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JIOTTIKO-CTPYKTYPHI TA CTHJIICTUYHI OCOBJUBOCTI
TEKCTIB-MIPKYBAHbB B AHI'JIIMCBKIN MOBI

3pobaeno cnpoby eudinumu munu mexkCmis-mipKyeaHs ma ix MOOU@IKOSAHUX 8apiaHmis, Npu YboMy
8PAX0BYEMbCSI CNIGBIOHOUIEHHS] CMUCLOBUX, MEMAMUYHUX Ce2MeHMI6 MeKCny, CMYNiHb GUSGIEHHS JIO2IKO-
CMPYKMYPHO2O ACNEKIMY KOMRO3UYIl ma 0coOIu60CHi pUMOPUYHO20 PO3GUMKY OYMKU.

Knrwouosi cnosa: mipxysanHs, KoOMno3uyis, napanenizm, MiKpomekcm, ece, MaKpomexcm,
Haoppazoea €OHicmb,Ko2e3is1, YUKIIUHICMb, YUDPOBE NO3HAUEHHS.

Ha croromni € pi3Hi miaxomu 1o mpoOieMu MOy TEKCTiB Ha meBHI Buau. ['pyna
JIHTBICTIB aKIEHTYIOCh YBary Ha BiOOpaXeHHI MIMCHOCTI, 1HIN — HAa OCOOJHMBOCTSIX il
BiJOOpakeHHs 32 HAaHOUIbII a0CTPAKTHOTO MOy THITIB TEKCTIB.

I. IT. ITaBnOB mwHCaB, IO MPOCTIp, Yac, MPUYMHA € OCHOBHOIO (HOPMOIO Oyab-SKOi,
30KpemMa il HaykoBoi, nymku. Llum ¢opmam ayMku BiAmoBiga€e TpaaWiliiiHa, 1HTYITHBHO
BUJIJICHA PUTOPUKOIO, TPUWICHHA Kiacu]ikailiss ¢opM MOBIEHHS: “OnMUC” — MPEAMETH, PO
SKi WAETbCSA, NPEICTaBICHI B TMPOCTOPOBOMY TMOJIOKEHHI, ‘“‘OmoBimaHHa — QaKTu
00’ €KTUBHOI JIIHCHOCTI B THUMYaCOBOMY PO3BUTKY; “MIPKYBaHHS — MIX SIBUILIAMU PEAILHOTO
YM MHUCIMMOTO CBITYy BCTAaHOBJIOETHCS Kay3aJdbHHUI 3B’s30K. BUXoasuu 3 BUIle3a3HAYEHOTO,
BHJIUIIOTh TPU OCHOBHUX THIIM TEKCTIB: OIKCH, PO3MOBiAlI Ta MipkyBaHHsA. Crpoowu
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TUTIIOJIOTTYHOI Ki1acu(ikalii TeKCTIB-MIpKyBaHb pOOMIIMCS HEOJHOPA30BO. 3a OCHOBY Opaiu
pi3HI TapaMeTpH, Taki, SK 3MICTOBHO-iHpopMaliiHuii abo IILOBUH, CTPYKTYPHO-
MparMaTUYHUM, IparMaTUYHO-3HAYy M [3, c. 44].

MipkyBanHs OyJi0 MpeaMeToM JociiKeHHs (uiocodii Ta METOMONOrlT HayKH
(THOCEOMOTIYHUH acTIeKT MIpPKYBaHHS), JIOTIKH (CTPYKTYpHHH acnekT, popMu yMOBUBO/IIB),
puTOopuKM (TeXHIKa MIpPKyBaHHS), Teopii MOBHUX aKTiB (IHTEHIIOHAJIbHUN aHali3),
JIHTBICTUKM TEKCTY (ACMEKT THUIOJNOrii TEKCTIB, MIPKYBaHHS SIK KOHCTITYEHTH TEKCTY),
CTHJIICTUKH (CTHJIICTUYHI 3aco0uM MipKyBaHHS, (DYHKIIOHYBaHHS MIPKyBaHHS B TEKCTax
pizHux ctuiaiB). Tekcru-mipkyBaHHS JociimkyBaiun  A. M. bapanos, I'. A. bpyTsn,
JI.T. BacunweB, 1. P.Tanenepin, O.T.Kpusonoco, O.O.Kpunosa, O. A. Heuaena,
B. B. Oninnos, O. C. Tposacrka, K. ['ay3zen6mnac.

Haityacrime knacugikamii He BpaxoOBYIOTh BIJIMIHHOCTEH MIDK MIpKYBaHHSM B
XyJIOXKHIM Ta HayKoBiM JitepaTypi. Jleski AOCHITHUKH CTBEPIKYyBalu, IO TaKUX
BiAMIHHOCTEH Hemae [1, c. 85].

Mpu BBaxkaeMo, 110 MOMPHU HAMJIEriie BUAUICHHS MIPKyBaHHS Ha OCHOBI Kay3aJbHUX
BIIHOCHH, HEOOXITHO Tam’saTaTd Tpo cHenudiky XyA0KHHOTO MHUCICHHS, B SKOMY
3MIACHIOETHCS TapajieibHE TMEPeIUIeTIHHS JIOTITYHUX ¥ o0pa3HMX Hadaln. Y XyJIOKHIN
JiTepaTypi NepeKOHIUBICTh BUKJIAAY JOCITAEMO HE JIMILIE CYyBOPOIO JIOTIKOIO apryMeHTaIlil,
aje i crienugikor MOBHHUX 3aC001B BUPAKCHHSI OCTaHHBOI.

HasBHEX y JiTeparypi BiIOMOCTEH HEIOCTATHBO, 100 CKIACTH YSIBJIECHHS MPO MPOILEC
¢dbopMyBaHHS MIpKyBaHHS SIK B HAyKOBUX TEKCTaX, TaK 1 — THUM Oinblie — B 1HIIUX
(yHKIIOHATEHO-CTHJIHOBHUX PI3HOBHJIAX aHTIIIMCHKOI JITEpaTypHOT MOBH.

Henocratas po3po0ieHicTh TUTaHHS 00YMOBIIIOE aKTyalbHICTh IILOTO JTOCIII>KEHHS,
sIKa BU3HAYAETHCS THM, 1[I0 BUBYCHHS PO3BUTKY Ta (QYHKIIOHYBaHHSA “MipKyBaHHS B iCTOpIl
AHTJIHCHKOI JIITEpaTypHOi MOBH Ma€ BEJIMKE 3HAUCHHS.

AKTYaJIbHICTh JOCIIIJIKEHHSI TEKCTY-MipKyBaHHS OOyMOBJI€HA THM, III0 HA ChOT'OJIHI
MPHUIIJICHO 3HAYHY yBary IiJIBHUIEHHIO KyJbTYPH MUCHMOBOTO Ta YCHOTO BHKIIATy JYMKH,
BUPOOJICHHIO BMIHHS MIPKYBaTH, JOTPUMYIOUHUCh IPU LBOMY (YHKIIOHAIBHO-CTUIHOBHUX
HOpPM. 3aBJaHHS HAaBUUTH OyJIyBaTh TEKCTH MIpPKYBaJbHOTO XapakTepy y 3B SI3Ky 3
PO3BUTKOM MUCIEHHSA W KyJbTypH MOBJICHHS TOCTAaBJICHO MEPENl Cy4aCHOI CEPEIHBOIO 1
BUIIOIO [ITKOJIAMHU.

O0’exT BUBYCHHSA — MipKyBaHHS B XyAoxkHiX Tekctax XVIII — XX cr. IIpenmerom
JNOCTI/DKEHHSI CTald CTPYKTypa, QYHKII, YyXKHBaHHS, CTWIICTHYHI 3aco0M TEKCTiB-
MIpKYBaHb.

CrarTss Mae Ha MeTi BUBYHTH OCOOJMBOCTI PUTOPUYHOTO PO3BUTKY IyMKH (Y
TEKCTaX-MIPKYBaHHSAX) 3 ypaxyBaHHSIM iX THIIOJNOTI], CTPYKTypH Ta (yHKI[IOHYBaHHS,
BpPaxOBYIOUM BIUIMB Ha Mpouecu GopMyBaHHS MIpPKYBaHHS €KCTpPaJTIHTBaJIbHUX (DAKTOpIB 1
B32€MO3B’ 30K IMX MPOIIECIB i3 (hopMyBaHHSIM (HYHKIIOHATEHUX CTHIIB.

KonkperHe 3aBaaHHsl JOCIIDKEHHS Iojsirae B ToMmy, o0 cdopmyBatu i
BUKOPHCTOBYBATH IIiJl Yac aHajli3y TEKCTIB KOMIUICKCHUH MiaXil JO BU3HAYCHHS MiATHITIB
MIpKyBaHHS, MPOaHali3yBaTl €KCTPAIIHIBalIbHI OCHOBU TEKCTIB-MIPKYBaHb B aHTJIIHCHKIN
MOBI, BUBUUTU CTUIICTUYHI OCOOJIMBOCTI TEKCTIB-MIPKYBaHb.

MarepiajioM cTarTi CIyryBaqu TBOPH aHTIIHCHKHX NHCHbMEHHHKIB Ta (igocodiB
XVII - XX cr.

[lin yac BUIIIEHHS THUIIIB TEKCTIB-MIPKYBaHb PO3IIISIHYTOTO eramy (ece ¥ MemuTarii
npyroi nonosuau X VII cromitrsa B AHTIIIT) MU BpaxoBy€eMO:

1. CiiBBITHOIIIEHHSI CMUCTIOBUX, TEMATUYHUX CETMEHTIB TEKCTY.

2. CtyniHb BUSBY JIOT1KO-CTPYKTYPHOTO aCMEKTy KOMIIO3HMIIII.

3. OcoOGMHMBOCTI PUTOPUYHOTO PO3TOPTAHHS TYMKH.
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3Bakalouu Ha 1I€, Y CyYacHIM JIHTBICTHII, BUAUISIOTH JBA BEIMKUX THIH TEKCTIB-
MipKyBaHb 1 iX MOIM()IKOBAaHUX BapiaHTIB.

Jlo mepioro THUIY TEKCTY MPOCTOr0 MOHOTEMATHYHOTO, MOHOJIOTTYHOTO MIpKYBaHHS
HaJle)kaTh apryMEHTaTHBHE MIPKYBaHHS 3 ‘“KOPCTKOIO” TPUYACTOTHOIO KOMIIO3HUIIIHOIO
MOJIETUTIO (Te€3a — apryMEHT — BUCHOBOK) Ta apryMEHTaTHBHE MipKyBaHHS ‘‘HEKOPCTKOTO”
THUIY 3 MOPYIICHHSM JIOTIYHOTO JIAHIIIOTA.

Jpyruii THI LUKIIYHOTO TEKCTY-MipKyBaHHS XapaKTEPH3Y€ThCS 3MiHOK CHUCTEMHU
MIpKyBaHb y pi3HUX maparpadax TeKCTy.

[lepmnii TUND apryMEeHTATUBHOIO MIPKyBaHHS OyB OJHUM 13 HAWNOLIMPEHIIIUX B
aHTIIMCHKINA JiTepatypl apyroi nojoBuHu X VII cromitra. s HhOro XapakTepHHMM pi3KUid,
HECHO/IIBaHUH, eM(paTHUYHUN TOYATOK, KOHIIEHTPOBAHE i KOMITAKTHE BUPAXCHHS TYMKH 3
“ereMeHTaMu HEKOJIOKBIaJIbHOT po3MoBH”~ [4, c. 75].

Ece A.Kaym HajnexuTh J0 TEpIIOr0 THUMY TEKCTiB-MipKyBaHb. Tak, ece “Of
obscurity” TOYMHAETHCS 3 TE3U, BUPAKEHOI 32 JOTIOMOT OO [IUTATH:

“Nam neque divitibus contingunt gaudia solis, Nec vixit male, qui natus moriensque
fefellit.

God made not pleasures only for the rich, Nor have those men without their share too
lived, Who both in life and death the world deceived.

This seems a strange sentence thus literally translated, and looks as if it were in
vindication of the men of business (for who else can deceive the world?) whereas it is in
commendation of those who live and die so obscurely, that the world takes no notice of them.
This Horace calls deceiving the world, and in another place uses the same phrase.

Secretum iter et fallentis semita vitae. The secret tracks of the deceiving life.

1t is very elegant in Latin, but our English word will hardly bear up to that sense, and
therefore Mr. Broome translates it very well:

Or from a life, led as it were by stealth™ [4, c. 3].

B ece nemae 10r19HOTO PO3BUTKY AYMKH. ABTOPH TE€KCTIB-MipKYBaHb “HEKOPCTKOTO”
TUIy BHUKOPUCTOBYIOTH PHUTOPHYHI 3allUTAaHHS, UMM LIe OLIbIIE€ MOPYIIYIOTh JIOTTYHUN
JaHIIOKOK:

“What a brave privilege is it to be free from all contentions, from all envying or being
envied, from receiving and from paying all kind of ceremonies?” [4, c. 5].

Yce noganpiie MipKyBaHHS HE MICTUTh KOHIENTYyaldbHOI iH(opmarii, a po3KpHuBae
ICTUHHICTh BHXIZHOI Te3u. 3BIACHM WOTO SCKpPaBO BUPaKEHA AapryMEHTAaTUBHICTh. 3a
TE3UCHOI0  KOHTAKTHO-YCTaHOBIIOBAJBHOIO ~ YaCTMHOK B TEKCTaX-MipKyBaHHAX
apryMEHTAaTUBHOTO THITY TPSIMYy€ HH3Ka MIPKyBaHb, SIKi MIAKPIIUTIOIOTh TE30BHH MOYATOK.
KoxeHn HOBUIT apryMeHT Ha MIATPUMKY T'OJIOBHOI TE€3H SBIISE COOOI0 CHTUMEMY:

“I love and commend a true good fame, because it is the shadow of virtue; not that it
doth any good to the body which it accompanies, but ’tis an efficacious shadow, and like that
of St. Peter cures the diseases of others” [4, c. 6].

OTxe, MOKHA TOBOPUTH PO YiTKHI BUSAB JIOT1KO-CTPYKTYPHOT'O aCIeKTy KOMITO3HUIIiT
JUIS TEKCTIB-MIPKYBaHb MEPIIOrO TUITY.

JIns TeKCTiB-MipKyBaHb APYroro THIY JIOTiKO-CTPYKTYPHHH acCHeKT KOMITO3HUIIiT
ocnabyieHuH, MmepeBakae CTUIIICTUKO-PUTOPUYHHUN TJIaH BUPAXKEHHS ITyMKH. XapaKTepHUM
MIPUKJIIAZIOM JIJIsl TEKCTIB 11b0T0 THMY € ece Temmuisa “Of Poetry” 1 Jlpaiinena “A Defence of an
Essay of Dramatic Poesy”. Oana 1 Ta 5k 1yMKa He 00Irpy€eThes 3 Pi3HUX OOKIB, TOJIOBHA 1/1es
OTPUMY€ PO3BHTOK. PO3KpPHBA€THCS HOBE B 3HAMOMIN TeMi, CIPOCTOBYIOTHCS 3BHYAIHO
npuiHATI mosicHeHHs. [Ipu 1boMy mepepaxoBYIOTbCS TI MO3MIIL, SKI 30UpaOThCA
CIPOCTYBATH.
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JUJis TeKCTIB LIbOTO BHJY XapaKTEpHO IIMPOKE BUKOPUCTAHHA QIryp AYMKH, IO, SK
ONHCYBAJOCS paHille, CTBOPIOIOTH €(PEKT PyXy CBIIOMOCTI, PO3MOBCIOKYIOYH BiTOMI
suma. [{utara, BHUOKpeMIIeHa B TEKCTi, — PUTOPUYHHUI MPUHOM, MOIMIUPEHUH Yy TEKCTaX-
MipKyBaHHSX IIbOTO TUITy. BOHA cTae MOMITOBXOM Ui AyYMKHU Ta ab0 3aXUINAEThCA 5K Te3a,
abo CIpoOCTOBYETHCA. ABTOPH TEKCTIB-MIpKYBaHb Ppeaji3ylOTh KOTE€31I0 3a JOMOMOTO0
B)KMBAHHS CHIONY4YHUKIB. Y JlpaiifieHa 1ie mpecTaBiIeHo TaK:

“But he takes notice of my paints to prove rhyme as natural in a serious play, and
more effectual then blank verse. Thus, indeed, I did state the question; but he tells me, “I
pursue that which I call natural in a wrong application, for ’tis not the question whether
rhyme or not rhyme be bast or most natural for a serious subject, but what is nearest the
nature of that it represents”. If I have formerly mistaken the question, I must confess my
ignorance so far, as to say I continue still in my mistake,; but he ought to have proved that 1
mistook it” [5, c. 82].

[{ro murary maHo s apryMeHTy Ha KOPHUCTh OyMKH JlpaiiaeHa Ipo Te, 10 PUTM
MOX€E  BHKOPHCTOBYBAaTHCS 1  JUIsI  CEpHO3HMX  Mpo30BUX  TBopiB.  Jlami
yuTtaemo: “I can prove that rhyme is best, or most natural for a serious subject” [5, c. 82].

[{uTara B 1bOMY BHIQJIKY € MOLITOBXOM J0 PO3BHUTKY AYMKHU. BiAmoBiMo, 1o Ko B
TEKCTaX-MipKyBaHHIX ‘KOPCTKOTO” THUITy BUCOKUH KOe(illieHT PUTOPUYHOCTI CTBOPIOETHCS
B OCHOBHOMY (irypaMy MOBH ¥ PUTOPUYHHM CHHTAaKCHCOM (TapajieinizMm), TO B TEKCTaX-
MIPKYBaHHSIX ‘“HEXOPCTKOr0” THUILy OCHOBHUM CTPMIKHEM KOMIIO3UIIi € CTIKOK —
posropHyTa metadopa:

“...and then every one favoring his own curiosity with a strict silence, it was not long
ere they perceived the Air break about them like the noise of distant. Thunder, or of
Swallows in a Chimney: those little undulations of sound, though almost vanishing before
they reached them, yet still seeming to retain somewhat of their first horror which they had
betwixt the Fleets: after they had attentively listened till such time as the sound by little and
little went from them...” [5, p. 19];

“They have set before us a bloody image of revenge in Medea, and given her Dragons
to convey her safe from punishment” [5, c. 36].

TexcTn MipKyBaHHA “HEXKOPCTKOT0” THUIY IOCTAIOTh SK HEPO3MOBIAHI TEKCTHU 3
HEBUPAKEHUMHU METAMOBHUMU €JIeMEeHTaMu. BHacmiiok Bucokoi MeTa)OpUyHOCTI OMMyLIeHI
(parMeHTH HEMOXKIJIMBO BIJHOBHTH OJIHO3HAYHO, a BECh TEKCT HE MIJAETHCS CTPOTOMY
KJ1acu(iKOBaHOMY MOBHOMY aHAII3y:

“The unity of Time they comprehend in hours, the compass of a Natural Day; or as
near it as can be contrived: and the reason of it is obvious to every one, that the time of the
feigned action, or fable of the Play, should be proportioned as near as can be to the duration
of that time in which it is represented; since therefore all Plays are acted on the Theater in a
space of time much within the compass of hours, that Play is to be thought the nearest
imitation of Nature” [5, c. 27].

Mertonimis y JlpaiiieHa — mommpeHe siBUILe:

“Amongst the rest, it was the fortune of Eugenius, Crites, Lisideius and Neander, to
be in company together: three of them persons whom their wit and Quality have made known
to all the Town: and whom I have chose to hide under these borrowed names, that they may
not suffer by so ill a relation as I am going to make of their discourse” [5, c. 19].

“All the company smiled at the conceit of Lisideius, but Crites, more eager than
before, began to make particular exceptions against some Writers, and said the public
Magistrate ought to send betimes to forbid them...”[5, c. 20].

Crnenudika MOBHOCTHIICTHYHOI oOpraHizaiii TEKCTIB-MipKyBaHb JPYIOro THITY
BUSBIIIETHCS, TIEPEIyCiM, Ha PiBHI oprasizamii iWoro MakpoeneMeHTiB (diryp ¢pasm). Sk
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OCHOBHA OJUHHI TyT BHCTyHnae He HaadpazoBa €IHICTh — KaTeropisi CEeMaHTUKO-
CUHTAKCUYHA, a a03aIl — KaTeTopisi CTUITICTHKO-CEMaHTHYHA.

B anrmiiicekiit mitepatypi apyroi nomoBuHU X VII CTOMITTS A€SIKI TEKCTU-MIPKYBaHHS
KOMIIO3MIIIITHO w4JeHOBaHI Ha maparpadu, MeauTaii, centuries 1 MaroTh UUdpoBe
no3HaueHHs (/. benwsn, T. Tpaxepn, I'mansina). L{i maparpadgu MoxHa, 1o CyTi, po3risiiaTH
K “rudpoBe po3auieHHs ab3ariB” [2, c. 6].

JloriyHuii pyx AYMKH B TEKCTaX-MipKyBaHHSX I[bOTO THIy OTPHUMYE 1 CTPYKTypHE
BTieHHs. [Ipolecn KOMMO3HIIIHO-CTUIIICTUYHOTO BapilOBaHHS HAWTICHIIIE TOB’s3aHI 3
PO3TOPTAaHHAM JIOT1KO-CEMAHTUYHOI CTPYKTYpH TeKcTy. HailO11bI sickpaBuii 3pa30K TEKCTIB-
MIpKYBaHb IIUKJI130BAHOTO Tija — MaJOBIAOMMM y Halii jiTeparypo3HaBuiii Hayii TBip T.
Tpaxepna “Cotni memutamiit” (1675), BinmkpuTuil numie Ha movyarky XX cromrtrs. Llei
TEKCT-MIPKYBaHHs CKJIa/Ia€ThCs 13 cepli pi3HUX MipKyBaHb, 00’ €IHAHUX Y “COTHI”, LIO SBJISE
co0OI0 MOHOTEMAaTWYHI MipKyBaHHs, TPUCBAYCHI OAHIM Mikporemi. [likaBo, 1m0
MOJIITEMAaTUYHUX TaparpadiB y MIKIOJII30BaHOMY TEKCTi-MIpKyBaHHI Hemae. Tak, y mepimii
COTHI (century) KOKHa 31 cTa MEAMUTALIN — 11 OKpeMe MIpKYBaHHS MPO JIOJChKE KUTTS, HOro
nyury, Woro BigHomieHHs 3 borom. Ilmkmizarmis, pyOpukamis ¥ mudpoBe MO3HAYCHHS —
cBoepimHi ¢irypu ¢dpasm, QopcianpHi “ckpimu’, sIKIi HE JO3BOJSIOTH TEKCTY BEIUKOTO
o0csry, M030aBICHOTO KOPCTKOTO CTPIDKHS MOiM, pO3MacTHcs Ha OKpeMi MipKyBaHHS.
“Cotni meauTaniii” TpaxepHa — 11e UKIII30BaHUN TEKCT-MIPKYBaHHSI, IO BOJIOJII€ BUCOKUM
CTYIIEHEM KOTEpEHTHOCTI. 3B’sA3HICTh TeKCTy “COTHI MeauTauliil” 3abe3meueHo U JeKCUKO-
CTHJIICTUYHOIO CTPYKTYpPOIO SK MAaKpOTEKCTa, TaK 1 WOTO MIKPOTEKCTOBHX CKJIAJOBHX.
CucremaTtnyauM i ecteTndHuM IeHTpoM “CoTeHp meauTaniin” € “Tpers coTHA, iAeiHO-
€CTEeTUYHI JOCTOIHCTBA AKOi HEOAHOPA30BO OYJIO BiJ3HAYEHO JOCIITHUKAMH MIPO3H.

TBip mounMHaeTbCcs 3 YKUBAaHHS Bifpazy JEKUIBKOX CTUIICTUYHMX MPUAOMIB
(mepconidikarii, HOPIBHAHHSA):

“An empty book is like an infant’s soul, in which anything may be written. It is
capable of all things, but containeth nothing. I have a mind to fill this with profitable
wonders. And since Love made you put it into my hands [ will fill it with those Truths you
love without knowing them: with those things which, if it be possible, shall shew my Love; to
you in communicating most enriching Truths: to Truth in exalting her beauties in such a
Soul” [7, c. 148].

VY KUBaHHS €JIICUCY MIIKPECIIOE MOJIAIBHICTh TEKCTY-MIPKYBaHHS, HE3aJIE€KHO Bij
YTPAueHOTO CJIOBa B TEKCTI, YUTAY PO3yMi€ €MOIIil aBTOpaA:

“Do not wonder that I promise to fill it with those Truths you love but know not, for
though it be a maxim in the schools that there is no Love of a thing unknown, yet I have
found that things unknown have a secret influence on the soul, and like the centre of the
earth unseen violently attract it” [7, c. 148].

“To contemn the world and to enjoy the world are things contrary to each other. How,
then can we contemn the world, which we are born to enjoy? Truly there are two worlds.
One was made by God, the other by men” [7, c. 156)].

TexkcT-MipKyBaHHS TNPOMOHYE YUTAYEBl HE JIMIIE AI3HATHCS MPO TIUOMHY ITyMOK
aBTOpa, aje ¥ 3aMHUCIUTUCS HaJ BJIACHUM CTaBJICHHSM 0 MpoOiieM, SBUIL, (aKTiB, MOIIH,
mouyTTiB. Ha momomory npuxoauTs cepisi pUTOPUIHUX MTUTAHb:

“There are invisible ways of conveyance by which some great thing doth touch our
souls, and by which we tend to it. Do you not feel yourself drawn by the expectation and
desire of some Great Thing?” [7, c. 150].

“I will open my mouth in Parables, I will utter things that have been kept secret from
the foundation of the world. Things strange yet common, incredible, yet known; most high,
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vet plain, infinitely profitable, but not esteemed. Is it not a great thing that you should be
Heir of the World? Is it not a great enriching verity?” [7, c. 3].

“ Is it not easy to conceive the World in your Mind? To think the Heavens fair? The
Sun Glorious? The Earth fruitful? The Air Pleasant? The Sea Profitable? And the Giver
bountiful?” [7, c. 156].

[lepmie MipKyBaHHSI TOYHMHAETHCS MPSAMUM 3BEPTAHHSAM 10 JAPYTa-KIHKH, SKIH
npu3HavaBcs 1ei TBip:

Will you see the infancy of this sublime and celestial greatness? 7, c. 148].

Tema QUTHUHCTBa, K KpaIloi MOPH JIOACTBA, Y IbOMY MipKyBaHHI MEpPEIOMITIOETHCS
yepe3 ocoducte BiauyTTs. KiHelpb 1boro MipKyBaHHs JEKCUYHO 1 IHTOHAIIHHO CUHTAaKCUYHO
BiJI3HAYCHUI:

Certainly Adam in Paradise had not more sheet and curious apprehensions of the
world, than when I was a child [7, c. 148].

ABTOp yXKHMBA€ CMITETH, MIAKPECITIOIOUN CBOE CTABIICHHS, OCOOJIMBO, KOJHU TOBOPHUTH
po J1t000B, CBOOOY, MUP, TIPO BiUHI I[IHHOCTI:

“I will not by the noise of bloody wars and the dethroning of kings advance you to
glory: but by the gentle ways of peace and love. As a deep friendship meditates and intends
the deepest designs for the advancement of its objects, so doth it shew itself in choosing the
sweetest and most delightful methods, whereby not to weary but please the person it desireth
to advance” |7, c. 154].

VY TekcTi-MipKyBaHHI TparIseThes SK rinep0Ooia, Tak 1 JIiToTa:

“You never enjoy the world aright, till the Sea itself floweth in your veins, till you are
clothed with the heavens, and crowned with the stars: I remember the time when the dust of
the streets were as pleasing as Gold to my infant eyes, and now they are more precious to the
eye of reason” [7, c. 227].

“The noble inclination whereby man thirsteth after riches and dominion, is his highest
virtue, when rightly guided; and carries him as in a triumphant chariot, to his sovereign
happiness. Men are made miserable only by abusing i’ [7, c. 225].

HactynHe mipkyBaHHS MiJi HOMEpOM 2 — MPO CBIT, MPOIYIIEHUH 4Yepe3 CBIIOMICTh
JTUTUHU, — SBJSE€ COOOK0 CEMAaHTHYHO EKCTCHCHBHHUH, TICHO TIOB’SI3aHUW 3 TIOTEPEIHIM
po3auIoM, po3BUTOK TyMKu. [lepexinHi ¢ppa3u MOXKYyTh nepeOyBaTH B CaMOMY MIKPOTEKCTi-
MipKyBaHHI (maparpadi), y TEKCTI MONepeaHboro MipKyBaHHS (opMalbHO — MOBHA
MepexigHICTh MOoke OyTH B3araii BiACyTHA. [lepexin 3M1HCHIOETBCS CMUCIOBUM CTPHOKOM.
AO3an MOXYTh 3B’SI3yBaTUCS MIXK CO0OI0 HE O€3MOocepeiHbO, a JUCTAHIIWHO, SK MiJ Yac
nepexoay Bia mepmioi g0 apyroi cotHi. Te x Mipkyroue “a” — 3aliMEHHHK OaraTopazoBO
MOBTOPIOETHCS YIPOJOBXK YCiX cTa maparpadiB — CIyrye JEKCHYHO-CMHUCIOBOIO CKPIIOIO,
CTUJIICTUYHMM MAaJIOHKOM (ppa3, HAaCHYCHHMH MOBTOpAaMH, TpajallisiMd, CHHTAaKCUYHUM
mapaeri3sMoM:

“I was not aware. But now I give thanks and adore and praise Thee for Thine
inestimable favors. I believe Thou lovest me, because Thou hast endued me with those sacred
and living treasures. Holy Father, henceforth I more desire to esteem them than Palaces of
Gold! Yea, though they were given me by Kings, I confess unto Thee that I am richer in
them” [7, c. 266].

MipkyBanHsI, 11030aBJIeHe TPATUIIHHO BUAUICHUMH JTOCHITHUKAMU MPSIMHUX JIOTTYHUX
dbopM yMOBHUBOIB, Mepenae poOOTYy CBIJOMOCTI, MPOIEC JIyMKH, IO BHUSBJICHA B
MPHUPOTHOMY ITOTOII MOBJICHHS. 3aKiHUY€ThCS 11€ MiPKYBAaHHSI PUTOPUYHUM 3aITUTAHHAM: ““Is
it not strange, that an infant should be heir of the whole world, and see those mysteries
which the book of the learned never unfold?”, a He MICYMKOM — MaKCUMOIO SIK B TEKCTi-
MipkyBaHHi 1 a Tumy A. Kaynm, ne xoskeH ab3al] — HOBHI apTyMEHT, 13 BHCHOBKOM, IIIO
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MIATPUMY€E BHUXITHY Te3y. 3BIACH BIJAKPUTICTH IBOTO MIKPOTEKCTY-MIpKYBaHHSA, a He
3aMKHYTICTb, SIK y TEKCTaX i3 MOHOJIOTIYHUM MIipKyBaHH:M [7, c. 148].

CrnocrepekeHHsT HaJ crocobamMu ToOyaoBH MakpoTekcety “CoTeHb MeaurTamiin’” i
XapakTepoM BUKOPHCTaHHA B HbOMY MOBHOCTUJIICTHYHUX 3ac00iB JaloTh IIACTaBY
CTBEpIKYBaTH, 1110 B HhOMY OPTaHI4HO MMOETHYIOTHCS JABa TUIIH TEKCTO0Opa3y — ‘““KOPCTKHUi”
1 “HEX>KOPCTKHI TUIU TEKCTIB-MIPKYBaHb.

OTxe, TEKCT-MIpKyBaHHsI siBJisi€ COOOI0 He Hallp BUMNAJAKOBUX JIyMOK, a LIEe —
CHCTEMY acleKTiB MipKyBaHb, B3a€MOIIOB’S3aHUX, B3a€EMOOOYMOBIIEHHX U 1€papXigyHO
CHIBBIJIHECEHUX OJUH 3 OJHUM. CHCTEMOYTBOPIOBAIILHUM (PaKTOPOM BHYTPILIHBOTEKCTOBUX
3B’SI3KIB Y TEKCTI-MIPKYBaHHI € BUIbHA acOlllaTHBHA 1 CTWJIICTUYHA Kore3is. ACOIliaTUBHUIMA
3B’SI30K HE HOCUTh CTHXIHHOCTI MOBHOTO TIOTOKY, TEKCT 30€pirae CBOIO CUCTEMHICTh 3aBISKU
IPOsIB1 aBTOPCHKOTO “s” 1 CTHIIICTUYHOI KOHCTPYHOBAHOCT1 caMoro ¢pakTy MOBH.

Ornsin TeopeTuyHoi 0as3u, 10 OOIPYHTOBYE YMOBU ICHYBaHHS TEKCTIB-MIPKYBaHb,
MpeICTaBICHOI B Cy4acHI JIHTBICTHIII, IOKA3aB, IO 1 TeMa MOTpedye po3poOKH B aCHEKTI
MOBO3HABCTBA. Y IIbOMY JOCIHIPKEHHI MU BHSIBUJIU JESKI YaCTKOBI OCOOJIMBOCTI TEKCTIB-
MIpKyBaHb B aHTJIHCHKIN MOBI.
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Lllesuenko M. 0., Cepeoa B. B. Jlozuko-cmpykmypHhole u cmuiucmuyeckue 0co00eHHOCmU
MEeKCMO8-PaccyiHcOeHull 6 AHZNUICKOM A3bIKe.

B cmamve npeonpumama nonvimxa  6vl0eNeHUs ~ MUNOE  MEKCMOG-PACCYHCOEHUU U UX
MOOuuyuposanHvix eapuanmos. Illpu smom yuumsieaemcs COOMHOULEHUE CMbBICLOBbIX, MEeMAMUYECKUX
Cce2MeHmo8 meKcma, CmeneHb NPOoAGIeHHOCIU JI02UKO-CINPYKIMYPHO2O ACNEeKmMA KOMHO3UYUY, 0COOEeHHOCmU
PUMOPUYECKO20 PA3GUMUS MBICTU.
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Shevchenko M. Y., Sereda V. V. Logical, structural and stylistic features of the expository texts
in English.

This article seeks to ascertain the types of reflection texts and to determine their modified versions.
Correlation between thematic segments of the text, structural aspects of composition, peculiarities of idea
rhetorical development are being considered.

Keywords: reflection, composition, parallelism, micro, essays, macro text, phrase unity, cohesion,
cycle, digital representation.
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