OcBiTHIN TUCKYpPC: 30ipHUK HAYKOBHUX Ipaib, 28(11), 2020

IIEJATOITKA BUIIIOI IIKOJIN

DOI 10.33930/ed.2019.5007.28(11)-5

YK 378.016

POBBI/IBAJII)HI/IﬁpOTEHHMuXYﬂOH{HbOFO CHUHTE3Y B
MUCTENBKIN OCBITI MAMBYTHBOI'O BUUTEJIA

DEVELOPMENTAL POTENTIAL OF ARTISTIC SYNTHESIS IN THE
ART EDUCATION OF A FUTURE TEACHER

AxmyaavHicms memu 00cAio-
scenna. CyuacHuil ceim  xapak--
mepusyemspcsa K CYcninbemeo nepiody
anobanizayii, sxka 3YMOBAIOE NOABY
HOBUX heHOMeH18 8 YCIX acnekmax 11020
oymmas. XyodoxcHs Kyavmypa € 00HIE 3
HalimacwmabHiwux  cep  8naugy
Has8HUX 22100a13auiliHUX Npoyecis.

ITocmanoexka npooéaemu.
Ilepemeopenns xydoxcHbOl Kyabmypu
nio enaugom 2a06aaizauii 3ymoe0ms
3MiHU 8 mucmeubkill oceimi. CyuacHi
peanii eumazaromsb 810 MailbymHb0O20
guumens cnpsimosaHocmi Ha
3a2anbH0100CHKIL yiHHOCM,
0613HaHOCM Y PI3HUX 8UOAX MUCTNEYLKOL
npakmuku 018 OCSi2HeHHS 2100aAbHUX
COUIOKYAbMYPHUX A68UW.

AHaAi3 ocCMaHHix 00cAi0HceHb 1
nyoaikauyiit. [Ipobaemam xyodoxrcHb020
CuUHMe3y 5K O0CB8IMHLO20 NOMeHUlany
npucesaueni docaidxncenus C. Kaenko,
O. Zlanunrox, H. Kopnieukxo, B. Illyavei-
Hoi, O.Axoenesa. CuHme3 Hayxu,
Mucmeuymea ma oceimu € NposioHOM

ideero 8 docaidxcenHsax JI. 3onoma-
pvosoi, JI. Kaaininoi.  BidmeopeHHs
83aemMo06Yymos.aeHoCcmi XY00XHCHBOT

KYyabmypu ma mucmeuvkoi oceimu
MailbymHb020 8HUMeNN 8UCBIMANIOMD
pobomu JI. Macoan, B. Pazo3inoi,
JI. Illxonsip,  O. Iloaoxoeoi, O. Pyo-
Huuwkoi, C. Conomaxu.

ITocmanoeka 3agdanma. B cmami

cmasumsca  3a80aHHSL  BU3HAYUMU
cmpameaii BUKOPUCMAHHSA
Modcaugocmetl XyooxrcHb020 CUHIME3Y 8
Mucmeubkiit  oceimi  MaibYymH»020
guumenss uepes nNpPudMy HAYKOB020
3HAHHA.
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O. B. Masmunpbka

Urgency of the research. The
modern world is characterized as a
society of the globalization period,
which causes the emergence of new
phenomena in all aspects of its
existence. Art culture is one of the
largest spheres of influence of existing
globalization processes.

Target setting. Transformations
of art culture under the influence of
globalization cause changes in art
education. Modern realities require the
future teacher to focus on universal
values, knowledge of various types of
artistic practice to understand global
socio-cultural phenomena.

Actual scientific research and
issues analysis. The research of
S. Klepko, O. Danyliuk, N. Kornienko,
V. Shulgina, and O. Yakovlev are
devoted to the problems of artistic
synthesis as an educational potential.
The synthesis of science, art and
education is a leading idea in the
research  of L.Zolotareva and
L. Kalinina. Reproduction of the
interdependence of art culture and art
education of the future teacher is
covered by the works of L. Masol,
V. Ragozina, L.Shkolyar, O.Shcholo-
kova, O. Rudnytska, S. Solomakha.

The research objective. The
article aims to determine strategies for
using the possibilities of artistic
synthesis in the art education of future
teachers through the prism of scientific
knowledge.
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Bukxaad ocHo8HO20 mamepiaay.
Cunme3 mucmeyme He € HOBIMHBLOW
KoHuenuier, ane Ha nouamky XXI
cmoaimmsa 8iH Habys YHIKAABHOI,
NOPIBHAHO 3 THWUMU enoxamu, poai 8
XYO00dHCcHIll Ky abmypi CyuacHoz20
cycniabemsa. Cyuacni XYO0XHCHT
NPaKmMuKu xapakmepusyomsbcs HO8UMU
CUHMeMUYHUMU  84aCMU8OCMAMU, A
onmuwe U nidxodu 0o ONAHYBAHHSA
MaibymHiMu  8HUMeAIMU  CYHUACHUX
dopm Mmucmeuymsa marnoms
gpaxosysamu 610nosioHi ocobausocmi
CNPUIIMAHHA MUCMeEUbKUX Mmeopis 1
cuHecmemuuHi ocobaugocmi npouecy
xydoxcHboi  meopuocmi. OHOBAEHHSA
mexHo021ll Mucmeysbkoi oceimu ma ii
Memo0040214H020 niorpyums 8
KOHmMeKcmi XYooHCHb020 CUHMe3y €
daxmopom edeKkmueHo20 pPO36’A3AHHA

npobaem  mucmeubkoi  nideomosxu
Maiibymuix yuumeanis.

BucHoexu. Bukxopucmanus
KOHUenuii XxydoxdcHb020 CuHme3y 8
Mucmeubkiit  oceimi  mMaibymH»020
guumens 6yde efexkmueHUM 3a MAKUX
ymos:

- AKWo 6a3osa KoHuenylsa mexHoa02ii
O6yde TrpyHmMyeamucs Ha HaAyKo8oMy
nidxodi 0o UiNiCHO20 CNPULIMAHHA A8ULY
CYUacHo20 KYabmypHo20 npoyecy;

- AKwWo 8 oceimHill npouec 6yode
3anposadiyceHo cucmemy CeHcCi8, Skl
gidmeoproromsp Mo0end yinicHoi
XYO00AHCHBOT KAPMUHU CYHUACHO20 c8IMmY;

- AKwWo 3micm HaswaHHa 6yode
CNPAMOBAHULL HA CMBOPEHHA ULAICHO20

docaidHuybk020  00pasy  xyodoxHcHbOL
KapmuHu ceimy.

Kamouoet caoea: mucmeuymso,
CYyUuacHa xyooxcHs KYyabmypa, KOHYenyis
cuHme3y  mucmeums, iHmezpauis
Mucmeymas, MucmeubKa ocsima,
XYO0XHCHLO-eCmemu4Ha nideomoska
MaitibymHix yuumenis.

The statement aof basic
materials. The synthesis of the arts is
not the latest concept, but at the
beginning of the XXI century it
acquired a unique, compared to other
eras, role in the artistic culture of
modern society. Modern artistic
practices are characterized by new
synthetic properties, and therefore
approaches to the mastery of modern
teachers of modern art forms should
take into account the relevant features
of perception of works of art and
synesthetic features of the process of
artistic ~ creation.  Updating  the
technologies of art education and its
methodological basis in the context of
artistic synthesis is a factor in
effectively solving the problems of
artistic training of future teachers.

Conclusions. The use of the
concept of artistic synthesis in the art
education of the future teacher will be
effective  under  the  following
conditions:

- if the basic concept of technology
will be based on a scientific approach to
the holistic  perception of the
phenomena of modern cultural process;

- if a system of meanings 1is
introduced into the educational process,
which reproduces the model of a holistic
artistic picture of the modern world;

- if the content of education will be
aimed at creating a holistic research
image of the artistic picture of the
world.

Key words. art, modern art
culture, the concept of synthesis of arts,
integration of arts, art education, art
and aesthetic training of future
teachers.

AxkryasnpHicTb TeMH. 11 mucrenpkoi ocBiTy XXI cTOTITTS 3BepHEHHS
JI0 KOHIIEIIIil Xy/I0?>KHROTO CUHTE3Y BIJIMIOBIA€E CyYacHUM IIPOIecaM CBITOBOI
miobasmizarii Ta rymaHiTapusaiili ocBiTH. /[[JI1 XapaKTepUCTHUKHA TaKOTro
crenudivHOro MiAXOoAy M0 MHCTEIBKOI OCBITHM B CYYaCHHX JOCIIJPKEHHSIX
3aCTOCOBYIOThCA CIIOPiZHEHI 3a 3MiCTOM TepMiHU: “iHTerpais MUCTENUTB”,
“Bzaemoziiss MUCTENTB”, “TIOJIXY0KHA OCBiTa”. AJjle CKJIafiHI Xy/I0KHI 00pa3u
CYy4acHOTO MUCTENITBA He € IIPOCTUM pe3yJIbTaTOM IiHTerparlil, MO€HaHHA

B3aEMO/Iil

IIEBHUX MHCTEObKHUX IIPAKTHK.
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XapaKTEPHUM € Te, 1[0 BOHO iCHye Ha CHHTE3l Ta B3a€EMOBIUIVBI He TiJIbKU
pisHuX cdep XyMOKHBOI JISUIBHOCTI, ajle ¥ 1X iHTerpanil 3 HAyKOBHUMH
IpolecaMyd Ta IHIIMMH “HeXyHOoKHIMH~ sBUINaMH. KoHIyiomepartu, IO
BUHUKAIOTh y Pe3yJbTaTi TAKUX B3Aa€EMO/Iili, He MOKHA BIJIHECTH JI0 CyTO apT
00’€KTIB, 1 BOHH, SIK IIPABUJIO, HE OOMEKYIOThCS BJIACTUBOCTAMM TPATUIIAHUX
Yyh cydacHUX apT-00ekTiB. CydacHi MHUCTEIbKI IPAKTUKH CHHTE3YIOTb HE
CTUTBKU MaTepiasibHi opmMu, aje, mepi 3a Bce, CAMBOJIN Ta KOJIH CyYaCHOTO
OyTTs B iX IMOCJiZIOBHOMY HaIllapyBaHHi, 3JIMTTI Ta TpaHcdopMmaliii. BoHu
BI/ITBOPIOIOTh HOBI I[IHHOCTI Cy4aCHOTO CyCIIUIBCTBA Ta JIOIIOMAaraioTh
OIIAaHOBYBAaTH TBOPYUM “Oesyaz mivicHOCTI” [2]. 3aBOsgKd CHHTETHYHUM
SIKOCTSIM, CydacHe MHUCTEIITBO Ma€ OUIBII MOTYKHIM OCBITHIA MOTEHITIAT, HIXK
TPaAUIIiliHI yABJIEHHSA IpPO 0 cdepy AisabHOCTI JoauHu. ToOTO, cydacHy
MHCTEIbKY JiSJIbHICTh B OCBITHBOMY KOHTEKCTI CJIi/] PO3IJISaTH He K HaOyTTsI
OCOOMCTICTIO XyZI0’KHIX KOMIIETEHIIIH, a IK 3aTaJIbHOOCBITHIH pecypc.

ITocraHoBKa mpoOGJemMu. 3a3HAYeHI €eBOJIOLINHI Ipolecu B
XyAOKHIA KyJIBTYpPl IIOCTMOJEPHOTO CYCHiJIbCTBA 3YMOBJIIOIOTH 3MIHHU B
MHCTEIbKIH OCBiTI MaWOyTHBOTO BUHTENs, IO aKTyaTidye MpobaeMy
BHUKOPHCTAHHS CUHTE3y MHUCTEIITB Y Ipolieci GOpMyBaHHS 3araIbHOKY/IbTYPHOI
KOMITETEHTHOCTI MalOyTHHOTO BUUTEJIS.

OpieHTalris 0cOOMCTOCTI Y Cy9aCHUX COITIOKYIbTYPHUX SBUINAX BUMATae
0013HAHOCTI y PI3HUX BHAX MHCTEIHKOI MPAKTHKU, SIK TPAJUIINHUX, TaK 1
cuHTeTnyHnX. CyyacHi  MHCTENbKI  KOMIIETEHTHOCTI  Iepef0avyaioTh
KOMILJIEKCHE OCBOEHHSI HABKOJIMIIIHBOI JIACHOCTI Ta IUTICHE OIIaHyBaHHA
COIliaJIbHUX, KyJIbTYPHHUX, MOPAJIbHUX, IICUXOJIOTIYHUX CKJIQJIOBUX MHCTEITBA,
III0 ¥ CIIPHUSIE MOsABI HOBUX (P€HOMEHIB SIK TBOPYUX MPOSBIB BUNUTENA. 3 TAKHUX
MMO3UITIA CHMHTE3 MUCTEITB MOXKHA TPAKTYyBaTH K JIOMIHAHTHY OPIEHTAIIII0
CYy4aCHOI MUCTEI[bKOI OCBITH MalOyTHHOTO BUNTEJIA.

AHaJi3 oOcCTaHHIX aocaig:xkeHb 1 myOJaikamiui. Inei BTiteHHS
Xy[A0KHBOTO CHUHTEe3y, CUHTEe3y HAyKH Ta MUCTelTBA B MUCTEIbKiil OCBITI,
TPAKTYBaHHSA MHUCTEITBA SIK IIOTY;KHOTO OCBITHBOTO ITOTEHIIJIy € TEeMOIO
OaraThbOX JOCTI?KEHDb PI3HUX CIIPSIMyBaHb. TpaKTyBaHHS Xy/I0’KHbO1 KyJIbTYPH,
SIK CTBOPEHOTO JIIOJMHOI0 MaTepiaJIbHOTO Ta JyXOBHOTO CEPEIOBHINA
iCHyBaHH#, IIPOLIECy Ta pe3yjbTary ii OyTTA, YMOBU PO3BUTKY 1l MOTEHIIIN € B
nocmipkeHHax — kiacukiB: 1. Kawmta, TI'.B.®.Teremsa, /l.Illnenriepa,
M. bepasieBa, M. baxtina, M. Karana. I'ymaHicTmyHa CKJIazj0Ba, 3TiTHO 3
KJIACHYHUMH KOHIEMISAMH, € CUCTEMOYTBOPIOBAJIBHOI OCHOBOIO XY/IOXKHBOI
KyJIbTYpH, sIKa 1 BiITBOPIOE YHIKIBHICTH JYXOBHOI CIPSAMOBAHOCTI IIEBHOTO
CYCIIUTBCTBA, aKTyasIi3ye MOT0 ifieau, i CIpusie CTBOPEHHIO €UHUX IIHHOCTEHN
PI3HUX KYJBTYP.

¥ mpangax I'. Cnencepa, b. Masninoscbkoro, €. Cokosiosa, JI. Hikonaenka
OOTpyHTOBaHA COI[IAJILHO-IIPAKTHYHA IPUPOJIa KYJbTYPU Ta BU3HAYEHI il
dyHKIIII, cepes AKMX MPIOPUTETHOIO € PO3BHBaIbHA. [IcHX0JIOrO-TIeAaroTiuHi
OCHOBHM PO3BUBAJILHOTO IIOTEHIiAJy XyJOXKHBOI KYJIBTYPH 3aKjaJieHi B
nocrimkenaax JI. Burorcekoro, €. IrnarseBa, C. Pybinmreitna, I1. IkobcoHa,
I1. YuctsikoBa Ta HIIMX.

YKpaiHCPKUMU BUEHUMU JIOC/TIIKYIOThCA Pi3HI acHeKTH IHTerpoBaHOI
ocBiTu: i ¢inocoderki (C. Kimenko, P. ApruiieBcbKuii), KyJIbTYPOJIOTIUHI
(O. MapxkoBa, H. KymikoBa), cratucruuni (B. Axkuisinek), IICHXOJIOTIUHI
(T. Auenxo, K. XauaTtpsH), numaktudHi (I. Kossosebka, H. Bibik), memaroriuni
(O. Janmwmok, M. Magziron), wmucrentso3Habui (H. KopHieHko) B3acanam.
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Konueniris  XyZoXKHbOI KapTUHU CBITY K crerugiyHoro crocoly
BiloOpaskeHHsT JiiiicHOCTI jocimpkyeTrbes:  T. KysHermosoro, JI. barkinum.
CuHepriiiHi mporecu y MHCTENbKIH ocBiTi AocmiikyioTh B. Hlysbrina,
O. flkoBneB. Iness cuHTE3y HAyKH, MHCTENTBA Ta OCBITH € IPOBIJHOIO B
JOCITIPKEHHAX JI. 3o710TapBHOBOI, JI. KasiiHizol. JliaJIeKTUYHUM
B3a€EMOBIJIHOCHAM MY3UKH Ta Bi3yaJIbHOTO MUCTEI[TBA MPHCBSIUEHI HAyKOBI
nomyku A. IlaBko Ta JI. Binoi. IIpo6GiemaM MHCTENBKOI OCBITH B yMOBax
MOJIIKYJIBTYPHOTO PO3BUTKY CYCIIJIbCTBA TIPUCBSYEHI HAYKOBI IMOIIYKU
K. enucrok. ITpob6semi B3aeMozii MUCTENTB Ta ii BiITBOPEHHS B OCBITHHOMY
nporeci 3BO mpucsiueni mpami O. Otuy, O. Pyaauinpkoi, C. Cosomaxmu.
IIpobsiemn B3aeMoAil Ta B3aEMOOOYMOBJIEHOCTI XyJOXKHBOI KyJIBTypH Ta
MHCTEIBKOI OCBITM MaWOyTHHOTO BYHUTEJISI BUCBITIIOIOTH pobotu JI. Maco,
B. Parosziuoi, JI. llIkomsp, O. IIlos0koBOI.

OTxe, cyJyacHi TMOIIYKH B Tajy3i IHTErPaTHBHOI MHCTEI[bKOI OCBITH,
peasizarlis KOHIIEIIl XyJAOXKHBOTO CHUHTE3y SK BITBODEHHS CBITOBHX
IO0AJTI3aIiHUX IpoIeciB Ta (aKTOpy ONTHMI3aIlii IMpoIllecy 3araJbHOTO
PO3BUTKY OCOOHCTOCTI € 3arajbHOIlearorivHuMu Ipobsemamu. Hwuska
acrnekTiB IpobJsieMyd BU3HAYEHHS MiCHA KyJbTYPU B JKUTTI CYCITLIBCTBA M
¢dopmyBaHHI 0COOHCTOCTI € JOCTATHHO BUCBITJIEHOIO B HAYKOBIH JIiTEparypi, aje
3K IPOTUPIYYSA CyIaCHOCTI BUCYBAIOTh HOBI MUTAHHS HA NJIAXY PO3B sI3aHHS ITUX
3aB/IaHb.

IToctaHOBKa 3aBAAHHA. Y Iill CTaTTI NPOIOHYETHCA PO3TJIAHYTH
BiJITBOPEHHS TJIOOAJTI3aI[iHUX IIPOIIECIB ¥ 3MICTi Ta TEXHOJIOTIAX MUCTEIHKOI
ocBitu MaitbyTHBOTO BuuTENA 33CO. BOHU 3yMOBITIOIOTHCA TAKMMH aCIEKTAMU,
SIK CHHTE3 PI3HUX TPYI Ta BU/IB MUCTEITB Ta MOEJHAHHA PI3HUX MUCTEI[BKUX
TEXHOJIOTI!, 1[0 MPU3BOAUTH /10 BUHUKHEHHS HOBOTO apT IMPOAYKTY, sIKUH He
MOJKHA BiJTHECTH J0 >KOJHOI 3 TPaJUIIHHUX TPyl ab0 BUJIB MHUCTEIITB.
IHTerpasipHi mpouecu B MUCTeLbKiHM cdepl 32 TepUTOPiaIbHOI0 03HAKOIO a00
3yMOBJIEHI IIOEJHAHHAM TEXHOJIOTiHM, Olnbll IHpuTaMaHHI npodeciitHOMY
MUCTEITBY 1 Mali>ke He MalOTh BiJloOpa*keHHs B MUCTEIbKIH OCBiTI MAlOyTHHOTO
BUUTEJIA.

Bukjiag OCHOBHOrO Marepialy aocC/izKeHHA. XyHI0KHI oOpas3u
XXI cromitrss cropsaMoBaHi Ha 00'€KTHBI3aIlilo, JIOKYMEHTAJIi3M, BOHH
BiZITBOPIOIOTh CydacHy KapTUHY CBiTy B ycix ii mposBax. Ix cmerudiunoro
0CODJIMBICTIO € BUKOPHUCTAHHSA CyYaCHUX TEXHOJIOTIH Ta MOKJIMBICTD iCHYBaHHS
y BipTyasibHOMY TIIpocTopi. 30arayeHHs Cy4acHHX XyAOXKHIX 00pasiB
BiJIOYBa€EThCA 32 PAXYHOK PO3BUTKY Ta BUKOPUCTAHHS MU(PPOBUX TEXHOJIOTIH i
BipTyasibHOTO 00'eMHOrO KiHemarorpada (A. LlemriTic), cydacHUX Marepiais
(T. Illextep), BimeodopmartiB (C. banangiH), HOBUX TEXHIYHUX HPUCTPOIB
(b.Tanee), iHTerparmii abo aumdepeHIiaiii TpPagUIIMHUX BHU/IB Ta TpPyN
mucrentB (O. I[ToramoBa). Taki B3aemopii, Ha JIyMKy MHUCTEITBO3HABIIIB,
IIPOIIOHYIOTh HOBi (popMU Bi3yastizallii, BepOaJti3ailii, BTiJIEHHSI B KaTeropisx
MHCTEITBA I71I00aJIbHOTO 3HAHHS PO HABKOJIUIITHIH CBIT.

dinocodcerka mo3ullis, AKa BU3HAYAE CyUyacHE MUCTEITBO SIK CHUHTE3
CEHCIB CBIZIOMOCTI, NPUPOAO3HABCTBA Ta HPAKTUYHOTO €KCIIEPUMEHTY 3
Oe3mocepeHIM mepeXUBaHHAM IUX (QeHoMeHiB ocobucrictio [8] crpuse
OCSATHEHHIO B IPOIeCi MHUCTEIHKOiI OCBITM HE TUIBKU BY3bKHX IUTaHb, a U
r100aIbHUX IIp0o0JIeM OyTTs JIIOAWHH. 3a TaKHUM IIiZIXOJIOM MHCTENTBO €
3ac000M OCBOEHHS CKJIQIHOI OCTMOJIEPHOI AIMCHOCTI, OTpPUMAaHHS HAYKOBUX
3HaHb 32 JIONOMOroi0 MeTadpopuyHUX 006pasiB cBiTy. TakuM UuHOM, “...OCBITHI
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MO>KJIMBOCTI Cy4aCHOTO MHCTENTBA IIWPII, HIXK TpaJUIliiHE ySABJIEHHS IIPO
Hux [2].

Cepen yHIKQIBHUX OCOOJIMBOCTEH CY4acHOTO MHUCTEITBA, fAKi
JTO3BOJIAIOTH ITUTICHO BiATBOPIOBATH (DEHOMEHW TJI00AJIbHOI HABKOJIUIIHBOI
JIIMCHOCTI Ta CIPUAIOTh MOBHOI[IHHOMY BHKOPHUCTAaHHIO KOTO MOKJIUBOCTEH B
OCBITI, MOKHa BULIUTH:

- CHUHTe3 PI3HUX BH/IIB Ta TPyl MHCTENTBA, ACHEKTIB MUCTEIbKOI
JISJIBHOCTI Ta “HEMHCTENbKUX  cep aKTUBHOCTI JIFOAUHU;

- IHTerparfito KJIaCHYHUX TPAJAUIIIN Ta IHHOBAIIi;

- IOEJIHAHHSA B €CTETUYHOMY i/leasti pi3HUX €THOKYJIBTYP;

- IOEJTHAHHA B apT-00’€KTI XyZI0KHIX 00pa3iB Pi3HUX €I0X;

- PI3BHOMAHITTA Xy/I03KHIX ¢HOpPM, MaTepiajiB Ta TEXHOJOTIN, MOCTINHUMN
PO3BUTOK SIKUX 3YMOBJIIOE iCHYBaHHS IMHAMIYHOTO KYJIBTYPHOTO IIPOCTOPY;

- aKTyaJTi3arfisf eKcliepuMeHTaJIbHUX BIIKPUTTIB CEHCIB CyYacHOTO CBITY,
110 TPUHOCHUTH HE TUIbKH ECTETUUHY, a 1 IHTeJIeKTyaIbHY HAaCOJIOAY;

- MoJiesTIOBaHHS (UT0CO(PCHKUX, €CTETUYHUX, MOPAJIbHUX, CYCHIIBHUX,
HAyKOBHUX CHUTYyaIlill Ta mpo0bJieM, 110 HAJIa€ JIIOJINHI MOKJIUBOCTEH “IIPOKUTH”
Ta OTIIaHYBAaTH iX HAa OCHOBI Xy/I0KHiX 00pa3iB.

ApT-00’€KTH, fKI XapaKTepU3YIOThCSI TAKUMH  BJIACTUBOCTSIMH,
CTBOPIOIOTH CHHTETUYHE, I[IJTICHE YABJIEHHS PO CBIT, MAaIOTh OAaraTOBUMIpHUN
XapakTep Ta CTBOPIOIOTH XY/I0KHIO KAPTHHY CBITY.

OctaHHIM YacoM B JIOCT/DKEHHAX MOXKHA BIIMITUTH IHTEpec 0
nedininii “xymoxkHsa kaptuHa cBity” (Bb. Meisax) abo “Xy/loKHSA MOJENb
ceitobymoBu” (B. Tosncroi, B. [IIBUIKOBCHKUIT), BBEIEHHS SIKOI B KOHTEKCT
MHCTEIBKOI OCBITU MalOyTHHOTO BUHTEJA ICTOTHO 30aradye il eBpUCTUYHHUU
MOTEHIIa Ta 3a0e3Meduye MATOTOBKY “JIIOAUHU KyJIbTYPU B IE€IArOTIYHOMY
3BO.

3rinHo koHrentiii b. Meinaxa, XyoKHs KapTHHA CBITY € KJIIOYOBUM
MOHATTAM XYZ0KHBO-1CTOPUYHOI IIJTICHOCTI Ta CUHTETUYHUM YABJIEHHAM PO
KOHKDETHY /IiHCHICTP THX UM IHIIUX IIPOCTOPOBO-YACOBUX Jlialla30HiB,
BIITBOPIOBAHUM yCiMa BHJaMU MUCTENTBA [5]

P.Mycar Hazmae BU3HAYEHHSA XYOKHBOI KapTHHU CBITy fIK
Bi0OpaKeHHs I[JTICHOTO CTaBJIEHHSA JIIOAWHHU [0 JilcHOCTi, sAke
IIEPEJIAETHCA 32 IOLIOMOT'OI0 cneun(l)quHx dbopm xyzxoxchm MOBH 1 KOHHeHTlB
[6, c. 31]. loro pesysbTaToM € Xy/M0KHiil 06pa3-KOHIENT i Xy0KHA KapTHHA
cBiTy Xy[o)KHS KapTHHA CBiTY “...HEBiJiJIbHA BiJi HAYKOBO-IIOIYJIIPHOTO
3HAHHS, [0 BUCTYMAE MAariCTPAJILHUM KaHAJIOM 3aJIy4eHHs Mac 710 HayKOBOIi
KapTHHHU CBITY, 32cO000M PO3IIUPEHHSA COITiaIbHO1 6a3u Hayku™ [6, ¢. 33].

OcHoBo1o 711 GOpMyBaHHSA XyZ0KHBOI KapTUHHU CBITY € 00’€KTHUBHA
mivicHicth. KapTmHa OO’€KTHUBHOI JIMCHOCTI TOEAHYE B €001 KOHIEMINi Ta
pe3yJIbTaTH JAyXOBHOI aKTHUBHOCTI JIIOJUHU T4 BUKOHYE (PYHKIIIO Opi€HTHpA B
JKUTTEBOMY TIPOCTOpi. IHINOI0 CKJIaIOBOI0 XYAOKHBOI KAapTUHHU CBITY €
MHCTEITBO.

Xyno:KHA KapTUHA CBITY aHAJIOTI3YEThCA y 6araThboX JIOCTIIKEHHAX 13
rioro HaykoBoto kapTuHOIo (H. ConmaToBa, M. Baxrina, T. Bopko, I1. Bysaxosa,
M. JlaHuMHOB) Ta TIO/IAETHCA K HEPO3PUBHICTh PAaI[iOHAJIPHOTO Ta
ippamioHaJIbHOTO B MpOIECi COPUHMAaHHA HABKOJMIIHHOTO Cy4YacCHOIO
JIIOJTUHOIO.

[eit beHoMeH Mae HU3KY celupiTHUX IKOCTEH, CEPE SIKUX IITICHICTb,
CaMOCTIMHICTh, MIHJIUBICTbD, 3/IaTHICTH /IO CAMOPO3BUTKY Ta caMOOpraHisarfii i
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dopMy€eTbCs I BIUIMBOM COIIIOKYJIBTYPHUX IIPOIIECIB Ta OCOOHCTICHOTO
€MOIIITHO-OIIIHHOTO CcTaBJIeHHA. [[J1a Xy0KHbOI KApTHUHU CBITY, AK (peHOMEHY
CYYaCHOTO CYCIIJIBCTBA, XapaKTEPHOIO € MHOXKXUHHICTh, OCKUIBKHU IIPOIEeCU
CIPUIIMAaHHSA PeasbHOCTI 3aBKAU Iepe0avaroTh ILUTIOPAIi3M MOJIeJIe CBITY.
TakyMm YMHOM, BOHA MICTUTH 1 aclekTu 00'€KTUBHOI, 1 Mojiesti cy0’ €KTUBHUX
CBITIB, SIK pe3yJIbTAT Bi0OpaKeHHS PeaJIbHOCTI Y CBiZIoMOCTI cy0'€KTa, HOro
OCMHCJIEHHS 1 BUpPa)KeHHs Cy0'€KTOM CTaBJIEHHA J0 HbOTO. “OOpa3-KOHIIENT
IIEPEBTUIIOE PeayibHI 00'€KTH Ta ABUINA B 3HAKOBO-CUMBOJIIUHI ¢opMHU, a 3a
JIOIIOMOTOI0 XYZ0’KHBOI MOBHU BOHHU II€PETBOPIOIOTHCA B XYyZOXKHIM 00pas-
KOHIIENT, KOJIM KOHIIENT IEPETBOPIOETHCS HA Xy/IOXKHIN o0pas-cuMBoOJI [6,
c. 115]. 3a JOTIOMOTOI0 BiATIOBITHUX €JIEMEHTIB MOBU MHUCTEIITBA CTBOPIOIOTHCS
Xy/0KHI 00pa3u, siKi MOKyTb BIITBOPIOBAaTH OJTHOYACHO i (hparMeHT IPUPOHOI
abo COLIOKYJIBTYPHOI peayIbHOCTI, 1 cHMBOJIiUHe Horo 3HaueHHA. Came Iii
aclieKTH BHU3HAYalOTh PI3HOMAHITTA MoOjeJieldl BigoOpakeHHSA Xy0KHbBOI
KapTHUHU CBITY Ta X 00 €KTUBHICTb, IHKOJIN, HABITh, 1 JOKYMEHTAJIbHICTb.

Anamiz pocmimxkenb [1; 3; 5; 6; 8] M03BoJIAE BUALIUTA HU3BKY
creniUYHUX BJIACTUBOCTEN XY/I0’)KHBbOI KAapTUHU CBITY $SK CY4acCHOTO
CHUHTE3YI40ro (peHOMeHa:

- (dinmocodcpka OCHOBA, OCKIIBKHU JIIOIMHA, KA CTBOPIOE XY/IOXKHIO
KapTHHY CBITY, IOTPUMYEThCS IEBHUX (PitocodChKUX iJ1el;

- 00yMOBJIEHICTD COIIIaIBHUMU, HAallIOHAJTBHUMU (paKTOpamu;

- BapilaTUBHICTbH IIEBHOI Xy/I0’)KHbOI KAPTUHU CBITY, IKA BUHUKAE 3aB/IAKI
il MoCTiIHOMY BiITBOPEHHIO B IIPOIIEC] CIIPUUHSATTS TBOPIB aipecaTaMu;

- 00pa3HiCTh, OCKIIbKU Oy/Ib-sIKa XY[O0KHSA KapTHUHA CBITYy I'PYHTYETHCS
Ha cucTeMi GpyHZaMEeHTATPHUX 00pa3iB sIK HOCIAX 3HAHHS;

- €IHICTh 3arajJibHOTO Ta YaCTKOBOTO, sIKa BUSMBJIAETHCA B OCATHEHHI
YHIBEpCUIHbHUX KaTETOPill eCTETUKH Uepe3 0COOUCTICHI ITPOsBY;

- cy0'€KTUBHICTD, OCKUIBKH Oy/Ib-sIKa XYZ0KHS KapTUHA CBITYy BUPaXKae,
IIeplII 32 Bce, CTaBJI€HHS aBTOPA /10 BiITBOPEHOTO B Hill KOHTEHTY;

- aCOIIaTUBHICTH;

- IIOETHAHHS MiHJIMBOCTI Ta CITAaJIKOEMHOCTI, OCKUTbKH XY/I0OKHSI KApTHHA
CBITY 3aBXK/IM € IMHAMIYHOIO, aJie, 3MIHIOIOUNCh, BOHA He 3HEIIHIOE IMOMEPEHIX
KOHIIEIITIB;

- CHHTETHUYHICTh (CHMHTE3 PiI3HOMAaHITHHUX MHUCTENBKUX (HEHOMEHIB,
CUHTE3 CYTO Xy/I0>KHIX KOHIIEIITIB Ta €JIEMEeHTIB 1HIIIUX KAPTHH CBITY).

[IposiBu mporieciB cuHTE3y B CyYacCHIM XyA0KHIM KapTHUHI CBITY MOKHA
OmHCaTH JIeKUIbKOMa (opmMaMu: Xy[AOKHIH CHHTE3 3a TepUTOPiaJIbHOIO
03HAKOI0, CHHEPTIs TPAAUIIH Ta iIHHOBAIliH, TOETHAHHS TEXHOJIOTiHM, CHHTE3 3a
IPynoBOIO 200 BU/I0BOIO 03HAKOIO.

Tak, CHUHTETUYHICTh MHCTEITBA 34 TEPUTOPIAJIbHOI O03HAKOIO
MIPOSABJISIETbCA B CYJacCHIM XyAOXKHIM KyJIBTYpl SIK CHHTE3 PHUC CXiJITHOTO Ta
3axXi/IHOTO  MUCTEITB, yHiQIKallid HAIIOHAJIBHUX  KYJBTYp, 3JIUTTA
HAI[IOHAJIPHUX KYJBTYP B €IUHY IVIOOAQJIBHY KYJIBTYpy, BeCTepHizamis 3i
CTaHZIaPTaMU AHIJIO-aMEPUKAHCBKOTO CYyCIIUIBCTBA, $KI € BIJINBOBUMU
dakropamu Tpancopmarii IiHHICHUX OPIEHTAIIN 1HIITUX HAPO/IiB.

CuHepria TpaguIliii Ta iHHOBAIIA BTIJIIOETHCSA Y CTBOPEHHI HOBOTO apT
MIPOAYKTY HAa OCHOBI TPAJUIIITHUX Ta KJIACHYHUX XyA0KHIX TpakTUK. L{s1 popma
CHHTEe3y B CyYacHIH XyJOXKHIHI KapTHHI Ilepefdayae PO3BUTOK TPATUIIIAHUX
dopm wMmwmcTenTBA 3a JOMOMOTOI BIPOBAKEHHS HOBOTO 3MICTY Ta
KapJWHAJIBHOTO MePETBOPEHH IX XYZ0KHBOI MOBU. “XyZ0KHSA KapTHUHA CBITY
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HabyBa€ MO3aiuHOr0, PU30MHOTO, XAaOTHYHOIO XapaKTepy, ajie i B IbOMY
BUITQJIKy MOXKHA 3HAWTHU IIiJICTaBy, IO J03BOJIsIE 00'€qHATH MOMIOHI AKOCTI i
BU3HAUEHHS, a, OT?Ke, KOHCTUTYIOBAaTH AKYCh LIUTiCHICTD  [6, c. 114]. Taka aprt-
JUAJBHICTD  peaidyeTbCs, HANPUKIAZ, CUHTE3YBAHHAM  TPAAUIIHHUX
CTHJIICTUUHUX HampsAMIB HApOJHOTO JIEKOPDAaTUBHOTO MHCTEITBA Ta ix
IHHOBAIIiIMHOIO TpaHchOopMaIIi€o.

CTpiMKHU pO3BUTOK TEXHOJIOTIH B Cyd4aCHOMY CBITI /[03BOJISIE
IHTerpyBaTH HaWpi3HOMaHITHIiII cdepu JIACHKOI JisAIbHOCTI Ta MHUCTEITBO,
110 3yMOBHJIO TIOSABY (heHOMEHIB, SIKi HE MOKHA BBaYKATH JIUIIE apT-00 €KTaMHU.
Jlo TakuX ABHII HaJIe}KaTh BUTBOPH science art — cepu cydacHOro MHUCTEITBA
Ha CTHUKY XyJ/IO’KHBOTO i HAYKOBOTO, TBOPYOTO i TEXHOJIOTIYHOTO, abo bio art,
MHTIIi SKOTO BUKOPHUCTOBYIOTH Ha/I0AHHS O10TEXHOJIOTIH Ta MIPAIIOI0ThH 3 JKUBOIO
Mmarepieto. ITossBa peHOMEHIB, SIKi CHHTE3YIOTh MHUCTEITBA Ta “He-MHUCTENTBA”
OCTaHHIM YacOM € BaroMuMm (aKTOpOM, AKHUH CTBOPIOE cHENUQIKy CydacHOI
Xy0KHbOI KADTUHHU CBITY.

CuHTEe3 MHCTENTB TPAKTYEThCS K OpraHiuyHe CIIOJIy9eHHS Ta
B32€MO3B'I30K Pi3HUX HOT0 BU/IiB B 3aBEPIIIEHOMY XY 03KHBOMY TBOPi Ha OCHOBI
€UHOTO ieHOoTO 3aayMy [7]. Takuit miaxiz 10 TpakTyBaHHs AediHilii “cuHTe3
MHCTENTB” 3yMOBJIOE ¥ METOJIOJIOTIUHI OCHOBU MHUCTEIbKOI OCBIiTH, SAKi
OCMHUCTIOIOTHCA B KOHTEKCTI I[IHHOCTEN, aKTyaJbHUX JIJIS MEBHOI COIaJIbHO-
KYJIBTYPHOI Ta EKOHOMIYHOI CUTYaIlil, OCKLJTBKY 3MiHH B CUCTEMI OCBITH 3aBXK/IH1
3YMOBJIIOIOTHCS 3MIHAMH B KUTTI CyCHiIbCTBA.

CucremMa MeTOZIOJIOTIUHUX MiAXOAIB 10 mporecy ¢GOpMyBaHHA
MHCTEIPKUX OpIE€HTAI[il MaWOYyTHBROTO BYUTENA Ma€ OyTH HAIIEHOK Ha
dopmyBaHHA HEOOXiHUX I IHOTO KOMIeETeHIiN. ['apmoHiiiHOIO Oyse
CHUCTEMA, sKa IHTEerpye  OCOOHWCTICHUH, KyJIbTYPOJIOTIUHUM, KpPEaTHBHUH,
JMISUTbHICHUM, akciosoriuHMi mmigxonu. HesBakaroun Ha crnenudiky Ta
BIZIMIHHOCTI, iX ITOEJTHYE CITLIbHICTD CKJIaI0BUX. KOXKEH 3 ITUX IiJIXO0/IiB Y CBOEMY
paKypci xapakTepus3ye I OCBiTH, 3MiCT Ta 0OCOOJHMBOCTI Oprasizarii
OCBITHBOTO IIPOIIECY, OLIIHKY OCBITHIX pe3y/IbTaTiB Uepe3 CYKYITHICTh 3araJIbHUX
IPUHITUIIIB Ta BiZ[IIOBiZla€ CydacHUM 3alUTaM MHUCTEIbKOI OCBiTH. CHiIbHICTD
UX IIiIXO/IIB BU3HAYAETHCA TaKOXK B3araJibHUMU (QYHKINAMH, SIKIi BOHH
BUKOHYIOTb B OCBITHbOMY IIpolleci menaroriusoro 3BO 1 3abe3neuyioTh
YCIIIIHICTh OpraHi3ariii Ta 3/[iiCHEHHA MUCTEIIbKOI OCBITU MalOyTHIX yIUTEJTiB:
iHbopMaTHBHA, aJaNTHUBHA, HOPMAaTHWBHA, IHTerpaTUBHAa, ¢inocodchka,
KOTHITHBHA, IIPOTHOCTUYHA, IIPAKCeOJIOTIuHa, KOMYHIKaTHUBHA,
IIepEeTBOPIOBAJIHHA.

BigmoBigHIMM KOMMETEHITISIMU, SIKi JO3BOJIATh MANUOYTHIM yIUTEIAM
OTIaHYBaTH CydyacHe MUCTENTBO sIK CHHTeTUYHUHN (heHOMEeH, MOKHA BUBHAUNTHU
TaKi:

- TOTOBHICTh 10 BUKOPUCTAHHS 3HAHHS KOHIIENIIN Cy4acHOI [yXOBHOI
KyJIbTYPH JIFO/ICTBA IIPU BUPIIIIEHH] OCBITHIX i mpodeciiiHiX 3aB/1aHb;

- BIATHICTh aHAII3YBaTH Cy4JacHi Xy/IOKHI SIBUIIA Ta 3aCTOCOBYBAaTH ITi
3HAHHA IPU BUPIilIIeHHI KOHKPETHUX OCBITHIX 3aBAaHb B 33CO;

- TOTOBHICTh BUKOPHUCTOBYBATH 1H/IUBI/Tya/IbHI KpeaTUBHI 3/1aTHOCTI /1A
BUPIIIIEHHS TBOPYHUX 3aBJaHb B OCBITHROMY Ipotieci 33CO;

- TOTOBHICTB /10 BJIACHOI TBOPYOI IisIJIBHOCTI [4].

BHCHOBKH 3 JAaHOTO JOCTIZKEHHS 1 MEPCIEKTUBH MOAATBIITNX
PO3BiIOK. BukopucTaHHS TPOSABIB XYyZOKHBOTO CHUHTE3y SK OCBITHBOTO
pecypcy, 10 HaJa€ XyIOXKHI0O KapTHUHY CBITY 3 HAYKOBUX ITO3UIlIH, BUMAarae

(
67"}



OcBiTHIH TUCKYpC: 30ipHUK HAYKOBUX Ipaib, 28(11), 2020

BIAITIOBIZTHOI mejaroriuHoi  TexHosorii. KillouoBUMH  BeKTOpaMu  TakKoil
TEXHOJIOTII €:

- BUOip Ta yOCKOHAJIEHHA 0a30BO1 KOHIIEIIIIi1, IKa Ma€ I'PyHTyBaTHCA Ha
HAYKOBOMY IIiZIXO/Ti 0 ITUTICHOTO CIIPUMUMAaHHS SBUII, CyYacHOTO KyJIBTYPHOTO
IIPOIIECY;

- HasIBHICTh CUCTEMU CEHCIB, SIKi CKJIQZIal0Th MOJIEb IITICHOI XY/I03KHBO1
KapTUHU CyYacHOTO CBIiTy, cepeJl SIKMX CBITOIJIAJ €IOXU; HOBITHS Xy/IOXKHSA
Teopis; TPaJAUIIiNHI Ta HOBITHI KaTeropii MUCTEITBA; CTHUJIb SIK i/ieaJTbHA MOJIEb
MUCTEILKOI aKTUBHOCTI IIEBHOI €II0XH, PETIOHY, ETHOCY, CY0 €KTa;

- cnenudivHuil croci6 Bigbopy Ta CTPYKTYPYBaHHSA HaBYAJIbHOTO
MaTepianmy, AKUM Mae OyTH COPAMOBAHUM Ha CTBOPEHHs I[UIICHOTO
JIOCJTITHUITBKOTO 00pasy Xy/I0?KHbOI KADTUHU CBITY;

- BUOIp cHCTeMU XyZ03KHIX 3aC00iB, sIKi € IHCTPYMEHTOM /11 BUPa*KeHHs
YVHIKaJIBHOCTI aBTOPCHKOI XyAOKHBOI KapTWUHU CBITY 1, BogHoOYac, Iii
YHIBEpCATBHOCTI.
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PIIIIEHHA ALTA BI/I KNEWTON AK 3ACIB ITIITPIMKIN
ATAIITUBHOI'O HABYAHHA MATEMATHUKHN

ALTA SOLUTION FROM KNEWTON AS A TOOL OF SUPPORT FOR
ADAPTIVE LEARNING IN MATHEMATICS

10.T. Hocenko
AxmyaavHicmb memu 00cAi0- Urgency of the
ysceHHa. IlepcoHanizauyia  HasuaHHAa | research. Personalization of

gidHocumbcs 00 NpoBIOHUX CBIMOBUX
oceimHix meHOeHyil. I3 pozsumkom
mexHoa021ll, 8eb-npocmopy 1 XMAapHUX
obuucaeHb MOXCAUBOCMT NepCcoHaNi3auii
ma 3abe3neueHHss a0anNMu8HOCMi 3HAUHO
3pocmaromo. IIasxom “gidcaioxo-
8YB8aHHA” Mo020, W0 came YyueHb/cmyoeHm
3Hae ma emie, adanmueHa cucmema 3
8UCOKO10 8ipo2idHicMI0 8ubydosye
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learning is one of the world's leading
educational trends. With  the
development of technology, webspace,
and cloud computing, the possibilities
of personalization and adaptability
increase significantly. By "tracking"
what the student knows and can do,
the adaptive system with a high
probability builds an individual
educational trajectory, systematically




