlyxKe NO3UTHBHI BIATYKH 3’ SIBISIOTHECS Y BCiX cepax, BKIIOYAIOUN yBary Ta iHTepec
JI0 KHUTH, CIIOTaJy MPO KHUTY, Oa’KaHHS YUTaTH KHUTY, HOMIYyK iHpopMmamnii Ta BUpoOHMUIITBO OykTpeinepis. Lli
pe3yIbTaTH BKa3ylOTh Ha Te€, 10 OyKTpeiaepy MOKHA BUKOPUCTOBYBATH Ay>Ke €(heKTUBHO JUI 3a0€3MeUeHHS MOTH-
BaIlil JO YNTAHHS Ta OKPAIICHHS YUTAIBKOT TisITBHOCTI.

[Ipobnemy MoTHBaLlii Ha PeHOMEHOIOTTYHOMY piBHi fociimkyBanu C. Py6inmreitn, O. JleonThes, JI. BoxxoBuy,
JI. Benrep, I. Kocrtiok, I1. SIko6con, X. XekxayseH, €. Insin, C. Makcumenko, M. Marioxina, A. Mapxkosa, T. ['op-
neeBa, M. Bopuescekuii. [1isxu miaBUIIEHHS MOTHBAITT TTpeacTaBieHo B poborax B. Cemuuenko, 1O. I1IBanba
[4, c. 30]. [IpoGnema BUKOpUCTAHHS OyKTperiepiB sk 3aco0y MOTHBAIIIT 10 YPOKIB YHTAHHS € MaJIOAOCIiIKESHOIO,
10 ¥ 3yMOBIIIOE aKTyaJIbHICTh HAIIO] CTATTI.

MeTo10 cTATTi € aHATI3 IOTeHIIaTy OyKTpeiiepa sk 3aco0y IiBUINEHHS MOTHBAIlIi YYHIB MOJIOJIIIOTO MIKiTh-
HOTO BiKy 1o yntanas B HYIII.

MeTomonoriuHIMH 3acajaMi CTaTTi € KOMIICTEHTHICHMH BEKTOP PO3BUTKY MOBHO-JTITEPAaTypHOI OCBITHBOI
raimysi, IHTErpoBaHa OCHOBA AisUIbHICHOTO MiAXOMY, 110 3a0e3medye GOopMyBaHHs aKTUBHOI MO3UI{ yUHS-4nTada,
3acaJiHU41 oJIoXKeHHs, Bu3HaueHi Konnenmuieto HoBoi ykpaiHChKOT HIKOIH.

HaykoBa HOBU3HA JOCTIIXKEHHS TOJISTAa€E B TOMY, 1110 BIIEPILIE JETAIBHO Ta MOCIiI0BHO MPOAHATi30BaHO MOXKIIU-
BOCTI BUKOPHCTaHHS Ta CTBOpEHHs OyKTpeiiepa y B3a€MO3B 3Ky 3 HOrO BIIMBOM Ha MOTHBALiiiHy cdepy y4HIB
MOJIOIIOTO IIKITBHOTO BIKY.

Cyuachuii ypok yutants B HYIII morpeOye He TUIBKH JOTPUMaHHSI METOAMYHUX BUMOT, a i TBOPYOI CKIIaI0BOT
YaCTHHU OCOOMCTOCTI BUMTEINSI, aJke oOy0Ba e(heKTHBHOT B3aEMOJIIi CUCTEMH “IUTHHA — KHUTA” B pPeaisiX Cho-
TOJICHHS € JJOCUTH HEMPOCTUM 3aBIaHHSIM. YMOTHBOBAHICTb Ta 30pi€HTOBAHICTh HA PE3YJIbTAT, a He JIIIIE Ha poIec
YUTAHHSA, OTPHMAHHS 3aI0BOJICHHS T KOPHUCTI BiJ IIBOTO MPOIECY — TOW BEKTOP, SIKMH MAa€ CIIPSIMOBYBATH MislIb-
HICTh y4uTeNs Ha ypori unTaHHs. [Ipe3eHTanis KHATH Yepe3 IEMOHCTPALII0 Y PO3IOBiAb PO Hel 3aIHIIAEThCS
3a moporom HVIII, amxe m1s 3100yBadiB OCBiTH NOKOMIHHS Asb(da Taki popMu poOOTH € HU3bKOS(EKTHBHUMH.
BpaxoBytoun n1ymKy, siky BucioBieHo B Konrneniiii HoBoi ykpaiHCBhKOT KO PO T, L0 “301IBIIy€eThCA LUPPO-
BUU PO3pHB MiX yuuTeneM i yaaem” [9, c. 4], megaroraM BapToO MpaIIOBaTH B HAMpPsIMi 3MEHIIIEHHS [[bOTO PO3PUBY.
AJDKe MOTHBYBATH JI0 aKTUBHOI B3a€MOJIi 3 KHUTOIO THX, XTO 3BUK JI0 TaJKETIB, BapTo uepe3 GopMu Ta 3acodw,
110 € HaOMKEHUMH JI0 Kojla iXHbOro iHtepecy. OcoOlnMBO BpaxoBYIOUH Te, 0 Ae(iHILiA MOHATTA “MOTHBALis”
B IICUXOJIOTO-ITEAAroT1uHIH JIITepaTypi MOB’A3aHa 13 CYKYIMHICTIO MPHYNH MICHXOJIOTIYHOTO XapakKTepy, IO MOsSCHIO-
FOTh TIOBEJIHKY JIFOJIMHH, ii CIIPSIMOBAHICTh, aKTHBHICTh, Ta MIEBHOKO CYMOIO (DaKTOPIB, BAXKEIIB, IO ACTEPMIHYIOTh
MOBEJIIHKY 0coOucTOCTI. Cepen HUX BUAUISIOTH MOTHBH, TIParHEHHS, METY, OTpeOu Tomio [7].

JUis migBHUIEHHS MOTHUBAIi 300yBadiB OCBITH JIO YUTAHHS BapTO 3BEPHYTH yBary Ha TaKy HECTaHIapTHY
¢dopMy pobotH, K CTBOpeHHs OykTpeinepa. bykrpeitnep — me Bimeoponuk mpo KHUTY YW TEBHHUH TBIp, B SKOMY
B XYJOXKHIi (OpMIi 1IKaBO Ta HACHYCHO TOAAETHCS KITFOYOBA i7iesl, CIIOHYKAIOUW JI0 MPOYMTaHHs moBHOT Bepcii. Lle
CBOTO POJAY PEKIaMHHI Xifl, SIKU MPUBEPTAE YBary J0 TEKCTYy 4epe3 3alyueHHs BizyaldbHHX 3aco0iB [2]. Mera
OyKTpeiepa — po3MOBICTH PO KHUTY a0 TBip. AJe 115 pO3MOBiIb Ma€ MiCTUTH IHTPHTY, 11100 3alliKaBUTH IVIsAa4a
1 miABEeCTH HOro 10 MPOYMTAHHS Liel KHUTK abo TBOpY.

3a 101moMororo OyKTpeinepa po3B’sI3yr0ThCS TaKi 3aBAAHHS:

— TPUBEPHEHHS YBark 10 KHUTH;

— CTBOPEHHS ayIUTOPii YUTAYIB;

— (opMyBaHHS IEpPCOHATBLHOTO OPEHIY TUCHMEHHUKA.

Huni Hemae 3arajipHUX BUMOT JO CTPYKTYPH, TPHUBAJIOCTI Ta CTHIIO OykTpeiiepiB. HaiOinpm ehekTHBHOO
BB2XKAETHCS TPUBAIICTh OyKTpeiiepa, 10 KOJMUBAETHCS BiJl OAHIET M0 MiBTOpa XBWIMH. B YKpaiHi B comiaibHUX
Mepe)kax BUKIAJCHO BiZICOPOIMKH OyKTpeHiIepiB TPHBATICTIO B CEPEAHBFOMY TP XBIIIMHH.

CrBopenHs OykTpeiinepa GopMye Taki BMiHHS:

— YMIHHS caMOCTilfHO OTpUMYBaTH iH(OPMAIIIO 3 KUIBKOX JKepel (Bimeoinpopmariis, My3uuHa iHdopmaris,
TEKCT XyJ0KHBOTO TBOPY);

— YMIHHA CaMOCTIHHO IHTErpyBaTu Ta MepeTBOPIOBATH iH(OpMaIlito;

— yMIHHA Ha OCHOBI aHaNi3y TEKCTy CTBOPIOBATH Pi3HI HOTO iHTEpIIpeTalii;

— BHOIp croco6iB i (HopM HAOUHOTO MPEACTABICHHS PE3yabTaTIB MisIbHOCTI;

— YMIiHHS BUpaXkaTtu cebe, BIUTMBATH Ha iHIIHX [5, . 8].

3a crmocoOoM Bi3yajbHOTO BTIJICHHS TEKCTY OYKTpeWsIepy MOMIISIOThCS Ha:

— irpoBi —y (hopMari HEBEITMKOTO PiIbMY 32 KHUTOIO;

— HeIrpoBi — y BUIVIsII HAOOPY CIAMIiB 3 ONMCOM, 300paKEHHSAMHU, IPUKIIAaMH KHIDKKOBHX PO3BOPOTIB, CBIT-
JTUHAMH, KOPOTKUMHU BHUKIIATAMU;

— aHIMAaIiiHI — y BUIIAAl MyJIBTHIDTIKALIHHUX (DiIbMIB 32 KHUTAMH 3 TEPOSIMH, IO MPEACTABIICH] B Pi3HUX
CTUJISIX.

Byxktpeiinepn MoxxHa ki1acugikyBaT 3a 3MiICTOM:

— PO3MOBiAb Ha OCHOBI CIOKETY KHHUTH YH 1HILIOTO TBOPY;
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— icTopis, o Aa€ 3MOTy MOOAYUTH HACTPOI Ta EMOIIiT YnTaua,;

— LTIOCTpAIlis 31 CMHCIIOBOIO CIIPSIMOBAHICTIO TEKCTY 1 HOTO KITFOYOBUX MOMEHTIB. OCTaHHIH THI OyKTpeiepa
€ KOHIICTITYalbHUM. BiH TpaHCIIO€ KITIOYOBI 1711 Ta 3arajgbHy CMHCIIOBY CIIPSIMOBAHICTh TEKCTY TBOPY [3].

3amponoHyiiTe y4HSIM CTBOPUTH BIACHHH MPOEKT MiHI(iIbMY, BUKOPUCTOBYIOUH KIIIOUOBI (hakTH 3 OGiorpadii
MIEBHOTO aBTOpa, TBOPYICTh SKOTO OyJeTe BUBYATH HA ypPOKax 3a OCBITHBOIO Mporpamoro. [lyis Bimeopsty MOXHA
BUKOPUCTATH Bifieo 3 QiIbMIB, 3HATHX 3a Oiorpadiero BiNOBIAHIX MHUCEMEHHUKIB; CBITJIMHU, HasBHI B IHTepHeTI,
YM HaBiTh cIpoOyBaTH cebe B POl aKTOPiB, BXKUBAIOYUCH Y BinnoBinHi oOpasu [8]. Taka opranizauis OCBITHBOTO
mporecy Oyne LikaBowo JJIsl Y4HIB, a/pKe BOHM HE IMPOCTO YMTATUMYTh KHUXKKY, & CTBOPIOBATUMYTh BIIACHHUH OyK-
Tpeunep.

Etanu cTBOpeHHS OyKTpeinepa:

1) 6ubip xknudicku (meopy) oas pexiamu. Bykrpeiinep Mae OyTH CTBOPSHHH 32 KHUTOIO (TBOPOM), SIKY TIOTPiOHO
Oy/ie YYHSIM IIPOYUTATH Ta KA BIAMOBIIaTAME OCBITHIM I1iJIsiM. BuOpaHa kHHTa a00 TBip MarOTh OyTH 3pO3yMIJIMH,
BIZIOBIZATH TEMATHIN 1 OaKaHHSAM YMTAYa,

2) cmeopenns cyenapio 0o Oykmpetinepa 3 dodamkosumuu demanamu. JIns Oykrpeiinepa, o po3oBijae mpo
CIOKET KHUTHU (TBOpPY), HEOOXiqHO mpuIyMard iHTpury. CroeT OymyeThCs TaKUM YHHOM, IOO Micisl Meperisiay
BiJICOPOJIMKA YUTAYEB] 3aXOTII0CS JI3HATUCS MPOIOBKEHHS 1 MPOYUTATH KHUTY (TBip). ATMOC(EpHUi BiIeOpOTUK
Mae CIIPOTHO3YBATH 3MiHY HACTPOIO i eMoIliif uutada. {1t nboro Tpeba BU3HAYUTH HACTPill KHUTH, a TAKOX MPH-
oMM, 3a JI0IIOMOTOI0 SIKUX MOXHa niepenaru emolilii. HeoOxiiHO BpaxoByBaTH BCi PEILTIKH, eKopallii, atMmochepy
Ha 3itomui. CaMe Takuil ClieHapii HaJuXHe 10 MPOYNTAHHS KHHUTH;

3) 006z'p Mamepiaﬂig ons eioeopsdy. Ha ocHOBI cueHapi}o ,I[06I/Ipa€TI>C$I Bi,LIeOMaTepiaJ'l Yy BUDIAII KQpTHHOK,
CBITJIMH, UTIOCTpamii. JomiapHO BHKOPHCTOBYBATH TOTOBI BiZ€O 1 Kazpu 3 ¢iTEMiB-ekpaHizaliil 1i€i kKauru abo
TBOPY. 32 HEOOXiTHOCTI MOYKHA 3HIMATH 1 BHKOPHCTOBYBATH OpHTiHANBHI BiZ€O.

BaxxmuBrM eneMeHTOM € 3ByKOBHI CYIIPOBiJ BiJEOPOJIHKa, IO BKIIOYAE “03BYUKy” Ta My3uKy. I1ix gac Bubopy
MpOTrpaMu i MOHTaXY BiJIeO Ta ayAiopsity HEOOXiJTHO BpaxoBYBaTH 3py4HICTh pobotu. Takux nporpam 0e3iy,
HANPUKIIa]l, IPOTPaMH Windows Movie Maker i SonyVegas Pro. 3akiito4HIM eTaroM cTBOpEHHS BiJIcOpsIy Ta 3BY-
KOBOL z[opmc}cn € BizeoMoHTax. [Ipy boMy HEOOXiTHO BUKOHATH TaKi Aii:

— BUpI3aTH Ta CKIEITH KiJIbKa ()parMeHTiB BifIeo;

— JIoJaTH 3ByKOBY zlop1>1<1<y i cyoTHTpH;

— 3MIHMTH po3Mip Bif€o;

— HakIacTu e(eKTH, IePEX0oIu, PiI3HOMaHITHY MY3HKY;

— 00’emHATH MY3WYHI JTOPIXKKH;

— pe3ynbTatd poOOTH 30eperT Ha KOMIT FOTepi;

4) npem’epa 6yxmpeiinepa. KiHIIEBUM eTanioM € IpeM’€pa BiJICOPOITHKA, 38 TOTIOMOTOI0 SKOT MOXXKHA BUSBUTH
HEJIOJIIKH Ta MIOMHJIKH, IEPEBIPUTH EMOIIIMHUI BILTUB BiJIeOpoIMKa Ha Tisgada. Ha mbomy erari Mo)kHa IepeKoHa-
THUCS B IOCSITHEHHI 0a)kaHOTO pe3ynbraty [3].

Byxrpeiinep Ha ypokax untanas y HYII nopedno Oyne 1eMOHCTpyBaTH Ha e€Tari MOTHBAIIi] 1O HABYaJIbHO-III3-
HaBaJIbHOI AiSUTBHOCTI yYHIB, TOBIJOMIICHHS TEMH i METH YPOKY, OCKIJIBKH BYUTEIb 3MOXKE 3aIIKABUTH JI0 MIPOUH-
TaHHS HOBOTO TBOPY, SIKUil epe16aueHo OCBITHBOIO MPOrpaMor0. Takox JOIINBHO BUKOPUCTOBYBATH OyKTpeitnepu
HA eTaIli MOBiJOMIICHHS TOMAIIHBOTO 3aBJAHHs, 100 3al[iKaBUTH yYHIB JO MPOYUTAHHS KHUTH ab0 TBOPY BIOMA.
TBopuy po6OTY Ha ypolli TeX MOXKHA OpPraHi30BYBaTH y (popMari CTBOPEHHS YU BIOCKOHAJICHHS CTBOPEHOIO paHile
OykTpeiiepa (Ha ypoIli, IO € IMiJCyMKOBHM).

[emaror Moyke 3alpOIIOHYBAaTH YYHSIM CTBOPUTH OyKTpewiep 1HIUBITyalbHO a00 pO3pOOUTH CIUTHHUAN IPOEKT
KoMaH1010. [Ipudomy Bizyanizallito MoxHa 3pOOUTH 3a IOTIOMOTOI0 HasIBHUX B [HTEpHETI CBITJIMH 4H BiJeoMarepi-
aiiB abo crpoOyBaTu cebe B poJii aKTOPIB 1 BIATBOPUTH 3MICT y Takuid crioci6. HaBiThk 3a qomoMororo teneoHHIX
KaMep MOXKHA BIJI3HATH CIIPaBKXHE KiHO.

Cyd4acHi y4HI TOYaTKOBUX KJIACiB 3A€01IBIIOrO HE YSIBISIOTH CBOTO KHUTTS Oe3 rajpkeTiB Ta IntepHery. Ilegaror
MO)KE TIOPEKOMEHIyBaT! JIiTSM CTBOPHUTH CBili 3ammc Ha YouTube-kaHaii, Ha SKOMYy BOHU 3MOXYTb IIPE3CHTYBAaTH
MEBHY KHIKKY. [0Tyroun Takuil Bifeo3amnuc, yuHi MalOTh MPOAYMaTH apryMEHTH, YOMY BapTO CaMe II0 KHHXKKY
MPOUYUTATH TIsAaueBi. YuHi 3a0aXat0Th NEPEUUTYBATH 10 KiJIbKa pa3iB TBip, 00 3HaNTH iH(OpMaLito 11 3ali-
KaBJICHHsI OAHOJITKIB 3a JOIOMOT'OK) CTBOPEHOI'O BIacHOPYY OyKTpeilnepa. MoxHa HaBiTh 3alIPONIOHYBAaTH OOTOBO-
PEHHSI B KOMEHTapsX Mij OIryOJIiKOBaHUM 3allcOM OyKTpeisiepa, 4u CIpaBIWIMCh O4iKyBaHHS BiJ TBODY, sIKi eMOLIi{
BiTYyBaJIM yYHI ITiJT 4aC YATAHHS.

3anpornoHyiTe YYHIM CTBOPHTH BiJIcO, B SKOMY BOHHU 3MOXYTh PO3IOBICTH MPO KJIFOYOBI (akth 3 Giorpadii
0co0uCTOCTI, SIKy OyIyTh BHBYaTH Ha HACTymHOMY ypolli y dopmari storytelling, cipoOyBaBIIM MepeBTITUTHCS
B Tepos posnoBimi. Takuit crioci® BuBYeHHS Oiorpadii, 6e3yMOBHO, BUKJIMYE iHTEPEC Y MIKOJISAPIB Ta JaCTh 3MOTY
BHSIBUTH KO)KHOMY CBilf TBOpUHii oTeHIIiasn. PoboTa Hal TBOPIMMH POEKTAMU MOTHBYE IIKOJISIPIB BUBYATH JKUT-
TEMNC BUAATHUX YKPATHCBKUX 0COOMCTOCTEH, TO-HOBOMY IMOTISTHYTH HA IXHIO TBOPYICTh Ta BiTUyTH BENINY ICHIiB i3
nigpyunuka ommwkae. [lykaroan MaTepiaJm npo aBTopa, Y4YHI MalOTh Kpallie 3amaM’ ITOByBaTH iH(bopMauifo ajKe,
KOJIH posnomz[ae BUUTENb, HE 3aBXKAU yCi qu1 YBQXKHO CIyXaioTh, @ OCh KOJIH B HHX Oyze 3aBnaHHS BiquyTH cebe
B pOJIi aBTOpa Ta 3HATHU BiI€0, Taka opramsaum OCBITHBOTO TIpoIiecy Oy/e LIKaBOIO Ta MO3UTUBHO BIUIMBATHUME Ha
(hopMyBaHHS YUTAIBKOT KOMIETEHTHOCTI.
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BimbnricTe MOJOMIIMX MIKOJISPIB 3apEECTPOBAHI B COIIANIbHIN Mepexi “Instagram”, ToMy iM MOKHA TIOPEKOMEH-
JTyBaTH CTBOPIOBATH CTOPIHKY, Ha SKiil BOHU OyIyTh BUKJIAJIaTH BIACHOPYY CTBOPEHI OyKTpeWsIepH 10 KHIKOK abo
TBOPIB, HAPUKIHII HABYAIHHOTO POKY — 3pOOUTH MPE3CHTAIII0, 00 KOXKEH YIeHb IPOPEKIaMyBaB CBOIO CTOPIHKY
B Instagram i3 Oykrpeiinepamu. Takoxk MoXxHa BIAIITyBaTH KOHKYpC “Brorep OykTpeiinepi” — 1e CipusiTuMe 3poc-
TaHHIO MOTHUBAMii O YUTaHHA SKOMOTa OiIbIIO] KiTBKOCTI KHMXOK. [1ify yac oprasizariii Takoro 3MaraHHsl BUH-
TEJIb Ma€ BPAaXOBYBAaTH, YU BC1 Y4HI MalOTh AOCTYM 10 “Instagram”, mo0 HiKoro He 00pa3uTH, SKIIO B yYHS HEMae
JocTymy a0 [HTepHeTy, To Kpallle yTpUMaTucs Bil KOHKYpCY.

[enaror Mo)ke CTBOPUTH BIACHUI OyKTpeiiep s 3allikaBICHHS MOJOIIINX MIKOJSIPIB MEBHHM TBOPOM Ha
YPOILli YUTAHHS, KU MPOIIOHYETHCS UIsl BUBYCHHS OCBITHBOIO IIPOrPaMOI0, TOOUPATH MaTepial i3 TBOpY, KU, Ha
HOro IyMKY, 3MOKE 3al[iIKaBUTH YYHIB, 3 OIISAY Ha 1HIUBIAyaJIbHI Ta BIKOBI OCOOMUBOCTI. Y OyKTpeisiepi BUMTENb
HE Ma€ pO3KPHUBATH OI[pasy BeCh CIOKET TBOPY, a MPOAYMATH, K IIOTPIOHO caMe 3aBEpIINTH Ta SIK CTBOPHTH iHTPHTY,
aJKe IHTpHra — MepIInii CTUMYII 10 3aHYPEHHS B TEKCT, IParHEHHS MIEPETOPHYTH HACTYIIHY CTOPIHKY.

BucnoBku. OTKe, BAKOPUCTaHHS Ha YPOKax OyKTpeiepiB, IX CTBOPEHHS CAMUMHU YYHIMH CIIPHUSIE O1IbII eek-
THBHOMY PO3B’SI3aHHIO TaKHUX AWJAKTUYHUX 3aBIaHb:

— PO3BUBATH HABMYKH YUTAHHSI Ta ay/IiFOBAHHS;

— BJOCKOHAJIIOBAaTH yCHY Ta MMCbMOBY MOBJICHHEBY JIiSUIbHICTB;

— TIONIOBHIOBATH CJIOBHUKOBHMH 3aIlac, pO3BHBATH TBOPYi 31i0HOCTI y4HIB, HABUYKH KPHUTHYHOTO MHCIECHHS
1 3aCcBO€HHS 1HPOPMaLiTHO-KOMYHIKalliHHUX TexHonorik [11].

[IpakTiyHe 3HAUYCHHS TaKOl p06OTI/I TOIISIrae B TOMY, HIO 6yI<Tpepmep BUXOBY€ YNTALBKUI IHTEpEC N0 KHUTU
ta TBOpY. Y HOBIill yKpalHCEKIN MIKOJi B KO)KHOMY KIIaci € KOMIT IOTep Ta IPOEKTOP, 33 JTOTIOMOTOI0 SKHX MO)KHA
JEMOHCTPYBaTH OyKTpeHJIepr Ha YypOKax YUTAHHS B IMOYATKOBiH mikoimi. TiNBKKM TBOPYHH MiIXin 1 HETpaAWIiiHI
MpUIOMH POOOTH, B TOMY YHUCITI poOOTa HaJl OYKTpeisiepoM, CIpUSIOTh (POPMYBAHHIO aKTHBHOT YU TAIBKOT TIO3HITIT
CY4acHOTO IIKOJISIpa.
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b

Barnych O. V., Naidon K. V., Mamchych O. B. Book trailer as a means of motivating younger schoolchildren to read

The article is devoted to the study of the motivation formation problem in primary schoolchildren using a book trailer. The
reasons and factors that reduce the children’s motivation to read books in modern conditions of the educational and social
environment functioning are indicated. Attention is focused on the need to find creative ways to build effective interaction in
the “child — book” system. A comprehensive analysis of the “motivation” and “book trailer” concepts in their interrelation
and mutual influence is carried out. The specificity of a book trailer as a means of forming and improving the motivational
sphere of primary schoolchildren, the features and expediency of their use in reading lessons are analyzed. Attention is focused
on the classification of book trailers according to various criteria (method of visual embodiment, content) and tasks, the solution
of which is facilitated by the use of book trailers at reading lessons in NUS. The stages of creating a book trailer are highlighted,
as well as recommendations for optimizing each of them. The stages of reading lesson in NUS at which the use of a book trailer
is most effective are determined. Alternative options for using a book trailer both at reading lessons and after school hours are
proposed in order to increase not only motivation, but also the reading independence of primary schoolchildren. The teacher's
work is focused on creating and using a book trailer in a reading lesson both in an individual direction (creative work for
a pupil, who has technical, acting or related abilities) and in the direction of teamwork (formation of creative projects and pro-
tecting them). The goal of the study was achieved by analyzing the potential possibilities of a book trailer for the formation
and increase of motivation of applicants for education at the primary level to reading. The practical significance of this means,
its effectiveness, modernity and prospects in the information society are summed up.

Key words: reading, primary schoolchildren, primary school, NUS, book trailer, motivation.
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