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Victoria Alexandrenko. Current invariates of the road at the Dmytro Markovych round as one of the principles of the
organization of the artistic space.

Formulation of the problem. In the small prose of Markovych, the motive of the transforming road appears structurally as
a realistic embodiment of the «horizontal path» (V. Toporov), as, for example, in the stories of the cycle «From a long time
past»; correlates with the fairy-tale motive of initiation (the road to the forest in the autobiographical work My Sins);
Represents the development of the sacral territory («On the Wolf Farmy) or the path leading to a terrible and hostile
periphery («In hire»); finally, turns into an internal path to self-knowledge and self-realization («Spring»).

Research analysis. The creative personality of Dmytro Markovych is unique and interesting, because a number of
interesting observations on the poetological features of his small prose are found in the intelligence I. Denisyuk, O. Zasenko.
N. Osmak, S. Panchenko and others. However, a special study of plot road invariants in the writer ’s work was not disclosed.

Purpose of the article: through structuralist-semiotic and hermeneutical analysis of the artistic heritage of D. Markovich,
to reveal the plot invariants of spatial-temporal parameters and their participation in the organization of the author ’s world.

The first type of path, to the sacral center, is reproduced in the story «My Sinsy. The structure of the work has a lot to do
with the fairy tale, primarily the motives of initiation and travel to find the truth. The work opens a detailed history of farming
on a farm, which is bought by a hero-«included» narrator-narrator and his wife. The dwelling in the work - the antithesis of
the city, not only inhabited, but self-created and well-organized territory. The hero tries to establish good-neighborly
relations with the peasants, but encounters distrust, and after the fire that destroys his property - and even malicious. The
reporter leaves the village in hopes of finding money for its reconstruction and goes to the worlds.

The first stage of the spiritual initiation of the hero (arson, disappointment, disappointment in people) prompts him to go
on the road. The second stage of the initiation of the hero are events unfolding in the city - a visit to the marshal, lunch at the
club. The hero cannot identify himself with these people. An event of Kanva s work does not end with his arrival in the forest,
where there is a climaxing tension, breaking up and cleansing the feelings of the protagonist. Thus, the main emphasis in the
work is not on the presentation of an unusual event, which is noteworthy for the short story, but on the fateful transformation
of the consciousness of the hero, which takes place in the sacred place in the woods.

The opposite content content of the archetypal image of the road is the path to the enemy’s periphery. It is no coincidence
that the boundary of the native village of heroines is marked by the sacred images of the church and graves, whereas the
stranger ’s living space is profane, and even demonic. The road as a process of internal, moral and ideological quests of a
person is more closely proportional to the image of Nadia («Spring»): the outer path, which lies in the spring fields, turns into
a heroine on the path of formation. The work has an open-ended finale. The fate of the main characters again diverges, but in
a different way than at the beginning of the story, where the author simply fixed their movement in the physical space. Now
their «lines of fate» correspond to different dimensions of the concept «road».

Conclusions D.Markovych’s spatial model of the road in the artistic world enters into complex interconnections with
other components of the author ’s individual semiosphere of the writer, which are characterized by a certain semantic sense
(the concepts of «farmy and «steppe») and antitype (sacralized peasant world where dominant freedom and harmony, and the
profane space of the city as the embodiment of bondage, injustice and lies). This contributed to the development of a refined
psychological culture of epic writing, which reflected the progressive tendencies of the writings of the day.

Keywords. Plot invariants, road, sacredness, profaneness, semiosphere, village, city, will, village, short stories, story,
writer.

YK 821.161.2

Ceéimnana bapaoaw

INOHATTA «:KAHP» SIK TEOPETUYHA KATEI'OPIA TA YHHHHUK
XYAOKHbOI CHEHU®IKHA TBOPYOCTI M. KO30OPICA

Y cmammi Oocniosceno nousmms «dcanpy K mMeopemuuHy KAmezopilo ma YUHHUK XYOOJICHbOI chneyugixu meopyocmi
Muxaiina Kosopica. Teopemuune 6usyenHs NOHAMMA HCAHPY CHPUAE Oinbll NOBHOMY 3 SCYBAMHIO HCAHPOBOI NPUPOOU NPO3080i
CNAOWUHU NUCBMEHHUKA (POMAH, NOGiCmi, ONOGIOAHHA, HO6eAU, emrwoou y nposi ma iH.). Jlimepamypua cnadwuna mumys €
CBIOYEHHSM eKCRePUMEHMALLHUX MONCTUBOCMEN SIK MAAUX (OpM, MAK [ NOGICMes020 U POMAHHO2O0 JHCAHPIS.

Kmiouoei cnosa: socanp, scanposa cucmema, onogioanHs, HOGeNA-aKYisA, COYLaNbHO-NCUXOTOSIYHA HOBeENA, HOBEAd, NOE3is 68 NPO3I,
COYIANbHO-NCUXONI02IYHA NOBICY, COYIANLHO-(I0€01021UHA NOBICbY, NOGICMb ) HOBENAX, POMAH.

Ilocmanosxa npobaemu. AHami3 JiTepaTypHUX SBUIL, XapaKTEPUCTHKA IIEBHOIO JIITEPaTypPHOT O
HanpsMy, BUBYCHHS XYAOKHIX Ha/l0aHb MMCbMEHCTBA MA€ MIOYMHATHCS 13 BU3HAYECHHS iX JKaHPOBOI
cucTeMH. AJDKe caMe BOHA JIa€ 3MOTY IO3HAHOMHUTHCS 3 XYIOKHIMH OCOOJMBOCTSIMHU JIITEpaTypu
NEBHOr0 4Yacy, ii OCHOBHHUMHU IpejicTaBHUKamMHu. Came 3 OKpECJIEeHHs 3>KaHpOBOi creuudiku
TBOPYOCTI KOHKPETHOT'O aBTOpa MOYMHAETHCS TMpals JITepaTypO3HABI y HANpsMi JOCHIKEHHS
NOETUKH TBOPIB MUTIHA. Tox mpobiiema kaHpy Oyia 1 3ajJUINAETHCS JOCTATHHO AaKTYaJIbHOIO,
3Ba)KaIOUM Ha TMOCTIHHE 3alliKaBICeHHS HEI HAYKOBIIMU. BaXTMBUM BBaXKa€MoO IOCIIIKEHHS
HOHATTA «KaHp» y TBopuocTi M. Ko3opica, TanaHOBUTOr0 MUChbMEHHUKA, IIPEACTaBHUKA MOJIOAOTO
MOKOJIIHHS MUTIB, SIKi IPUHIIUIN B YKPATHCBKY JITEpaTypy B emoxy Po3cTpiyisHOro BiIpoKeHHS.

Ananiz ocmamuHix OocniodxceHv i nyonikayit. TeopeTHYHI acHeKTH >KaHPOJOrii BUBYAIU
C. ABepinuieB, H. bepnanceka, T. boBcyniBcbka, M. Baceki, 1. [lenuciok, FO. Kosauis,
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H. Konucranceka, O. Kyxap-Onumko, B. Mapko, H. Muxaiinisceka, M. Haenko, H. Tamapuenko,
A. Tkauenko Ta iH. XKanpoBo-cTuiabpoBi ocobsmBocti mpo3u M. Kozopica nocmimxysaaa M. XopoO
[10; 11; 12].

Mema cmammi — NOCTITUTH TOHATTS «KaHP» SIK TEOPETHYHY KATErOPil0 Ta YMHHHUK XyI0XKHbOT
cnenudiku TBopuocTi M. Kosopica.

’Kanpose po3maiTTs TBopuocTi Muxaiina Ko3zopica mpencraBiieHe COIiadbHO-TICHXO0JIOTTYHUMH
HoBesnaMu i onoBigaHHsAMH («KymyBamu obpasu», 1907; «Kposomiiiii», 1907; «Maruec», 1908;
«ITo xam’sHii cTexii», 1927), HoBenoro-akiiero («Bi cumuy, 1927), napucamu («TpitomBipaT»,
1927; «To OyB 3momiit», 1927), moesismu B mpo3i («Jlrobmo Tebew, 1918; «Tu mene, cuny,
HOKHHYB», 1919), moBicTaMu — couiaibHO-TIcuXojoriuHor («YopHoropa rosoputh», 1928) Tta
corianeHO-«ineonoriuno» («Ceno Bctae», 1925), a Takoxx pomMaHoM y nBox yactuHax («[ omyba
KpoB», 1932).

Y nmitepaTypO3HaBCTBI ICHYE JeEKiIbKa BapiaHTIiB BU3HAYCHHS TMIOHATTSA <OKaHP», SKi
MIJKPECTIOIOTh CHHTETHYHICTh TepMiHy. KOXEH 13 TEOpeTHKiB JITepaTypu OJYYHBCS 10
BUSBIICHHS pPi3HUX o3HaK xkaHpy. Ckaximo, lO. KoBamiB 3BepHYB yBary Ha Te, IO >KaHp,
«30epiraroun B coOl 3arajbHi poJloBl 03HAKU i CTPYKTYypHY cnenu@iky BUy, BOJHOUYAC HAJIIEHUN
CBOEPITHUMHU, KOHKPETU30BAaHUMH PHUCAMH, 3yMOBJICHUMH XYIOXHBOIO IMPAKTHKOIO, IPEIMETOM
300pakeHHsI, BJIACTUBOCTSMH JITEpaTYpHOro Martepiany, piBHEM 00JapOBAHOCTI TOIO YU TOTO
aBTOpa, TOOTO ONPUSABHIOE IMAHEHTHY XaHPOBY (GopMy, momnpu ii CXUIIBHICTH 10 KOHCEPBATU3MY 1
crabimbHOCTI» [1, c. 21]. P. 'poM’sik BU3HAYUB JIITEPaTYpHUH JKAHD SIK «THII JITEPATYPHOTO TBOPY,
OJIMH 13 TOJIOBHHMX €JIEMEHTIB CHCTeMaTH3allii JiTepaTypHOro MaTepialy, KiacudikyBaB JIITEpaTypHi
TBOPU 3a TUIAMHU iX MOETUYHOI CTPYKTypu» [5, c. 417]. O.Tanmuu BuAUIMB SIK BaXKJIUBY O3HAKY
JKaHpPy 3JaTHICTb NOCTIHHO BHJO3MiHIOBaTHCcA: «KaHp — 1e icTopudHO c(HOPMOBAHUM THUII
XYAOXHBOTO TBOPY, SIKHH CHHTE3Y€ XapaKTEpHI OCOOJMBOCTI 3MiCTy Ta (OPMH IEBHOI'O BUIY
TBOPIB, Ma€ BITHOCHO CTaJly KOMITO3HIIIIHY OYy/I0BY, SIKa TIOCTIHHO PO3BUBAETLCS Ta 30araqyeThCs»
[8, c. 251].

IcHye umMmano IHIIMX BU3HAYEHb IKAHPY, SKI 3aCHOBaHI Ha TaKUX XapaKTEPHUX
KaHPOBU3HAYAJIbHUX O3HaKaX $K 3MICT TBOpy (TemaTuka, mHpobiemaTHka); crocid omoBifi,
BIITBOPEHHS TIOJIM, SIBUI, CHCTeMa oOpa3iB, TepoiB; CTaBJIEHHS aBTOpa 10 300pakyBaHOIO;
XapakTep KOH(IIKTIB Ta X PO3BUTOK y CIOKeTi; madoc TBOPY; 300pakalbHO-BUpakalibHI 3aco0u;
CTUJIbOBA MaHepa Tomo. BusHauaiouu To# M iHINMIA jKaHpP, HAYKOBII HAaMarajaucs JOTPHUMYBATHCS
kanpoBu3HayanbHuX o3Hak (I. Jenucrox, O. l'ammu, B. Hazapeus, €. BacunweB), a aexro
(A. Tkauenko, H. KonuctsaHcbka) mparHynu «JaTH Jjiaj HNOHATIHHOMY amapary», a TOMY YITKO
BHUPI3HSIOTh «EMOC, JIPUKY 1 JApaMy SK JITEPAaTypHI pOAM BiJ €MIYHOCTI, JIPUYHOCTI (Jipu3My) i
JIPaMaTHYHOCTI (ipaMaTU3MY) SIK BHJIIB €MOIIHHOI TOHAJILHOCTI, 1110 HE3PijiKa CIIBICHYIOTh HaBiTh
y MeXax OJHOro TBOpy um ¢parmenta» [9, c. 23]. Tak, BU3Ha4YalOYM CTPYKTYpHE HAIOBHEHHS
TepMiHy «kaHp», H. Komnucrsnceka nponoBHuia cdepuuni cxemu A. TkaueHka BJIacHUM
TIYMQ4€HHSAM 1 CTPYKTYpPHUM MOJLIOM >XKaHPY Ta MOro KaTeropi 3a TakOK CXEMOIO: ICHYIOTb
«4OTHPH B3a€EMOOOYMOBIIEH] chepH xaHpy: 1) skaHp sk abcTpakTHE, 3arajlbHOTEOPETUYHE MOHITTS
(pomaHn, Oanana, moema), 0 BKJIKOYAE B ce0€ CYKYITHICTh CTIHKHX >KaHPOBUX O3HAK, SIKI CTalOTh
CHIBHUMU JUI TIEBHOI TPYIU TBOPIB MPOTATOM TPHUBAJIOrO Hacy; 2) »aHp SK iICTOPUYHE MOHATTS,
K€ OOMEXEHO 4acoM 1 JIITepaTypHHM MPOCTOpOM (HoBesia BinpokeHHs, maxpaicbKUil poMaH,
pomMaHTH4HA Oanaza); 3) *KaHp SAK MOHATTS, 110 BpaxoBye creuu(iKy KOHKPETHOI HalllOHaJIbHOI
mitTeparypu (pOCIChKUN peanicTUYHUN poMaH, Yechka poMaHTHU4YHA Oamnana); 4) >kaHp SIK BUSB
IHAMBIAYalIbHOI TBOPYOCTI NUChbMEHHUKA ((1oOepiBCbKUII poMaH, YEXOBChKE OMOBiIaHHA)» [4,
c.32-33]. le Hai0OinpII TPYHTOBHE IOCHI/PKEHHS HAYKOBIS € BIAMPaBHAM MOMEHTOM JIJISI
CY4aCHOT0 TEOPETUYHOI0 IMONIYKY y IapuHI >KaHPOBHUX KaTeropiii i HaWOLIbII TpuUaTHE s
TIIyMadeHHs KaHpOBUX KaTeropiit TBopuocti M. Ko3zopica.

Ha nymky H. TamapueHko, «kaTeropis »aHpy HEoOXiaHa aX HISK He I «Kiacuikamii» — sk,
Ha KaJlb, BBAXAIOTh JEsAKl (B 1HIIOMY BHUMAJKYy i 3HaUCHHS B MOETHI Oyno 6 HE3HAYHUM), a JUIS
aJIeKBaTHOT'O PO3YMIHHS CEHCY JITepaTypHUX sBUIL. HanexHicTh TBOPY /10 MEBHOTO KaHPY BKa3ye
Ha TPaJAUIlifHI, ICTOPUYHO CTIMKI 1, SKIO 3aBrOJHO, TUIOBI acleKTdu ioro cency» [7, c. 5].
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[To3uiiro HaAyKOBLS MOKHA JOBECTH HASBHICTIO BaplaTUBHUX >KaHPOBUX KaTeropii 30Kkpema W y
tBopuocTi M. Ko3sopica. Hespaxkatoun Ha Te, mo M. Ko3opic y nucbMeHHMUbKIN IiSIbHOCTI
HalOUIbIIEe KYJIbTUBYBAB MPO30BI XKaHPHU, JOCTATHHO BAXKKO BUPI3ZHUTHU KIIIOYOBHMH KaHp eIliKa.
Mo>kHa Jiiie HaKpeCIUTH KaHPOBY €BOJIIOIII0 HOr0 TBOPYOCTI: BiJl ICKPAaBUX 3pa3KiB MaJIOl IPO3H
(comiaapbHO-TICMXOJIOTIYHI HOBeJIM ¥ onoBigaHHs «KymyBamu oOpasu», «KpoBomiiiii», «Maraecy,
«ITo kam’siHIN cTEXI», HOBeNa akiii «JIBi cuimy», Hapucu «TpitomBipaT», «To OyB 31011, moe3ii
B mpo3i «JIrob6mo Tebe», «Tu MeHe, cuHy, TOKHHYB» Ta iH.) JO BEIUKHX MPO30BUX KAHPIB —
COIIIAIbHO-TICUXOJIOTTYHUX TToBicTel («HopHoropa roBoputh», «Ceno Bctae») Ta poMmany («l omyba
kpoB»). [IpobGnema monsrae y Ttomy, mo >xaHpoBa eBomrouis M. Koszopica He Moxe OyTH
KaTerOPHYHO OKPECIICHOIO: aJ[)Ke HOro TBOPYMH 351eT OYB HACHIBHUIIBKH TIepEpBaHUI PaTHCHKOIO
BJIQJIOK0 1 BIH CTaB «po3in’saTor0 My30r0» (FO. BUHHMYYK) yKpaiHCBKOrO NMHMCBMEHCTBA IMEPIINX
JIecATUIITh XX CT.

IToBicts «YHopHoropa rosoputh» (1929) M. Koszopica € cBIqUEHHSIM aBTOPCHKOI Bapiamii y
MeXaxX OJHOro kaHpy: «B moBicTi, Ha BiAMIHY BiJl HOBEJIM, TIEpPEBaKa€ MUKIIYHA CIOXKETHA CXEeMa:
300paskeHUN CBIT CKJIAaNa€ThCs 3 ABOX cep, AKi MPOTHCTABIEHI 32 O3HAKAMH «CBOTO-4Y>KOT0»; B
OCHOBI CIOXKETy — CHUTYyallisl HECTIMKOI piBHOBAaru NPOTUJICKHUX CBITOBUX CHJ, a JOJIS Tepos
OB ’s3aHa 3 HOro BiAJAJCHHSIM B BUXIIHOI TOYKHM (MICHA All, @ TAKOXK NEPBUHHOTO IOJOKEHHS
Ta/abo craTtycy) 1 HacTYIIHUM I[OBEpHEHHSIM J0 Hei — SK Yy NIpPOCTOPOBO-4aCOBOMY, TakK 1 B
HiHHICHOMY TuiaHax» [7, c. 86]. Ognak y M. Kozopica «HopHoropa roBoputb» — 1€ HE LUIKOM
KJIAaCUYHA TOBICTh, a TBip, IKUH HAJNIEKUTH 10 CAHTETUYHOI'O )KaHPY — MOBICTI y HOBENaX.

Came M. Kozopic oauH 13 mepmMx NMUCBMEHHHUKIB B YKpaiHCBKiH JiTepaTypi mod. XX CT.
MOEHAB Yy OJIHOMY TBOPI O3HAKM HEOJHOTUITHUX >KAHPOBHX KAaTEropid — IOBICTI Ta HOBEIH.
3aBIsKH TAaKOMY TO€IHaHHIO «HOpHOTrOpa rOBOPUTH) CTajla IOMITHHM KPOKOM B OCBOEHHI HOBHUX
*aHpiB 1 opm» [3, c. 12]. O3naku nosicti y HoBenax 3a a06u M. Kozopica He Oynu yiTko
okpeciueni. OfHa 13 HalBAOMIIIMX CHpPOO, KA Ja€ 3MOr'y IPUILYCTUTH HaMaraHHs 1HILIOTO aBTOpa
CTBOPHTH CBOEPITHY MOBICTh Y HOBenax, € 30ipka HoBen Mapka Uepemmuuu «Ceno 3a BiitHUY.
[TpoTe HaykoBmi aTpuOYTyIOTh 30ipKy SK HOBENIICTHYHY, HATOMICTh «YOpHOrOpa TOBOPHUTHY
crBoperHo M. Ko3opicom sk MOBICTh, 0 CHHTE3YE Y CO0i 03HAKH HOBEIL.

Jlo peui, >xaHp MOBiCTh a00 pOMaH y HOBeJaxX HaOyB MOMYJISPHOCTI B yKpaiHCHKIiH JiTepaTypi 3
30-x pp. XX cr1. (FO. SAnoBCchKUH «Bepmmukny», «Hotupu madmni»), a gani Horo npoaoBxKyBadaMH
cramu O. Tonuap («Tponkay), C.Ilymmk («Ilepo 3omoToro mraxay). Axmo 0. SHOBChKHI
CTBOPHB KaHp poMaHy y HoBenax 1935 p., konu Oyno HaapykoBaHo «Bepmmukuy, To M. Kozopic
OIllaHyBaB jKaHp NOBICTI y HoBesnax padime — 1931 p. Came Tomy «HopHOoropa roBoputh» craia
HEPLIO0 B YKPAiHCHKIN JiTepaTypl MOBICTIO Y HOBEJIAX.

HesBaxkatoun Ha HOBenicTUYHI CKkJaaHuKH, «HopHoropa rosoputb» M. Kosopica € nepexycim
MOBICTIO, B SIKIM KPi3b NMPU3MY JKUTTSA TYIYJbCHKOTO Ceja y Mepir ASCATHITTS HOBOT'O BIKY
00TOBOPIOIOTHCS TOCTPi COIIAIbHI, MOPAJIBHO-€TUYHI, EK3UCTEHI[IHHI TTpo0aeMu. Y IEHTpPi MOBiCTI
— HENPOCTE JKUTTS €KCHEHTPUIHOTO TYIYJIHCHKOTO CeliiHHHAa Mukoim 3eeHuyKa, HaBKOJIO SKOTO
posropraroTbes mojii. JloCTaTHbO aKTyalbHOI Yy PO3KPUTTI ’KaHPOBMX O3HAK IOBICTI € MO3MIiA
H. TamapueHko Ipo 3Ha4€HHs Bjayl reposi, Horo KUTTEBUX MpiopuTeTiB: «LleHTp croxkeTy moBicTi,
SIK 1 BCSIKOT'O IIUKJIIYHOT'O CIOXKETY, CTAHOBUTh BUIPOOYBaHHS Tepos (y OiIbII-MeHI SBHIA (hopmi —
MIPOXOJKEHHS Yepe3 CMepTh). AJie B IbOMY >KaHpI BOHO IOB’si3aHe 3 HEOOXigHICTIO BUOOPY (1o,
MO3MIIIT) 1, OTKE, 3 HEMHUHYYICTIO €THYHOI OLIIHKK aBTOPOM 1 YMTa4YeM pillieHHs repos» [7, ¢. 87].

Iamia, cormianbHO-«imeooridaay moBicTh «Ceno BcTae» (1929), € mUCbMEHHHUITBKUM BHSBOM 1
nekiapaniero  BigmaHocti igeanmam  YPCP 3a paxyHok @ikcanii HaHsCKpaBIIMX €Mi30/1B
CTaHOBJICHHs 1 OyJIBHULITBA paJsIHCbKOI BJIaau B yKpaiHCcbKoMy ceimi. [IopiBHSHO 3 IHIIUMHU, Iiei
TBIp HE € MHUCTCIbKM 3HAYHUM, OJHAK BiH IIKaBUH SK OJHA 13 mepmmx crpod omaHyBaTH B
MPO3OMKUChMI HOBHM I aBTOpa KaHp 1 MONYISPHUHA Yy paasHCBbKill miTepaTypi croxker. Lle
CBiUEHHS AKTHBHOI yBaru MUChbMEHHHKA 10 TMOMiH, MmO OyiIM aKTyalbHUMH Y PpaIsSHCBHKIN
mitepaTypi. ’KaHpoBi O3HaKM MOBICTI y TBOPOBI IJIKOM BHUpPaK€HI — BEIUKHHA 00CST TBOPY,
PO3TOPHYTHH CIOXKET, 3Ha4HA KUIbKICTh IPYTOPSIIHUX NEPCOHAXIB, HassBHICTh onuciB. He3Baxaroun
Ha pi3Hy XYAOKHIO Bapricth, TBopH M. Ko3opica € CBigUEeHHSM eKCIepUMEHTAIbHUX
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MOXJIMBOCTEH K Manux (opM, Tak 1 MOBICTEBOro i pomMaHHOro >xaHpiB. [lucbMeHHUK He
3anuiaBcst Oally’)KUM [0 aKTyaJbHHUX MpoOJIeM Cy4acHOI AIMCHOCTI, HamaraBcsi y TBOPUYOMY
eKCIIEPUMEHTYBaHHI JONYYHTHUCS 1O HOBUX JKAaHPOBUX EKCIHEPUMEHTIB B YKpPaiHCBKOMY
MMCbMEHCTBI MEPIIUX eCATUIIITh XX CT.

ExcriepuMeHnTyBaHHS y Mexax Maiaux mnpo3oBux ¢opm M. Kosopica Oyino BHUKIMKaHE
JitepaTypHuMH notpedamu no6u. Came y meprii pokd XX CT. ONOBIJaHHS 1 HOBEIHM 3alHSAIU
MPOBiIHE MICIIe Yy >KaHpoBid cucremi mpo3u. Lli >kaHpU CYTT€BO O3HAYEHI y CydacHOMY
JiTepatypo3HaBcTBi. Tak, OmoBiTaHHS — 1€ «HEBEIMKUIA MTPO30BHUM TBip, CIOKET SIKOTO 3aCHOBAHUM
Ha TIEBHOMY (PiZIKO KiJIbKOX) €Mi30/i 3 KHUTTA ofHoro (iHOAI KUIBKOX) TepcoHaxa» [5, c. 522].
ToMy XapakTepHUMH >KaHPOYTBOPIOBAJBHMMH O3HAKaMH OIOBINAHHS JOCHIIHUKH Ha3HBaIOThH
CHOKETHY OJHOJIIHINHICTh, OAHOIOINHICTb, HASIBHICTh OAHIET KOH(DIIIKTHOI cUTYallil, cCpOopMOBaHUN
xapakTep nepcoHaxka. [[opiBHSIHO 3 TOBICTIO 1 pOMaHOM OINOBIJJaHHS HE MAlOTh BEJIMKUX OIHCIB,
BICTYHiB uu po3nyMiB: «llonpu mommpeHe ysBieHHS, BiJl MOBICTI ONOBiaHHS BIAPI3HAETHCSA HE
00CSTOM, a CBOEIO0 «POMaHI30BaHOI0», TT03aKAaHOHIYHOIO MOETHKOI0, 00YMOBJICHOIO HE 30BHIIIHBOIO,
YCTAJICHOIO HOPMOKO oOpraHizailii TEeKCTy, a BHYTPIIIHBOIO MIpOI XYJIO0KHBOTO IIUJIOTO, IO
HAJISKUTH 10 JAHOT0 XaHpy» [7, ¢. 72].

JKanpwu oroBiiaHHs 1 HOBEJIM JOCTATHHO OJIM3bKI XapaKTepUCTUKAMH, TUM O1lIbIlIe, 110 TOCTIiHA
TpaHchopMalist sIK OJHOT0, TaK 1 1HILIOTO >KaHPIB MPU3BOAUTH O TEPMIHOJIOTIYHOI CUHOHIMIT a00
HEY3TOJI’KEHOCTI JKaHPOBHUX BH3HA4YeHb. HeoOXigHO BpaxoByBaTH i Te, 110 HAYKOBI MO-Pi3HOMY
OIIHIOIOTh TPEAMET 300pPaKEHHS MaJioi MPOo3u, HOro oO0cCAr, OCOOJMBOCTI TEMIIOPUTMY Ta
apxitektoHiku. Tak, M. Moxymns 3a3Hadae: «HampykeHa iHTpura i HecmomiBaHui ¢iHam —
KAHPOTBIPHI KOMIIOHEHTH HOBeIU. CaMe BOHU MYCATh 3auLIaTics 3a Oyb-sIKUX 3MiH, abU HOBela
3anuinanacs HoBesdow. HaToMmicTe ONOBIZaHHS JEMOHCTPY€E MOPIBHAHO MIISIBY, HECHIIIHY
OIOBIHICTb, OCKIJIBKU 3aBXAHM 30CEPEPKEHE HE CTUIBKU Ha 30BHIIIHbOMY OOLll MOJiM, CKUIBKH Ha
BHYTPIIIHBOMY — Yepe3 CIPUUHATTS repoiB» [6, c. 128—129]. H. TamapueHKo OUIbII YiTKO BUpaKa€E
YKaHPOYTBOPIOBAJIbHI O3HAKM HOBENM 1 omoBimaHHs: «HalBakiIMBIIIOW, CHpaB/i >KaHPOTBIPHOIO
OCOOJIMBICTIO OMNOBiNaHHS € B3a€MOJIOMOBHIOBAHICTh JiaMETpajbHO MPOTUIICKHUX I1HTEHIIN
YKQaHPOBOT'O MUCIICHHS — MPUTUYEBOI i aHEKTOTUYHOI, — 110 CTAHOBUTH Ty BHYTPIIIHIO Mipy KaHPY,
sKa 30JIMKYy€ OMOBIAHHS 3 POMAaHOM 1 PaJMKalIbHO BiIMEXKOBYE HOro BiJ] KAHOHIYHMX HOBEIU U
HOBICTi (TeHETHYHO BUCXiTHUX, BIAMOBIIHO, 10 aHEKIOTY Ta puTUi)» [7, c. 74].

JIOCHIAHUKH KAHPOJOTil BENUKY pOJb HANAIOTh AaBTOPCHKUM JKAaHPOBUM BH3HAUYECHHSM.
3okpema, H. KonuctaHcbka Harosourye TakuM YMHOM Ha (pikcamii y NMCbMEHHMIIBKIN CB1IOMOCTI
MOMEHTY «B3a€MOIPOHUKHEHHS, B3A€EMOBIUIMBIB PI3HUX JKaHPOBHMX DPOAIB, BHJAIB MUCTELTBa» [4,
c. 56]. He3Baxxaroum Ha Te, mo OinbimocTi TBOpiB Mamux ¢opm M. Ko3opic He HaaBaB BJIACHOTO
AaBTOPCHKOTO BH3HAUEHHS, JHUIIE IHKOJMM JAPYKyBaB 3arajlbHUN JKAaHPOBHI TMiA3arolioBOK —
onoBinanus («Ilo xam’sHIM crexii», «Kapay, «l[lam’stHUK», «Hermi») abo HOBeNM YW HApHUCY
(«Cren», «Y MICTEUKO»), MUCbMEHHHUK 3a HAsSBHUMHU >KaHPOBUMHU XapaKTEPUCTHKAMU TBOPY HE
JlaBaB MOJKJIMBOCTI «CILUTYTaTH» JKaHP TOTO YH iHIIOTO TBOPY: JIMIIE B OKPEMHUX BHITAJKaX JKaHP
OTIOB1JIaHHSI YM HOBEIIM HE BUSBJIAIOTH XapaKTEPHUX O3HAK (HAMPUKIAM, Toe3il abo eTioau y mpo3i
«Jlroomo Tebe», «Tu MeHe, cuHy, MOKHHYB»). OJHaK y IIbOMY pa3l 3a SBHHM >KaHPOBUM
«rpodizemM» Il TBOPU CTAHOBJIATH TBOPYI EKCIEPUMEHTH aBTOpa y po3poOili HOBOTrO ISl HHOT'O
KaAHPY.

Hapmaroun >xaHpoOBOrO BH3HA4YCHHsS TBOpPAaM, IHMCBMEHHHMK 3axOIUIIO€ YWTadya Ha piBHI
OIpalfOBaHHS TOI'O YU IHLIOTO JKaHPY, a PELUIIIEHT, Y CBOIO UYEpry, OPIEHTYIOUNCH, HAcCaMIIepel, Ha
aBTOPCbKE BU3HAYEHHS, CIOJIBAETHCS OTPUMATH Oa)kaHUM pe3yibTaT. ABTOP Kepye CBIIOMICTIO
yuTaya. Y TaKOMY CEHCl ICHY€ JIBa acCleKTH, AKi CyTTEBO TAKOXX KOPUTYIOTh BHOIp MHCbMEHHHKOM
x)aHpy: «I[lepmmuii — e OyJaeHHA CBIIOMICTh YWTada, JOIIJBHICTh 3aBOIOBAHHS HOTO YBaru.
Jpyruii acnekT — BpaxyBaHHS poJii ySBHOTO YHTaya JITEpaTypHOro MPOIeCcy — YaCTKOBO BU3HAYAE 1
3MICT aBTOPCbKUX HACTAHOB, OCKIJIbKM MpPH LOMY OepeTbcs 10 yBard Tod (akT, L0 >KaHPOBi
CTMOAIBaHHSA YWTaya 3allIiIHEH] 11eHHO-E€CTETUYHUMU 3700yTKaMU XYyT0KHBOI CBIIOMOCTI» [2,
c.51]. Came TOMy y Mexax MOCHIDKEHHS XyTOXKHIX ocobimuBocteil TBopuocti M. Koszopica
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BXJIMBUM € OCMHUCJICHHSI TOHATTSA <OKaHpPY», HOTO B3aEMOis 13 TOHATTSAMU «IOETHKa» Ta
«HIUBIAYaJbHUN CTUIIBY.

TakuMm YMHOM, TEOpPETHYHE BUBYCHHS IOHSTTS JKaHPY CIpHsE OibII MOBHOMY 3’sICYBaHHIO
*KaHpoBoi mpupoau mnposoBoi crnaaumuu M. Koszopica (pomaH, MOBICTi, ONOBiJaHHS, HOBEIH,
eTIoAM y 1po3i Ta iH.). TBopu Oenerpucra MarOTh PO3TJIAAATHCSA 3a TPbOMAa PIBHSAMU: IO-TIEpIIIE,
Kpi3b PO3YMIHHS IMOETUKH IPO30BOi TBOPUOCTI IK CHCTEMHM CBITOTJISIHUX, JIITEPATYPHO-ECTETUYHUX
MPUHIIUIIB MUCbMEHHUKA; TTO-TIPYTe, K XYA0XKHS OpraHi3ailisi, KOMIUIEKC, €IHICTh yCiX 3MiCTOBHUX i
bopMaIbHUX CKJIQIHHUKIB KOXKHOrO Mpo3oBoro TBopy M. Koszopica, 1o 0JHOYACHO CHPUSIOTH
PO3KPHUTTIO MUCTEIIBKOI i71€ei.

OTtox JiTepaTypHa ClaJIMHAa MUChbMEHHHUKA € CBIAUYEHHSIM E€KCIepUMEHTAIbHUX MOXKJIMBOCTEH
AK Manux (opM, Tak 1 MOBICTEBOTO i poMaHHOr 0 jkaHpiB. CTaHOBJISIUM COOOK0 XY OXKHIO LIIHHICTb 1
3aBEpUICHICTb, KOKEH KPALLMi TPO30BUIM TBIP MUTL € CKJIaJOBOIO Or0 MUCTELBKOIO 3100YTKY 5K
[UTICHOT MacmITabHOI XYJOKHBOI KapTH, MO MiAMOPSIIKOBYETHCS KYJIbTYPHOMY TUCKYpCY 00U, B
AKI TBOPUB MUCHMEHHUK
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Svitlana Barabash. Concept «genre» as theoretical category and factor of artistic specific of creation of M. Kozoris.

The analysis of the literary phenomena, description of certain literary direction, study of artistic acquisitions of writing,
must begin from determination of them genre system. In fact exactly it enables to become acquainted with the artistic features
of literature of set time, it by basic representatives. Exactly with the lineation of genre specific of creation of concrete author
labour of literary critic is begun in the direction of research of poetics of works of artist. Therefore a problem of genre was
and remains actual enough, because of the permanent personal interest by it by research workers. Consider research of
concept «genre» important in creation of M. Kozorisa, talented writer, representative of the young generation of artists which
came in Ukrainian literature in Shot up Renaissance age.

Thus, the theoretical study of concept of genre is instrumental in more complete finding out of genre nature of prosaic
inheritance of M. Kozorisa (novel, stories, stories, short stories, etudes, in prose but other). Works of fiction writer must be
examined after three levels: at first, through understanding there are poetics of prosaic creation as systems of world view,
aesthetically literary-beautiful principles of writer; secondly, as artistic organization, complex, unity of all semantic and
formal components of every prosaic work of M. Kozorisa, that simultaneously instrumental in opening of artistic idea.

A literary inheritance of writer is the certificate of experimental possibilities of both small forms and story and novel
genres. By submitting by itself an artistic value and completeness, every best prosaic work of artist is the constituent of him
artistic achievement as integral scale artistic map, which submits cultural diskursu of days a writer created in which.

Keywords: a genre, genre system, story, story-action, socialpsychological short story, short story, poetry, is in prose,
socialpsychological story, social ‘no-«ideologichna storyy, story, in short stories, novel.
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