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noopasymesaromcs 6ce 6Udbl 8U3YALLHOU NOIZUL: KOHKPEMHAs N033Usl, ueypHulil cmux u op. Pazpabomana
Memoouxa (opmManbHoco0 MOOeIUPOBAHUs. EKCMA, KOMOpds HA2ISA0HO NpeoCmasisem CcmpyKmypy
KPeonu308anHo20  CMUXOMBOPHO20 — MEKCMA  KAK — MAKpO3HAKA 6  dcnekme  KVibMmypoio2udHol
JIUH2BOCEMUOMUKU.

Knrouesvle cnoea: xpeonuzo8anHulli CMUXOmMEOPHbINl MeKCm, QOPMANbHAS MOOeNb, epOanbHblll
onemMenm, HeeepOanbHbILL dNeMeHM, SPAPUUECKUl CIMUTUCMUYECKUL NPUEM, CIMPYKMYpa MeKcma.

Vialikova O. O. The Systemic Relations between the Graphic Stylistic Devices in the Structure
of the Creolised Verse Text (on the Material of the Ukrainian Visual Poetry).

The article gives the analyses of the graphic stylistic devices, which can be allocated in the structure of
the creolised verse text, their functioning and their systematic connections with the other structural elements of
the text. The term creolised verse text in the work includes all the kinds of visual poetry: concrete poetry,
shape poetry, etc. As the method of research there is proposed the formal modelling of the text, which
graphically shows the structure of the creolised verse text as a macrosign in the aspect of the cultural
linguosemiotics.

Keywords: creolised verse text, formal model, verbal element, nonverbal element, graphic stylistic
device, text structure.

TI'naoka I. A.
Hauionanvnuii nedazoziunuii ynieepcumem
imeni M. I1. /Ipazomanosa

“BIKOBA” KAPTUHA CBITY
B IIAPEMIOJIOI'Ti AHI'JIIMCBKOI MOBH

Y emammi npoananizosano anenomosHi napemitini 0OUHUYL 3 KOMNOHEHMAMU MOJLOOICIb, CIAPICb
(youth, senility), eidibpani 3 pisnux croenuxie; po3podaeHO KAACUPDIKAYIO AHSTIOMOBHUX naApemill i3
xomnonenmamu Yyouth, senility sa npunyunom ix cemanmuunoi onoszuyii, siKi po3Kpusaromv MeHMAIbHI
VAGNCHHS QHNIUYIE | aMepukanye npo ix 6ik ma mi NOHAMMS, WO MICHO N0 A3aHI 3 YIEH COYIANbHOK
Kamezopito Oymmsi 10OUHU 3a2ANOM.

Kniouosi crosa: napemitini oounuyi, komnonenmu youth, senility, cemanmuuni onoszuyii, menmanohi
VABNCHHSL, KAMe20oPisi 6IKY TOOUHU.

[Tapemii sk BIy4HI JIaKOHIYHI BHUCJIOBIIOBAaHHS (DOIBKIOPHOTO  TMOXO/KEHHS
PO3KPHUBAIOTh KOTHITHBHY CYTHICTh JIIOAWHU: ii 1CTOpiIO, MOCBIiN, TMaMm ATh YSBJICHHS,
CBITOCTIIPHIHATTS, PaIiCTh 1 Tope, mactsa i crpaxaanns touo (M. Anedipenko). B oxniit
napeMiiHiil Qppasi moeaHanocCs npsiMe i NEPEeHOCHE 3HAYCHHsI, a y 3MICTI 30€peskeH1 IIHHOCTI
i MEHTaJITET KOXKHOTO HapOy 3arajioM 1 aHIJIOMOBHOI'O 30KpemMa. MeHTamTeT aHriniiB 1
aMEpUKAHIIIB € TyXe crenudiuHuM, sIK CBIAYUTH came NapeMiiHui (OH/I, BUBYEHHS SIKOTO 3
NO3ULIN BiIOOpaKeHHS Y HbOMY CHPUNHATTA aHIITIHISAMU 1 aMepuKaHIsIMHU cebe K Hamii 1
JI0Cl HE BHYEPIAN0 CBOEI MPOOIEMATUYHOCTI, 3yMOBIIOIOYM AKTYalIbHICTH MPOMOHOBAHOI
CTaTTI.

Metoro cTaTTi € PO3KPUTTSA CEMAaHTUYHOI crenudikKd MapeMiHHUX OJWHHIL 13
KOMITOHEHTaMH “MOJIOfIiCcTh, cTapicTs” (“youth, senility”).

BbputaHnchka i1 aMmepuKkaHCbKa JIHIBOKYJBTYpU C(OPMYBAIM CBOI YSIBJIEHHS Npo “BIK”,
10 B1IOOPaKEHO B 1XHIX SIK CHIJIBHUX, TaK 1 BIAMIHHUX CTEPEOTUITHUX IIIHHOCTSAX. OcTaHH1
MOCTEKYIOTHCS Y CTPYKTYPI KOHIIENTIB “MojoaicTs” 1 “crapicts” [4, c. 176].

CorianpHO-TUIIOBUMH O3HaKaMH MoJioi B bpuranii Ta Amepulli, 0 XapaKTepU3yITh
il TOBeAIHKY, MOTHBAIINHY cdepy, IHHICHUNA CBIT, € MiABUIICHA EMOIIHHICTD,
CyNepeuwInBICTh, HECTIHKICTh y TOTIIAIAX, MaKCHMaJi3M Ta paJuKaldi3M, HETCPITIHHS,
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HEaJIeKBaTHI CaMOOIIIHKH, 4YacTillleé 3aBUIICHI, OBIPJUBICTh Ta OE3BIAMOBINATBHICTD,
CIIOKYCa, 3IaTHICTh /10 3aCBOEHHS OUIBIIOr0 MOTOKY iH(opMmartii [7, ¢. 76].

[{ixaBUM € TakoXX TOHM (pakT, IO B AHTIIUIIB 1 aMEPUKAHIIIB MOJIOJIICTh aCOIIOETHCS 3
TaKMMHU YHIBEpPCAIbHUMH MOHATTSIMH, sk “Beecrit”, “miu”: “The youth of the universe”;
“The night is young”. A ToMy HpPHUITyCKaEMO, IO MOJIOJIIXKHA KapTUHA CBITY BIAPI3HAETHCS
B1Jl 3araJibHOi MOBHOI KQpTUHU CBITY LIbOI'O HAPOJY.

B wmenTamiteri, i BIANOBIIHO, B JIGKCMKOHI AaHTJIHIIB 1 aMEpPHKaHI[IB IIIHPOKO
MIPEJCTAaBICHO MPOTUCTABICHHS MOJIOAOCTI Ta cTapocTi. OCTaHHIMU poKaMu I OaiHapHa
ormo3wmilisi 3a3Hana TpaHchopmarii yOiK CHpOIIEHHsS, 3HIKEHHS KyJIbTypu. Hampukian,
paHilie BUKOPHUCTAHHS CJCHTY OYyJI0O XapakTEepHHM JIMIIE JIsS MOJIOZI, OJHAK COIlalbHI
KaTakJIi3Md B KOKHOMY CYCHUIbCTBI BIUIMHYJIM W Ha cdepy AyXOBHOI KyJIbTYpPH, BOHH
“posroiimanu”’ MEHTAJIbHICTh HAPOAY Ta 3pOOMIM “MOAHUM~ BHUKOPUCTAHHS ‘‘HANiBMOBU™
[8, c. 98].

[Iomo xoHKpeTHOT peanizaiii “BIKOBOI” KapTHUHHM CBITY AaHIJINWIIB Ha MPUKIAII
napemMioyIoriyHoro (poHay, TO CIIiJ BI3BHAYMTH, 10 HAI[IOHAIBHO-KYJIBTYPHUM KOMIIOHEHT
OlnpIIe MPOSBISETHCS y KOHLENTI ‘‘CTapicTh’, MPUUYOMY 13 HETaTUBHUM BIATIHKOM
[9, c. 116]. V cBigoMoOCTi aMepHKaHINB JOCTITHUKA BHSBHIN TaKOXX IMO3UTHBHI ACTECKTH
KOHIIENTY “MOJIOAICTH  MOPIBHSHO 13 KOHIIETITOM “‘CTapicTh”.

[Tepm 3a Bce, B aHTJIOMOBHIM MapeMioJioTii BIK TOB’SI3yIOTh 31 CMEpTIO, XBOpPOOaMH
tomro: TO be on one’s last legs, To knock at death’s door, Age breeds ache.

VY koHuenti “crapicTh”’ MOENHYIOTHCA TaKl XapaKTEPUCTUKU (I3UUHOTO CTaHy, SK
HEMIYHICTh, BTOMa, He370poB’s [8, ¢. 255]. ¥V mpoMy BupaxaeTbcs Cy0 €KTHBHA CTOPOHA
[IBOTO KOHIIETITY, OCKUIbKH, SIKIIO MOMEpEaHI MEepioiN JKUTTS B OCHOBHOMY IMPOXOJSATH 32
3arajgbHUM ‘‘ClIeHapieM”, TO CTApiCTh HACTAE y KOYKHOI JIFOJIMHU TIO-CBOEMY.

VsBneHHs mpo “crapicTh”’ B MapeMifx XapaKTepU3Y€EThCS MEHTATbHUMHE Ta (QI3MUHUMU
CTaHaMU JIFOJMHH, [0 PO3KPHUBAIOTH 11 IHTENEKTyanbHi skocTi: The devil knows many things
because he is old, Shake ojf old prejudice, a Takox ii B3a€MOBIJTHOCHHH 3 IHITHUMU JFOJIbMU:
Old friends and old wine are the best.

[[TanOOMMBE CTAaBJIEHHS 10 CTAPIIOrO MOKOJIHHS BIJ3HAYAETHCS B TaKUX MPHUCIIB X!
Age is more just than youth, If you wish good advice, consult an old man, The man of wisdom
is @ man of years, The older, the wiser.

JKuTTeBUil TOCBI JIFO/IEH MOXHUIIOTO BiKy Takox 3adikcoBanuii y mapemisx: Old birds
are not caught with chaff, An old dog barks not in vain, Experience teaches us wisdom.

OCHOBHOIO IPUYUHOIO CTAPOCTI HOCIT aHTJIIWCHKOI MOBHM BBaXalOTh Irope, a HE POKHU:
Time and tide wait for no man, No man is so old, but thinks he may yet live another year, Old
age comes on apace, Care killed the cat [11, c. 60]. ITpucnis’st Takok (IKCYIOTh 3aJ€KHICTh
CTapoCTI BiJ TOrO, SIK MPOKKUTO MoJoaicTh: Lazy youth makes lousy age, A young man idle,
an old man needy, Reckless youth makes rueful age [12, c. 67].

HasBHi mapewmii, siki XapakTepH3yloTbcsi aMOiBaJICHTHICTIO, TOOTO MICTATH BKa3iBKy Ha
Taki OCOOJIMBOCTI TOXWJIOTO BiKY, SIK CXWJIBHICTh JO CHOTaIiB, HOCTAJbIii, 1 SKi MOXHa
BIJTHECTH 1 10 MOJIOJHX JIFOJIEH, IXHIO CIIPAMOBaHICTh y MaiiOyTHe [3, ¢. 98]. Came mi mapemii
noOy0BaHI HA MOPIBHSHHI JBOX BIKOBUX MEPIOAiB, KOHTPACTI IUX sIKOCTEH: A young man
looks into the future as an old man into the past, Youth lives on hope, old age on
remembrance.

HamionansHo cnenugiyHO0 came JUisl aHITHCHKOI JIIHTBOKYJIBTYPH € JyMKa Mpo Te,
IO MOJIOJIb HE BUSBIIAE JIOCTATHBOI TypOOTH Ta JrO0OBI 10 moXwiux OaTthKiB [5, c. 47]:
Parents love their children more than do children their parents, If the mother looks after the
child, both smile, if the child looks after the mother, both cry.
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OkpeMo cCIiJ CKa3aTH MpO TPHUCTIB’S, B SKUX CTapOCTI NPHUIUCYIOTHCA SKOCTI
MOJIOJIOCTI, @ MOJIOZIOCTI — XapakTepuctuku crapocti: Youth and age will never agree, Better
be an old man’s darling, than a young man’s slave.

[MTapemiiini oquHUII 3 KOMIOOHEHTOM ‘“‘Mojoaicts” (“youth”) B anriiickkili MOBI He
HanTo umcieHHi [5, c¢.75]. UYacrime B TXHbpMY CKJIaJi 3yCTPIiYarOThCS IMCHHUKH
child/children: He that has children, all his morsels are not his own, He that has no children,
knows not what is love.

Bimomo, 110 JroasM moxuiioro Biky nputamanHa Oanakydicte (Talking is a disease of
age), sika dYacTilie 3a BCe 3TaJyeThCsl B MapeMisiX 3 TCHICPHOK CEMAaHTHKOK. B meprry
4epry, Taky AKiCTh MPUIUCYIOThH KIHKAaM, 30KpeMa iXHI0 HaaMipHy OamakydicTe: A woman
over 30 who will tell her exact age, will tell anything, sik i cBapiauBicTS.

3arajoM KIHKaM CyCHIIbCTBO PEKOMEH/IYy€ MPHUXOBYBATH CBiM cHpaBkHil Bik. Taka
yCTaHOBKa IpOHIUYHO BupaxkeHa B mapemisx: The longest five years in a woman’s life is
between twenty nine and thirty, That woman is young that does not look a day older than she
says she is. [Ipu npomy mapemii MPOCTO BKa3yrOTh HA HEMPUBAOIUBICTH JKIHOK y Biri: The
hell of a woman is old age, A woman’s life is 40, ocobauBo mopiBHSIHO 3 YosioBikamu: Men
age like wine, women age like milk, A man is as old as he feels, a woman is as old as she
looks.

Cepell TO3UTUBHUX KOHOTAIlI TOXMJIOTO BiKYy MOXXHA BIJI3HAYUTH JIOCBIJ 1 3pLTICTH:
The older the fiddle, the sweeter the tune, Praise the ripe field, not the green corn, An old ox
plows a straighter furrow, Too old a bird to be caught, a momo monoaux mroaeit, To
CHepriiHICTh, 3alalbHICTh Ta 37aTHICTH 10 pu3MKy [2, c. 107]: Young blood, A brash young
fellow, He is beginning early.

[To3uTHBHO MapKOBaHi B MapeMisix po3yMOBi 3/1i0HOCTI, MparHeHHs 10 3HaHb: Learning
acquired in youth is an inscription on the stone, The skin of an old sheep is on the rafter no
sooner than the skin of the young sheep toro [14, c. 70].

HeratuBHi 3Ha4eHHs KOMIIOHEHTa ‘MOJIOJICTH’ y MapeMifx BiloOpa)keHi Ha OCHOBI
TaKUX XapaKTEepUCTHK, K He3pinicTh, HepocBimueHicTh [1, c. 64]: Young and green, Still a
greenhorn, Babes in the wood, Youth is easily deceived because it’s quick to hope.

OpwuriHaTbHUMH € MOJeNi TapeMid, TOoOyJOoBaHI Ha OMO3UIIAX 3 TPUYUHHO-
HaciiakoBuM 38’ si3koM: A young idler, an old beggar, Knowledge in youth is wisdom in age,
ne young idler i knowledge € npuuunoro, a old beggar i wisdom — wnacmigkoM. Y 1ux
MapeMisix aKTyalli3y€eThCsl ceMa 'HaKOMWYEHHS 3HaHb B MOJIOJOCTI’, SIKa CBIIYUTH TIPO TE, 10
JIOCBIJI, HAOYTHI y MOJIOZOCTI, MO3UTHBHO BiJ0OpakaeThCs B MOXMiIomy Biri [1, ¢. 61].

[naukaTopoM “mon010CTI” B MapeMisiX € TaKOXK MCUXOJOTTYHHUM (HAaKTOP MPUPOJIHBOTO
OaxkaHHs JIIOJMHU 3AJIMIIATHCS MOJI0/1010 [2, ¢. 43]. Hanpukiiaz, B Takux mapemisix, sk Youth
will have its course, Youth will be served, The young will sow their wild oats akryainizyeTrbcs
cema ’CHIIbHA, 3I0pOBa, CIOBHEHA JKUTTEBHUX CHJI JIFOJMHA .

[TlincymoBytoun, 3a3HauyuMoO, WIO0 BIK JIIOAMHA B aHIJIOMOBHUX TMapeMisix €
BiZJOOpaXCHHAM MEHTATITETy aHIJIIHIIB Ta aMEpUKaHIIB Y IXHbOMY CTaBJIEHHI 110 “dacy”,
SIKU BOHMU CHPUUMAIOTH SIK KaTEropilo 1HAMBIAYaIbHOTO KHUTTS, K TOMIII0, SIKy MOXHA
IJIaHyBaTH. Y MOBHIN CBIJJOMOCT] aHTJIHINB 1 aMEPHUKAHIIIB MMO3UTHBHI ACTICKTH KOHIIETITY
“MoItoficTh” B1I0OpaKEHI YacTiille, Hi’K O3UTHUBHI aCIIEKTH KOHIIETITY “‘CTapiCTh .

[lepciekTBaMu NOJANBIINUX JOCITIIKEHD € IPOBEICHHS aCOLIaTUBHOTO €KCIIEPUMEHTY
3 QHTTUALISAMHY ¥ aMEpUKaHIISIMHU.
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T'naokas U. A. “Bo3pacmnas™ KapmuHa Mupa 6 napemuoioZuu AHZaIuiCK020 A3blIKd.

B cmamve uccnedyemcs cemammuka napeMuiHelx edunuy c¢ xomnonenmamu youth, senility,
0mMoOpanHbLIMU Ol AHATU3A C PA3HBIX CHO8ApEll;, BblAGNIEeHbl OCOOEHHOCU MEHMAIUmema aHeIuuan u
amepukanyed 6 ux omHoulenuu K Kouyenmy “‘épema’; yCmanogneHo, 4mo ameaudame U amMepuxanybl
BOCHPUHUMAIOM 8PeMsL KAK KAme2opuro ux UHOUBUOVATLHOU JICU3HU, KAK CoOblmue, KOmopoe MONCHO
NAAHUPOBAMb;, COENAHO NPeOnoaodiceHue, 4mo 8 SA3bIKOBOM CO3HAMUU AHeIUYAH U  AMEPUKAHYE8
noaodcUmenbhvle Adcnekmsl KOHYenma ““mono0o0cms’” ompagicensvl yauje, Hexlceau Noa0NCUmenbhvle dcneknol
Konyenma ““‘cmapocmu”.

Kniouesvie cnosa: napemuiinvie edunuynvl, komnonenmsor youth, senility, cemanmuuecxue onnosuyuu,
MeHmanbHble NPedCmasietus, Kame2opus 603pacma 4eio8exa.

Gladkaya I. A. “Age” Picture of the World in English Paremiology.

The article investigates the semantics paremiological units with components youth, senility, selected for
the analysis from various dictionaries. The peculiarities of mentality of the British and Americans have been
revealed in their relation to the concept of “time”. It has been found out that the British and Americans
perceive time as a category of their personal life, as an event that can be planned. The positive aspects of the
concept of ““youth” have been supposed to be reflected more often in the linguistic consciousness of the British
and Americans than the concept of ““old age™.

Keywords: paremiological units, components youth, senility, semantic opposition, mental
representation, the person’s age category.

I'nesoinosa A. B.
Kuiscokuil nayionanvHuil 1iH26ICMUYHUIL YHIgEpCUmem

CMUCJIOYTBOPIOBAJIbHI EJIEMEHTH
HNOHATTA MAHIITYJIALIT

Y cmammi ysacanvneno meopemuuni nonodceHHs w000 GUMIYMAYEHHS NOHAMMA MAHINYAAYii y
KOHMEKCMI CYYaCHUX TTH2BICIUYHUX OOCTIONCEHb; PO32IAHYIMO 8UOU MAHINYII08AHHS. 30Cepedceno 0cooaugy
y6az2y Ha KOHCMPYIOSAHHI MAMPUYL AlbMEPHAMUE CMUCTIOYMEOPIOGANbHUX eleMEeNmMI6 NOHAMMA MAHINYIAYIL,
BUABLEHO BIOMIHHOCMI MAHINYAAMUBHO20 GNIUBY HA MACOB020, THOUBIOYATbHO-MACOB020 U THOUBIOYATLHOZO
aopecama.

Knrouosi cnoea: maninynayisa, 6uou Maninyio8auHs, mampuysa 0e@iniyii MaHinyiayii, aromepHamueti
CMUCTIOYMBOPIOBANbHI €leMEHMU NOHANMA MAHINYIAYIL.

VY cydacHOMY CBITI MaHIMyJSTUBHUN BIUIMB € HEBIJ €MHOI0 YaCTHHOIO YCiX cdep
CHinKyBaHHS. MaHINyJIIOBaHHs, B MEpIIy Yepry, € MpeaIMeTOM BHUBYEHHS Yy ICUXOJIOTII,
NCUXOJIHIBICTUL, HeHpodizionorii, mncuxiaTpii, OCKIIBKM B HOro OCHOBI JI€XKAaTb
NICHXOJIOTIYHI MEXaHi3MU BIUIMBY, BKJIIOYAIOYM MpPOOJIEMYy NPUXOBAHOTO W OYEBHJIHOTO,
ICTUHHOTO ¥ MMOMHIIKOBOI'O, 3MIIIIEHHS BiAmoBigamsHoCTI [21, C. 16].

VY miHrBicTHIN TIpOOJIeMa MaHIMyJSIil Ma€ TMOCIIJOBHY TPAJIWII0 BHUBYCHHS, aKe
JOCJIIHUKY BHUBYAQJIM ii BIUTUB Ha CBigoMmicTh 3araioM [7; 10] ta macoBy [15] #i minoBy
[19; 36] 30kpema. YV mixkocoOucTicHiii komyHikamii [4; 22; 35] Ta B MaHimymsmidHOMY
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