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There are more than 80 variations recorded for the spelling of Shakespeare’s name.
In the few original signatures that have survived, Shakespeare spelt his name “Willm

Shaksp,” “William Shakespe,” “Wm Shakspe,”
Shakspere,” and “William Shakspeare”. There are no

records of him ever having spelt it “William Shakespeare”, [gHAKESPEARES

as we know him today [16].

Shakespeare lived from 1564 to 1616 - the early
modern period in between the Middle Ages and the
Industrial Revolution. Looking through a British lens,
Shakespeare’s lifetime spenned most of the Elizabethan era
(1558-1603) and the start of the Jacobean era (1603-1625)
[18].

Parents: John Shakespeare & Mary Shakespeare (nee

Arden).

Born: Generally accepted as 23 April 1564, as he was
baptised 26 April 1564.

Hometown: Stratford-upon-Avon, Warwickshire,
England.

Wife: Anne Hathaway.

Children: Hamnet, Susanna & Judith

Works: 37 plays (at least), 149 sonnets, many poems.

Died: 23 April 1616, buried at Holy Trinity

Church in Stratford-upon-Avon [16].

The Droeshout engraving is a strong contender for the
distinction of being a good likeness of Shakespeare (Fig. 1),
although it is not lifelike. The English engraver, Martin
Droeshout, created it for the First Folio (first edition) of
Shakespeare’s published works. Droeshout was 15 when
Shakespeare died and 22 when he did the engraving. It is
unlikely that he ever saw Shakespeare (Fig.1), but he is
thought to have worked from an authentic Shakespeare
portrait which either hasn’t survived or hasn’t yet been
identified [15].

“William Shakspere,”

“"Willm

Bt

Me. WILLTAM

COMEDIES,
HISTORIES, &

] TRAGEDIES,
Pablifhed according to the Troe Orizieall Copics.

LONDON
Princedby Uaac Eaged, s0d Ed. Blovnr. 1633

Fig. 1. The Droeshout
engraving.

Fig. 2. The Cobbe Portrait of

Willlam Shakespeare (1610)
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The Cobbe portrait is a panel painting displayed at Hatchlands Park in Surrey
(Fig. 2). Discovered in 2006, researchers at the Shakespeare Birthplace Trust claimed in
2009 that it is a painting of Shakespeare, painted from life. Their evidence includes the
fact that the painting came to the Cobbe family via Shakespeare’s patron it was the Earl
of Southampton’s great-granddaughter who inherited it [13].

The Sanders Portrait (Fig.2) was discovered in
an attic in a house in Canada in 2002. It created a great
deal of interest, with experts taking sides at numerous
conferences about it. It's a nice idea that this is an
authentic picture of the young Shakespeare, but there
are a number of problems with the portrait - not least
that it was painted when Shakespeare was 39 years old,
but it is a painting of a much younger man [15].

This much Lloyd [Sullivan] believed he knew
from family tradition: the portrait was painted by his
ancestor a dozen generations back, one John Sanders,
born in 1576, the eldest son of a family in Worcester,
England. Young John left home to make his fortune in
London. There he became an actor, or at least a bit
player, in Shakespeare's company--the Lord
Chamberlain's Men, which was formed in 1594, when
Shakespeare was thirty. John Sanders also dabbled in
oils and did odd bits of painting around the theatre. Fig. 2. The Sanders portrait of
He liked to try his hand at portraiture. And sometime William Shakespeare.
in 1603, he prepared a sturdy oak panel and some bright oil paint and recorded thethe
face of his colleague, William Shakespeare — then a writer of limited but burgeoning
renown. Sanders or one of his children labeled the
picture "Shakespeare" (in a spelling the poet himself
used) and included the playwright's birth and death
dates, noting that this was his likeness at the age of
thirty-nine. The portrait was handed down, passing
from the first John Sanders to his son, and so on
through the family" [17].

The Chandos portrait (Fig. 3) shows Shakespeare
more or less as he would be today. The unruly hair and
beard indicate a man more interested in working than
in creating an image. The simple clothes show a lack of
interest in social graces. I'm going to keep the earring,
which is every bit as modern today as it was in his
time. It suggests a man who rejects conformity [15]. Fig. 3. The Chandos portrait of

It’s likely that Shakespeare wore a gold hoop William Shakespeare.
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earring in his left ear - a creative, bohemian look in the Elizabethan & Jacobean eras.
This style is evidenced in the Chandos portrait, one of the most famous depictions of
Shakespeare [16].

This is the only portrait of Shakespeare that has a good claim to have been painted
from life, and may be by a painter called John Taylor who was an important member of
the Painter-Stainers' Company. The portrait is known as the 'Chandos portrait', after a
previous owner, and was the first portrait to be acquired by the National Portrait Gallery,
when it was founded in 1856 [22].

The Holy Trinity Bust (Fig. 4) On the wall overlooking the tombs is the famous
Stratford Monument to Shakespeare containing a bust of the poet in middle age, quill in
hand. Beneath the Monument is a plaque with a poetic epitath exhorting passers-by to
think about the poet. The bust is a very disappointing portrait. The man we see depicted
is not the dreamy poet we might expect, but a portly, self-satisfied businessman. If it
were not for the quill in his right hand and the sheet of paper under his left, one would
never know it was meant to depict a writer, though given his hands rest not on a desk,
but a cushion or sack of produce, it might just as well be his accounts he is writing up as
a poem. Nor does the bust in any way resemble the Droeshout engraving [5].

But we must remember, that The Holy Trinity Bust was commissioned after
William Shakespeare’s death by his son-in-law and placed above his grave in the Holy
Trinity Church. His widow was still alive then, and we can’t imagine that they would
have placed a false image of him over his grave! There is general agreement that this is
the likeness of Shakespeare, looking rather old and bloated, but that’s life: we can’t expect
our hero to fit the fantasies we may have about him [15].

Four years ago The Guardian wrote, that "the botanist and historian Mark Griffiths
on Tuesday claimed that he had discovered what he firmly believes is the only
demonstrably authentic portrait of Shakespeare made in his lifetime. He argues that an
engraving on the title page of a 400-year-old book about plants contains four
identifiable figures one of whom is the Bard aged 33 looking very different from the
round-faced bald man we know from the First Folio of his collected works'" [10], video
[14].

Mark Griffiths writes in his article, that It is impossible that the Fourth Man
standing gloriously opposite Burghley on the 1597 title page of The Herball (Fig. 6) is his
hated and estranged son-in-law, the Earl of Oxford. In any case, this realistically
portrayed figure doesn’t resemble the known portraits of Oxford, and he certainly
doesn’t look like a hard-living 47-year-old, which the Earl was in 1597 [17; 18].
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Flg 4 The Holy Trinity Bust. Fig.5. The Fourth Man Fig. 6. The Herball (1597).
on the 1597 title page.

Engraved by William Rogers in 1597, the title page of the first edition of John
Gerard’s Herball depicts four principal male figures. Accepting discovery that the
figures on the 1597 are disguised portraits, some commenters have proposed alternative
identifications for the Fourth Man (Fig. 5).

In fairness to Oxfordians, they’ve adopted the Fourth Man (Fig.5) very deftly.
They accept that his cipher consists of a hybrid rebus that says ‘shake spear” plus E, OR
and W. But they’re reading it as 'Shakespeare - E (= Edward de Vere) or W (= William
Shakespeare, Oxford’s purported patsy or pen name)' [2].

A group of English roses has glorified the name of breeder David Austin (Fig 8).
Almost all varieties of Austin roses have gained popularity. William Shakespeare (video
[21; 29]). is one of the most popular varieties. All David Austin roses have a collective
style and reflect one man's vision. All have beautiful blooms and in most cases
wonderful fragrance held on graceful attractive shrubs. A garden of these outstanding
roses is hard to beat for sheer exuberance of flower and fragrance.

Fig. 7. Wzllzam Shakespeare 2000 roses. Fig. 8. David Austin. Fig. 9. William Shakespeare.
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William Shakespeare 2000 roses (Fig. 7, 9) were bred in 1994 in the United Kingdom
by David Austin. The rose William Shakespeare 2000 was created by crossing an
unnamed seedling with the rose AUSromeo. The result is a very pretty crimson colored
shrub rose that slowly turns purple as it ages. This rose will produce blooms that will
average about 3.5 inches in diameter and true to David’s style, they will be extremely
tull carrying as many as 120 petals per bloom. This rose has a nice strong fragrance of
old roses. The plant itself will grow anywhere from 3 to 4 feet tall at full maturity with a
width of a little less than its height. This rose will do well in most gardens in zones 5
through 9 [19].

Below we present William Shakespeare 2000 rose characteristics: rich, quartered
blooms with a strong Old Rose fragrance.
Exquisite, rich velvety crimson blooms, gradually
changing to an equally rich purple. Strong, warm
Old Rose fragrance. Neat, upright growth (Fig. 10;
11).

Named after the playwright who was voted |
'British Man of the Millennium' by listeners of BBC
Radio 4’s Today programme. a large bed of this
rose was planted at Shakespeare’s birthplace in
Stratford-upon-Avon.

Rose Type: English Rose —bred by David
Austin.

Growth Type: Shrub Rose.

Sub Type: English Old Rose Hybrid.

Exhibition name: William Shakespeare 2000

Color: Crimson.

Fragrance Strength: Strong Fragrance.

Flowering: Repeat Flowering.

Desease Resistance: Poor.

Height: 4ft.(105 to 120 cm)

Width: 3 ft. (90 cm)

Breeder: David Austin.

Year of Introduction: 2000

Appellation: Ausromeo.

Suitable for zones: Zones 5-9.

Petal Count: 120 petals [20].

Fig. 11. English Old Rose Hybrid
William Shakespeare 2000.

References
1. Cobbe portrait. URI : https:/ /en.wikipedia.org/wiki/Cobbe_portrait
2. Griffiths Mark.Why the fourth man can’t be anybody but Shakespeare. URI :

41


https://www.countrylife.co.uk/author/markgriffiths

dyHmaMeHTaIbHI Ta IpUKJ/IagHi HayKOBi A0C/IiI)KeHHA: aKTya/IbHi IMTaHHS,
MOCATHEHHSI Ta iIHHOBaIIil

https:/ /www.countrylife.co.uk/country-life/ the-true-face-of-shakespeare-why-
the-fourth-man-cant-be-anybody-but-shakespeare-72456

3. Further software analysis of the Sanders painting and the Hilliard miniature of
Shakespeare. URI : https:/ /www.youtube.com/watch?v=v-NQSxhDh_A

4. Kotliarova O., Pet'’ko L. Alluring Orchids in Kew Gardens // Hayka III
TUCAYOJITTS: MOITyKM, IpobsieMu, nepcrekTusu po3sutky: III MixnapogHa HayKoBo-
IpaKTU4Ha iHTepHeT-KOHepeHIIis (M. bepasHcbk, 25-26 ksiTHg 2019 p.). BepnsHcbk:
BAITY, 2019. C. 16-20.

5.Montagna Pauline. The Mystery of the Stratford Monument. URI:
https:/ /medium.com/ the-history-buff/the-mystery-of-the-stratford-monument-
£495b0effaa6

6. Oleshchenko M., Pet'’ko L. The World of Carnivorous Plants // Hayka III
TUCSAYOJITTS: MOITyKM, IIpobiieMu, nepcrekTusu po3sutKy: III MixnapogHa HayKoBo-
IpaKTU4Ha iHTepHeT-KOH(pepeH1ligd (M. bepmsHcpk, 25-26 xBiTHA 2019 p.). bepnsiHcbk:
BAITY, 2019. C. 21-26.

7. Pet'’ko Lyudmila. Developing students’ creativity in conditions of university //
Research: tendencies and prospects: Collection of scientific articles. - Editorial Arane,
S.A. de C.V., Mexico City, Mexico, 2017. P. 272-276.

8. Pet'’ko L. Introducing the unique beauty of Amorphofallus titanium at
university English lessons / L. Pet’ko, D. Kupyna // Education, Law, Business :
Collection of scientific articles. — Madrid, Spain : Copyright by Cartero Publishing
House, 2019. — P. 162-167.

9. Pet'’ko L., Holovko T. Victoria Amazonica: one of the amazing and beautiful
plants in the Amazon rainforest // Research and Innovation: Collection of scientific
articles. — Yunona Publishing, New York, USA, 2020. — 216 p. Pp. 154-159.

10. Shakespeare: writer claims discovery of only portrait made during his lifetime.
URI: https:/ /www.theguardian.com/culture/2015/may/19/shakespeare-writer-
claims-discovery-of-only-portrait-made-during-his-lifetime

11. Shevchenko V., Pet’ko L. Rosarium at Kew Royal Botanic Gardens // Haykosi
3acalyt  MiAroToBKM  ¢paxiBlLiB  IIPUPOAHMYOro, iHKeHepHO-IIeJaroriyHoro Ta
TexHosioriynoro HanpsiMkis: III  BceykpaiHcbka HayK.-IIpakT. iHTepHeT-KOH.
(M. bepasaCEK, 26—29 Gepesns 2019 p.). bepasracek: BAITY, 2019. C. 58—-63.

12. Skorokhod D., Pet'’ko L. The Rare Species of Cacti at the Royal Botanic
Gardens, Kew: Pitaya // Haykosi 3acagu miaroroskm ¢axiBmiB IpMpOgHMYOro,
IH>KeHepHO-IIeJaroriuHoro Ta TexHosioriynoro HampsMkis: III BeceykpaiHcbka Hayk.-
IIpaKT. iHTepHeT-KOH., 26-29 bepesns 2019 p., M. bepnsiacsk. bepasiaesk: BAITY, 2019.
C. 64-68.

13. Skorokhod D., Pet'’ko L. The Language of Flowers // Crpaterii po3BUTKY
cydacHOI ocBiTM 1 Haykm: | MibKHapomHa HayK.-IpaKT. iHTepHeT-KOHepeHIIis
(M. beprsiHCbK, 28 mr0oT0or02020 p.). bepasancek : BAITY, 2020. C. 10-16.

14. Stamp Agnes. How Country life revealed the true face of Shakespeare (video). URI :
https:/ /www.countrylife.co.uk/country-life/ world-exclusive-the-true-face-of-
shakespeare-revealed-for-the-first-time-video-72243

42


https://medium.com/@paulinemontagna?source=post_page-----f495b0effaa6----------------------

I Mi>kHapoaHa HayKOBO-IIpaKTWYHa iHTepHeT-KOHQepeHITis
(27 6epe3ns 2020 p., m. bepasiHchK)

15. William Shakespeare Images: What Did Shakespeare Look Like? URI:
https:/ /www.nosweatshakespeare.com/resources/shakespeare-image/

16. Shakespeare Facts: Read Facts About William Shakespeare. URI:
https:/ /www.nosweatshakespeare.com/resources/shakespeare-facts/

17. The Sanders Portrait. URI :
http:/ /www.canadianshakespeares.ca/multimedia/imagegallery/m_i_13.cfm
18. Shakespeare’s Era. URL

https:/ /www.nosweatshakespeare.com/resources/era/

19. William Shakespeare 2000 Roses. URI :

https:/ /www.1001-landscaping-ideas.com/william-shakespeare-2000-roses.html

20. William Shakespeare 2000. URI :

https:/ /www.davidaustinroses.com/us/william-shakespeare-shrub-rose

21. William Shakespeare 2000. URI :

https:/ /www.youtube.com/watch?time_continue=4&v=JmOHVxa0EeE&feature
=emb_logo

22. William Shakespeare.

URI: https:/ /www.npg.org.uk/collections/search/ portrait/ mw11574/William-
Shakespeare

23. beskopoBantHa O.B. Tsopua camopeamizamiss $AK BaXJIMBUIL aKToOp
dopMyBaHHSI  OCOOMCTICHOTO  caMOCTBepiKeHHsl Ilefarora. HaykoBuii  uacon.
Hayionaavroeo ned. yu. imeni M. I1. Ipaeomanoba. Cepia 16, T6opua ocobucmicme yuumens:
npobaemu meopii i npaxkmuku: 36. Hayk. op. / O. I'. Mopos, H. B. I'ysinn. Kuis: Bua-so
HITY imeni M. I1. Iparomanosa, 2007. Bu. 7 (17). C. 5-9.

24. beskoposanta O. B. ®opMyBaHHs MIKKYJIBTYPHOI TOJI€PAHTHOCTI CTYJeHTiB-
dintosoriB y KOHTeKcTi akciosioriunoi napagurmu. Onobaenns smicmy, popm ma memooib
Habuanua 1 BuxoBanns 6 3axaadax ocbimu: HayKoBuy 30ipHUMK: HaykoBi 3ammcku PIATY.
Bumyck 11 (54), 2015. C. 4-7.

25. Jleckosenip €. O., Ilerpko JI.B. Kakrycmu. Midu i meremgm // Crparerit
PO3BUTKY Cy4acHOI ocBiTM i Hayku: | MibkHapo/iHa HayK.-IIpaKT. iHTepHeT-KOHepeHIIis
(M. bepmsncrk, 28 imoToro2020 p.). bepasgucsk : BITY, 2020. - C. 26—-30.

26. Ilerpko JI. B. AKTuMBi3amiss TBOPYOro po3BUTKY OCOOMCTOCTI yUHIB SIK paKTOp
IeJIarorivHoi MalICTepHOCTI BUMTeId iHO3eMHOT MOBW. Jupexkmop wkoau, Aiyer0, eiMHA3IL:
BCEyKp. HayK.-IIpakT. XypHas1 / 3acH. MOHMonogscopry Yxpaian, HAITH Yxpainm,
HI1Y imeni M.I1./Iparomanosa ; rosios. pex. O.I. Buroscbka. 2010. Ne 2. C. 99-103.

27.Ilerbko JI.B. Immeparus mioOamisalliiHUX IIepCIeKTMB - ¢OpMyBaHH:A
IpodeciniHO CIIPSIMOBAHOIO IHITIOMOBHOIO HaBUYAJIbHOIO CepeloBMIa B yMoOBax
yHiBepcureTy. [ledaeoeika Buuyoi ma cepednsoi wikosu: 30.Hayk.Iparp ; 3a ped. 3.I1. baxywm.
Kpusopisbknin negaroriunmii — iHcturyt  [JIBH3  «KpuBopisbkmuit  HallioHaJIbHUMI
yHiBepcuteT». Bur. 41. Kpuswnii Pir : [Ipykaprsa Pomana Kosnosa, 2014. C. 254-261.

28.Ilerbko JI. B. ®@impmu iHO3emHOIO MoOBOIO Yy ¢dopmysanni [TOIHC mia
cTyHeHTiB-0iosoris // Kputuunum miaxif y BUKIagaHHI IPUPOTHMYMX OUCIIUIUIH :
MaTtepiayt MixkHapogHOI HayKOBO-MeToAn4HOI KoHdepeHilii, 14 cronana 2018 poky
/ yxii: O. Il Tanan [ra in.]. Kuis : Bun-so HIIY imeni M. I1. [Iparomanosa, 2018. C.
118-124.
43


https://www.nosweatshakespeare.com/resources/shakespeare-image/
https://www.nosweatshakespeare.com/resources/shakespeare-facts/
https://www.nosweatshakespeare.com/resources/era/

dyHmaMeHTaIbHI Ta IpUKJ/IagHi HayKOBi A0C/IiI)KeHHA: aKTya/IbHi IMTaHHS,
MOCATHEHHSI Ta iIHHOBaIIil

29. Poza Yueam Hlekcrmmp 2000 (William Shakespeare 2000) dssrmm Octir/ URI :

https:/ /www.youtube.com/watch?reload=9&v=U-N6eh3Aifo

30. Typumnosa I.B. InmomoBHa  miiroToBKa  MamiOyTHBOIO  BUMTEJIs
NPUPOIHMYNX AVCHUIUIIH y cBiTii koHuenii Hosoi ykpatacekol mkomm // Topical
issues of pedagogy : Collective monograph. — Edizioni Magi, Roma, Italia, 2019. P. 4-30.

31. Typunnosa I'.B. Merta npodecivtHoi migrorosku sumresrnis IM sk gpyroi
daxosoi auctymutiam. Hayka i cyuacnicms. Cepis : [ledaeoeixa, giroaoeis : 30. HayK. IIparp.
Kwuis : Bun. nentp HIIY imeni M. I1. [Iparomanosa, 2004. Tom 46. C. 122-131.

32. Typumnosa I'.B. HaBuanHd MOHOJIOriYHOro Ta [iaJIOTiYHOIO MOBJIEHHSA
CTY[AEHTIB IefaroriyHmx IpodeciHO-IIHIBICTUYHMX CHelliaIbHOCTeN. [Ho3emHi MoBu.
2005. Ne 2. C. 43-47.

33. Typumnosa I'. B. @opMyBaHHs mpodeciiiHO 3HAUyIINX SKOCTe MaltlOyTHBOTO
BUUTeNI HpupogHuumx muciuuine // Kpurnmunwm minxin y  BuUkIagaHHI
OPUPOSHMYMX IVICLMIUIH : MaTepiayi1 MbKHapoaHOI HayKOBO-MeTOOVYHOI KOHepeHIIii,
14 ymcronapa 2018 poky / ywi : Ol Taman [ra in.]. Kuis : Bug-so HITY im. M. IL
Hparomanosa, 2018. C. 112-118.

44



