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®OPMYBAHHS TBOPUYOI OCOBUCTOCTI CKPHUITIAJISA Y BUMIPAX
CYYACHOI MUCTEIIBKOI OCBITH

YV cmammi posensioaemucs npobiema meopuo2o HopmyeanHs UKOHABCHKOI 0cobucmocmi
CKpUNAJIsL 8 KOHMEKCI MUCMEYbKO-NEePCOHANIZ08AH020 NIOX0OY.

Knrwuosi cnosa: suxonascoka ocobucmicmev CKpunajis, MUCmeybKo-nepCcoHanizo8anull
nioxio.

B cmamve paccmampugsaemcs npobiema meopuecko2o GopMupo8aHus UCHOIHUMENbCKOL
JUYHOCMU CKPUNAYA 8 KOHMEKCMe X)00HCeCMBeHHO-NePCOHATUIUPOBAHHO20 NOOX00d.

Knwueevie  cnosa:  ucnonnumenvckas — IUYHOCMb — CKpUnaud,  Xy00HecmeeHHO-
NepCOHANUZUPOBAHHBIL NOOXOO.

In context of present research musician 's person is considered in two hypostasis-as an
individuality and personality. The main criterion, the main measure, which differs individuality
from personality is a need, aspiring of the last one to internal self-culture for manifestation of
creative musical-performing self-actualization. In this matter individuality and personality differ
from each other because of various degree of professional self- consciousness, and as a result
because of various measure of display of their musical gifting- direct self-display of individual
qualities as an individuality and mediate-conscious self-display through mechanisms of self-
consciousness —as a personality.

In this matter, under performing personalized personality we mean self- conscious artistic
personality of violinist, which is capable of profound development of individual musical complexes
through self-knowledge, self-evaluation and Self-Regulation in process of incipience professional
practice.

Peculiarity of musical composition's interpretation depends on spiritual richness, strength
and initiative of personal features of performer 's personality and afford artistic-personalized,
subjective- labile character of forming of performing culture and her stability conceals in
conventionality, scilicet in keeping to content attributes of style and content of musical composition,
which is adequately reflected with appropriate means of instrumental and technical expression of
musician. Such correlation of traditional, as content — stylistic features of musical composition and
innovational, as pesonality-selfhood understanding of them by performer, in phenomenon of culture
provides her continuity, dialogic, significance, peculiarity and creativity. Hence issues necessity of
consideration of performing culture in interdependence, coadvancement of personal and
professional culture of violinist.

Consequently, the forming process of artistic performing violinist 's personality in context of
artistic-personalized angle determines as modeling self-performing and content-transforming
processes, which predetermines socialization of musician's personal selfhood for further
specification and development in higher levels of practice of musical-performing culture.

Keywords: performance individuality of violinist, skill-personal approach.

Ilocmanoeka npoénemu llommpeHHs B OCBITHBOMY IMPOCTOPI i€l (pOpMyBaHHS JIIOIUHH
KyJbTYPH, 3YMOBIIOE TOTpPeOy pO3pOOKH TEOPETUKO-METOAMYHUX 3acaj] CTAHOBJIECHHA (PaxoBo-
KyJIbTYpHOi OCOOHMCTOCTi, IO XapaKTepU3yeThCS MpPAarHEHHSM JO MAOCSATHEHHS mpodeciiiHol
JTyXOBHOCTI, CYTHICTh $KOi TMOJSTaE y TOTJIHUOJICHOMY PO3BUTKY KPEaTHBHO-IIIHHICHUX
BUKOHABCHKHX BJIACTHBOCTEH JTOCKOHAJIOTO BOJIOMIHHA (DaxoBO0 MalcTepHicTiO [1].

Ananiz ocmanuix 0ocnioxcenv i nyonikauiii nokazae, wio CueUIUHICTD CKPHUIIKOBOT
METOJUKH, SIK 1 BCi€i MYy3WYHO! TMENArorikd, IOJSATae y IHIUBIAyalbHIA CIPSIMOBAHOCTI
dbopmyBaHHS TIpodecioHamizMy. Y 3B 3Ky 3 UM I e(peKTUBHOTO (OPMYBAaHHS TEOPETHUKO-
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METOJMYHOTO TIATPYHTSI BHUKOHABCHKOI KYyJBTYpH CKpUNANs pPO3POOIAETECS IHHOBAIIHUN
MHCTENbKO-TIEPCOHAI3BAHUM  MiaXig, sSKuil TIPYHTYeTbCS Ha MPOBIIHUX  NPUHIUIAX
akmeosioriunoi aprnenaroriku  (A.Kosup, O.Otmu, [I'.Ilamanka), Teopisix ocoOuUCTOCTI i
nepconanizmy (A.bannypa, I'.Koctiok, K.Pomkepc, E.®pomm) Ta Ha cydyacHHX I1HHOBAIIHHUX
MeTOJMKaxX HaB4aHHA rpu Ha ckpunii (M.bepnsaunk, [.Hazapos, I1.Pomnann-€. Aitnig, LI.Cy3yki,
O.IllynbnskoB).

Meta pnaHOi cTarTi moisraga |y BHUCBITICHHI MEAAroriyHOi CYTHOCTI 1HHOBAIITHOTO
MHCTELbKO-TIEPCOHAII30BAHOI0 MIAX0AYy 10 (OopMyBaHHS TBOPUOi BHUKOHABCHKOI OCOOMCTOCTI
CKPHIIAJIAL.

Buknao ocnoeénozo mamepiany 00cnioyicenna... 3MICT MUCTELBKO-IIEPCOHAII30BAHOTO
miaxony mosisirae y (GopMyBaHHI IHTErpalbHOI OCOOMCTOCTI CKpUMalsi SK Cy0’€KTa BHKOHACHKOI
KyJbTYpH, SIKiil MpHUTaMaHHA CHPSIMOBAHICTE 00 MBOpPHOI BUKOHABCHKOI camopeanizayii uepes
BHYMPIWHE CAMOBOOCKOHANEHHS NepCcoHanbHux oucnozuyiu [2]. Ilepconanvnumu oucnosuyismu
(Oominanmamu) ocobucmocmi y TUIONIMHI CKPUIIKOBOTO BHKOHABCTBA BHUCTYMA€ KOMIUIEKC
My3U4HUX 3ai0HOCTEH ( CIIyX, pUTM, My3WYHa IaM’SiITh — T€HETHYHA CTPYKTypa) Ta KOMILIEKC
COLIIaNTbHO-1HUBIyaTbHO-TICUXOJOTIYHUX ~ OCOOMMBOCTE My3uKaHTa ( IHTpaiHAMBIIyallbHA
CTPYKTypa, COIIIOCTPYKTYypa), Ha TPYHTI SKUX (DOPMYETHCS NepCOHANbHUL BUKOHABCHKUL CMUIb
BUKOHABYSA-CKPUNAIIA.

B KOHTEKCTI JaHOTO MiAXOMy BHYTPIIIHE CaMOBIOCKOHAICHHS, IMOTJIMOJICHHS, 30araucHHS
BUKOHABCBHKOI 1HAMBIAYaTbHOCTI CKpHMans OCATAETHCA LUIIXOM iHTEepiopu3aii
1HTepCyO’€KTUBHUX 3B’SI3KIB MDK: BHUKOHABIIEM 1 TBOPOM, BHKOHABIEM 1 KOMIIO3UTOPOM,
BUKOHABIIEM 1 CllyXayeM M0 BIJ3ePKATIOEThCS B 1HTpacyO’ekTHi (opmi, Ha TPYHTI HYOTO
(hOPMYETBCSI 0COOUCTMICHO-3HAYYWULL MUR BUKOHABCLKOI inmepnpemayii. Bce 1ie ckiiagae My3udHO-
BUKOHABCHKY COIIIOCTPYKTYPY, B SIKIi (POPMYETHCSA BUKOHABCLKO-NEPCOHANIZ08AHA OCOOUCMICTb
CKpUNAsl.

Y KOHTEKCT1 JaHOT'O AOCIII/DKEHHS! 0COOUCTICTh MY3MKAaHTa PO3IJISAA€THCS Y IBOX 1OCTACIX
( dbopmMoBHSIBIEHHSIX) — SIK IHIUBIAYAIBHICTh 1 SK TEpCOHaIbHICTE. OCHOBHHM KpHTEpieM,
OCHOBHOIO MIpOI0, IO BiJpi3HA€ IHAUBIAYalbHY OCOOMCTICTH BiJ MEpPCOHANBHOI € moTpeda,
MParHeHHsI OCTaHHBOI O BHYTPIIIHBOTO CAMOBIOCKOHAJICHHS JJISi BUABICHHS TBOPYOI MY3WYHO-
BUKOHABChKOi  caMmoakTyamizamii. TakuMm 4YWHOM, I1HAMBIAyaJbHICTh 1 TMEPCOHANBHICTH
BIJIPI3HSIOTHCS PI3HUM CTyNeHeM NpodeciiHOi caMOyCBiIOMICHOCTI, @ 3HAYUTH Pi3HOIO SKICTIO Ta
MIpOIO BHUSIBY CBOI'O MY3MYHOIO OOJapyBaHHs — Oe3mocepeqHe CaMOBUSBICHHS IHIMBIAyaJbHUX
AKOCTeH K 1HOUBIAYyaJbHICTh, Ta OIMOCEPEIKOBAaHE — TIOTIHOJICHOI Yepe3 MEXaHi3MH
CaMOYCBIJIOMJICHHS — $K IepCOHaNbHICTh. OnocepeaKoBaHUN pIBEHb BHSBIECHHS MY3HMUHHUX
3Mi0HOCTe B OUTBIIIM Mipi TiATA€Thes aHaizy, KOHTPOJIO Ta PEryisimii, Mo chpuse ix
MOTIMOJICHHIO, YJOCKOHAJEHHIO 1, TAaKMM YHWHOM, 30aradeHHI0 Ta PO3MIUPEHHIO MY3HYHO-
BHUKOHABCHKOI'O JIOCBIY. 30araueHHs apceHally XyJOXKHIX Ta TEXHIYHUX YMiHb 1 HABUYOK CKpUMIaJIs
3yMOBIIIOE  (OPMYBaHHS  ONEPATHBHO-YHIKAJIbHOTO,  JOLIJIBHO-TBOPUOTO  NEPCOHANbHO-
BUKOHABCHKO20 (XYOO0ACHLO20 MA MEXHIYHO20) CIMUNI0 CKPUNAIA.

TakuM uMHOM, M BUKOHABCLKOIO NEPCOHANI308AHOI0  OCODUCMICMIO  PO3YMIEMO
CaMOYCBIJJOMJTIOIOUY TBOPYY OCOOMCTICTH CKpHUIANs, IO 3AaTHA JO MOTIUOJIEHOTO PO3BUTKY
IHIUBIIyaTbHUX MY3WYHUX KOMITJIEKCIB YE€pPE3 CaMOITi3HAHHS, CAMOOITIHIOBAHHS Ta CAMOPETYJISAIII0
B IIPOIIeCi CTAaHOBJICHHS (axoBoi AisbHOCTI [3].

CBoO€piaHICTh 1HTEpIpeTalii My3UdYHOTO TBOPY 3aJICKHUTh BiJl TyXOBHOT'O 0OaraTtcTBa, CHIIH
Ta 1HIIATUBHOCTI 1HAMBIIYyaJILHUX PHUC OCOOUCTOCTI ( MEPCOHAIBHUX AMCIIO3UIIINM) BUKOHABLS i
HAJla€  MEOPUO-NEepCoOHANi308aH020, YO €EKMUBHO-1A0INbHO20 — Xapakmepy — (opmysanHs
BUKOHABCHKOI KYJBTYpH, a 1i cmabintbHicmb KPUETHCS Y TPAaTUIIMHOCTI, TOOTO MOTPUMAHOCTI
3MICTOBHOT aTpUOYTHKH CTHIIIO Ta 3MICTY MY3UYHOT'O TBOPY, aICKBATHO BiJIOOpa)KEHOT JOIIIBHUMHU
3aco0aMu  IHCTPYMEHTAJIbHO-TEXHIYHOT  BUPA3HOCTI  My3HWKaHTa. Takuil  B3a€MO3B’S30K
mpaouyitino2o, SIK 3MICTOBHO-CTHJILOBHX O3HAaK MY3MYHOIO TBODPY, ma IHHOGAYINIHO20, SIK
MIEPCOHAI30BaHO-0COOMCTICHOTO X PO3YMiHHS BUKOHaBIeM, Yy (heHOMEHi KyJIbTypH 3a0e3mneuye ii
HETIePEPBHICTD, A1ATOT1YHICTh, 3HAYYIIICTh, CBOEPIAHICTH Ta TBOPYICTb.

BpaxoByroun 0co0JIMBOCTI My3HYHO-BUKOHABCHKOI'O MPOLIECY, OOIPYHTOBAHUM BOAYA€THCS
po3risi (popMyBaHHS BUKOHABCHKOI KYJBTYPH CKpPHUMAJS CHMPAIOYUCh HA MPUBUMIDHY MOOeb
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PO36UMKY NepcoHanizoeano haxoeoi ocooucmocmi AK OA3UCHOI CMPYKmMypu 0aH020 npoyecy,
AKa oxonntoe maxi eumipu. lle inmpainougioyanvuuii @uMip - 6U3HAYEHHA CUNU MA AKOCHI
MY3UUHO20 000apyeéanHs Ha TPYHTI aHANII3y CBOEPIIHOCTI, 0COOIUBOCTI Tepediry Ta BHUSIBY BCi€l
CYKYMHOCTI TICUXIYHUX II3HABaJbHUX TMPOIECIB Ta EMOIIHMX BIIACTUBOCTEH ( MEepCOHANBHI
JTUCIIO3UIIIT  MY3WKAHTA-BUKOHABLSA);, OIAMbHICHUN  GUMID, AKUI  POIMENHCOBYEMbCA  HA:
NEePCOHANI308AHO-OISAIbHICHULL  —  IHMpOocneKmusHul  ( BHYMPIUHbO-OIIbHICHUL) — 8UMID,
MeXaHi3MaMH SIKOTO € MY3WYHO-BHKOHABChKa pedIeKcisi, My3HMYHO-BUKOHABChKa aKCIOJIOTIS,
MY3WYHO-BUKOHABChKA PETYIISIISN); COYianbHO-0isNIbHICHULL — eKCMPACNeKMUBHULL 8UMID — 38 'S30K
BUKOHABYSA 3 COUIyMOM, Cy0O’€KTaMU SIKOTO BUCTYHAIOTh - KOMIIO3UTOP, MY3HUUHHUI TBip, Cllyxad,
CIIeHa, ayJUTOPis, 1110 B3a€MOIIOB’A3YIOThCSI My3UYHO-BUKOHABChKOKO KOMYHIKAIlI€F0, OCOOMCTICHO-
BUKOHABCHKHM CIIUIKYBaHHSM; Ta 6UKOHABCLKO-00CGiOHuii BuMip ( CHCTeMa aKyMYyJiLii,
peTtpaHcismii 1 TpaHcdopmailii BUKOHABCHRKUX YyMiHb Ta HAaBUYOK), SKOMY NpuTaMaHHi: 1)
Momudikamis, TpaHchopmamis TpodeciiHOl CHCTeMH XYHOXKHIX Ta TEXHIYHHX CTEPEOTHIIIB
CKpUMnajs; 2) cupsMyBaHHS Npo(eciiHUX YCTaHOBOK CKpUIIAJIs Ha JOCATHEHHS CY0 €KMueHoi
BUKOHABCHKOI meopuocmi; 3) aKyMyJISIlisl Ta CHHTE3 3HAYyIIHX (I[IHHICHUX) BJIACHHUX Ta CTATOHHHIX
3pa3KiB TEXHIYHOI Ta XYyA0KHbOI MaHCTEPHOCTI CKpHUMAs Ul JOCSATHEHHS BEPIIMHHHUX PIBHIB
MY3HYHO-BUKOHABCHKOI KYJIBTYPH Ta TBOPYOTO PiBHS BHKOHABCHKOI iHTEpIpeTarii (BUKOHABEIb-
MaiicTep, BHKOHABEI[b-TBOPEIb), L0 B MNEPCHEKTHBI BU3HAYAE NEPCOHANbHUU CMULL MY3UUHO-
BUKOHABCHKOI OIANbHOCII CKPUNAIAL.

TakuMm 4MHOM, Ha TPYHTI AaHOI MoJem (OpPMyeThCS OCOOUCTICTh, AKa, Yepe3 BUSBICHHS
CBOIX IHIMBIIyaJbHUX, COLIATBHUX Ta TNPOQPECIHHUX BIACTHBOCTEH, IepcoHANi3ye (Hamae
CBOEPITHOTO 3HAYECHHS, 3HAUYIIOCT]) Mepedir KOTHITUBHUX, IHHICHUX Ta PETYJIATUBHUX IMPOILIECIB.
VY cBow dWepry, Ii MpOIECH 3[aTHI 3MIHIOBAaTH, PO3BHBATH, YJOCKOHATIOBATH TEPCOHANBHI
JOMIHAHTHU Ta (axoBi SKOCTI CKpUIIAIS.

Takum uuHOM, Tpomec (OPMYBaHHS TBOPUOI BHUKOHABCHKOI OCOOMCTOCTI CKpHIIANS Yy
KOHTEKCTI MHUCTELbKO-TIEPCOHANI30BaHOTO MiJX0/1y BU3HAYAETHCS SIK MOJEIIOBAHHA OCOOMCTICHO-
BUKOHABCHKMX Ta 3MICTOBHO-TPAaHC(OPMYIOUMX TMPOLECIB, IO 3yMOBIIOE  COIiaJTi3alIliio
MEPCOHANBHOT 0COOUCTOCTI My3WKaHTa JAJIsi MOJANbIIoi il KOHKpETH3alii Ta PO3BUTKY Ha BHUIIHMX
PIBHSX JISITBHOCTI My3UYHO-BUKOHABCHKO1 KYJIBTYPH.
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NEJATOI'TYHUAM APTUCTHU3M SIK BAXKJIMBHUI UAHHUK Y KYJIbTYPHO-
OCBITHbOMY IPOCTOPI MPO®ECIMHOI IATOTOBKA MY3UKAHTA-
INEJAT'OT' A

Y cmammi pozensdaecmvca npobrema npogecitinoi nidcomosku My3uKauma-neoazozd.
Ilooano eusHauenHs OOCNIOHUKI6 Ha nouamms ‘“‘apmucmudm’”, GUABIAIOMbCA 0COOIUBOCMI
neoazociuHo20 apmucmu3my ma 6U3HAYAOMbCs CRIIbHI PUCU MEOPUOL OiSLIbHOCMI OupuceHma ma
axmopa. OB6IPYyHMOBAHO 8ANHCIUBICIb BUPOONIEHHS APMUCMUYHUX YMIHb HA 3AHAMMAX OUPULYBAHHSA
ma Xopoeo2o KNAcy, 6KA3AHO WIAXU (OpMY8aHHs neoaz2o2iuno2o apmucmusmy. Busnaueno, wjo
obpazHa ys6a € OOHUM 3 20JOBHUX CKIAOHUKI® (DOPMYBAHHA AKMOPCbKOI MaticmepHocmi
oupueenma-xopmeticmepa.



