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OcobauBocTi GopMyBaHHS BOKAJIbHO-BUKOHABCHKOI MalCTEPHOCTI
KUTalCbKUX cniBakiB y Kurai Ta B yKpaiHCbKHX 3aKJ1a/1aX BUIIIOI OCBITH

Posrisnaersest cnenudika cucTeMHu BOKalbHOI OCBITH, sika ckiayiacs B Kurai y mpoiieci OBOJIOIIHHS
HalliOHAIBHO-TUIOBUMH ()OPMaMH BOKaJbHOTO MY3MKyBaHHsS. PO3INISIHYTO iCTOpHYHI JoKepena (OopMyBaHHS
HalliOHAIBHOI KUTAlCbKOI BOKaJIbHOI MIKOJIM Y JKaHpax NpodeciiiHoro Ta HapoJHOrO BOKAJIBHOTO MHCTEITBA.
BucBitieHo oco0imMBOCTI BOKalIbHOI TEXHIKH, ska (OpMYyeThCsl y apTHCTIB [lekiHCBbKOI omepu Ta CriBakiB —
BUKOHABIIIB KHTAMCHKUX HAPOJHUX IiCEHb. YBary HpHUIiNIEHO MpoOiieMaM, sKi MOCTAIOTh IMepel] KUTaiChKIMU
HAyKOBISIMH Y BH3HAYCHHI IMOJAJbLINX LIIAXIB YIOCKOHAJICHHS BOKAIFHOTO MUCTELTBA Ta CUCTEMH IiATOTOBKH
CIiBaKiB, MO 3YMOBJIIOIOThCS IIOTpeOaMU CYCIUIBCTBA y 3aCBOEHHI CBITOBHX KYJNBTYpHHX Ham0aHb Ta
30epe)XCHHI HAIIOHANPHUX MUCTCIBKUAX TPamuIliid. Po3riasgHyTO O0COOTMBOCTI OBOJNOMIHHS KHTaHCHKUMU
crIiBakaMHM BOKAJbHOI TEXHIKH 3aXiJHOTO aKaJeMiYyHOTO CIBY Ta OBOJOIIHHA MaHCTEpPHICTIO BOKAIBLHOTO
BUKOHAHHS CBITOBOI CHAIIIMHHU PI3HUX €MOX 1 CTHJIB. Y3araJbHCHO THIIOBI TPOOJIEMH, SIKi BHHHKAIOTH Y
KHATalChbKUX CTY/AEHTIB Y IPOLIEC] HABYAHHS CIIBY i MAlOTh BHpILIyBaTHCS MiJ 4ac IXHBOT npogeciiiHoi OCBITH B
VYkpaini.

Kuro4uoBi cyioBa: BoKabHa IIKOJIA; KUTAHCHKI CTYICHTH; METOIUKA BOKAJIBHOI MiATOTOBKH.

AKTyalbHiCTh NpPo06JieMH BH3HAYCHA BXOJ/DKCHHSM YKpPAiHCHKOI OCBITHBOI CHCTEMH [0
CBITOBOTO NPOIIECY CTBOPEHHS €IUHOro iH(OpMAIiHOrO M OCBITHBOTO MIPOCTOPY Ha 3acajax
pPO3MIUpPEHHS] MDKHAPOAHMX KOHTAKTIB, MDKKYJIBTYPHOTO JiajJory Ta B3aeMo30aradyeHHs
HAI[IOHAJIBHUX OCBITHIX CHCTEM, a TaKOX 3POCTaHHSAM IOTATY CTyAEHTIB 3 Kurtaro 10 oTpuMaHHS
BOKaJIbHOI Mpo(eciifHOT MIATOTOBKM B YKPAiHCHKUX 3aKja/laX BHUILOI OCBITH.

B nexnapanii KOHECKO (Mexiko, 1998 p.) 3a3HauaeThes 110 KyJIbTYpHA CaMOOYTHICTh HApO/IiB
OHOBJIIOETHCS 1 30arayyeThcsi BHACIIIOK KOHTAKTIB 3 TPAAULISMHU 1 HIHHOCTSMHU IHIIUX HapoOJiB, B
Jiano3i AYMOK 1 JJOCBily, OCSITHEHHI IIHHOCTEH 1 TpaauIliil iHmuX KyapTyp. OTKe, BUPIIICHHS 1TUX
3aB/laHb y Tally3l MY3MYHOTO MHCTELTBA JUKTYE HEOOXI1JIHICTh MOEAHAHHS 3aBJaHb PO3BUTKY 1
30epeXeHHsl HalllOHAJIbHOI YKPaiHCBKOI KYJIbTYpH 13 BUPILICHHSAM MHMTaHb IHTEpHAIlOHai3amii
ocBiTH. L1 3aB1aHHs MoCTalOTh Hapasi 1 nepej YKpaiHChbKOI BOKaJIbHO-TIEAArOT1YHOIO CHIIBHOTOIO,
BUpILLIEHHS SIKUX MOTpeOye 30Cepe/PKEHHs] yBaru BUKJIA/adiB HA JIBOX METOJMYHHUX BEKTOpax, AKi
nepen0ayvaroTh MirOTOBKY BJIACHUX HAILlIOHAIBHUX KaJpIB Ta HAJAHHS SKICHUX OCBITHIX IMOCIYT
1HO3eMHUM CTYJ€HTaM, METOI0 HaBYaHHS SKUX 3a MEXaMH BJIACHOI KpaiHM € MiATOTOBKa 0
MalOyTHBOI podeciitHoi AlsIbHOCTI Ha baTbKiBIIUHI.

[TuTaHHs BOKaJbHO-BUKOHABCHKOI MAliCTEPHOCTI Ta METOANYHI 3acaan (pOpMyBaHHs BOKaJIbHOL
TEXHIKM Y BHMKOHAHHI TBOpIB PI3HUX CTWUJIIB JociikyBaan B. Awntonwok, JI. Bacunenko,
H. OBuapenko, I'. Crackko, B. Craxesuu, C. Sadolin, B. Stithimayer, G. Hoffmann, W. T. Fitch and
J. Geed Ta in. [2; 11; 12; 13]. OcoOaMBOCTI MATOTOBKA KHUTAWCHKUX CTYACHTIB JI0 BOKAaJIHHO-
npodeciifHol AISTBHOCTI y 3aKiajax BUINOI OCBITH B Ykpainu Ta Kurai BucBiTieHo B mparsx [y
Cuges [3], H. Knon, Jloy Snabxya [5], Sa bo [9], lenp Csu [14] Ta iH. OcOOMMBOCTI CTaHOBICHHS
KUTaWChKOi BOKAJIbHOI IIKOJIU B PI3HI ICTOPUYHI MEpIOAM 1 NUISAXH B3a€MOJIl HAIIOHAIBHOI Ta
€BPOTICHCHKOT TEHACHIIIH y PO3BUTKY BOKaJIbHO OCBITH KHUTao pO3MIIHYTO B Mparsix TaKUX
HAYKOBIIIB, sk M. Anromiko [1], Jlto baocs [6], Cyn fAwuin [7], So Beii [10 ]ta in.

Harowmicte cnemudika ¢GopMyBaHHS BOKAJIbHO-BHKOHABCHKOI MAaMCTEPHOCTI Y KHTaHCHKHUX
CTY/ICHTIB 3 MOIJISAY OCOOJMBOCTEH IXHBOTO MONEPETHHOIO MHCTEI[bKO-KYIbTYPHOTO JOCBITY Ta
BOKAJIbHO-BUKOHABCHKOI IMITOTOBKH B YKPATHCHKUX 3aKJIafiaXx BUIIOI OCBITH Ha IeH Yac Ime He
CTaBaja MPeIMETOM CIIEILiaIbHOTO JJOCIIJKESHHSI.

MeTa cTaTTi — 3OIWCHUTH aHaji3 OCOOJWUBOCTEH MOMEPEIHBHOTO BOKAJIBHO-CIYXaI[bKOTO
JOCBIY Ta BOKQJIbHO-BUKOHABCHKOI MiATOTOBKU KUTAHCHKUX abiTypiEHTIB 3 METOIO iX BpaXyBaHHA y
BOKQJIbHO-OCBITHBOMY MPOIIECI i1 YaC HaBYaHHS B YKPATHCHKUX 3aKJIajax BHUIIOI OCBITH.
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MeTof0IOTIYHOI0 OCHOBOIO JIOCHI/DKEHHSI € PEeTPOCHEKTUBHO-aHAMITHYHUM MiAXiA, SKUN
JO3BOJIIE BUSIBUTH XapakTepHI OCOOJIMBOCTI METOJMKH MIATOTOBKH CIIBAaKiB 10 BUKOHAHHS
HAIllOHAIBHUX BOKAJIBHUX JKAHPIB, a TaKOX KOMIAPAaTUBHUM MiXiJ, Ha 3acagax SKOTo
31HCHIOETHCS TTOPIBHSAHHS €BPONEHCHKOIO CHUCTEMH BOKAJIBbHOI MiAMOTOBKHM Ta MOLIYKH CYYaCHHUX
¢axisuiB KHP y nporeci BUpoOIeHHS TEXHIKH KUTAHCHKOTO OEIBKAHTO.

AHaJi3 CTaHy MiATOTOBJICHOCTI KUTAHCHKUX CTYACHTIB O OTPUMaHHS MpodeciiHOoi BOKaIbHOT
OCBITH 3aCBiYMB, IIO0 BOHM BIAPI3HSIOTHCS MOMDK COOOI0 32 €pYAOBAHICTIO B Tajy3i CBITOBOTO
BOKQJIbBHOT'O MUCTEITBA, PI3HOMAHITTAM XYI0KHBO-EMOIIIHHUX CTaHIB, SIKI BOHU 3/JaTHI BTUIUTH Y
nporeci cmiBy, (OHAIIIHO-TEXHIYHOK OCHAIIEHICTIO, SKICTIO BOJIOAIHHS OCHOBOIOJOKHUMU
BOKQJIbHO-BUKOHABCHKMMH HABUYKAMH — BOKAJIbHUM JMXAHHSAM, 3BYKOYTBOPEHHSM, 3BYKOBEIIHHS
TOLIO.

Buxkian ocHoBHoro marepiamay. IlonepeaHi onuTyBaHHS 1 aHKETYBaHHs CTYIEHTIB JI03BOJIHU
BUCYHYTH TIPHUITYIIEHHS, IO I BIAMIHHOCTI TOPO/KEHI OCOOIMBOCTSAMH CTHUXIHHO Ta
[iecnpsMOBaHO HAOyTOrO  JOCBiAY CHOPUUHATTS  KUTAaCBKUMHU  CTyIEHTaMHU  3/100YTKiB
HAIlOHAIFHOI BOKAJIBHOI CHAAIIMHK Ta OCOOJIMBOCTSIMH METOIWKH X HABYAHHS CIIBY B PiaHIN
kpaiHi. Lle NosCHIOE BaXJIMBICTh HAJAaHHS yBark NUTAHHIM CHEU(IKH KUTalCbKOT BOKAJIBbHOI
KYJBTYpPH Ta BOKAJIBHO-OCBITHBOI CUCTEMH, SKI MAIOTh BPaXOBYBATHCS B MPOIEC] iXHHOI BOKAJIBHO-
BHKOHABCHKOI OCBITH B YKpaiHi.

OrnsnoBwid aHaI3 Mpallb, B SIKHX PO3KPHBAIOTHCS OCOOIHMBOCTI MPOQECiitHOI BOKAIBHOI OCBITH
B cTapoJaBHbOMY Kutai, 103BOJIUB BUSBUTH HAsIBHICTh LIJIICHOI i MPOyMaHOi CUCTEMH IiITOTOBKH
criBakiB, sika OazyBanach Ha (iTOCOPCHKO-TCOPSTHUYHUX TOJOKEHHSIX, KOMILUICKCI MeJaroriqaHux
METOJIB 1 MOpaj, 0 NepeAaBaIiCh 3 MOKOJIIHHS B MOKOMIHHA. Haa3BuyaiiHO BaXKiIMBO, 110 CUCTEMa
MY3UYHOT'O BHXOBAHHS, BBA)KaIOUMCh 3aCTABOI0 MOPAJIHHOTO BHUXOBAaHHS <«JIOCKOHAJIOI JIIOJUHMY,
BKOPEHMWJIACS SK y HApOJHUX TpaauLisX, Tak 1 HaB4aHHI npodeciiiHomy cmiBy. CTiliKiCTh Tpaaumin
KATANChKOI MY3WKH JOCIITHUKH TOSICHIOIOTh TaKOXX THM, IO MY3MYHOMY MUCTEUTBY 32 4YaciB
Kondymis BigBoAMIach HE3aMiIHHA poJIb B OpraHizauii CycHnigbCcTBa: My3HMKa BH3HaBajach
BaXUJIMBOIO CKJIAJ0BOIO AIMCHOCTI, SIKa aKTUBHO i1 pOpMye€: BIANOBIAHO CBITOMIANY, (1710COPCHKUM
171esIM 1 peniriiiHuM ySIBICHHSIM KUTalHChKOTO Hapoay, BOKAIbHE MUCTEITBO 1 MiCHS — 11e 1apu HeOa,
3aCHOBAHI Ha 3araJlbHUX 3aKOHAX BCECBITY.

Sk 3a3Hauvatoth Xoy L[3sHb, T. Kopsiruna Ta iHIN HayKOBII, CTaBJI€HHS KOH(QYIiaHCTBa i
KUTalChKOI JepXkaBu /10 MY3UKHU SIK ()aKTOpy BIUIMBY Ha BUXOBAaHHS M CYCHIIbHUHI YCTpii Oyio
Oe3npereIeHTHUM B ICTOPIi IUBLII3ALIN 1 3aKJIaJI0 OJJHY 3 OCHOBHUX CIEHU(IYHUX PUC KUTAHCHKOT
nuBimizanii. [loeqHanHs koH]yIiaHCTBA 3 iAesMH Jaocu3My 1 Oyaau3Mmy cCKiano 0asuc
b110cOPCHKO-ECTETUUHNX Ta €TUYHUX YSIBJICHb KUTAHCHKOTO CYCHUIBCTBA, TyXOBHY aypy Kuraro,
fKa, aKyMYJIIOIOYHCh B MY3MYHOMY CEpEIOBHILI, BTLIIOBAJACh B OCOOJIMBOCTAX XYA0KHBOTO
MUCJICHHS,  CTUJICTHYHIA, JKaHpOBIH Ta  OOpa3HO-TEMaTHuYHIA  MamiTpi  MY3UKyBaHHS,
IiIecnpsMOBaHii yBa3i 10 METOJMKH MiArOTOBKH (haxXiBIiB-My3UKaHTIB [4; §].

PerpocnextuBHMIT aHaNi3 OCBITHBO-CHIBAlbKUX 3A00yTKiB KwuTaro CBIiTUuTH, 10 BOHHU
HapaxoByoTh Ounbiie 3 000 pokiB: mounnarouu 3 XIV cr. 1o H. e. (nuHacrig lllan), cmis, rpa Ha
IHCTpYMEHTAaX 1 TaHEelb CTaJIM YaCTMHOIO MaJlallOBOTO KUTTS, TOMY B KpaiHl MOYalu IiITH Hepull B
CBITI BOKaJIbHI MY3W4HI HIKOJM Ta My3U4Hi akajemii, 30kpema — «tOe Fuy, «Jli roanb», «Tait Yanr
My». ¥V nwux 3aknanax roTyBalM CHIBaKiB Ta MY3HMKaHTIB-IHCTPYMEHTANICTIB JUIsl y4yacTi B
[EPEMOHIANTBHUX 1 PETITiMHUX NiliCTBaX, BAKOHAHHS KYJIBTOBOI Ta ManamnoBoi (sitoe) [8; 9].

[HIIIUM KepesioM CcHiBalbKOro MHUCTENTBa Oyjia HapoAHAa My3UKa (Cyroe), 30KpeMa — IICHS.
VsBy npo 0GaraTy miCeHHO-TBOpUY CHAJIIMHY KHUTAHChKOTO HAPOJY Ja€ Ieplie B ICTOPIl JIOJICTBA
310panHs 305 miceHs Ta BipmiiB, 3anucanux y X1 — VIII Bikax 1o Hamioi epu y ci1aBHO3BICHIN KHM31
«Inm3un» («KHU31 miceHb»), SKI CIOBHEHI TOETUYHHX XYAOXKHIX 00pa3iB, MUPOCTI W
3aIyIIEBHOCTI, EMOIIIMHOI SICKPAaBOCTI i Pi3HOOAPBHOCTI BIIUYTTIB, MUCTEIIbKA I[IHHICTh KOTPUX HE
3aryOuia CBO€T 3HAYYIIOCTI 10 Temep. TpaauiiitHO OCOONHMBICTIO BUKOHAHHS HAPOIHHUX ITICEHb
Oyno iX MO€JHAHHSA 3 TAHUIOBAJBHUMU pyXaMM Ta BHUKOPUCTAHHS YCTaJE€HUX NPUIOMIB
30BHIIIHBOTO BHpa3y XapakTepy TBOPIB, 30KpeMa — OCOOJIMBUX PYXOBO-CUMBOJIIYHHUX €JIEMEHTIB,
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KECTIB, aTpUOYTHKH (KOJIBOPOBI MapacoibKu, Mapdu, Bisia TOLIO), B PE3YJIbTATI YOTO MICHI Maiixke
MIePETBOPIOBAJIUCH Y T€aTpaIi30BaHy BUCTaBY [8].

BiamoBigaum 9rHOM OyyBasiach i METOUKA IMiITOTOBKA BUKOHABI[IB: yBara y4HiB-TIOYaTKiBIIS
3BepTaiach Ha BAXKJIMBICTh MOEJHAHHS BOKAJIBHUX 1 PYyXOBUX MPUHOMIB, aHANI3Y i TOSCHEHHIO M
CYTHOCTI 1 XapakTepy My3WYHUX 00pa3iB, BMIHHIO CYIPOBOJIKYBAaTH CIIiB pyXaMH pyK 1 TLIOM 3
METOI0 BIATBOPEHHS LIUTICHOTO XapakTepy TBOPY: ajpPKe, 3a YSIBJICHHSIMH TOTO 4acy, ciyxadi €

OJTHOPA30BO 1 IiIggadyaMu, i BOHM MAlOTh HACOJO/DKYBaTHCh HE TIJIBKH CIIIBOYMM 3BYKOM, a M
BUIITYKaHUMH, B1ITOUEHUMH PyXaMH, 1110 1aCTh IM BUIILY BUIOBUIIHY HACOJIOAY.

BriponoBxx J0Broro mepiogy CKJIamucs 1 MY3MYHO-MOBIIEHHEBI OCOOIMBOCTI KHUTalCHKOTO
HApOJHOTO MEJIOCY, a caMe — IIEHTaTOHIYHA OJIHOT0JIOCHA OCHOBA, IIUPOKHUI MEJIOANYHU /1ara3oH,
THYYKa, PyXJIMBa 3BYKOBHCOTHA JIiHiS 3 THUIMOBUMH CTPUOKAMH Ha YHMCTI KBapTH W KBIHTH MDXK
PI3HUMU JIAJJOBUMHU CTYIECHSIMH, MEJIOIAYHOIO MENII3MaTHKOIO 1 TJIiCaH/0, IK HEOOX1THUX MPUHOMIB
aJIeKBaTHOI Tepeavi 0CoOIMBOCTEH IHTOHYBAaHHS 1€pOTIi(iB; BIACTUBI HAPOAHUM MEJIOMISIM TaKOX
HECUMETpPUYHA CTPYKTYypa (pa3; pi3HOMAHITTS MPUMXJIMBUX PUTMOBHX MATIOHKIB TomIo. JlopeuHo
TaKOX HarajgaTH, 110 HApOJHO-IIICEHHA TBOPYICTh OJHOTOJIOCHA, ajieé HE 3aBXKAM a KallesbHA: CIIiB
HEPIIKO MiITPUMYBABCs iIHCTPYMEHTAIBHUM YHICOHOM Ta PUTMOBO-TEMOPOBHM CyIpoBooM [9].

HamzBu4aiiHo Ba)IJIMBO, 10 OCHOBY CTAPOBHUHHOT KHTACHKOI BOKAJIBHOI MEaroriki CTAHOBHUIIO
PO3YMIHHS CHIBY SIK MPOLIECY 1HAMBIAYATbHOTO CAMOBUPAKEHHS, CTBOPEHHS BIACHOTO YHIKAJIBHOTO
CBITY. SIK CBiAUaTh 1CTOPUYHI JITOTIUCH, CTAPi MANCTPH CTABUIIM 32 METY «BUPOCTUTH OCOOUCTICTHY,
PO3BUHYTHU ii IHAWBIAyadbHI PUCH Ta PO3KPUTU MOTEHLIWHI MOKJIMBOCTI, 3HAUTH TapPMOHIIO MiXk
TUTIOBUMHU BOKAJILHUMH HABHYKAMH Ta MPUHOMaMH iX (OpMYBaHHS, XapaKTEPHUMHU JIJIsI TIEBHOTO
BHUKOHABIISL.

Pi3HOBHMZIOM BOKaJILHOTO MHCTENTBAa CTaB CIIB K CKJIaJ0Ba YacCTHMHA CHUHKPETUYHOTO
MUCTEINTBa, 30KpemMa — 3amodatkoBaHoi B XII cromitri ckiamHOi, GaraTtoskaHpoBOi MY3WYHO-
JIpaMaTHYHOI BHCTAaBH, B SIKI TOEIHYIOTHCS TeaTpajizoBaHe INWCTBO, CIIIB, TaHEIb, aKPOOATHKA,
00lOB1 MUCTEITBA, MACTEPHICTh TPUMY I KOCTIOMY, BIIOMOI Mi/l Ha3BOIO «HalllOHAJIbHA KUTalChKa
onepa». HabGyrrs nampukinui XVIII ct. TBOopamu nporo xaHpy 3pumux ¢opm 3100y710 Ha3By
«[lekiHchbKa omepa» («IBUHIBIOW»), sKa CTajla IIHHAM MHUCTEIBKUM 3100YTKOM KHUTaChKOTO
HapoJly, B SIKOMY SICKpPaBO 1 BCEOIUHO PO3KPHUBAIOTHCS OCOOJMBOCTI WOTO CBITOTIISANY, XYIOKHBOT
MEHTAJIBHOCTI, MUCTEI[bKUX YSIBICHb Ta CBOEPIIHICTE MY3MYHOTO MOBJIEHHS. OCHOBY I[bOTO XKaHPY
CKJIQJIa€ TPAIUIIIMHUI KOMIIJIEKC CIOXKETIB, OB’ A3aHUX 3 peaTbHUMHU ICTOPUYHUMHU TIOIISIMHU, & HOTO
My3U4YHE O(QOPMIICHHS CTBOPIOETHCS HA OCHOBI JBOX THIIIB HAPOJHUX HACIIIBIB, SIKI BHKOHABIII
MalTh caMi BapiloBaTH I KOMIIOHYBaTH B NpOILECI PO3rOPTAaHHS JAIWCTBAa, BIJNOBIHO CBOIM
IHAUBIAYaTbHUM MOKIUBOCTAM. [Ipy 1ipomMy caMe iMIpoBi3aliiiHO-1HAUBIAYaIbHUI BHECOK aKTOpa
CKJIaJIaB CBOEPIAHICTh BUCTaBU Ha OJMH 1 TOM K€ CIOKET: 3MiHA CKJIaJy BHKOHABIIIB CTBOPIOBAsA
IHIIAHA CTICKTaKJIb [ 8].

BaxxnuBo, 1m0 repoi BCIX CHEKTaKIiB — II€ THUIOBI MEPCOHAXI-MAaCKH, 3 BIACTHBUM iM
XapaKTepoM, THIIOM T'OJIOCY Ta MaHEpO BHKOHaHHs. OTKe, apTUCT Mae BIATOBIAATH aMILTya, SKe
oMy macye 1 JOBOAWTH CBOIO MAaWCTEPHICTh 1O JOCKOHAJOCTI, JOTPUMYIOYHCH YCTalleHUX
KpUTEPIiB SKOCTI 3BY4aHHsSI TrOJOCYy B JeKjamarlii Ta crneuu@idHo-BUpa3HOMY CHiBl. 3 METOIO
OBOJIOJIIHHS CITiBaka IEBHUM aMIITya 3aCTOCOBYIOTHCS PI3HOMAHITHI METOJWKH, HAMpHUKIAl —
«KpUYyLIe» Topio, BIpaBU AJ TPEHYBaHHS 3MIHU THUILYy 3BYKOOYJIyBaHHS, pI3KOi 3MIHH BHCOTH
3BYKiB TOIIO [8].

Orxe, no XIX cromiTrs B MYy3WYHOMY OKHUTTI KpaiHUM MaHyBaJd 1Bl (OpMH BOKaIbHOI
TiSUTBHOCTI — BUKOHAHHS HAPOJHMX IMICEHb Ta CHIB SIK CKJIAJJHUK T€aTPaIbHOT BHCTABH, OBOJOIHHSI
SIKUMH B110YBaJI0Ch Ha YCTAJICHUX METOJUYHUX MIPUHITMIIAX 1 METO/IaX HaBYaHHS BUKOHABIIIB.

PosrisiHemMo Temep TpoIleC CTAHOBIIGHHS BOKaJIbHO-BHUKOHABCHKOTO MHUCTENTBa KwuTaro,
30pi€HTOBAHOTO HA OMAHYBAHHS 3700YTKiB 3aXiTHOI My3MYHOI KyJIbTypH. IX aKTHBHE 3aCBOCHHS B
KUTaliCbKOMY CYCHUIBCTBI po3novainocs 3 KiHug XIX — moyarky XX CTOJITh y 3B S3KY 13 3MiHaMH,
o0 BIAOYJAUCA B CYCHUIBHOMY YCTpPOi KpaiHM Ta HOBIH MOMITHIN KYJIbTYpHOI BIAKPUTOCTI 1
PO3MIMPEHHS] MHUCTEILKUX KOHTAKTiB MK CxomoMm i1 3axomom. 3aBIsSKH [[bOMY MY3HYHE JKUTTS
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KHATACHKOTO CYCHUIBCTBA 30araTUiOCh BPAXEHHAMHU BiJl BOKaJIbHO-KaMEPHOTO, 0GAaraToroioCHOTO
XOpPOBOI0 Ta CUM(OHIYHOI'O MHUCTELTBA, TBOPIB ONEPHOrO >KaHPY €Bpoleiicbkoro 3paska. Kpim
TOTO, TAJIAHOBUTA KUTAWChKa MOJIO/Ib, 30KpEMa — BUAATHI My3UKaHTH Toro yacy Cso FOiimeit, Yxoy
[llyans, Xyan FOkyii, FOii Icroans, Jlan FOticro, Yxxao Meii6o Ta iH., OTpUMaIi 3MOTy HaBYaTUCS B
€ppori [1; 14]. IloBepHYBIIUCH Yy CBOIO KpaiHy, ILli MY3UKaHTH CTadu (yHIATOpaMU MY3UYHO-
OCBITHIX 3aKjaaiB HoBoro Tumy, a came — nepmoi B KHP Illanxaiicbkoi HaIlioHaJIBHOI
KOHcepBartopii, BiakpuToi B 1927 pomi, aemro mi3Himie — mikoiu omnepHux cmiBakiB y lllanxai Ta
[{unani, BiAIUTy ONEPHOTO BUKOHABCTBA B IIeKIHCBKOMY YHIBEPCHTETI, HAaBYaHHSI B SKHX
3MIACHIOBAJIOCH 32 HABYAJIBHUMH IUJIAHAMH, MIIPYYHUKAMH, PENEepTyapoM BIJIOMHX CBITOBHUX
MY3UYHO-OCBITHIX 3aKJIaIiB.

[losiBa HOBUX TeHIEHIIH B c¢depi BOKAIBHOIO MHCTENTBA 1 OCBITH IIOCTaBUJA Tepes
KATAlCbKMMM MY3UYHHUMH JAislYaMHM  CKJIaJHE 3aBAAHHA — BHU3HAYMTU KypC OHOBJICHHS
HAI[IOHAJILHOTO BOKAJIHHOI'O MHCTEIITBA 3 OPIEHTAIIEI0 HA Pi3HI BEKTOPU pPO3BUTKY. lle cramo
MpeIMETOM HAyKOBOI AUCKYCIi MK (paxiBISIMH: OJIHI BBa)KaJH TOJIOBHOI METOIO OCBITH MIATPUMKY
i1 30epe’keHHs] HAI[IOHAIBHOTO CIIBOYOTO MHCTETBA, IHIN BHUCTYNAIN TMPUXUIBHUKAMU METOJIB,
3aCHOBAHUX Ha TPAAULIAX OEJIbKAHTO, TPETI BBAXKAJIM JOLUIBHUM CTBOPEHHS HOBOI METOIMKH,
noOy0BaHOi Ha BpaxyBaHHI €BPONEHCHKUX TPAIUINNA Ta 1X MOEIHAHHI 3 MPUHIUIOBO BAKIMBUMHU
JUIsl HalllOHAJIbHOTO MUCTELTBA OCOOJIMBOCTAMU KUTAlChKOI BOKAJILHOI TEXHIKH.

3Hady poiib y CIpaBi CyMIIIEHHS YCTAJICHUX HAINIOHAIBHUX TEXHIK 1 TEXHIKH, MOOyI0BaHOI HA
Tpaauuigx OeIbKaHTO, BIAITpalH MISIBHICTH OLIOpychKOro Bukiagada Bokany B. llymutina, (Cy
Iu JIun) Ta #ioro nocnigoBHuKiB — Lllens Csny i ['o Lllywkenp, ki BUXOBAJIN KiJIbKa ITOKOJIIHb
KUTANChKUX CITIBaKiB CBITOBOTO piBHA [6].

[TmiHI TONIYKH B IIbOMY HANPSAMKY 3AiHCHIOBAIHCS TakoxkK B Akazaemii imeni Jly Cins: came TyT
Oyno BUpOOJIIEHO OCOOMUBUIL, MPUTAMAHHUN BHUKIIIOYHO KUTAWCHKUM CIIiBaKaM, ONEPHO-TICEHHUM
CTWJIb, 110 TIO€JHYBAB HApOAHMH CIHiB, TEXHIKY cmiBakiB IlekiHCbKOI omnepu Ta eleMeHTH
eBporeicpkoi BokanbHOI mkonu [8]. [Toka3oBo, 1o B Iiil akaneMii KOJIEKTHBOM CTYAEHTIB OyIo
CTBOPEHO Ha OCHOB1 HApPOJHUX HACHIBIB 1 TPAAULII 3aX1JHOI ONEPH OJMH 3 MEPIIUX TBOPIB HOBOI'O
CTUITIO — omepy «CHBa AiBUMHA.

Buainsiore HayKoOBIII TaKOX [ISJIBHICTH BYEHOI 1 BUKiIanada Bokany Yxoy CsosiHb, sika
3acBoOiNa 1TamiNChKi, pOCIWCHKI, (paHIly3bKi OCHOBM BOKAJbHOI OCBITH 1 aKTUBHO Ipomarypaja
METOJIM 3aCTOCYBaHHsl OEJIbKAaHTO y MIJATOTOBLI KUTAWChKMX CIIBaKiB, 110, HAa ii JyMKy, Majo
cpusATH (POPMYBAHHIO HABUYOK «IIPUKPUTOrO» croco0y 3BYKOOYyBaHHS, IPUPOTHOCTI 1 IUPOCTI
BUKOHAHHS, BUPOOJICHHIO IPUEMHOTO M BUpa3HOTo TeMOpy, Sk 3a3Hauvae SH bo, «...6arato B yomy
il MeToMKa J1aMaja CTEPEOTUIH, IO CKJIAJIKMCS 1 pyTHHHI Teopii, 1110 NaHyBaJIM y BOKaJIbHIM OCBITI»
[9, c.132].

Ha neit wac y Kurai nutanHs pO3BUTKY CHCTEMHU BHILOI BOKaJIbHOI OCBITH 3aJHINAIOTHCA
muckyciitaumu. Ha nymky Ttakux ¢axiBuis, sk Ilan Uymwxkyn, o Smin, Slo Beil Ta iH., HeraTuBHy
pOJIb BIJIrpa€ HHU3bKA SKICTh BOKAJIbHIM OCBITH, SIKYy CIIBaKd OTPUMYIOTH Y 3aKijajaXx CepelHbOl
npodeciiHOl JTaHKW, HEJAOCTaTHS KIUTbKICTh BUIIMX HABYAIBHUX 3aKJIaJiB, B SKHUX CIiBaKH
OTPUMYIOTh CTYIIIHb CIeliajicTa Ta OakajgaBpa 3 MY3MYHUX cHelialbHOCTeH (iX KUIBKICTh 3a
My3U4HUM Tpodinem ckianae 6ins 160, 1 Bcboro y 100 3 HMX MOXXKHA OTPUMATH MY3HUYHO-
neaaroridydHy ocBiTy). Cepio3HiN KpUTHIN TiUISITal0Th HAaBUAIbHI IUIAHU [MX 3aKJIAJiB, Y IKUX Ha
IHIUBITyanbHI 3aHATTS CIIBOM BIJBOJUTHCS TiMbKK 2 ToAMH Ha TWxAeHb [10]. BimzHagaerbes i
HecTaya y BUIIMX 3aKJIaJaXx BHCOKONMPO(MECITHUX BHUKIIAJAaviB 3 BOKATY, [II0 HETATUBHO BIUIMBAE Ha
SKICTb BOKAJIBHO-TIPOQECIHOT MIArOTOBKM CTYJEHTIB, 30KpeMa — 1 THX, IO OBOJIOJIBAIOTh
BOKaJIbHO-BUKJIAJAIbKOIO Mpodeciero B YKpaiHi.

BucHoBku. ['0IOBHMMH HEJONIKAMM IIi€i OCBITH, Ha JyMKY YKpaiHCbKHX (axiBIiB, €
HEJIOCTAaTHS BOKAJIBHO-CTUJILOBA 0a3a 1 CIIYXOBHM JOCBiJ KUTAaHCHKUX CTYJEHTIB, HU3BKHHA PIBEHb
MY3UYHO-TEOPETUYHOI MIATOTOBKH, 110 3aBa)Ka€ KUTAHCHKUM CTYAEHTaM CaMOCTIHHO aHaJi3yBaTu
MY3UYHUN TEKCT, BUSIBUTH OCOOJMBOCTI MeEJOIii, TapMOHIYHOT MOBH 1 ()aKTypu aKOMITAaHEMEHTY,
pO3ydyBaTH BOKaJbHI TBOPHU Ta iX iHTeprnpeTyBaTH. KpiMm TOro, 3HauHy CKIaJHICTh IS KUTAHCHKUX
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CTY/ICHTIB CTAHOBUTH OBOJIOJIIHHS HABHYKaMHU BOKAJIBHOI apTUKYIALII TEKCTy Ha PI3HUX MOBax Ta
YCBIJJOMJICGHHSI CyTHOCTI XyJ0’KHBOT'O CEHCY BOKAJIbHUX TBOPIB B €JHOCTI BEpOATbHO-TIOETUIHOTO T
IHTOHAIIMHO-MEIIOIIMHOTO CKJIAIHUKIB 1X IITICHOTO 00pasy.

BuznaueHHs aBTOPOM THITOBHX MPOOJIEM, SIKi BUHUKAIOTh Y KUTAaHCHKUX CTYACHTIB-BOKAIICTIB —
BXXJIUBE MIATPYHTS YAOCKOHAJICHHS METOAWKH BAOCKOHAJICHHS IXHBOI MiJATOTOBKHU Y MEAAroriuHUX
yHiBepcuTeTax YKpaiHH J0 BUKJIAJAaHHS BOKAIY Y CUCTEeMi BHIIOI OCBiTH KuTaro.
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Yu Hengyuan
Features of formation of vocal and performing skills of Chinese singers
in China and in Ukrainian higher education institutions

Relevance of the study. The article considers peculiarities of professional singing education, the
foundation for which was laid in ancient China and outlines the possibility of their incorporation into the
process of developing European style singing technique, which is relevant for the development of Chinese
vocal art and improvement of the training of Chinese students in Ukraine.

The purpose of the article is to analyze the peculiarities of previous singing and listening experience,
singing and performance training of Chinese university applicants in order to include them in the singing
educational process while studying at Ukrainian higher education institutions.
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Literature review. Various aspects of the peculiarities of Chinese students' preparation for vocal and
professional activity in higher educational establishments of Ukraine were researched by N. Koehn, Lou
Yankhua, Zhang Yanfen and others. Problems of modern vocal education in People’s Republic of China and
ways of national and European tendencies interaction in the development of vocal education in China were
considered by Liu Baosia, Yang Bo, Wu Yifang, Shen Xiang.

Research methods. Methodological basis of the study lies in the retrospective analytical approach,
which allows to reveal the features characteristic to the methodology of preparing singers for the national
vocal genres performance, as well as in the comparative approach, on the basis of which a comparison of the
European vocal training system and the search for modern specialists of China in the process of Chinese bel
canto technique development is performed.

Results. The author characterizes peculiarities of the folk song genre and the genre of the Beijing opera,
as well as specifics of vocal and technical skills in the following genres: vocal breathing with support for the
lower abdomen, involvement of the cranial and nasal resonators, singing in a high vocal formant, combined
with neutral palate position, which brings to a glide nasal sound and a “flat”, sharp sound. Characterization is
given to the new trends that emerged in the late XIX century in the field of Chinese vocal art in connection
with a new cultural openness policy, a focus on updating national vocal art based on European traditions and
combining them with specific features of Chinese vocal techniques. The range of tasks that require special
attention in the process of teaching Chinese students at Ukrainian pedagogical universities is identified:
expansion of vocal and stylistic basis; enrichment of auditory experience and ability to analyze and interpret
vocal works independently; improvement of skills to solmizate and self-mastering the musical text of the
work, its comparison with the accompaniment part; ability to analyze texture, features of harmonious
language; stimulation of artistic thinking and creative activity independence, mastering the skills of
articulation of works in foreign languages, the need for vocal and technical skills restructuring, in particular
sound formation techniques, formation of high vocal position, involvement of all resonators, mastering legato
singing skills.

Discussion. The author considers the features of the modern higher vocal education system in China and
the disadvantages manifested in insufficient number of specialized educational institutions, the limitation of
the curriculum, the amount of hours allocated for individual vocal classes, the lack of highly professional
singing teachers, which in general results negatively on the quality of bachelor students’ professional vocal
training.

Novelty. Outlines typical difficulties that Chinese master degree students face in the process of vocal and
performing skills mastering at Ukrainian pedagogical universities. These difficulties relate to the problems of
adaptive and psychological, generally cultural character (entering a different cultural environment),
insufficient level of theoretical musical, instrumental, artistically performing and vocally technical training.

Conclusions. Singing teachers of Ukrainian educational institutions must be aware of the existing
differences between European and Chinese methods of teaching singing, and this awareness should facilitate
a deeper understanding of the problems faced by Chinese university applicants and the development of
effective methods for overcoming those problems.

Significance. The solution of the outlined problems should contribute to increase of the Ukrainian vocal
school competitiveness under the conditions of the world educational space internationalization, as well as to
improve the vocal and performing artistry of Chinese singers.

Keywords: system of vocal education; Chinese students; methods of vocal training.
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