OTmiB, TOJIOBHUM BHYTPIIIHIM KPUTEpiEM ICTHHH, JpKepeloM 3HaHb npo bora, mpo Xpwucra, mpo
CBIT, XpaMm, JII0JIUHY.

V wmonutsl cBsaturens Bacwis Bemmxoro «Ixke Ha BCAKMA dYacy, IO YHTACThCA Ha
Oorocmy>KiHHI IIOTOJWHY, Y3arajibHIOEThCs KiHIleBa MeTa [IpaBocmaBHOro G60TrOoCIy X iHHS B OCBITI
pereHTa — yBIUTH «y 3’€IHaHHS BipH, 1 B po3yM He30arHeHHOI ciaBW». HaBOAMTHCS MOTHBAIis
«OOIIIHKY 3apaau MaiOyTHIX 6Jar», a TaKOX Ja€ThCS KOPOTKA METOAMKA: 3/1HCHEHHS 3aMOBiIeH,
OCBSIYCHHSI ITyIli, OYMINEHHS Tijla, BHUIIPABICHHS 00pa3zy MucieHHA. | Bce 1e it KuTta 0e3
cKopOoTH, 371a 1 XBOpOO: «ICIpaBH >KMUBIT Haml A0 TBOIX 3amoBiied AyIi Halla OCBATH, Tiieca
OYHCTH, IIOMUCIIH ICIIPABH, yMKH OYUCTH, 1 BU3BOJHU HAC BiJl yCSIKOT CKOPOOTH, 3071 1 XBOPOO».

3100yBuIM y XpHUCTI HOPSATYHOK, JIFOJCTBO OTPUMAJIO MOXKJIMBICT 3HOBY BCTYIHUTH B JKUBE
crinkyBaHHs 3 borom, i GorociykiHHS CTajIo0 3acO00M, IO BEJE IO TOJOBHOI METH — OOOKHEHHSI.
Tomy sKIIO 1 MO’KHA BUPa3UTH OCTAHHIO METY CHUMBOJIKO-ApaMaTu4Hoi ecteTuku IIpaBociaBHOrO
O0rociTy>XKiHHSI OJTHAM CJIOBOM, TO IIMM CIIOBOM Mae OyTu cmijKyBaHHs! | came pereHT sik cy0’€eKT,
110 3JIHCHIOE Yepe3 CIiB OOrocimy:kKiHHS, MOBHUHEH II€ 3aCBOITH HA MPAKTHINl CBOTO XKHUTTA. | sk
HEMOXKJIMBO 3aMIHUTH PEajbHE CIUIKYBAaHHS B JIFOOOBI OKPEMHUMH PO3IMOBIISIMH, TaK 1 HEMOXKIIBO
nepeaaTy Ha CJI0BaxX paAicTh MOJUTOBHOI 3ycTpidi 3 borom. CriikyBaHHIO HEOOX1HO BUUTHUCS, 110
HBOTO HEOoOXimHO mparHyTd. CIIIKyBaHHS B JIIOOOBI Ma€ TIOCTYNOBO CTaTH CEHCOM IKHTTS,
imeonoriero, ginocodiero BIATHOCHH Ha OOTOCITYXiHHI, B pOJUHI, poOOTi, HABYAHHI.

«Xpam 1 OorociyxiHHs, — nume cB. npaB. loanH KpoHmraarcekuii, — € yocoOieHHs,
3MIHCHEHHS BCbOTO XPHUCTUSHCTBA: TYT B CJOBaX, B oco0ax 1 JifX BO3BEILAETbCA BCE
NOMOOYIIBHUIITBO HAIIOTO CIIACIHHS, BCS CBSIIEHHA 1 IIEpKOBHA iCTOpis, BCsA OJIarocTh,
TIpeMy/IpicTh, BipHiCTh i He3MiHHicTH Boxis ... mpaBna i cBaricts Moro, Biuna cuma Horo. Tyt
JVBOBIKHA y BCHOMY TapMOHIs, AMBOBMKHHMU JIOTIYHMHA 3B’S30K B IUJIOMY 1 YacTHHAaX: Ie
CIpaBKHA OOXKECTBEHHA MPEMYJIPICTh, JOCTYITHA MPOCTUM, JIIOOITUUM cepiisim» [3, ¢.185].
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HAHNTOHAJIBHI IIHHOCTI B KOHTEKCTI ®OPMYBAHHA
OCBITHBO-KYJIbTYPHOI TIAPAJIUTMHU

B cmamve paccmampueaemcsa npodrema opmuposanusi npogheccUOHATbHBIX Kayecms Ha
OCHO8¢ HAYUOHANbHLIX KYJIbMYPHBIX YEHHOCMeEU, UX GIUSHUe HA CO3HAHUe U CAMOCO3HAHUe
auynocmu. Iledazocuueckuti acnekm OaHHOU NpPoOIeMbl MPAOUYUOHHO PACCMAMPUBAIC 8
KOHmeKcme 3a0a4 HAYUOHATbHOU NpOOIeMamuKu, NOCKOIbKY HYICHO 0053amelbHO YUumvléambs
NONUKYIbMYPHBLE U NOJUIMHUYECKUE 0COOEHHOCMU 20CYO0apCmaa, 4mo 0blio U AIAemcs 0OHOU U3
NPUOPUMEMHBIX HAYUOHAILHBIX CMPAMe2Udeckux 3a0ay u yYeHHocmel oo0uwecmsa 6 YeioM.
Kaosicooe 2ocyoapcmeo cmasum neped nedazocuxoi 3a0ady — 60CNUMAMb SPAHCOAHUHA CBOE20
2ocyoapemea, nampuoma.

Knwuesvie cnoea: smuoc, Hayus, Kyibmypd, neoazocukd, CO3HAHUe, CAMOCO3HAHUe,
npogheccuoHanbHas NOO20MOBKA, My3bIKd.

The problem of formation of professional skills on the basis of national cultural values; their
impact on the consciousness and self-consciousness of personality is considered in this article.
Today's globalized world, the active migration processes exacerbate the problem of national
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education. The sources of traditional pedagogy, the idea of transfer values from generation to
generation, and their relationship combine in the national education. The values accepted by the
Nations, is its "cementitious mortar" and ensure the integrity of all Nations of this state.
Considering certain features of the mentality of the Nations and nationalities, scientists focus on
those values that have stood the test of time and is rooted in the soul of the nation. National values
act as social and psychological regulators of behavior of people of one ethnic background. In the
basis of understanding of cultural differentiation is the understanding of the essence
ethnopsychological order. If we turn to the music, it should be noted that music is an art form in
which the images are formed with the help of sounds, organized intonations. Music expresses the
essence of life and penetrates into the inner and the secret meaning of actions, events,
circumstances, scenes. Music reveals the deepest and most cherished the content of feelings and
thoughts that brings us happiness or, in modern language, aesthetic pleasure. Creation of any
national culture can be derived from the laws of musical development and express through music
concepts. Pedagogical aspect of this problem has traditionally been viewed in the context of the
objectives of the national problems, since accounting multicultural and multi-ethnic characteristics
of state definitely was and is presented as one of the priorities of the national strategic goals and
values of society as a whole. Each State sets the pedagogic task is to educate the citizen of his
country, the patriot. Reliance on the advice of representatives of the Ukrainian culture of the past,
focus on them, gives the opportunity of building a system of values that is most appropriate to
national traditions, national view on the world.
Keywords: ethnos, nation, culture, pedagogy, consciousness, self-awareness, training, music.

B yMoBax OHOBIIEHHsS MEAAroriyHOi MapagirMU BaXIJIWBO MPHIUIATH OCOOJMBY yBary
mpouecaM, sKi  MOKIMKaHI pedopMyBaTh OCBITHIM MpoCTip BIANOBIAHO O Cy4YacHHUX
nuBUTI3amiHENX BUKIWKiB. B mpamsx [.T. ®@ponosa, I'.I'aueBa, A. Anekceeoi, M. BosikoBa, B.
I'op6ynogoi, I'. Komaposa, JI. MaiikoBcbkoi, 1. bexa, 1. 3s3yna, O.€.PebpoBoi Ta 6ararbox iHIIMX
YUEHHUX YePBOHOIO HU3KOIO MPOXOAUTH Te3a MPo €aHICTh KynbTypH. I.T. ®pomnos Bigmivae, mo BoHa
BUPAXKAETHCS B 3arajbHOIIOJCHKUX YCTPEMIIIHHSX, & CBOEPIAHICTh KYJNbTYpPH MPOSBISETHCA B ii
1H/IMBI Ty aJIbHO-JTIOJICBKUX XapakTepucTukax [9]. PizHOMaHITTS HalioHaNbHUX 00pa3iB CBITY, SKi
MPOSBIISAIOTECS Y BIAMIHHOCTI CTHIIIO, >KaHPY, 1HAWBIAYadbHO-TBOPYOTO TMOYEPKY, XYIOKHBO-
o0pa3HuX oOpeoJiax i CHUMBOJIAX PI3HUX MPEJICTABHUKIB JIOJACHKUX ETHOCIB, yce Ie — «OyTTs
KyJbTYpH — OyTTS KyJIbTypHO-3HAUUMOTO KECTY B Hii» [2]. AJle 111 «KEeCTH KyJIbTypu», 1 Mo3aiuHi
MPOSIBU MAIOTh CBOEPIMHUI (DakTOp pO3BUTKY — B3a€MOBIUIMB aTpuOyTiB KynbTypu. Llelt ¢axrop
HaWOUIBII CUJIBHO Jli€ B YMOBax MOJIHAI[IOHATLHUX JAEpXkKaB, KyJbTypa SIKHX XapaKTepPH3yeTbCs
«EIHICTIO TIPOTHIICKHOCTEW», a CaMe: PO3BUTKOM KYJIBTypH KOXKHOI €THIYHOI TPYIH, PO3YMIHHSM 1
MOBarol0  KyJbTYpH KOXKHOIO, WLI0 ¥ CTaHOBUTh 1[I0 CKJIagHy e€nHicTh. Kynbrypa
OaraToHalllOHABPHUX JIepXKaB fK IUTIiCHE sBUIIE (OPMYETHCS HA OCHOBI MDKHAILIOHAJIHLHOTO
CIIJIKYBaHHS.

Meta naHoi craTTi moisrae B aHami3i MpoOJeMH HaIllOHAIBHOT W MDKHAI[IOHATBHOL
B3a€EMO/II1 HApOJIB IO JKUBYTh Yy 3arajJbHOMY JEP’KaBHO-TEPUTOPIAILHOMY IMPOCTOPI, 1 3aBXKIAU
3HAXOMATHCSA y TIOJII 30py HE TLIBKK TMOJITHKH, COIIOJNOTII, icTopii anme ¥ memaroriku. CydacHwHiA
I00ai30BaHUd CBIT, aKTHBHI MIrpariiHi TPOILECH 3aroCTPIOIOTh MPOOJIeMy HaI[lOHAIHHOTO
BuxoBaHHs [4]. O.€. PebpoBa 3a3Hauae, M0 YUM IIMPILIE JAEp)KaBa IHTETPYETHCSA A0 CBITY, TUM
CWJIBHIIIE TOCTa€ THUTAHHS TIPO OCOOJMBOCTI HAIIOHAIBHOTO IyXy, HAPOAHOI KYJIbTYpH,
ICTOPUYHOTO MHUHYJIOTO, MUCTEITBA 1 TPaAUIIii HApPOAIB, IO MPOKHUBAIOTH HA 3arajbHiil TepuTopii
[7]. Hocnigauk I'.JI. 'auiB roBOpUTh HE PO HAIIOHATILHUMA XapaKTep, a MPO HaIllOHATBHHUI TOTJIST
Ha CBIT, KU BU3HAYEHUI HAI[IOHATLHOIO XYIOXKHBOKO <JIOTIKOKOY, JaJIOM MHUCIICHHS, «MEPEKEI0
KOOPJMHATY, 1 TIOKA3ye, K e Hapoj CIpUMae CBIT, sSKa TapMOHIs, CBITOOYI0Ba MMOCTAE TMepes
ioro ounma. BiH Bigmidae, M0 IIHHOCTI € 3arajJlbHUMHU IS BCIX HApPOJIB 1 PO3TAIIOBYIOTHCS Y
pizHOMY cmiBBimHOIIEHHI. [le ocobnmBa CTpyKTypa €IeMEeHTIB, 3arajJbHUX IS BCIX HApOMiB (X04
BOHHM PO3YMIIOTBCSI MO-Pi3HOMY, MalOTh CBilf aKLEHT) 1 CTAaHOBMUTH HAI[lOHAIbHUU 00pa3, a y
CIIPOIIEHOMY BHUTJISIII — MOJIENb CBITY [2]. 3aBHaHHSAMHM MEIaroriuHol HayKu B YKpaiHi - CTBOPEHHS
YMOBH JUIsI BUXOBaHHS M OCBITH MiJPOCTAIOYOro MOKOJIHHS Ha OCHOBI 1CTOPUYHO C(OPMOBAHUX
LIHHOCTEH, SIK1 3p03yMiji i OJIM3bK1 HAPOy 1 CTAHOBIIATH 3MICTOBHY CYyTHICTh HalllOHAJIBHOT i1 Ta
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CTpaTerii HalllOHATBHOTO BHXOBaHHA. OTIOPOIO y IIbOMY CTa€ HAPOJHE MHCTEITBO, SIKE Mepeae Bijl
HNOKOJIHHS JI0 TOKONIHHA «OyX Hapozy», JTYXOBHICTh 1 LIHHOCTI Halii yepe3 MiCHIO, 00psA,
KOCTIOM, TaHOK, 1HIII XyI0’)KHBO-BUPa3Hi 3ac00U.

VY HaiioHanbHOMY BHMXOBaHHI IOEIHYIOTBCS JUOKEpesla HapoAHOI MEeAaroriku, 4uM 1
3IIACHIOETHCS iXHIH 3B’5130K. A. 31paBOMHUCIIOB BU3HAYAE MIHHOCTI K COIIOKYJIBTYpHUI (heHOMEH,
KU € aTpuOyTOM CBITOTJISIAY 1 CTaBJICHHS JIIOAWHU 10 CBITy [3] PaKTUYHO WMIHHOCTI, MPUHHATI
HAIISIMH, € ii «IIEMEHTYIOUUM PO3YHMHOMY 1 3a0€3MedyI0Th HUTICHICTh YCiX HApO/iB, IO HACENAIOThH
10 JepkaBy. Posrmsinatoun Ti a0o iHIN 0COOIMBOCTI MEHTAJIBHOCTI HAIill 1 HAPOJIHOCTEH, BUEHI
aKIEHTYIOTh YBary Ha THX I[IHHOCTSX, SIKi MPONIILIN MEPEBipKY 4aCOM 1 BKOPEHHIIUCS B AyIIy HaIlii.

HarmionaneHi IIHHOCTI BHUCTYMAIOTh Yy POJI COIANBbHUX 1 TCUXOJOTIYHHX PETYISATOPIB
NOBEIIHKM JroJei onHiel erHiwHOl mpuHanexHocti. I. bex, I. 3s3yH, O. CyXoMIMHCHKHI
3a3HayaroTh, 10 MEAAroriyHUN pakypc MpobiemMaTuku (OpPMyBaHHS LIHHOCTEH BHCBITIIIOE
JyXOBHI, HaIllOHAJIbHI, 3arajJbHOIIOICHKI IIHHOCTI. HarmioHanbHI MIHHOCTI BiTHOCSITHCS IO KJIacy
y3arajbHIOI0unX riaodansHux HinHoctel. [Ipore, B.JI. Lllynbrina 3Beprae yBary Ha 3ayBaxeHHs C.
KpuMcekoro mpo Te, mo riodaizamisi, Maro9u JOCTaTHI JOCATHEHHS y TEXHIIll, KOMYHIKaTUBHIM
cdepi, Bce-Taku HaTpaIUIse Ha «HEMepeOOpHY KyIbTypHY AudepeHiiaito aroacTeay [8].B ocHoBI
PO3YMiHHS KyJIbTYpHOI audepeHmiamnii JeXHTb OCMHCICHHS CYTHOCTI ETHOICHXOJOTIYHOTO
nopsiaky. JIF0JICTBO HEOIHOpPiAHE, BOHO CKJIANAEThCA 3 pac, Hallii, pi3HUX IpyM, SKi OPOSBIAIOTH
CBOIO JyXOBHICTh Y€pe3 MHUCTELTBO, BHUpaXal0OYd B HHOMY CBOIO HAIIOHAJIBHY 1JICHTHYHICTD.
Hepiako came MucTenTBO — IHTOHALIMHUKA OOOPOT MiCHI, pUTMiuHA (QoOpMyJia, TAHOK, €IEMEHT
KOCTIOMY — CTalOTh TUM YHIKQJIBHUM XYIOXHIM aTprOyToM, SIKHi HaOLIbII SCKPABO MPEICTABIISIE
HaIlif0, ETHOC.

SIKII0 MM 3BEPHEMOCS 10 MY3HKH, TO CIIiJ] 3a3HAYHTH, IO 1€ — BHJ MHUCTEUTBA, B IKOMY
XyJOXHI 00pa3u (opMyroThcs 3a JIOMOMOIOI0 3BYKIB Ta OpraHi3oBaHUX I1HTOHaLId. 3BYK €
OyZiBeNbHUM MaTepiajJloM MY3UKH, a TaKO)X OCHOBOIO MY3MYHOI 0OOpa3HOCTI Ta BUPA3HOCTI.
Hapomxena 3 MOBHOI iHTOHAIlli, My3HKa € OJHUM 13 3aC001B CIJIKYBaHHS JIIOJIeH. ¥Y3arajabHEeHICTh
MY3HYHOI MOBH POOHTS ii BCe3arajabHOIO i yHiBepcanbHOI0. Kpim Toro, 3a3navae I'.I". MakapeHko,
y3arajibHEHICTh My3UYHOI MOBHM BHUCTYyMa€ HAMOLIBII MICTKOIO 1 MPUMHATHOIO (JOPMOIO BUPAKECHHS
QYMOK 1 eMOLI{ JIOAWHU B YyTHIH (opMmi, IO 3yMOBIIO€ HAWOLIBII CWIBHUH, TITHOMHHHN 1
Oe3nocepeIHii eMOLIMHNN BIUIMB HA BHYTPIIIHINA CBIT 1 ICUXIKY JIIOIUHU [6]. My3HKa BUCIOBIIOE
KBIHTECCHIIIIO JKUTTS 1 TMPOHMWKAE y BHYTPIIIHIO CYTHICTh 1 HAWTAaEMHIIIMHA 3MICT [iH, MO,
oOcraBuH, ciied. KpiM Toro, BoHa po3KpHBae HaWTIUOMIMIA 1 HaW3aMOBITHIIINI 3MICT IOYYTTIB Ta
JYMOK, 110 HPUHOCUTH HaM BHYTPILIHIO PajicTh a00, KaXydd Cy4YaCHOIO MOBOIO, €CTETUYHY
HacoJIoay.

CBiToOynoBy Oynb-sKO1 HAIiOHAJIBEHOI KYJBTYPH MOXKHA BUBECTH 13 3aKOHIB MY3HYHOTO
PO3BHUTKY 1 BUCIIOBUTH 4epe3 My3uuH1 MOHATTA. Ciij] 3a3HAYUTH, 110 MY3UYHE MUCTEIITBO OaraTto B
YOMYy BH3HAYWJIO CHAJKOEMHICTh TEOPETHMYHHMX iled 1 cTalio MATPYHTAM Ui (hOpMyBaHHS
HaIllOHATBHUX IIIHHOCTEW Ha TIPYHTI SKUX (OPMYETHCS HAIlOHAJTIbHA KYJIbTypa, 17€0JI0Tis,
JyXOBHICTh. My3HKa BiIOMBA€ TCUXOJOTIYHHUIA CTAaH JIFOJIMHU, TICUXOJIOTIYHY CKIIAJOBY TOTO, YH
IHIIIOTO €THOCY, € HOTO IyIICI0, BiAMOBIIAE HOTO CBITOTIISIY.

Ha mnamy mymky, ciif OUTbII TOYHO BHM3HAYMTH OCHOBHI TOHSTTS €THOIICHXOJIOTII SIK
METOI0JIOTIYHOTO 0a3uCy JJISI MOAATBIIIOTO PO3KPUTTS CYTHOCTI MOJIKYJIBTYpHOI OocBiTH. Hartis, sk
HaOLIBII Cy4acHe BHU3HAYCHHS TUIy €THOCY MPEACTABIISLE BEJIUKY COLabHY TPYITy, BUIIMNA eTarl
PO3BHUTKY €THOCY, III0 XapaKTEPU3YETHCS 3TYPTOBAHICTIO, CIIUIBHICTIO JIFOJICH, €THICTIO TEPUTOPIi,
MOBH, KyJIbTYPH, PUC HAlllOHAJILHOI ICUXIKH, a TAKOXK JY’K€ TICHUIMU €KOHOMIYHUMH 3B’ 3KaMH].

A.O. boponoes 1 B.H. [laBieHKO po3AUISIIOTE TOHSTTS «HAIlisH» 1 MOXIAHE BiJ HBOTO —
«HaIlIOHAJBHICTRY) 32 JBOMA IMapaMeTpaMu: IMepIie — K HaliOHAJIbHO-AEP)KaBHUM, KyJIbTYpPHHUN
aTpuOyT, 3a OO0 €KTUBHOIO CHMBOJIIKOIO, SKa MIAKPECTIOE JESIKy IUTICHICTh (KyJIbTYpHY,
TEpUTOpialIbHy, TOCHOAAPCHKY); Apyre — Mo cyO KTUBHIM peakuii, Io couiaibHii ineHTH(ikamii
IHIUBIIB, TIO 1X IIHHICHUX OPIE€HTAIlIAX, TOMY 10 KOKHHH 1HIWB1I HAI[IOHAIIBHHM, 3 OJTHOTO OOKY,
00’€KTUBHO, 3 IHIIOTO — Cy0’€KTMBHO, CBIIOMO, BiH BHM3Ha€ ceOe 4YacTHHOK Ti€i abo 1HMION
CITBLHOCTI, KyJIbTYpu» [1].

3 TOYKM 30py MeJaroriku, MU 3BEPHEMO yBary Ha JBa (aKTOpu - OO0 €KTUBHHHA 1
cy0’ektuBHUN. OO0’ekTHMBHUN (akTOp — TIONITHKA JACp)KaBM 1 HalllOHAJILHOMY THTaHHI,
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Cy0’eKTUBHUH (aKTOp — PO3BUTOK KOXKHOI OCOOHMCTOCTI SIK TpEACTaBHUKA 1 CyO’€KTa HaIii,
JieprKaBy, 1110 3HAWILIA B Hill CBOE MicIle 1 BU3HAYWIA Ta 11eHTU(DIKY€e cebe 3 HUTICHUM COLIyMOM
Harii. CamMe Ha OCHOBiI BH3HA4YCHHX IIJXOMIB J0 MUTAHHS MPO HAIil0 (OPMYETHCS y TeNarorimi
CTpaTeris HalllOHAIBHOTO BUXOBaHHSI.

[leBHOIO Mipo0O 3 TPOOJIECMATHKOK HAIIOHATHHOI MOJITUKH CTOCOBHO  OCBITH
KOPECTIOHAYEThCSI TMUTAaHHS CYTHOCTI KaTeropiii «HAI[lOHaJdbHA CBIJOMICTBY 1 «HalllOHAJbHA
CaMOCBIIOMICTBY 11X (hopMyBaHHS SIK aTprOyTiB HAIlIOHATHHOTO BUXOBaHHA. KpuTepii omiHIOBaHHS
HAI[IOHAJILHOT CBIAOMOCTI PO3KPUBAIOTHCA YEpe3 KaTeropiro CTAaBJICHHA, a caMme: CTaBJICHHA
0COOMCTOCTI 7O pimHOI 3eMili, Kparw; CTaBJICHHS JO €THOCY, Hallii, HapoxIy; CTaBJICHHS 10
YKpalHChKOI KyJBTYpH, ii MICEHHOTO (OJBKIOPY; CTaBICHHS 1O CTAHOBJICHHS HE3aleXHOI
YKpaTHCHKOI JIepKaBH; CTABJICHHS JI0 CYCIIJILCTBA 1 JIOACH; cTaBiieHHs 1m0 cebe. Cria 3a3HAYUTH,
[0 1 CBIJOMICTh, 1 CAMOCBIJOMICTh MOXE HAJEKaTH SK HAI[lOHAJIHLHOMY CIiBTOBapUCTBY, TaK i
OKpeMOMy HOro 4JIeHy, OCOOMCTOCTI, Sika po3yMi€ 1 MOALISE IIHHOCTI, ieany 1 cTpaTerito aii 3
LITICHUM HAI[lOHAJbHUM CITIBTOBApUCTBOM. Y IIMX KATETOpifX CYTTEBOIO BIJIMIHHICTIO € MPOIIECH
pedICKCUBHOTO TIOPSAIKY B CAaMOCBIJJOMOCTI CTOCOBHO HAIlIOHAJIBLHOI i1ei, 1 y3araJbHEHO
CTpaTeriuHi, Mi3HaBaJbHI Opi€HTalli — y HalllOHaNbHINA cBimoMocTi. [legaroriuna Hayka, i 30kpema
MeJarorika MECTENTBA, B THUTAHHSIX HAI[IOHAJIBLHOI MPOOJEMATHKH CTaBUTh Y IIEHTPI CBOIX
(GyHKIIOHATBHUX OOOB’A3KIB caM 3MICT HAIlOHANBHOI i€l SK JyXOBHOI OCHOBH PO3BUTKY
0COOHMCTOCTI 1 CYCIIIBCTBA B IIJIOMY .

PosrnsnyTi kateropii A€SKOI Mipol0 € aTpHOYTUBHUMH B TaKUX HayKax, SK €THOJOTIS i
€THOIICUXOJIOTIs, sKi, y CBOIO 4Yepry, CKJIQTarOTh METOJOJIOTIYHMN (YHIAMEHT TeAaroriqyHoi
Mpo0ieMaTuKy, MOB’s13aHO1 3 ()EHOMEHOM KYJIbTypHU €THOCIB. BakKTMBO MiIKpECIWTH, IO €THOC
BHHHUKAE 1 PO3BUBAETHCS HE3AICKHO BiJl BUHUKHEHHS JepxaB. Harii, 3a BHU3HAYCHHSM
HAI[IOHAJILHOT CBIJOMOCTI 1 CAMOCBIJJOMOCTI, BiJOYBalOThCSI MEPEBAKHO SK HACHIJOK BUHUKHEHHS
nepkaB. BoHW CTaroTh iX 1ACHWHUMH, IYXOBHHMH, IMOJITHYHUMH aTpUOyTaMH, a TIeJarorika,
BUKOHYIOUH JIep>KaBHY TOJITHKY IIOJ0 PO3B’S3aHHS OKPECICHHUX 3aBJaHb y CHUJIY 3aKOHOMIPHOI
HEOOXiTHOCTI, CIIpHs€ IXHBOMY O()OPMIICHHIO 1 MOIATBIIOMY PO3BHUTKY.

VY ncuxosoro-nenaroriyHii Hayii B ii 3B’3Ky 3 €THOIICHXOJIOTIEI0 PO3BUHYBCS W 0COOIMBUI
HaNpsSIMOK — €THOIIEJarorika, HayKoBa MpooOJieMaTuka Kol po3risgae HapOaHI TpaauIlii, OOpsan,
HaI[lOHANbHO-1/IeHTU(IKaLIfHYy CBIIOMICTh, MIKHAI[IOHAJIbHE CIIJIKYBaHHS $SK OCHOBHI 3acoOu
BuxoBaHHs AiTei 1 monoxi (I'. AGiOynaeBa,B. Adanacee, A. Byraesi, M. Bonkos, 3. ['acaHos).
MeTo107I0TIYHOK OCHOBOIO €THONEAArOTIKH € Mpalll BITUM3HSHHUX Ta 3aKOPIOHHHX (imocodiB i
KyJbTypoJioriB, Takux sk: B. bidnep, JI. byesa. B. Bynar, I'. I'auis, €. ropreiim,C. Mocksuui, O.
[ToTeOHs Ta iH.

Haii0inpm icToTHUM aTprOyTOM €THOTENATOTiKH CIIPaBEIMBO BBAKAIOTHCS €THOKYJIBTYPHI
HaJa0aHHSI HAPOJIB, CEpe/a SKUX HAPOIHIN TBOPUOCTI, (HONBKIOPY HaJaHA HAWBAKIIWBIIIA PONb. Y
nokyMeHTi «KoHIIemIlis HallioOHAIbHOTO BUXOBaHHs» I0A0 YKpainu me B 1994 pori BkazaHO Ha
3HAYYIIICTh MHCTEITBA 1 KYJbTypH HE TUIBKH YKpaiHCBKOi, ajlie ¥ CBITOBOi, 1 KYyJIBTypH
HALlOHAJILHUX MEHIIINH.

[Ipoanasi3yBaBIM KOHIIENITYaJdbHI OCHOBH HAI[IOHAJILHOTO ¥ €THIYHOTO BUXOBAHHS, CIIiJ
MiAKPECIUTH TaKi OCHOBHI NPHHLMIHN: TyMaHi3M, Opi€HTalis Ha 30epe’KeHHs HAI[lOHAIBHOTO 1
BHBYCHHS 1HOHAIIOHAJIBLHOTO; YCIIAIKyBaHHsI, TIEpeIadl I0CBIy MONEPEIHIX MOKOJIHb HACTYITHHUM;
OTIOpH Ha HAPOAHI TPAIMIIIT; MPUHIIUIT HAIlIOHAIILHOTO MIAXO0y B colliami3alii momoui [5].

[linBoasum mMmiCYyMOK, 3pOOMMO aKIIEHT Ha TOMY, IO IIeJarorika, BUKOHYIOUHM CBOIO
BUXOBHY (DYHKIIiIO B pycii MEeBHOI eTHOTpaaullii, hakTuyHo 3abe3nedye ii TpuBaauii po3BUTOK. Y
TaKOMY KOHTEKCTI NMUTAHHS BUHUKAE CTOCOBHO CYTHOCTI KYJBTYpPHU 1 TPamuIliii €THOCY, 3 OJHOTO
00Ky, 3 1HIIIOT0 OOKY, - CTOCOBHO CYTHOCTI 1 TPaJIMIIii TIOJIi €THIYHOTO cepeoBHINa. BusBieHHs i
OCMHUCJICHHS CYTHOCTI OCTaHHIX pO3IJISAAEThCS UYEpe3 KaTEropito HAIIOHATBHUX 1 ETHIYHHUX
LIHHOCTEH 1 BITHOCUTBCS 10 aTpHOyTUBHUX XapaKTEPUCTHK MOJIIKYJIbTYPHOI OCBITH.
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AKCIOJIOTTYHUM MIAXIT Y NPO®ECIHHIA MIATOTOBLHI MAHBYTHIX
YUYUTEJIB MY3UYHOI'O MUCTELTBA 10 BOKAJIBHO-NEJATOT'TYHOI
JISIIBHOCTI: TEOPETUYHUM ACHHEKT

B cmamve paccmampueaemca npobrema peanusayuu - AKCUOIOSUHECKO20 NOX00d 8
npogeccuoHanvbHol noo2omoske OyOywux yuumeneu My3bIKATbHO20 UCKYCCMEA K B0KAIbHO-
nedazozuyeckoll deamenvHocmu. Ha ocnose meopemuueckoco ananuza u 00600Owjenus Hay4Ho2o
onelma, onpeoeneHa Cucmema BOKAIbHO-NEOA202U4ecKUx YeHHocmell, Komopas mpebyem
NPAKMu4ecKoll npogepKu 6 npoyecce npopeccUuoHanbHol noo20mosKu 0OyOywux yuumeneu
MY3bIKATILHO20 UCKYCCMBA K BOKAIbHO-NE0a202uiecKoll 0esimeibHOCmU.

Kniouesote cnosa: axcuonozuyeckuii no0xoo, 6yoywuil yuumenb My3vlKAlIbHO20 UCKYCCMEA,
B0KANbHO-Ne0azocuiecKue YeHHoCcmu

The article focuses on proving of the problem of realization of the axiological approach in the
professional training of the future teachers on music art. Taking into account of the axiological
approach in professional training of the future teachers on music art to vocal pedagogical activity
is actual due to axiological component. It is one of the main in the structure of the modern art
training of such specialist. It is as such orientation points of human behavior and unit in tne
conception of the world of pedagogue on the base of the personal sense.

Generalization of scientific thought gave a possibility to determine the main value of music
art. It is also vocal sense contribution that exists in hierarchical regular connection with it's world
outlook, etic and esthetic values. Awareness of such regularity is determinable for art pedagogic.
Creating the values of the lower hierarchical level is appeared due to possibility indirectly to
influence on less learned and unattainable personal sense of human in determined kind of activity.

The system of vocal-pedagogical values is determined on the base of the theoretical analyze
and generalization of scientific experience that needs practical checking in the process of
professional training of the future teachers on music art to vocal pedagogical activity.

Keywords: axiological approach, future teachers on music art, vocal pedagogical values.
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