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AHTOHIMIA
B AHI'JIIMCBKOMY MMOETHYHOMY MOBJIEHHI XX CTOJITTS

Y cmammi 30itlicneno komnaexcHuil ananiz aHmonimie 6 aueniticoxiu noesii XX cm. Cghopmynvosaro
meopemuyuni 3acadu GUBUEHHA AGUWYA AHMOHMIMIL, 6UAGIEHO U NPOAHANI308AHO KIIOY08I ONO3UYii 6
nOemu4HOMy OUCKYPCI 3 YPAXYBAHHAM NO3UMUSHOI Ma He2amu8HOl MapKOBAHOCMI IXHIX KOHCMUMYEeHMmIs,
PO3POOAEHO CIMPYKMYPHY, MOPDONI02TUHY U (DYHKYIOHATbHO-CEMAHMUYHY KAACUPDIKAYII0 AHMOHIMIYHUX nap,
VCMAHOBIEHO NAPAOUSMAMUYHI U CUHIMASMAMUYHT BIOHOWEHHS 1eKCeM 13 NPOMUNEIHCHUM 3HAYEHHIM.

Knrouosi cnoea: anmoninis, xamezopis npomunexicHoCmi, noemudne MoGIeHHs, NOeMUYHi AHMOHIMU.

CraTtTa mpuCBSYEHA [OCTIKEHHIO CTPYKTYPHO-CEMAHTHUYHOTO 1 (YHKIIOHAIBHO-
CTHJIICTUYHOTO aCIIeKTIB aHTOHIMIYHOTO CJIOBOBJKMBAHHS B aHTIIMCHKi moe3ii XX CT.

Jlnst cyuyacHOi ITIHTBICTUKHM XapaKTepHa TOCWJICHa yBara 10 TpoOJieM JIeKCHYHOI
CEMaHTHKH, JOCIIDKCHHS SKOi Ja€ 3MOTry IIHMOIIe YCBIIOMHTH TaKi CKJIATHI TEOPETHUHI
MUTAHHSA, SIK CIIBBIJHOIICHHS MOBHM W T03aMOBHOTO CBITYy, MOBM i MucieHHs. OnHa 3
OCHOBHHUX KaTEeropiil JIEKCUKO-CEMAaHTHYHOI CUCTEeMH OyAb-IKOi MOBH — AaHTOHIMIS —
CKJIaJIHE ¥ OaraTroacrekTHE SBUILE, SIKE TPYHTYEThCS HA B3a€MOJil KOHIICNITIB MUCICHHS Ta
MOBHUX OJWHHUIIb. HoMiHaIii, sIKi penpe3eHTYITh aHTOHIMIYHI BIJHOIIEHHS, — HACIIJOK
BIJOOpa)XEHHSI B MOBI CYNEpEwIMBOI CYTHOCTI PI3HUX SBULI 1 pe3yJbTaT BUPaKEHHS
peTbHUX MPOTHIICKHOCTEH 00’ €EKTUBHOT TIMCHOCTI.

TeopeTnyHi MUTaHHS JEKCUYHOI aHTOHIMII SIK CEMAaHTHUYHOI yHIBepcalii Ha Marepiaii
Pi3HHX MOB (POCIHCHKOI, OOJITapChKOi, aHTINNCHKO1, HIMEIBKO1, (PPaHITy3bKO1) TOCITIIHKYBaIH
M. byuxosa, I'. T'oueB, B. O. IBanoBa, O. B. Kpykisceka, JI. O. HoBukoB ta iH. I xo4a
BOKJIMBICTh AHTOHIMII SIK OCOOJIMBOTO TPOTHCTABJICHHS, OCOOJMBOI acomiamii CiiB
HiKpECoBaJIaCh HEOJAHOPA30BO, HAIMPHUKIAA, y 3B A3KYy 3 TEOPIEI0 CEMaHTUYHHX IIOJIIB
(1. Tpip, A. Homnec Ta in.) abo y 3B’sA3Ky i3 mpoGuemoro inenTudikamii i kmacudixanii
ekcrpecuBHuX (aktiB y ctuwrictuii (L. bammi), eanHoi AyMKH 1040 BOTO SBHIIA 1 1OCI
HeMmae. AKTYaJIbHICT I[HOTO JOCTIKEHHS 3yMOBIIEHA MTOTPE00I0 KOMIUIEKCHOTO CEMaHTHKO-
(GYHKITIOHATLHOTO aHaTi3y aHTOHIMIYHHX JICKCEM B aHTJIIMCHKUX MOETHYHUX TeKcTaX XX CT,
SIK€ COPUATUME YTOUYHEHHIO JUCKYCIHHUX MUTaHb aHTOHIMIi 3arajioM.

Merta cTarTi mnonArae y 3AiIHCHEHHI KOMIIJIEKCHOIO CEMaHTHKO-CTPYKTYPHOIO 1
(GYHKITIOHATFHOTO aHaNi3y JIGKCHYHUX AHTOHIMIB B aHTIIHCHKOMY MOETHUYHOMY MOBJICHHI
XX cT.

3aBIaHHs:

— chopmyIIIOBaTH TEOPETHUYHI 3acaji BUBYCHHS aAHTOHIMII SK 0araroacreKkTHOTrO
SIBUIIA B JIEKCUYHINA CUCTEMI1 MOBH;

— PO3KPHUTH POJIb KOHTPACTY B IOCTUUHOMY BIJIOOpaXKE€HH1 J1ACHOCTI;

— CXapaKTepH3yBaTH KIIOYOBI OMO3UII y BIPIIOBAHOMY TEKCTI 3 ypaxyBaHHSIM
MO3UTHBHOI Ta HETaTUBHOI MapKOBAHOCTI IXHIX KOHCTUTYEHTIB;

— pO3pOOUTH  CTPYKTYpHY,  MopdoyoridHy ¥  (yHKIIOHAIbHO-CEMAaHTHUYHY
KJTacH(iKaIio MOSTUIHNX aHTOHIMIB;

— YCTAQaHOBUTH TApaJUTMAaTHYHI ¥ CHUHTarMaTU4HI BIJIHHOUIEHHS JIEKCEM 13
POTUIIC)KHUM 3HAYEHHSIM.

CrnoBa 3 NpOTHJICKHUMH 3HAYEHHSIMU NPUBEPHYJIU yBary JOCIITHUKIB AaBHO. Tak, 1me
B 1826 p. 1. ®. KanaiinoBuu 3a3HauaB: “Sl HamaraBcsl ySIBUTH pedl sCHIIIE 30JM>KEHHAM
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npotwiiexkHocTel” [4, ¢. 32]. BiH MosCHIOBaB 3HAYEHHS ¥ HABOJWB IMPHUKIIAINA BXKHBAHHS
TaKuX OJIOKIB CIIIB, SIK padicmb — Neyalb, HCUmms — cMepms, 6a2amo — mMaJo.

Tepmin aumonimu Buepiie xuBaeThess y mpari O. M. IlemxkoBcekoro “Kak Bectu
3aHATHUS TI0 CHMHTAaKCHCY M CTHJIMCTHKE B IKoJax B3pociblx” (1928 p), me aBTop mnwuie:
“Himo Tak He Jomomarae BUSIBUTU PI3HMIIO MK CHHOHIMaMH, SIK 001p O HUX aHTOHIMIB,
CNIB 13 MPOTWIEKHUM 3HaueHHsAM™ [5, c. 175]. Ane mepurl I'pyHTOBHI CTyAli 3 aHTOHIMIi
3’sBuucs TiTbkH B 50-X pokax XX cromitts (A. Kipees, B. M. Kimtoes, B. H. Kowmicapos,
M. J1. JlecHik, JI. FO. MakcumoB), siki OyJii BUKOHAHI Ha MaTepiani pociiichbKOl MOBH.

B  ykpaiHCbBKOMYy  MOBO3HABCTBI  3arajJlbHOTEOPETHYHI  MPOOJIEMH  aHTOHIMIi
po3TIsgaNuCS BOJHOYAC 13 JOCHIDKEHHSAM Jekcuku y mnpamax JI. A, JlucuueHko,
JI. C. [Tanamapuyka, B. M. PycaniBcbkoro Tta 1H. a6o cruimictuku (JI. I. Mamsko,
O. 1. Ilonomape Ta in). Ilepmmii CIOBHMK aHTOHIMIB YKpaiHCbKOi MOBH, YKJIaJI€HHUMA
JI. M. Tlomtororo, BUHMIIIOB y CBIT TUIbKU y 1987 porri.

[IpoGnemy aHTOHIMII Ha MaTepiaji aHIJIIACBPKOI MOBHM HaMarajiucs BHCBITIIUTU
I'. b. AuTpymmna it O. [. CMUpHULIBKHIA.

TeopeTnuHi 3acaay BHWBYCHHS AaHTOHIMII y 3apyOiKHIA JIHTBICTUIII pPO3pOOUB
X. I'ekkenep, SIKHiA BiI3HAYMB, 10 TIOPIBHSHO 3 CHHOHIMIEIO aHTOHIMIS HE JicTaja HaJIeKHOT
yBaru 3 OOKy JIHTBICTIB. SIK CaMOCTIHHMIA O0’€KT JOCIHIDKCHHS, aHTOHIMIS CTa€ JUIIE Y
100y CTPYKTYPHOI JIIHTBICTHKH.

Criepury B HayKOBHUX MpallsxX 1IUIOCS JHILIE PO aHTOHIMIYHI MapH, He 00rOBOPIOIOYN
MOHATTS aHTOHIMII. [IpoTe Oa’kaHHS PO3MIMPHUTH MOIEPENHE By3bKe PO3yMIHHS aHTOHIMIL
3yMOBMJIO JOCTIIJHUKIB 10 PO3POOKHM CTPYKTYPHMX THIIiB anToHiMmiB (. ®wiunens), sxi
BUPAXalOTh HE JIMIIE SIKICTh, ajie W KUIBKICTh, OLIHKY, MPOCTOPOBI M 4acOBi BiJHOIIEHHS,
MPOTUIICKHICTD JIIM Ta CTaHIB. AHAJIOTIYHY KapTHHY CIIOCTEPIraEMO Y HApHUCI 3 CEMaHTHUKHU
¢dpanimy3skoi MmoBu O. Jlyxadeka, e yICHHUH TPECTaBUB cxeMy Kiacudikaiii ppaHIy3pKux
AQHTOHIMIB 1 PUITYCTHB, 1110 AHTOHIMIYHI BiJHOIIEHHS MOXXYTh MAaTH CJIOBA, SIKi TIO3HAYAIOTh
SIKICTB, KIJTBKICTB, OI[IHKY, IMOYYTTS, Jii Ta iX 3MiHH, CTaHH Ta iX 3MIHHU, POCTOPOBI i YaCOBI
BimHomeHHsa. Y mpamsx k. Jlaiionsa “CtpykrypHa cemantuka” 1 “Berym mo TeopetnaHol
JIHTBICTUKU BXE€ NPOCTEKYETHCA TEHACHINA 10 audepeHmiamnii MOHATTS aHTOHIMIT 1
MIpeACTaBJICHHS TUIIOJIOTI aHTOHIMIB. Ha3BuyaitHO BaXKITMBOIO JJIS1 TOCIIIPKEHHS aHTOHIMIB
aHTJiiCchKOi MOBH € poOoTa Y. XoKkeTTa, B SIKii BIH 110JIaB CTPYKTYPHI TUIIA aHTOHIMIB.

bepyun no yBarm po3yMiHHS Y4YEHHMMH aHTOHIMIi SIK sIBHIIA, 30KpemMa HOro
CEMAaHTUYHUX, TpaMaTHYHUX 1 (YHKUIOHATHHUX XapaKTEPUCTHK, IPOIMOHYEMO TaKe
BU3HAYEHHS 11 OJAMHUIb, 10 IMEHYIOTHCSI aHTOHIMAaMU — PETYJISIPHO MPOTHUCTABIIOBAHUMHU B
MOBI i MOBJIEHHI JIEKCEMaMH, 1110 TTO3HAYaI0Th B3aEMHO NMPOTUIIEKHI (HAaBHICTh KOHTPAPHUX
CEM) CITIBBIHOCHI (HASsIBHICTh CITUJIBHOT CEMH) TPEIMETH, SBHINA, BIACTUBOCTI i MporecH
00’ €KTUBHOI I1HCHOCTI.

Knacudikarmiss aHTOHIMIB 32 TeMAaTWYHUMH TpylamMH Ha OCHOBI CITIBBITHECEHOCTI
3HAaY€Hb, BUPAKEHUX MPOTHUCTABIIOBAHUMHU CKJIQJHUKAMU, 3 TPEeIMETaMH, BIACTUBOCTIMH 1
mporecaMu 00’€KTUBHOI JIIHCHOCTI CTAHOBUTH IHTEPEC HE TIIbKU B JIIHTBICTUYHOMY, a U y
THOCEOJIOTTYHOMY AacCHEKTi, aJyKe MPOTUJICKHOCTI BIAIrParOTh BAXKIUBY pOJIb Yy THpoIeci
Ii3HaHHA HABKOJUIIHBOrO CBITY. “['ojoBHAa (yHKILIS aHTOHIMIB, — 3ayBaxylOTb
O. B. KpykiBceka 1 B.I. KprokoBcbkmif, — 1€ KOHTpPacTHE BHPaXEHHS NPHUPOJHUX,
COIIIAJILHUX Ta IHIIMX SBHII, pUC, XapakTepiB” [3, c. 80].

KonTpactusu, 3adikcoBaHi B aHMIIHCEKOMY MOETHYHOMY MOBJICHHI XX CTOMITTS, Y
po0oTi 00’emHAHO Yy MBI (PYHKITIOHAIHLHO-CEMAHTUYHI Tpynu: 1) aHTOHIMIYHI O1HOMH, SKi €
3ac000M XapaKTEPUCTUKU JIIOAWHH, 2) OMO3UTH, IO BXKUBAOTHCS IS OIIHKU TPEIMETIB,
SIBUII 1 IPOLIECIB 00’ €KTUBHOI A1MCHOCTI.
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AHai30BaHl OMO3WINI MEPIIOi TPynmu BiAOOPa)KaIOTh 30BHIMIHICTH JIOJAWHH, PHUCH
XapakTepy, €MOIIHHUNA cTaH, (PI3MYHI BIACTUBOCTI TOINO. 3a BIAMOBIAHMMH O3HAKaMHU iX
MOJIUICHO Ha MATPYIH, 10 IKUX BIJIHECEHO aHTOHIMIUHI JIEKCEMH, 110 XapaKTEPHU3yIOTh:

1) 30BHILIHICTE:

...go the chanting choristers,

The priests in gold and black, the villagers... /D. H. Lawrence/.

2) YaCTHUHH TiJa:

They will say: 'But how his arms and legs are thin! /T. S. Eliot/.

3) bi3uyH1 BIACTUBOCTI JIFOIUHU:

He got his strength up flush and in full glitter

He got his weakness and fluffed his rage up.

He aimed his beak direct at the sun’s centre /Ted Hudges/.

4) BHYTpIILIHI PUCH XapaKTepy JIIOIUHU:

Such as it is, it promises the prize

Of the one world complete in any size

That I am like to compass, fool or wise /Robert Frost/.

5) NCUXIYHUH CTaH:

How great my grief, my joys how few,

Since first it was my fate to know thee! /Thomas Hardy/.

6) IOBEIIHKY 1 XapaKTep:

He likes to go away for night

He hates to live at home /Anne Stevenson/.

7) BIK:

1 feel as old as younger elm.

Who were Shem and Shaun the living sons or daughters of? /. Joyce/.

8) oco0y:

Waiting for the end, boys, waiting for the end.

What is there to be or do?

What’s become of me or you?

Are we kind or are we true?

Sitting two and two, boys, waiting for the end /William Empson/.

9) crats:

They lie there huddled, friend and foeman,

Man born of man, and born of woman,

And shells go crying over them

From night till night and now /Isaak Rosenberg/.

10) ponuHHI CTOCYHKH:

Each bowed obsequiously to the shadowy figures

Then turned and joined in a stomach dance with his brothers and sisters /Thomas
Macgreevy/.

11) aii mroguHu:

1t was your birthday, we had drunk and dined

Half of the night with our old friend

Who’d showed us in the end

To a bed I reached in one drunk stride /Thom Gunn/.

12) cTOCYHKH 3 IHIIMMH JTFOIbMU:

I am the enemy you killed, my friend /W. Owen/.

13) 5KUTTS 1 CMEPTD JIOUHHU:

How should we have anything to give you
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In death who had nothing in life,

Attempting in our sand-riddles to sieve you

Who were with nothing, but the sheer elements rife?/Hugh Macdiarmid/.
14) comianbHi BITHOCUHU:

On 15th Street we assume the best, there

you will find the homeless and the milionaire

in the hat shop on Greenwich Avenue,

or that winter like a curse is spent once and for all /John Ash/.

15) pemniriiiHi ysBIICHHS:

My first thought’s a kind of prayer

that I might resonate entire —

sometimes it’s such a damnation portion

shaking a little, as if it ought.../Fiona Sampson/.

AHTOHIMIYHI Tapu, sKI Hajexarb A0 Jpyroi (yHKUIOHAJIbHO-CEMAHTUYHOI TpYIH,

N03HAYal0Th MOJSPHI MPEAMETH, SBHINA M mIpouecu o00’ekTHBHOI nikicHOCTI. Cepen HUX
BHOKPEMITIOEMO KiJIbKa MiATrPYyIl, 30KpeMa, KOHTPACTH, K1 Ha3UBAIOTh:

1) mopu poky:

In the little triangular park by Horatio

where the homeless slept last summer

they with the horror waited for a severe winter.

Ah, streets where are you taking us?” /John Ash/.

2) yacTUHU 100U

For I have known them all already, known them all —
Have known the evenings, mornings, afternoons,

I have measured out my life with coffee spoons” /T. S. Eliot/.
3) 4acTUHU CBITY:

He was my North, my South, my East and West,

My working week and my Sunday rest

My noon, my midnight, my talk, my song;

1 thought that love would last forever, I was wrong /W. H. Auden/.
4) yactuau COHSYHOT CUCTEMU:

The seasons playing

Their game of sun and moon and east and west,

The animal watching man and bird go by /Edwin Muir/.
5) nmpupoIHi ABUINA:

Now is your voice a marble high and white,

Then like a mist on fields of paradise,

Now is a raging fire, then is like ice,

Then breaks, and it is dawn /Harold Monro/.

6) pOCIIVHU 1 TBAPUHU:

So people can’t sleep,

So they go out where elms and pine- trees keep

A kneeling vigil, in a religious hush.

The harvest moon has come! /Ted Hudges/.

— Cold, delicately as the dark snow,

A fox waits for a wolf;

And a hare hides in the forest, that now

And again now, and now, and now” /Ted Hudges/.
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7) gac:

I want him to: he’ll have to soon or late /R. Frost/.

8) KUIBbKICTb:

There is no one word nor many signs

Can make amend —

He is a stranger to me now

Who was my friend. /James Joyce/.

9) po3mip, hopmy:

Like at school, fashions changed

in Pakistan —

the salwar bottoms were broad and stiff,

then narrow” /Monika Alvi/.

Nasty little words, nasty long words,

it’s unhealthy.

I want to wash when I meet a poet /Basil Bunting/.

10) xouip:

Up there, he managed,

Where white is black and black is white, [ won. /Ted Hudges/.

11) marepian:

... the rays of many glories

forced to its focus forming

a glory neither of stone

nor metal, neither of words

nor verses, but of the light

shining upon no substance /Basil Bunting/.

12) Temniepatypy:

By blood we live, the hot, the cold,

To ravage and redeem the world:

There is no bloodless myth with hold /G. Hill/.

13) cmaxk:

My love is sweet as sugar,

Your grief is bitter as wormwood,

How comes it then that this your cold so great

Is not dissolved through my so hot desire.../William Empson/.

14) abcTpakTHI IOHATTS:

The end is near the beginning.../David Gascoyne/.

VY 1utaHi TpaMaTUYHOTO BHUPAXXECHHS AHTOHIMIS OXOIUTIOE HAWBaXKIWBIII JIEKCHKO-
rpaMaTU9HI pO3PSAH CIiB, 30Kpema:

1) iMeHHUKH:

Some say the world will end in fire,

Some say in ice /Robert Frost/.

2) IPUKMETHUKH:

A luminary clock against the sky

Proclaimed the time was neither wrong nor right.

I have been one acquainted with the night /Robert Frost/.

3) niecnosa:

I’ll sit and see if that small sailing cloud

Will hit or miss the moon /R. Frost/.

4) mpUCITIBHUKU:
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Indoors the sound of the wind. Outdoors the wind.

Indoors the locked heart and the lost key /Louis Macneice/.

5) 3aliMEHHUKH:

See, they have come together, see,

While the destroying minutes flow,

Each reflects the other’s face

Till heaven in hers and earth in his

Shine steady there /Edwin Muir/.

6) NPUINMEHHUKU:

I hear the noise of many waters

Far below.

All day, all night, I hear them flowing

To and fro /James Joyce/.

HanzBuuaiiHo Ba)<JIMBOIO € POJIb aHTOHIMIB y MOETUYHOMY MOBIIEHHI. 71 pO3KpUTTS
CYNepewInBOi CYTHOCTI TOTO, IO TIO3HAYAETHCS, BUKOPUCTOBYIOTHCS aHTHTE3a Ta
OKCIOMOPOH. AHTHTE3a MOCHJIIOE BHPA3HICTh 32 PaXyHOK 3ITKHEHHS B OJHOMY KOHTEKCTI
OpsSIMO TMPOTWICKHHUX MOHATH. lle sBUIEe mUpOKO mpencTaBieHe B omoBinaHHI Jlkeka
Jlounona “bine Ixno™:

It was the masterful and incommunicable wisdom of eternity at the futility of life and
effort of life.

It moved with commingled mistrust and daring, cautiously observing the men, its
attention fixed on the dogs.

VY Bipmi T. I'yna “Jlucronan” 4OTUPHAMIATE PSAKIB 13 I SITHAALSITH CKIAJAAIOTHCA
JHIIE 3 OAHOCKIATHUX 3allepeYHUX KOHCTPYKIIH, sIKi TOYMHAIOTHCS 3 NO:

No sun — no moon! / No morn — no noon! / No dawn — no dusk — no proper time of
day / No sky — no earthly view / No distance looking blue ...

OpHOMaHITHUHN psij 3anepedyHuX KOHCTPYKIIIH, SKi BECh 4ac MOBTOPIOIOTHCSA, MEpeIae
CyM OCEHI.

CTBOpIOBaHW aHTOHIMAMU CTHIIICTUYHUI €(peKT KOHTPACTY XapaKTepHUH TaKOX 1 s
(pa3zeonoriuHux BUpasiB, Hanpukiaa: From top to toe.

SIBuIle aHTOHIMIT JIEKUTh B OCHOBI OKCIOMOPOHY — CTHJIICTUYHOT'O TIPUHOMY, CYTHICTh
SKOTO TIOJIATAa€ Yy CTBOPEHHI HOBOTO TMOHSTTA IJISIXOM TIO€AHAHHS KOHTPACTHHX 3a
3HAYEHHSM CIIIB, SIKI MEPEeNaloTh CyNEPEewINBY OCHOBY TOTO, L0 ONHUCYEeThCsi: And faith
unfaithful kept him falsely true (A. TeHHICOH).

Jlist aHTmChKOT mMoe3ii ycix YaciB OKCIOMOPOH — HA/JI3BHYAMHO XapaKTEepHE SBUIIIC.
E. Cnencep y XVI cromnitti nucas: And painful pleasure turns to pleasing pain.

OmuH i3 moetiB cyuacuocti B. Onen y Bipmi “Ha cmeprs Merca” numme: With the
farming of a verse / Make a vineyard of the curse, / Sing of human unsuccess / In a rapture
of distress.

[IupokO BUKOPHUCTOBYETHCSI OKCIOMOPOH Y XapakTeposioriunii ¢yskmii. Tak,
anrniicekuil moet 1 kputuk C. CneHcep, BOauaroun B 00pasi repos pomany E. Xeminryes
“Diecra” Jkelika cynepedsuBUN XapakTep, HasuBae MHoro ‘“‘self-consciously unself-
conscious, boastfully modest and he-man”’.

OTXe, aHTOHIMIYHI BiIHOIICHHS — OJHMH 13 THITIB CEMAHTHYHUX BiJIHOIICHb y CHCTEMI
MOBH — TE€PENAI0Th CKJIAJIHICTh 1 CyNePEeYHICTh 00’ €KTUBHOI MIHCHOCTI, sIKa MICTUTh Y €001
SK TIO3UTHBHE, TaK 1 HEraTWBHE, BIATBOPIOIOTH MPOTHIICKHOCTI, IO ICHYIOTh Y KOXXHOMY
KOHKPETHOMY BHSBI CYTHOCTI; UTFOCTPYIOTh JIF0 OCHOBHOTO 3aKOHY JIaJIeKTUKH — 3aKOHY
€IHOCTI 1 OOpOTHOM MPOTUIICKHOCTEN — SIK JKepena po3BUTKY. CeMaHTH4HI O0COOIMBOCTI
MOBHUX OJMHHIIb, $IKI PENpe3eHTYIOTh NPOTHCTABHI BIJIHOIICHHSA, TICHO IIOB’SI3aHl 13
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3aKOHOMIPHOCTSIMH JIFOZICHKOTO MHUCIJICHHS.

CrnoBecHi KOHTpacTu AK OAHA 3 (OPM XyJOKHBOTO BiOOpPaKEHHSI HABKOJIHUIIHBOTO
CBITY BIAIrPalOTh BAXKJIMBY POJb Y MOETUYHOMY MOBJICHHI, YTBOPIOIOUH CKIIAJIHYy CHUCTEMY
3ac00iB, SIKMM BJAacTUBa OLIHHA (PYHKIIS, IO JO3BOJISIE CXapaKTEepU3yBaTH HpeaMeT 13
HOJIIPHUX CTOPIH, 00’ €qHATH NMPOTUIIEKHOCTI, EPEIaTh CYyNepewINBY CYyTHICTh MOYYTTIB 1
JYMOK JIipH4HOTO T'epOsl.

Po3pobnena kmacugikallisi € Juire OJHUM 13 BapiaHTIB CTPYKTYpHO-CEMaHTHYHOI 1
(GYHKITIOHATEHO-CTUTIICTUYHOT XapaKTEPUCTUKN aHTOHIMIB 1 MO)ke OyTH BJIOCKOHAQJICHA Y
npoIieci IXHBOTO aHaNI3y B IHIIWX aHTIIOMOBHUX TBOpaX XyI0KHBOI JIiTEpaTypH.
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Mviwnesan C. H. Aumonumusn ¢ aneauiickoii noamuyeckoil peuu XX cm.

Cmamva nocesujena KOMHIEKCHOMY AHAAU3Y AHMOHUMUE 8 aHenulickou noasuu XX cm.
Chopmynuposansr  meopemuyeckue  OCHOBbl — UZVUEHUS  AGNEHUA  AHMOHUMUY,  OOHApYJICEeHbl U
NpOaHATUZUPOBAHbI KNIOUEgble ONNOUYUU 8 NOIMUUECKOM OUCKYPCE C YYemoM NOZUMUSHOU U He2amugHoll
MAPKUPOBAHHOCIU UX KOHCIMUMYIHMOS, pa3padomana cmpyKkmypHas, Mop@onoeuveckas u yHKYUOHATbHO-
cemManmuyeckas — KlAcCUQUKayusi — AHMOHUMUYECKUX  Nap,  YCMAHOGIEHbl — napaouemamuuecKue U
cuHmazmamuyecKkue OMHOUWEHUs IeKCeM C NPOMUBONOTONCHBIM 3HAUEHUEM.

Knwuegwie cnosa: anmonumus, kamezopusi npOMUEONOI0ACHOCIY, NOIMUUECKAS pedb, NOIMUYECKUe
AHMOHUMDL.

Dyshleva S. N. Antonyms in English Poetic Language of the XX century.

This article deals with the complex analysis of antonyms in the English poetry of the XX c. The
theoretical fundamentals of study of the phenomenon of antonyms have been formulated. There have been
detected and analyzed the key oppositions of poetic discourse based on positive and negative marking of the
constituents. The structural, morphological and functional-semantic classification of antonymous pairs has
been developed. The paradigmatic and syntagmatic relations with the opposite meaning have been determined.

Keywords: antonym, category of opposition, poetic language, poetic antonyms.
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