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3MicT iHTerpaJbHOI KOMIIETEHTHOCTI MAHOYTHIX BUKJIA1a4iB
MY3M4YHOT0 MUCTEHNTBA i Xopeorpadii

VY crarTi po3IIISIHYTO 3MICT IHTErPaIbHOI KOMIIETEHTHOCTI MaiOYTHIX BHKJIaJadiB My3UYHOT'O MHUCTEITBA Ta
xopeorpadii sik KBasi(ikaiiHOro METaKOHCTPYKTY, SIKUH peatizye (yHKIII0 KOOpAMHALIT IpoLeciB akTyasi3arii
Ta (hOPMYBaHHS KOMIIETEHTHOCTEH, BIAMOBITHO O METH Ta 3aBJlaHb BAPIaTUBHO-TBOPYOIO MPOLIECY MUCTEIHKOT
ociTh. Ha OCHOBI 3IiHiCHEHOTO aHali3y TaKCOHOMii OCBITHiIX wmiiei b. Biyma Ta koHuenmii, BiATBOpEHOI
JI. AuepceHOM Ta CIiBaBTOpaMH, 3’sICOBAHO, IO 3MICT IHTETPaJbHOI KOMIIETEHTHOCTI MaiOyTHIX BHKJIAIadiB
My3UYHOTO MUCTEITBA Ta Xopeorpadii BU3HAYAETHCSA HAa TBOX PIBHAX — MPOIECYaTbHOMY i pe3ynbTaTuBHOMY. Ha
MpoIleCyallbHOMY piBHI TaKWH 3MICT CKIQJalOTh YMIHHA Ta HABWUYKH, c(DOpPMOBaHI B TPOIECi MOCATHEHHS
TAKCOHOMIYHO CTPYKTYPOBAHHUX L€l MUCTEI[bKO-OCBITHROTO Mporecy. Ha pe3ynpTaTHBHOMY piBHI Takuii 3MicT
TIPOSIBIIIETRCST IK METa3HAHHsA, CHCTEMAaTH30BaHE Yy 3MICTOBI JOMCHHM: “‘CTpaTeriuHi 3HAHHA , ‘‘3HAHHA
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KOTHITHBHUX 3aBJaHb”’, ‘“‘CaMOITNi3HaHHsA”, “OLIHIOBAHHS IIJIEH .
KoarouoBi ciioBa. iHTerpajgbHa KOMIIETEHTHICTh; MallOyTHI BUKJIaAadi; My3MYHE MHUCTETBO; Xopeorpadis;
TAKCOHOMIsI; METa3HaHHs; TPAHCBEPCAIbHI KOMIIETEHTHOCTI.

CrpsiMoBaHIiCTh Ha (OpPMYBaHHS KOMIIETEHTHOCTEH (PaxiBIiB y HOPMATHBHUX JOKYMEHTax
YBHUPA3HIOETHCA K IIPIOPUTET, 1110 BU3HAYAE aKTyallbHI CTAaHJAPTH BUILOI OCBITU. 30KpeMa, B 3aKOHI
Vkpainn «[Ipo Buily OCBITY» BKa3yeThCsi Ha Te, IO O3HAKOK KBali(ikoBaHOCTI (axiBLs €
HasBHICTb y HBOT'O IEBHOIO O0CATy KOMIIETEHTHOCTEH, C(OPMOBAHUX Y pe3yabTaTi 3400yTTH
OCBITH. BI1acHO KOMIIETEHTHICTP Y 3raJlaHOMy JIOKyMEHTI BU3HAYAETHCA K «IHHAMIYHA KOMOIHAILIs
3HaHb, yMIHb 1 MPaKTUYHUX HABUYOK, CHOCOOIB MHCIIEHHS, NpOQeciiHUX, CBITOIIISIHUX 1
IPOMaJISIHCHKUX SKOCTEH, MOPAJIbHO-€TUUHUX IIIHHOCTEH, sIKka BU3HAYAE 3aTHICTh OCOOU YCIHIIIHO
3I1HCHIOBATH podeciiiHy Ta MoAaibllly HaBYaIbHY MISIBHICTEY [5].

Cepen 6azoBux kommnereHTHocTel B. JlyroBuii Bu3Hayae iHTErpajJibHy KOMIIETEHTHICTb, SIK
«y3araJbHEHUH omuc KBamipikamifHOro piBHA, SKUM BHpaka€ OCHOBHI KOMIIETEHTHICHI
xapaktepuctukm» [3, ¢. 31]. Y Mexax po3poOku HarionaneHOi pamku kBamidikailiii iHTerpaibHa
KOMIIETEHTHICTh 0aKajiaBpiB IOTPAKTOBYEThCA YUYCHMM SIK «3JaTHICTh pO3B’SI3yBaTH CKJIAIHI
CrieIiaaizoBaHi 3a/layl Ta MPaKTHYHI TPOOJeMH y TEBHIM Tanmy3i npodeciiiHoi misuibHOCTI abo y
npolieci HaBYaHHs, 110 Nepeadavyae 3aCTOCYBaHHS MEBHUX TEOpid Ta METOIB BIANOBIAHOI HAyKH 1
XapaKTEPU3YEThCSI KOMIUIEKCHICTIO Ta HEBU3HAYeHICTIO yMoB» [3, c. 33]. OTxe, chopmoBaHICTh
IHTErpajabHOI KOMIETEHTHOCTI 3a0e3mneuye (axiBLIO 37aTHICTh 0 €(pEKTUBHOIO 3aCTOCYBAaHHS Ha
MpaKkTUIll OTPUMAHUX y  pe3yiabTari 3A00yTTS  BUIIOI  OCBITH  TpodeciitHo-(haxoBUX
KOMIIETEHTHOCTEH.

Ha rpyHTi okpecneHux nediHIUid y MNONEpeqHIX AOCHIKEHHSX HamMu OyJI0 PpO3IJISHYTO
IHTErpaJIbHy KOMIIETEHTHICTh MaiiOyTHIX BUKIIAJauiB MUCTEIbKUX AUCHUILIIH SIK KBaJi(iKariiiHmii
METaKOHCTPYKT, CYTHICTh SIKOTO BH3HAYAETHCS HOTO (PYHKI[IOHAIBHOI POJUTIO. 30Kpema, OyIio
3’SCOBaHO, 10 Taka (PyHKI[IOHAIbHA POJb MOJATAE y «KOOPJIMHAII] MpOILECciB akTyami3amii Ta
(¢bopMyBaHHI KOMIIETEHTHOCTEH BIAMOBIIHO O METH Ta 3aBJaHb BapiaTUBHO-TBOPYOIO MPOIECY
MUCTEIBKOT OcBiTU» [6, c. 112]. HaBenene Bu3HaueHHS OyJa0 OTPUMAaHO B PE3yNbTaTi aHATI3y
KOMIIETEHTHICHOI cdepu MaiOyTHIX BHKIaJadiB MY3WYHOIO MHCTENTBa Ta Xxopeorpadii 3a
JIOTIOMOTOI0  OTIeparliifHol cuctemu iHTerpanbHoi iHaekcarii K. Yinoepa (K. Wilber [14]). TIpore
BHU3HAUEHHSI METOJOJIOTIYHUX Ta METOJUYHUX 3acaJ (JOpMYBaHHS IHTETPabHOI KOMIETEHTHOCTI
MaiOyTHIX BHKJIaJauiB My3UYHOI'O MECTEITBA Ta Xopeorpadii morpedye yrouHeHHs ii 3MICTY.

AHai3 JiTepaTypHUX JDKEPEIT JT03BOJIUB 3’SICYBaTH, IO Y 3MICTI IHTETpaIbHOT KOMIETEHTHOCTI
(mami IK) maiiOyTHiX (axiBIiB pi3HUX Trajdy3ei HayKOBII iI€HTU(DIKYIOTh 3/1aTHICTh 3a0e3MeuyBaTu
MpOIeCH  1HTEerpaiii Ta 3acTOCYBaHHS KOMIUIEKCIB 3arajbHUX Ta MpodeciiiHo-(haxoBuX
komnereHTHOCTeH. Tak, O. IBanuupkuil nocmimkye y mexax IK MmailOyTHix yuureniB ¢i3uku
KOMIUIEKCH 3arajlbHUX Ta IPEJAMETHUX KOMIETEHTHOCTeH. ABTOp pO3MIAJae BHU3HAUYEHI
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KOMIIETEHTHOCT] $IK pe3y/lbTaTH HABYaHHA Ta CHUCTEMATHU3YE iX 3MICT 3a TpyHamMH «3HAHH»,
«YMIHHSI», KKOMYHIKAI[is», «aBTOHOMIs 1 BiAMOBiganbHICTh» [2, ¢. 130-131].

VYueni O. ['masynoBa, B. Kopambuyk, T. Bomommna BBaxatots, mo IK wmaiiGythix IT-
CHEI[aNICTIB CKJIQa€ThCsl 3 PI3HUX 3aralbHUX Ta (PaxoBUX KOMIIETEHTHOCTEH Ta MiJIsrae
iIeCnpsMOBaHOMY (POPMYBAHHIO B IPOLIECI CTBOPEHHS CTYAEHTAMHM MUKIIPEIMETHHUX MPOEKTIB.
Taka MDKIIpeIMETHa HaBYaJIbHA MPOEKTHA JISUIBHICTD, clIpsiMOBaHa Ha (GopmyBanHs 1K, y 3M031, Ha
OYMKY HAyKOBIIIB, 3a0€3MEYUTH MPOLEC OBOJOAIHHA CTYIEHTAMU «HABUYKAMH 3aCTOCYBAaHHS
OTPHMAaHHUX 3HaHb Ha mpakTuii» [1, c. 138].

Y mocmimkenni . O6opcekoro, JI. Ilepmepi, I'. TomoGopompko IK posrmsimaeTscs sk
KOMILJIEKCHA BJIACTUBICTb, 3@ JIOIIOMOIOI SIKOi MOXJIMBO OLIHIOBATH «PIBEHb SIKOCTI 3aCBOEHHS
OCBiITHBOI mporpamu 3p00yBauamu ocBiTH» [4, c. 158]. Ha nymxy Buenux IK ckmamaerbes 3
CYKYIHOCT1 3arajbHuX (IHCTPYMEHTAJIbHUX, MIKOCOOMCTICHUX, CHCTEMHHMX) Ta CIEHiaIbHUX
(mpenMeTHHX, (haxOBUX, IHHOBAIIITHUX ) KOMIETEHTHOCTEH [TaM came)].

OTxe, y4eHi CIiJIbHI Y BU3HaueHH1 Toro, mo IK oxorutoe npodeciiini Ta 3araabHO-0COOUCTICHI
KOMITIETEHTHOCT1 MaiilOyTHROTO (haxiBIls 1 BIAMOBIAA€ 32 HOTO 3AATHICTH 3aCTOCOBYBAaTH c(hOopMOBaHi
B pe3yJbTaTi 3100yTTs. OCBITH KOMIIETEHTHOCTI 3 METOK €(eKTUBHOTO (DYHKIIIOHYBaHHS B OOpaHiii
rary3i npodeciiHOT MisUTbHOCTI.

MeTa cTaTTi— BU3HAYUTU 3MICT IHTErPaIbHOI KOMIIETEHTHOCTI Mail0yTHIX BUKJIAJa4iB
MY3UYHOT'O MHECTEITBA Ta Xopeorpadii.

Bukiaag ocHoBHoro marepiaay. 3 Metoro KoHKperusaiii 3micty IK MailOyTHiX BHKIagadiB
MY3UYHOT'O MUCTEITBA Ta xopeorpadii Oyio nmpoaHami30BaHO KOHIEMIIIT, 3T1IHO SKUX (POPMYIOTHCS
aKkTyaJbHl CTaHAAPTH BHU3HAUEHHS 3MICTY KOMIETeHTHOCTeH (axiBiiB. (OCHOBOIIOIOKHOIO
KOHIICTIIIEI0 y TAHOMY KOHTEKCTI € TeOopis TaKCOHOMIYHOI moOynoBu ocBiTHIX minel b. biyma ta
cniBatopiB (B. Bloom, et al. [9]). 3a BucinoBom b. biiyma, 1iHHICTE 3aCTOCYBaHHS TaKCOHOMii B
KOHTEKCTI Kiacu@ikaiii OCBITHIX L€ 3ymMoBJieHAa ii MOMKJIMBOCTSAMU IIOJAO BUMIPIOBAaHHS
KomrereHTHoctew [9, ¢. 195].

OTxe, KIacMYHA TaKCOHOMIsSl JUJIi BU3HAUEHHsI 3MICTYy KOMIETeHTHocTed, 3a b. biymowm,
CKJIQJIA€ThCS 3 LIECTH OCHOBHHUX KaTEropii — KOTHITUBHUX JJOMEHIB, KOXKEH 3 SIKUX OXOIUIIOE HU3KY
nigkareropi. Tak, mepmia kareropiss <«3HaHHS» BKIIOYA€ 3HaHHSA cHenu@ikv, TEpPMIHOJIOrII,
kjacuikamii, CTpyKTypH ToIo iH(opMmallii 3 meBHoi ramysi. Kareropist «po3yMiHHS» CKIIa1a€ThCA 3
OCSTHEHHS, TepeKyaay, 1HTeprperanii, excrpanoisamii iH(opmariii. Karteropis «3actocyBaHHS»
nepeadayvae peasizalito, BUKOPUCTaHHS, IEMOHCTpAIlil0 3HaHHs. YeTBepTa KaTeropis BiANOBia€e 3a
aHaJIi3 eIeMEeHTIB, 1X B3a€MO3B’I3KiB Ta OopraHizaliiiHux npuHuumniB. KaTeropis «CHMHTE3» OXOILIIOE
reHepalio 3B’S3KiB, IUIaHIB, CHMBOJIYHUX pempe3eHTaliii, rimore3 Ttoulo. Kareropis
«OIIIHIOBaHHS», SKa € HaNBUIIOK, BIAMOBIAa€ 3a 3AaTHOCTI MPUMMATH pIMIEHHS HAa OCHOBI
BHYTPIIIHHOIO (HAa OCHOBI (DaKTIiB, JIOTIYHHMX BHUCHOBKIB, BHYTPIIIHIX CTaHAApTIB TOILO) Ta
30BHIIIHBOTO (Ha OCHOBI TMOPIBHSHHS OCHOBHHMX TEOpid, TINOOAIBHUX KYJIBTYPOJOTIYHHX
(eHOMEHIB, HABUIIMX B3IPLiB, SIKUMU MOXYTh BUCTYNATH TBOPH BHU3HAHOI JIOCKOHAJIOCTI TOILO)
omiHtoBanHs [9, ¢. 201-207].

Cnin 3a3HaunTH, mo kiaacudikamis b. biayma, xoua i 1€XUTh B OCHOBI Cy4acHUX JIOCIIIKCHbD,
NPUCBSAYCHUX BU3HAUEHHIO 3MICTYy KOMIETEHTHOCTEH (paxiBILiB, TUM HE MEHII, 3a3Hajla HHU3KY
neperysiiiB Ta yaockoHaneHb. Cepel TakuxX Cii 3BEpHYTH YyBary Ha aJamnTaiilo TaKCOHOMIi
b. biyma, BigrBopeny II. Apmcrponr (P. Armstrong, [8]). 3acHoByroYHCh Ha IIOJIOKSHHSIX,
chopmynboBanux b. biymom, ydeHa mpeseHTyBasia MOJeNlb TakCOHOMIi (quB. puc. 1), y sKiif
€JIEMEHTH 3MICTY KOMIIETEHTHOCTEH TAaKCOHOMIYHO PO3TAIIOBYIOTHCS Y3IO0BXK KOHTHHYYMY Bij
NPOCTOTO 10 CKJIAJHOTO Ta BiJi KOHKPETHOTO JO a0cTpakTHOro. [Ipy 1bOMy 3HaHHS BHCTYIA€
OCHOBOIO (OpMyBaHHSI yCiX KaTeropid, IO HACHIAYIOTh 3a HUM Ta BH3HAYAETHCS BYCHOIO
HEOOXI1THOIO TIEPETYMOBOIO JIJIs 3aCTOCYBaHHS HABHYOK 1 yMiHb Ha TpakTuili [8].
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OOrpyHTYBAHHSA NO3HNII UM pilleHHA: oyixHrogamil, OUCKYMyeamil,
saxuwamu, eudupamu, niompuMyeamu, Kpumuxyeami, nopiexwoeamu
eupooIAMIU CINGBTEHHA, YIHHOCINT A CYONCeHHA

OxpecieHHA 3B’H3KiB  MiK  igedAMH:  oJughepenyioeanii,
opzanizogyeamu, chiegioHocumu, nopiexioeanmii, NPOMUCTIAGTAINL,
PO3pi3HAMI, 00CTIONHCYEaml, eKCnePUMERTTYEAmM, nepegipamu

3amam’aToByBaHHA (AaKTIiBE Ta OCHOBHHX HNOHATH:
guU3Ha4amu, oyénoeami, nepeniyumi,
anau hmoeyeamu, nosmoprogdamit

Puc. 1. Mopensb ananTanii Takconomii b. biyma, pozpo6iiena I1. Apmctponr [8].

VY 2001 poui TBOpYMil KOJEKTHUB KOTHITUBHUX IICHXOJIOTIB Ta MENAroriB MmijJ KepiBHUITBOM
JI. Aupnepcona (L. Anderson, et al. [7]) nepernsauynu kiacuyny takconomito b. biyma, 03100uBIm
il HU3KOIO CYTTEBUX YAOCKOHaJeHb. OCHOBHMM HOBOBBEJICHHSM BHCTYNHB INEPETIs]l CTPYKTYPH
TaKCOHOMII, sSIKy OyJIO MepeTBOPEHO 3 OJHOMIPHOI ( sIK y KiacuuHiil Bepcii b. biryma) Ha nBomipHy.
[lepmriif BUMIp OXOIUTIOE TMPOLEC Mi3HAHHS, a APYIMi — BJIACHO 3HAHHs. 3HAHHS, y CBOIO Yepry,
TaKOX PO3MOJUICHO Ha KaTeropii, siki pO3TAIIOBYIOTHCS Y3/I0BX KOHTHHYYMY 3a NPHUHIIMIIOM Bif
KOHKpPEeTHOro 10 abctpakTHOro. IIpore, BYEHMMH BHOKPEMIJIEHO YOTHPHM KaTeropii 3HaHb:
(bakToJOrIuHI, KOHLENTyalbHi, MPOLEAYPHI Ta METAKOTHITUBHI. SIKIIO mepmii Tpu Karteropii, B
OCHOBHOMY, OXOIUTIOIOTH 3HAHHS Ta KOTHITHBHI MpPOIECH, pO3TISIHYTI y TakcoHomii b. biyma, To
YyeTBepTa KaTeropis — «MeTa3HaHHI» — BUXOJIUTh 3a paMkH ii iH(opMaiiiHoT mionHu. 30Kpema,
KOHKPETU3yIoun (hYHKIIF0 MeTa3HaHHs, JI. AHIIEpCOH Ta CIiBaBTOPH BU3HAUWIIM, IO Take 3HAHHS
He 00MeXyeThCs 1HGOPMAIII€IO 3 IEBHOT MPEIMETHOI raily33i, a MICTUTh 3HAHHS CTOCOBHO 3HAaHHS Ta
nporiecy mi3HaHHA [7, ¢. 55]. YV sKoCTI CKIIag0BUX METa3HAHHS ydYCHi, CIUPAIOYMCh Ha KIIACHYHY
koutueniiro /x. ®nasens (J. Flavell [10]), Buznaumu:

» CcTpaTeriuHi 3HaHHS («3HAHHSA 3arajbHUX CTpaTeridi HaBYaHHS, MHCICHHS 1 PIMICHHS
npobaem», fKi MOXXYTb BHUKOPHUCTOBYBATHUCS B IpOLECi BHPIMICHHS PI3HUX OCBITHIX 3aB/AaHb,
MJIaHyBaHHS, MOHITOPUHTY Ta PETYJIIOBAHHS OCBITHBOT MISUTBHOCTI);

» 3HaHHS KOTHITMBHUX 3aBJiaHb (KOHTEKCTyalbHI Ta aOCTpaKTHI 3HAHHS, SKi YMOKJIHBIIOIOThH
BUKOPHUCTAHHS METAaKOTHITUBHHMX CTpaTeriii, 3HaHHSI MPO Pi3HI yYMOBH, y SKHX € JOUUIBHUM
3aCTOCYBAaHHS TaKHX CTpATeTid, a TAKOXK, MPEAMETHUX HABMUOK, OCBITHIX alfOPUTMIB Ta METO/IIB);

» camolri3HaHHs (HEOOXigHE JUIsi CcaMOOpraHizailii, CaMOIpPOCKTYBaHHS Ta (OpMyBaHHS
MOTHUBAIIT uepe3 pedIieKcito caMoeeKTUBHOCTI, 0COOUCTICHUX IIiJICH Ta IIHHOCTEN);

» OIIHIOBAHHS IUJICH, M0 aKTyaJli3yIOTh METAaKOTHITHBHE 3HAHHS (3HAHHS I0JI0 TOTO SIK BIPHO
BU3HAYUTU METY B KOXKHIM HOBIH OCBITHIM CHTYyallii, 3aCTOCOBYIOUYM BiANOBIHI METaKOTHITHBHI
cTparterii, MPOEKTYIOUM KOTHITUBHI 3aBAaHHS, 3IHWCHIOIOUYM METAKOTHITMBHE CaMOTII3HAHHS)
[7, c. 55-62].

OTxe, METaKOTHITUBHE 3HAHHS, BHXOJSIYM 3a pAMKH TIPEJAMETHOTO, OXOIUIIE HOTO,
3a0e3Meuylour OJHOYACHO JIBa IHTErPaJbHUX TIPOLIECH: B3a€EMOJIII0 EJEeMEHTIB (PaKTHYHOTO,
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KOHIENTYAITBHOTO Ta MPOIETYPHOTO 3HAHHS Ta IX aKTyalli3alliio y rnpoieci mpodeciiftHoi AisUTbHOCTI.
PosrnsnemMo B o3HaueHOMy KOHTEKCTi 3micT IK MaiiOyTHIX BHKIagadiB My3UYHOI'O MHCTELTBA Ta
xopeorpadii. Hacammepen ciiji KOHKpeTH3yBaTH, M0 (YHKIIOHYBAHHS CTPATETIYHOTO METa3HAHHS
y MeXaxX 03HAYEHOTO KOHCTPYKTY 3a0e3meuyeThesi 0013HaHICTIO MaiOyTHROTO (haxiBIsl OO0 TOTO,
SKI caMe KOMIIETEHTHOCTI JOIJIbHO aKTyalli3yBaTH 3 METOI0 BHPIIIEHHS MEBHOTO OCBITHHOTO
3aBlaHHsA. MoOJKHa CKas3aT, L0 OOI3HAHICTh MIOJ0O OCHOBHMX KOMIIETEHTHOCTEH, SKHUMH Mae
BOJIOZIITH (haxiBellb, HA METAaKOTHITUBHOMY piBHI (DYHKITIOHY€ K IpeAMeTHE (HaKTOJIOTIiUHE 3HAHHS.
Criz 3BepHYTH yBary, 0 BUBYEHHs YCiX mpodeciiiHo-(PpaXxoBHUX KOMIETEHTHOCTEH, SIKUMH MalOTh
BOJIOJIITH BUKJIAgadi MY3MKH Ta Xopeorpadii, He YSABISETbCA MOXJIMBHM 3 ONNIALY Ha IiX
yucieHHicTh. HaykoBa mymka, mepeOyBaroud B MONIYKY NUISIXIB ONTUMI3AIll MPOIECY IMiArOTOBKH
¢daxiBIiB, MOCTIHHO AOCTIKYE Ta (HOPMYITIOE HOBI KOMIIETEHTHOCTI. Y 3B’SI3KY 3 IIMM, CTPATETiuHI
metazHaHHsi IK ckimagatumyTbest He 3 MepelliKy KOMIIETEHTHOCTEW, a 3 OO0I3HAHOCTI HIOJ0 iX
kinacudikamii Ta JOUIIBHOCTI aKTyai3amii HeOOXiTHOTO KOMITJIEKCY KOMIIETEHTHOCTEH KOXHOTO 3
KJIACiB JJIs BUPIIICHHS [IEBHOTO OCBITHHOTO 3aBJIaHHSI.

Sk mpuknaa takoi kinacuikamii posrasiHemo poboty 1. Teitoens (D. Taebel [13]). Yuennit
MPOBiB MaciITabHE JOCITIIKEHHS PEUTUHTY KOMIIETEHTHOCTEH BUKIIAJauyiB My3UYHOTO MUCTEITBA, B
pe3ynbrati skoro Bu3HauuB 51 (axoBy Ta 59 memaroriuHux KoMmmeTeHTHOCTeW. KommereHTHOCTI
OyJ0 MpoaHaTi30BaHO Ta CHUCTEMaTH30BaHO BUEHUM. 30Kpema, (axoBi KOMIIETEHTHOCTI Oyio
k1acu(ikoBaHO 3a TAaKUMH KaTeropisMu, $K OT: ay/jiajbHi; BUKOHABCHKI (BOKaJbHI,
IHTCTPYMEHTAJbH1, JUPUTYBaJIbH1); aHAITUYHI; KOMIO3UIIHHI; My3u4HO-TeopeTnyHi. [legaroriuni
KOMIIETEHTHOCTI Oyi0 Ki1acu(pikoBaHO BYCHUM 3a KaTETOPisIMU: TUTAHYBAHHS; BU3HAYCHHS METOIIB
Ta MpUiloMiB;, A00ip IHCTPYKTUBHUX MaTtepianiB Ta OOJaJHAHHS;, CTBOPEHHS ICHXOJIOTTYHOTO
KJIiMaTry B OCBITHBOMY IIpOIeCi; KOMYHIKAaTHMBHI; OIIHIOBAHHS YYHIB Ta 3BOPOTHIN 3B'S30K;
OI[IHIOBAaHHSI TIpOrpaMu Ta 3aco0iB BHKJIAJAHHS; BiAMOBIAANBHICTh 32 BHUKOHAHHS TpodeciiHuX
000B's13K1B; 3[IIICHEHHS KOHTPOITIO Ta YIPaBJIiHHS B OCBITHBOMY mporieci [13, c. 187].

Jlnist BUBHAUYEHHS KaTeropii, 3a IKUMH JIOLIJIBHO 3/1HCHIOBATH KJIacH(]iKallito KOMIIETEHTHOCTEN
MaiOyTHROTO BHKJamaua xopeorpadii 3BepHemocs mo mpaii M. Pimamsau (M. Ripalda [12]). ¥V
pe3yiabTaTi MPOBEAEHOTO JOCTIKEHHS BUYEHOK OYyJI0 pPO3IMOJAITIEHO KOMIIETEHTHOCTI BMKJIajada
xopeorpadii 3a KaTeropisiMu: BOJIOJIHHSA Xopeorpadi€ro pi3HOBHJIB TaHIB; BOJOJIHHS
TaHI[IOBAJIbHOIO TEXHIKOK; OpraHizailis JUCHMIUIIHM B TaHIKIACi; oOpraHizaiis MpoIecy
xopeorpagiuHOro HaBYaHHs; IOCTAHOBYO-TBOpUa pobora [12, ¢. 128-129].

3a3HauuMo, 10, OKpiM (axoBUX Ta TMEJAroriyHUX, Yy4YeHI YBHMPA3HIOIOTh 3HAYYIIICTh
TpaHCBepcaIbHUX (HeakaJeMiuHuX) KommeTreHTHocTed. Tak B poboti M. I'eprpynikc-bappio Ta
@. I'eprpynikc-bappio (M. Gértrudix-Barrio & F. Gértrudix-Barrio [11]) 3a3Havaerbcs, 110
TpaHCBepcanbHI KomreTeHTHOCTI micis JlicaboHcbkoi koH(epentii 2000 poky B €BporeiicbkoMy
Co1031 BU3HAIOTHCSA TaKWMHU, 1110 MatOTh OyTH chopMOBaHMMH y (paxiBIiB SIK OCHOBA JJISl BTIJICHHSA
KOHIIETIii 1TepaTUBHOIO HABYaHHSA MPOTATOM KUTTA. TpaHCBEpCalbHI KOMIIETEHTHOCTI, SIKi
CIPHUSIOTh «AKTHBHOMY TPOMAJSHCTBY, COIIIAIbHOMY BKJIIOYEHHIO Ta IpaleBIallITyBaHHIO»
OXOILTIOIOTh (POPMYBaHHS HAaBHUOK aHaNi3y, MIDKYBaHHS Ta KOMYHiKallil, epeKTUBHIX B KOHTEKCTI
BUPIIICHHS MPOOJIeM B pi3HUX 00aacTsax cdepu npodeciiinoi misutbrocTi [11, ¢. 100]. Po3noainenus
TPAHCBEPCATBHUX KOMIIETEHTHOCTEH 3a KaTeropisiMu 3/iHCHIOETHCS 3a TPAJAULIHHUM alrOPUTMOM.
3okpemMa y Kareropii 1HCTPYMEHTAJIbHMX KOMIIETEHTHOCTEH BOHM OXOIUIIOIOTH Taki, IO
3a0€3MeuyoTh MOXIIUBICTh «IIO3UTHBHO B3a€EMOJISATH 3 OTOYEHHSM, BKIIOYAIOUM HABUYKH
BUKODUCTaHHS MOB, 1H(QOpMaliiHUX Ta KOMYHIKAlIMHUX TEXHOJOTIH, COLIOKYJIbTYpHUX
HanpsAMKiB». Cepell KOMIETEHTHOCTEH aBTOHOMIi TPaHCBEPCAIbHUMHU € Ti, IO CKJIAJAlOThCs 3i
«37aTHOCTEH BIAMOBIAAIBHO peasli3oByBaTH CBOOOY /i, CTABUTH IIiJIl Ta MPOMO3UILT Ta TOCATATH
X, HECTH BIIIOBIJAJIbHICTD 3a BIACHUN OCOOMCTICHUIN PO3BUTOK». TpaHCBepcalbHi KOMIIETEHTHOCTI
B3a€EMOJIII BIAMOBIMAIOTh 32 «BOJOMIHHS PI3SHOMAHITHUMH MEXaHI3MaMH Ta pecypcaMu, 1o
JIO3BOJISIFOTH (PaxiBIIM BUIBHO Ta CIIOHTAHHO B3a€MOJISATH Y CHEHU(BIYHUX COIIAbHUX CHCTEMax)»

[11, c. 100].
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TpancBepcaibHi KOMIETEHTHOCTI BiJIrparoTh BaimBy posib y 3Micti IK, amke ciyryioTh
aJanTUBHOIO JIAHKOK y NWHAMIYHOMY TIpolieci KoMOiHaIlii 3HaHHs, 310HOCTEH Ta MiIXOJIB, IO
BIJIMTOBIAIOTh KOHTEKCTY Ta BUMOTaM 3aBlaHb mpodeciiinoi misubHOCTI. O3HAYeHe, SIK JOBOMSTH
y4€Hi, aKTHBI3ye Tpoiiec (OpMyBaHHS METAKOTHITUBHHX 1 TBOPYMX HABUYOK Ta y I[IJIOMY CIPHSE
HAOyTTIO KOMIIETEHTHOCTEH, SIKi BIJPI3HAIOTHCS BHCOKMM pPIBHEM MOOUIBHOCTI Ta aJalTHBHOCTI
[11, c. 105].

OTtxe, HaBeeHi Kinacugikanii GpaxoBux, MEAArOriyHUX 1 TPAHCBEPCATBHUX KOMIIETEHTHOCTEH
MOXYTb OyTH BUKOPHCTaHI I CKJIaJaHHs YHIBEPCAIbHOI MAaTPHUIllI KOMIIETEHTHICHUX KOMILJIEKCIB,
Ha AKY JOLUIBHO CIMPATUCS B IMPOIECi BUPIMICHHS 3aBJaHb MY3MYHO-OCBITHBOTO Iporecy. Take
METa3HaHHs € CTpaTeriuHuM, aJpke BUBOJIUTH OCBITHIH Mpolec Ha yCB1IOMJIEHHH Ta POTHO30BaHUM
piBEHB.

VYMiHHS aBTEHTMYHO BHM3HAUMTU OCBITHE 3aBJaHHA CKiajae 3MicToBUi aomeH IK «3HaHHS
KOTHITUBHHUX 3aBAaHb». Ha OCHOBI Takoro 3HaHHS (OPMYIOTbCS yMIHHS BHU3HAYaTH CHEIH]IKY
CHPSIMOBAHOCTI OCBITHBOT'O MPOIIECY 3 OTJISAY Ha OCOOUCTICHI, ICUXOJIOT14H1, KOMIETEHTHICHI TOIIO
0c00IMBOCTI HOTO Cy0’€KTIB, OpMyBaTH OCBITHI CcTparerii, JOOMpaTH METOAM HABYAHHS TOHIO. Y
MIPAKTHUIl MUCTELbKO-OCBITHBOTO MPOIIECY TaKi 1[Il BU3HAYAIOTHCS HAacaMIlepel piBHEM, Ha SKOMY
Ma€ OBOJIOJITH MHUCTEIKUMHU 3HAHHSIMH Ta YMIHHSMHU TOW, XTO HABUAETHCSA. Tak, HABYAHHS YYHS
BUKOHABCbKMX YMiHb BHUMAarae BiJl BHKJIaJjaua KOMIETEHTHICHOI'O KOMIUIEKCY, 10 3aCTOCOBYEThCS
Ha BUKOHABCHKO-METOJIMYHUX, BAKOHABCHKO-TBOPYHX, BAICOJIOTIYHUX KOMITETEHTHOCTSX. PO3BUTOK
€CTETUYHOI0 CMaKy Ta 3arajbHOi KYJIbTYpH, PO3LIMPEHHS epyIaullii Ta eMOLIHHO-eCTEeTHYHOro
Kpyrozopy, (opMyBaHHS TBOPYMX HABHYOK Ta JyXOBHUX IIHHOCTEH € OULIbII TI00AIBHUMH
3aBJJaHHSMM MHCTELbKOI OCBITH, ajie, 3aBJSKM CIPSMOBAHOCTI Ha BHMKOHABCbKY MIATOTOBKY, iX
BUpIIIEHHS MOTpeOye OUTBII IHTEHCHUBHOI aKTyaji3alil TepMEHEBTHYHO-IHTEPIPETALlIiHHIX,
MY3HYHO-TEOPETUYHHUX, IIe1aroriyHo-BepOati3aifHuX, TBOPUO-OraHi3aiifHUX KOMIETEHTHOCTEH.

3MICTOBUHN JOMEH «CaMOTII3HaHH 3a0e3Meuye aJIanTHBHICTh OCBITHBOTO MPOIIECY 32 PaXyHOK
HasBHOCTI YMiHb MOOUTPHO BH3HAYATH; aKTyalli3allis came Ii€] KOMIETEeHTHOCTI € ONTUMAJIbHOIO 3
OTJISIIy Ha BJIACHI MOKJIMBOCTI B KOHTEKCTI BUPILICHHS IEBHOI'O OCBITHHOTO 3aBAaHHs. O3HaYeHUM
BUJ] 3HaHHS 3a0e3MeunTh MailOyTHIX BHUKJIAJa4yiB My3UUYHOTO MHUCTELTBA Ta Xopeorpadii 3/1aTHICTIO
no0upaTy BUKOHABCHKO-TIENArOTIYHUN penepryap, UIIOCTPATUBHUM MaTepiai, ONTUMalbHI METOIU
HaBYaHHS TOLIO 13 YpPaxyBaHHSAM BJIACHOI CIPOMOXKHOCTI XYJOXHbO-aBTEHTUYHOTO, IMEAaroridyHo
IPaMOTHOI'O PO3KPUTTS TBOPY 3 METOIO ()OPMYBaHHS IEBHUX YMiHb Ta KOCTEH YUHIB.

JloMeH «oLiHIOBaHHS IIiei» 3abe3neuye akMeosoriynuil npodeciitHo-haxoBuit ocoOuCTiCHUI
PO3BUTOK Ta pE3yJbTaTHBHICTh OCBITHBOTO TIPOLIECY Ye€pe3 BHU3HAYCHHS CIPSIMOBAHOCTI
KOMITETEHTHOCTEH, aKTyali30BaHUX y KOMIIETEHTHICHOMY KOMITJIEKCI.

BucHoBku. TakuM 4YMHOM, 3MICT IHTErpajJbHOI KOMIETEHTHOCTI MaiOyTHIX BHKIJIaJadiB
MY3HYHOTO MHCTEITBA Ta Xopeorpadii BH3HAYAETHCS HA JBOX pIBHAX — MPOIECYaATbHOMY Ta
pe3yabTaTuBHOMY. Ha pe3yinbTaTUBHOMY piBHI KOHKPETH3YEThCSI HH3Ka 3MICTOBHUX JJOMEHIB.
30kpemMa, JOMEH «CTpaTeriyHe 3HAHHS», OXOIUIIOE METAaKOTHITHBHI yMIHHS BU3HAYaTH
KOMIIETEHTHICHI KOMIUIEKCH, CTPYKTYPOBaHI 3 METOI BHpIIIEHHS NMEBHUX OCBITHIX 3aBJaHb. Taki
KOMIUIEKCH  CKJIaJaloThCsi 3 mpodeciiiHo-(paxoBUX, MeNaroriyHux 1  TpaHCBEpPCAIbHUX
KOMIIETEHTHOCTEeH. 3MICTOBHI JIOMEH «3HAHHA KOTHITMBHUX 3aBJaHb)» BIANOBiae 3a YMIHHS
aKTyalli3yBaTH KOMIIETEHTHICHI KOMIUIEKCH 3 YpaxyBaHHSIM 1HJIMBIIyaJbHUX pHUC THX, XTO
HABYAETbCS Ta LUIEH MHUCTEIBKO-OCBITHROTO Tpouecy. JloMeH «camomizHaHHsI» 3ale3nedye
npodeciiHo-pedIIeKCUBHI MPOIIECH, CIIPSIMOBaH]1 Ha KOPEJISTHBHY ONTUMI3AIliI0O METO/[IB HABYAHHS 3
ypaxyBaHHSM HAasBHOTO KOMIIETEHTHICHOTO pIBHS BHUKJanada. JIOMEH «OLIHIOBaHHS LLIEH»
3a0e3neuye MalOyTHIX BHKJIAJadiB 3JaTHICTIO OLIHIOBaTH €(QEKTUBHICTh aKTyaJli30BaHUX
KOMIIETEHTHICHUX KOMIUIEKCIB Ta KOPHUT'YBAaTH CTpPATEriyHi pIlIeHHS B KOHTEKCTI OTPHUMAaHUX
pe3yabTaTiB MI0JI0 BUKOHAHHS TEBHUX OCBITHIX 3aBaaHb. DOPMYBaHHIO KOXHOTO 31 3MICTOBHX
JIOMEHIB pe3yJbTaTUBHOTO OJIOKY Iepelaye MpoIlec IAOCATHEHHS TaKCOHOMIYHO CTPYKTYPOBAHUX
OCBITHIX IIiiel. 3HAHHSA, YMIHHSA Ta HaBHYKH, CPOPMOBaHI y MPOIECI JOCSITHEHHS OKPECICHUX
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i€, CKJIAJaloTh 3MICT IHTErPajbHOI KOMIIETEHTHOCTI MaWOyTHIX BHUKIAAA4diB MY3UYHOTO
MHUCTEITBa Ta Xxopeorpadii Ha mpolecyaTbHOMY PiBHI.
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Khmelevska l. O.
The content of integral competence of future music art and choreography teachers

Relevance of the study. The focus of the educational process on the training of highly qualified
professionals draws the attention to the problems of forming the expert knowledge of future specialists.
Among the basic skills, the governing documents highlight the role of integral (professional) competence, the
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one which provides professional ability to effectively put into practice the knowledge formed in the
educational process. In this context, the study examines the integral competence (hereinafter referred to as IC)
of future Music Art and Choreography teachers, as a qualification metaconstruct, which functional role is to
coordinate the processes of actualization and formation of competence in compliance with the goals and
objectives of the variative-creative process of art education.

Literature Review. An analysis of relevant scientific research has established that in the contents of the
IK of future specialists in various branches, scientists identify the ability to provide integration processes and
the application of professional and general competence.

Purpose. The main aim of the study is to specify the content of the integral competence of future Music
Art and Choreography teachers.

Research methods. The study uses methods of analysis of literature sources, comparison and
generalization of information, theoretical synthesis in order to create a synthetic representation of the content
of IR future Music Art and Choreography teachers.

Results. In order to give concrete expression to the content of the future Music Art and Choreography
teachers, | analyzed the theory of taxonomic construction of educational goals by B. Bloom and co-authors
(Bloom, Engelhart, Furst, Hill, & Krathwohl, 1956), as well as a review of this concept, carried out by a
creative team of cognitive psychologists and educators, led by L. Anderson (Anderson, et al., 2001). In the
last of the above-mentioned works, it was determined that the competence sphere has a two-dimensional
structure, which consists of the process of cognition and knowledge as such. At the same time, along with
factual, conceptual and procedural knowledge, metacognition (knowledge about knowledge) functions in it,
which determines the ability to control the processes of formation and updating of knowledge, skills and
abilities. In this regard, metacognition is considered as the content of IR future Music Art and Choreography
teachers. It was found that the functioning of the metacognition within the specified construct is ensured by
the awareness of the future specialist about the classification and updating of the necessary complex of
specialized professional, pedagogical and transversal competence.

Discussion. This study is based on L. Andersen's and co-authors (Anderson, et al., 2001) concept, within
which metacognition is seen as the coordinating over-component of the competence area. The above-
mentioned function of metacognition in the content of IC contributes to the implementation of the latter's
intended purpose, which consists in integrating competencies into integral complexes, with their subsequent
updating. The presented theoretical concept differs from the concepts proposed by scientists. As mentioned
above, the authors suggest that the content of IC consists of the ability to put into practice complexes of
general and professional competence, without specifying the nature and content of such abilities.

Findings. The presented work contains a theoretical study of the integral function of metacognition, the
implementation of which contributes to the process of structuring competence complexes and their
application in order to solve the problems of the artistic and educational process. It is determined that during
such process, these goals are formed correlatively under the influence of various factors, such as the level at
which the student must master artistic knowledge and skills. So, the formation of performing skills requires
the teacher to update the performing-methodological, performing-creative, valeological competency. The
development of aesthetic perception and general culture, the expansion of the emotional and aesthetic
horizons, the formation of creative skills are more global tasks of Art education, the implementation of which
provides for the updating of interpretation-hermeneutical, musical-theoretical, verbal-pedagogical,
organizational and creative competency. Originality. The novelty of this work lies in the study of the content
of future teachers of musical art and choreography — a qualification metaconstruction that did not become the
subject of scientific interest of other authors. Innovative, also, is the study of the function of metaknowledge
in the content of the competence of the mentioned specialists.

Conclusions. As a result of the study, it was found that the content of the future Music Art and
Choreography teachers is determined at two levels — procedural and productive. At the procedural level, such
content is comprised of skills and abilities shaped in the process of achieving taxonomically structured goals
of the artistic and educational process. At a productive level, metaknowledge is systematized into meaningful
domains. In particular, the domain of “strategic knowledge” embraces metacognitive skills to structure
competency complexes from professional, pedagogical, and transversal competencies. The domain
“knowledge of cognitive tasks” is responsible for the functioning of competence complexes in the context of
taking into account the individual characteristics of students and the goals of the artistic and educational
process. The domain "self-knowledge" provides the ability to adjust the content of competency complexes
taking into account personal characteristics and the competency level of the teacher. The domain "assessment
of goals" provides the ability to evaluate the effectiveness of the mentioned processes in the context of
performing tasks of the artistic and educational process. Significance. Concretization of the content of the IC
of future Music Art and Choreography teachers is necessary to determine the forms and methods of its
formation in order to train highly qualified specialists in the field of Art education.
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