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Xaiie JIgaH

CyTHICHI XapaKTepUCTHKHU Ta 0CO0JIMBOCTI BOKAJIBbHOI MIATOTOBKY CTYICHTIB
y BUIIUX NeJAarorivHux 3akiaaax Ykpainu i Kuraro

BuCBITIIOIOTECST  0COOIMBOCTI BOK&JIBHOI MiArOTOBKM MalOyTHIX YYHUTENIB MY3WKH Y I€AaroridyHuX
3aKiajax BHUIIOI ocBiTH Kwuraro Ta Ykpainu. B pesynpraTi MopiBHSJIBHOTO aHaji3y 3’SICOBaHO, IO Ha 3MICT
BOKaJbHOI MiAroToBKM cryneHTiB y 3BO Kwuraro BIMBaOTh: XyHOKHI Ta €CTETHYHI XapaKTEPHUCTHKH
HAlliOHAIBHOTO CBITOCIIPUUHSTTS, CBOEPIAHICTD JIaJI0BO-MEHTAJIbHOI OCHOBH KHUTAaWCBKOTO MeJocy, (pOHETHKO-
YTBOpIOBaJIbHA, JCKJIaMaliiHO-apTUKYIANiiHA crenudika BOKAIBHO-MOBICHHEBOI KYJIBTYpH KHTAHIIB,
OpI€HTOBaHICTF HAa MaiOyTHIO BOKAaIbHO-BUKOHABCHKY, a HE BOKAJIBHO-TIENATOTiYHY MAisIbHICTH. BokanpHa
MIrOTOBKA YYUTENB MY3WKH B YKPAaiHCBKUX IICJAroriyHUX BHIIAX 0a3yeThCs Ha TPaIWLisX HAIiOHAIBHOL
CHIBalbKOi KYJIBTYpPH Ta €BPONEHCHKUX MIKOJIAX BOKAJBHOTO BHKOHABCTBA, MAa€ CHCTEMHO-CTPYKTYPHHI
XapakTep Ta 3AIHCHIOETBCS Yy HAYKOBO-TCOPETUYHOMY, OpraHi3allifHO-METOOUYHOMY Ta  XYHOXKHBO-
BUKOHABCHKOMY HaIpsIMKax.

KoaiouoBi ciioBa: BokasbHa MiATOTOBKA; MalOyTHIM y4uTeNlb My3UKH; MY3U4HO-TIEJaroriyHa OCBiTa.

AKTyaJbHicTh AocaigKeHHs. [IpoTsIromMm ocTaHHIX JECSTUPIY Y CBITI CIIOCTEPIra€ThCsl CYTTEBE
IIOCWJIEHHS POJI  OCBITHBO-MHUCTELBKOIO Jiajory KpaiH 1 HapoJiB 3 METO0 Q)opMyBaHHﬂ
MOJIIKYJIBTYPHOTO TIPOCTOPY UIs B3aeMo30araueHHs Ta 00MiHy IPOTPECUBHUMMU 11€IMU I TOCB1IOM,
HAyKOBO-TEXHIYHOI Koomepallii, CTBOpeHHs 1 peaiizaiii pi3HOMaHITHHX MPOEKTIB ToIo. B Toii
camMuii 4yac 30epiraroThCsl TEHICHINI PO3BUTKY 1 JOAMITUBOTO 30€pEKECHHS KYJIBTYPHOI, 30KpemMa
MHUCTEIBKOT CIIAAIIMHK PI3HUX €THOCIB, HAPOIIB.

Merta cTaTTi BHM3HAYAETHCS THUM, IO B KOHTEKCTI aKTHBI3alli YKpaiHO-KUTaMCbKUX
BITHOCUH OCOOJMBMI IHTEpeC BHUKJIMKAe MpoOsiieMa BUBYEHHS Ta OCMHUCIEHHS crHenudiku
oprasizaiii 1 peaizaiii BOKaJIbHOI MIArOTOBKU (haxiBIIB MY3UYHO-TIEArOr1yHOr0 NpoQuI0 B UX
KpaiHax, 3 ypaxyBaHHJIM HaI[lOHAJIbHO-ICTOPUYHUX, AYXOBHO-IIPAKTUYHHUX, OCBITHBO-COLIAIBHUX
aCmeKTIB ii crpsiMyBaHHs. 3HAHHS CTYJEHTAMU-1HO3EMIIIMH OCOOJMBOCTEM BOKAJIBHOI MiATOTOBKU
Jl0rIoMarae M Kpariie aJlarTyBaTUcCs /10 yMOB, BUMOT Ta 3MIiCTy HaBYaJIbHO-OCBITHBOT TiSJIbHOCTI.

Bukiaa ocHoBHoro marepiaay. KynbTypHHIl 1 CycHniibHO-€KOHOMIYHMN po3BUTOK Kwuraro
NPOXOAMB TAaKUM YMHOM, L0 MpodeciiiHa BoKalbHAa OCBITa 3’SBUJIACH JMIIE OJIM3BKO CTa POKIB
ToMy. HesBakaroum Ha 1€, akaJeMIYHUN CIIB IMIBUIKO 3aifHSAB TEPIIOPSIHI TO3UIT pa3oM 13
TpaJuLiMHUM KuTaiicbkuM MucteurBoM. Y 1978 poui y KHP Oyno oHoBieHO Ta ocydyacHeHO
CUCTEMY MY3UYHOI OCBITH, PILIIEHHSAM JEeSKUX JIep)KaBHUX YCTaHOB 1ii OyJI0 NpPUBEIEHO Yy
BIJIMOBIAHICTh J0 MOTped 1 COIIaTbHUX 3aMOBIEHb CYCHIIBCTBA, 30UIBIICHO KiTBKICTh BHIIUX
HAaBYAJIbHUX 3aKjIaJliB  MY3HUYHOTO, MY3WYHO-NIEAAroriyHoOro mpo@iiao, MiJBUIIEHO SKICTh
TEOPETUYHOI 1 METOJIMYHOI MiATOTOBKY MaifOyTHIX (haxiBIIiB.

Pa3om 3 TuM 3a ocTaHHIN TEpioJ 3pocia KUIbKICTh KMUTAMCHKUX CTYNEHTIB, IO 3/100yBarOTh
npodeciiiHy My3uuHy OCBITY y 0araTthbox KpaiHax €Bpomu, cBiTy. Llg TeHaeHuis, 3 oxHOro OOKYy,
OOYMOBIIIOETBCSI 3POCTaHHSIM pPOJIi TIOOATBHUX I1HTErpaliiiHuX MmporeciB y cdepax HayKOBO-
BUPOOHUYOI0, T'YMaHITaApHOIO, KYJIbTYPHO-OCBITHBOTO, iH(OPMAIiIHO-TEXHOIOTIYHOTO, TBOPYO-
MUCTEIBKOTO B3a€MOOOMIHY Ta ciBpoOiTHULTBA. 3 1HIIOro 6oky, y KHP 1 chboroani BiguyBaeTbes
rocTpa HecTaya IMeAaroriyHuX KaJpiB, HE3Ba)KAlOUM Ha Te, 10 Bce ONIbIIe KUTAHCHKUX CTY/CHTIB
HABYAIOThCS Y €BPOINEHCHKUX YHIBEPCUTETAX, 30KpeMa y 3akiajax Buioi ocsitu (3BO) Ykpainu.

Hanpukinni XX cromitts OyJl0 CTBOPEHO TPUPIBHEBY cCHUCTEMY MpodeciiiHOi My3HUYHOI OCBITH
(cepenHiii, BUIIMI Ta MICISAIUIUIOMHUN — HayKOBHUH piBHI), a BUIIMM HaBUAJIbHUM 3aKjagaM Oyio
JI03BOJICHO CaMHM BH3HA4aTH Ta OOMpPATH HEOOXiIHI JUIs SKICHOI BOKAJIbHOI OCBITH HaBYaJbHI
JTUCIUTUIIHY, po3po0msaTu 1iaHu 1 mporpamu. Cworomgni y KHP mpodeciiiny BokanbHY OCBITY
CTYAEHTH 3700yBaioTh y: 1) KoHcepBaropisix abo I1HCTUTyTaX My3UKH (TMIATOTOBKa B Talysi
KJIACHYHOTO aKaJeMIYHOTO BOKay a00 HapOJHOTO KHTAMCHKOTO CHIBY); 2) My3WYHUX (paKyIbTeTax
Ne/IarOriyHUX YHIBEPCHUTETIB (M1ArOTOBKA BUMTENIB MY3HKH, IIEAaroriB 3 BOKay); 3) yHIBEpCUTETaX
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3 MEPEeBAXHO TEOPETHYHOIO MiATOTOBKOIO HAYKOBIIB, Y TOMY YHCIi Yy ramy3i ictopii Ta Teopii
MY3UYHOT'O HaBYaHHS.

[IpobnemaM BOKaNbHOI MiATOTOBKH CTYACHTIB MY3HMYHO-TIEAArOriyHOrO MPOQiII0 MPUCBIYCHI
HaykoBi gocaimpkers Jlro [{un, Ban [leiiroans, JIi Uynsnen, Xyan Yanxao, JIi Uynaii, Jlro Can-1o,
Croo Xaiininb, Xo Iuin, lly Cinpuen, 'y Inp, Cynp [[3inans, Cinptoii Hyan, flo Beit Ta iH.
Bu3snauaroun HalioHabHI TOCATHEHHS B Tally31 My3HYHO-IIEIarOriYHOT OCBITH, YU4€HI BUCBITIIIOIOTh
NEeBHI MPOOJIEMHI MUTAHHS, SKI HOTPeOYyIOTh HaranbHOTo BupimeHHs. Cepen HUX:

- HemocTaTHA Mpodimizamis OCBITH Ta IEpeopieHTallis il 3 My3UYHO-BUKOHABCHKOTO Ha
MY3HYHO-TIEIarOT1YHUI HATPSMOK;

- noTpeba y CTBOpeHHI YMOB aiisi (OpMyBaHHS BUCOKOI MY3WYHOI Ta 3arajbHOi KYyJIbTYpHU
CTYJICHTIB;

- HEJIOCTaTHE BIIPOBA/DKCHHSI IMEPEJAOBUX, IHHOBAI[IWHUX TEXHOJIOTIH HaBYaHHS, 30KpeMa
€BPONEUCHKOrO MOXOKEHHS;

- BUpIIICHHS NUTAHHS PO3LIUPEHHS Ta OHOBIEHHS 3MICTY IICHXOJOTO-TIeIaroriyHoro OJoKy
JUCIIUTUTIH, @ TAKOXX YJOCKOHAJICHHSI METOJUYHO] MiATOTOBKU CTY/ICHTIB.

3HayHU{ BIUIMB Ha 3MICT Ta CIPSIMOBAHICTh BOKAJILHOI MiTOTOBKH CTYIEHTIB y MEAAaroriuHuX
yHiBepcuTeTax KuTar MarTh TpajMilii HaIllIOHAIBHOTO COJIOCIIBY, crenrdika JIaJoBOrO yCTPOIO
MY3UKH, 1HAUBIIyallbHO-MEHTaJIbHI 0COOIMBOCTI OYA0BU OpraHi3My KMTAaWChKHX CIIBaKiB, a TAKOXK
cnenrdika MOBIIEHHEBOT KyJIbTYPH KUTAHIIIB.

[Ipotsrom Garateox ctomith y Kurtai chopmyBanuch BiacHi, [0BOJi crneuudiuHi CHiBaIbKi
Tpaauiii, mo Oy’au 0OYMOBIICHI: CBOEPITHOIO MEJIOJMKOK KHTAWCHKHUX ITICEHb, SIKUM IPUTaAMaHHI
IHTOHAIlI}iHAa THYYKICTh, BUPA3HICTb, IIMPOKUHN MAiamna3oH, 03J00JICHHS Meli3MaMH, IIBUIKI 3MIHH
TEMITY, PUTMY, PyXy MEJO/ii; BaXXJIMBUM 3HAUYEHHSIM IMOCTHUYHOTO TEKCTYy Ta HOr0 HEpO3PUBHOIO
€/THICTh 3 MY3UYHHUM 3MICTOM, & TAKOK >KECTOM 1 TaHLEM; YITKUM PO3MOIIIOM IMICEHHOI KYJIbTYpH
Ha JKaHpH 1, BIANOBIJHO, CHOCOOM (TEXHIKM) BUKOHAHHS BOKAJbHOI MY3MKM (HApoOJHA MICHS,
[TexinchKa onepa, IpaMa-ieKiiamallis, Cy4acHl akaJeMiqHi TBOPH TOILO).

Opranizaiiiss BOKaJbHOI MIJTOTOBKM CTYAEHTIB Yy HalllOHAJIbHMUX MEJaroriyHuX YHIBEPCUTETax
Kurato 6azyeTbcsi Ha NMPUHLMII ypaxyBaHHS 1 TBOPUOTO BMKOPHCTAHHsS BKa3aHMX OCOOJIMBOCTEH
PO3BUTKY TiceHHOI KynbTypu. KpiM TOro, 3HaYHMI BIUIMB Ha CIPSIMYBAHHS BOKAJIBHOI MiATOTOBKH
3IHCHIOE ICHYIOYa MpaKkTHKa BUKJIAJAaHHS MY3MKHM Y 3arajlbHOOCBITHIX mikojax Kwuraro. Bona
nepeadayvae, MO OCHOBHUM 3MICTOM MY3MYHHX 3aHSTh 3 YYHSMH BHCTYIIA€ CIyXaHHS MY3UKH Ta
HaBYaHHA cmiBy. TpaIuiiiiHO CKiIagocs Tak, 0 caMe CIPUUHATTS My3UKH, a HE My3UYHA TBOPYICTh
CKJIaJIJa€ OCHOBY HAaBYAJIbHO-OCBITHBOI JISUIBHOCTI KUTAHCHKUX IIKOJIAPIB. X04ya ChOTOHI MEIaroru
BCE YacTillle BKIIOYAIOTh €JIEMEHTH MY3MUYHOI IMIpPOBI3allii, BAKOHABCTBA, CAMOCTIHHOI AISNIBHOCTI
YUYHIB y HaBYaJIbHO-BUXOBHMH mpouec [§].

CTyneHTH MY3UYHO-TIEIarOrYHUX BiAJIJIEHh KUTAMCHKUX YHIBEPCUTETIB BHBYAIOTH ICTOPIIO 1
TEOpil0 BITYM3HSAHOTO 1 CBITOBOTO MY3MYHOTO MHUCTENTBA, MY3HYHO-TEOPETHYHI TUCIMILIIHH,
OBOJIOJIIBAIOTh HABUYKAMHU T'PU Ha MY3MYHOMY 1HCTPYMEHTI, HABYAIOTHCS BOKAJIbHOT MailiCTEPHOCTI.
HaykoBy 1 mpakTH4YHY OCHOBY BOKaJbHOT MIATOTOBKH, SIK MPABUJIIO, CKJIalaloTh po3pobiieHi y CPCP
(y Tomy umcni 1 YkpaiHi) Ta 3axiTHUX KpaiHax Teopii Ta METOJUKH HaBYaHHS KJIACHYHOTO 1
HapOJIHOTO CIIiBY.

[TopiBHsUIBHUIN aHAII3 103BOJISIE BUCBITIUTH 0COOIMBOCTI OpraHi3allii Ta MpOBEJICHHS BOKaJIbHOL
HiArOTOBKM MaiOyTHIX yuuteniB My3uku y 3BO Vkpainu. BokanbHa miArOTOBKa CTYACHTIB
MY3WYHO-TIEIarOTIYHOTO MpodiTt0 B YKpaiHI BHCTYNae BaKJIWBOK CKJIAJOBOIO  ILIICHOT
(KOMIUIEKCHOT) cucTeMu MpogeciiiHoi 0CBITH MallOyTHHOTO BUMUTEIIS My3HUHOTO MUCTEITBA. AHAaII3
HaykoBo-miearoriuanx mkepen (JI. Bacunenko, H. Moxaiikina, FO. Mepexko, T. OBuapeHko Ta
1H.) IOBOJIUTH, 110 B OCHOBY BOKAJILHOI ITiIFOTOBKY MOKJIA/IEHI TEOPETHYHI MOJIOKEHHS i METOIUYHI
HaIpaIfoBaHHs MPEACTABHUKIB BITUM3HSHOI MY3HMYHO-TIEAATOTIYHOI OCBITH, JIOCBiJI €BPOMEHCHKOL
NPaKTUKA HAaBYAHHS BOKAJIy 32 aKaJeMIYHOIO (KJIACHYHOK0) CHCTEMOIO, a TaKOX BHUKOPHUCTaHHSA
HaJ0aHb HAIllOHATBPHO-BOKAJIBHOI CITAJIIITUHU ¥ TPAIUIliA HAPOIHOTO CITIBY.
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VYkpaiHcbka My3WYHa [I€arorika CTOiTh Ha TMO3UIil, IO eQeKTHBHICTh MailOyTHHOI
MearoriyHoi AsUTbHOCTI YUYHUTEIS MY3UKH 3a0€3I11eUy€e€ThCsl BUCOKUM PIBHEM PO3BUTKY CITIBAIlbKUX
HaBUYOK 1 BMiHb, CHUCTEMHOIO C(OPMOBAHICTIO CHEIiaJbHUX MHCTCIBKHX 3HAaHb, METOIUYHUX
KOMITeTeHI[i. TakuM 4MHOM, BOKaJIbHa MiAroToBKa cTyAeHTIB y 3BO memaroriyHoro mpodiato
3MIIACHIOETHCS 32 BU3HAUEHUMH HaNpsSMKaMU: HayKOBO-TEOPETHYHUM, OpraHizaliiiHO-MeTOINYHUM,
Xy/0)KHFO-BUKOHABCBKMM. X peanizaiiss O0OyMOBIIOEThCA XapaKTepoM i 3MmicToM (haxoBoi
JiSUTBHOCTI MaOyTHIX YYUTENIB MY3UKH B YKPATHCBHKIHN IIKOJII.

HaykoBo-TeopeTnyHuii HampsMOK (CKJIaJ0Ba) BOKaJbHOI MIATOTOBKU CTYJEHTIB, 30Kpema,
nependayae:

- 3a0esneyeHHs TIMOOKMMHU 1 CHCTEMHUMH MY3MYHO-ICTOPHUHUMH, TEOPETUYHUMH 1
METOAMYHUM 3HAHHSIMH B Tajly3l BOKAJBbHOTO MHCTEITBA Ta BHKOHABCTBA, OpraHizalii mpouecy
BOKAJIbHOT'O HaBYAHHS IIKOJISIPIB;

- 030pO€HHS CTYJ/ICHTIB aKTyaJbHOK iH(pOpMaIie€0 B Tary3i aHaromii Ta ¢izioorii momo
OynoBu 1 (YHKIIIOHYBaHHS CITIBAallbKOTO arapary y4yHiB pI3HOTO BiKy, OCOONMBOCTEH MyTalii Ta
poOJIeM PO3BUTKY JAUTSIYOTO TOJIOCY;

- (opMyBaHHS HaBUYOK CAMOCTIHHOI HAYKOBO-TEOPETUYHOI (JOCHIIHHUIBKOI) NiSIBHOCTI B
rayry3i Teopii Ta METOJIMKH BOKAJIbHOTO HABUAHHS;

- OBOJIOJIIHHS CTYJIEHTaMHM CIIBAI[bKUX TPaJuLiil yKpaiHCBKOrO HapoJly Ta BUKOPUCTAHHA iX Y
BIIACHIH (axoBiil isUTBHOCTI.

OpranizaniifHO-METOAMYHUNA  HANpPSIMOK  BOKAJIbHOT ~MIATOTOBKM CTYACHTIB IHepeadayae
(bopMyBaHHSI METOJIMYHOI KOMIIETEHTHOCTI, 30KpeMa, B rajly3i BOKaJbHOIO HABYAHHS 1 BUXOBAHHS
MiPOCTAIOYOr0 TOKOJMIHHSA. 3MICT OpraHi3aliifHO-METOJUYHOTO OJIOKY BOKAaJbHOI IMiJrOTOBKU
CTY/ICHTIB HALILJIIOE HA TIIMOOKE 3aCBOEHHS MPAKTHUYHUX CHOCOOIB 1 3aC00iB (METOAMK) PO3BUTKY
CMIBALIBKOT'O TOJIOCY IIKOJIAPIB, pealizaiii METOAWYHMX YMiHb Ta HaBHUYOK pOOOTH 3 TOJOCOBUM
arapaToM Y4YHIB B 3aJIeXKHOCTI BiJ] pIBHS PO3BUTKY M MiATOTOBJIEHOCTI IIKOJSPIB JI0 BOKAJIBHOTO
HaBYaHHS.

BononinHs MeTOIWKaMH  BOKQJIbHOTO HAaBYAaHHS IIKOJSPIB  JO3BOJIIE J0OWMpaTH  Ta
BUKOPHUCTOBYBATH HaMOUIbII ONTUMAJIbHI METO/IM 1 MPUHOMH BOKAJILHOI POOOTH 3 YUHSIMHU; CIIPHUSIE
BCTAHOBJICHHIO AKTMBHUX MIKOCOOUCTICHUX 1 TBOPYO-BUKOHABCHKUX 3B S3KIB 3 MIJIOMIYHUMU;
HAI[UTIOE BYUTENs Ha Ti3HAHHS 1HIWBIIYyalbHUX TICUXOJOTIYHUX Ta XYAOKHIX OCOOIHMBOCTEH
PO3BHUTKY IIKOJISIPIB 3 METOI0 HOTO0 MOHITOPHHTY, NMPOEKTYBAaHHS Ta JIOCSTHEHHS 3alUIaHOBAHUX
pe3yJbTaTiB; CTUMYJIIOE Ha MOCTIMHY METOJMYHI CaMOOCBITY, YAOCKOHAJEHHs ce0e sK BUUTENs 1
CriBakKa.

MeToau4Ha MiArOTOBJIEHICTh CTY/AEHTA B Tajy3l 1HJIMBIIyaJbHOI BOKAJIbHOI pOOOTH 3 YUYHIMHU
BiJjoOpaxae chopMOBaHICTh BOKaJbHO-METOAMYHOI, MEJAroriyHoi Ta KOMYHIKAaTUBHOI KYJbTYpH;
pPO3yMiHHS crienuiKU 1HIUBITyadbHUX BHUJIB 1 (OpM oprasizanii BOKaIbHO-TBOPUOi, XYyJOKHBO-
€CTeTUYHOI [ISUIbHOCTI IIKOJAPIB; HAsABHICTb yMiHb J0OMpaTH  XyJIOKHBO-TIPUBAOJINBUH,
NeAaroriyHo-J0UUIbHUN BOKaJbHUIN pernepTyap B 3aJ€KHOCTI Bl OCOOMCTICHOTO 1 MY3UYHOTO
PO3BHUTKY LIKOJISPIB; CIPSIMOBAHICTh BUSBJICHHS TBOPUYMX 3MI0HOCTEH Y4HIB 3aco0aMH BOKAJIbHOI
ISUTBHOCTI Ta 1H.

BoxkanbHO-BUKOHABChKA [iSUIBHICTE € HEBII'€MHOIO 1 HaJ3BMYANHO BaXKIMBOIO CKJIAZOBOIO
(haxoBoi MiSUTBHOCTI BUNTENST My3UKH. BOoKabHE BUKOHABCTBO CYNPOBOKYE BUUTEIBCHKY MPAIIO Y
KJIacHIM Ta Tmo3akyacHii poboTi 31 mkojaspamu. Bucrtynaroum B SKOCTI cOJiCTa-BUKOHABIA,
nearora-BoKallicTa, OpraHizaropa JIUTSYOrO0 aHcaMOm0 abo XOpy, BYHTENb TIOBHHEH
JIEMOHCTPYBAaTH BHUCOKY CHIBAallbKy KYJbTYPY, BOJOJITH TEXHIYHUMM 1 XYJIOKHIMH 3aco0amu
BOKAJIbHOTO BUKOHABCTBA.

«BokanbHO-BUKOHABCHKI BMIHHS T4 HABMUKHA MAalOyTHIX NelaroriB-My3uKaHTiB, — BKazye XyaH
Uanxao, — BUSBISAIOTHCS MM 4Yac BTUICHHS XYIOKHBOTO 00pa3y BOKaJbHOTO TBOPY B XO/Ii
UTIOCTpYBaHHS Ha ypoKax a0o i 4ac KOHLEPTHOTO BUCTYIY, Y€pe3 BUKOPHCTAHHS TeMOpaIbHOTO
3a0apBIIEHHS CITIBAIlbKOTO 3BYKY, MIMIKH, K€CTIB, BUPA3HOCTI BOKAJIHLHOTO MOBJICHHSI, EMOIIIMHOCTI
BUKOHAHHS, IHTEPIPETATOPCHKUX YMIiHb BOKaiicTa» [5, ¢. 173].

96



ISSN: 2664-1909 (Print) Bum. 27 Pik 2019
Nauk. ¢as. Nac. pedagogi¢nogo univ. im. M.P. Dragomanova, Ser. 14, Teor. metod. mistec. osv. Issue Year

3MiCT XYH0XHbO-BUKOHABCHKOTO KOMIIOHEHTY BOKAaJbHOI MiATOTOBKM BYHTENIB MY3UKH
MOJISITa€ 'y PO3BUTKY MPO(ECIMHNX CIIBAIlbKUX YMIHb 1 HABUYOK pOOOTH HaJ BOKAIBHUMH TBOpPaMHU
PI3HUX JKaHPIB 1 CTUIIIB Ta nepeadavae, 30Kkpema:

- OBOJIOZIHHA CTYJAEHTaMH HaBUYOK CaMOCTII{HOI poOOTH 3 BOKaJIbHUM pENepTyapoM (YUTAHHS
HOT 3 JICTa, TPAHCHOPTYBaHHA, poOOTa HaJA IAMXAHHAM, MY3WYHOIO IHTOHAIi€0, (pa3yBaHHIM
TOIIIO);

- PO3BHUTOK 3[aTHOCTI E€MOIIHHO-BUPA3HO Ta ApPTUCTHYHO IOHOCUTH JI0 YYHIB, CIyXadiB
MY3U4YHO-O0pa3HUH, €CTeTMYHMHA 3MICT BOKaJIbHMX TBOPIB, CTBOPIOBATH IX  XYAOXKHIO
IHTEepHpeTario;

- ¢opmyBaHHS BIacHOI (OpHUTiHAILHOT) MAaHEPH BOKAIHHOTO BUKOHABCTRBA.

[TounHatoum 3i CTYOEHTCTBA, BOKAJIbHO-BUKOHABChKA MANCTEPHICTh BYHUTENS (HOPMYETHCS
MPOTSATOM BCHOTO JKHUTTS 1 (PaKTHYHO BimOOpaXkae MpOIEC OCOOUCTICHOTO 1 MpodeciHHOTO
CTaHOBJICHHS ¥ 3pOCTaHHS B Taly3i BOKQJIBHOTO MUCTEITBA, BOKAJILHO-XYI0KHBOI TiSUTBHOCTI.

VY cBiTii mpoOIEeMATHKU TaHOTO JOCHIKEHHS JOIIBHO MPOCHTiIKYBaTH CYTTEBI BIIMIHHOCTI 1
CHUIBHI PHCH Yy TEXHOJIOTISIX BOKAJBHOTO HABYAHHS KHTAHCHKUX Ta YKPAaiHCHKUX CTY/ACHTIB 3
ypaxyBaHHSIM TaKUX KOMIIOHEHTIB, $K: IIOCTAHOBKA BHUKOHABCBKOI'O JIMXaHHS, BUKOPHUCTaHHS
pe30HaTOpiB, CHiBalbKa IUKIS Ta apTUKYJALiSA, (OHETHKA 1 XYH0KHI OCOOIMBOCTI BOKAIBHOTO
3BYKOBHJI00yBaHHS.

SIK CBITYMTH NpaKTHKa BOKAJIBHOTO HaBuaHHsS, 1 B Ykpaini, i B KHP menmarorika npuminse
Ba)KJIUBE 3HAYEHHS [TOCTAHOBIII MPAaBUJIBHOTO BUKOHABCHKOT'O JUXAaHHS, IPOTE TYT ICHYIOTh CYTTEBI
TEXHOJIOTIYHI BIJIMIHHOCTI. Y BIJIOBIIHOCTI JIO CIBAaIlbKUX JeKJIaMaIrliiHuxX Tpamuiiid B Kural
CIiBaKaM pEeKOMEH/YIOTh AUXaTH He JIy’Ke IIMOOKO 1 IBUJKO, & TAKOXK JIETKO 1 BUIBHO, 3 ONIOPOIO HA
HIDKHIO YEepPEeBHY YaCTHHY TyiyOa. YKpaiHChKa KyJabTypa HapOAWiIa OCOOJMBHHA THII MEJOCY, II0
BIJIPI3HSETHCS LIMPOTOIO (PpazyBaHHsA I PO3BUTKY, a TOMY HOTpeOye BUKOPUCTAHHS «IOBIOT0»
BUKOHABCHKOTO JHMXaHHA. Y I[bOMY YKpaiHCbKa BOKaJbHA INKOJA Mae 0araTo CIUJIBHOTO 3
€BPONENCHKOIO MPAKTUKOI 0€310raHHOr0 BUKOHAHHA «0eib KaHTo». KuTalichbkuil THII BOKaJILHOTO
JIUXaHHS OpPIEHTOBAHWN Ha JOHECEHHS, MEepIl 3a BCE, JITepaTypHOro 3MICTYy TBOpPY, NMPUHANMHI y
BUKOHAHHI KJIACMYHUX KHUTAaHCBKUX TBOPIB, 3pa3kiB IlekiHchkoi omepu. ['opraHHO-IpyaHMH CIiB
KATACHKUX HAPOJHUX BUKOHABIIIB BUMAra€e BEITMKOTO HANPYKEHHs TUXaTbHOI CHCTEMH W poOOTH
3B's130k. TOMy BOKaJlbHE HaBUYaHHs Iependayae TPEHYBaHHS YITKOTO KOHTPOJIIO Ta EKOHOMIi
JIMXaHHS, @ TAKOXK JT030BAaHOTO HABAaHTAXXEHHS TOJIOCOBOTO anapaTy CITiBaKiB.

€Bponeiicbka 1 KUTalChbKa NMPAKTUKUA BOKAJIBHOTO HABYAaHHS BEJIMKOTO 3HAYEHHS HAJal0Th
e(eKTUBHOMY BHKOPHCTAHHIO PE30HATOPIB. YKpaiHChbKa BOKAJIbHA IEJarorika 3a €BpONeHChKOIo
TPaIUII€I0 TIPUBYAE CTYICHTIB BHUKOPHUCTOBYBATH BECh KOMIUJIEKC DPE30HATOPIB OpTaHi3My, IO
OpU3BOJUTE 110 (OPMYBaHHS TJIMOOKOro, PIBHOMIPHOTO Ta KPacHBO 3a0apBJIEHOTO 3BYYaHHS
rosocy. Kurtaiicbki BUKJIa/adl Opi€EHTYIOTh Ha 3aCTOCYBAHHS MEPEBaKHO T'OJIOBHOTO Ta HOCOBOTO
pe30HATOPIB, SAKI HANAIOTh OCOOJMBOI «METAJIEBOT» CHUJIM 1 MPOHU3IUBOIO TEMOPY SK YOJIOBIUMM,
Tak 1 XiHOYMM rosnocam. IIpore choromHi BokaibHi nemarorn B Kurtai noctatHbo e(heKTHBHO
BUKOPUCTOBYIOTh METOJIMKHM PO3BUTKY YCiX PE30HATOpiB (IPyJHOr0, HOCOBOI'O, YEPEMHOI0 Ta iH.)
CITIBaKiB.

BaxnuBe nuTtaHHs (YHKIIOHYBaHHS JTUKIIT Ta apTUKYJALIi 3BYKiB MiJl 4yac CHIBY CTOITh B
IIEHTPl yBaru YKPAiHCBKUX Ta KUTAHCHKUX BOKAJIBHHX TeAaroriB. MOBJICHHEBI OCOOJIMBOCTI
KUTaMIIB MOB’s3aH1 3 aKTUBHOIO POOOTOIO0 OpraHiB pOTOBOI MOPOKHUHHU, OCOOJIMBO SI3UKA Ta T'y0.
CrenianpHa yBara NpUJIUISIETbCS YITKOMY BUMOBIISIHHIO IIPUTOJIOCHUX HA MOYATKY CIIiB. YKpaiHChbKa
Ta €BpONEWChKa TPaaWIlis BHUMOBU HATOMICTh NMOTpeOy€ YITKOrO, MOBHO3BYYHOTO M IUIABHOTO
3By4YaHHs, a BepOajgbHI OCOOJIMBOCTI TEKCTY 3HAYHO TMOCTYIMAIOTHCS SIKICHIM BOKami3allii, €CTeTHII
XYA0KHbBOT «I10/]a4i» T0JI0CY TOLIO.

OxpeMi 0COOTUBOCTI BOKaJHLHOTO 3BYKOBHMJIOOYBAHHS y CIIBaIlbKii MPaKTUINl PI3HUX HApPOIiB
NOB’s13aH1 3 (POHETUYHHUMH SIKOCTIMHU MOBH. JlociTHUKN TIpo0IeM KUTalChKOI My3UKH BKa3yIOTh Ha
HAsBHICTH TICHOTO B3a€MO3B’SI3KY Mk HaI[lOHAIHPHUM MEJIOCOM Ta MOBOI KHTAaHCHKOTO HApOy, a
TaKOXX MIJKPECTIOI0Th 3HAYEHHS CMHUCIIOBHX €MOIIN SIK OCHOBHHMX BHpPa3HHKIB I1HTOHAIITHO-
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BepOATBLHOTO 3MICTY B KHUTAHCHKUX MY3WYHHX TBOpax. Y 3B’S3Ky 3 IIUM BOKaJbHA MiATOTOBKA
BUMTEJIS MYy3UKH ITOBUHHA BPaXOBYBaTH MNIMOMHHY €IHICTh IIMX KOMIIOHCHTIB Ta HaBYaTU CTYACHTIB
eMOIIITHO-Xy/10’)KHbOMY 1HTOHYBaHHIO MY3HKH.

CI10B’sIHCBKI MOBH, Ha BiIMIHHY BiJl KUTaHChKOi, BIIPI3HSAIOTHCS 1HIIMM CITIBBIJTHOIICHHSIM Yy
CIIOBaX TOJIOCHHX 1 MPHUIOJOCHUX, CTBOPIOIOTH OUIbIIE MOMJIHMBOCTEH Ui BOKAJIBHOTO
pO3CIiBYBaHHS, TOI0COBENIHH. [IepeBakaHHS y MOBI TOJIOCHUX «H», «O», «€» Ta «a» BIUIMBAE HA
SKICTh KAQHTHJICHU, CIIPHUSE BUSBICHHIO PI3HOMAHITHUX JMHAMIYHUX TPaJalliid, JEMOHCTpAIlii ycix
XyJI0)KHbO-BUKOHABCHKUX MOJKJIMBOCTEH. Y BOKaJIbHINM MIATOTOBIII BYUTEIIB MY3UKH Ha IIi
0COOJIMBOCTI 3aBXKIHM 3BEPTAETHCSA yBara, y poOOTi 31 CTYJACHTaMH 3aCTOCOBYIOTHCS CIEIliaibHi
(hoHEeTHYHI BIIpaBH, 3aBJaHHS HA PO3BUTOK YITKOTO, PO3YICHOBAHOTO BOKAJILHOTO BUMOBJICHHS.

BucHoBku. [IpoBeaenuii anamniz 0coOIMBOCTEH 3MICTOBOTO HAITOBHEHHS BOKAJIBHOI ITiITOTOBKH
MalOyTHIX yuuTeaiB My3uku y nenaroridaux 3BO Vkpainu 1 Kuraro 1ae MOXIHBICTh BHOKPEMUTH
HaOIbII crienudivHi BIAMIHHOCTI Ta OJHOYACHO C(OPMYIIOBATH Yy3arajJbHEHHI NPUHIWIM ii
oprasizariii Ta peaisailii B yMoBaX HaI[lOHAJIbHOI CUCTEMHU MY3HUUYHO-TIeIarOri4HOI OCBITH.

TakuM 4YWHOM, MOPIBHSUIBHUI aHaji3 BOKAJIBHOI MiATOTOBKM MalOyTHIX YYHTENiB MY3UKH B
VYkpaini Ta Kutai 1a€ MOXIJIMBICTh BUCBITIUTH HAWOLIBII NEPCIIEKTUBHI MiIXOIH 10 YAOCKOHATICHHS
ii oprani3amii, MOKpaImIeHHS TEOPETUYHOTO Ta METOAWYHOTO 3a0€3MEUYCHHS, a TAaK0XX CTBOPUTH
CHOPUATINBI YMOBH /JIi BUKOPUCTAHHS JIOCSTHEHb LHUX KpaiH 3 METOH OOMiHY MiXHApOJAHUM
MY3HYHO-OCBITHIM JIOCBIIOM Ta aKTHBi3allil TBOPYO-MHCTEI[LKUX BiTHOCHH.
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Haiye Liang
Essential characteristics and specifics of students’ vocal training
in Ukrainian and Chinese higher pedagogical institutions

The article under consideration refers to the issue of revealing the specifics of managing and providing
the prospective Music teachers’ vocal training in Chinese and Ukrainian higher pedagogical institutions. The
comparative analysis results show that the students’ vocal training syllabus in Chinese higher institutions is
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predetermined by: artistic and aesthetic characteristics of national world outlook; specifics of modal and
mental fundamentals of Chinese melos; phonetic-constituting, declamation and articulation characteristics of
the Chinese’s vocal and speech culture; focus on the prospective vocal and performance vs. vocal and
teaching activity. Vocal education in Ukrainian pedagogical institutions is based on the traditions of national
singing culture and European vocal performance training schools.

The goal of the article is predetermined by the fact that within the context of facilitating the Ukrainian-
Chinese interaction, there appears an issue of interpreting the specifics of managing and implementing Music
and Pedagogy major experts’ training in the aforementioned countries, alongside with considering the
national and historical, mental and practical, socio-educational aspects of its focus. The foreign students’
grasp of vocal skills characteristics promotes their better adjustment to the conditions (factors), requirements
and content of the training activity.

Recently, the number of Chinese students obtaining professional Music education in most European
countries has grown considerably. This tendency, on the one hand, is predetermined by increasing the role of
global integration processes within science and manufacturing, humanitarian, culture and educational,
information and technological, artistic interchange and cooperation domain; on the other hand, China is still
experiencing the lack of teaching human resources, notwithstanding an increasing number of Chinese
students studying in Europe, in particular, in Ukrainian higher institutions.

When defining the national achievements within the field of Music and Teacher Training Education,
Chinese scholars reveal certain key issues requiring immediate resolution, i.e.: insufficient education
profiling and its re-directing from Music and performance focus to Music and Pedagogy one; the need of
creating the environment for shaping the students’ music and general culture; the non-efficient
implementation of advanced and innovation teaching technologies, in particular, of European background,;
solving the question of expanding and updating Psychology and Pedagogy syllabi, as well as perfecting the
students’ methodological background.

Substantial impact on the content and focus of students’ vocal training in Chinese pedagogical
universities is implied via national solo singing traditions, the specifics of modal composition of music,
alongside with speech culture characteristics.

In accordance with European tradition, Ukrainian Vocal Pedagogy is targeted at the students’
implementing the whole complex of body resonators, which contributes to shaping the profound, consistent
and well-flavoured voice production (sounding). Chinese lecturers focus the students on implementing
chiefly head-register and nasal voice (resonators) securing the specific metal force and raucous timbre for
both men’s and women’s voice; however, nowadays Chinese Vocal teachers implement quite effectively the
methodology of shaping all the singers’ resonators (chest, nasal, cranial ones, and others).

Ukrainian and Chinese Vocal teachers lay special emphasis on an important issue of diction functioning
and sounds articulation. The Chinese’s speech specifics are related to the persistent work of the mouth cavity
organs, especially the tongue and the lips. Special attention refers to distinct consonants articulation at the
beginning of words. Ukrainian and European speech traditions, in their turn, require a distinct, full-toned
(sonorous) and smooth sounding, while the verbal text specifics make a considerable concession to efficient
vocalisation alongside with the aesthetics of the artistic voice presentation, etc.

Keywords: vocal training (background); the prospective Music teacher; Music and Pedagogical (teacher
training) education.
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