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IIASIXVI ®OPMYBAHHS ITPOPECIVIHO OPIEHTOBAHOI'O IHIIIOMOBHOI'O
HABUYA/BHOTI'O CEPEAOBUIIIA AASI CTY AEHTIB-AU3AVIHEPIB

B YMOBAX YHIBEPCUTETY

Aemop onucye popmysarts npoPecitino opieHmMo6aH020 IHULOMOEHO20 HAGUAALHOZ0 CepedosULya
(ITOIHC) 6 ymosax yHisepcumemy 0As cmydeHmié-xyooxkHuKie ma ousairepis Ha npukAadi 6auxu

«Ilasyx i Myxa» anzaiticoxoi nucomennuui Mepi Xosimm. Onucano eueuents 3i cmydeHmamu
iaatocmpauin Toni diTepaiyui 0as knueu «Ilasyx i Myxa», npedcmasireno mexmiKy 6UKOHAHMS
Kocmiomis 0As Myxa ma Ilasyxa, HasedeHo npuxkAadu nedazozidHuX mexHoA02it OAS POpMY6aHHs.
[IOIHC 0As cmydenmis sastauerux cneyiarvrocmeti (brainstorming, nopmeorio, iH@popMayitii
mextorozii). Onucano popmyesarns TIOIHC  wAsxom  03HAUOMAEHHA — CHYOeHMIE-XYOOKHUKIE
ma QU3AUHepI6 i3 MexHiKo 6UKOHAHMS KOCHIIOMIE 20A06HUX NEPCOHAXIE OAUKU.

Katouosi caosa: npogecitino opieHmosare iHULOMOGHe HASUAAbHe cepedosuuie, YHisepcumen,
oatixa «Ilasyx 1 Myxa», Mepi Xosimm, mandymui dusaiinepu, XyooKHUKU, IHO3EMHA MOEA.

YKpaiHCBhKi I1eAarorn CTpaTeriyHMM HAIpPAMKOM YAOCKOHAa/A€HHS HaBYaHHS y BUIIIN
IIIKOAl BM3HAYAIOTh «IlideCIpsMOBaHe OO €AHaHHA BCIX AMCHUUIIAIH AAf IiAiCHOTO BMBYEHHS
SABUL 1 IIPOLIECIB..., AMCHMIIAIHApHY IHTerpamilo B IIpOILeci AOCAiAKeHHs IIi3HaBaAbHUX
i mpodeciiinnx npodaem» [7, c. 90]. Tomy d¢opmysanHa npodeciiiHo Opi€HTOBaHOTO
IHIIIOMOBHOI'O HaB4aAbHOTO CepeAOBMIIa B yMOBax yHiBepCUTeTy 3a MeTy BU3Hadya€ TOTOBHICTb
BUITyCKHIKA YHIBEepCUTETY A0 BUKOHaAHHA y HpogeciiiHill AifabHOCTI cBOIX ITpodeciitHmx
JyHKIIiIT y IEBHOMY COIIOKYABTYPHOMY ITPOCTOPI.

Posrasaaoum TeopeTMYHUI iHCTpyMeHTapill aHaAidy 3asgBA€HOI TeMU CTaTTi, HaIly
yBary npusepHys miaxia O.Topu, sxuit posrasgae npodaemy ¢$opMyBaHH: HalliOHaAbHOI
iazenTnaHOCTi cTrysentis BH3 (came MaitOyTHiIX aAm3zaitHepiB) sK ocoOmcTicHe Ta IpodeciitHO
3Hauyllle YTBOPeHH:s, BUOKPEeMMUBIINM TaKi OCHOBHI XapaKTepUCTMKU  HaB4aAbHOTO
cepeJoBuIlla, 110 3a0esrnedarh eQeKTMBHe Ta iHTeHCUBHe (POPMyBaHHS IIO3UTUBHOI
HaIliOHa/AbHOI 1A€HTUYHOCTI CTyAeHTiB: 1) ryMaHICTMYHMII XapakTep HaB4aAbHOTO BILAVBY
y cepeJOBUIIIi; 2) »BiAKPUTICTb» Ta «AMHAMI4HICTb» HaB4aAbHOTO cepeAoBMINa; 3) aKIleHTyallis
HaIlilOHaAbHOTO KOMIIOHEHTY B 3MICTi OCBiTM; 4) IIe4aroriyHmii  yIAmMB Ha  OCBiTHE
cepegosuine [2; 3].

Y 3ampomoHOBaHOMY HaMM ogHoMy 3i masaxiB ¢opmysanHa IIOIHC B ymosax
yHiBepcuTeTy AAsl CTyAeHTiB crerjiaapHocTeit 022 «/usaitn» Ta 023 «OOpasorsopue
MICTEIITBO» Ha IIpuKaaai BuBdeHHs Bipmia «[laByk i Myxa» M. XositT [5; 6; 17], poboTa Haa
aBTEeHTUYHNM TEeKCTOM CIpUATHMe OiAbII ITOBHMM i OOpasHUM VsBAEHHSAM CTyAeHTaMIU

‘© Hemvxo A.B."
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y IepeJaHHI Ha MaAlOHKy 00OpasiB J1OTO TOJOBHUX IIepCOHaXKiB, PO3BMHEHHIO IXHBOTO
XyAO>KHBOTO MUCAEHH: Ta KpeaTVBHOCTI.

Y KOHTeKCTi CKa3aHOTO 3raJa€Mo IIopagy AM3aliHepaM-TIIOYaTKiBIAM BilOMOTO
apxitekropa M. @®pegepika: «...HaliCKAaJHillle i HalBaXkAMBIiIle AAs AM3allHEpa — yMITH
30cepeA>XyBaTUCsl He Ha pe3yAbTaTi, a Ha IIpolleci», ysBASITHU Te, IIJO BU poOuTte, i pobOTYy
Tpeba 3po0uTH Tak, 11100 BOHa BiAllOBigaAa ITOCTaBA€HOMY Ilepe/, BaMu 3aBaaHHIO [9, c. 1].

Tomy wMmeto0 crarti € QopmyBaHHS HOPOQECiIHO Opi€HTOBAHOIO iHITOMOBHOTO
HapuaapHOro cepegosumia (IIOIHC) B ymoBsax yHiBepcuTeTy 3 MeTOIO OiAbII ITOBHOIO
PO3yMiHHSI MalOyTHIMM XyAOXKHMKaMU-TIeJaroraMm i ausaliHepaMy CTBOPIOBAHOIO HUMU
oOpa3y abo 300pa>kKeHH:I.

ITepeaycim mnpuseprae yBary, mo Toui Ailepaim aas iaarocrpauil ke «I[TaByk i
Myxa» BUKOpPICTaB ABa KOABLOPHU Ta KOABOPOBY MOJEAb ABOKOABOPOBOIO 300pa>kKeHH:
«duotone», sIka 3aCTOCOBYETHCA A4Sl MIATOTOBKM 300pakeHb 40 OCOOAMBOIO BUAY APYKY, B IKOMY
BUKOPVCTOBYIOTBCSI ABi abO OiabIlie gpykoBaHi (pOpMU A5l OTPUMMAaHH:A HacHMYEHOIO i IAMOOKOro
KO/ABOPY B HaIliBTOHOBOMY 300pa>kKeHHi [13], 40 pedi, 1110 TEXHOAOTIIO «3aAMBKI» XYAOXKHIK ITOSICHIOE
Ha ypoui yunsM [20] (using black-and-white gouache in silver- and-black duotone).

Hamaraemocsa 3'scyBatn 3i cTygeHTamy, 3a AOIOMOIU YOTO aMEPUKAHCHKUI XYZAOXKHMK
cTBOpUB KOoA0puT Bipia «IlaByk i Myxa» M.XO0BiT, 11115X0M Bi3yaAbHOTO BUBYEHH: iAIOCTpariill 40
kuurn «The Spider and the Fly» i Bigmosigert Ha sammranms: How does DiTerlizzi manage to
capture the idiosyncrasies of these two characters, the Fly and the Spider?

ITosicanMo TepMiH «the idiosyncrasies» 3a 40ITOMOIM CAOBHMUKIB, A€ BiH BU3HAYAETHCS SIK
XapakKTepICTHKa, MaHepH, 3BMUKa, XapaKTepHi O3HaKM Ta 0CO0AMBOCTI (Pi3MIHOI Ta IICHUXIYHOL
KOHCTUTYIIil, sIKi BAaCTVBI KOHKPETHOMY iHAMBiAyyMy [15]. 3 orasay Ha ckasaHe, IIPOIIOHYE€MO
CTyAeHTaM OIMcaT! TOAOBHUX IIepCOHaXIB, IO Ba’KAUBO AA5 XYAOXKHUKA CTOCOBHO YsBAEHH:
im oOpasy nepconaxy: the Fly — wearing a fringed flapper dress; batting her eyelashes... The
Spider — a moustache, long legs (physical attributes), a handsome suit..., Takox cryaeHTn
OINCYIOTh AeTaAi iarocTpariii, ge [TaByk 3anpornye Myxy y csoi Tenera [12].

Haroaocumo, mjo crnenudika XyAO0KHIX HPMUIIOMIB, SKMMIU HaB4alOTh KOPMCTYBaTHUCS
MaliOyTHIX Au3aliHepiB i XyAOXKHUKIB, 403BOAs€ HellepeaDadyBaHO iHTepIipeTyBaTu oOpasu
T'OA0BHMX TePOiB.

Buxonannsa MaxkeTiB roaoBHmx Imepconaxis sipma «[laByx i Myxa» 3a a01omMoromo
KOMII'IOTepHMX TexHoaoriy, sanpononosanux T. AiTepaimui [11], A03B0as€ orpumaru Oyab-
SIKMI IX pO3Mip, IIJ0 MO>KHa BUTOTOBUTHU Ha ypOKax Ipalli, IIINUTT:A Ta MaAIOBaHH:, a Ile TaKOX
pO3paxoBaHO i Ha CTYJeHTiB HaIpsAMy MAroropku «ITexnoaoriuna ocsita» 3 MeTOIO
MiABUIIIEHHSI MOTMBAIiI CTYAHTIB A0 BUBYEHH: AUCHUNAIHN «[HO3eMHa MOBa» IIPOIIOHYEMO
Taki popMM nosaayauTopHoi podotn 3 IM, sKi He TiABKM CTUMYAIOIOTh AO 1i BUBUEHHI,
aJe 11 BUKAMKAIOTb Oarato eMoIlili B yJaCHMKiB, — HalpluKaAaj, IpOBeJeHHs KOHKYpCy Ha
kpammux Mic Myxy ta Micrepa IlaByka sK cepea CTyAeHTiB, TaK i ITi4 4ac CTYAeHTCHKOI
IPaKTUKU B 3araAbHOOCBITHIX HaBUYa/AbHMX 3aKJAadax pi3HOTO TUILY, 4O SIKUX i3 3a40BOAEHHSIM
3a4y4aroThcs i gopocai, i gitn. Tomy Mu noroaxxyemocs 3 gymkoio O. I'opy, 110 BUKOHaHH:
JpyHKIIil HaBYaABPHOTO cepelOBUINa MOXKANBE 3a TaKMX YMOB: 1) MigTOTOBKa MOA0AOL AI0OAVHMA
AO BIATBOPEHHs Ta TPaHCAALIl KyAbTypHU B IpoQeciiiHiil AiSApHOCTI Ta HOOYTi, 2) pO3BUTOK
3ai0HOCTelT  cTyAeHTiB, 3) eMmolliliHe 3a0apBAeHHs OLIHKM COI[iaAbHO 3HA4yIIUX II0Ail,
CUMBOAIB Ta apTedakxTiB, 4)LidecIpsMOBaHe BUKOPUCTAHHA 3HaHb, YMiHb, HaBUIOK
y OpaKTU4HiN mpodeciiiHii aisapHocTi [2, c. 99].

Myxa. Texnixa suxonanms xocmioma [11]:

1. Color with crayons or markers — po3dMaaoBaTi 0AiBIIsIMI a00 MapKepaMIL.
2. Carefully cut along outline — akypaTHO BUpi>KTe MaAIOHOK IT0 KOHTYpY.
3. Punch holes in indicated areas (with X) — 3pobits KpyTai OTBOpH, A€ ITO3HAUEHO «X».
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4.Use brass asteners to attach wings — BuKopucTOByBaiiTe 3acTiOKM 3 AaTyHi, III0D
npukpinum kKpuaa Myxi, Now she's ready to fly! — temep Bona moxke aetitu! Left wing — aise
Kpuao, right wing — ripase xpnao, the wings hang from here — kpmaa xpirmr TyT.

[asyx. Texnixa 6UKOHAHHS KOCHIIOMA:

1. Color with crayons or markers — posmaaroriTe oaiBIsiMy abo MapKepamI.

2. Carefully cut along outline — akypaTHO BUpi>KTe MaAIOHOK IT0 KOHTYpY.

3. Punch holes in indicated areas (with X) — 3po0its kpyrai oTBOpH, A€ TTO3HAUEHO «X».

4. Use brass fasteners to attach legs and arms — 3a A401omMororo KpiraeHHs 3 AaTyHi
npukpinite pykmu i Horu IlaByky. Use tape to attach hat — Bukopucrosyiite cTpiuky, 1100
npukpinutyu moaoM. Tape hat here — mpuxpinuty nmaisap TyT.

5. Pick which arm you want to use (left or right arm) — BubGepirs, Ky pyKy Bu Xouere
BUKOPUCTOBYBaTH (AiBy un mpasy). Attach arm to Spider 's body — mpukpernits pyKy 40 Tida naByka.

6. You need 3 pairs of legs (2 more copies of this page) — Bam norpioHo 1o 3 napu Hir.
See page 1 or directions — gusiThes c. 1 abo BKasisku. Upper leg — BepXHsI HOTa,

middle leg — cepeanst Hora.

Ara euzomosrerins waanu Ilasyka npononyromv mpu moderi: Top hat — masna-umainap,
fez — masna-gecka, chef 's hat — masma xyxapsa. Attach to Spider's head with tape —
NpuKpinmuTy Ha 10408Bi IlaByka cTpiukoro.

3a TakuM >Ke IIAaHOM BUIOTOBAAIOTBCS Mogeai LIpipkyHa (cricket — nBipkyn, to hop -
crpubatn) i Meteanka (butterfly — meteanx, left bottom wing — aise HypkHE Kpnao, left top wing —
AiBe BepXHE Kpu4o, right top wing — npase Bepxne Kpuao, right bottom wing — ripase HIDKHE Kpuao).

3 orasay Ha CKasaHe, ITPOIIOHYEMO CTyJeHTaM 3aBecTu BaAacHe moptdoaio Ha IM,
Ae 30MpaloThcsl MaTepiaanM 3 Pi3HMX AMCIIUIIAIH XYAOKHBOI OCBITM 3 METOIO 30epesKeHHs
1 ommcy criocrepexkeHb, iH(opMmariii iHIIMX BUAIB MUCTeITBa, AiTepaTypy, icropii, icropii
KOCTIOMY, I1OB’sI3aHIX 3 XyAOKHBOIO TeMoI0. Ha Ba>kAMBOCTI 11bOTO HaroAoIIy€ aMepMKaHChKIII
AnzaiiHep M.MitTtoH B aBTOpchbKOMY TT0CiOHUKY «[lopTdosio aas amsaiiHepis iHTep €py».
Haseaemo nipukaag, sK aBToOp IOSCHIOE CTyJeHTaM BMicT nopt¢oaio peb-caitra: «Portfolio Web
Site» is a collection of related web pages, images, videos or other digital assets that are addressed
with a common domain name or IP address in an Internet Protocol-based network [16, ¢. 57]».

3 orasay Ha Te, 1o Oaiika «IlaByk i Myxa» Oyaa Hanmcana y 19 cr., My IIpOIIOHYy€MO 4451
iHAMBiAyaABHOI CAMOCTIITHOL pOOOTM CTyAeHTaM HiATOTYBUTHU ITpe3eHTallii Ha TaKMMJ TeMaMI:
«General Costume History», «History from the 18" to the 20% Century», «Nineteenth Century
Fashion», «History of Men’s Fashion», «Dress in Nineteenth Century. Europe».

Aas ManOyTHIX AM3aliHepiB SIK I[iKaBUII IPOEKT MOXKYTh PO3TASAATUCS TaKi poOOTH
y Ipynax, sik pospooutn «Jusaita 0yausky Ilasyka», «usaits iHtep’epy OyansKy IlaByka»,
«Auzaitn oaary Aas Myxu» abo «Ausainn ogiary aas IlaByka». CTygeHTH 3BepTarOTh yBary
Ha Te, mo Myxa y Toni AiTepainui ogsarHyra AykKe CKPOMHO, HesICKpaBO, BOHa HiOM
«3aKpyTHAacs» y CBill >KaAKMUIl OAAT, — i3-3a 4OTO HeBIIeBHeHa B co0i i CBOIX >KiHOYNX YapaX, TOMy
i norpanmaa B Tenetu I laByka.

Y Koal OKpecaeHOro AOLIABHUM € Oprasisaiis Auckycii y rpymi sa remoio «What Do
Fashion Designers Do?» Baskansum 3acoboM IiABuUINeHHA MOTHUBAIIil CTYAEHTIB K A0 BYBUYEHH:
IM, Tak i marOyTHbBOI ITpodpecii AuzaiiHepa MU PO3rAsA4a€MO IiATOTOBKY HMMM IIpe3eHTarlii
«History of Fashion Design: Then and Now», sfKa po3NoAiAf€TbcsI MK CTyJeHTaMM A4S
IIiATOTOBKM ITpeseHTauinn IM, mpucesuyenuMM auzaliHepaM, iMeHa SKUX BigOMi BCHOMY CBITY:
Charles Frederick Worth, Paul Poiret, Jean Patou, Madeleine Vionnet, Mariano Fortuny, Jeanne-
Marie Lanvin, Coco Chanel, Elsa Schiaparelly, Cristobal Balenciaga, Christian Dior.

HaBeaeMo mnpmkaas  BMKOPUCTaHHA — IIeAarOriyHOTO  HPUIIOMY, KOAM  IIiCAs
npeJcTaBAeHoOl npeseHTallii, npucesadeHoi Koko Illaneas, Bukaagad iHO3eMHOI MOBU «KIAA€»
CTyJeHTaM TeMy AAs OOroBopeHHs: sIKk Ou ogsarayaa Myxy Koxo Illanean (ii yamoOaeni
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KO0AbOpU Oyam Oiamit i JOpHUIT): CyKHs, OpIOKM, akcecyapy, B3yTTs (Ty(ai, 4oboTu, OaseTkn),
IIPUKpPacCH, OKyAsIpU — 3 METOIO CTBOPEHHs €eJAeraHTHOIO, CydacHoro ooOpasy Mic Myxm. Aas
CTYAEeHTIiB TaKMil IOBOPOT CTa€ HeOUiKyBaHUM, ade Ayxke Iogobaetocs — Koko IManean i
Myxa. TBOpUicTh au3aliHepa 04Ty, MOTO KpeaTMBHE MICAEHHs i ysBa, AIICHO, CTBOPIOE i3
Myxun Mic Eaeranthicts. BigzHaummo, 110 Hami BHUXOBaHIII OepyThcsa 3a  OAiBII i
HaMaraloThCs 3pOOUTH ecKi3u Hap:AAis 444 Myxu B ctuai Koxo Illaneas. Bonn Hamararorscst He
TiABKM A€KCHKOIO (sdKa 30arauyeTncsa) 3a TeMolo «Ogar», a 1 MaAlOHKaMI JOBeCTU Iie,
3aXOIAIOIOTBCSL  AMBANHEPCHKOIO pOOOTOI0 TaK, IO IMPMHOCATh Ha HACTyIIHE IIpaKTIIHe
3anaTTA 3 IM cBoOi eckizm y Koabopi oaary Myxu B ctuai Koko Ilaneas.

Hacrynne saBganHs A4 MaliOyTHIX XyAOXKHUKIB 1 Agu3aliHepiB — CTBOpeHH:s oOpasiB
Myxmu i IlaByka B yKpalHCBKMX HapOAHUX XYAOKHIX TpaAuIisaX (CTBOPEHHS AeKOPaTMBHOIO
IIaHHO 3a MoTMBamu Bipma «IlaByk i Myxa», KOMIIO3MIIil 40 B TeXHiIli BUTMHAHKY, CTBOPEHH:
XyA0>KHbOTO 0DOpasy B TexHiIli 0aTuKy (X0A04HOTO, TapsY0ro) Ta iH.

3 orasay Ha BUKAajeHe, MU IIOTOAXKyeMOCs 3 AyMKOIO /1. Pa0Ouyk, mo A4 ycminiHoro
BIUKOHaHHs MalOyTHIM XyAOXKHMKOM «OyAb-sIKOTO 3aBAaHHsS B IPaKTU4HiM abo y4OoBiit
Ais1ABHOCTI HeOOXiAHO SICKpaBi i MpaBUABHI ySABAEHHS; 3 iHIIIOro OOKY, IeJaroridHo IIpaBuAbHO
oprasizoBaHe HaBYaHH HEOAMIHHO PO3BUBAE 11i KOCTI HAIIMX ysABAeHb» [8, c. 113].

Baxxamse micrie aaa ¢popmysanns [TOIHC szarimae opranisallis i IpoBeaeHHs TaKMX
TeaTpaAi3zoBaHUX 3aX0AiB iHO3eMHOIO MOBOIO: «Cepeg repois sipia M.XositT «IlaByk i Myxa»,
«Ha 6aay y Myxm», «B rocrsx y IlaByka», xonkypcis «Kpama napa Myxa i Ilasyk», «Kpama
CyKHsA AAsi Myxm», IIpoBeJeHHsI CBsATa XeAAOBiHA, OrOJAOIIEHHs KOHKYpCYy Ha Kpalljuii
MaAlOHOK repois Bipma M.XositT «IlaByk i Myxa», iarocTpariiii 40 KHVDKKU Ta iH. bepyun
y4acThb y Ha3BaHUX BUIIE 3axoJaX, CTYAeHTU JAeMOHCTPYIOTh y>XKe fAK pe3yAbTaT HaOyTi
npodeciitHi yMiHHA y Ipolieci HaB4aHHA B YMOBaX YHiBepPCUTETY CTOCOBHO BUOOPY XyAOKHbBOI
dopmn abo AmsaiiHy, IIpe3eHTYIOUN Ile ayAuTopii. 3alIpoIIOHOBaHe MOJKHA PO3TAsAaTU BXKe
SIK IPOAYKTUBHICTD MPOQeCiiiHOI AiABHOCTI CTYAEHTIB.

OxpiM 1BOTO, 4451 6iABIIOTO «3aHYpeHHs» Yy MalOyTHIO IIpodecilo Au3aitHepa
Ha KOXKHOMY NpakTMYHOMY 3aHATTI 3 IM, mouymHamoum 3 NepIIOKYPCHMKIB, aKTUBi3y€MO
CTyA€HTiB HajaT! BiAIIOBidl Ha 5 3amuraHb (dyepe3 Opak dYacy) 3 aHKeTM CTOCOBHO
IIpaBUABHOCTI BUOOpPY Ipodecii, HanlpuKkaaa: «Au3aiH oAgary AilicHO Aas TeOe?» 3a3HaulnMOo,
IO KO>KHE IIMTaHH: BYMarae€ Bij CTYA€HTIiB He TiAbKM YiTKOI BiAIIOBii, a 11 pO3MipKOBYBaHH:I,
BIKAAAy CBOEI ITO3MUIIiI, a A€sKi 3 HUX CTaIOTh IIPeAMeTOM AVCKYCil.

Crioyatky OIpallbOBy€ThCSI HOBa AeKcuKa: a sense of style, to be inspired by..., a refined
color sense, an artistic edge, landscapes, a mock sketch, re-sketch your illustrations, subscriptions,
to get excited thinking about designing a fashion collection for..., launching your own label...,
design concepts come to you out of the blue..., to make them come to life on your sketchpad...,
hysterically funny one-liners... .

Haseagemo nurannsa 3 ankeru: 1) Do you like to make and wear your own clothes?
2) Were you born with a sense of style? 3) Are you inspired by the objects, landscapes, pop
culture, and people around you? 4) Do you have a refined color sense? 5) Do you possess
an artistic edge? 6) Do you close attention to every single detail in every design or mock
sketch that you create? 7) Do you constantly re-sketch your illustrations until you get them
just right? 8) Do you love reading fashion magazines and have one or more subscriptions that
you look forward to receiving each month? 9) Do you go to a bookstore or magazine shop just
to read through the fashion magazines? 10) Do you get excited thinking about designing
a fashion collection for an apparel manufacturer or designer house? 11) Do you dream
of launching your own label one day? 12) Do design concepts come to you out of the blue,
and do you find yourself excited to make them come to life on your sketchpad? 13) Can you
quote and recite Tim Gunn’s hysterically funny one-liners from Project Runway? 14) Do you
enter all the fashion design contests that are open to emerging fashion designers? 15) Do have
the ability to articulate your design vision, and to engage and influence others to help you
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carry it out? 16) Does multy-tasking like no other, in a high-pressure environment, scare you?

17) Are you open to doing administrative tasks in order to pay your dues? 18) Would it be
unusual for you to be standing amongst hundreds of people on line for an Open See at Henry
Bendel in New York? 19) Are you considered by your friends, family, and peers to be
a trendsetter? 20) Do you take criticism well? 21) Are you prepared to have your designs
critiqued and changed? 22) Are you ready, willing, and able to work long hours, including
weekends, especially before fashion or market weeks? 23) Do you possess both a creative and
business mindset? 24) Do you truly believe that Anna Wintour should, at the very least,
be ruler of the Kingdom of Fashion? [18, c. XIII].

He mo>xHa He synuHuUTHCA OiABII A€TaabHO Ha po3rasai nmutanHs No 13 «Can you quote
and recite Tim Gunn’s hysterically funny one-liners from Project Runway?», koAu cTyAeHTam
IIPOIIOHYETHCSI BUOPATI. IMPOYNTATH i CXapaKTepU3yBaTH 3 TOUKU 30py AM3aliHEpPiB AOTeIHi
BUICAOBAIOBAHHs Cy4acHOTO aMepMKaHChKOTO TeJeBeAydoro, KOHCyAbTaHTa B raaysi Moau Tima
l'anna [19]. Haseaemo mpukaaan. 1) »Speaking of high-end shoe designers, in 2011 it was
fascinating to see the design company of Christian Louboutin try to stop the company Yves
Saint Laurent from producing high heels with red soles, claiming that Louboutin was the
originator of the red sole. Louboutin lost, and I was glad. He was not the first person to paint
a sole, and I am wary of patenting a color, like Tiffany blue. Why should we grant that entire
history to Louboutin and say there are no predecessors and should be no successors?»
(cyaoBmI1 1I030B Au3aliHepiB B3yTTs Bucokoi moau kommnanii Christian Louboutin 40 xomnanii
Yves Saint Laurent crocoBHO ausaiiHy 4yepBoHOi migomsy, de Kpicrian /JoyOyreH mporpas,
TOMY IIJO He OyB IIEePIINUM AU3allHEPOM, KNI HaMaAIOBaB IiAOIIBY).

2) ObroBopeHHs1 rapHUX MaHep A4 ycmixy B Kap'epi: «Good manners lead to better
relationships, more career success, and less personal stress. Manners are a relief, not a terrible
obligation. It's my belief that etiquette isn’t cold and formal; it's warm and flexible. I am very
con- cerned with manners, but I am not a robot. Manners are simply about asking yourself,
What's the right thing to do? I deeply believe that if we all have this simple question in our
minds, we will do right by one another».

3) Bukonaiite pobory: «Make it work».

4) Ctuan xinkm: «I strongly disagree with this idea. I feel that women should wear clothes
that suit their bodies rather than forcing themselves into unflattering men's suits and that
it is feminist to make a wide range of women's clothes acceptable business attire».

5) Oasar aaa supaxkenHs ocoducrocrti: «Perhaps you like to torture yourself by trying
on some jeans from a few years ago to see if you can button them. Clothes do not exist
to humiliate their owners. Please do not force garments into performing psychological tasks
for which they were not designed».

ToOTO 3 posrasigy o4HOro HNUTaHH:A PO TedeXypHadicta Tima I'aHHa, mommMprOOTHCS
npodeciiiHi 3HaHHA CTyAeHTIB Ta BiAOyBa€TbCs IX «3aHypeHHs» B iHIIIOMOBHe ITpodeciiiHO
CIIpsIMOBaHe CepejOBUINle 3a JOIOMOIOIO OPTaHi30BaHOTO 1M A4S AU3aliHepiB IPOEKTY
Runway [10].

PexomenayeMo Oiablll AeTaAbHO 3YIMHUTUCSI Ha PO3TAdAi nurtaHHb No 18 Ta No 24
aHKeTH, sIKi MiCTATh y OOl IMPOKMII AIHIBOCOITIOKYABTYPHMII KOMIIOHEHT y ¢OpMyBaHHI
ITOIHC. Orxe, murtanaa Nel8 «Would it be unusual for you to be standing amongst
hundreds of people on line for an Open See at Henry Bendel in New York?» — MeTa 111X I1OKa3iB
IIoAsATa€ He TiABKM Y IIpe3eHTallii HOBUX MoOJeJell OAdATy Ta akcecyapiB, a TOA0BHUM
Haro/OIIy€ThCs IOIIYK TaAaHOBUTUX AM3aliHepiB i gomoMora iM y BMCTaBA€HHI IXHiIX POOIT
y Mepexi marasuHiB I'enpi bengeas) sa aomomoroio Bigeodiasmy «Henri Bendel's Fall
2012 Open-See» [14]. AKTUBI3y€MO CTYA€HTIB 40 CAMOCTIiITHOI pOOOTM 3a TaKMMM HaIlpsIMKaMMI:
1) Icropiss cTBOpeHHs1 aMepuKaHChKUM an3ariHepoMm l'enpi bengeaem (1836-1936) byamnky
moau B Hpio VIopKy (1895 p.). 2) Iaamumit marasuH l'enpi bengeas na Jes’stiit Byauiri
(Ninth Street) y T'punsiiu-Biaaigx (Greenwich Village) Hrio Mopky. Un e Biabyaacs panire
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3ycTpiu cryAeHTis 3 paitoHoM I'punsuu-Buaanax? (Paiion Greenwich Village mnos'asanmii 3
onoBiganHsAM O'Tenpi «OcraHHIll AMCTOK» IIPO XYAOXKHMKIB (y IIONepeAHiX IyOaikaliisx Mu
IIpe3eHTyBaAM Hallle OadeHHs oOIlpaloBaHHs «OCTaHHBOTO ANCTKa» 3i CTyAeHTaMI 3 MeTOIO
¢popmysanns [TOIHC) [4; 5]).

Y cBoro yepry mmtaHHsA No 24 3 aHkeTu IpucssdyeHo AHHI BiHTyp, mmpoko BigoMiit
y CBiTi cydacHOI Moau, sAKka 3 1988 p. € roa0BHUM pejaKTOpOM aMepUKaHChKOIO BMAAHHS
xypHaay Vogue. 3i cTyjaeHTaMM pO3rasg4a€MO He TiAbKM CTaHOBAEHHS OpMTaHCHKOL
KypHaaictku AHHM BiHTyp fK agusaiiHepa, a i 3MicT, IIpe3eHTOBaHi PyOpPMKHU Ta AU3aiiH
KypHaay Vogue Ha IpaKTUIHUX 3aHATTSX 3 aHIAiICBKOI MOBIA.

Y KOHTEKCTi CKa3aHOIO 3a3HAa4MMO, IO YKPAlHChKi HAyKOBLI aKLEHTYIOTh YBary
Ha TOMY, 110 KOe(iIlieHT KOpUCHOI Aii BepOaabHOI popMU IogaHHs iHPOpMaIlil CTaHOBUTH
10 %. CyTtre€Bo 3MIiHMTM TaKMII CTaH MOXKHA, BMKOPMCTOBYIOUM HOBi 3acoOM HaBYaHHS,
y SAKMX IIiACMAEHO 30pOBMII KaHaA mNogaHH:A iHdopmanii. ToOTo Haibiabm edexkTusHe
COpuiHATTA iHpopMariil 3a0e3redyeTscsl Ipy IO€AHaHHI BepOaabHOI Ta BidyaapHOI (POpM
1 moaanHs. lle moesnaHH:A peaai3oBy€Tbhcsd B ay4ioBi3yaabHUX Ta  MYABTUMEAITHUX
3acoDax HaBuaHHS (eAeKTpoHHI ocBiTHI pecypcn)[1,¢.34], mo y ¢opmysanni [TOIHC
B yMOBaX YyHiBepCUTeTy Ha HaBeJeHNX HaMU IIpuKaadax y mpoueci ¢popmysanss ITOIHC
aKTyaAbHe AAsd MpoQeciiiHOl MiATOTOBKM MalOyTHIX XyAOXKHUKIB i AM3aiiHepiB Ta 30arauye
0COOMCTICTh BUITYCKHMKA BY3Y.

Aas Ppopmysanns [TOIHC BuKOpUCTOBYy€MO Taki IleAaroridHi TexXHOAOTril, sIK OperH-
IITOpM ab0 «BUKMA» i4eil, 3aIllpOIIOHOBaHi aMepMKaHCBKMMU IlejaroraMmu-AgusaiiHepaMu.
Bonu mnpornonyiors BubpaTu MiHIMyM ABaAllsITh 300pa’keHb 3 PI3HMX AXKepea, SKi MalOTh
NpeACTaBAsTU Te, IO HaAMXa€ CTyAeHTa sK OCOOMCTICTh, 1 AK am3sanHepa. IIpm Bubopi
300pa>keHH:s Har0AOIIY€EThCs, IIT00 BOHO He Ma€ KOHKPETHOTO 3MicTy abo Maao OesrocepesHe
BiAHOIIIeHH: A0 MaliOyTHBOTO Au3aliHy (HallpMKAaad, BUOMpaioun KapTuHy Heba y XxmMapax abo
BIAKPUTOTO 11045, CTaBUTUCA AO HUX TaK, AK A0 AU3aliHy HIPOEKTiB Aas AmsariHepis). Tyt
HeMag€ IIpaBUABHOI BiAIIOBigi a0 HelpasMABHOrO 00pasy (300paskeHH:). Y NepIliil JacTUHI
BIIpaBM He TpeDa IleperiMaTiCs BMOOPOM peuell Ha OCHOBi beauty (kpacmu), a obuparn ix, Tomy
1110 MalOyTHil AM3aliHep IIOB A3y€ 3 HUMU POOOTY.

Omnmc Bopasu. This is an ideations or brainstorming exercise.

Step 1. Select a minimum of twenty images from a variety of sources. They should
represent what inspires you as a person and as a designer. Think in terms of the following
in selecting the images:

1) How you see yourself.

2) What you value (e.g. hard work, spirituality, money, fame, etc.).

3) What inspires you (e.g., nature, music, art, color, architecture, etc.).

4) One more area that is of interest to you (such as music, science, engineering).

The images need not make any particular sense or relate specifically to design. For example,
selecting a picture of a cloud-filled sky or an open field is just as reasonable design projects or
designers. There is no right answer or wrong image. For the first part of the exercise, don’t worry
about selecting things based on beauty; select them because you connect with them.

Step 2. Sort the images into two piles. One pile will be those that you really connect or
identify with (and do not want to part with); the second pile is for those images that don’t
make the cut. Use the items from the «keep» pile to make a collage, focusing the composition
on what is most meaningful to you (Alternatively, treat the overall composition as a graphic
exercise and focus on the images whose graphic qualities work best together) [16, c. 207].

Step 3. Select three words descriptive of your design personality, interests, or sensibility,
and at last two additional random words that speak to you. After reading «Grafic
Design» [16, c. 66-82], select typefaces that relate to the content of each word, print these, and
post the collage generated in step 2 exercise, you will have a personal visual narrative and list
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of words that have been translated into type. These two items will help you set the tone of
your portfolios visual direction. The portfolio need not include any of the images or the
specific typeface or words selected: these are meant to inspire you as you move forward in the
process. You may find that using one or two of the images from the collage helpful when
creating thumbnails for the portfolio design [16, c. 208].

Y cBOIO uUepry Aas TBOpYOi poOOTU Au3aliHepa 3a AOIIOMOIOI0 METOAiB MO3KOBOTO
mrypmy Aesia IllepsiH NpOIOHY€ BUKAACTU BCe, IO € B IOAOBI AM3aliHepa, Ha Iarepi
(ppasm, MaalOHKH, igel), IO AOIOMOXKe 3HANTU PpillleHHs, HOPUIOMY BiAKMAAETHCS
¢popmaabHa aorika, Ha 3aMiHy KO IPUXOAUTH IMIyAbCMBHE MICAEHHS, IO CIPUSE
BUHUKHEHHIO iZeil, sKi 1oTiM (iapTpyioThes [9, c. 14]. ABTOpOoM BMOKpeMAeHO Taki MeToau
MO3KOBOTO IITypMy: «AcomiatuBHa KapTa», «CHUCKM CAiB», «AcOI[iaTMBHI KapTUHKI»,
MO3KOBMII ITypM 3a Mankaom Mukaako, «IHBepryBanHs igeir», «Biapni eckism»,
«/uzariHepcbka poasoBa rpa», «Tak, i...», «Jogaiite caoBo», «JAuBMMOCS y MaiOyTHE»,
«By/u)6a 0e3 caiB».

HaBegeMo mpMKAad BUKOPUCTAHHA MeToAy «Acouiamuena Kkapma», sKUL AO3BOASIE
OKpeMOMY CTyAeHTY abo IpyIli IIBUAKO TeHepyBaTH igel y BiabHil ¢popmi.

3asdanti: 3poOUTH AM3aliH pPeKAaMHOI KOMIIaHil AAsl B3YTTSl BIUCOKOI MOAU KOMIIaHil
Christian Louboutin

Hapeaemo BkasiBKu 40 110r0 BUKOPMCTOBYBaHH:A B HaB4aAbHOMY mponeci: 1) ¥V mentpi
AVICTa HaIIMIIITh KAIOYOBI MOMEHTH, 1110 BMMaraloTh IIBUAKOTO onpaiioBaHH:. Lle mosxe Oyt
AyMKa OyAb-KOro a0o MpUIIyIeHH:, IO BUIIAMBAE€ 3 aHaAi3y, IpOCTe ITOBTOPEHHs CyTi
3aB4aHHsA a00 MOXKAMBUIA HaIpPsMOK pO3B s3aHHA nuTaHHA. 2) Haskpyru npomensmu
HaIIMIITh AYMKH, IIOB's13aHi i3 KAI0Y0BOIO ITP00AeMOIO0. SIKIII0 AyMOK HeMa€, HalNIIITh II[OCh,
IO Ma€ A0 Hel BiAHOIIIEHH:, IO MOXe 1I1 cymepeumTyr, abo Taki AYMKMH, sIKi, Ha IepIINii
II0rA514, MOXKYTb 1 He MaTu 40 Hel >KOAHOTO BigHoIleHH:. 3) Po3suBaiiTe 3B'30K MiX igesMu,
JKi BUHMKAIOTh Yy PIi3HMX By3aAax; OOBeAiThb 1 3IpyIyiiTe eAeMeHTM Tak, sIK BBaKa€Te 3a
norpione. 4) Bigpeaaryiite kapty, BuOepiTh Kpallli igei, Iepin HiXX IlepexoAuTH A0 ecKi3iB
PO3pOOKI ITPOEKTY.

TakuM 4YMHOM, Ha INpuUKaaai BuB4YeHHsA Bipma «llaByk 1 Myxa» aHIAiICBKOI
nucpMeHHNIT Mepi XositT, Mu He Tiapku popmyemo ITOIHC, a 71 Takum unHOM BigOyBa€ThCs
BAOCKOHA/A€HH: I1eAaroriyHuX TeXHOAOTi o040 mpodeciiiHOl ITiATOTOBKM BUITyCKHUKIB
yHiBepcuteTy 3i creriaapHocTeit 023 «Obpasorsopue Mucrento» Ta 022  «Jusaiin»,
Ae BOEAMHO OO'€AHYIOTbCS TOAOBHI HaByaAbHI IpeiMeT! OKpeCAeHMX CIlelliaAbHOCTell:
MaJIOHOK, KOMITO3MIIisl Ta >KMBONNC, IO CHpusA€ (OPMYBaHHIO TOTOBHOCTI CTyAE€HTIiB
A0  3abesmeyeHHA HpoQeciiiHUMX  OCHOB  IXHBOI ~ TBOPYO-IIPAKTUYHOI  AisLABHOCTI
Ta CTUMYAIOBaAHHIO TBOPYOIO CTaBAE€HHS 40 MUCTEIILKOI ITpalli BUITy CKHMKIB BUIIIOI IITKOAM.

Orxe, 3 orasay Ha BUKAajeHe BUINle, MaliOyTHIM Xy4O>KHUKaM i aAmusaiiHepam TpeOa
BUSABUTY HaaOaHI B yMOBaXx yHiBepcuTeTy mpodeciiiHi 3HaHHS 3 MaAIOBaHHs, AM3aiiHy, icTopil
KOCTIOMa Ta TeaTpy, IO MM HaMmaraamca 3pooutm masxoMm ¢opmysanas [IOIHC
3a goroMoroio supdeHHs Oaiiku «[laByk i Myxa» M.XOBIiTT, B IKOMYy OTpUMaHi CTygeHTaMu
HaBIUKI PI3HMX TexHiK y IIpolleci HaBuyaHHs (axOBUX AMCLMIIAIH, CTaAM 3acoOOM AAsd
PO3BUTKY BMIiHHs CTyJA€HTaMIl TapMOHIIHO IIO€AHYBaTU y CTBOPEHHi XYyAOKHiX oOpasis
Dariky, 110 B MayOyTHi mpodeciiiHii aisapHOoCcTi Buyckunky BH3 a03soanTs crBOpiosatu
caMOJ0CTaTHI XyA0>KHi TBOpMU.

Y cBOIO 4Yepry moAaAblli HayKOBi IIOLIYKM 30CepeAMO Ha BUBYEHHI MeTOAUK
brainstorming 444 Briposaaxkenns: y npornec ¢popmysanns [IOIHC.

Aimepamypa:

1. Boaoapko 1. B. Kpwurepii sKkOCTi MyABTUMeAiNiHMX AMAAKTMYHUX 3aco0iB 3 (Pi3MIHOTO
BuxosaHH: i criopty / L. B. Boaoapko, A. Il Kyain, I'. B. )Kabees // Haykosuit yacoruc HITY
imeni M. I. Aparomanosa. Cepist 5 «Ileaaroriuni peaaii Ta nmepcnektusu. — K. : Bua-so HITY
im. M. I1. Aparomanosa, 2011. — Bum. 27. — C. 34-41.
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I'opa O. B. OcsitTHe cepegosumie Ak (akrop (OpPMyBaHH:S HaIliOHAABHOI iJ@HTUYHOCTI
CTYA€HTIiB BUIIUX HaBuyaAbHMX 3aKaadis / O. B. I'opa // Butoku negaroriqynoi maiictepHoCTi : 30.
Hayk. 11p. — Iloarasa, 2011. - C. 97-101.

ITopa O. B. ®opmyBaHHSI HaI[iOHAABHOI iA€HTMYHOCTI MaiOyTHIX AM3aliHepiB B cucremi
rpoeciriaoi miaroroskn / Oaexciit Boaoaummposud 'opa : auc. ... kaHA. nea. Hayk : 13.00.04.
-K.,, 2015.-210 c.

Iletpxo /. B. ®opmyBaHHA AYXOBHMX IIIHHOCTEM CTYAEHTCHKOI MOAOAL IIASIXOM CTBOPEHH:
poQeCifiHO CIPsIMOBAHOIO iHIIIOMOBHOIO HaBYaABHOTO CEpeJOBMIIIAa B YMOBaX YHiBepCUTETY
(Ha mnpuxaasl BUBYEHHS aHrairicbkoilo Mopoio Hopeau OTenpi «OcranHiit  AMCTOK»)
[Eaextponnnit pecypc] / /. B. Ilersko // IlpoGaemn ocsitu : Hayk. 30. / 3acH. IHcTUTYT
iHHOBaIiTHUX TexHoAorii i 3MicTy ocsiti. — K. : TIIT Ancenxko M. M., 2014. — Ne 79. — C. 302-307.
— Pexxum goctymy : http://enpuir.npu.edu.ua/handle/123456789/7870.

Ilersko /. B. ®opmysaHHs 1podeciiiHO OpPi€HTOBAHOIO IHIIIOMOBHOIO HaBYaAbHOIO
cepeJOBUINA IASIXOM POOOTM 3 XYJOKHIM TEeKCTOM K peadisallisi BMXOBHOTO IPWHIUITY
HaBYaHHS iHO3eMHOI MOBM B yMoBax yHiBepcurery [Eaexrponumii pecypc] / A. B. Iletsko //
[leaarorika Bumoi Ta cepeAHbOl IIKOAM : 30. HayK. mpamp ; 3a ped. 3. I bakym. -
Kpusopispkuit negaroriuamit incrurtyt ABH3 «Kpupopisbkuit HallioHaAbHMI yHiBEpCUTET». —
Bum. 44. — Kpusuit Pir: Apykapusa Pomana Kosaosa, 2015. — C. 250-256. — Pexxum goctymy :
http://enpuir.npu.edu.ua/handle/123456789/7455.

Ilersko /. B. ®opmysaHHs 1podeciiiHO OpPi€HTOBAHOrO IHIIIOMOBHOIO HAaBYaAbHOIO
cepeJOBUINIa B yMOBaX YVHIBepCUTeTy Ha OCHOBi iHTepIipeTaliii AiHIBOCTMAiCTMYHUX 3acoOiB
Bipma Mepi XosirT «IlaByk i Myxa» / /. B. Iletsko // Teopernuna i amaakrudsa ¢piaoaoris :
30ipHuk Haykosux mnpans. — Cepia «Ilegarorika». — Ilepescaas-Xmeapnumpkuit : «POII
Aombposceka S1.M.», 2016. — Bumyck 22. — C. 89-106.

ITaaxotHix O. B. Tenaentiii yaockoHaaeHH:A TpodeciiiHOl MiAroToBKM (paxiBIliB BUIIOL IITKOAM //
O. B. Ilaaxotnik, H. B. Caocapenko // Ilegaroriunmit aapmanax : 30. HayK. IIp. ; PeJKOA.
B. B. Kyssmenxo Ta iH. — Xepcon : KBH3 «XepcoHcbka akageMis HerlepepBHOI OcBiTi», 2016. —
Burm. 29. - C. 87-96.

Psabuyk /. B. QopmyBaHHS CTHMABOBUX VsABAE€Hb MailOyTHIX BumMTeaiB  OOpPa3OTBOPUOIO
MICTeITBa B IIporeci poboTn Haj ictopmyHoio kommoszuiieio / /. B. Pabuyk // Axryaapni
MUTaHHs MUCTelbKoI meaarorikn. —2014. — Bui. 3. — C. 112-116.

IMepsin Assua. Kpearnsnas macrepckas. 80 TBopuyecknx 3agau gusariHepa / Assug llepsun ;
niep. ¢ aura. C.Cuauncknit. — CII6. : ITurep, 2013. - 240 c.

Amos Joel D. Tim Gunn talks Project Runway [Web site]. — Access mode
http://www .sheknows.com/entertainment/articles/816867/Tim-Gunn-talks-Project-Runway
Artistic Process. Tony DiTerlizzi [Web Site]. — Access mode : http://diterlizzi.com/home/
category/artistic-process/

Characterization [Web Site]. — Access mode : http://www.scholastic.com/teachers/article/
collateral resources/pdf/83/0545335183_e004.pdf.

Duotone [Web Site]. — Access mode : http://photoshopworld.ru/glossary/duotone/.

Henri Bendel Open-See. The Better Show — Fall 2012 Fashion Design [Web site]. — Access
mode: https://www.youtube.com/watch?v=noSMFUtyLR4.

Idiosyncrasies [Web Site]. — Access mode : http://www.dictionary.com/browse/idiosyncrasy.
Mitton Maureen. Portfolios for Interior Designers. A Guide to Portfolios, Creative Resumes,
and the Job Search / Maureen Mitton. — New Jersy : John Willey&Sons, Inc., 2010. — 225 p.

Pet’ko L. V. Formation of professionally oriented foreign language teaching environment in the
conditions of university for students of specialties 023 «Fine Arts» and 022 «Design» /
L. V. Pet'’ko // Economics, management, law:realities and perspectives: Collection of scientific
articles. Psychology. Pedagogy and Education. — Les Editions L'Originale, Paris, France. 2016. —
PP. 298-303.

Springsteel Lisa J. Becoming a Fashion Designer / Lisa J. Springsteel. — New Jersey : Wiley. —
2013.-322 p.
Tim Gunn. Qutes. — [Web site]. — Access mode : https://www.goodreads.com/author/quotes/
93162.Tim_Gunn.
Tony DiTerlizzi and «The Spider & The Fly» [Web Site]. - Access mode
https://www.youtube.com/watch?v=HEKEaoNDSUS.

160



OO TOCR F6DCOFTTOCR 56D (OFTOCR £ COF T CR £ TOCR £6D (3 T CR £6D (05 TR £6) (05 T CR £6I (05 T CR £6ICOF DO CR 563 O3
IMNEOAMOryYHUM AJIbMAHAX. — 2016. — Buriyck 31

COZCOZTIOR KIS TOCR 5D OFTOCR KD OZTIOR 56D OFTIOCR S COZTIOCR £ GO TOCR 56D COF TR KIS TO R 56O TR D TOC3

ITemvxo /. B.

[TYTU ®OPMUPOBAHNS [TPOPECCMOHA ABbHO OPUEHTVIPOBAHHOWM MTHOSI3BIYHOW CPEABL
OBYUYEHUS A5 CTY AEHTOB-AM3AVMHEPOB B YCAOBVSIX YHUBEPCUTETA

Asmop onucvieaem popmuposariue NpoPeccUOHAALHO OPUEHMUPOSAHHOU UHOASHIUHOU  Cpedbl
(ITONCO) obyuenus 6 ycrosusx yHueepcumema OASL CmMYyOeHmMo6-XyOoKHUKOE U OU3ANHEPOs HA
npumepe Oacnu «Ilayx u Myxa» anzautickou nucamervruyor Mapu Xosumm. Onucano usyuexue co
cmydermamu uarntocmpavuti Tonu AuTepauvyu 0as knueu «Ilayx u Myxa», npedcmasrena mexHuxa
6oInOAHeHUS  Kocmiomos 0As Myxa u Ilayka na unocmpanmom A3vike, npueedervl npumepul
nedazozuueckux — mexvorozuu  0AfL  popmuposarus  [IOMCO  0aa  cmydenmos — yKasaHHHIX
cneyuarvrocmeti  (brainstorming, — nopmgoruo,  urpopmayuonnvie  mextorozuu).  Onucaro
popmuposariue ITIOVMCO nymém o03HaAKOMAEHUS CMYOIeHO06-XYJOXKHUKOE U OU3AILHEPOS C MexXHUKoU
U320MOBAEHUS KOCIOMO6 ZAAGHBIX NepcoHaxetl 0acHU.

Kxtouesvle  caosa:  npodeccuonHarbio  OpUEHMUPOSAHHAS — UHOASLIHAA — cpeda  00y4eHus,
ynueepcumem, Oactsa  «Ilayx u  Myxa», Moapu Xosumm, 0ydyuwue Jusaiitiepol, XYOOKHUKLU,
UHOCTPAHHBITL A3VIK.

Pet’ko L. V.

THE WAYS OF PROFESSIONALLY ORIENTED FOREIGN LANGUAGE TEACHING
ENVIRONMENT FORMATION FOR STUDENTS-DESIGNERS IN THE CONDITIONS OF
UNIVERSITY

The modern tendencies of changes of university education in the way of formation of
the professionally oriented foreign language teaching environment in the conditions of
university are considered. The dynamics of professional preparation of future Fine Arts
teachers and designers in the way of forming of the professionally oriented teaching
environment in the conditions of university are pointed out.

The author describes the formation of professionally oriented foreign language
teaching environment in terms of university for students 023 «Fine Arts» and 022
«Design» specialties on the example of the fable «The Spider and the Fly» by British
writer Mary Howitt written to her own children about those who use sweet words to
hide their not-so-sweet intentions; the studying with students illustrations by Tony
DiTerlizzi for the book «The Spider and the Fly» is described; costume making techniques
for the Spider and the Fly are given, some examples of pedagogical technologies for
professionally oriented foreign language teaching environment formation  students
mentioned specialties are presented. In the process of teaching to read the students
expand their vocabulary by locating unknown/difficult vocabulary words in the story,
and illustrate and discuss their meaning; identify the main idea/theme of the story
covered in class by having group discussions and using the text to formulate their
conclusions. These pedagogical technologies help to understanding better all characters
of the poem and extras in each scene of the poem and character division for costumes requires
knowing about individual character’s changes through the fable acting.

Keywords: professionally oriented foreign language teaching environment, university, a
fable «The Spider and the Fly» by Mary Howitt, future designers, artists, foreign language.
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