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Canko O. B. Cheyuguka pekiammnozo cio2ana Kak pa3Ho8uOHOCHIU PeUl.

Cmambsi noceéawjeHa aumanusy @Gpanyy3ckux peKlaMHbIX ClO2AHO8 C YEebl0 OnpedeneHus ux
CMPYKMYPHBIX U  CeMaHmuyeckux ocobennocmei. Onucanbl OCHOBHblE XAPAKMEPUCTIUKU DEKIAMHO20
CNI02aHa, Ymo 8vloensem e20 cpedu Opyeux U008 PeKIAMHbIX MEKCMO8 U 00YCIo6Iusaem e20 onpedeneHue
Kax pasHosuoHocmu pequ. H3yuena pons u3yanbH020 KOMNOHEHMA NPU PACCMOMPEHUU PEKIAMHO20 CLO2AHA,
a maxoice cpeocmas 8bipasumenbHoCuy npu e2o cozdanuu. Hccnedosanue nposooumcs Ha 6aze panyy3cKux
PEKNAMHBIX CLO2AHO8, OPUCHMUPOBGAHHBIX HA GHYMPEHHUL NOMPEOUMENbCKULL PLIHOK.

Knrwouesvie cnoea: pexnamuviii 103yHe, PEKIAMHLIL CIO2AH, PAZHOBUOHOCTGL Deylu, GU3YANbHbIL
KOMHOHEHM, CPedCmed 8blpa3umenbHOCHU.

Salko O. V. Specifics of Advertising Slogan as Kind of Speech.

The paper deals with specifics description of the advertising slogan as a kind of speech. Nowadays,
advertising has probably become one of the most powerful communication tools used by marketers and it
performs an important role in today’s informational society, which is characterized by a heavy competition.
Being a part of consumer society, people see it every day in newspapers, television, public transport, on the
radio, etc. The paper gives the analysis of the French advertising slogans, as a result of which the structural
and semantic features of this phenomenon are defined. The main characteristics of an advertising slogan
distinguishing it as a separate kind of speech from the other types of advertising texts are described. The role
of the visual component is studied. The research is based on the French advertising slogans focused on the
domestic market. The research discovered the most typical linguistic and pragmatic characteristics of the
advertising text, namely: a wide use of cliché structures, a variety of word-building models of product
branding, rhetorical figures that have an argumentative function etc.

Keywords: an advertising motto, an advertising slogan, a kind of speech, a visual component,
expression means.
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ILJIOAUCKYPC
SAK IMTPOSB JIIHFBOKPEATUBHOI'O MUCJIEHHS ABTOPA
B KAPHABAJIbHIN CBIJIOMOCTI
(Ha maTepiaJji Xy10:KHIX TEKCTIiB aMepHKaHCbKOro nuchbMennnka Jleiipa bappi)

Y cmammi kpize npusmy aHmponoyeHmpuuHocmi OO0CAIOACYIOMbCS  0COOAUBOCMI  I0I00UCKYPCY
AMEPUKAHCHbK020 nucbMeHHuka-eymopucma [etisa bappi. Aemopcvka inougioyanvnicme ma meopuuil
nomenyian, npeocmagneti 6 1020 MeKCmax, € nposeoM JNiH280KpeamusHo2o mucinenus. Kpeamusnicmo ax
IHCMPYMEHm CMEOPEHHA KAPHABANLHOI MOOeRl C8imy aemopa 6MINEMbC 8 U020 CMUi, MaHepi nucvbMd,
memax, crodicemax, obpazax mowo. Komiuna monanvuicme xyooocnix mexcmie Jleviea bappi ¢opmye
KapHasaivhy Mo0elb C8imy, 0cobnuse ceimoCHpuHaImms, sike Nposieisiemocs y opmi epapo-gonemuynux
ma cmuniCmu4HUX nPUtlomia.

Kniowuosi cnosa: cymopucmuuna Komywikayis, i0ioOuckypc, KapHasaibHa  C8i00MICHb,
KpeamugHicmb, JIH260KPEaAmUeHe MUCAEHHSL.

OparM 13 TPIOPUTETHUX IHTEPECIB JIHTBICTIB HE3MIHHO 3aJMINAETHCS THUTAHHS
B3a€MO3aJICKHOCTI MOBH Ta JIFOJIMHY, ii POJIb Y TBOPEHHI TEKCTOBOT'O MIPOCTOPY, aIxke “Oy/Ib-
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sKa OKpeMa JIFOJIChbKa 1HAWBIMYalbHICTh, y3ATa y ii BIJHONIEHHI JO MOBH, — II€ OCOOJHMBA
no3uiis y 6adeHHi cBity” [6, c. 80]. Ocranni necarmmitrss XX — mouarky XXI cropivus
BIJI3HAYAIOTHCA “TIEPEXOJOM BiJl JOCTIIKEHHS MOBHU SIK JKOPCTKO 1 YITKO CTPYKTYpOBaHOL
CYTHOCTI JI0 1i BUBUEHHS SIK HEB1JI €MHOI CKJIaJ0BO1 CBITY JIFOJAMHHU — TBOPIIS i KOPUCTyBaya
MoBu” [27, c. 44]. 3 yCBIAOMIICEHHSIM IIbOTO, BAHUKA€ HEOOX1/IHICTh Y BUBUCHHI MEXaHI3MiB
BepOamizauii JIIOJAMHOK 3HaHb NPO HABKOJMIIHIA CBIT Ta OCOOJMBOCTEH iX mepenadl y
nporeci KomyHikamii. IlutanHs B3a€MOOOYMOBIEHOCTI JIOAMHM Ta MOBH CTaJld
(GbyHIaMEHTaIbHOIO OCHOBOIO AHTPOINOIEHTPUYHOTO HAMNPSAMKY JIHTBICTUYHHX CTYAIM,
MPEeIMETOM pO3IIIALy SKOro €: 1) BHU3HAYEHHS TOTrO, SK JIIOAMHA BIUIMBA€ HA MOBY 1
2) BU3HAYCHHSA TOTO, SIK MOBa BIUIMBAE HA JIFOJIMHY, 11 CBIIOMICTh, KyJIbTYypy [14, c. 8].

VY miHrBicTHI BiOyJacs 3MiHa MPIOPUTETIB, 1 POKYC JOCHIKEHb IEPEOPIEHTYBABCS 3
“TEeKCTOLIEHTPUYHOCTI” HA “TIOAMHOLEHTPUYHICT, /€ MOBA AK MPOAYKT TBOPYOCTI MOBHOL
O0COOMCTOCTI JOCIIIKYEThCS B KOMIUIEKCI 3 TIOCTATTIO aBTOpa, OCOOJMBOCTSIMH HOTO
CBITOIUISIlY, 1HAMBIAYaJIbHUM J0OOpDOM MOBHHMX 3ac00iB, TpPEJICTAaBICHUX Yy HOro
1TI0IUCKYPCI.

OcoOnuBuil iHTEpEC A0 1HIUBITyIbHUX OCOOJMBOCTEH aBTOPCHKOTO CBITOCTIPUMHSATTS
Ta Oro BiA0OpaXeHHs y IJIOUIMHI JUCKYPCY JO3BOJIMIIO BUIUIUTH OKPEMHUM BHJI AUCKYPCY —
imiomuckype (TepMiH imiomuckypc OyB yBeneHH y BXHTOK A. A. BopoxOutoBoro Ta ii
yuaasmu [4; 11; 23]). LleHTpanbHUM MOHATTSAM X JOCHTIIDKEHHS CTaja MOBHA OCOOWCTICTH,
TOOTO JIFOJIMHA, SKA 37]aTHA YAHUTH MOBJICHHEBI il [21, ¢. 5]. 3-MOMIX IHIIUX BUIIISETHCS
“ii ocoOMBE BUKOPUCTAHHS MOBH |[...| Ui BUPAKEHHS BJIACHOT OCOOJIMBOI MEHTAJIBHOCTI,
[...] ocobmuBoi ineonorii” [22, c. 38].

[niogucKypcuBHI PO3BIAKM TaKOX MPEACTABIEHO B PsAl HAYKOBHUX POOIT BITUM3HSIHHUX
Ta 3aKOPJOHHUX JIHTBICTIB, YHi JOCHIDKEHHS MPOEKTYIOTHCS IEPEBAKHO Y IUIOIIUHY
XYJIO’)KHBOTO AucKypcey [1; 7; 19; 28], a Takox apamaTudHoro [26], mipuko-noetuanoro [20],
HaykoBoro [9; 13], momituunoro [11] auckypciB ToIIO, SKi MiA 1MI0AUCKYPCOM PO3YMIIOTh
“CyKyMHICTh MOBHO-KOTHITHBHMX MEXaHI3MIB CTBOPEHHS TEKCTOBOTO IMPOCTOPY THM YH
IHIIAM ~ aBTOPOM, IO BIiJpi3HAE€ WOro AWcKypc Bix 1HmmX’ [2, c.55], eaHICTH
“IHAMBIMyaTbHIX 0COOIMBOCTEH aBTOPCHKOTO CBITOCTIPUUHATTS Ta HOTO BiTOOpakKeHHS B 1X
XynoxHiX Tekcrax” [19, c. 46]. Takox, ciii BIA3HAYUTH IHTEPEC 0 TIOHSTTS 11I0IUCKYPCY B
KOTHITUBHIN JIHrBICTULI (TIOP.: 1AI0JUCKYpPC — 1€ “‘Cepe/IOBHILE ICHYBaHHS 1HAUBIAYaaIbHOL
KOHIIeTITochepy aBTOpa, sSIKe Ha/lae HAMIMHUNA MaTepial JUIsl BUSBICHHS CUCTEMHU KITFOUOBHX
KOHIICTITIB MUChMEHHHKA, 1[0 TeHEPYIOTh HOr0 TUCKYpC, Yepe3 yCTaHOBIEHHS CHOCO0IB iX
MOBHOI pemnpe3eHTairii Ta akryamszarii” [3, c. 42].

MeToro CcTaTTi € YTOYHEHHS MOHSITTEBO-TEPMIHOJIOTTYHUX MMapaMETPiB iI0OAUCKYPCY, a
TakoX Bepu(ikalliss OTpUMaHMX pPE3yJbTaTiB Ha Marepianmi XyI0KHIX TEKCTIB Cy4acHOTO
aMEpUKaHChKOTO NMHUChbMEHHUKa-KoMika [letiBa bappi.

AHTPOIIOIIEHTPUYHA OPIEHTOBAHICTH 110IMCKYPCY ICHY€E “B HEPO3PHUBHOMY ITO€THAHHI
MOBH 3 MUCJIEHHSIM, CBITOTJIAIOM, KyJbTypor iHmusiga” [10, c. 1], sk “igauBimyanbHO-
ABTOPCHKHI MHUCIICHHEBO-MOBJICHHEBUI KOHTUHYYM ™ [25, c. 209], npencTaBiieHHil KOPILycoM
TEKCTIB, ‘3B 30K MIX SKHMH BCTAHOBJIIOETHCS Ha OCHOBI KpHUTEPIiB 3MICTOBHOCTI: TEMHU
3B’s13aHi OFHA 3 OJIHOI0, CEMAaHTHYHHUMH 3B’S3KaMH Ta BUCTYNAIOTh B 3arajibHil CHUCTEeMi
BUCJIOBJIEHb, O0’€THAHUX B KOMYHIKaTHBHOMY Ta (YHKIIOHaJIbHOMY BimHomeHHi” [30,
c. 127]. TnarenekryanpHe Mi3HAHHS MIHCHOCTI BTUTIOETHCS B MOBI TBOPYOi OCOOMCTOCTI,
30KpeMa, OCOOMCTOCTI MHChbMEHHHMKA, HOTO imiomuckypci. Imioguckype — ne crnenudiune,
MpOJIyMaHe Ta YCBIJOMIICHE CaMOBUPaXEHHS aBTOpa, ske ¢GopMmye #Horo obpa3s,
yIi3HABaHICTh, CTWJIb y TIEBHUX YyMOBaX CHUIKYBaHHsS, SK 3arajbHi, Tak 1 OKpeMi
XapaKTepUCTUKU; TEKCT SK BepOalbHAa CKJIaJ0Ba YCHOI 4YM MHCHMOBOI KOMYHIKAIIT;
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KOMYHIKaTUBHA CHUTYyallis, B fAKid aBTOp MeEpecigye, B OCHOBHOMY, €CTETHYHI Wi, a
MUCBMEHHUK-TYMOPHCT — JI0 TOTO K, 1 IIIIb pO3CMIIINTH, po3BaxuTu [17, c. §9-90].

OTxe, 11e 0cOOMCTUI 1HAMBIYaIbHHI CIIOCIO aBTOpa OpraHi3allii BIAaCHUX 3HaHb, 1/1eH
ab0 ocBiy, SIK1 BIH YTUIIO€ B MOBI (YCHO 200 MHUCHMOBO), SIKa BUCTYTIA€ MMOCEPETHUKOM MK
HUM Ta Horo aynuropiero. [aioguckypce — 1e 3pa3ok BepOanbHOi Ta HeBepOaIbHOI MOBEIIHKH
KpeaTUBHOI MOBHOI OCOOMCTOCTI y KOMYHIKaTUBHOMY MpPOCTOpPI 3 ypaxyBaHHSIM
EKCTPATIHTBICTUYHUX (DAKTOpIB; TBOPYHMI TPOSB aBTOPCHKOI peduiekcii, ska icHye Yy
CYKYIMHOCTI TEMaTHYHO HAOMMKEHUX TEKCTIB, MPOWHATUX 1HIWBIIYyaTbHO-aBTOPCHKUM
OadeHHsSM KapTWHU CBITy, HOTO JIHTBOKPEATHBHUM MHCIEHHSM, WO BTUTIOETHCA B
KIIFOYOBHX 0Opaszax, TeMax, Habopi BHpaxaabHO-300pa)kalbHUX 3ac00iB, 3a SKUMH MU
BITI3HAEMO “pyKy MaiicTpa”.

YBaxaemo, MO 1JIOJUCKYpPC TIIEBHOIO aBTOpPA MOXE BHUPAXKATUCh HE JIMIIE Y
XYJIO)KHBOMY JUCKYpCl, @ ¥ B IHIIMX TUOAX JUCKYpCy, HANpPUKIAJ MOJITUIHOMY,
NeIarorivHoMy, HayKOBOMY, T'YMOPHUCTHYHOMY TOLIO, TOMY, IO y PI3HHX JIUCKypcax €
BUJATHI OCOOMCTOCTI, SIKI BUAUIAIOTHCS CBOIM ‘‘aBTOPCHKUM IOYEPKOM™, KpeaTUBHIN MaHepi
MUCBMOBOI Ta YCHOI KoMyHikamii. Takuii TposSB aBTOPCHKOI 1HAMBIIYyaJbHOCTI Ta
HEMOBTOPHOCTI “‘7a€ 1HIMBIIOBI MOMKJIMBICTH MPOSBHUTH ce0E B SKOCTI OCOOHMCTOCTI, IO
MOBOJUTH ceOe B AiayoTiyHIA B3aeMojii macMBHO a00 y poii KOMYHIKaTHBHOTO JIizepa,
BHPA3UTH OCOOJMBOCTI CBOTO TEMIIEPAMEHTY, IOKa3aTH NPHUXHWIBHICTh 10 [...] CTHIIIO
MOBHOTO CIIJIKyBaHHs [24, c. 136].

Y XyAoXHBOMY TEKCTI aapecaHT, TOOTO aBTOp, BHUCTyIae€, MEpII 3a BCE, HOCIEM
MIEBHOT'O CBITOCTIOTJISIIAHHS, 3 SIKMM MHCISIYMA YWTa4d CHIBBIAHOCHTH CBOKO MOJIENb CBITY,
CBOIO cHCTeMy ILiHHOCTel. “Moro pons He nmie He oOMexye, ane if 3a0X0uye caMOOYTHE,
OpuriHaJlbHe OauyeHHs CBITY, BJIACHMM MiJIX1J 0 Marepiany, BIacHI MIPKH, BJIACHY MOBY,
KOpOTIIE KaKy4dd, TBOpUYy cB0OOAYy. OcoOHUCTICHHMI XapakTep XyIOKHBOTO TEKCTY Mae
CYyTTE€BHH BIUIMB Ha pPIBHI CTWIIO: TEHACHINIO 10 CJIOBECHOI oOpaszHocti. lle 1inkom
PUPOTHBO, OCKUTBKH OPUTIHAJIBHI CJIOBECHI 00pa3M, CyTHICTh Ta CIIOCOOM MepeaaTh MeBHUMA
HETPATUIIIHHO Ta Cy0’€KTHBHO 3MallbOBAaHUM 3MICT, JJISI SIKOTO B MOBI HEMAa€ TOTOBHUX
BupasziB” [8, c. 84-85]. “Pyky maiicTpa” Mu BHU3HAYa€EMO MO BXKE 3HAHOMHM aBTOPCHKHM
npuiioMaMm (CTUIIICTUYHUM, TpadiuHuM TOIIO) — BiH BKJIAJAa€ BAXIUBY 1HQOpMAIIIO, B SKii
“3aB)KIU MICTUTHCS TEBHE CTABJIEHHS MOBHOI OCOOMCTOCTI 10 OAMHHIL/ (OpM/ CTPYKTYp
MOBH, SIKI 111 OCOOUCTICTh aKTyali3y€e 3 Pi3HOI MIPOIO YCBIIOMIJIEHOCTI 1 LIIECTIPSIMOBAHOCTI
y CBOill MOBHIN aisuibHOCTI. [lpu 1bOMY TOTEHIIWHUNA ajpecar € HaWBaKIUBIIIUM
dakTopom, [...] OCKiIBKH Cy0’€KT MOBHU 3aBXIHM OPIEHTOBAHHWI HA CIIPUKMMAIOYY CBiJIOMICTb,
Ha KOMYHIKaTHBHO-ITI3HaBaJIbHI 3/110HOCTI afgpecara” [29, c. §].

Ha ¢opmyBaHHS aBTOPCHKOTO iHAMBiAyaJbHOTO 00pa3zy, Ha HOro OCOOMCTHUH CTHIIb
BIUTUBAE JIiH2B0KpeamueHe MUCIeHHs SIK MEXaH13M MIATPUMaHHs OalaHCy MIX JIHCHICTIO Ta
MOBOI0. JIIHTBOKpEaTHBHE MHCIICHHS Ja€ MOMJIMBICTH TBOPYO BIJIWTH BiJ CTaHAAPTHHUX
croco0iB BUPaXEHHSI CaMOCBIJIOMOCTI aBTOpa, MOr0 MOBHOTO CaMOBHPAXEHHS, € OCTaHHE
3QJICKUTh BIJl PIBHSA JIHTBICTUYHOI KOMIETEHTHOCTI, TOOTO BOJIOAIHHS JIEKCHUKOIO,
rpaMaTHKOI0, BMIHHS a/IeKBaTHO CIPUIMATH Ta CTBOPIOBATH TEKCTU y BiANOBITHOCTI 1O
KOMYHIKaTUBHUX 3agad Tomio. s Takoro TWUIy MHCICHHS BiacTuBi: 1) omepyBaHHs
MOBHUMH OJIMHUIIIMH Ha OCHOBI acOIllaTUBHUX HAOIMKEHb, 2) pealizalisi MOBHOTO
NoTeHIiany B cdepl BapiloBaHHA Ta KOHCTpPYyIOBaHHS (opM 1 3HA4eHb, 3) TMPOSB
3aKOHOMIPHOCTI JI0 MOPYIIEHHS MOBHOTO CTaHAapTy B MoBi MoBI [5]. Iloginsemo mymKy
I. K. KobsxoBoi, sika BH3Ha4a€ JIHTBOKPEATHBHE MHCIEHHS SK ‘“MOBIICHHEBY CBIJIOMICTb,
CIpPSIMOBAaHY Ha TIOPO/KEHHS HOBUX MOBHHUX CYTHOCTEH HUISIXOM TpaHChOpMaIlii MpUCyTHIX
y MOBHOMY NpocTopi enemeHTiB” [12, c. 20].
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B ocHOBY mHTBOKPEaTHBHOTO MUCJICHHS TIOKJIQJEHO BIMYYTTS KpPEAaTUBHOCTI SK
“Oe3repepBHOTO MPOIECY TBOPEHHS, TPOTATOM SKOTO MOBEIb/TIMCHMEHHUK TIOPOIKYE
HEeOOMEeXEeHY KUIbKICTh CBDKMX Ta OOpa3HMX MPOAYKTIB 3 0OMEXKEHOI KIJIBKOCTI ICHYIOUHX
pecypciB 331l 3a10BOJIEHHSI KOHKpETHOI KoMyHikatuBHO1 met” [31, c. 15]. KpeaTuBHicTh
BUCTYNA€ B SIKOCTI 1HCTPYMEHTY peai3alii 1HIUBIAYaJbHO-aBTOPCHKOTO CTHIIIO, IMPOSIBY
TBOPYOr0 NOTEHLIATYy, JA€ MOXJIMBICTh YpPI3SHOMAHITHUTH CBOIO TBOPYICTh, HAajaTH il
“HoBuX OapB”, BIAMOBHUTHCH BiJ MAOJIOHHOCTI. HamisieHi KpeaTUBHUM MUCJICHHSIM aBTOPH
BOJIOJIIFOTh TOHKUM BIIYYTTSM MOBH Ta CTHJIIO, IIO JIO3BOJSIE iM TBOPYO MIAXOTUTH IO
MPOIIECY TEKCTOTBOPEHHS, BMUIO Irparoyu 3 ()OPMOIO Ta 3HAUCHHSAM cJIoBa. Taki 0coOUCTOCTI
He OO0SThCA BUXOAUTH 3a 3arajbHONPHUUHATI pPaMKH, TBOPUTH IIOCh HOBE, BOHH €
“OyHTIBHUKaMH B IMAaHEHTHOMY CBIT1 MOBH, TBOPYO BIUTUBAIOYU Ha HHOTO.

CyvacHuii CBIT HEMOXJIMBO ysBUTU 0e3 Homo Communicens — OIUHU, IO
cuinKyeTbes, Homo Artifex — nmoauHu, MO TBOPUTh, Homo Ludens — moawHM, 1O Tpae,
Homo Ridens — moauHu, 10 CMIETHCS, — YOTUPHOX AHTPONOLIEHTPIB, HAa SIKUX OyAy€ThCs
TYMOD 1 3aBJIIKH SIKUM ICHY€ eymopucmuuna komynikayis. Came TOMy IUTaHHsS BCEOIYHOTO
JOCTIPKEHHS TYMOPUCTHUYHOTO CITUIKYBaHHS, @ Pa3oM 13 UM, 1 TyMOPUCTHYHUX TEKCTIB, SKi
TIOPOJKYIOThCS B 1[Il KOMYHiKallii, HA0yBarOTh CHOTOAHI 0OCOOJIMBOI akTyanpHOCTI [15, ¢. §].
[IpoGnema po3yMiHHS KOMIYHOTO TEKCTY CTOITh JOCHTH TOCTPO B Cy4aCHOMY CYCHIBbCTBI:
ioro 3mict crnonykae Homo Ridens A0 MUCHENISIBHOCTI — HAMAKTHUBHIIIOTO MPOIECY
MUCJICHHS, a HE JIMIIE CHOPUUHATTA TOTOBOTO, HEpe(IeKTHBHOrO po3yMiHHSA. Komiunwmii
TEKCT € MPOJAYKTOM IHTEHIIOHAJIbHOT JIHIBOKPEATUBHOI JiSUTbHOCTI 1HIMB1IIB 200 OKPEMOTO
aBTopa. [HiIlaTOpOM BKJIIOYEHHS KOMIYHOT'O TEKCTY B TYMOPUCTHYHUN JUCKYPC € pealbHHMA
MOBEIlb — aJpECcaHT (aBTOp TEKCTY), SKHUM Mepeciijye HOoro MneBHI KOMYHIKATHBHI IIUIIL:
IPOrHO3Y€ MOKJIMBY IHTEpOpETalil0 TeKCTy 3 OOKy ajpecara 1, OpraHi3ylodu
TYMOPUCTHUYHHMM JTUCKYpC, TparHe 10 TOro, 1mo0 HOro po3yMmiHHSA agpecaToM CIIiBIANO 3
III€I0 THTEPIIPETAITIETO.

ABTOp y CBOiX KOMIYHMX TBOpaxX CTBOPIOE KapHABaJIbHY MOJENH CBITY — 0COOJIMBE
CBITOCTIpUWHSATTS, il KapHABaJIbHI CMIXOBI BapiaHTH PO3BHBAIOTHCS MialeKTHU4HO. Lle — Tak
3BaHWU “‘KapHABaTI30BaHHWM JIalloT”’, SKUH 1HTEPHPETYETHCS SK “‘BOTOJOCHE CIIOBO”, JIE
JIOMIHY€ CJIOBO aBTOpa, SIKE BUPAKAETHCS B €MOIINWHIA €IHOCTI Ta CIHIJIBLHOCTI aBTOpa Ta
yyTaya — IrpOBOTO JIAJIOTy, B SIKOMY CMIX BHUCTYIIA€ SIK €JIEMEHT IrPOBOTO CTaBJICHHS [0
OTOYYIOUOTO CBITY, JI0 JIFOJAUHHU, 10 MOBH [16, c. 62]. OnHa 3 popm kapHaBady — MUCEMHA —
ne il XyJOOKHs mepepoOka Ta IHTEpHpeTaliss B aBTOPCBKOMY 1A10JUCKYpCl CMIXOBOI
KyJIbTYypH, /1€ aBTOp BHKOPHCTOBY€ ‘“MEXaHI3M Kap HaBaJbHOCTI’: KapHaBaJbHI TEMH,
CIOXKETH, 00pa3u, IHIUBITyaTbHUH KOMIYHMI cTUib. Lle Takoxk, — 3MaTHICT 10 OJla3eHCTBa
BUJATHUX THCHPMEHHHMKIB Ta BUYEHHUX, y SKHUX KapHABAJIBHICTH MOXE PpO3IJISAATUCH SK
OKPEMHI TBOPUMI METOJT aBTOPA, SIK NIeBHE OaueHHs A1HCHOCTI.

SlckpaBuUM TPHUKIAAOM OCOOUCTOCTI, SKI MpPHUTaMaHHWN JIHTBOKPEATUBHHUN CIIOCIO
MHUCJICHHS € Cy4YaCHUW aMEepUKaHChKUN NMUCbMEHHHK-TyMopucT JleiiB bappi, imiomuckypce
SIKOTO HACKPI3HO NMPOHM3AaHUI KPEATUBHICTIO Ta TyMOpoM. OTxe, MU MOXEMO BUIUIMTU TaK
3BaHUU ‘‘kapuasanvHuil mun ceidomocmi’’. “Poro 0CHOBHHM MPEACTAaBHUKOM € JI1aJIoTi4Ha
OCOOHUCTICTh JKapTiBHUKA, SIKA 3arpa€ 3 aapecaToM, 3 YHIBEPCYMOM, “Iepeojsrarouuch”’ y
65a3Hs1, BUKOPUCTOBYIOUYH €JIEMEHTH TeaTpalbHOI TP, MACKH, IEMOHCTPYIOUH KapHaBaJIbHY
CEMaHTHKY, IO BUSBISETHCS B CBOOOII BUCIOBIICHHS, IHKOHTPYEHTHOCTI, aMO1BaJICHTHOCTI,
MOpYIIEHHI HOPM, TOOTO TepeBepTaHHI CBiTy noropu Horamu. JKapTiBHHK CTBOPIOE
CBOEPITHY “TIAaCTKY” 1 3aMaHIOE aJipecara B CBOE€ KapHaBaJdbHE “‘MIMCTBO”, 3MYIIYIOUH HOTO
rpaTy 3a MpaBWJIaMU KapHABAJIBHOCTI, KA € KOJICKTUBHUM siBulieM. KapHaBanbHa CHMBOJTIKA
— Il KapHaBaJlbHUW MPOCTIp “HABUBOPIT’, 1ie OyplieCcK, TPaBECTis, TPOTECK, MapOMais K
HalmomMpeHimi kKapHaBaiabHi npuiiomu’ [18, ¢. 119-120].
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JlinTBOKpEaTMBHE MHUCJICHHS Ta KapHaBaJbHA CBiMOMICTH JleriBa bappi mposBistoTbes
y dopwmi: a) rpado-hOHETUIHUX MPUHOMIB; 0) CTUITICTUYHUX MPUHAOMIB. Y TaFOUUCH 0 TaKUX
IpUITOMIB, aBTOP 3a/1a€ HACTAHOBY HA KOMIYHICTD, sIKA MOJISTa€ B aKIICHTYBAaHHI yBaru came
Ha TUX (pa3zax abo cioBax, SKi aBTOp yBaKa€ KIIOUOBHUMH JUII CTBOPEHHS KOMIYHOTO
edexry.

Jlo mep1ioi rpynu BiJHOCHUMO:

1) Kypcus:

“You can’t read anything. At least I can’t. Actually, this started happening to me when
I was 48; I started noticing that when I tried to read restaurant menus, they looked like this:

Entrees
Broasted free-range fennel shootlets with modules of prawns -- $19
Pecan-encrusted apricot-glazed garlic-enhanced shank of frog -- 327
Liver « en Fester » dans une bunche de creme de corne -- $21”"[3, p. 10];

VY upomy npuknaai JleiiB bappi, BuxopucroBye wmpudt Monotype Corsiva, nns
3BEpHEHHSl yBaru Ha Taky IpoOiieMy, sIK panToBe MOripiieHHs 30py. OOpaHHS wIpUTY
MaJioro po3Mipy Ie OuTblle MpuBepTae yBary no miei mpoOmemu. Komism mossrae B
aOCyp/JHOCTI, TOMY IO B Ha3BaX 3aKyCOK IOEIHAHO 30BCIM HECYMICHI CKJIaJIOBi. ABTOp
NpE/CTaBIsie YUTadeBl HeyuTabenbHE MEHIO, a0u TOW, 3 OAHOro OOKy, TOCMIisIBCS,
HaMaral4uch NepeKIacTy Ta 3 €HATH B OJIHE IIiJIe KOMIIOHEHTH CTPaB, a 3 iHIIOTO, — 100
OCTaHHIN 3p03yMiB, HACKIJIBKU BaXKO >KMBETHCS JIFOJISIM 3 BaJlaMU 30Dy .

2) I'paciuni 3HaKM:

“We ask that those of you with small shrieking children please asssidaisaas*
(*N*&A Nhey can somebody fix this goddaM)” [2, p. 45].

VY HaBeneHOMY MpHKIaJAl aBTOP BUKOPHUCTOBYE rpadiuHi 3HAKM 3aMiCTh JAMIMBOIO
CJIOBa, MEPEKIIaJalouu OKazioHANI3M asssidaisaas, KU MOXHA TEPeKJIacTh sK “ycaaiTh
ILOTO HeBirjaca”, (assis — yKUBaHHS (PAHITY3bKOTO JIIECIOBA asseoir B THAMKATHUBI, dais —
3BYKOBE BIATBOPEHHS AHTJINACHKOTO MPUKMETHUKA this, a TaKOX Y>KWBAHHSA AHTIIHCHKOTO
IMEHHUKA ass). Bukopuctanus HeBepOarbHUX TpadidHUX 3ac001B 3aMICTh JAWIMBUX CIIIB, Y
MOE€THAHHI 3 aBTOPCHKUM TIIyMadeHHsM Iii€l dpazu — “FA*&AA aeos, yu mooce xmocw
seamyseamu ye bicoée oums’’, HAAAIOTH 11 111e OLIBIIOT eKCIIPECUBHOCTI Ta €MOIIHHOCTI.

3) Kaniramnizaris:

30. “... It’s also very easy for the “out-of-towner” to use, thanks to the logical, easy-
to-understand system of naming trains after famous letters and numbers. ... which look like
this:

ASN78c6AA MID-DOWNTOWN 73/8

EXPRESS LOCAL ONLY LL 67 +

DDD 41K AAAA 9 ONLY

EXCEPT CERTAIN DAYS BB eg 3

MIDWAY THROUGH TOWN 1 7 D

WALK REAL FAST AAAAAAAAA 56

LOCALIZED ExpREss-6

llyy4 1,539

AAAAAAAAAAAAAAAAAA” 1, p. 66];

JHeiie bappi Bmaerbcss 1m0 Kamitamizamii, mo0O TNpPUBEPHYTH YBary 4dWrTada o
OKa310HAJIBHUX Ha3B MOTATIB. BiH BHCMIiIOE CKIIaMHY OpraHizaimiro cucteMu MeTpo y Hero
Mopky, sika ckmagaetbess 3 20 mimiit Ta 24 mapuipyTiB. KokHOMy MapimpyTy Biamosinae
NeBHUM KoJiip Ta jitepa. llle omgHi€0 HE3pYUHICTIO € Te, MO ACAKI CTaHIII MPaTh HE
117101000BO 200 HE MPAIIOIOTh y BHXIIHI. YCE 1€ CHPUYMHIE BEJIWYE3HI TPYMHOII IS
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typuctiB. Tomy [leiiB bappi Buramye HeiCHy0Ul Ha3BU MOTATIB, MO0 MOTIY3yBaTH 3 I[HOTO.
OcranHs (ppaza npuKIagy eKCIUTIKye 30€HTEKEHICTh Ta HEPBOBE BUCHAKECHHS TTaCaXKUPA.

Hpyra rpyma npuifoMiB TpeAcTaBieHa CTwiIicTHYHUMH — 3acoOamu. Cepen
HANYACTOTHIIINX BUILISIEMO TaKl:

1) Amro3is:

“There are two _major schools of thought on how to pack for travelling. These are
known technically as “‘my school” and “‘my wife’s school”. My school of packing is that you
should never carry more things than you can fit into a standard sandwich bag. ... My wife,
on the other hand, would not think of leaving the house for even a half hour without
sufficient possessions in her purse alone to establish a comfortable wilderness homestead”
[2, p. 23].

VY miii cutyarlii KOMIYHICTh JOCSTA€ThCS 4Yepe3 CTUWIICTUYHHN NpUUOM airo3ii Ha
MPUIHATHUMA CYCIUIBCTBOM CTEPEOTHI IPO T€, AK YOJOBIKK 30MPAIOTHCA Y MOJOPOK. ABTOD
MOPIBHIOE JIBl MPOTHJICKHI TOUYKU 30py YOJIOBIKA Ta JIPYKUHHU Ha TE€, SIKY KUIBKICTh peuei
HE0OX11HO OpaTH y moAoposk. BiH mopiBHIOE mporiec 30upaHHs Baji3H KIHKOIO 3 TOTaIbHUM
CIIYCTOIICHHSIM OCEJIi, TOJI SK YOJOBIK Oepe Jmine cami HeOOXiaHI pedi, SKi MOXKHA JIETKO
BMICTUTH Yy TTAKET ISl CaH/BIva.

2) [Tapanoxc:

“But you should definitely visit the Louvre, a world-famous art museum where you can
view, at close range, the backs of thousands of other tourists trying to see the Mona Lisa,
which actually was stolen in 1978, but the crowd is so dense that it doesn’t matter”
[2, p. 141].

VY mpukiaji aBTOp BUKOPHCTOBYE MPHIOM MapajOKCy Ta KUTTEBY peajilo — eKCKypCis
ICTOpUYHUMH MicIsiMU. TypucTH, 3aMICTh TOro, 100 MOOAYUTH BIIOMY KapTUHY — MOPTPET
Mowuu Jli3u 3 OIM3BKO1 BiJICTaHi, PO3TIISIIAI0TH CIIMHKU OJIUH OJTHOTO. AJIe 1 11€ BOHU POOJISTH
napma, 00 meaeBp, HACTIPaBIi, € miapoOkoro. CIpaBkHIO X KapTHHY OyJIO BUKPAJICHO IIE y
1978 pori.

3) CamoipoHis:

“I realize I sound insecure here, but if you really wanted to see insecure, you should
have seen me in eighth grade. [ was a mess. That was why [ developed a sense of humor. [
needed something to do at parties. The other boys, the boys who had wavy hair and
reasonable hormone-activity levels, would be necking with girls, and I would be over by the
record player, a short radiation victim in horn-rimmed spectacles, playing 45s and making
Jjokes to entertain the 10-year-old brother of whoever was holding the party” 1, p. 135].

JleitB bappi BUKOpuCTOBYE€ mpuiioM camoipoHii. BiH mopiBHIOE CBiil 30BHINIHIN BUTIISAA
y AWTUHCTBI, 3 BUIJISI0M JIIOJIMHY, 110 MOTpANuiIa Mij BIUIMB pajiallii, B pOrOBUX OKYyJIsIpax,
sKa Ha CBATaX CTaBUTh Yy MpOTpaBad BIHUIOBI IJIACTHHKK Ta po3Baxkae 10-piunoro O6para —
oprasizaTopa Bedipku. ToOTO, Baau WOTO 30BHINIHOCTI y MIKUIBHI POKH CTald MPUBOIOM
PO3BUHYTH IOYYTTS TYMOPY.

4) I'imep6omna:

“The turning point, in terms of my giving in to the concept of being a Television
Personality, was when I let them put the styling mousse on my hair. Hair has always been my
dividing line between television personalities and us newspaper guys. We newspaper guys
generally have hair that looks like we trim it by burning the ends with Bic lighters. We like to
stand around and snicker at the TV guys, whose hair all goes in the same direction and looks
as though it’s full-bodied and soft, but which in fact has been permeated with hardened
petrochemical substances to the point where it could deflect small-caliber bullets”
[1, p. 136].
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VY HaBeneHOMY MPUKIIAAlI aBTOP BUKOPUCTOBYE MPUHOM TinepOoIv, MOPIBHIOIOYN CTaH
BOJIOCCSI JKYPHAIICTIB Ta BeIy4Yux Ha TeneOadyeHHI. BiH BU3Hae, 1m0 JTOOUTH CTOATH Ta
XUXOTITH 3 TEJEBEIy4HX, aJKe iX 3a4iCKM € HACTUIBKK CHJIbHO 3adiKCOBaHI 3aco0aMu Jis
YKJIa/IKH, 1110 HUMUA MO>KHA B1JIOUTH ITyJIl MaJIOTo Kamiopy.

[TpoBenene AOCHIKEHHS JOBOJUTH, MO JIIHTBOKPEATHMBHE MHCJICHHS BIUIMBAE Ha
TIPOIIEC TBOPEHHS 1JII0JMCKPCY, SIKUHA PO3TOPTAETHCSA HA TEKCTOBIM IJIOUIUHI, PO3KPUBAIOYH
TBOpPYY 1HJIMBIyaJIbHICTh aBTOpa. OTKe, came 1HIWBITyalbHe OadyeHHs JIHCHOCTI JO3BOJISE
MUCbMEHHUKY BU3HAYUTH TPHUHIMAI MOBHOI OpTaHi3allii XyJ0KHBOTO TEKCTY, KpEaTHBHO
HiIIATH 10 BUOOPY TEMU, CIOKETY, 00’ €KTa 300pa’KeHHSI.

TexcroBe mone imiomuckypcy JleiiBa bappi ckimagaiote rpado-hoHeTHUHI Ta
CTHWJIICTUYHI TpUHOMH, A00Ip SIKUX PpOOHUTH XyAOXKHI TEKCTH aBTOpa YHIKaJIbHUMH,
HEMOBTOPHUMHU, CBITYaTh IIPO TapHE MOYYTTS TYMOPY aBTOpa.

[lepcrieKTHBU JOCTIPKEHHST BOAYaEMO y BHUBYEHHI MEXaHI3MIB KOMIYHOTO B
imionuckypcei [eiia bappi.
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Camoxuna B. A., Ky3neyoea O. B. Houoouckypc Kaxk nposeieHue JIUHZEOKPEAMUEHOZ0
MblUIEHUs aA6mMoOpa 6 KAPHAGAIbHOM CO3HAHUU (Ha mamepuane Xyoo0XHcecmeEeHHbIX MEKCMOos
amepukanckozo nucamena-rwomopucma /leiiea Bappu).

B cmamve cKk603b npuzmy ammponoyeHmpuuHOCmMu UCCAEOYIOMC 0COOEHHOCMU UOUOOUCKYDCA
amepuxanckozo nucamenf-iomopucma [Heiiea Bappu. Asmopckas uHOUSUOYATbHOCMb U  MEOPYECKULL
nomenyuan, npeocmasieHHvle 8 e20 MeKCMax, AGIANMCA NPOAGLeHUeM TUHEBOKPEeAMUBHOZ0 MbIULEHUSL.
Kpeamusnocme kax uncmpymenm co30anust KAPHABAILHOU MOOEIU MUPA A8mMopa 60NI0WAEMCsl 8 €20 CIuJe,
Mauepe nucoma, memax, cloxcemax, oopasax u m.n. Komuueckas moHaibHOCIb XY00HCECTNEEHHBIX MEKCMO8
Hetisa Bappu gopmupyem KapHABATbHYIO MOOeNb MUpa, 0coboe MUpo8oCnpuamue, Komopoe nposaseisiemcs 8
@opme epago-ghonemuneckux u CIMUIUCMULECKUX NPUEMOS.

Knrouesvle cnosa: womopucmuueckas KOMMYHUKAyus, UOUOOUCKYPC, KAPHABANbHOE CO3HAHUE,
KpeamusHocmo, TUHSB0KPeamugHoe MolulleHue.

Samokhina V. 0., Kuznietsova O.V. Idiodiscourse as Manifestation of Author’s
Linguocreative Thinking in Carnival Consciousness (a Case Study of Literary Texts Written by
American Writer-Humorist Dave Barry).

In the article features of idiodiscourse of the American writer-humorist Dave Barry are studied through
the prism of antropocentricity. The author’s individuality and creative potential, represented in his texts are
the display of linguocreative thinking. Creativity as an instrument of creation of the author’s carnival model of
the world is shown up in his style, writing, themes, subjects, images etc.

Linguocreative thinking gives an opportunity to creatively deviate from standard ways of the author’s
self-consciousness, his verbal self-expression where the latest depends on the level of linguistic competence
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that is grasp of vocabulary, grammar, ability to adequately perceive and create texts according to
communicative tasks.

Comic tonality of the literary texts written by Dave Barry forms the carnival model of the world, special
perception of the world, which arises in the form of phono-graphic and stylistic devices. Among the most
specific phono-graphic devices italics, graphic signs, capitalization are singled out. Stylistic devices are
represented by allusion, paradox, self-irony, hyperbole in Dave Barry’s text of art.

Keywords: humorous communication, idiodiscourse, carnival consciousness, creativity,
linguocreative thinking.

YAK 811.111:[81'373:61

Conanenxo O. JI.
3anopizbKuii 0eprcagruil MeOuyHUIl yHigepcumem

OCOBJIMBOCTI TBOPEHHS TA B) XUBAHHS ABPEBIATYP
MEJUYHOI TEPMIHOJIOI'TI B AHIVIOMOBHUX ICTOPISIX XBOPOB

YV cmammi npoananizosano meopenHs ma 6xicuBamHa pizHUX 6udie abpesiamyp (CKOpoueHb) 8
AHSIOMOBHUX — ICMOPIAX X60p00. AKYEeHMOBaHO Yyeacy HA ICHYBAHHI pI3HUX NO2AA0I8 JNiHeGICMIE HA
Kracughikayilo ma o0cobIUEOCMI MBOPEHH CKOPOYEHb JEeKCUYHUX OOUHUYb MEeOUYHOI aH2IOMOBHOT
mepminonozii. Posenanymo eapianmu  8HCUBAHHA MONCIUBUX —aOpesiamyp MeOUUHUX MepMiHis, AKi
BUKOPUCMOBYIOMbCSL NPU ONUCT X8OPOO MPABHOL, HEPBOBOT, CEPYE8O-CYOUHHOT MA OUXATLHOT CUCTEM.

Knrouoei cnosa: abpesiamypa, meOuuHa mMepMIiHONO2isA, CKOPOUEHHS AHIMIUCbKUX MeOUHHUX
MePMIHI8, AH2IOMOBHI iICMOopii X60p00, 0COONUBOCMI BIHCUBAHHS AHSTILUCLKUX MEOUUHUX MeEePMIHIE.

Criemiamicty B Tairy3i JIIHTBICTHKH BIJIOMO, IO a0peBiamis — II€ OJWH i3 CIOCO0iB
yTBOpeHHs1 TepMmiHiB. CyyacHa MeAWYHA TEPMIHOJOTIA — OJHA 13 HAWCKIATHIMMNX 1
HAWOUIBIIUX CUCTEM TEPMIHIB y 3MICTOBHOMY BijgHOIIEHHI. OCTaHHIM YacoM B ICTOPISX
XBOpPOO BITUM3HSHI Ta 3aKOPAOHHI JIKapl 4acTO BKMBAIOTh 3HAYHY KIJIBKICTh CKOPOYEHBb Ta
abpeBiaTyp, MmO € O€3MoCepeHIM pPe3yIbTaTOM CYYaCHOTO PO3BHUTKY 1H(OpMAaIIHHUX
TexHoJjorii. Lle BinOyBaeTbcs TOMyY, IO OUIBLIICT, HOBUX TEPMIHIB IPOMI3JIKI 1 HE3PYUHI Y
BXKMBaHHI. A aOpeBiaTypu X, MalOUM HEBEJIMKY KUIbKICTh TpadiuHMX 3HAKIB, HECYTh y cOO1
OCUTh 00’eMHMK 1H(MOpMamiiHMiA 3MicT. SIkOM He OyJ0 CKOpOoYeHb, 00’€M 3amHCiB B
ICTOpPisIX XBOPOO marieHTiB OyB OM HETIOMIPHO BEJMKHUM, L0 MPU3BENIO O 10 MEePEeTBOPEHHS
icTopiit XBOpoO B IiJIi TOMH PYKOIHKCIB. AHTITIMChKA MOBa HE € BUHATKOM. [l[opiuHo nekcrka
AHTIIHACHPKOI MOBHM y MEIWYHIN cdepi aKTUBHO 30aradyeThcsi HOBHUMH aOpeBiaTypaMm:
aKpOHIMAMHM Ta JITEPHUMHU CKOPOUYCHHIMHU. Lle BUKIIMKaHO MPOBIHOIO POJLITIO aHTJIOMOBHUX
KpaiH B PO3BUTKY MEIUYHOI Taiy3l, MOTpeOOI0 B Ha3BaxXx HOBOTO OOJIAJHAHHS, HOBUX
JIKapChbKUX Mpernaparib, 1a00paTOPHUX JOCTIIKEHb, METO/IIB JIIKYBaHHS Ta 1HIIHX.

B ymoBax cBiTOBOT rio0anizamiii cmiBmpaisi Ta B3a€MOJIS HAYKOBIIIB, JIKapiB,
CTY/JICHTIB MEJMYHUX BUIIIB CTalla BKpail HEOOXITHOIO Ta JOCTYNHOK. ToMy 3HaHHS 1
JOCKOHAJIe TJIyMaueHHs CY4YacHHX AaHIMHCHhKUX aOpeBiaTyp € HEBiJ €MHOI YaCTHHOIO
npodecionanizmy QaxiBis Oyab-skoi kpainn. Hepo3yMiHHS K CKOpPOYEHb MOXKE MPU3BECTH
JI0 YCKJIAaHEHb Y JIKyBaHHI XBOpHX a00 HaBITH OyTH HEOE3MEYHUM [Tl 3I0POB’S Ta KUTTS
namieHTa. Y JaHiil cTaTTi pO3TIAJAlOThCS OCOOMMBOCTI TBOPEHHS aOpesiatyp, sKi
BXKMBAIOTHCSI B AHTJIIOMOBHOMY MEIWYHOMY IMCKypci (Ha TpHUKIamax IiarHO3iB iCTOPIii
XBOpOO TMAIl€HTIB, IO CTPAKIAIOTh 3aXBOPIOBAHHAMH CEPLEBO-CYJIMHHOI, JUXAJIbHOI,
TpPaBHOI Ta HEPBOBOI CUCTEM).
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