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Ilerbko JI.B.
KaHJIMJAT TIearoriyHuX HayK, JTOIEHT
HITY imeni M.II. [IparomanoBa (M. KuiB, Ykpaina)

®OPMYBAHHS MPO®ECIFMHO OPIEHTOBAHOI'O IHIHIOMOBHOI'O
HABYAJIBHOI'O CEPEJOBHUIIIA B YMOBAX YHIBEPCUTETY JIJIA
CTYJAEHTIB CHEOIAJIBHOCTI «MY3UYHE MUCTELTBO»
(na npuxJaaai Bipma Mepi XositT «IlaByk i Myxa»)

ITocTanoBka mnpodaemu. Ilpodeciiina cnpsiMmoBaHICTh 3100yBayiB BHUIIOT
OCBITH 31 crieniagbHOCT1 «My3U4HEe MUCTEITBO» BUHUKIIA HE CIIOHTAHHO, a Y 3B’ SI3KY
3 TUM, 10 10 Beryny y BH3 crygentu orpumyBaium My3uuHy OCBITY B MY3MUYHHUX
HAaBYAIBHUX 3aKjIaJax MpOTAroM S5—8 pokiB (HAWMEHIIWW TEpMiH HaBYaHHS
nepen0avyaeThCsl y HaBUYaHHI IPU HA HAPOJHMX 1 JYXOBUX IHCTpyMEHTax), abo B
Kosemkax (Momonmn croemianictu). To6to mpodeciiina crpsiMOBaHICTh 3400yBauiB
CTUMYJIIOBajJacsl MPOTIrOM TPUBAJIOrO 4acy, B MEXKax SKOro He ycCl IIAIUIM 0
¢iHiIy — OTpUMaHHS aTecTaTy MpPO CEPEeIHI0 MY3WYHY OCBITy a00 3aKiHUEHHS
HAaBYaHHS B My3HYHOMY KOJIEIIXKI.

3 Merorw 30arayeHHss TBOPYOTO NOTEHLIAly CTYJIEHTIB MH HaMaraeMocs
dbopmyBaTu podeciitHo opieHTOBaHE 1HIIOMOBHE HaBuaibHe cepenoBuiie (IIOIHC)
B YMOBaxX YHIBEPCHUTETY, 3 OIJIAly Ha Te, 10 AUCIUIUIIHA «|HO3eMHa MOBa» €
00OB’SI3KOBUM HABYAJIILHUM MPEIMETOM IIiJl YaCc HAaBYAHHS, TOCTA€ AKTYaJIbHICTb
dbopmyBaHHs TpodeciiiHo opieHToBaHOro iHImoMoBHOro cepeaosuiia (IIOIHC) B
yMoOBax yHiBepcutety [6]. ToMy, 3 Ooriisiiy Ha CKa3aHe MeTOK CTATTI BH3HAYEHO
¢popmyBanns IIOIHC pasi cryneHTiB-My3ukaHTIiB. BojiHouac, Haroiocumo, 1o
cnemiaibHicTh «My3uune wMucrentBo» Ha @akynpreri Mmuctents HITY  imeni
M.II.[JparomanoBa mnepeabdadae Taki J0AATKOBI CIemiamizamii sK BHKJIaJaHHS
aHrIicekoi MoBU Ta «llcuxonorisy.

AHaJi3 aociigxens i myoaikaniii. ABTop cTaTTi, po3riAgayi npodeciitHo
OpI€HTOBAHI TEXHOJIOT1] HaBUYaHHs 1HO3eMHOI MOBH (IM) sk 3aci6 popmyBaHHS
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npodeciiiHO OpPIEHTOBAHOTO I1HIIOMOBHOI'O HABUYAJILHOI'O CEPEOBUILA B yMOBax
yHiBepcuTeTy [4] Ha OCHOBI 1HTEpHpeTalii JIHIBOCTWIICTUYHHX 3aco0iB Bipuia Mepi
Xogitt «llaByk 1 Myxa» [5], miarpumye nymky, Bucinosieny b.J[.Kpurcekum (mpo
«OCBITHIN MexaiatekcT [7]) 1 TpanchopmoBany npodecopom M.J[.KopHoyxoBum 10
HiArOTOBKM MY3MKAHTIB, IO JIO3BOJISIE PO3IJIAJATH KYJIbTYypy IHTEpIpeTaiii B
MY3WYHO-TIEJIarOT14HIM OCBITI SIK AISUILHICTH Y 3aCBOEHHI Cy0’€KTOM (3700yBavuem
OCBITH) PI3HUX XYJOXKHIX TEKCTIB, 1 BUCTyIa€ OCHOBOK MpO(eciiiHOl MiArOTOBKH
MaiOyTHbOro My3ukaHTa. dDopmyBaHHS 1HTEPHpPETALIMHOI KyJIbTypU CTYJIEHTa B
MY3WYHO-TIEJIJarOTIYHOMY ~ MpOIleci  TeHepye Horo  TBOpYY  JISJIBHICTD — —
«IHTepIpeniiHe KyJIbTypOTBOPEHHS, IO SABJISE COOOI CHEIM(PIYHUN XyHTO0KHBO-
TBOPYMI MpoOIEC, PE3yJbTaTOM SIKOTO CTAa€ HApOKEHHS HOBOTO CMHCIY, IO
BUSBIISIETBCSI B yCIX CTPYKTYPHHX KOMIIOHEHTax (a HE TUIbKM y BHUKOHABCBHKIM
TISIBHOCTI) Tpo(deciiiHOl JisIbHOCTI BUMTENS MY3UKH [2, ¢. 56—57]». CyTHICTB
IHTEpHPETALIMHOI KYJbTYpPH 30MYBIIIOETHCS PO3YMIHHSIM €IHOCTI K MI3HABaJIbHOI,
TaKk 1 TBOPEHHSI-TBOPYOI [ISUTBHOCTI, @ TaKOX CHEHU(PIUHUX O0COOIMBOCTEM
MY3UYHOTO MHCTEIITBA.

Buxknan marepiaay. Buibmn geTaqbHO y IUIOMIMHI CKa3aHOTO, 30CEPEIUMO
Hamry yBary Ha ¢opmyBanHi [IOIHC nns cryaeHtiB cneniaabHOCTI «My3uuHe
MHUCTENTBO» 3a Aornomoru Bipia Mepi XoBiT «Ilayk 1 Myxay.

Ilpuxnao 1 cupsimoBaHuil Ha (OpMYyBaHHS MOBJICHHEBUX YMiHb CTYIECHTIB Y
npolieci BUKOHAHHS 3aBJaHb PENpPOAYKTUBHOTO Xapakrepy (HEKOMYHIKAaTHBHI,
YMOBHO-KOMYHIKaTUBHI 1 KOMYHIKaTHBHI BIIPaBH, IHAWBIIyaJbHa OJHOYACHA 3
OTIOPOIO Ha TEKCT, sIKI BAKOHYIOTHCS CTYJICHTaMH ITiJT KOHTPOJIeM BUKIaaya [8].

Ilpakmuuna mema: opmyBannsa [IOIHC, po3ymiHHS OCHOBHOTO 3MICTY BipIiia
«ITayk 1 Myxa» Ta #ioro rosoBHux oOpa3ziB. BupakeHHs rosoBHux oOpa3ziB Bipiia
3ac00aMH My3HUKH.

Ilpoghecitina mema: PpO3BUTOK TPOQPECIHHOTO TMOTEHIIATy CTYJICHTIB,
O3HAHOMJICHHS CTYACHTIB 3 My3WYHUMH (GOpMaMH Ha TMPUKIAII TBOPYOCTI
B.€pMonbeBOi  (CTBOpEHHSI KaBep-BepCld MY3WYHUX TBOPIB), O3HAHOMIJICHHS 3
TBOpUOCTIO MeTan-rpynu «Machine Head», pok-rpynu «Queen», TpakTyBaHHS iaei
Bipma «Ilayk 1 Myxa» y TBopuocTi OputaHcbkoi pok-rpynu «Rolling Stonesy, po3BuTok
HABUYOK CaMOCTIMHOI TOIIyKOBOI poOoTH (TBOpuUicTh miaHicTKH B.EpmomnbeBoi, inei
Bipmia «Ilayk 1 Myxa» B My3UUHHX TBOpax, B1JIOMI IOT-T'PYIIH Ta 1H.)

Incmpykyisa: (podora B komm'torepHoMy kiaci). Read the text of the poem
“The Spider and The Fly”. Criouatky mpe3eHTarlisi Ta YUTaHHs BipIIa BiAOyBaeThCs
3a nonomoru aukropa [15]. [licns yoro mponoHyeTbes MPOCIyXaTH 1€ pa3 BIpIil, ajie
3 My3UYHHUM CYIIPOBOJIOM JIO HBOTO y BUKOHaHHI B.€pmonbeBoi [14].

Ha ¢owni cropinok 6aitku 3 mamtonkamu Tony DiTerlizzi., no neperopraroTbes
3 TEKCTOM, SKHW 4YWTa€E JUKTOp, CydacHa YyKpaiHChbKa TMiaHICTKa, Jaypear
MDKHapogHux npemiid, Bika €pmonbeBa (Hap. 1978, KwuiB) BuKOHye BlacHy
apamkupoBKy micHI «Aesthetics of Hate» («EcteTnka HEeHaBHCTI») aMEpHUKAaHCHKOI
xeBi-meTtan rpynu «Machine Head» [14]. 3a3Haunmo, 110 BHXOBaHKa KHIBCHKO1
¢doprenianHoro mwkoiau B. €pmoiibeBa BiioMa y CBITI My3UKH CTBOPEHHSM 1
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BUKOHAHHSIM KaBep-Bepciil pok 1 metain-micens [10; 11; 13].

AKIIEHTYeMO yBary CTYAEHTIB Ha TOMY, IO MIAHICTKA LIJISXOM 3aCBOEHHS
XYJIO)KHBOTO TeKkcTy Bipma «llayk 1 Myxay», po3yMiHHS HOro rojIoBHUX oOpa3iB
JEMOHCTPYE Y CBOiMl TBOPUOCTI «(HEHOMEH METaiajJoriyHocT» (OaratopiBHEBY
MDKCYO’€KTHY B3a€MOJIIIO, 110 MAa€ CKJIQJHY l€papXiuHy JACTEPMIHALII0 1 MTOPOIKYE
HENEPEepBHY 1HTEPNPETALII0 TEKCTOBUX CTPYKTYP y PI3HMX 3HAKOBHX CHCTEMax, SIK
0COOJIMBE CBOMCTBO MY3MYHOI CBIJOMOCTI ocoOuctocti. ToMy mpe3eHTOBaHa
B.€pmonbeBoio 1HTEpHpeTaliiiHa KyJIbTypa MOXXE pO3IIIAIaTUCA SK OCOOJIMBHIA
MEXaHI13M, IKUW OpPIEHTYE CTyACHTa-My3HWKaHTa B HaBUAJbHIN A1SILHOCTI, a Mi3HIIIE 1
B floro MaiOyTHI# npodeciiiHiii AISUTBHOCTI, @ TAKOXK CHPUSE OBOJIOAIHHIO HE TITHKH
HEOOX1THUMU 3HAHHSIMU Ta BMIHSAAMH, ajie i GopMye IIHHICHY CUCTEMY, 3/1aTHICTb
710 KpUTEPIiB B1IOOPY My3UYHOTO Matepiaiy, 0 OIIHKK iH(pOpMaIllii, pi3HUX METO/IIB
1 pIBHIB Mi3HAHHS MY3MYHOI TBOPYOCTI, TOOTO BHUCTYNATH «IOCUTH HIIMPOKUM
METOJIOJIOTIYHUM 1HCTpyMeHTapieM [2, c. 58]». Taka chopmoBaHa iHTEprpeTaniiHa
KyJbTypa CTyACHTA-MY3HKaHTa, SIKa OXOIUIFOE OCOOMCTICHI BJIACTUBOCTI, CIIELIAJIbHI
3HAHHS Ta BMIHHS, MOKE CTaTH Yy MailOyTHROMY OJHUM 13 KIIFOUOBUX MpodeciitHux
SKOCTEH, IO TPOCTEXKYEThCS HA MPHUKIAAI TBOPUOro MHUIAXY MpodecioHana-
My3HuKaHTa B.€pMobeBOi.

Y KONl  OKpEeclieHOro, TMpHUBEpae yBary  3alpoONOHOBAHMMA  MIAXIJ
M.I.KopHoyXxoBUM 10 BH3HAUCHHS KpHUTEPIiB TMEAaroriyHoi J1IarHOCTUKHU
IHTepIpeTaliifHOl KyJIbTypH 3 OTJAay MnpodeciiiHoi KOMIETeHTHOCT, a came: 1)
MOTHBAI[IiHA TOTOBHICTh CTYJEHTa O IHTEPHPETAlifHOI TBOPUYOCTI y CBOIl
npodeciitHiil TisTbHOCTI, 2) 00’eM 1 SIKICTh TPO(DECIMHUX 1 3aralIbHUX TYMaHITapHUX
3HaHb, 3) PE3yJbTATUBHICT TpodeciiHuX yMiHb (CIYyXOBUX, AaHAIITUYHUX,
BUKOHABCHKHUX, AaPTUCTUYHUX, TI€JIaroriuHux, KOMYHIKaTUBHUX), 4) CTYyIIiHb
PO3BUTKY 0COOHUCTICHO-TIPO(ECIHIX SIKOCTEN (LIIHHOCHO-MOTHUBAIIITHUX,
MOpPJIbHUX, €CTETUYHUX, PE(DICKCUBHHUX, E€MOIINHO-TICUXOJIOTTYHUX, KPEAaTUBHUX)
[3,c.59]. Cepen mapamerpiB CcGHOPMOBAHOCTI HWHTEPHIPETAIIHHOI KYJIbTYPHU
BUOKPEMJTIOIOTh  JIOTIKO-KOHCTPYKTUBHUN KOMIIOHEHT, [I¢ HAaroJIONIyeThCsl Ha
BOJIOJ[IHHS 3HAYHUM 00’€MOM 3HaHb 3arajbHO F'yMaHITapHOIO IIaHy (CyMIXHI BUAU
MUCTEITB, icTOPis, hutocodisi, ICUXOJOTisI, BOJIOIHHS 1HO3eMHOIO MOBOIO Ta 1H.).

VY cBow depry, 3pO3yMITH MY3UKY 1 TMEPEKUTH i1 EMOIIMHHN 3MICT, IO
3a(p1KCOBAHO KOMITO3UTOPOM 3a JIOMOMOTH BUPA3HUX 3aCO00IB MY3UYHOI'O MHUCTEIITBA
CIIyIye  BUKOHAaBCbKE IHTOHYBaHHS, K€  BH3HAYa€ThCS  PI3HOMAHITHUMHU
OCOOJIMBOCTSIMH HOTHO-MY3WYHOTO TeKCTy ((akTypa, TemIl, arorika, JuHaMika,
TeMOp, IITPUXH, APTUKYIAILISA, (pa3yBaHHS) 1 3yMOBICHO XapaKTePOM MY3WYHOI
MOBH, II0 BUpaXa€ XYJOXKHIM 3MICT MY3WYHOTO TBOPY, MPUYOMY IMIaHICTH MOXKYTb
XYJI0)KHBO TIEPEKOHJIMBO MPOIHTOHYBATH MY3UKY HalpPi3HOMAHITHIIIUMU BUPA3HUMHU
3acobamu [1,c. 14—16], a B MIOMMHI HAMIOTO PO3IIIANLY — MY3UYHOTO TBODY,
ctBopeHoro 3a Bipmiem M.Xositt «IlaByk 1 Myxa», cmouatky rpymnowo «Machine
Head's», a miznime — Hanucanuii B.€pmonbeBoro kaBep Ha The Spider and the Fly
rpynu Machine Head's «Aesthetics of hate». I1lo cTocyeTbcst poOOTH HAJ My3HIHUM
TBOPOM, KaK 3a3Haual0Th METOJUCTH I'pH Ha (OPTEMiaHO, TO BOHA KIIOYMHAETHCS 3
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PO3yMIHHSL XyJOXHBOTO 00pa3y 1 3ByKOBOI'O 1]i€ajly TBOPY B LIJIOMY Ta CYTTEBUX
aeraneit [9, c. 236]», y Hamomy mpeaMeTi po3risany — oopasis [1aByka 1 Myxu..

KpiM TOro, BapTo 3a3HauyMTH, IO «IIAHICT Ma€ COpPaBy 3 MY3UKOIO PI3HUX
CTHJIbOBUX HANpPSMKIB, )KAHPOBUX PI3HOBU/IIB, EMOLIIITHOTO 3MICTY, LIO BiJIOMBAETHCA
Ha XapakTepl HOro BUKOHABCHKOTO 1HTOHYBaHHS [1, c. 19]», Konu B KOXKHY OKpemy
€lOoXy JOMIHY€E Ta Y 1HIIA MAaHEpa BUKOHAHHS, €KCIPECIs, €MOLIMHE HAllOBHEHHS
MY3HUKH, K1 BU3HAYAIOTh MIpy Y BHKOPHCTaHHI BHPa3HUX 3ac00iB 1 OCOOJMBOCTI
BUKOHABCHKOI'O IHTOHYBaHHS.

Pazom 3 TuM, He Tpeba CKuIaTH 3 paxyHKIB TO# ¢akT, mo Bika €pMonbeBa —
NPEICTaBHUK Cy4acHOI BIPTYO3HO! TEXHIKA (POpPTENmiaHHOTO BUKOHABCTBA, AKTHBHO
racTporoe 1o cBitTy, npamtoe B CIIIA 1 mae cBoro ctopinky BKonTakri, deticOyri.
Tomy koxkeH Oakarouuii 13 CTYIEHTIB MOKE MTOCTUIKYBATHUCS 3 HEIO MPO 11 TBOPUICTb.

Takoxx He MOXHa 3aUIINTH 0€3 PO3rsiAy miceHHy kKommosuiito «The Spider
and the Fly» (1965) Opurancekoi pok-rpynu «The Rolling Stones», B skiit
IPOCTEXYETHCS BIUIMB HAa IXHIO TBOPYICTh aMEPUKAHCHKOI MY3HMKH KaHTpl Ta OJr03y
(country-blues), Ha camMmOoMy MOYaTKy PO3BUTKY POK-H-POIY.

3a TakMX yMOB Ha NMPAKTUYHUX 3aHATTAX 3 IM Mu BukopucroByeMo InTepHeT

pecypcu (use the following web-sites):

1. Vika Yermolyeva (Buka EpmonneBa) http://vk.com/vika yermolyeva

2. The Spider and the Fly. Machine Head's «Aesthetics of hate» arranged and performed by Vika
Yermolyeva [Web site]. — Access mode : https://www.youtube.com/watch?v=MoYB7vZZgQs

3. Machine Head —  Aesthetics Of Hate [Web site]. —Access mode
https://www.youtube.com/watch?v=NWks-8CIRMs

4. «The Spider and the Fly» (song) «Rolling Stones» [Web site]. — Access mode
http://en.academic.ru/dic.nst/enwiki/5929677

5. Buktopust EpmonibeBa — kaBep Metallica "Master of Puppets" (Zurich, 19 ¢espans 2011 r.). —
Access mode : https://www.youtube.com/watch?v=Uk49eSWIVTs

Ilpuxnao 2. BukoHaHHs BIpaB, COPSIMOBAHUX HA MIATOTOBKY JI0 JUCKYCIi, SIKi
3a0e31euyoTh: (PopMyBaHHS 37aTHOCTI JI0 apryMeHTallii TO4oK 30py (pro i contra),
PO3BUTOK HAaBHUYOK BHOKPEMJICHHS MOTPIOHMX PEIUIiK, BUBHAYEHHS KOMYHIKATUBHUX
¢yHKLIM BUpa3iB, apryMEHTYBaHHsS BHCIJIOBJIIOBaHb CTYACHTIB 3a JIONOMOTHU
MOBJICHHEBUX OIOP, TTPOBEACHHS 1aJIOTy-AUCKYCii [8, c. 24—25].

Ilpakmuuna mema: dopmysanns [TOIHC, 3rpymyBaHHsS TOYOK 30py pro 1 contra
II0JI0 TMPEJCTAaBICHUX 3Pa3KiB My3UYHOI TBOPUOCTI.

IIpogpecitina mema: BIOCKOHAJCHHS BMIHHA I1HIIOMOBHOIO CIUIKYBaHHS ¥y
npodeciitHiii chepi; HABUUTH B3a€MO/IIi y BUpiNIeHHI MPOQECiHHOT OI[IHKA TBOPUYOCTI
nia"icTku B.€pmonbeBoi, metan-rpynu «Machine Head» [12], pok-rpynu «Queeny,
pok-rpynu «Rolling Stones» [16].

Inempyxkyis: Work in small groups (3a inTepecamu). What do you think about them?

Ilpuxnao 3
IIpakmuuna mema: 3a0e3n€YEHHS] APTYMEHTYBAHHS BHCIIOBJIIOBaHb CTYACHTIB 3a
JOTIOMOT'OI0 MOBJIEHHEBHX OTOP A0 JUCKYCII.
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IIpogpecitina mema: hbopMyBaHHS TOJIEPAHTHOCTI 0 AYMOK OJTHOKYPCHHUKIB.
Inempyxyis: Practise the dialogue in pairs.

a) begin the talk with Viktoriya Yermolyeva by asking what she thinks about rock
music and her piano caver. Do you exclusively play rock songs, or do you work with
other genres? What is your favorite song to play? Your versions of these songs are
very moving, are you getting any proposals yet? Which song is the most difficult to
play for you technically? Any projects she is currently working on?

Viktoriya Yermolyeva was born in Kiev in 1978. When her parents were told
that Vika — at kindergarten age — had perfect pitch and a talent for music, there was
no going back: Her parents took it seriously, and the natural consequence seemed to
be continued studies at a special music school. That included competitions, exams,
and concert performances requiring utmost commitment and all the other
expectations that go along with that.

Vika reacted to these tensions by listening to “the other music,” rock music in
particular, and her choices became heavier and more aggressive as she continued to
broaden her palette. Rock became the “soundtrack,” as she says, to her ‘“inner
reality.” Eventually, she quit her search, and as an escape created a secret channel,
“Vkgoeswild,” to let it all hang out, dance, sing, and improvise without publicly
revealing her identify. Very soon, Vika started making full piano arrangements, and
then, with her first Metallica cover, her web presence began to go viral. Now, her
YouTube Channel contains several hundred videos with rock and metal covers and
counts more than 380.000 subscribers.

Ilpuknao 4
Ilpakmuuna mema: HaBUYNTHU CTYICHTIB CTBOPIOBATH BJIACHI J1aJIOTH-TUCKYCIi.
IIpoghecitina mema.: HaBUUTHUCS aHAIII3YBAaTH 1 MPE3EHTYBATH 1H(GOPMAIIIFO.
Inempyxyis: Does one of the styles of these bands presented here appeal to you more
than the others? Can you cite reason for your preferences? Do you believe that your
tastes might change in time? If so, what might cause such a change?

The topic of discussion is: «Music and a poem «The Spider and The Fly» by
M.Howitty.

Aim: to hold the dialog discussion about music styles of bands, piano arrangements,
cover versions of bands «The Rolling Stones», «Machine Head», «Queeny.

Objectives: 1. Participants should create their own design of the interpretation the
poem «The Spider and The Fly» by M.Howitt in music and describe it to foreign
representatives. 2. Participants should listen carefully to each other and then discuss
the advantages and disadvantages of the project. 3. Participants all together should
choose the best project and be ready to present it to foreign representatives.

[IpomonyemMo Taky TeMaTUKy g TNpoekTiB: «Kpamii Mmy3u4Hi KaBepu B
MY3UYHOMY MUCTELTBI», «Y CBITI iCEHHUX KaBepiB Biku €pmonbeBoi («IlaByk 1
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Myxa»)», «TBopuicts metan-rpynu «Machine Head», «IlaByx i Myxa» — omna 3
nepuux crnpod rpynu «The Rolling Stones» B kanTpi-mio3uk» («The Spider and The
Fly» one of the Stones' earliest attempts at country musicy»), «I'pyna «The Rolling
Stones» 1 pok-H-pouy, «Kpami heavy metal kaBepu», «Pok-rpymna «Queeny.
BucnoBkn. TakuM 4YMHOM, Yy3arajJbHIOIOYM BHUKJIQJE€HI  OCOOJIMBOCTI
dopmyBanus [IOITHC B ymoBax yHIBepCHTETYy JUIsl 3100yBadiB BHIINOi OCBITH 3i
cnemiagbHOCTI  «My3MyHE MHUCTEUTBO», 3a3HAYMMO, IO OKPECIEHl MUISXH
opraHizanii HaBuYaJlbHOro Tporecy crpusitoTh (opmyBanHio [IOIHC, a Ttakox
CTUMYJIIOIOTH PO3BUTOK TBOPYOI'O MOTEHIANy OCOOMCTOCTI CTYJEHTa-My3WKaHTA.
Hamri momaneini po3BiIKM MM 30C€pEMMO Ha PO3MIISIAlL 3pa3kiB  CUM(OHIYHOI

MY3UKH, CTBOPEHUX 3a ctoxkeToM Bipma M. XoBitT «IlaByk 1 Myxay.
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10. Everybody Hurts. [Web site]. A song by R.E.M Vika Yermolyeva. — Access mode :
https://www.youtube.com/watch?v=LDrFe6f4IHo

11. I Want It All [Web site]. Piano cover «I Want It All» by Vika Yermolyeva is a song by English
rock band Queen. — Access mode : https://www.youtube.com/watch?v=pDWIJjpqubew

12.  Machine Head —  Aesthetics Of Hate [Web site]. —Access mode
https://www.youtube.com/watch?v=NWks-8CORMs
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13. Somebody To Love [Web site]. A song by English rock band Queen. Piano cover by
Vika Yermolyeva beautiful song by Freddie Mercury. — Access mode :
https://www.youtube.com/watch?v=XYrlrMtAB3M

14. The Spider and the Fly [Web site]. Written by Mary Howitt and illustrated by Tony
DiTerlizzi. The music is an interpretation of Machine Head's «Aesthetics of hate» arranged and
performed by Vika Yermolyeva. — Access mode :
https://www.youtube.com/watch?v=MoYB7vZZgQs

15. The Spider And The Fly by Mary Howitt — Poetry Reading. — Access mode :
https://www.youtube.com/watch?v=-EJDP6va9uc

16. The Spider and the Fly [Web site]. A song by English rock band The Rolling Stones—
Access mode : https://www.youtube.com/watch?v=Rjfx1PeFx2I

Ierbko Jlroamuiaa BacuiaiBHa. ®opmyBaHHs npodeciiiHO OPi€EHTOBAHOI0 IHIIOMOBHOIO
HABYAJBHOI0 CepeloBHUIIA B YMOBAX YHIBepPCUTETY /ISl CTYAEHTIB cneniajabHocTi «My3n4uHe
MHCTEeNTBO» (Ha npukJjani Bipma Mepi XositT «IlaByk i Myxa»).

3 MeTor0 (hopMyBaHHS POQECIHHO OPIEHTOBAHOTO iHIIOMOBHOTO HABYAJIFHOTO CEPEIOBHINA
B YMOBax yHiBepcuTeTy, Ha mpukiaai Bipma Mepi XoBitT «[laByk 1 Myxa», aBTOpoM pO3TIISIHYTO
BUKOPHUCTAHHS XYJI0’)KHBOTO TBOPY Y MY3HUHIN TBOPYOCTI YKpaiHChKO MiaHicTkU Biku €pmonbeBoi,
OputaHchKkoi pok-rpynu «Rolling Stonesy,
amepukaHckoi xeBi-metan rpynu «Machine Heady.

Knrouosi cnosa: GopmyBaHHS NpPOQECciiiHO OpPIEHTOBAHOTO IHIIOMOBHOTO HABYAJIBHOTO
CEpeIOBUILA, YHIBEPCUTET, CTYI€HTU-MY3HKaHTH, Mepi XoBITT, «[laByk 1 Myxa», My3uuHe MUCTELITBO.

Herbko Jliogmuiaa BacuiabeBHa. @®opMupoBaHue npo(ecCHOHAIBLHO OPHEHTHPOBAHHOM
HHOSI3bIYHON cpeabl 00yYeHHMs] B YCJOBUSIX YHMBEPCHTETa VIl CTYJAEHTOB CHeHHAJbLHOCTH
«My3bIKaJabHOE HCKYCCTBO» (Ha mpuMepe ctuxorBopeHus Mapu XoBurr «Ilayk u Myxa»).

C uensio ¢opMupoBaHUS NPOPECCHOHATBHO OPHUEHTUPOBAHHON MHOSI3BIYHON Cpebl
0o0y4eHHUs B yCIOBUSIX YHUBEPCUTETA, HA MpUMepe cTUxoTBopeHust Mapu XoButt «Ilayk u Myxay,
aBTOPOM PAaCCMOTPEHO MCHOJIb30BAHUE XYHOXKECTBEHHOIO IPOMU3BEICHUS B MY3bIKAJIbHOM
TBOPYECTBE YKpaumHCKOro mnuaHucTku Buxu EpmonbeBoil, Oputanckoil pok-rpynmnsl «Rolling
Stones», amepukaHckoil X3Bu-MeTan-rpymnisl «Machine Head».

Kniwouesvle cnosa: dopmupoBaHue Npo(ECCHOHATBHO OPHEHTHPOBAHHOM WHOS3BIYHOM
cpeabl OOy4YeHMs, YHUBEPCUTET, CTYIEHThI-My3bIKaHThl, Mbdpu XoBurr, «llayk u Myxay,
MY3BIKQJIBHOE UCKYCCTBO.

Pet’ko Lyudmila. Formation of professionally oriented foreign language teaching
environment in the terms of university for students of Music Art specialty (on illustration of a
poem «The Spider and the Fly» by Mary Howitt).
With the aim of professionally oriented foreign language teaching environment formation in the
terms of university based on the poem «The Spider and the Fly» by Mary Howitt the author
describes the use of the poem in musical works by Ukrainian pianist Vicka Yermolyeva, the
English rock group «The Rolling Stones», American heavy metal group «Machine Head».

Key words: formation of professionally oriented foreign language teaching environment,
university, students of Music Art, Mery Howitt, «The Spider and The Fly», Music Art.
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