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Dmytro Drozdovskyi. Reactualization of myphologic way of thinking in D. Mitchell’s «Cloud atlas».

Introduction. In the paper, the author has outlined the mythological specificity of the thinking of the characters of English
post-postmodernistic novel «Cloud Atlas» written by D. Mitchell. Purpose of the research is determined by specifics of the
representation of mythological patterns on the philosophical, genre, and poetical levels of the novel have been investigated.
Methods of the research belong to the paradigm of mythocriticism and structural analysis. Results of the investigation are
revealed in the fact that philosophical problems of the post-postmodernistic novel in the aspect of representing the conflict in
it between the reality of nature (the universe) and the reality of the human beings who determine life not in the paradigm of
meanings but in the sphere of ideologies, social taboos (social myths), restrictions, etc. leading to a civilizational catastrophe,
has been spotlighted. Originality. It is emphasized on the search for semantic structures in post-postmodernistic literature, in
particular, it has been proved that music is presented in the novel «Cloud Atlas» as a manifestation of universal language and
is a phenomenon that provides a connection of a human being with myth as a metaphysical phenomenon of existence.
Conclusions. The general orientation of English post-postmodernistic literature to the establishment of interrelations with the
musical pretext has been explained in the paper.

In D. Mitchell’s novel, mythological thinking is explicated in a special way. In the sixth story, the post-apocalyptic
society is represented as a post-civilization community among which there are bearers of authentic mythological thinking,
which is manifested in forms of shamanism and animism. This way of perception is close to the traditional notion of
mythological thinking, inherent in primitive society. At the same time, the sixth story demonstrates a community that is
inherently heterogeneous. Along with the tribes that practice cannibalism and shamanism, there is a community of developed
descendants of the dead races. Everyone has a belief in evil and good: both anthropomorphic and chthonic. On the one hand,
the community of creatures, which is an example of the Hegelian Aufhebung, is outlined. At the same time, in the novel, there
is a critique of reason as a resource capable of providing the public good and building a harmonious society. Along with the
representatives of the post-civilization overhang, tribes of cannibals who do not have knowledge of the depths are
represented. The presence of this community creates a balance in the post-apocalyptic world where it is important to have
bearers of secret knowledge of the invention of human civilization, as well as to have those who are their entirely opposite.
The sixth story nullifies the whole civilization presented in all stories. This is the last point in which, however, there is no
direct return to primitive society. In the post-postmodernistic way, mythological thinking is explicated in all stories of the
novel: in the narrative about Cavendish, the media discourse contains elements of mythological thinking in which the idea of
the gods is typologically similar to the notion of celebrities of the literary market. In the narrative about Neo-Seoul, the
representatives of the neo-imperial punitive bodies resemble the ministers of worship characterized by mythological
(sectarian) thinking, etc.
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buxkoea Temana

JUKEPEJIA BUHUKHEHHS I CTIOCOBU TPAKTYBAHHSA APXETHUITY
«IOHXKYAHCTBA» Y CBITOBIU JITEPATYPI

Anomauia. Y cmammi 00cniodxiceHo 0dxcepena GUHUKHEHHS i NOOAHO XAPAKmMepucmuKy asmopcvKux inmepnpemayii apxemuny
«OoHdCyancmea» y ceimosiu nimepamypi. Busgneno eumoxu necenou npo [own JKyaua, poskpumo ocobaueocmi xXy0o0di#CHiX meopie, y
SAKUX BUKOPUCTNAHO BIOOMULL KMAHOPIGHUI» Clodicem 3poOIeHO GUCHOBOK NPO OPULTHATLHICIb KOJICHOT agmopcuKoi inmepnpemayii,
OCKIIbKUY 8CT MBOPU MATU CEOEPIOHY (0et0, KA 8I0N0Gi0aNa He CMIIbKU 6HYMPIWHIL KOHYenyii 00pasy, CKilbKu Oyxy enoxu, 8 sKii
obpas3 [[on )Kyana 6yno cmeopeHo.

Knruoei cnosa: apxemun, «giunuil» crodcem, «giunuil 0opas», [lon XKyan, noemuxa.

JlireparypHo-(inocopcbke OCMHUCIEHHS 3HAYECHHS apXeTHIly <«JIOHXKYaHCTBa» HAIEKHUTh 0
MaricTpaJbHUX HampsMiB JOCTIHKEHHS y CBITOBIH sitepatypi. Llel apxeTun pa3oM i3 CKJIaOBUMU
€ SCKpPaBUM IPHUKJIAJOM HAsBHOCTI TaK 3BAHOI'O «BIYHOTO» CIOKETY Y JIITEpaTypHOMY TEKCTi. Y
KOXKHIH JliTepaTypi BOHHM OTPUMYBAIM Pi3HY Ha3BY: «TpaJULiiHI CIOKETH», «MAHJPIBHI CIOXKETH,
«CIOXKETH-ETEepPHITaTH», «MaricrpajpHi croketu» Tomo. Jlo Takux mpoOneMm iHTepec
JITepaTypO3HaBIIB 3aBXKIU 3AJIMIIATUMETHCS, a/PKe TaKi CIOKETH, apXeTHIH, IHTepHIpeTOBaHi IMo-
CBOEMY, € TJOM JUIsl TEPEeBIpKM BIACHUX HAYKOBUX 1 METOJIOJOTIYHUX CYyIKEHb, MPHHOMIB
XYZ0)KHBOTO aHaJli3y TBOPY. 3ayBa)KMO, IO 3HAYEHHS TAKUX CIOXKETIB 1 apXEeTHIIB MO-PI3HOMY
TPaKTyBaJld ¥ TpakTyBaTUMYTh (igocodu, IiTepaTypOo3HaBLi, KYJIbTYPOJIOTH, ICHUXOJOTU. Y
BUBYECHHI €BOJIIOLII apXeTUIy «IOH)XXKYaHCTBa» B)KE€ BHU3HAYWIOCH TPU IMPOBIAHI HAIpPSIMU
JoCHiKeHb — (inocopchko-KynbTyposoriyni (3acHoBHuku O. AdanacbeB, ['.-B.-®. Terens,
®.-B.-1. esmninr), ncuxodoriuni (B. IBanos, K. Jlei-Ctpoc, K.-T". FOHr).

Cepen nocniAHUKIB cyyacHOCTI 1 XX CTOMNITTS TeHACHLIT pO3BUTKY 1HIUBI1yallbHO-aBTOPCHKOTO
HiXOTy L10JI0 OCMUCIIEHHS 1 TBOPUYOI IHTepHpeTalii «MaHAPIBHOTO» CIOKETY 1 00paszy-apXeTuiy
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nochmipkyBanu y  mpamsx  B. Areea, M. AnekceeB, O. Apxanrenschkuid, O. babumikiH,
I'. bpangepac, B.BepecaeB, B.I'ymentok, O. ey, JI. Jemcbka-bymsynsk, 1. €pmakxosna,
O. 3abyxko, H.36opoBchka, B.Kypamosa, T. Meiizepceka, M. Haenko, C. [laBnmuko,
S, Tomimyk, , B. XogaceBuu, P. SIko6con. OnHak, HE3Ba)XKar04W Ha BEIHMKY KUIBKICTh HAYKOBHX
CTYZi{, OKpeMi aCIIeKTH TOCIIPKEHHS 3aJIUIIAl0THCS 111€ HeIOCTaTHBO IHTEPIPETOBaH1, OCY4acHeHl,
30KpeMa II€ CTOCYETHCS BHMBUCHHS THIOJOTTYHMX Ta TEHETHYHUX TOTOXKHOCTEH MK pI3HUMHU
JTepaTypHUMH IHTeprperTanii jereHau ao6u BiapopkeHHS Hpo Tak 3BAHOTO «CEBUIBCHKOTO
OemkeTHrKa». OCy4yacHEHHS 3MICTY apXeTUIy <«JIOH)KYyaHCTBa» € OJHI€I0 3 aKTYalbHUX MpoOIieM,
ajpke caMe dYepe3 TpaJulliiHi CIOKeTH Ta o0pas3H, SK CIyIIHO 3ayBaxye A. BoikoB, «unm He
HaliBUpAa3HIllIe YHAOYHIOETHCS PO3YMiHHA Tio0ampHUX nuTaHb» [12, c¢.438] Oynb-sxum
nUCbMEHHUKOM. Ilin yac KoMmapaTHMBHOTO aHalli3y KpalldM YHHOM BHBYAIOTHCS OCOOIMBOCTI
CHPUUHATTS Ta XyI0’KHBOTO BUPILICHHS HE TUIBKM MpoOIeM CYTO JIITepaTypHOTO KOJjia, 30KpeMa i
MOTOYHUX aKTYyaJbHUX MOJITUYHUX, PENITIHHUX, PLUIOCOPCHKHUX, TOMY 11O CaM€ «BIUHI» CIOKETH Ta
0o0pa3u aloTh KOKHOMY IMUCbMEHHHUKOBI HPOCTIp AJIS OPUTIHAIBHOCTI 1 BOJHOYAC 3MOTY BiIUyTH
cebe y TBOPUOMY TaHIEMI 3 IHIIUMU MUTISIMU CJIOBA.

Mema cmammi: OCMUCINTH JpKepena (QYHKLIIOHYBaHHS apXeTHIy «IOH)XXKYyaHCTBa» Ta
NpoaHai3yBaTH HAWOUIBII XapaKTEepHI 3pa3Ku XYJIOXKHBOI JITEpaTypu, Jié BHUKOPHCTAHO
«MaHpiBHUI» croxeT 1 06pa3 lon XKyana.

Buknao ocnoenozo mamepiany. XynoxHs JiTepaTypa MICTUTh YUMAJIO MPUKIIAIIB MOCTIHHOTO
«BIIAJIOTO» 3BEpTaHHS MUCHPMEHHUKIB 10, 3AaBaliocs O, aBHO BIIOMHX CIOKETIB, 00pa3iB,
apXeTHITIB, ICTOPUYHHX MOAIA Tomlo. lle cBiAUMTH Hacammepen MPO aKTYalbHICTh 1 «BIYHICTH»
TAaKOTO MaTepiajly, B SIKOMY 1 HaBiTb 4epe3 CTOJITTS MOKHA 3HAWTH BIANOBIAI Ha MOCTaBJIEHI
MUTAHHS Cy4acHOCTL. J[0 TakuxX «BIUHUX» CIOKETIB HaNeXUTh i icTopis mpo Hon XKyana. «O6pa3
Jon Xyana HanexuTh 10 «BIUHUX» 00pa3iB y cBiTOBIH JiTepatypi. Llelt 0Opa3 He € cTaTUUHUM, BiH
nocTiiiHO 3MiHIO€eThes. KoxkHuil aBTop BKianae B 00pa3 Jon XKyana mock HoBe» [1, c. 16]. OGpa3
BIYHOTO KOXaHL CHPUHMAETBCS Yy CY4YacCHOMY pPO3YMIHHI Y JAEKUIBKOX 3HAUEHHSIX — fK
«Bynprapanii cuMBos» (A. Kamro), sk cuMBOJI MoOYTOBOTO Oa’kaHHsI, BUPAKEHOTO y 3HAKaX, 10
KUTTEBUX PO3KOILIB, sIKI Ha PiBHI apxeTuriB mMoxe Habmwkatu [lon JKyaHa 10 1HIIMX BiZOMHX
oOpa3iB koxaHliB — Kazanoswu, JloBiaca, mo Tex 3HaHI B ICTOpPii €BpOMEHCHKUX JiTepaTyp 1
KyJIbTyp. «Y (imocopcbkoMy pO3YMiHHI HAacTaHOBA Ha «IOMIYK KUIBKOCTI 3aJ0BOJICHHS»
BU3HayajibHa /711 3akapOoBaHoi B 00pa3i JJon JKyaHa moBeaiHKOBOT MOJENi, BUCTYMAE K «EPECh
wioti» (C. L[Be#ir) — oiHa 3 MOXJIMBUX, OHTOJIOTIYHO i ICHXOJIOTIYHO BHUIIPABIAaHUX (HOPMI BUSIBY
JYXOBHOTO Ta CBITOTJISITHOTO MPOTECTY. Y CBIJOMIJICHHS LIbOTO TJIMOMHHOTO 3MICTY MOBEAIHKOBUX
MoTtuBaliil kmacuyHoro Jlon XKyana craBuTh ioro o0Opa3 B OJUH psA 31 TaKUMHU Te€pOSIMHU
eBponeicbkoi Midororii Ta gireparypu, sk Payct, Kain, Mandpen, Ikap 1 00ymoBitoe noasiine
3HAYEHHS MOHATTA «JOHXyaHi3M»« [9]:

1) By3bKe, KOJNHM caMe IIOHATTS «IOH)KYaHCTBA» aCOIIFOETHCS 13 3HAUCHHSM 3BUYAHHOTO
nepento0y, T00yTOBOIO SBHUINLA, MOIIYKY HOBUX YyTTEBUX BPAXKEHb;

2) mupoke, WO € Outbln (GiIOCOPCHKUM, KOJIM JOHXKYaHI3M TPAKTYEThCS SIK «PI3ZHOBH[
pOMETEi3MY — KOHKPETHU30BaHEe Ta IHIUBIIyalli30BaHE BTUICHHS 1711 «OyHTY» NPOTU aBTOPUTAPHOT
Baaam» [3, c. 6].

Oco0inBi CBOEPIHI BUSBU apXETHIYy «JIOH)XKYaHCTBa» XapakTepHi [UId pI3HUX eNoX,
NOYMHAIOUN BiA enoxu ¢eojanizmy, poMaHTusMy Ta peanizmy XIX ta XX crouirts. Bci BoHn
MaloTh PI3HUH XapakTep BUSABY, XYyJOXHbOi (OpMU Ta 3MICTOBE HAamOBHEHHs. SIK 3a3Havae
T. BanbMoHT, «kopiHHA croxeTy rpo JloH XKyaHa — B cepeJHbOBIUHUX NepeKasax Mpo JULAPs, IKHH
OyB mokapaHHil 3a CBOIO po30eleHicTh cyioM bora Ta moaeil. Po3noBcromkennii croxker 6ararbox
JeTeH T IULap 3Babitoe 0€33aXUCHY CENSHKY, BUKOPHCTOBYIOYM BMOBJISIHHS Ta MOTIPO3H, a MOTIM
Kujae ii 30e34enieHoro ta HemacHoto. Ls ¢alyna BinoOpasuiack B 3HaMeHMTIH icTopii mpo Pobena
ta MapioH, BrineHa B meci Anama ae na Ans «['pa npio Po6ena ta Mapion» (mix 1283 ta 1286
pp.). Jlumap OGep, sikuii gomaraBcst 4apiBHOI MacTymKu MapioH, MOe pO3TIISAaTUCS SIK JaleKHid
npenok Jlon Xyana. B umcni npanpaainiB ceBUIbCHKOTO MycTyHa HazuBaroTh OOpi Byprynmug,
Po6epra-/lusBona. OctaHHil € QIryporo iCTOpUYHOIO: repLor HOpMaHACkKUil PobepT, sikuil xuB B
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Xl cT., 3acTyXMB [TOTaHy CJIaBy CBO€IO )KOPCTOKICTIO HA MOJIi OUTBU Ta HEMPUOOPKAaHHUM HOPOBOM B
mo00BHUX mpurojax. I'epoit nerenn, a takoxx pumoaHoro pomany Xl cr., mictepii XVI crt. Ta
npo3aiunoi noicti XV ct., PoGepT-/[usiBon B KiHIII CBOTO >KUTTS MOKAasBCA Ta CIIOKYTYBaB CBOi
IpiXxy HOABUTaMHU OJlarounHCTBA. MOTHUB MOKAsHHS PO3IMYCHUKA OTPUMAE PO3BUTOK B JIITEPATypPHHUX
Bepcisx Jlon XKyaHna, siki BITHOCSTBCS JI0 €MOXH poMaHTH3MY» [4, c. 65].

IcTopis mpo KamiHHY CTaTylo, fiKa Kapae 3J0YUHIS YU CIPHsIE€ MOro BUKPUTTIO, Biloma Iue 3
yaciB ApucroTens. 3BICHO, Yy JiTepaTypi TOTO 4acy € TUIbKM CIOXKET MPO KaMIHHOTO TOCTS YU
CTaTylo, KM BKa3zye Ha 3JIOUMHI NEBHUM 4YuHOM, Oe3 acomianii 3 iM’sim Jlon Xyana, ske B
CBITOBIH JiTeparypi 3’sIBUTbCA 3HauHO Ni3Hile. Tak, y Apuctorens y «Iloeturi» € po3nosiab Ipo
Te, 10 B MicTi Aproci kaMmiHHa ctaTysd MiTis ynana i BOWJa 3JI0UMHIL, KOJM TOW y CBOilM Benudi
crosB 1 quBuBcs Ha Hel Ll{ock nyxke cxoxe maemo y Ilnyrapxa — cratys FOHOHM Haxuiuia y 3HaK
3roJiy roJioBy Ha mpoxaHHs Kaminu B3saTH mig i MOKpPOBHUTENBCTBO MiIcTO Pum, sike mepen TUM
3HUMIMIN Tayuid. [lomiOHMN CIOKeT MpO CHUIKYBaHHA 1 OTPUMAHHsS MOpaad y CTaTyl Maemo y
tBOpax [lnyrapxa. B ioro irepnperanii repoii I'neit Mapuiii Kopionan crinkyBaBcs i3 KaMiHHOIO
®opryHO10.

VY cepeaHbOBIUHIN JIITEpaTypi €IEMEHTH CIOKETy MpO CHUIKYBaHHSA 31 CTaTy€l0, HAJiIEHOIO
YyAOJIHHOI0 CHJIOI0 YacTo 3ycTpivaroThes y Mipakimsix. Hanpuknax, Xan boxens y «I'pi mpo
cBATOro MUKoJas» po3NOBigae Mpo KaMiHHY CTaTylo, sIka BUKa3aia KpadiiB HAapchbKol CKapOHUIIL.
L{ikaBoto IHTEpIpeTAlli€l0 «MaHIPIBHOIO» CIOXKETY € IIIe OJIHA JIETeH/Ia CepeHIX BIKIB MPO CTATYIO
Benepu, sika XoTina MaTu B 0cOOMCTE KOPUCTYBaHHs KaOIyuyKy, 110 BUIMIAJKOBO Oyna iif HaJsruyra
Ha TMajeupb, Ta TMped’sBuiIa Ha Hel cBoi mpaBa. TakuM UYHWHOM, «CHMBOJIKa CTaTyi
XapakTepu3yBajacs aMOiBaICHTHUM 3HAuYCHHSM.: BOHA Morja OyTH SK BTUICEHHSM HeOecHOro
NpaBOCY/JIs, TaK 1 3HAPSAUIAM CaTaHU, HAJUJICHUM JeMOHIYHOIO cuioto» [10].

Briepuie y cBiTOBiil siTepaTypi YiTKH 1 MepeKOHIUBUN 00pa3 MOJOJOro pO3MycHUKa Oyio
BiITBOpeHO y «CeBunbchKoOMy OemkeTHHKOBI, a0o Kaminnomy rocti» Tipco ne Moninu. B ocHoBi
1[bOT0 00pa3y MMCbMEHHUKOM OyJI0 BAKOPUCTAHO HApOIHUH MepeKas Mpo po3MycHUKa. Sk 3a3Havae
O. Bounkos, «Tipco xopucTyBaBcs 3acTynmHHITBOM Kopouisi Ilenpo YKopcrokoro (1350 — 1369).
CBoiMu sr000BHMMHU mpurogamu aoH JXyan HaBonuB *ax Ha CeBinblo. Y aBo0Oi BiH BOUB
KoMaHiopa JloHa ['oH3aro, KMl 3aXMIIaB 4yecTh JOHBKH, 1 4yepe3 AESKUH 4ac 3HUK 3a 3araJKOBHX
obcraBuH. Ilyctyroun, Jlon XKyan 3ampormrye craTyto BOMTOro HMUM OaTbka AHHU Ha Beyeplo, 1
TUIBKM MOTUCKAHHSA KaM’SHOI PYKH BUKIIMKA€ Y HbOTO >kKaxX Ta KasgTTs. [licis 1poro, mopymuBLId
ernuHi HopMmH, [loH XKyan mpoBamoeTscs y nexio» [5, ¢. 57].

IcuyBaB B icTopii 1 Jireparypi me i iHmulA npoodbpa3 on XKyana — ne OyB IHIIMIA MPOTOTUI
Mmaitoyraporo [on Xyana. Hum BBaxkarote mona Mirens rpada ne Manbspa (1626 — 1676). «Bin
HApOJAMBCS 4epe3 JeKiIbka pokiB michas Toro, sk Tupco ne Momina HamucaB «CeBUIbCHKOTO
OClIKeTHHKa» Ta MEepeXUB Ha TpU poku Moubepa. Lleil 3ami3HuMi TPOTOTHI TEX 3aJUILUB CIiJ B
mireparypHiilt noai on XKyana. Icropis rpada ne Manbspa taka. [IpoBiBIIN pO3IyCHY MOJIOICTS,
BiH MOKAasBCS, BUTPATUB CBI BEMWYE3HUHN CTATOK HA ONArOiMHICTbD, MICHSI CMEPTI )KIHKU MPUNHSB
MOCTPHT Ta MOMEP SIK MPaBEAHUK. 3TiHO 3aIOBITY, HOTO MOXOBAIHU M/ IUTUTAMHU BXOAY B KaIUTUIIO
TOCHITaNIO, AIKUH BIH caM 3aCHYBaB, Tak L0 KOKHHM, XTO BXOJMB, TONTaB Horo TpyHy Horamu. Ha
Mrax Oyna BuciueHa emiradis, AKy BiH ckiaB caM: «TyT moxoBaHa Halripiua JIOAUHA, SKa KOJIH-
HeOyapb kuia Ha cBiti». Y kiHmoi XVII cr. onHuM 3 €3yiTiB Oyno HanmucaHe kuTie qoHa Mirens, B
SKOMY MOTO ITOpOYHE MHHYJIE MOSICHIOBAJIOCHh YTOA0K0 3 AuABojoM. Kum Ou He OyB HacmpaBii J0OH
Miresns, BiH IepeTBOpUBCS y Qirypy Taky x Midiuny, sk i 1oH XyaH ne Tenopio» [4, c. 65].

Bigoma no3uuis, mo oxuuM i3 npototumiB loH XKyana 6y lon Xyan ABcrpilicekuii (1547 —
1578). Hacnpasni, BiH OyB iCTOPUYHOIO 0COOO0, ICTOPUKM TOCITIIHIIM, IO BiH — MO3aIUTIOOHUIN
cud kopouisi Icmanii Kapna IT’storo, y nopocioMy Billi CTaB BiIOMUM $IK BIpPaBHUI KEpPIBHUK,
TONKOBOJIEIb, TeHepamicuMyc Ta Kopols Tymicy. Moro emataxma mNoBeiHKa — TOCTiifHi
MpOBOKallii, Ayeni craau cTuieM 1 MipuwioM Horo »xuttsa. [lim wac myeneid, 3a BIIOMOIO
iH(popMallielo, iepeMaraB 0araThboX, a y MOMAISX HA TMOJII OMTBU BIiH BiIPI3HSIBCSA CMIJIHMBICTIO Ta
BiguaiinymHicTio. He crano Jlona Xyana y 32 poku, momep BiH Bif 4ymH, sika Oyia MolIMpeHa y
CBITI B TOM mepioA. JlocaiqHUKN BU3HA4al0Th, 10 MoctaTh JloHa XyaHa «I1OCHIMIa» JIereHaapH1
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icTopii 1 CrokeTH, B3ATI 3 HApOAHOI TBOPUOCTi. 3 JIETEHAM B XYIOXKHIO JITEpaTypy YBIMIIOB
OCHOBHUH CIOKeT, 00CTaBUHH, 3a SKHUX JisiB repoid. Halfgacrime — Micie Iii Xy05KHIX TBOPIB — 11e
tepuTopis Icmanii, yac — ne emnoxa «miama Ta mmarun». O00B’I3KOBO y CIOKETHIN KaHB1 NPUCYTHI
me iHmi repoi, okpim Jon Xyana: 1ie JoHbKa KOMaHJI0pa YU WOTo JIpyKHHA, 0e3MOCepeHbO caM
KaMiHHHNA KoMaujop, skoro [lon Xyan BOmBae Ha modatky abo y mporeci aii TBopy. Lllomo
¢biHaTBHOT YaCTHHU TBOPY, TO Y MEPUIMX XYIOKHIX TBOpaX BOHA € TpariyHow ais camoro [lon
Kyana, xoua cMepTh WOTO HE 3aBXKIM HACTYyMalla B PE3yAbTaTi «IIOTUCKY KaM’ sTHOI JECHHII», SIK,
Hanpukian, y k. Baitpona y «/lon Xyani» [5].

JlerennapHuii 00pa3 CHOKyCHHKAa 1 HOTO ICTOpisS JKUTTS TOJIOHHWIW CBITOBY IiTeparypy. Y
KOXKHI HaIl[lOHAJNbHIN JliTepaTypl NHUCbMEHHUKU IHTEpPIpETYBalIM 1 CrokeT, 1 apxerun «J/lon
Kyana». «CeBinbchkuii OemkeTHuk, abo Kaminnwmii ticte» Tipco ae Mominu, «/lon Xyan»
Monbepa, «lon Kyan. HeOyBanuii BUNagok, skl TpanmuBCs 3 IKUMCh MaHJIPIBHUM €HTY31acTOM»
E. A. 'opmana, «Jlon XKyan, ado I[Tokapanuii posnycuuk» B. A. Mouapra, «/lon XXyan ta @aycT»
1. I'pad6e, «ymu uuctwmuma» I1. Mepume, «Jlromuna ta HagmoguHa» b. oy, «/lon Xyan»
A. Tonctoro, «Kaminnuii ricte» O. Ilymkina», «Jlon XKyan B €runti» M. ['yminsoBa, «Kam’sauii
rocriogap» Jleci Ykpainku, «[loxopon» I. dpaHka — 116 HENOBHUI NEpemiK XYyJIO0XKHIX TBODPIB, 1€
aBTOpH TIO-CBOEMY IHTEPHPETYIOTh L€l «BiuHMI» o0pa3 1 croxer. Lle rosopure mpo #Horo
AKTYaJIbHICTh, 3aI[IKaBJICHICTh NEPUIIETIIMU, O KaHHS MTUCHMEHHUKIB MO-(U10COPCHKU MiIATH 10,
3maBajgocss O, BXe€ JaBHO OCMHUCIEHOT 1 Bimomoi nerenmu. Jlocmimauns 3. [paxkmaHchka
BUCJIOBJIIOETHCS 3 1IbOTO MPHUBOAY: «Moubep Takoxk HamucaB TBip «JloH JKyan», akuii mijraBaBcs
nepeciiyBaHHsIM 3a arei3M 1 BUIbHOAYMCTBO. Y Hboro ob6pa3 Jlon JKyaHa HeoJHO3HAYHMH 1
cynepeunuBuil. Bin noeanye y co6i 1o0pi 1 morani pucu xapakrepy. Lle nposiBiseTses 1y npoueci
3MaJIIOBaHHS MOTO PI3HMX BYMHKIB. 3a 3MICTOM I’eca cxoxa 3 jereHnoto npo Jlon XKyana, ane
TpaKkTyBaHHsA 00Opa3y roJIOBHOTO repos Aayxe BiaMmiHHe. OOpa3 3aManboBY€ThCS Y PO3BHUTKY. Bin
rapuux BUMHKIB JloH XKyaH nepexoauTs O MOTaHUX 1 HETaTUBHHX, IO B pe3ylbTaTi MPUBOIUTH
H0T0 10 BIAMOBIAAILHOCTI 3a CBOI aii» [6, ¢. 45].

[To-inmomy TpakTyeTbes serenna npo Jlon JKyana B pocilichkiil nitepaTypi. 3o0kpema,
O. IlymkiH nepeocMUCIUB BiIOMY JereHy, 110 i BiTUyTHO Y KOpUT'YBaHHI Ha3Bu TBOpY. IIpo Te,
mo Oyna Bukopucrana jerenaa npo [lon XKyana, Ge3nmocepeaHbo i3 Ha3BU HE BUJHO, TUIBKH
acoliaTHBHI 3B’SI3KM BKa3ylOTh Ha JpKepeso mecu. «Kam’sHuil ricTh» — 1€ MIBHUALIE iCTOPIS MPo
iHmoro /lon XXKyana, He po3nycHUKa 1 CIOKyCHHKA XKiHOK. JloH XKyaH y HbOTO IIMPUNA, CMUTMBHIA,
pilryyuii, moeTHYHO 0O1apoBaHa JIO/IMHA, sIKa BIIKPUTO BHCIIOBIIIOE CBOI CIIPABKHI MOYYTTS.

B anrmiiicekift JiTepaTypi HaWOUIBII XapakTEPHUM 3pa3KOM OINPAIIOBAHHS «MaHAPIBHOTO»
o0pasy € poman y Bipmax «/lon XKyan» J[xopmxka baiipona. Ha »xanb, et TBip Tak i1 3aaMIIUBCS
HE3aKIHYEHUM, OJTHAK 1 B TAKOMY BapiaHTi BITUyBA€TbCS HOTO CATUPUYHE CIIPSIMYBAaHHS, PO3IOBIIb
npo cycriibHe XUttt XVII c1. Jliteparypo3Hasii BBaxaroTh, 1110 Jx. baiipon no-inmomy nokasas
CBOIO TMEpPCOHaKa — SK «IEPEeBAXHO 3aMpPISIHOTO, 30CEPEPKEHOr0 Ha CBOIX MOYYTTX,
HE3aI0BOJICHOTO JifCHICTIO (a 37e6iIbIIOro HEMPHCTOCOBAHICTIO 0 Hel) Ta MOTATOM 10 BoJi. Moro
repoi — 1e MaHAPIBHHUK, IIyKad HOBOTO, HE3HAHOTO 1 mpekpacHoro» [8].

B yxpaiHchkiil aiTepaTypi 00pa3 CBITOBOro CIOKYCHHMKA MPEJCTABICHUN JEKIJIbKOMa TBOPaMHU.
Brepie o noka3sy 11,0ro o0pasy 3BepHyJach y ApaMmaTuuHii noemi «Kaminuuii rocnogap» Jlecs
VYkpainka. /o XapakTepucTHKU reposi BOHA JOJy4duiia HalllOHaIbHY crenudiky, Aojaia CBOE
0ayeHHs1 y CMUCIIOBE HaBaHTaXeHHs 00pazy. Y ii 6auenni Jlon XKyan — e «iunap Bousi». OCHOBHE
3HAYEHHS HAJIEKUTh TIYMAUYEHHIO MOHATTS «BOJIS», PO HEl BiH MOCTIMHO TOBOPUTH Ha CTOPIHKAX
TBOpY. OJIHAK, CIIOKYILIYIOYH KIHOK BOJICHO, BIH CTAa€ KEPTBOIO KIHKHU, ErOiCTUYHOI 1 rop101 AHHH, i
IOCTYIOBO 13 <«JIMIAPs BOJII» CTa€ «KaMiHHUM rocrnogapem». Came 1151 lyMKa 3By4UTh B OCTaHHIX
cioBax «mpo3piaoro» 3anaaro mizHo Jlon XKyana: «Jle 1? Mene Hema... ce BiH Kaminauii» [11,
c. 160]. OmparroBaBimy XymoKHI TBOPH, IOCHIIHUKH 3a3HadaroTh, mo «JloH XyaH mocriitHo
KOPUTHCS J10J11 TOJIOHO 10 JIUCTKA, SIKUH KOPUThCs 3uMOBOMY BiTpy. Il{o Haj ycim nmanye Bumnanok,
1 cam repoii HiYOTO He BUpIIIye B CBOIi qomi» [7, c. 59].

Bucnoexu. Y xoxHii €BpomeichKiil nireparypi cTBopenuii oopa3 Jlon XKyana Binpi3HseTbCs
fioro TpakTyBaHHsAM. Hacammepen, 3aleXHO Bl aBTOPCBKOIO CIPHUMHATTSA «BIYHOTO» 0O0Opasy
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BinOyBaeThCsl XyJOXHS iHTepmperanis oOpasy [lon Xyana. Ha pisHe cnpuiHATTS Hacammepesn
BILTMBAE CBITOTJISIT MUTIIA, 110X, Y SKii BiH )KUB, HOTO COLiaIbHA MMO3HIIiS, a TAKOXK JITePaTypHHIA
HanpsM, cTiib. KokeH 3 aBTOpiB HamaraBcsi 0-0COOIMBOMY MOCTaBUTUCA 1O 00pa3y «BIYHOTO»
KOXaHIlS, BTUIMTH B HBOTO CBOI mepekoHaHHs. Boanouac Jlon XKyaH KOXKHOTO NHCHMEHHHKA,
KOTpUH 3BEpHYBCS A0 LBOro o0pa3sy, MaB TaKi PUCH XapakTepy, SAKi MOTJH BiATBOPHUTHU
IHIUBITyalbHY aBTOPCHbKY KOHLEIIIIO0, CBOEpiHE (hiocochKke HaBaHTAKEHHS TBOPY. 3aJ€KHO Bl
nux (akTopiB, TBIp MaB CBOEPIIHY i1€l0, sKa BIANMOBiAaNa HE TUIBKM BHYTPIMIHIA KOHIEMIii
o0pa3y, CKUTbKU U MyXy eNOXH, B SKiil 11eil 00pa3 OyJI0 CTBOPEHO.
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Bykova Tetyana. Sources of genesis and ways of interpreting the archetype of «Don Juan» in world literature.

Introduction. The archetype of «Don Juan» is a striking example of the existence of «eternal» story in the world
literature. To such problems the interest of literary critics will always remain, because such subjects, archetypes, interpreted
in their own way, are the basis for testing their own scientific and methodological judgments, methods of artistic analysis of
the work. Despite the large number of scientific studies, some aspects of the study remain under-interpreted, this concerns the
study of the typological and genetic identities between the various literary interpretations of the Renaissance legend.

Purpose: to comprehend the sources of functioning of the archetype of the «Don Juan» and to analyze the most
characteristic examples of fiction using the «wandering» plot and image of Don Juan.

Results. Fiction contains examples of writers’ appeal to long-known stories, images, archetypes, historical events, and
more. This testifies, first of all, to the relevance and «eternity» of such material, in which through centuries the answers to the
questions posed by the present can be found. Such «eternal» stories include the story of Don Juan. The image of the eternal
lover is perceived in the modern sense in several meanings — as a «vulgar symbol», as a symbol of everyday desire expressed
in signs, to the luxurious life that at the level of archetypes can bring Don Juan to other well-known images of lovers in the
history of European and European culture.

Originality. The particular manifestations of the archetype of «Don Juan» are characteristic of different eras, beginning
with the era of feudalism, romanticism and realism of the 19th and 20th centuries. All of them have different character,
artistic form and content. The legendary image of the seducer and his life story captivated the world literature. In each
national literature, the writers have interpreted both the plot and the archetype of Don Juan. The authors in their own way
understand the «eternal» image and plot. It speaks of its relevance, interest in details, the desire of writers in a philosophical
and new way to approach a long-established and famous legend.

Conclusion. In every European literature, the created image of Don Juan will be different in its own interpretation. First
of all, depending on the author’s perception of the «eternal» image, there is an artistic interpretation of Don Juan’s image.
The perception of the artist, the epoch in which he lived, his social position, as well as his literary direction and style, are
primarily influenced by different perceptions. Each of the authors tried to treat the image of the «eternal» lover in a special
way, to realize their beliefs. At the same time, Don Juan had such character traits that could recreate an individual authorial
concept, a kind of philosophical workload. Depending on these factors, the work had a peculiar idea that corresponded not
only to the internal concept of the image, but to the spirit of the era in which the image was created.

Keywords: archetype, eternal story, eternal image, «Don Juan», poetics.
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