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The article describes how to use the Russian media precedential texts in the materials
about Ukraine. Selects the next sources text reminiscences: Ukrainian folklore, literary works,
songs, movies of various vears, titles of paintings, historical events, the attributes of Soviet
reality, the Bible, aphorisms, the categoryies of goods. Ukrainian precedential texts are the real
subject of reflection for recipients of the Russian media.
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Kuiecokuii nayionanvnuil 1in2eicmuyuHuil yHigepcumem

NPATMATUYHUMN ACIEKT CJYXKBOBHUX CJIIB

YV cmammi pozensoaromvca npacmamuumi  ocobaugocmi  CrysHcO08Ux Cli6 Cy4acHoi
aueniticbkoi mosu. Pobumsbcsi 8UCHOBOK, WO NpazMamuydui 3HAYEHHS CIAYHCOO0BUX CIi6 K
HEHOMIHAMUBHUX MOBHUX OOUHUYDL 3ATeHcamb 8i0 (PYHKYIU, Wo 80HU 30IUCHIOIOMb ) OUCKYPCI.

Knrouosi cnosa: cnysxcoose cnoso, «Kopenayis, Ouckypc, IiHopmayiunui 3micm,
npazmamuine sHa4enHs, KOMYHIKamueHa iHmeHYis, MOGNEeHHEBUL aKm.

TpakTyBaHHS AUCKYpCY SK TMHAMIYHOTO MPOIIECy, Nepediry KOMyHIKaTUBHUX
oA, TMOTOKYy, IO Te4Ye Ta IIOCTIMHO 3MiHIOeThes [3, 673-674], no3Bose
NIIXOAUTH JI0 HOTO i1HTeprpeTalii 3 MO3Ullll PEKOHCTPYIOBAHHS PELUIIEHTOM
OCOOWCTICHUX 3HaHb, MPEACTABICHUX MPOIAYLEHTOM IUCKypcy. Jocuth wacto
BaJIMBA 1HGOpMAITis, 0 HAJAETHCS MOBIIEM, 3HAXOAUTh MOBJICHHEBE BTIJICHHS B
CIIyKOOBUX CIIOBaX, sIKI M030aBjieHl pedepeHUIdHOl BIJIHECEHOCTI K MOBHI
OJIMHHMII, MPOTE HA JUCKYPCUBHOMY pIBHI BHUKOHYIOTh [€BHI IparMaTU4H1
GyHKIII, 1[0 HacaMmIepen IMOB’si3aHl 3 JNeMU(PPOBKOI0 MOBHOIO KOAY MPOLECY
KoMyHikaiii. O0’€KTOM JOCHIJIKEHHS B JIaHIM CTATTi € Cy>KO00BI CJI0OBa Cy4acHOl
aHTJIMCBKOT MOBHM, SIKI BHOKPEMJIIOIOTHCS Ha TMIACTaBl iXHIX JUCKYPCUBHHUX
KOpeJAIMHMX (PYHKIIN ¥ aHAM3YIOThCS SIK 3aCO0M BHUPaXKEHHS KOMYHIKATHUBHOI
IHTEHIIi MpoAyLEHTa BUCIOBICHHS. IlpenMer  OCHIJKEHHS  CTAHOBJISTH
mparMaTuyHi OCOOJMBOCTI CIY’)KOOBHX CHiB. AKTyaJlbHICTH 00paHOi TeMu
BU3HAYAETHCS 3arajbHOI0 TEHJEHINIEI0 CYYaCHUX JHHTBICTUYHUX CTYIId 10
JOCITIDKCHHS MOBHUX OJWHHUIIb B aHTPOIIOIEHTPUYHOMY paKypci sk 3aco0iB, IO
NOB’sI3aHl 3 peaii3ali€l0 KOMYHIKaTMBHOI 1HTEHUIi MoBUA. Martepiasiom ais
CIIOCTEPEKEHHSI CIAYTyBalM XYyJAOXHI TBOPH Cy4YaCHUX aHTJIHCBKHX Ta
aMEpPUKAHChKUX MUChbMEHHUKIB. OCHOBHA MeTa JOCHIKEHHS — BU3SHAYEHHS POJI1
CIyKOOBUX CIIB K [parMaTUYHUX [OKAa3HUKIB UIOKYTMBHOIO  3MICTY
BUCJIOBIICHHS B IUCKYPCI.

3aBAsSKHU CBOIM IHTEPAKTUBHUM BJIACTUBOCTSAM OLIBLIICTh CIYKO0BUX CIIB (32
BUHATKOM apTUKIIIB Ta NMPUHAMEHHHKIB) Y CyYacHIH JIHTBICTUII TPAKTYIOTHCS SIK
JUCKYPCUBHI MapKepH, Ji¢ TEpMiH “AUCKYpCUBHUI BHU3HA4Ya€ OCHOBHY cdepy Mii
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IMX MOBHMX OJIMHHUIIb, @ TEPMIH “Mapkep”’ BKa3y€ Ha TUIU BIJHOCHH, IO BOHU
eKCIUTIKYIOTh. 3a3HaueHUW TepMiH OyB 3alpOINOHOBAHUYN HAMPUKIHII MHUHYJIOTO
CTOpIYYsl aMEPUKAHCHKUMU JIIHTBICTAaMU (MB., Hanpukian, [5; 4;]) ans aHamizy
HEHOMIHATUBHUX 3aC00IB TEKCTOBOI KOT€PEHTHOCTI B M1AJIOTTYHOMY JUCKypcl. Mu
PO3TISAAEMO JUCKYPCHUBHI MapKepH K CIy»OOBI MOBHI OJUHUIN, IO HE TUIBKU
CIYTYIOTh 3aco0aMM JHCKYPCHOI KOTEPEHTHOCTI, aji¢ i BUKOHYIOTh Y TUCKYPCi
BaXIMB1 (PYHKIII (a) MapKepiB HaJaHHS IMILTINUTHOI 1H(popmarii il (0) mapkepis,
0 BKa3yloTh Ha cCHocid, y SKkuil HajxaHa 1HQopmaulis Mae crpuiMaTucs
aapecaTtoM. J{7ist 3’ sicyBaHHS IIBOTO MOJIOKEHHS 3BEPHEMOCH JI0 MIPUKJIIA/IIB.

Slowly, Kyle walked to the other chair and sat down. Wright was rolling up
the sleeves of his white shirt. His necktie was already loose /Grisham. The
Associate, 24/.

VY BucnonenHi His necktie was already loose cnyx6oBe cnoBo already
BUKOHY€E (DYHKIIIIO CBOEPITHOTO 1HPOPMATHUBHOIO ONEpaTopa, OCKIILKH BBOAUTH Y
TEKCT OJATKOBY 1H(popMalliro (mpono3uilito): His necktie was not loose before. s
J01aTKOBA 1H(GOpPMAIliS HE 3HAXOJAUTh CBOT'O €KCIUIIIIUTHOTO BUPAXEHHS B TEKCTI,
ase 1o00pe pO3yMIEThCSl PELMITIEHTOM ITOBIJIOMIICHHS 3aBJSKH CITY>KOOBiH MOBHIH
onuuuni. TakuMm 4MHOM, OCHOBHA (QyHKIIs already y JaHOMY BHMaaKy — HUISXOM
CIIBBIJTHOIIEHHS EKCIUIIIUTHOI Ta IMIUTIMTHOI MPOMO3UIlIA 30aradyyBaTv TEKCT
I0/1aTKOBOKO  iHGopMmamiero. ['padiuno 1me Oyae MaTH HACTYIMHHA BUTIISA
(IMIUTIMTHA MPOMO3HUIIiS BiAMIYEHA TyHKTUPOM):

already now

Puc. 1. Cghepa 0ii onepamopa already

Wright ripped his bronze badge from its leather wallet and bounced it on the
table. “What are you doing?” Kyle finally asked /Grisham. The Associate, 52/.

VY naganomy ¢parmenti ciayxk060Be ciaoBo finally criBBiZHOCUTE €KCILIILIUTHO
BUpakeH1 mpono3uuli — nepenik Ail (ripped, bounced), ocranns 3 sikux (asked)
3aBepilye cnucok. TakuM ymHOM, ocHOBHa (yHkuig finally y manomy Bumaaky
NOJIATAE B TOCIIIIOBHINA KOPESLii eKCIUTIIUTHUX (PPAarMEeHTIB AUCKYPCY, YKa3yrouu
Ipy OMY Ha OCTaHHIO MOJI0. SIK CBIIYUTH HAIll KOPIYC MPUKIAIIB, 1ISI MOBHA
OJIMHHUIISI 3aBXKJIU BXKMBAETHCS CaMe€ B TaKMX CUTYyalliIX 1 BKa3y€ Ha OCTAHHIO
MO0 B TMEPENiKy IHINUX MOMAIN, $KI 3aBXAM 3HAXOASATh CBOE EKCIUTIIUTHE
BUpaXCHHS Ha TUCKypcuBHOMY piBHI. ['padiuno 1ie Oyze MaTh HACTYITHUIA BUTIIS;
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/_\ finally

before

L J

before now

Puc. 2. Cghepa 0ii onepamopa finally

Otxe, NBa aHaI30BaHUX CIYKOOBUX CJIOBA MAalOTh Pi3HI (PYHKIIOHAJbHI
xapakTepucTuku. JluckypcuBHa (¢yHkis already monsirae B 3iCTaBJICHHI
EKCIUTIIIMTHOT Ta IMIUTIIMTHOI MPOIO3HUII, Yy TOW Yac K OCHOBHA JUCKYpPCHBHA
dbynxkuis finally — criBBigHOCHTH 11B1 (200 OLBIIIE) €KCIUTIIIUTHI MPOTO3HUIII].

3a3HavyeHl JAMCKYpCHUBHI 0COOJMBOCTI ciy>k00Bux cniB already Ta finally
JAI0Th IMJICTaBy IS 3arajabHOi Kiacudikaii ciryKO0BUX CJIiB, 0 (DYHKI[IOHYIOTh
y MOBJIEHHI SIK JUCKYPCHBHI MapKepH, Ha /1Bl rpynu. Jlo nmepmoi rpynu Hajiexartb
yCl CiIy>KOOBI MOBHI OAMHMI], IO CIIBBIJHOCITh y AHUCKYpPCl EKCIUIIMTHY Ta
IMIUTIOMTHY ~NPOMO3MLIT ¥ BHKOHYIOTh Yy JHCKypCl (YHKIIIO MapKepiB
iHpopmaTtuBHOCTI. Jlo Apyroi rpymnd HajnexaTb yci MOBHI OJMHHIN, LIO
CHIBBIAHOCATh Ha JUCKYPCUBHOMY PiBHI €KCIUTIIIUTHI NPONO3uLii i BUKOHYIOTb Y
Juckypcl  (yHKIi0O  MapkepiB  crmocoOy  HajgaHHa — 1HGopmarii.  AHami3
IparMaTMyHUX BIACTUBOCTEH CIY>KOOBUX CIIB 0a3yeTbCsi Ha JIUCKYPCHUBHHX
GyHKLISIX MOBHUX OJMHMIIb MEpIIOi Ta apyroi rpym. Ciija 3a3Ha4uTH, IO MOBHUM
CIIUCOK JAUCKYPCUBHUX MAapKepiB Ta iXHs Mmojalblia Kiacudikallis He HaJIaroThCs,
OCKIJIbKM 1€ HE SIBIIAETHCS MPEAMETOM JOCTI/DKeHHS MaHoi crarTi. [Iparmatnyni
0COOHMBOCTI CIYy’)k00BUX CIIB OyJe pO3TJISHYTO Ha MPHUKIAAl HAMOUIBII YacTo
B)KMBAHMX MOBHHX OJIMHUIIb ABOX (YHKIIOHATBHUX TPYI, CEPE AKUX 3HAXOIUMO
IUCcKypcuBHI Mapkepu already, still, yet, actually ta so.

[IparmatnuHl XapaKTEpPUCTHKU JHUCKYpCHBHOro Mapkepa already ciin
pO3MIIsiAATH SIK BTOPUHHI 1O BITHOIIEHHIO JI0 CEMAaHTHUYHOTO 3MICTY aHaJl130BaHOi
MOBHOI OJIMHHMII, OCKIJIBKM BOHH IIOB’Si3aHI 3 1i CEMAHTHYHUM 3HAYE€HHSM, IO
€CIUTIKYEThCS IIUIIXOM 31CTABJIEHHS €KCIUTIUTHOI Ta IMIUIILMTHOI MPONO3ULIN. Y
CeMaHTUYHOMY 3MicTi already MICTUTBCS IHBapiaHTHUM KOMIIOHEHT ‘‘3MiHa B
NopiBHSHHI 3 MuHYJIUM~. Ha ceMaHTHMYHE 3HAYEHHS TEMIOPAIBbHOI 3MIHU
HAIIAPOBYETHCS MparMaTUYHI 3HAYEHHS, 110 OB ’A3aH1 31 CTaBJICHHSIM MOBIIS /10
XapakTepy 3MiHH. Po3riasiHeMo HaCTYIHUM NPUKIIA;

“Did you know that hippie look — God, how awful — is making a comeback for
autumn? Autumn! Can you imagine? It’s barely summer, and already they’re
talking about next fall. I can’t stand it” /Fielding. Still Life, 246/.

VY HaBeneHomy (parmMeHTi AUCKYPCY aJpecaHT NUIIXOM BkuBaHHS already
iMITTIKY€ iH(pOpMaIlifo, 1Mo 3MiHa, SKa Ma€e Miclie, TpanuiIach, Ha ii TyMKY, 3apaHo:
HEJIOPEYHO HAJaBaTH B MOAHOMY KYpHalll CTaTTIO MPO TEHACHIII MOJU BOCEHH,
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KOJW 1€ TUIBKA TIOYaTOK JiTa. Y JaHOMY BUIIQJIKy 3aBASKH IMIUTIIUTHIN
CEMaHTHIll TEMIOPATBLHOTO MPOTUCTaBIeHHS already BHUCTymae SK 1JTIOKyTHBHUUN
IHIUKATOP HEMPSMOTrO0 MOBJICHHEBOTO AaKTy HETAaTUBHOI OIIHKH, SKHH Yy
M0JIATILIIIOMY JUCKYPCl OTPUMYE MpsIME eKCIUTIIUTHE BUpakeHHs | can’t stand it.

HuckypcuBuauii Mapkep still TakoXk € HOCIEM TeMIOpaTbHOI CEMaHTHKH.
CeManTuunmii 3MIiCT MOBHOI oxauHumi still ommcyerbes sk “30epiranus
NONEPEIHBOI0 CTaHy pedyel 13 NEPCHEeKTUBOK 3MIHM B ManOyTHboMy . Tak,
ucnoBneHHss He is still here immmikye MOXIHBICTH/HEOOXIMHICTH 3MIHH B
maiioytapboMy: He will not be here later. I3 cemanTuunoi Touku 30py He is still
here ckiiamaeTbes 13 TPHOX BUCIOBJIEHbD, JIBA 3 SIKUX BUPaKEH1 IMILTIIIUTHO: He was
here before; He is here; He will not be here later. Takum ynHOM, TeMnopanbHUN
Mmapkep still mae qBoHamnpaBieHy cepy aii — peTPOCIEKTUBHY Ta MPOCTICKTUBHY. 3
METOI0 aHalli3y MparMaTUYHUX OCOOJIMBOCTEH 3a3HAYEHOr0 JUCKYPCHUBHOTO
MapKepa 3BepHEMOCH JI0 HACTYITHOTO MPUKIATY:

“Daddy, hi,” Casey told him pushing herself up in bed.

“What are you doing still in bed?”” he pivoted around on his heels and stared
at Casey with disapproval /Fielding. Still Life, 310/.

VY naBegenomy ¢parmenti nutanas What are you doing still in bed? otpumye
IJIOKYTHBHY CHJTy HEMPSIMOTO MOBJICHHEBOTO aKTy: KBECUTHUB TPAHCIOHYETHCS B
mupektuB (Wake up!). IlomiOHuii mpuknang nparMaTMYyHOTO TPAaHCIIOHYBAHHS
BucCHOBIeHHA 3Haxoaumo B I'. I'. TloyenuoBa, sikuil 3a3Hadae, 110 KBECUTHUBHE IO
dopmi Ta 3micTy BucioBieHHS Are you still here? moxe martu 110KYyTUBHY CHILy
i1’ 1oukTHBa (Go away at once!) Ha micTaBl TOro akry, 10 MOBELb HE OYIKY€E BiJl
ciyxada Hiskoi Biamosiai [2, 444]. Ha Ham mnorisa, Take MparMaTU4yHe
TPAHCIIOHYBAaHHSI HABEJEHOTO BHCIIOBJICHHS MOXJIMBO JIMIIE 34 pPaxyHOK
MPUCYTHOCTI TEMIIOPAJIIBHOTO JHUCKypCUBHOrO Mapkepa still. B anamizoBanomy
JUCKYPCUBHOMY (parMeHTI HENpsSMHI MOBJIEHHEBUNW aKT CTa€ CKIAJOBUM
KOMYHIKaTUBHOI CTpaTerii MPUXOBAHOTO CIIOHYKaHHS 10 Aii.

Y ceMaHTHYHOMY 3MICTI JUCKYPCHBHOTO Mapkepa yet NpUCYyTHS cema
“MaiiOyTHs 3MiHA”, IO €CIUIIKY€ThCA Ha JUCKYPCHBHOMY pPiBHI IUISIXOM
31CTaBJIEHHS EKCIUIIUMTHOI Npomno3uuii 3 IMIuiiguTHowo. Tak, y HacTynmHOMY
NpUKJIaJl MOBHA OJUHULA yet Mae psiMOHaIpaBieHy chepy aii:

Kyle’s cell phone had long since been compromised, and they listened to
every conversation. The kid had yet to mention his predicament to anyone on the
phone. They were also listening to Olivia’s chatter, as well as that of Mitch, his
roommate /Grisham. The Associate, 106/.

Sk CBITUUTH MPUKIAA, HA CEMAHTUYHE 3HAYEHHS MaWOyTHHOI 3MIHHU, IO €
0a30BO10 JJi yet, HAIIAPOBYEThCS IMparMaTUYHE 3HAYECHHS BIEBHEHOCTI MOBIIS
I10JI0 OYIKYBAaHOI 3MiHHM, 110 TMIATBEP/KYETHCA B JAHOMY KOHTEKCT1 JAIECIOBOM i3
MoaanbHUM 3HadeHHsM (had to). [lparmaTuyHi 0COOIMBOCTI LIBOTO CITY>KOOBOTO
CJIOBa HANAIOTh HOMY 3MOTY BHCTYIATH B JHUCKYpPCI B SKOCTI 1JIOKyTHBHOTO
MOKA3HHUKA 1HTEHIII1 KOMYHIKaHTa. 3B€pHEMOCH J0 MIPUKIIAIY:
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“If you leave, we’ll just follow,” Plant said as he stood from his slouch
position and took a step closer. “You don’t want us on campus, do you?”

“Are you threatening me?” Kyle asked. The sweat was back, now in the pits
of his arms, and despite the arctic air a bead or two ran down his ribs.

“Not yet,” Plant said with a smirk /J. Grisham. The Associate, 7/.

Y HamaHoMy (parMeHTl MIAJIOTIYHOIO JAHMCKYpCy Yyet € UIOKyTUBHUM
IIOKa3HUKOM MOBJIEHHEBOTO aKTy-MeHacuBy [2, 439]. BxuBaHHA yet y LbOMY
BUIIAJIKy HAJA€ MOBIFO MOXJIMBICTh 3IIMCHUTH TMOTPO3Y: TOMEPEIUTH TIPO
MOJIMBI HETaTUBHI HACIIIKHU BiIMOBH Kaiisia criBIpaitoBaT 3 HUMHU.

Cnyx0o0Be cioBo actually BiIHOCHUTBCA A0 AMCKYPCHBHHX MapKepiB Mepuioi
IPYIHU, OCKUJIBKH € HOCIEM IMIUTIIIMTHOI CEMaHTHKH, IO MIATBEPIKYETHCS HUIIXOM
3M1MCHEHHS MPOLEAYpH CIIBBiAHECEHHS. PO3IIIIHEMO HACTYTHUM TIPUKITA:

“Andrew — are you busy tonight?” Ted asked nervously. “I mean, could you
spare me five minutes after the library closes?”

“Sure, Lambros. Want to go downstairs to the Grill for a couple of
cheeseburgers?”

“Uh? Well, actually, 1'd prefer someplace a little more private” /Segal. The
Class, 97/.

OcTaHHe BUCIOBICHHS [HOTO IAJOTIYHOTO (PparMeHTa CIHiBBIIHOCHUTHCS 3
IMILTIIUTHOIO Tipono3ulliero though you suggested going to the Grill, I don’t like this
idea, 1m0 Haxae 3MOTY MPOAYLIEHTY BHUCJIOBJICHHS BBIYWIMBO HE MOTOJUTHUCH 13
3alpONOHOBAHUM MicClieM JiJisi Bedepi. Takum yuHOM, creuudiuHa MpoleaypHa
CEMaHTHKa IMCKYpCUBHOIO Mapkepa actually 103BoJisie ocTaHHBOMY (DYHKI[IOHYBAaTH
SIK 3aci0 CTpaTerii BBIWIMBOTO BIIXUJIEHHS MPOIO3HUIIT onepeaHbroro MoBis. Cif
3a3HauUTH, 110 (YHKIIOHYBaHHs actually sk UTOKYTHMBHOTO MOKa3HUKA 1HTEHIIIT
MOBIISl MPUTAMAHHO I[bOMY JAMCKYPCUBHOMY MapKepH JHIIE 32 YMOBH, KOJH BiH
BXKUBAETHCA Y BHCIOBIICHHI, SIK MpaBWwio, B IHIIIanbHIM mno3uii. CamMe Take
BXKMBaHHS actually € xapakTepHuM 1 JOyXe TOIMUPEHUM IS CY4acHOTO
aHTJIOMOBHOTO J1aJIOTIYHOTO AMCKypcy. OKpiM 3a3Ha4€HOI MparMaTudHol (yHKITI
JIOCUTh YaCTOTHI € BHITQJKWA BXXUBaHHA actually sk mparmMaTHYHOTO 1HAMKATOpa
1HTEHIIIi MOBIIS HE TIOTOAUTHCH a00 CIpPOCTyBaTH iHGOpMAIito, o Oyyia HaBeaAcHA
KOMYHIKaHTOM Yy TIOTIEpEAHBOMY JUCKYpCi. PO3riissHeMO HACTYyTHUI TPUKITAT;

The smug witch smiled at Mark and blatantly looked me up and down in a most
impolite manner. “Have you come from another party?” she breathed.

“Actually, I'm just on my way to work,” I said, at which Mark Darcy half
smiled and looked away /Fielding. Bridget Jones’s Diary, 170/.

KomyHnikaruBHa iHTeHLis nepcoHaxy (bpumxker) mossirae B CHOpOCTyBaHHI
00pa3IMBOTrO HATSAKY Ha Te, 10 i1 OJAT (KOCTIOM KpOJIMKA) HE BIJAIMOBIJAE PAHTY
BEUIPKH, 1 TOMy BOHA HaJa€ 1pOHIYHY BIJIOBi/Ib, SIKA PO3YMIETHCS SIK 1pOHIYHA
caMe 3aBIAKW JUCKypcuBHOMY Mapkepy actually. Cayx6oBe cmoBo actually
BUCTYIIA€ B I[bOMY BHUIAAKY sK ‘“‘Mmapkep nonpaBku” [l1, 105], a Takox €
1HMKATOPOM peai3allii ipOHIYHOTO MOBJIEHHEBOTO aKTY.
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Cny>x00Be CJIOBO SO, 1110 BKMBAETHCS B MPUPOJAHOMY MOBJICHHI JyXe 4acTo,
K TPaBUIIO, BITHOCATH N0 TPaMaTHYHO-(YHKIIOHATHHOTO PO3PSAY TEKCTOBUX
KOHEKTOPIB, OCHOBHA (YHKIII SKUX T[OJSTa€ B CTBOPEHHI JHUCKYpPCHOT
korepentHocTi. J[. [ludpin anamizye 1meil TUCKYpCUBHHUI MapKep K TaKuH, IO
cupusie 3MIHI KOMYHIKaTUBHUX XOJIB Yy Ipoleci 1HTepakuii [5, 225]. 3a Hamoro
KJacu(iKall€ero, 0 3aCHOBAHA HA KOPEJSIIAHUX BIJHOCHMHAX, SO HAJEKUTH 10
JTUCKYPCUBHUX MapKepiB Jpyroi Tpymu, OCHOBHOI (QYHKIIEID SKHX Ha
IUCKYpPCHOMY PIBHI € KOpEeJslis eKCIUTIUTHUX Hpomno3uiii. Y knacudikarmii b.
®dpesepa el AUCKYPCUBHUN MapKep HAJICKHTh 10 PO3PSAAY MapKepiB YMOBHBOIY
(inferential discourse marker [4, 13]). Mu Bu3HauaeMo so SIK Mapkep IiJIBEACHHS
MiJICYMKIB, OCKUIbKM, Ha Halll TMOTJsAM, 3a3HadeHa (QYyHKIS OUIbII TOYHO
BIJIMOBIJIA€ JUCKYPCUBHUM XapaKTEpUCTUKAM aHAJII30BaHOi MOBHOI OJMHHMIN U
MOXKE CIYTryBaTW MIAIPYHTAM [UJIsi NMPAarMaTUYHOTO aHaii3zy SsO. 3BEPHEMOCH 10
IpUKIaaY:

“Ermano is a very good teacher,” Luigi was saying.

“You have used him before?” Marco asked casually.

“Yes.”

“So how often do you bring in someone like me and turn him into an
ltalian?”

Luigi gave a smile and said, “From time to time” /J. Grisham. The Broker,
69/.

B ananizoBanoMmy (parMeHT! AUCKYpCHUBHUN MapKep SO BKAa3ye€ Ha JIOTTYHUUN
BUCHOBOK MOBIIS. BojgHOuYac BXXMBaHHS SO Yy MHUTaHHI, sIKe OUIBIIE CXOXE Ha
CTBEP/DKCHHSI, CBIAYATH MPO TpParMaTMYHUN HaMmip MPOAYIEHTA BHCIOBICHHS
cionykatu ciyxada (arenta ®BP) wnamatu npaBauBy BiamoBiab. OTxke, y
HABEJICHOMY TMPUKIAAl SO BHCTYNA€ $K KOMIIOHEHT HempsMoi cTparerii
CIOHYKaHHS. Y HACTYITHOMY MPUKIIA/l “CHOHYKAIbHUI XapakTep” aHalIi30BaHOTO
JUCKYPCUBHOTO MapKepa MPOSIBISETHCS B OLIBII €KCIUTIIUTHIN (hopmi:

“This is not funny. Do you know Robert Critz?”

Marco paused for a moment. “I met him a few times over the years. Never
had much use for him. Just another political hack, like me, I guess.”

“Close friend of President Morgan, chief of staff, campaign director.”

“Sop?”

“He was killed last night in London. That makes five people who died
because of you” /Grisham. The Broker, 96/.

OCHOBHOIO MparMaTM4yHOl (YHKIIED SO y HAJaHOMY MPUKIAIl €
CIIOHYKaHHS ~ clyXadya 3poOMTHM BHCHOBOK IIJISXOM  JIOTIYHOI — KOPEJSIi
nonepeaHboi M HacTymHoi iH(opMalii (BOUBCTBO IT’SITH TMOJITAYHUX JIiSYiB) Ta
HaJaTy BIAMOBiAL, MO TypOye Mapko, OCKIJIbKH BIH IMiJ03PIOE, 110 HOTO KUTTS
TaKoXX y HeOe3remi. AHaji3 UII0CTPaTUBHOTO MaTepialy CBITYUTH, 110 BXKUBAHHS
aHATI30BaHOTO JTUCKYPCUBHOTO MapKepa B MHTAHHSIX 3aBXKIU € 1HAUKATOPOM
HEMPSIMOTO MOBJICHHEBOTO aKTy-CIIOHYKaHHS.
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Takum yuHOM, C1y’k00B1 CJIOBa, M0 (DYHKIIOHYIOTh Y JTUCKYPCl SIK MapKepu
1H()OPMATUBHOCTI Ta MapKepu croco0y HamaHHs iHGopMaIlii, BUCTyHalOTh TaKOX
K 3ac00M peastizallii KOMyHIKaTUBHO1 1HTEHIIII MOBIIS W IOCUTh 4acTO CIYTYIOThb
UJIOKyTUBHUMH TIOKa3HHKAaMU MParMaTHYHOTO TPAHCIOHYBAHHS MOBIJICHHEBHX
aKTiB.

[lepciekTHBY MOJANBILIOIO JOCIIKEHHS NOJATalTh y 3’CyBaHHI pOJIl
CiIy’k00BUX CIIB y TUCKYPCUBHUX CTpPATETIfX.
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A S

Annomayus

B cmamve paccmampusaiomca npacmamuyeckue 0COOEHHOCMU — CIYHCEOHBIX ClO8
COBPEMEHHO20 AH2IULCKO20 A3bIKA. [lenaemcs 6v1600, umMoO npazmamudeckue 3HAYeHUs
CILYHCEOHBIX CI08 3A8UCAM OM (DYHKYULL, KOMOPble OHU OCYWeCMEIAIoN 8 OUCKYPCe.

Knrouesvie cnosa: cnysxcebnoe cnogo, Koppenayus, OUCKYPC, UHGDOpMamugHoe
cooepoicanue, npazmMamuiecKoe 3HaueHue, KOMMYHUKAMUBHAS UHMEHYUS, pede8ou aKm.

Annotation

The article focuses on pragmatic peculiarities of function words in Modern English. The
conclusion that pragmatic meanings of function words as non-nominative language units depend
on their discursive functions is arrived at.

Keywords: function word, correlation, discourse, informative content, communicative
intention, speech act.
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