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Tsanb Jlinb
CyTHIiCTB Ta 3MICT BOKAJIbHO-TEXHIYHUX YMiHb Mali0yTHHOI0 BUMTEJA MY3UKH

VY crarTi po3rIsiHYTO NpobieMaTuKy (GopMyBaHHS BOKAIBHO-TEXHIYHHX YMiHb MalOyTHBOTO BUMTENS MY3UKH,
SKI 3aCTOCOBYIOTBCA Y BCIX IapHHAaX KOMOIHOBAaHOIO YPOKY MYy3HYHOrO MHMCTelTBa. KOHKpETH30BaHO MOHATTS
«yMIHHS» Y TIeIarOriYHOMY Ta TICHXOJIOTTYHOMY acIeKTaX. PO3IJITHyTO OCHOBHI YMHHHKH ITEJarOriYHOTrO BIUIMBY Ha
nporiec (OPMyBaHHS BOKAJBHO-TEXHIYHMX yMiHb CTYICHTIB (paKyibTeTiB MHCTEUTB ITEAroTidHUX YHIBEPCHTETIB.
3a3HaueHo PO 3HAYYIICTh KOMIUIEKCHOTO MiIXOAY sl AOCIIDKeHHS i (QOpMYBaHHS O3HAUYEHUX YMiHb Y MpPOLECi
BOKanbHOro HaB4aHHA. Lleii mpomec Ha 0a3i KOMIUIEKCHOTO MiAXOMy OKPECIEHO SK CKIAJHE W iHTerpoBaHE SBHIIIE.
Po3zkpuro i seTanizoBaHO 3MICT KOMIUIEKCY BOKAIBHO-TEXHIYHHMX YMiHb I1€/IaroriB-My3UKaHTIiB. 3/1ifiCHEHO HayKOBE
y3araJlbHeHHsI CyTHOCTI MOHSTTS «BOKAJIbHO-TEXHIYHI yMIHHS M0y THHOTO BUMTENSI My3UYHOT'O MUCTELITBAY.

KarouoBi cjioBa: BOKaJIBHO-TEXHIUHI YMiHHS, BOKaJbHE HaBYaHHs, MAaHOyTHIl y4uTellb MY3HKH,
KOMIDICKCHHH TTiJIXif], YUCTOTA IHTOHYBAHHS, CITIBAllbKE TUXAHHS, KAHTHJICHHHUH CIIiB, IHTePIPETAIliiHINA KOHIICTIT.

AmHamni3 cydacHHMX NOCTIDKEHb y Taly3i Teopii Ta MEeTOIUKH (H)aXxOBOro HaBUAHHA MaHOYTHIX
YUUTENIB MY3UKH, a TaKOX BOKAJIbHOI I€Jaroriki Ta BUKOHaBcTBa (A.ABHi€eBCbKHMH, B.AHTOHIOK,
B.baranypoB, IO.bapcoB, A.bomrapcekuii, A.I'ymentok, [.Komomy6, A.Kozup, P.Jlonman,
€.IIposoposa, O.CtaxoBuu, A.SIkoBieBa) 3acBiIUye, IO Cy4acCHHUH NPOecOpChKO-BUKIANALBKUIMI
cKian My3wuyHo-mienarorivanx BH3 mae npuninsatu BenmyesHy yBary ()OPMyBaHHIO y CTY/CHTIB
KOMIUIEKCY IHTETPOBAHUX BOKAJIbHO-TEXHIUHMX YMiHb. AJDKe KOMOIHOBaHUH ypOK MY3HMYHOIO
MHCTEINTBA B 3araJIbHOOCBITHIN IIKOJI Miepea0adae 3alydeHHs] BAMTENIEM MY3UKH BJIACHUX BOKAJIbHO-
TEXHIYHUX YMiHb y 0araTbOX IapUHAX: MiJ Yac MPOBaKEHHS MOTOYHOI BOKATBHO-XOPOBOI POOOTH 13
KJIacOM, IIKUTBHAM XOpOM a00 IIKIJIbHAM BOKAJbHAM aHcaMOJIeM; MijJ 4Yac opraHizaiii ciyxaHH
MY3HMKH Ha ypolli, KOJM BYUTENb CaMOCTIHHO 3abe3nedye BUKOHAHHS BOKAJIBHOT'O TBOPY; Yy IpoLeci
NPOBAPKEHHS MY3UYHO-TEOPETHYHOI TisUTHHOCTI, XyJOKHBO-TIEIaroriqHOr0 aHaizy Tomlo. Hanexxna
c(OPMOBAHICTh BOKAJIbHO-TEXHIYHUX YMIHb y BUMTENS MY3UYHOIO MHCTENTBA 3a0e3Meuy€e pO3BUTOK
BOKAJIbHO-XOPOBOI KYJBTYPH B IIKOJISIPIB, SIKA € CETMEHTOM iX MY3WYHOI KyJbTYypH, IO CKJIAJA€
CTpaTeriuHy METYy YPOKiB My3UKH B 3araJIbHOOCBITHIH IIKOJII.

3 METOI0 pPO3MIISy CYTHOCTI Ta 3MICTYy BOKaJIbHO-TEXHIYHMX YMIHb MaWOyTHBOIO BUMTEIS
MY3UYHOTO MMCTELTBA y MEJaroriyHoMy AaclekTi JOLUIBHO HaBECTH CJIOBHUKOBE BHM3HAUEHHS
noHATTS «yMiHHS». C.I'oHUapeHKo (opmysroe BHU3HAUCHHS IHOTO TIOHSTTS B SIKOCTI «3HAaTHOCTI
HaJIS)KHO BUKOHYBATH MEBHI [Ii1, 3aCHOBAHOI Ha JIOLIIJIbHOMY BUKOPHCTaHHI JIOJMHOK HAOyTUX 3HaHb
1 HaBu4uok» [1, 468]. Ilcuxonoriyamii acnekT (GopMyBaHHS yMiHb OKPECITIOE 1X K CKJIQIHUH MPOIIEC
AQHATITUKO-CUHTETUYHOI JISUIBHOCTI KOPU BEJIMKUX MIBKYJb TOJOBHOrO MO3Ky. O3HaueHMi mpolec
nependavae MpPOAYKYBaHHS M 3aKpIIJICHHS acOLIaTUBHOTO JIAHIFOKKA MK TMOCTAaHOBKOIO TEBHOTO
3aBJaHHs, HAOyTTA BIAMOBITHUX 3HAHb, HEOOXITHHMX ISl MOTO BUKOHAHHS, a TaKOX 3JaTHICTIO JO
3aCTOCYBaHHs HaOyTHX 3HAHB IMiJT Yac BTUICHHS 3aBAaHHs y MPAKTUYHY JisITbHICTH 0COOMCTOCTI.

[Tpornec popMyBaHHS BOKATbHO-TEXHIUHUX YMiHb CTYJCHTIB (haKyJIbTETIB MUCTEITB MEAAroriyHUX
YHIBEpCHUTETIB Tiependadae BU3HAYECHHsS X 3MICTY ¥ UYMHHHUKIB TE€AAroriyHoro BIUmMBY. Jlo Takmx
YMHHUKIB HaJe)XaTh: CTHMYJIIOBAaHHS BIMOBIAHOI MOTHBAIli O BOKAJBHOTO HaBYaHHS, MiAOIp
BOKAJIBGHUX BIpaB 1 BOKAaTi3iB, KOHICHTpAIis yBarW CTyAEHTa Ha TPOTPECi Y 3aCBOEHHI BOKAIBHO-
TMIEIarOriyHOr0 penepTyapy Ha OCHOBI IMOCTYIOBOTO MOTO YCKIJIQAHEHHS, TeIaroriyHe 3a0e3reyucHHs
«3BOPOTHBOTO 3B'SI3KY» Y TPOIECi BOKATBHOTO HaBuaHHA Tommo. ChopMoBaHI BOKATBLHO-TEXHIUHI
YMIHHS € TIPSMUM Pe3yJIbTaTOM YCHIITHOTO BOKAJHLHOTO HaBYaHHS CTyAeHTIB. JIi UyHbleH BU3Hauae
BOKAJIbHE HABYAHHA SIK «BUJ KYJBTYPOJOITYHOI JISTTBHOCTI, PE3yJbTaTh SIKOi JyXOBHO 30arauyroTh
CYCNUIBCTBO LIHHOCTSIMM CIIBALbKOIO MHCTELTBA M 3pa3KaMU BOKAJIBbHOI KYJIBTYpHU, IO CIPHSE
camopeaiizallii 0coOUCTOCTI SIK Cy0’€KTa KyJIbTypHO-icTopu4yHOro mpouecy» [2, 5]. Cnerudiky
IpoLECy BOKAIBHOI'O HABYAHHS CTYJEHTIB CKJIAJa€ KOMIUIEKCHICTh 3aCTOCYBAaHHS BHINE3a3HAYEHHX
YMHHMKIB, 110 320€31euy€e KOMIUIEKCHICT ()OPMYBAHHS BOKAJIbHO-TEXHIYHUX YMiHb.

AHai3 1 1oCIipKEeHHS BCI€T MaIiTPH BOKAILHO-TEXHIYHNUX YMIHBb CTYACHTIB (DaKyJIbTETIB MUCTEIITB
NeJaroriYHuX YHIBEPCHUTETIB JOBOIMTH, L0 O3HAYEHI YMIHHS € IIUIBHO IOB’SI3aHUMU MDK COOOIO.
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Bimokpemutn iX oHe Bii OJHOTO HA MPAKTHIII HEMOXIIMBO. TaKUM YHHOM MOBA MOXKE ITH BUKITFOUHO
PO KOMIUIEKCHUH TiAXia 10 mpoOiIeMH BOKaIbHO-TEXHIYHUX YMiHb MaOYTHIX YYHTENIB MY3HYHOTO
MHCTELTBA, 1110 00YMOBIIIOE X JOCTIHKEHHS Ta (POPMYBAHHS TUIBKH B KOMIUIEKCI.

basytounce Ha TBepmKeHHsIX C.['OHUapeHKo, SIKUil pO3riIsgac KOMIUIGKCHUM MAXiA SK OJWH 3
e(pEeKTUBHUX CI0CO0IB MOOYJOBM HABYAIBHOTO IMPOLECY B SKOCTI HAI3BHYAHO CKIIAJHOTO 1
OaratorutanoBoro siButa [1, 231], Mu MOXKEMO OKpeCTUTH Tporiec (popMyBaHHS BOKAJTLHO-TEXHIYHUX
YMiHb MalOyTHBOTO BUMTENS MY3MKU K CKJIQJHUN 1HTETPOBAHUH IPOIEC, IO BKIOYAE PO3BUTOK
3ITATHOCTI CTYJICHTIB JI0 SICKPaBOTO BTUICHHS XY/I0’)KHO-00PAa3HOTO 3MICTy BOKAJILHOTO TBOPY Ha OCHOBI
MOTHUBAIIHHO-eMOIIHHIX, KOTHITHBHUX Ta BHKOHABCHKO-TEXHOJOTIYHMX MPOIECIB MiJ Yac TBOPYOI
BOKAQJIBHOT JISUTBHOCTI BIATIOBIAHO JIO CTYTIEHSI OCOOMCTICHOTO MY3HUYHOTO PO3BUTKY.

Bu3nayaroun 3MicT KOMIUIEKCY BOKAJIbHO-TEXHIYHUX YMiHb MaWOYTHIX YYMTENIB MY3UYHOTO
MUCTENTBA, JOLUUIFHO 3yIIMHUTUCH HA HACTYTHUX MO3UIIISIX, a caMe:

- 3JaTHICTh J0 YHMCTOTO IHTOHYBaHHS Ha 0a3i 3ByKOBHCOTHO-TOYHOTO Ta PUTMIYHO-TOYHOTO
BIJITBOPEHHS MEJIO/Iii BOKAJIBLHOTO TBOPY: YMIHHS TOYHOT'O IHTOHYBAaHHS MEJIOI1 SIK B ONPaIlbOBAaHUX
BOKQJIbHUX TBOpAax Ta MapTisiX, TakK 1 MiJ 4aC «YUTAHHS 3 JTUCTKAN;

- 3JIaTHICTH /IO MOBHOIIIHHOTO KOCTHO-a0JOMIHAJIBHOTO, HIKHBO-PEOEPHO-AiadyparMaTHIHOTO
CHIBAaIbKOTO JMXAHHs: YMiHHS MOBHOLIIHHOTO HA0OpPY CHIBAllbKOTO AMXAHHS 13 BUKIIOUEHHSIM TaK
3BAHOTO «KJIIOUUYHOTO JTUXAHHS»;

- BOJIOAIHHS PIBHOMIPHUM PO3MOJUIOM CITIBAallbKOTO TUXAHHS: YMiHHS PO3MOALTY CITiBaIllbKOTO
JTUXaHHS B 3QJIEKHOCTI BiJl TEMITy MY3WYHOTO TBOPY ¥ JOBXKHMHHM Ta JIOTIKHM MOOYZOBH MY3WYHOL
$pazu;

- 3JJaTHICTh IO BapiaTUBHOTO 3aCTOCYBaHHS TOJIOBHHX Ta T'PYJIHUX PE30HATOPIB: YMIHHS OO0
3aCTOCYBaHHS TOJIOBHHUX 1 TPYJHHX PE30HATOPIB BIAMOBIAHO IO XapakTepy BOKAJIbHOTO TBOPY 1
JOILTHFHOTO TeMOpY M1Jisi HOTO BUKOHAHHS;

- 3JJaTHICTh JI0 KOMIUIEKCHOTO 3aCTOCYBAHHS FOJIOBHUX Ta TPYJHHUX PE30HATOPIB: YMIHHSA II0JI0
OJIHOYACHOTO 3aCTOCYBaHHS TOJOBHHX 1 TPYJHUX PE30HATOPIB BiAMOBIAHO IO IOIIHHOTO TEMOPY
JUIsl BUKOHAHHS TIEBHUX €JIEMEHTIB BOKAJILHOTO TBOPY;

- BOJIOZIHHA (POPMYBAHHSIM «BOKAJILHOT0» POTY y KOHTEKCT1 3arajlbHOT0 €CTeTHYHOTO BUPA3y
0o0MMYYs: yMIHHA MiJ] YaC BUKOHAHHS INEBHUX «HE3PYUHHX» TOJIOCHUX, TaKUX K «E», «E», «I»
TOIIO, @ TAKOXK 1]l YaC BUKOHAHHS TECUTYPHO CKJIQJHUX €JIEMEHTIB BOKAJIBHUX TBOPIB BIIKPHUBATH
pOT y mOBHOMY 00cs131, 30epiratoun rapHuil BUpa3 o0auyqus;

- 3MIaTHICTh /10 YITKOi BUMOBH TEKCTY BOKAJbHOTO TBOPY: apTHUKYJIAIIHHO-TUKIIIHI yMIHHS,
CHPSIMOBAaHI Ha IOHECEHHSI 3MICTy BOKaJIBHOTO TBOPY 10 ayAUTOPII;

- BOJIOJIHHS MUCTEITBOM KAHTWJIEHHOTO CIHIBY y BOKaJbHHX TBOpaX 3 MEJIOMAIEI0 «ILIHPOKOIrO
JUXaHHS» W IUIECHPSIMOBAHMM MY3WYHUM  PO3BUTKOM: KOMIUIEKCHI yMiHHS IUIaBHOTO
TOJIOCOBEACHHS, IO IHTETPYIOTh YMIHHS CITIBY «ITOJJOBXEHUX TOJOCHHUX», YMIHHS M1 9ac BUIUXY
NOCUJIATH BOKAJIBHUI 3BYK BIEpE JI0 CIIyXaya;

- BOJIOAIHHS MHCTEUTBOM PYXJUBOCTI CITIBAIlbKOTO TOJIOCY Y KOHTEKCTI BUKOHAHHS PI3HUX
My3uuHuX TpuxiB (legato, staccato, non legato Ta iH.): yMIHHS YITKOTO BHKOHAHHS MY3WYHOTO
MaJIIOHKY, BUKJIaJIEHOTO Y PI3HUX MITPUXaX Yy HIBUAKOMY TEMITi;

- 3IaTHICTh JI0 MY3UYHO-TEOPETHYHOIO Ta XYJ0KHBO-IIEJArOTiuHOTO aHallizy BOKaJIbHUX
TBOpIB: aHAIITUYHI YMIHHSA OIOJ0 BHU3HAa4YeHHs (HOpMH, 3aCO0IB MYy3HMYHOI BHPA3HOCTI, KaHPOBO-
CTHJIbOBUX OCOOJIMBOCTEH, MeIaroriYHOro MOTEHIIIaTy BOKaJIbHOTO TBOPY;

- 3/IaTHICTh JI0 TBOPYO-IHTEPIPETAIHHOTO OIPALIOBAHHS BOKAJIGHUX TBOPIB y KOHTEKCTI
KAHPOBO-CTUJILOBOTO  MIAXOMYy: IHTEpHpeTaliiiHi yMIiHHS MIOJO CaMOCTIHHOTO CTBOpPEHHS
OpUTTHAJILHOTO 1HTEPIPETALIHHOTO KOHIIETITY BOKAJILHOTO TBOPY;

- BOJIOJIIHHS MUCTEITBOM IMOBHOLIIHHOTO BTUICHHS XYJIOKHBOTO 00pa3y BOKAaJIbHOTO TBOPY B
€MOIIIOTEHHUX yMOBaxX MWOT0 TPWIIOJHOTO BHKOHAHHSA: BOKaJbHO-BHKOHABCHKI  YMIiHHS
MOBHOLIIHHOTO BTUICHHS BIACHOTO IHTEPIPETAIIIHOTO KOHIIENTY BOKATHHHUX TBOPIB.

Crnig 3ayBakWTH, IO TMEPETIK yMiHb 1 HAaBUYOK, SKWH yBIWIIOB 1O BHUINE3a3HAYCHOTO
KOMIUIEKCY, He € BUUYepnHUM. BiH mepenbavyae oCHOBHI MO3UIli BUKOHAHHS BOKAJIBHHUX TBOPIB, 110
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00yMOBITIOETECSL PIBHEM BOKAJIBHOI IMiJITOTOBJICHOCTI Ta OCOOUCTICHUMH MY3UYHHMH 3T1I0HOCTSIMU
MalOyTHIX YIUTEIIB My3UYHOTO MUCTEIITBA.

3 oAy Ha BUINE3a3HAYCHE, HaMH C(OPMYITBOBAHO aBTOPCHKE YTOYHEHHSI CYTHOCTI BOKAJIBHO-
TEXHIYHUX yMiHb MaWOYTHIX YYHUTENIB MY3UYHOTO MHUCTENTBA B SKOCTI IHTETPOBAaHHMX IIPOIICCIB
AHATITUKO-CUHTETHYHOT AISUTHHOCTI MIO/I0 3AaTHOCTI CTY/JICHTa TBOPYO BTLTIOBATH XyI0KHBO-00pa3HUIA
3MICT BOKQJILHOTO TBOPY Ha OCHOBI aHAaTOMO-()i310JIOTTYHHMX 3HAHb Y LAPHUHI MOOYIOBH TOJIOCOBOTO
amapaty, (pi3MKO-aKyCTHUHHMX 3HaHb IIOJO OCOOJHMBOCTEH BOKAIBHOTO  3BYKOBHIOOYBaHHS,
MHCTECUTBO3HABYHMX 3HAHb IOJI0 YKAaHPOBO-CTUIILOBUX OCOOJIMBOCTEH MY3MYHOTO MHUCTEITBA, 3HAHb Y
ragy3i BOKJIbHOI MeJJaroriki Ta BUKOHABCTBA, @ TAKOXK 3JIyYeHHsI BIACHOTO My3HUYHOTO (Pi310JI0T14HO-
aKyCTUYHOTO Ta BOKAJLHO-BUKOHABCHKOTO JIOCBIy Y KOHTEKCTI €MOIIIHHO-I[IHHICHOTO CTaBJICHHS 0
BOKaJIbHOTO MucTelTBa. OCHOBOIO ()OPMYBaHHS B MalfOyTHIX yYHMTEINiB My3UKH KOMIUIEKCY BOKAJIbHO-
TEXHIYHHX YMIHb € TIr€HA 1 0XOpOHA TOJIOCOBOTO amapary.
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Tian Lin
The essence and content of vocal-technical skills of the future music teacher

The article deals with the problems of forming the vocal-technical skills of the future music teacher,
which are used in all areas of the combined lesson of musical art. The article concretizes concept of "skill"
from the pedagogical and psychological points of view. In this paper author depicts main factors of
pedagogical influence on the process of formation of vocal-technical skills of students of the faculties of the
arts in pedagogical universities. The paper uncovers the importance of an integrated approach for research
and formation of the aforementioned skills in the process of vocal training. This process is outlined on the
basis of an integrated approach as a complex integrated pedagogical phenomenon. The contents of the
complex of vocal-technical skills of music teachers has been revealed in detail: the ability to cleanly intonate
on the basis of sound-precise and rhythmically-accurate reproduction of the melody of the vocal work; ability
to complete singing breath; possession of a uniform distribution of singing breath; the ability to vary the use
of head and chest resonators; the ability to clearly pronounce the text of a vocal work; mastering the art of
singing in vocal works with the melody of "long breath" and purposeful musical development; mastering the
art of flexibility of the singing voice in the context of performing different musical strokes; ability to analyze
the vocal works from musical-theoretical and artistic-pedagogical points of view; the ability to creatively
interpret the processing of vocal works in the context of the genre/style approach; possession of the art of
full-fledged embodiment of the artistic image of the vocal composition in the emotional conditions of its
public performance. The paper ends with the scientific definition of the essence of the concept of "vocal-
technical skills of the future music teacher".

Keywords: cantilena singing; integrated approach; future music teacher; interpretational concept; purity
of singing; singing breathing; vocal-technical skills; vocal training.
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