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The article deals with the issue of psychological and pedagogical diagnosis of artistic and 

imaginative perception appropriate for intending music teachers to identify individual differences 
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in the implementation of this phenomenon and to identify means of pedagogical work on the 
development of artistic consciousness of music teachers. A criteria system of formation of artistic 
and imaginative perception such as emotional and perceptual, cognitive and operational, 
interpretative and evaluative has been developed. The article presents the gradual methodology to 
identify the quality of artistic and imaginative perception of the students at musical-pedagogical 
faculties, namely: a survey method to determine the artistic preferences in music, content analysis, 
complex and comparative analysis, the method of checking the quality of the image-associative 
conception (according to M. Schoen), the method of written annotations. 

Keywords: artistic and imaginative perception, intending music teacher, musical and 
auditory conception, artistic and pedagogical interpretation. 
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Liu Keshuang. Theoretical meaning of idea «manner-style feelings» of future music art 

teachers in the piano traihing process. This article is about theoretical meaning of idea «manner-
style feelings» and understanding this problem by future music teachers. 

Analysis of theoretical positions allow to make conclusion about necessity using the base art 
concepts and among them the category of manner-style feelings, which are necessary professional 
qualities. 

The category of music products style has some specific characters, which are combined with 
sound form of music content expression. That factis determined the style genesis, possibility of its 
feeling and reveal itself in sum of all perception music peculiarities, which are united in the 
integrity system. 


