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«MIH MJISIX» — MEPIIAN TAHEIb TPE3UJIEHTA CIIA
JOHAJIBJIA TPAMITIA HA BAJIY BUECTDH IHABI'YPAIIII
(TIiIHrBOCOLIOKYJIbTYPHH ACHIEKT HABYAHHS IHO3€eMHOI MOBH)

Ilerbko JI.B.
K.IIE/.H., IOIICHT
HIIY imeni M.I1 /[pacomanosa (Ykpaina, Kuis)

AKTyadbHiCTh. [Ipo/10BXKYyIOUYM Hally TeMy PO3IJIsy IPOBEICHHS 1HABrypallii
45-ro HOoBoOOpanoro Ilpesmmenta CIIA [9; 42] (puc.l), 3ynmuHHMOCS Ha
ypourucToMy Oani, sKui BiIOyBa€ThCS MICHS OCHOBHMX OQIUIMHUX TOMIH Yy
Washington Convention Center, mpoBeIeHHS SIKOTO HaJICKHUTh 10 aMEPUKAHCHKHUX
TpaauIliid, 3al0YaTKOBaHMX Ime y 18 cTomiTTi, Ha '
AKOMY OOpaHUi MPE3UJEHT KpaiHu 3aIpoIIy€e CBOIO
JAPYKUHY Ha NEPIIMKA TaHEUb Y POJl NPEe3UACHTA 1
nepmoi seni CHIA.

3anpomnoHOBaHU HaMU KOHTEKCT PO3TIISATY
Tpaauiii TPEe3UACHTCHKUX 1HABrypaliiHuX OauiB

MU CcHOpsMOByeMO Ha QopMmyBaHHs mnpodeciiino

OpIEHTOBAHOTO 1HIIIOMOBHOT'O HaBYAJIBHOTO

CEpEelIOBHUIIIA B yMOBAaX YHIBEPCUTETY ISt Puc. 1. InaBrypauis . Tpamna

ManiOyTHIX MOJTITOJIOT'1B, MY3HKaHTIB,
xopeorpadiB, MEHEIKEpPIiB COLIOKYJIbTYPHOI
JISITIBHOCTI, J3aitHePiB, BHUKJIaJa4lB
1HO3eMHOT MOBH, MEpeKIagaviB, IMCUXOJOTIB
Ta 1H.

3a TpaauIi€er0o |y TepHIMid  JeHb
iHaBrypaii Jonansa Tpamn mposiB 3 Ganu.
JIBa ocHoBHEX Oanu — the Liberty ball (puc. 2) Puc. 2. The Liberty ball
ta the Freedom ball — npoxoaunu y koHdepeHi-ieHTpi imeH1 Y onrepa

E.Bamwunrrona, ae HoBooopanuii [Ipesunent CIIA mig nepuioro TaHuro cBiid BUOIp
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3ynuHuB Ha micHl «My Way» @penka
Cimatpu. VY npuminieHHi  HarionaasHoro
my3eto (National Building Museum) BigOyBcs
Tpetiit 6an — O6an 36poinux cun CIIA, Ha
skomy Ilpesunent JI.Tpamnm kpim cBo€l
MPOMOBM 1€ 1 BIANOBIZaB HA MUTAHHS
IPUCYTHIX BIHCHKOBUX.

My3U4HUM CYNPOBOJOM TAaHII0 Ha TPETHOMY
0arni ciayryBaB CBITOBHIl HUISATEp, KaBep MiCHI
aMepUKaHChKO1 criBaykd YiTHI XbHOCTOH «I
Will Always Love You» 3 aMepuUKaHCBHKOI

kiHocTpiuku «Oxopoueus» (The Bodyguard,

1992, CHIA) y BUKOHaHHI aMEPUKAHCHKOL
rpynu Josh Weathers Band. Ilig yac tanmto  Puc. 4. Tanenn «I Will Always Love You»
HOT0 TOJIOBHI YYaCHUKHU MOMIHSIJIUCS TTapamMu 3
BIiCbKOBUMHU (puc. 3, 4), 1110 BUKIUKAJIO B 3aJil
oxuBiieHHs. banm 30polHMX CWJI 3aKIHYUBCS
BIICBKOBUM CQJIIOTOM 1 PO3pi3aHHSAM I1a0JICtO
riranTcbkoro toprta /. Tpammom pazom 3 Bile-

npesugeaToM M.Ilencom (puc. 5), mo Oyio

HIMPOKO BHUCBITJIEHO B TPECi, 30KpeEMa, B razeri
«The Washington Post» (Bizneo) [48]. Puc. 5. InaBrypauiiiauii Topt
Otxe, Jlonanen 1 Menanis Tpamnu TaHIOBaIM CBIM NEPIIU TaHEIb HOBUX
rocrnogapiB binoro gqomy Ha ypouuctomy Liberty ball mig micato ®@penka Cinatpu
«My Wayy». ¥V KiHII TaHIf 0 NPE3UACHTCHKOT Mapu Ha CIICHI NMPUETHAINCS Bille-
npesueHT Maiik [leHc 31 cBoero aApyxunor Kapen 1 aitu Tpamma: IBanka 31 cBoim
yosoBikoM [[xapenom Kymnepom, cunu [lonanbn 1 Epik 3 gpyxkuHamu Ta Jouka
Tibdani 3 mapraepom [46]. Ilicna OGamy Liberty Tpamn u Ilenc i3 npyxunamu
BIJIIPaBUJIMCS HA APYruil iHaBrypaiiiinuii 6an Freedom, mo npoBoauBCs B Tid ke

OyxiBii koH(epeH-IeHTpy iMeH1 Yontepa E. Bamunrrona.
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Tomy, 3 orisimy Ha BUKIaAeHe, KynbTroBa micHd @Ppenka Cinarpu «My Way»
[50], ii BuOip J.Tpammom s mepmioro TaHms — 1o ckazaB @Ppenk Cinatpa,
BUKOHYIOUM micHiO 3a [ Tpamma — cmano memor nawiozo pozenady, Tomy 1o
«MY3HUKOIO0 MOKHA BUCJIOBUTE T€, III0 HE MOKHA BUCJIOBUTHU clioBaMH [1, c. 80]».

Buxknang marepiany. Posrngnaroun y peTpOCHEKTHBI CLUEHUYHE <GKUTTSD)
nicHi-ierenu «My Way» 3a3HauuMoO, 110 cepejl i1 BUKOHABIIIB TaKi METPU CBITOBOT
ectpagu sk Enegic Ilpecni [34], Mycnim Mazomaes [53], onuH 13 HaWBUAATHIIINX
onepHux criBakiB XX cTOMTTS itanienub Jlyuano Ilasapommi (Luciano Pavarotti)
[52], Bumatni icmaHcbki TeHopu [lnacioo /lomineo (Placido Domingo) 1 Xoce
Kappepac (José Carreras) consuHa dpaniy3pka criBauka Mipeti Mam’e (Mireille
Mathieu) [37], kananceka non-aiBa Cenin /ion (Celine Dion) [49], Hina Xacen
(Nina Hagen «My Way», maHk-Bepcisi Ha aHIJIINCHKIM Ta HiIMeNbKid moBax [27],
Francisco [29], Il Divo [31], Xymio Irnecic (Julio Iglesias) [32], MeKkcuKaHChKa
aktpuca 1 cmiBauka Jlycis Mennec (Lucia Méndez) [35], icnancekuii criBak Paghaens
(Raphael) [47], ¢panmy3pkuii cmiBak Kroo @pancya (Claude Francois) [30],
dpaniy3bpkuit aktop 1 criBak @nopan Ilansi (Florent Pagny) [28], y TBOpUOCTI IKUX
xiT cepenunu 20-ro cromittsa «My Way» 3aiiHaB uniibHe Micile. | crmiBakam OyJio 1o
CKa3aTH CBOIM IIaHYBaJbHUKAM, TOMY IO KOXEH 3 HUX JIOHOCHB JIO CIIyXadiB CBIii
MIATEKCT ImicHI « M1 IUIIX).

[lepmra 3yctpiu 3 micHeto BimOynacs y 1967 p., konu Brepie ii OpuriHaJIbHY
BEPCiI0 BUKOHAB (ppaHIly3bkuil criBak 1 komno3zutop Kinox dpancya, Ta 1 Ha3Ba Oyiia
30BciM iHmA (5K 1 TekcT) — «Comme d’habitude» — « Sk 3aBxam» (cioBa: XKuibp Tubo
1 Kimog ®pancya, my3sika: XKak Pero 1 Kimog ®pancya).

@penk CiHaTpa NOYyB IO MICHIO Yy BHUKOHaHHI kKymipa @Ppanuii Kioga
®pancya, ajie criBaTd Ha (QpaHIly3bKiil MOBI HE MIT, TOMY 3BepHYBcs 10 [lona Auku
(Paul Albert Anka) [21; 22; 38; 40], 31pKu €CTpaJHOTO POK-H-POJUTY, KaHaJIChKO-
aMEPUKAHCHKOTO CITIBaKa JIIBAHCHKOTO MOXOJDKEHHS, 100 TOW HAmMCcaB TEKCT IiCHI
AHTIIIHCHKOI0 MOBOIO. My3HWKa 3aIUIIIiIacs, a TEKCT MICHI 1 BKJIaJIeHUH y HbOTO 3MICT
ctaB abcomoTHO iHIMM. k1o B micHi «Comme d’habitude» («Sk 3aBxamn») Huiocs

IpO BTOMY BiJ OyJIE€HHOCTI JKUTTS MOJIOJOI Mapy, HEIIUPICTh CTOCYHKIB, — 1 TaK
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IMIOAHS, TO MiCHS miciis TBOpuoi 00poOku [lona AHKM oTprMasa HOBe 00JIWYYs, CTala
HazuBatucs — «My Way», 1y 1969 p. «BuOyxnyna» y BukoHanHi ®.Cinarpu sk B
AmMepulll, Tak B yCbOMY CBITI.

Bona crama micHero-croBiIr0. Y KOXKHOTO BHKOHABIS (BUIE MM 3rajaiu
caMHUX BIJIOMHX) — CBOSl I1HTEpIIpeTallisl MICHI, CBO€ ii PO3yMIHHS, MOJAHHS 1
JIOHECEHHSI JI0 cllyXxaya 3MICTY KOXKHOIO ii CJI0Ba, BOJHOYAC, BUCJIOBIIIOIOYH TITUOOKI
MepeKUBAHHSA 1 €MOIIii, aje CMHCI 3aBXIU OJWH: BCE IO 3pOOJICHO JIOJUHOI Yy
MIPOTSATOM JKHUTTS — T€ ¥ 3aJIMIIAETHCA.

OTxe, aHTTINCHKMIA TEKCT HE BIAMOBiMae (paHIy3bKOMY TEPIIOTEKCTY.
PosnoBinp Bene onHa ocoba. YosoBiK MpOMIIOB, HA HOro yMKY, 3HAYHY YacTHHY
CBOro XUTT€BOro nuisixy. HactaB yac miaOuTu TIACYMKH («30UpaTd KaMmiHHSD»).
He3Baxaroun Ha MOMUIIKHA 1 CKJIQAHOCTI, SIKI 3YCTpIiHaJIUCS B KUTTI, HA JTyMKY
HapaTopa, BOHO MPOKUTE TiAHO, B aKTUBHIN Tmparl, e Oarato Oyio 3poOjeHo 1
HEMaJso JOCATHYTO. HaromiomryeTbcsi Ha TOMY, IO JIFOJIMHA TIOBUHHA POOWTH BJIACHI
BYMHKH, CAMOCTIMHO MPUUMATH PIllIEHHS, BIpUTH B ce0e 1 UTH 1O HAMIYEHOi METH.
OrnoBiiad TOBOPUTH, 1110 BiH B KHUTTI 3aBXJIM YMHUB Ha CBIM pO3CY]l — MO-CBOEMY, II€
— MOr0 KUTTEBE KPEJo, 3aBJIIKH SKOMY BIH 0arato JOMIrcs, 3BIIKH TOMY 1 pedpeH —
«s1 1ie 3poouBy (I did it), MokHa 1 SIK «MEHI 11e BAAJIOC», Y MEHE BUUIILION.

[le — micHsS mpo JNIOJUHY, KA BXKE MNPOMWIIIA JOCTATHIA >KUTTEBUU MUIAX,
pOMIIUIa HOTOo T1IHO, 3aJIMIIUIIA TICs ce0e CIpaBy, Ma€ BEIUKUI KUTTEBUN JOCBIJI,
aJie JKUTTS HE CKIHYMIIOCS, — BOHO MPOJIOBXKYETHCS.

3a3HauynuMo, M0 HU3KA BUSHUX BBAKAIOTH CITUIKYBaHHS 32 JOTIOMOTOI0 MY3HUKH
EMOIIHHUM CHUIKYBaHHSM, JI€ My3UKa CIIPUUMAETHCA SIK MOTIK EMOI[IHHUX CTaBJICHb
O0COOMCTOTO XapakTepy, a «CHIJIKyBaHHS 3a JIOIMOMOTOI0 MY3HKH BBaKA€THCS
EMOIIITHUM, OCKIJIbKA MY3HKa BiJIoOpa)kae eMoIIiiH1 i mouyTTeBi ctanu [1, c. 81]». ¥V
CBOIO uepry, iHpopMaIliiHi ¥ KOMyHIKAaTUBHI MOKJIMBOCTI MY3WKH Ha BIIMIHY Bif
MOBH TIOBSI3aHI 3 BUPAKCHHSIM Bpa)KEHb HEBU3HAUYCHHOTO 3HAYCHHS 1 BEJIIMKOI CHIIH
MOYYTTS, «IKe HAOMMKYETHCA 32 CBIM E€MOIIMHUM BUPAKEHHSIM JI0 JTUHAMIYHOTO

NyJIbCYBaHHs 3M1CTOBHOT MOBH [1, c. 81]».
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Huxye HaBOAMMO TEKCT MICHI 3 MEPEKJIaJOM Ha YKpaiHCbKYy MOBY, A€ IS

3pY4YHOCTI HAJaHO 3alKMC MY3MYHOTO AaKOMIIAHEMEHTY (aKOpJu) HaJ KOXXHOIO

dpazoro.
My Way Mii masax
Paul Anka Jacques Revaux, Cn. Ilon Auka My3. Kak Peso,
Claude Francois Knoo ®@pancya
CEm
And now the end 1s near Tenep B KiHIII HUIAXY,
Gm A
And so I face the final curtain Beboro numn kpok 10 3a0yTT4,
Dm
My friend I'll say it clear [TpomoBito py3sm 6e3 cTpaxy,
GC
I'll state my case of which I'm certain Ckaxy s Bce 0e3 KasTT.
CcC7
I've lived a life that's full Moe )uTTs OyJI0 3 TIOBHA,
F Fm
I traveled each and every highway 51 3po3yMiIB yce B AyMKax
CGFC

And more, much more than this
I did it my way

JlaHo »xxutts 115 yoro Ham? — KoxHoMYy
ci Hlmsx.

2. Regrets I've had a few

[IIxoayto s, 10 BCE TPOUILIO?

But then again too few to mention

3Bu4aiiHo,Tak... Ta He Oararo...

I did what I had to do

Xal He 3aBXKJIU MACTUJIO-HUIIJIO,

And saw it through without exemption

Ta OyJzie Bce X Ham, 10 3TaJIaTH.

I planned each charted course

Kpoxku cBoi nepenbdauas,

Each careful step along the byway

Ta KasiBCSL B CBOIX JyMKax.

And more, much more than this

e He mpuiimoB Bxe Miil QiHai,

I did it my way

51 ne 3aBepmuB [sx. ..

Ilpucnis 1

Yes there were times I'm sure you knew

CC7F
Yacu 3BuyaiiHo OyJu Ti,

When [ bit off more than I could chew

Komu s ronoBy ryous,

Dm G

But through it all when there was doubt | Komu s Con 3ry06uB B uTTi,
Em Am

I ate it up and spit it out, I faced it all Konu GosiBes i BincTynus,
DmGFC

And I stood tall and did it my way

Tenep XUTTSA MO€E B MICHAX, S HE 3aKIHUKMB
HInax...

3. I've loved, I've laughed and cried

S xuB — 1 51 KOXaB, CMIsIBCA S 1 TIPKO
IJIaKaB,
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I've had my fill, my share of losing

['yOuB 1 3HOBY 3HaXO/MB,

And now as tears subside

be3 cii3 kJ1aB rojioBy Ha IJIAXTY.

I find it all so amusing

To think I did all that

Xto 0 3HaB! — ] 11€e Bce 3Mmir!

And may I say not in a shy way
Oh no, oh no, not me

XO0TiB BepHYTHCH 5K TOM [1Tax?
Ta ni... Miii TepMiH 111€ HE CIUIMB. ..

I did it my way

I noporwuii miit nsx. ..

Ilpucnie 2

For what is a man what has he got

B uim Mo cyTtHicTh? Lo B MeH1?

If not himself then he has naugh

Skiuio He g? To XTo  Miil TpPyHOK?

To say the things he truly feels

bo 51 6e3 Bipu-B TEMHOTI. ..

To say the things he truly feels

[IpeacTaBUTh XTO KUTTS PaXyHOK. ..

And not the words of one who kneels

B Jymi ve 3pamxyBatu. —Tax!

The record shows I took the blows

I ciit mpowitu nsx...

Cono-(1i paoox Il-ea)

And did it my way
[50]

B dyun ve 3pamxyBatu.-Tak! I cBiii
npoutu [lnsx.... [49]

Cnyxatouu MiCHIO, YUTAIOUH 11 TEKCT, BUHUKAE MUTAHHS, JI0 SKOTO MY3HYHOTO
KaHPY BOHA HalexuTh? BinmoBines mMu 3Haiinumm B iHTepB’ 10 [loma Anku, aBTOpa

aHTJIMChKOrO TeKcTy micHi [25]. BiH ckasaB, 10 TOTO

AHka OyB 3aXOIUICHHM

yacy, Kojau Ha npoxaHHs CiHaTpu HamucaTh aHTIIACHKUN

TeKCT 110 ¢paniry3pkoro nurirepa «Comme d’habitudey,

[MOE31€10

bpanmy3skoro moera pancya Biitona [20], 3pobuB
nepeksiajl Horo BIpIIiB, 110, Y CBOIO Yepry, BiAOUIIOCS 1 B
TekcTi «My Way». Tomy 11e 1a€ MOXJIUBICTH 3pOOUTH

npunyieHHs (31 ciiB [Tona AHkHM), 110 TEKCT MICHI

Puc. 6. ®pancya Biiion Hanexuts Opancya Biliony (puc. 6).

3 orisAy Ha cKas3aHe, 3BepHeMocs 10 TBopuocTi Ppancya Biiiona (1431 — mix
1463 1 1491 pp.), moeTa Mi3HBOTO CEPEAHBOBIYYS, BIpIIaM SKOTO OyJiM IMpUTaMaHHI
HaJ3BUYaliHA 3ByYHICTb, THYUYKICTh 1 My3UUHICTb, 1 3’ ICOBYEMO, 1110 B HOT0 Oananax
TOJIOBHHI TIepoil pO3KPUBAETHCS JIBOIUIAHOBO: IMOJIi HOTO KUTTSA Ta MOro €Morlii,
HacTpid, nmepexuBanHsa. Y 3axinnivi €Bponu (XII—XIII cT.) «6anagamu» HazuBaIu
MICHI PO KOXaHHs, IO CYNPOBOJKYBaIW TaHelb. 3aBadku Jlante 1 BilloHy ixHi

TeMaTHU4H1 00pii pOo3MMpPHIMCE 1 BigOyBcs mepexin i3 (OIbKIOPY B JiTepaTypy.
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[Toe3ii BiiloHa XapakTepHE TrOCTPE BIAYYTTS KHUTTS, BIUIBHOILYMCTBO, HOBOIO
PO3YMIHHS CBITY 1 JIFOJWHH, 110 3HaMEeHYBaja y GpaHIly3bKiil JiTepaTypi nepexia a0
Bigpomxenns. Bin «3anuinae HamaakaMm MoeTUYHE BIAKPUTTS 1 YCBIIOMJIEHHS TOTO,
110 JTIFOJIMHA 31TKaHa 13 YUCICHHUX MPOTUPIY (Cynepew nBicTh OyTTs) [17]».

3 METO PO3yMIHHSI KOHIIENTY «O0anana» OoJyduMocs A0 ii BHU3HAYEHb Yy
CJIOBHHMKOBIH JITEPATYPI.

banana: 1) mapoaHa micHS (CEHTUMEHTAJIbHO-PO3IUIBIHA); CATUPUYHA ITICHS
ballad; 2) icnancbka — romance; 3) JIpUYHUE BIPII, 1110 CKJIAAETHCS 3 TPHOX CTPO(d 3
pedpeHoM 1 «mocuiku» (KkoMmy mpucsena) [7, c. 253].

bamana (Binm ¢panu. ballade — tanIroBangbHa MiCHS), OJAWH 13 >KaHPIB JIPO-
eMIYHOI Mmoe31i, MCHS-0MOB1IaHHs (200 BIpII) 3 APaMATUYHUM PO3BUTKOM CIOKETY...
Jlnst Gamagu XapakTEepHUM BIJHOCHO HEBEJIMKUN O0OCST, BHpPaK€HA CHOXKETHICTD,
0Cco0JIMBa MICEHHICTh 1 MY3UYHICTH [2].

banana (¢panu. ballade, Big mo3mnenar. ballo — Tanmow), y ¢paniry3pkii
miteparypi 14—15 cr. nmipuunuit >xanp TBepaoi dopmu (D. Biiton). Jlipoenmiunmii
KaHpP aHMIIICHKOI HAPOJHOT Moe3li 1 aHAJIOTTYHUM HOMY >KaHp Moe3li POMAaHTU3IMY
(P.bepuc, P.broprep, B.B.I'ete, B.A.XykoBcehkmii, O.C.IlymmniH, A.MinkeBuy).
PomanTtuuni Oamamgu — CHOKETHUH Bipil, NOOYyJ0BaHMM Ha (aHTACTUYHOMY,
(GonpKIOpHOMY, JIETEHIAPHO-ICTOPUIHOMY, TOOYTOBOMY Matepiaii [2].

banana (dpann. ballade, Bix mizHbonar. ballo — TaHII0I0), HaliMEeHYBaHHS
JNEKUTbKOX JyX€ PI3HUX MOETHYHHUX 1 My3HYHHX >kaHpiB. CroyaTKy y pOMaHCHKHUX
HApOMIB CepeAHbOBIUYS — JIIPUYHA MICHS XOPOBOA 3 00OB's3KOBUM pedpenom. [lo
XIII cr., BUIO3MIHIOIOYHUCH, Oajlajla CTae MOMYJSIPHUMH >KaHPOM (GpaHIy3bKOi 1
1Tamiicbkoi mpodeciiiHoi moe3ii (ocoOnuBo TpyOanypiB 1 TpyBepiB). Kiacuuna
dpanmys3pka Oamaga XIV-XIV cr. — 0Oe3CroeTHUN TIPpUYHUI Bipil KAaHOHIYHOI
dbopmu: Tpu ctpodu Ha HackpizHi pumMu (ababbcbce), «mocumika» (3BepTaHHS 0
ocobm, sAKiii mpucBsiueHa Oanana), pedpeH (OCTaHHIA PAIOK KOXKHOI cTpodu 1
TOCUIIKWY, IO TOBTOPIOETHCS). SK 3pa3ok, Moxke cimyryBatu Oananga «IIpo kiHOK

MUHYJIUX yaciB» @. BiiioHa [6].
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BokanpHa Oanana MHUPOKO MPEACTABIEHA Y TBOPYOCTI 3aX1IHOEBPONEUCHKUX
kommno3uTopiB-pomanTukiB (O Ily6ept, P.Illyman, I.bpamc, P.Bonsd), a Takox i
pociiickkux  komno3utopiB  (O.M.BepcroBchkuii, O.€.Bapnamo, M.I.I'ninka,
O.I1.bopoxain, M.I1.Mycoprcekoro, M.A.Pimcekuii-Kopcakos). Y cBoto uepry, kparii
3pa3Kd 1HCTPYMEHTAJIbHOI Oanaau MpUCYTHI y My3udHid coammuHi [.Bpamca,
E.I'pira, ®.lllonena, a Takox cy4yacHux kommno3utopis FO.O.llanopina,
C.C.Ilpokod’eBa, A.A.babamxansua, O.M.IlaxmyToBOi.

[ToBeprarouucey 10 TBOpuoctTi ®.BilioHa, sk 3a3HaYalOTh HAYKOBI[, TUTTOBUMH
pucamu (ppaHIly3bKOi KaHOHIYHOI Oananu € ycrajeHa, 3acTuria ¢opma, sika Maja
MOCTIMHY KUIBKICTh CTpO( (TpH), MiCas SKUX WMILIO 3BEpPTaHHS JO SIKOICh 0COOHM
(envoy). Jlpyrotwo BuMororw 10 ¢gopmu Takoi 0anaau Ha3uBaroTh sibilet, 1110 3HAYUTB:
y KOXHiH cTpodi MOBUHHO OyTH CTUIBKHU PSIIKIB (BIPIIB), CKIIBKH CKJIAJIIB Y PSIAKY
(Bipmri). TpeTio O3HaKy CTaHOBWJIO HACTYIIHE: PUMM Mepiioi cTpodu IOBUHHI
NOBTOPIOBATHUCS B yCIX IHIIUX cTpodax [4].

OTxe, UIsI TAaKOro JITEpaTypHOro XaHpa SK Oamana BUOKPEMIIOIOTH Taki
O3HAKM: IIJKpEcieHa y3arajibHEHICTh, BIACYTHICTh JAeTali3alii, CTHUCIICTh Y
BUKJIQJICHI MaTepially, «MariyHa MY3W4YHICTb», HASBHICTh KOMIIO3HINI (BCTYT,
OCHOBHA YaCTHHA, BUCHOBOK), TOCTPOCIOKETHICTBD [3].

V3aranpHIOIOUE BUKIJIAJEHE, MU JIANUIM BUCHOBKY, 0 B micHl «My Way»
MPUCYTHI yC1 O3HAKH XapaKTEpHI1 I TAKOTO JITEPaTypPHOTO JKaHPY SK Oanana.

[Tporec poOOTH HaJ MICHEIO MOAUISETHCA HA JIEKIJIbKa €TalliB.

Ilepuwiuii — 03HAOMIIEHHS CTY/I€HTIB 3 1CTOPIEI0 CTBOPEHHS MiCHI « M1i IUISIX».

Jlpyeun —nipezenTarntis micHi y BukoHanHi @.Cinatpu [50], a takox II.AHku
[21] (cmiBae y Billl HAMMCAHHS CJIB J0 MICHI, IO HaOpango Oias 3 MJIH CllyxadiB B
10TI001), 200 KoMmo3uilist B mam'site CiHaTpH, sika mpencraBise criBarodoro [1. AHKy
Ha cieHi y noegHanHi 3 ronocoM ®. Cinatpu [38], axuii cmiBae okpemi (pasu i
KYIUIETH 3 TMICHI.

Tpemiii — onipaItoBaHHs CJIiB Ta BUPa3iB y micHI. PoOoTa Ha/1 TEKCUKOTO.

Yemeepmuti — NOBTOPEHHS 1 3aKPIIUIEHHS TPAaMaTUKH aHTJI1HCHKOI MOBH.

I’smuii - po3yminHs dimocodcrkoro miaTekcTy micHi «Miit muisxy. el eran
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MU MOAUISEMO Ha TaKl NIAMYHKTH:
1. OnucaTu crokeT micHi (TJTUH JyMOK JIPUYHOTO Tepos).
2. ChopmymoBatu Temy TicHI «Mid muisgx (po3yMiHHS JTIOJIMHOKO KUTTA 1 MONIYKH
BJIACHOT'O MICIIS B HhOMY IIIJIIXOM CBOi BUMHKIB 1 i)
3. OxapakTepusyBaTH JIPUYHOTO Tepos MICHI (JIFOJIMHA TOIIYKiB, CYyHEPEYHOCTEH,
[IJIECIIPSIMOBaHa, BOJIbOBA, CTIAKA J0 MEPEIIKOI).
4. Busznauutu (inocodito micHI (pO3yMIHHSA JIOAWHOI CBOTO MICHA Yy KHTTI,
CBITOMI3HAHHS 1 CAaMOIII3HAHHS).

3axnrounuti eman pobomu HAo nicHero.

[Tincymku 3aHsTTS. JloManiHe 3aBIaHHs.

3yNUHUMOCS Ha PO3IJIA/ll BIIPAB, 5IKi, HA HAILLy AYMKY, Oy1yTh JOUUIbHUMHU JJIS
JOCSITHEHHSI METH MPAKTUYHOTO 3aHTTS.

Bupaga 1. Ilocnime po3yminnua Bamu nooanux nudicue ciie i 6upazis:
end — the final part of something such as a period of time, activity, or story; curtain —
a set of hanging drapery for concealing all or part of the stage or set from the view of
the audience, b) amer. — Monosor, mpomoBa; ¢) final curtain — kiHelb BUCTaBH; tO
face — to meet, to accept; to state my case — to express a point a viev; certain — sure;
highway — motorway; I saw it through without exemption — I always realized and
knew its real meaning and mission; charted course — projected trajectory; byway —
short way; to chew — to crush food into smaller, softerpieces with the teeth; doubt —
not sure thing; to spit out — to remove from the mouth; to stand tall — a) to be proud of
yourself and confident of your abilities, b) to have dignity; to have my fill — to be full
of (feelings); my share of losing — my parts of losing; to subside — to disappear;
amusing — funny; naught — nothing; to kneel — to stay on your knees; to take the
blows — to be strong (blows=disappointments) [23; 26; 39].

BnpaBa 2. Haoaiime nepexnad Ha YKpaiHCbKy Mo8y Cli6é i 6upasig, uo

8aHCUBAIOMBCA Y NICHT « Miti winsaxy:

1) and now, the end is near — ...; 2) and so I face the final curtain — ...; 3) my friends,
I'll say it clear — ...; 4) I'll state my case of which I'm certain — ...; 5) I've lived a life
that's full — ...; 6) I ate it up and spit it out — ...; 7) not the words of one who kneels
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— ...; 8) I've travelled each and every highway — ...; 9) and more, much more than
this —...; 10) I did it my way — ... .

BnpaBa 3. Bunpasme nomunxu y peuennsx (Correct the mistakes in these
sentenses):

1) I travelling each and every higway

2) Regrets, I’ve have a little

3) I’ve lives a life

4) I planed each charted course

5) And more, a few more

6) I done it my way

7) I'm sure you knows

8) I understood tall and did it my way

9) there were doubt

10) And not the words of one who kneel

11) To say the things he truly feets

12) I've loved, I've laughed and cryed

VY mporieci pobOTH HaI MICHEI0, METOAUCTH TAaKOX PEKOMEHAYIOTh BUKOHATH
noJaHi HUK4Ye 3aBAaHHA [39], B SKUX OMPAIbOBYETHCS KOXKHHUM KyIUieT TicHI «Miid
IIAX.

3anaunns 4. First stanza. Follow the clues and guess the missing words:

1) And now, the ... (opposite of beginning) is (antonym of far) ... .

2) And so I (synonym of confront) ... the final curtain.

3) My (opposite of enemy) ... , Ull (synonym of tell) ... it clear.

4) I’ll state my case, of which I'm (antonym of doubtfut/uncertain) ... .

3aBnanua 5. Second stanza. Match the lines in A with the corresponding line in B:

Ne A B
1. I’ve lived each and every highway

2. I’ve travelled may way

3. But more a life that’s full

4. I did it much more than this
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3aBaauns 6. Third stanza. Put the words in the correct place:
what few through mention
Regrets, I’ve had a ...
But then again to few to ...
[did ... I had to do
And saw it ... without exemption
3aaauns 7. Forth stanza. Try to predict the order of these lines:

1) Each careful step along the byway

2) I did it my way

3) I planned each charted course

4) But more, much more than this

VY KOHTEKCTI BHKIAQJICHOTO 3BEPHEMO yBary Ha Te, IO TEKCT MICHI CIyTye
JOPEYHUM TUAAKTUYHUM MaTepiajoM JJisi MOBTOPEHHS 31 CTYJEHTaMU TaKUX 4aciB
anrmiiicekoi MmoBu sk The Present Simple Tense, The Past Simple Tense i Present
Perfect Tense. Tomy mig 4ac poOOTH HaJl TEKCTOM IICHI pEKOMEHIyEMO YTBOPUTHU 3
dbopmu miecioBa, sKi 3yCTpIUalOThCsA, Hampukiad, to say — said—said, to state —
stated—stated. B saxocTi moMamHLOTO 3aBAaHHS MPOMOHYEMO CTYACHTAM BHUIIMCATH
yCl JI€CIIOBa, K1 3yCTPI4arOThCs B IMICHI 1 HamucaTu iX y TphoX (opmax. Mema
3a60aHHs — TIOBTOPUTH B)KMBAHHS Jl€ciiB (IIPaBUJIbHUX 1 HENPAaBUIBHUX) Y
Heo3HadyeHi ¢opmi (iHGiHITIB), TpocTtomy Munyinomy daci (The Past Simple) ta
YTBOPEHHS Al€ENPUKMETHUKIB MuHysoro dacy (Past Participle) 3a 3paskom: to be —
was/were — been; to cry — cried—cried efc.

3aBnauns 8. Fifth stanza. Coniugate the following verbs:

1) Yes, there ... (to be — Past Simple) times, | ... (to be — Present Simple) sure you ...
(know — Past Simple).

2) When I ... (to bite — Past Simple) off, more than I ... (to be able to — Past Simple)
(chew)... .

3) But through it all, when there ... (to be — Past Simple) doubt,

4)1... (to eat — Past Simple) it up and ... (to spit — Past Simple) it out.

5)I... (to face — Past Simple) it all and I ... (fo stand — Past Simple) tall.

195



6) And ... (to do — Past Simple) it my way.

7)1 ... (to love — Present Perfect), 1 ... (to laugh — Present Perfect) and ... (to cry —

Present Perfect).

8) I ... (to have — Present Perfect) my fill, my share of losing.

9) And now, as tears ... (to subside — Present Simple)

10) I ... (to find — Present Simple) all so amusing.

3aBnanna 9. Seventh stanza. Complete with the corresponding word.:

To think I ... all that

And may I ... not I a shy way

“No, oh no not me,

Idid it my...”

For whatisa ..., whathashe ... ?
If not ... , then he has naught.

To say the ... he truly feels,

and not the ... of one who kneels.

The record show I took the blows

And ... itmy ....[39].

3asnanns 10. Identify the sentenses, rthen match them with correct description:

The victim started that he had been

a. To confort, to accept

L attacked by three men.
) Sometimes it is very difficult to face the b. To feel sorry and sad
truth
3. | Itis faster if you take the highway c. To declare
4 After the incident she regretted her d. A side road
" | reaction
5. | You can also drive along the byway e. To go down to a lower level
6 Bite little pieces and chew them very f. To cut with your teeth
slowly g. To masticate.
7 It is realy disgusting to see someone h. To go down on your knees
" | spitting on the floor
The children are terrible today, I’ve had i. To eject from the mouth
8. . .
my fill of them for this evenings
When you go into a church you should j- I have had enough of them
9.
kneel before the altar
10 After 3 days of flood, the water started to k. a man public road

subside
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3 METOI PO3BUTKY TBOPYOi YSBH CTYIEHTIB 1 CTBOPEHHS 00pa3y JIpHUYHOTO
reposi MPOMOHYEMO IIE pa3 MPOYUTATH TEKCT MicHI «My way», BAOKPEMUTH MOMEHTH
KUTTA TEpos, II0 3TraaAylOThCi B IMICHI 3 METOK TIyMayeHHS «(P1I10coPChKOTo
miaTeKCTy (MPUXOBAaHMM 3arajabHOMOACHKUM 3MmicT) [17]». [Ipomonyemo ctyneHTam

3aIlIOBHUTH Ta6J'II/IHI-O 3d HABCACHUM 3PA3KOM:

Ne | MoMeHTH KUTTH JIpHYHOILO repos IIpuxoBaHuil NiATEKCT

1 | The final curtain Tl}e end of something, especially in
life
A person whose behavior 1s adjusted

2. | One who kneels to the pattern of the times or to please
SUpETIOors

I took the blows

('S

[Ipomonyemo opraHizyBaTu KOJEKTUBHY TBOpUYY pPOOOTY B Ipymax CTYACHTIB 3
3-4 oci0 TakuM YWMHOM: 3aBAAaHHS Ui Tpynu 1: 3HAlTH B TEKCTI MIiCHI pedpeH.
3pO3yMITH, SIKE 3HAUYEHHS BIH HECE Yy TBOP1. 3aBJaHHS Ul TPYNH 2: BUOKPEMUTH Y
TEKCTI TicHI aHTUTe3y. JloBecTu, o aHTUTE3a BigoOpakae ifero micHi. 3aBAaHHS
st tpynu 3: BusnHauute ponb aHadopu (OJHAKOBHM MOYATOK PSAIKIB) Yy MICHI.
3aBaanus s rpynu 4: Busnauutu poinb emidopu (MOBTOPEHHS OJHAKOBUX CIIIB
HAIIPUKIHII BIPIIOBUX PSAIB) y MiCHI. PO3KpHUTH Ti Xy/I0KHE 3HAUYCHHS. 3aBJIaHHA
uist rpynu S: TlepeniunTi OCHOBHI O3HaKU kaHpy Oanaau. JloBectu, mo micHa «Mii
HUIAX» € 0ananormo.

Jns po3kputTs (pinmocoPchbKkoro ceHcy, 3akiaieHoro y micHI «Mii Iuisx»
AKTHUBI3yEMO CTYACHTIB Ha HaJaHHs BIANOBIJAECH /10 3alIUTaHb:

1) Ax moxxna BuTaymMauuTu Bupas «I did it»?

2) Sk xapakTepu3ye CBOE KUTTS OMOBIIAY?

3) SIxuM mocTae nepe ciryxadaMu repou micHi « Mii muisx»?

4) CTuMyIIO€MO CTYJICHTIB J0 BHU3HA4Y€HHs aHTUTE3u, aHadopu, emidopw,
pedpeny y TekcTi micHi « Mii msx».

Binrak, ctynentu Ha 3anutanHs «Yomy Tpamm BuOpaB misi meprioro Oary
nicHro «Mill nuigx» Haganu Taki BianoBimi: «Tpamn skOu TOBOpHUTH, IO HE
MIOMIUTMBCSL Y BHOOpP1 CBOTO JXKHUTTEBOTO NUIAXY», «Tpamm — yCHilmHa JHOJIUHANY,

«TAHIIOIOYH MiJ [0 MicHI0, TpaMn JOHOCHTH 10 MPHUCYTHIX, IO BiH JIOMITCS CBOET
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metu 1 craB IIpesuaentom Amepuku», «B icropii CIIA J[.Tpamn — camuil JITHIH
npe3useHT AMEpUKU, HOMY € 110 CKa3aTd, a TaHellb — 1€ BiH 3raJly€ CBO€ KUTT»,
«mo0 cratu Ilpesuaentom, Tpeba MPOWTU HEMPOCTUH KUTTEBUU NUIAX», «...1100
3rajaTé cBii muisx A0 binoro momy», «mpe3ugeHTOM Moke OyTH JIIOJMHA, SIKa Mae
KUTTEBUN nOocBiMY, «Tpamn — camuii miTHiA [lpesuaeHT AMeEpuKH, Ma€ BEJIUKUN
KUTTEBIN TOCBIiZ, TOMY 1 BUOpaB micHIO «Miii wisax», «ctatu [IpesngenTom — Tpeda
iM cratm», «ronei Oararo, a IIpe3wpaeHTOM MOXKE€ CTaTh TUIBKH OJHWHY», «KOJH
BUMIILTM TaHItOBaTu Aopocii aitu lonansaa Tpamma — num Bce ckazaHo. Lle — ceHc
KUTTS, HOTO TIPOJIOBKEHHS», « Tpamil, sKOM 3BEPTAETHCSA 10 CBOTO €IEKTOpaTy, IO
BiH y cBoi 70 pokiB Bce  Taku cTaB [Ipe3uaeHToM — 1 11e Horo muisixy», «ue — musx,
SAKUHN BIH caM 3pOOMB», «BIH LI€ 3p0OUB — CTaB MPE3UICHTOM» Ta IH.

JUiss  pO3BUTKY KpEaTUBHOCTI CTYACHTIB 1 3aJydeHHS 1X JO HAyKOBO-
JOCIITHUIBKOTO TMOILIYKY HAaBOAMMO IMEpeNiK TeM JUIsl Mpe3eHTallid, JOIMOBIIEH,
poOoTax B mapax, B rpynax:

1. Ictopis ypouuctux OamniB, NPHUCBAYCHUX IHABTypaIlli HOBOOOPAHOTO
npesunenra CIIA.

2. My3suka no nepmmx TanmiB npesuneHTiB CIIA (ctymentu 3a OGakaHHSIM
00HMparOTh

MY3HKY J0 MEePIIOro TaHiko ogHoro 3 45 npe3unentiB CIIA 1 xapakTepu3yroTh
ii).

3. Ypouuctuit Oan i nepumii taneup Ilpesunenta J[.Tpamna (ctyaeHTH 3a
OaxxaHHSM 00MparOTh ypourctuid 6an oguoro 3 45 npesunentis CLIA Ta onucyroTsb
NEepIINi TaHEelb).

4. Ictopis crBopenns ['imuy CILIA.

5. TBopuicth ciBauku J>keki [BaHko (cTyneHTH 3a OakKaHHSIM 0OMPaIOTh OJTHY
(omHoro) 13 BukoHaBIliB ['imay CIIIA Ha iHaBryparisx npe3ueHTIB Ta MPE3EHTYIOTh
ii (iioro) TBOPYICTB ).

6. IcTopis crBopenns micHi «My Wayy.

7. TBoOpUicTh cepeHbOBIYHOrO noera Opancya Biilona.

8. banana — ouH 13 BU/IB JITEPATYpPHOIO KaHPA.
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9. ®penk CunHaTpa — aKTOp 1 CIIBaK.

10. ITox Anka — 3ipKa ecTpagHOTO POK-H-POITY.

11. Icropis ctBOopenns micHi «I Will Always Love Youy.

12. ommi ITapTron — American icon.

13. CTunb KaHTpi Y My3UYHOMY MHUCTEIITBI.

14. Bukonasmi cBitoBoro xita Jlomm Ilapton «I Will Always Love You»
(Franz Goovaerts, Jennifer Hudson, Josh Weathers Band, Ani Jlopak).

15. YiTH1 XbIOCTOH — JIET€HA CIIBY.

16. luzaiin onary nepumx ocid CIIIA Ha iHaBrypauiiHuX ypOUHUCTOCTSIX.

17. Cyxkni nepmioi seni Menani Tpamn Ha odimiiiHux ypounctocTsax (puc. 1)
Ta MepUIoOMy TaHIll MPE3UJEHTCHKOT apu (puc. 2) (CTyJeHTH 3a ObaxkaHHAM OOUPAIOTh
onny 13 ApyxuH npe3uneHTiB CILIA Ta onucyroTs ii CTHIIb 01Ty Ha 1HABTYpaIiitHUX
YPOUHUCTOCTSX).

BucnoBok. OTxe, Ha MiJCTaBl BUKIAJEHOIO, MOXHa ckazatu, 1mo [.Tpawmm,
3BEPTAYHCH JI0 TiCHI « M1 MUIsIX», 6a4nTh CBOI 3BA3KHU 1 B3AEMUHU 13 CYCIIBCTBOM
1 HABKOJIMIIIHIM CBITOM, MepeIarodi Heto iHdopMaliiro po cede 1 CBOE KUTTSL.

Bonnouac, He craBnsuu mepea cOOOr0 3aBAaHHS BUYEPHIHOTO BU3HAYCHHS
BCIX NUISAXIB 1 3aKOHOMIPHOCTEH MpOIECy HABYaHHS 1HO3EMHOi MOBHM CTYJEHTIB,
dbopMyBaHHS MPOQECITHO OPIEHTOBAHOTO IHITOMOBHOT'O HABYAJILHOTO CEPEIOBHUIIA B
yMOBaxX YHIBEPCUTETY, Y paMKax JaHOI pPO3BIAKM MU 3yNUHWINACS JIAIIE Ha
JCKITbKOX, Cepel SIKUX TPEJACTaBICHUM CTaB COIIOKYJIBTYPHHHM acCIEeKT Y
¢dopmyBanHI TPOGECiitHO OPIEHTOBAHOTO 1HIIOMOBHOTO HAaBYAJIBHOTO CEPEIOBHINA.
Po6ora B 11pbOMy HamnpsiMKy MNpoaoOBKYyeTbes. [lepcrnekTuBy HACTyMHHUX PO3BiIOK
BOAYaEMO B TNOJAJBIIOMY JOCIIDKEHHI cHeuu@ikd XyJOKHbOIO TEKCTY Ta
CTWJIICTHYHUX TPUHAOMIB SK 3ac00iB 300pa)kajbHOCTI 3 METOK BHBYCHHS 31
CTyJICHTAaMHU POJII CHHTAKCUYHHUX CTHUJIICTUYHUX 3aCO0IB Y CEMaHTHYHIN opraHizaiii
XYI0O)KHBOTO TEKCTY.
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Merbko JI.B. «Miii misix» — nepmuii Tanensb [pesunenta CHIA Jonannaa Tpamna

Ha a1y B 4YecTh iHaBrypauii (JIiHrBoCOUioOKyJbTYPHUI aCNIeKT HABYAHHS iHO3eMHOI MOBH).

ABTOp mpe3eHTye posrisi Bubopy HoBooOpanum [Ipesunentom CIIA JI.Tpammnom micHi

«Mit msax» («My Way») [iis mepIioro TaHIro Ha mepiioMy iHaBrypariiinoro 6ay (Liberty ball).
[IpencraBiaeHo eramu poOOTH HAJ IICHEI 3 METOK PO3yMiHHSA (iT0COPCHKOro MIATEKCTY, IO
3aKJIaJCHO B 11 3MICTi, @ TaKOX, SKi CBOI MOYYTTS 1 €MOIlli XOTiB BHKA3aTH MY3HKOIO 1 TaHIIEM
npesuaeHT CIIIA; HanpaBieHHsS CTy/AEHTIB Ha MI3HAHHSA 1 pO3yMiHHS cHelM@iyHOl cUTyalii —
MIPOBEJICHHS 1HABrypaliiHOro 0any, BUBYEHHS TEKCTY IIiCHI, OMpAIIOBaHHS JEKCUKH, HOBUX
BHpAa3iB, BXKMBAHHSA 1X CTYJI€HTaMH B PEUEHHSIX y Mpolieci popMyBaHHs NpOoPeCciiiHO OpiEHTOBAHOTO
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IHIIIOMOBHOTO HABYaJILHOIO CEPEOBHUINA, B SKOMY aBTOPOM aKIIGHT CTaBHTh Ha COI[AJbHO-
KyJIbTYpHU aCTICKT HaBYaHHS IHO36MHOT MOBHU B YMOBAaX YHIBEPCHUTETY.

Knrowuosi cnoea: Ilpesuoenm CILIA, Jlonanvo Tpamn, nepwuii inaseypanvuuii Liberty ball,
amepukancoki mpaouyii, nicua «Mii wnsaxy («My Wayy), 6anada, cmyodenmu, yHigepcumem,
IHO3eMHA M08, NPOPecitino OPIEHMOBAHEe ITHULOMOBHE HABYAIbHE Cepedosuuye.

Ilerbko JI.B. «Moii nmyThb» - nepBbiii TaHen IIpe3zugenta CIHA donanbaa Tpammna Ha
0ajy B 4YecTb HHAYrypauuu (JIMHIBOCONUOKYJIbTYPHHMII acmeKT 00y4yeHHS HHOCTPAHHOMY
SI3BIKY).

ABtop paccmarpuBaeT BbiOOp Ilpesmnmenta CIIA JI.Tpammom mecHu «Moit myTb» («My
Way»), mns nmepBoro mHayrypaimmonHoro 6ana (Liberty ball). IIpeacraBnens! 3tanbl pabOThl HaJ
MeCHEH ¢ [EeNbI0 TOHUMaHUs (GHUIOCOPCKOTO MOATEKCTA, 3aJI0’)KEHOTO B €€ KOHTEKCTE, KaKUe CBOM
YyBCTBA W 3MOIIMHM XOTEJ BHIPA3UTh MY3bIKOW U TaHueM npe3uneHT CIIIA, ommcana pabora Hax
necHeil «Mo# MyTh»: M3y4YeHHE TEKCTa MEeCHU, padoTa HaJ JEKCHUKOW, HOBBIMH BBIPAKCHUSIMH,
ynotpeOjeHre UX B MPEAJIOKEHUSX CTyACHTaMU B mporiecce (popmupoBaHus MpodhecCHOHATBHO
OPUEHTUPOBAHHOW HWHOSI3BIYHON cpeibl OOydYeHHWs, TNIe aKIEHT CTABUTCS HA COIMOKYJIHTYPHOM
acrmeKTe 00yueHUs] HHOCTPAHHOMY S3BIKY.

Knrwueswvie cnoesa: Ilpeszuoenm CIIIA, Jonanvo Tpamn, nepewiii unayeypanvhulil Liberty
ball, amepukanckue mpaduyuu, necusa «Moti nymovy («My Wayy), cmyoenmol, yHugepcumem,
UHOCMPAHHDI A3bIK, NPOPDECCUOHAILHO OPUEHMUPOBAHHASL UHOAZLIYHAS Cpedd 00YYeHUs.

Pet’ko Lydmila. 'My way' — Donald Trump’s first dance at inaugural ball (linguo
socio-cultural aspect of language learning).

Donald Trump was inaugurated as President of the United States on Friday, January 20,
2017. The inaugural balls and galas are held in honor of the Presidential Inauguration throughout
the Washington, DC area. The official inaugural balls are usually by invitation only and the
President, Vice President and their families make an appearance at most of them. The first ball
dates back to James Madison's inauguration in 1809. Throughout modern U.S. history, inaugural
balls are as one of the first formal introductions to a President and the first family in their new roles.
For First Ladies, the inaugural balls are a time to formally introduce themselves to America. The
Presidential Inauguration included just two official balls, plus one to honor the U.S. armed forces
and first responders. The author describes the first, the Liberty ball, and characterises music to the
first dance — a song «My Way». The history of this song and better singers of it are given; the ways
of its interpretation with students are offered; some stages of learning «My Way» with students
stressed on socio-cultural aspect of language learning are described.

Key word: President-elect Donald J. Trump, American traditions, inaugural presidential
balls, the Liberty ball, song «My Wayy, university, professionally oriented foreign language
teaching environment.
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