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IICUXO0JIOTT3M MO/IEPHICTCHKOI ITPO3U AK PEAJII3AILA HAIITIOHAJIBHOI
IJEHTNUYHOCTI

PSYCHOLOGISM OF MODERNIST PROSE AS A REALIZATION OF NATIONAL IDENTITY
K. ®. 3iHoB’eBa

AxmyaavHicmb memu 00caidiceHHa. DPopmy- Urgency of the research. The formation of
8aHHA KYAbMYypHUX 1 coylanbHux npouecis y cyuactomy | cultural and social processes in the contemporary
AlmepamypHomy koai ykpaiHcbkoeo HayioHanwvHoeo | literary circle of Ukrainian national literature is an
NuCbMeHCMea € HAd38UHAlHO aKMyanbHuM numaxHam. | extremely relevant issue. For a deeper understanding of
Jlas 2nuboko20 po3ymiHHA HaAUioHaabHoi i0enmuunocmi | the national identity of the individual, Ukrainian
ocobucmocmi eidbysaemvcs aHania ykpaivcbkoi modep- | modernist prose is analyzed through the prism of the
Hicmcebkol npo3u uepe3 npusmy ncuxoaoeisamy Hayio- | psychology of national consciousness and cultural life
HaabHol ceidomocmi ma kyavmypHozo xcumms, sxi | reflected in literature. After all, the works of modernists
sidobpanceni 8 nimepamypi. Adxce meopu modepHicmis | focus on the inner state of the individual, on conflict
30cepedycyioms yeazy Ha HYMpIwWHbOMY cmaHi ocobuc- | situations that arise in moments of socio-cultural
mocmi, Ha KOHPATKMHUX cumyayiax, ki euHukaromy Yy | transformation. By studying these issues, we realize the
MomeHMU coyioKyabMypHux nepemeopers. [locaioxcytouu | global national challenges in the vicissitudes of the
dani numanHs e8i0bysaemuvcs ycgidomneHus 2aobanavrux | formation of literary studies.

HAUIOHANbHUX BUKAUKIB Ha nepunemii @HopMyeaHHs
Almepamypo3Hasyux HayK.

ITocmanoeka npobdaemu. Y cmammi agmop 0oc- Target setting. In the article, the author examines
Al0xcye peanizayito HAYIOHANBLHO20 nucbMmeHcmsa, wo | the realization of national literature, which allows to
00380415€ CMUMY08AIMU CYCNiIbHe MUCAEHHS T aHaaidy- | stimulate public thinking and understand the inner
samu eHYymMPpIiwWHill ceim nepcouadxcis, ixHi cymuisu, cmpa- | world of characters, their doubts, fears and aspirations,
XU ma npazHeHHsN, Wo 8 Ce0 uepay sidobpascae 3azanvHi | which in turn reflects the general philosophical searches
dinocodcvki nowyku ma mpueoau enoxu, uepes akiigioby- | and anxieties of the era, through which the deep
8aEMBCSL OCMUCAEHHS 2AUOUHHO20 Ncuxoa02i3my modepHy. | psychology of modernity is comprehended.

AHani3 ocmaHHix docaiddyceHb 1 nybaikauyiil. Actual scientific researches and issues
JemanvHum  aHanizom  ncuxonoeismy Yy meopax | analysis. A detailed analysis of psychologism in
O. KobunsaHcokoi 3aiimaaucs eimuusHani odocaidnuxu: | O. Kobylianska's works was carried out by domestic
T. I'yndoposa, FO. Illepex, O.3abyxcko, C.Ilasauuko, | researchers: T.Hundorova, Y. Sherekh, O.Zabuzhko,
C. Efpemos. S. Pavlychko, S. Yefremouv.

ITocmanoeka 3aedaHHA. Jlna OocsieHeHHS De- The research objective. In order to achieve the
3yavmamie nocmaeneno20 3asdamHs, 30ilicHeHo anani3 | results of the task, the research of the inner world of the
8HYMPIWHBLO20 c8IMY nepcoHaxcis, ixHi emoutiini nepexcu- | characters, their emotional experiences, social conflicts
8aMHA, couianbHl KOHPATKMuU ma numanHsa Haulonaavhoi | and issues of national identity was carried out.
idenmuuHocmi.

Buxaad ocHo8HO20 mamepiaay. Y cmammi euc- The statement of basic materials. The article
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simatoemucs 2auboke 81006paxceHHs cyb'ekmueHo20 cai-
my awduHu — ye nepul 3a 8ce AKMYaabHA mema, aKa
nepedbauae axkuyeHM HA BHYMPIWHLOMY CRPULHAIMIMI
dilichocmi, mo6mo 00cAiOHcYroMbesL 1 8UCBIMAIOIOMbCS
b6azamosumipHi ocobucmocmi, Akl Xapaxkmepusyromsbes
NowWyKom HOBUX HopM T Memo0dis XYyOoHCHb020 BUPAHCEHHSL.
Ykpaincvka modepHa npo3a 300paxrcye HayloHanbHy 10eH-
muunicms, sxa eede 6OpomMbOY 3a eK3UCMEeHYIlIHY
peanvHicmyb 1 camoidenmudbikayiio, maxkum YuHom 8i000-
padxcaemscea yes kKoHdaikmHa OilicHicmb coyianbHo20 oce-
pedKy Yy 83aemMo36’3KYy 3 NCUX0A02IYHON Opamoi Yy
KYAbMYypHOMY Hcummi nepcoHaxcig. Yacmo ncuxoao2iuHa
poab cyb’exma y cycninbHoMy Hcummi epomadu npu3eo-
dums 0o 8HYMPIWHBLOI GOPOMBOU 8 YMOBAX KYALMYPHO20
mucky.

BucHoexku. B daHiil po6omi Ha nidcmasi nposedeHo20
aHanidy 00CAlONHCeHHS HAUloHAAbHOT camobymuocmi,
KyabmypHoi ideHmuuHocmi YKpPaiHcvbko20 HApoody, AKI
sidobpancaromsbes Yy meopax MoOepHICmMCebKo20 nepiody
Aimepamypu 1 3a2ocmpioloms Yyeasy HA GHYMPIWHIX
KoH@alk-max cy6'exkmis, axi eedymb 6Gopomwvby 3a
ocobucmy idenmuuHicms. OHOBAeHA HOPMA MUCAEHHSA 1
ncuxon02iuHoi cgidomocmi cyb’ekma Haoaromsy nodanvuui
cuau 045 po3sumkKy YKpaiHcbKoi Aimepamypu Ha mepeHax
€sponu. Adice cnpuilHAMMS pearbHOCMI, IKe nepexcu-
saromp 2epoi meopie 81006paxcaromsbcs 810n06i0HO 00 ix
NCUX0N02TUHUX CMAHIB, 8 AKUX B0HU 3Hax00sambes. Tomy,
dyxoeHuil nowyx, npazHeHHs 0o 1HOusidyaaiamy, Hayio-
Ha/bHA 10eHMuYHICMb — HO81 NPasuAa, KL 0onomMazarms
sidobpaxcamu 3a2anvbHy KaApmMuHy HAUlOHAAbHOI c8i0o-
Mmocmi y numauHi  peanizayii ncuxon02i3my
MoOepHicmcvbkoi npo3u 8  YKpaiHCbKoMy NUMaHHi
HAYIOHAIbHO20 NUCbMEHCMEA.

Kmuouwoei caoea: HauioHaavHa
ModepHicmebKka  NPo3a,  NCUX0N0213M
ceidomocmi, iHOusidyanism.

i0eHmuyHiCcMb,

HAYIOHANbHOT

highlights a deep reflection of the subjective world of a
person, which is primarily a topical issue that involves
an emphasis on the internal perception of reality, that is,
multidimensional personalities characterized by the
search for new forms and methods of artistic expression
are studied and highlighted. Ukrainian modern prose
depicts a national identity that struggles for existential
reality and self-identification, thus reflecting the entire
conflictual reality of the social unit in relation to the
psychological drama in the characters' cultural lives.
Often, the psychological role of a subject in the social life
of a community leads to internal struggles under
cultural pressure.

Conclusions. In this work, based on the analysis,
explores the national identity and cultural identity of the
Ukrainian people, which are reflected in the works of the
modernist period of literature and focus on the internal
conflicts of subjects struggling for personal identity. The
renewed form of thinking and psychological
consciousness of the subject provide further strength for
the development of Ukrainian literature in Europe. After
all, the perception of reality experienced by the
characters of the works is reflected in accordance with
their psychological states. Therefore, spiritual search,
the pursuit of individualism, and national identity are
new rules that help to reflect the overall picture of the
national consciousness in the issue of the realization of
the psychologism of modernist prose in the Ukrainian
question of national literature.

Keywords: national identity, modernist prose,
psychologism of national consciousness, individualism.

AkTyaspHiCTh TeMH Aociaig:xkeHHA. PopMyBaHHA KyJIbTYPHHX 1 COI[iaIbHUX IPOIECIB Y

CyJacHOMY JITEpaTypHOMY KOJIi YKPAiHCHKOTO HAITIOHAJIBHOTO MUCHMEHCTBA € HAJ3BUYANHO aKTYaJIbHIM
nuTadHaM. A TIMO0KOro po3yMiHHsA HAIiOHAJIBHOI iEHTHYHOCTI 0COOMCTOCTI BiIl6yBa€TbCH auasis
prachmcm MO/IEPHICTCHKOT IPO3U Yepes MpU3My HCI/IXOJIOI‘ISMy HaIiOHAIBHOI cBioMocTi Ta KyJIBTyPHOTO
JKUTTA, SIKi BimoOpakeHi B JiTepatypi. Amxe TBOPH MOJIEpHiCTIB 30CEPE/IKYIOTh yBary Ha BHYTPilIHBOMY
cTaHi OCO6HCTOCT1, Ha KOHQUIIKTHUX CUTYyallifX, AKi BAHUKAIOTh Y MOMEHTH COI[IOKYJIbTYPHUX IIEPETBOPEHb.
JlocimiypKkyroun JlaHi TUTAaHHS BiJI0YBA€ThCS YCBIJIOMJIEHHS IJIOOQJIbHUX HAI[iOHAJIBHUX BUKJIUKIB Ha
nepurieTii GOpPMyBaHHS JIiITEPAaTypPO3HABUUX HayK. 30epelkeHHSA KyJIbTYPHOI CHAIIINHU B YKPAiHCHKIH
JIiTepaTypi CIpHAE€ BUBUEHHIO HAI[IOHAJIBHOTO IHCHMEHCTBA, OCODOJIMBO 4Yepe3 OaraTorpaHHe sBHUIIE
TICUXO0JIOTi3MY, SIKEe aKTyaJIbHE JJIA CyYacHOTO YUTaYa 331 PO3YMiHHs HAI[lOHAJIbHOI i/IeHTHYHOCTI.

PempesenTarisi  ¢Ginocodchbkoi CBiJOMOCTI CycCIiIbCTBA €MOXH MOJEPHY BiZIOyBaeThcsA Kpisb
JIiTepaTypHI TBOPH YKPAalHCHKHUX IMHUCHbMEHHHKIB. B mepiry depry uepes iHTeJIEeKTyasIbHY CIIQIIUHY, SKa
pediekcye KIOUOBI iHTeNeKTyanbHI Ta ¢isocodchki HAIPAMKH TOTO 4acy, TaKi sIK eK3UCTEHIialIi3M,
MCUXO0aHaJIi3, CHMBOJIi3M Ta iHmm. TBOpYicTh MUCHbMEHHHKIB IEPIOLy, AKHH AOCTIIKYETHCA 3a/Iydae 10
po3TIIAAy rauboki dpiocodehki muTaHHA OyTTS, CBIZIOMOCTI, /IEHTHYHOCTI, CEHCY *KUTTS Ta CBOOOIH.

ITocraHoBKa Mpo6GJaeMH. Y CTaTTi aBTOP AOCTI/KYE peaslisaliio HalliOHAJIBHOTO MHCHMEHCTBA,
1[0 ZI03BOJISIE CTUMYJIIOBATH CyCITIbHE MUCJIEHHS 1 aHAJII3yBaTH BHYTPIITHIN CBIT IEPCOHAXKIB, iXHI CYMHIBH,
CTpaxy Ta IparHeHH:, II0 B CBOIO Uepry Bijjobpakae 3arayibHi ¢iocodChKi MOIIYKU Ta TPHUBOTU €IIOXH,
4yepes fAKi 1 BiJOyBa€ThCA OCMUCIIEHHS ITTUOMHHOTO IICHX0JIOTi3MY MOJIEDHY.

AnaJti3 oCTaHHIX JIOCHI/KeHb 1 mmyOsikariid. /leTaJIbHUM aHaJIi30M IICHXOJIOTI3MYy y TBOpax
O. KobunsaHcpkoi 3aiimanuca BiTumsHsAHI  jpocmigauku: T. Tysgopoma, IO. Ilepex, O. 3abyxko,
C. ITaBnuuko, C. Edbpemos.

ITocranoBka 3aBpaHHA. /1 OCATHEHHS PE3YJIbTATiB IIOCTABJIEHOTO 3aB/AHHS, 3/iHCHEHO
aHaJsIi3 BHYTPINIHBOTO CBITY HEPCOHAXKIB, IXHI €EMOIIMHI EPEKUBAHHS, COIiaJIbHI KOHQIIIKTH Ta MUTAHHSA
HAaI[lOHAJIBHOI 1IEHTUYHOCTI.

Mera crarTi nosisrae, mo6 BigpedsekcyBaTH IpolleC OHOBJIEHHS 1 OCMHUCIEHHS MOJEPHICTCHKOI
MPO3H SIK peari3allito HalliOHAJTFHOTO MICHMEHCTBA.
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BuUKJIaA OCHOBHOIO MaTepiaxy. YCBiIoM/IeHe CTaHOBJIEHHS YKpPaiHCHKOI MOAEPHOI MpO3u
BiZOyBa€TbCA 3a TBOPUYMM CHOPUSHHAM INHCbMEHHUKIB HAI[IOHAJIbHOI IUIeAAW. 3ajyiAd peastisariil
YKPalHCHKOTO IMHUCHMEHCTBA 3BEPTAEMOCA /IO MICUXOJIOTI3MY MOJEPHICTCHKOI Mpo3u. Pucu xapakrepy, 110
nmpuTaMaHHI TeposiM TBOPIB, sAki Hajexarb mepy O.KobuisHcbkol croiBBimHOcuMO i3 dimocodebkum
nuTaHHAM OyTTs. Buxoasuu i3 mostoskeHb BUeHHs mpo eksucreHnioHanizm JK. I1. Captpa dbopmyBaHHS
XapakKTepy JIIOAUHU BinbyBaeThcs 3a ¢opMysioo “repoiunoi ocobucrtocti”. TobTO, hopMyBaHHS JIIOAUHU
BiJIOYBa€EThCA y PeJIBHOMY Yaci, Ha BU3BHAUYEHHX CIIpaBax, AKi BOHA BTUIIOE Y KUTT4 [6, c. 167].

Tak, no npuwxiany T. I'yaaopoBa HaroJsonyBasia, o “MOJIEpHICTChKA JliTepaTypa Maja CIpaBy 3
HOBUM “JIIOJICBKMM~ 3MICTOM - HE HODMAaTUBHUM, aJie YacTO COLiaJbHO U KyJIBTYPHO TaOyHOBaHUM i BKpai
cy0'exkTuBHEM. Bin poManTHUHOI MeTadi3WKU Ta PETTiCTUYHOTO MOOYTOMNCY MOJEPHI3M IEPEXOAUB JI0
TICUXOJIOTi3MY 1 TICHXOJIOTIYHUX €KCIIEDUMEHTIB 3 JIIOAWHOI0 1 “JIFOICBKUM, 3aHAATO JIIOJACBKUM , SIK
BusHauwuB 110 cepy Hirme” [2, c. 198].

I'nboke BioOpaskeHHsI cy0’€KTUBHOIO CBITY JIIOAMHU — Ii€ IEPIN 3a BCE aKTya/ibHA TeMa, SIKa
nepeabayae akNEHT HA BHYTPINIHBOMY CIPHHHATTI AIHCHOCTi, TOOTO JOCIIKYIOThCA 1 BHUCBITIIOIOTHCA
OaraToBUMipHi 0coOucTOCTi, K XapaKTepU3YIOThCS IMOIIYKOM HOBUX (opM i METOAIB XyZO0KHBOTO
BUpPa)KeHHA. YKpaiHCchKa MojiepHa Ipo3a 300pakye HaIliOHAJIbHY ieHTHUYHICTh, sika Bele 60poThOy 3a
€K3UCTEHIIIHHY PeJIbHICTD i camoileHTH(]iKAaIli 0, TAKUM YMHOM BiToOpaKa€eThCs yesi KOHGIIKTHA TIHCHICTh
COI[iaJIbHOTO OCEPEJIKY Y B3aEMO3B’ A3KY 3 IICUXOJIOTIYHOIO JIPAMOIO0 y KYJIbTYPHOMY JKUTTI IepCOHaXiB. YacTo
IICUXO0JIOTIYHA pOJIb Cy0’€KTa y CYCHIIPHOMY >KHUTTI I'POMajy IPU3BOAUTH [0 BHYTPILIHHOI 60p0Tb6I/I B
yYMOBaX KyJIBTYPHOTO THCKY. BopOTLGa 3a OC06HCTy cBobo/y, caMOBHpaKEHHSI 0COOMCTOCTI, CBizoMa
peastizanifa BHyTpimmHbOro “fI” € MpoOBiHOIO IHTEHIIIEIO 1 TPOCTEXKYETHCS Y TBOp‘IOCTl Oubru KoOminsHChKOi,
Bacwia Credanuka, Muxaiina KonrobrHebkoro. 3ocepe/i>keHHS Ha BHYTPIIIHBOMY CTaHi Ireposi — TOJIOBHA
po6JieMa ICUXOJIOTIYHOI TPO3U 106U MOJIEPHY .

He MeHII BaKJIUBHM JUIS pOSYMIHH}I HCI/IXOJIOI‘ISMy MOZ[epHICTCbKOI mposu € ICTOpI/ILIHI/II/I Ta
COLIIJIPHUH KOHTEKCT HAI[IOHAJIBHOI CBIZIOMOCTI, SIKHI PO3KPUBAE MMOTEHIIHHO apXaidyHy BepCilo KyJIbTYPHOI
CHAJIIIUHA YKPAiHCHKOTO MHChbMeHCTBAa. Uepe3 TBOPHM MOMEPHICTCHKOI MPO3W JIIOAWHA MPUXOAUTH [0
PO3YMIiHHSI TIOHSTh HAIIOHAJIBHA Tparefdiss 1 CyCHUIBHOTO KOH(MJIIKTY y CBiJOMOMY CHPUHHSATTI
HaBKOJIUIITHBOTO CBiTy. JlaHi MOHATTA (QOPMYIOTh PO3YMiHHS BaKJIMUBOCTI posi cyb’ekta, i ToMmy
inguBinyanpHa (GopMa BUPaKEHHA CBiZIOMOCTI CIpUAE BAKJIMBOCTI IOHATTIO iCTOPUYHA IaM ATb.
KonextnBHa mam’siTh, iHAUBiAyaJdbHA MaM'siTh — 1€ BUKJIUKU, fKI CTOATh TeEpes HaI[iOHAJIbHUMU
MMICbMEHHUKaMU J100u MozaepHy. fIk 3BepHYB Hamry yBary AmuTpo UrKeBChbKUU, “HAliOHAJIBHICTH Mae
HaUOLIPIIUK BIUIUB Ha “CTPYKTYpHI” eseMeHTH itocodiunoi ifei” [10 c¢.74], To6TO yepe3 HAI[iOHAIBHY
iZIEHTUYHICTh HAPOJ, PO3KPUBAE CBiMl HANUTIIMOIINI BHYTPILIHINA CeHC OYTTA.

®isocodCchKili KOHTEKCT y JIiTepaTypi YKpPaiHChKOI MpPO3U PO3IJISAAE CydacHi IMUTAHHS 4acy i
MPOCTOPY SK HEBiJ€MHI acleKTH €K3UCTEHIIil JIFOANHI, TOMy fAK HACJiJIOK BHUCBITJIIOEThCA IX BIUIUB Ha
CIIPUMHATTSA peasbHOCTi. DOpMyBaHHSA i PO3BUTOK iHAMBiAya1i3aMy BiJI0yBa€ThCsS 32 HECIIPUITIUBUX YMOB
TOTATITAPHOTO PEKUMY, IKUH (OPMYBaB y iHIUBIZIa EK3UCTEHITIHY TPUBOTY Yepe3 BILINB COIIOKYJIBTYPHUX
daxTopiB Ha 0COOMCTICTD SIKA peasti3ye CBili MoTeHIiaa Cy6 EKTUBHOCTI ¥ CYCIIUIBCTBI 1 CYCHUIbHIN IyMITi.
BTineHHsAM HIIIIIEaHCHKOTO MOJEPHICTCHKOTO TpOoeKkTy crae Osbra KoOwisiHChKA, fKa yHACJIiTyBaBIIN
nepexkoHaHHsA Codii OKyHEBCHKOI, yCBiIOMJTIOE TIPO TTOTPeOyY MUCATH JIJIsI CBOTO HAPO/Ly, SIKA MMi3HiIle cTaHe
OHIEI0 i3 aBTOPOK HAIOHAJIBHOTO mHchMeHcTBa. Osbra KoOWissHChbKa € HAWCWIBHINIOK aBTOPKOIO
y1<pa1Hc1>1<01 TPO3H /10 IPUXOLY Y Hei Oxcanu 3abyxko [1, c. 230]. O. KoOmwisHChKa 3aTUIIAETHCS CYIACHOIO
Ha CHOTOJIHIIITHIH BiIPi30K yacy, He 3aBAsKHI TOMY, IIJ0 BOHA BKJIIOUEHA JI0 IIKIJIBHOL IIPOTPaMH 1 MU YUTAEMO
ixHi TBOpPH, a BCymlepey IepuIleTii /101 aBTOpKa yepe3 6araTo poKiB Mae M0 CKa3aTH JIOZAM IIPO JIIOJEH,
Mpo CBiT, ajpKe ixHBOI ImpaBau He 3aTtvpae 4ac [1, c. 233]. OcobucricHi YMHHUKK Yy (popMyBaHHI
IHAMBIYyaJIbHOTO MUCJIEHHA IIPOYMTAHHSA, PEKOHCTPYKINl ITOAIEBUX TBOPIB YKPaiHCHKOTO IIPO30BOTO
MOJIEPHI3MY MOKHA BHUCBITJINTH Ha IPHUKIaZAi Bimomoi ocobucrocti Onbru Kobmisucebkoi. FOpiit JIynbkuii y
CBOIX Mpalsix 3BEPTA€ yBary Ha O/[BiYHE NMUTAHHS CTBOPEHHsA HOBOTO CTHJIIO i HAa TEOPil0 3apOiKeHHs
VKpaiHChKOI MOZIEPHOI ITpo3H i 11 mpeacTaBHUKIB. “IIepIon MapKaHTHOO JIACTIBKOIO HOBOTO JIITEPATYPHOTO
Hanpsamy Oysa Ospra KobussHcebKa, a ii MuIsaxoM minwiy ApyTi, i piBHOYACHO TICUXE CyYaCHOTO IMOKOJIIHHS
T0YaJIo MePeKUBATHU Ti BCi BHYTPIIIIHI TipKi HEMTOKOI, ITiJT SIKUX OpeMeHeM CTPaK/aTi BEJIMKI KPYTH Cy4acHOI
CBiTOBOI cycIiyIbHOCTI” [1, €. 456]. IOpiit JIynpkuii KpeBHO 3ayBakye, o “HoBe MOKOIIHHSA TBOPIIB i YUTa4iB
3pO3yMIiJIO 1 Bif[4yJ10, 110 iHAUBIIyaTi3M HEBIJILHO 3aMUKATH B TiCHiN MaTepiagicTuuHin kritmi” [1, c. 457].
TobOTO 3aMUKaIOUM ByCTa MOKOJIIHHIO, SIKE CTAaBUTh 3aMIUTAHHSA MU HIiKOJIM He JII3HAEMOCS BiJIOBiII HA Ti
0CO0JTMBO XBUJIIOIOUI HAC MUTaHHA. | BCe 3K IHAUBIIyaIbHUM TIOTEHITiaJ JIIOJIUHU JEMOHCTPYE 3IaTHICTD /10
HEe3aJIeKHOCTI 1 CBOOOIM AYMKH i CAaMOCTBEPKEHHS caMOl JIIAUHN Yy HalliOHAJIbHOMY IMUTAHHI, Y TUTaHHI
1IEHTUYHOCTI.

€. ManaHIOK y CBOiX po0oTax muiie, I0 MojepHicTchki imel y tBopuocti O. KoGuisiHCHKOI
MPOSIBJISUIACA B iIEHHOMY CIpSAMYBaHHI IEHTPAJIbHOr0 0ob6pasy, sIKhii Hece B cO0l O3HAKU “HAIJIIOJUHH
MPOTHCTABJIEHHST 0COOUCTOCTI “cTpiii ToBmu”. ['ostoBHa repoins TBopy “JIronuHa” OseHa JIsydep roBOpuTh:
“Ami ix xBanb0a, aHi ix JoraHa He OyJIM HIKOJIM B CHJIi IOCTAHOBUTH SIKECH MPABWIIO” [4, c. 16]. B manomy
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BHUCJIOBJIEHHI MOXKHA MOOAQUUTH HPOAB IHJUBIIyaysbHOI CBOOOAU JYMKH OCOOHCTOCTI Ha IPOTHBAry
cycrisibHOTO GavyeHHs cutyarii. Hegapma O. KobwisgHcbka obpasia emirpadgom 10 cBO€I Apyroi 4acTHHH
TBOpY cJ10Ba cBoro cydyacHuka @. Illmisnbrarena: “3aB:xau Biiepes! Y MeHi »KuBe JII000B /10 CBOOOH, Y MEHI
TBEp/a HacTaHOBA He JIaTH cebe IOHEBOIUTH, KUM Ou 11e He Oys10! Hikosiu He XUIUTH CBOEI TOJIOBH, /1€ IIBOTO
He MO’Ke MO AyIIa, >KUTH CBOIM JKUTTSAM TaK, IK caM HaMiTuB” [4, ¢. 35]. TakuM YHHOM, aBTOPKa PO3BUBAE
i1ef0 TCHX0JIOri3My 1 BHOKpEMJIEHHS B IpoOJieMHE IT0Jie ZOCIIPKEHHSA y CBOIX TBOpaxX PpPO3TOPHEHOI
TICUXOJIOTIYHUM JPaMaTU3MOM i/iel KyabTypo-codchbkoi cBo6oau [4, . 62].

Cremnar Xopob po3IIsAfae y cBoii poOOTi akTyaysbHe MUTAHHA I JUCEPTAliiHOTO JOCTi/I?>KeHH —
OCHOBHI MOCTaTi yKPaiHCHKOTO MOJIEPHOTO CTAHOBJIEHHS KYJIBTYPHOTO (PPOHTY Xy/I0OKHBOI CAMOCBIIOMOCTI Y
JIiTepaTypHOMY IO AisiabHOCTI. CaMe JaHUH aBTOp BKa3ye Ha IpobieMy, fKa modaua GopMyBaTHUCH Y KOJIaX
iHTeJTireHINil, aj[kKe CBiJIOMICTh TOTOYACHOTO CYCIIIBCTBA He cHpuiiMana cebe SK CaMOCTiliHe SIBUIIE
MOZIEPHOTO pyXy. TOOGTO /IS MOAAJIBIIOTO PO3BUTKY YKPAiHCHKOI MOJIEPHOI KyJbTypU OyJIM MEPEKUTKH
peastizmy 1 HaTypasIi3My sIK TaKi, [0 MPOAYKYIOTh NOJIAJIBIITHIA PO3BUTOK.

Came Hanpukiumi XIX CTOITTS iHTe/IEKTya/IbHE PIiYHIle YKPATHCHKOI JIiTEpaTypHu HOBEPHYJIA B €py
MOJIEPHICTCHKOTO CIPSIMyBaHHS TIOKOJIiHHA, B sAKki Bxomwtn M. Komobuncskuit, O. KoGuasHChKa,
JI. Ykpainka. /IaHi 0cOGUCTOCTI 3amepeunsii TepMiH “TeHIEeHIIIHHOI moe3ii’, AKUi BHEC/IA B JiTepaTypHUN
o6ir JI. YkpaiHka i moyajau BiTBOpIOBaTH Tedil0 HeOpoMaHTH3My. TOOTO CTAaHOBJIEHHs JaHOTO THILY
Xy[OKHBOL CBIJIOMOCTI TIpUNAJI0 Ha VYTBEP/KEHHS MPOJYKTUBHOTO, BifpedJIeKCOBAHOTO BUTBOPY
MHCTEIIBKOTO JOpPOOKy Ha 3axiHOeBpomelchbKOMy ImoJi iHTerpamil sitepatypu. Cama O. Kob6uiasncbka
roBOpmwjIa Iio “BCUIAKI peayi3MM CIIOBHIUIM CBOIO Miciio y Jitepatypi” [8, c. 87]. Ilo3unia nmucbMeHHUIT
SICKpPaBO IPOSIBJISIJIACH B i/IeHHO-eCTeTUYHOMY CTHIII 1l AisyibHOCTI. IICUXOJIOTIYHO — XYZ0KHSA CBiOMiCTh
aBTOpKU 3pobmia ii HOCiEM KOMOIHOBAaHOTO MUCTEIbKOTO CTHJIIO TMpo3aika-MOJEpHiCTa, sfKa Hecsa
KYJIbTYPHUH I'eH y IICHXOJIOTi3M YKPaiHChKO1 JIITEPaTypH.

IBan ®paHKO 0/ipa3y BUCJIOBJIIOE IPUIIYIIIEHHS II0Z[0 “HOBOI reHepariii’ MUChbMEHHUKIB, TBOPHU SIKUX
KPUTUKOM IPUCKIIINBO OYyJIM JTOC/IIPKEHHI /1A TOaIbIIIOr0 PO3BUTKY 1 aHa/Ii3y OMMAHOBAHOIO CTHJIIO
iHTeHcuBHOrO iHaMBiAyamiamy. Ilcuxosiorisam i gpamatuyHe OyTTS iHAMBIZA MPU3BEIO 10 BUSABJIEHHS
MOJIEPHICTCHKOI TEXHIKH, KA MICTHJIACA Y CBOEPIAHINA IICUXOJIOTIUHIM JIOTIMi 1 CTPYKTYpi MUCIEHHS, TOOTO
JIyIIEBHI OpraHi3allii HOBOTO ITOKOJIIHHA JIITEpAaTyPHUX MUTIIIB IIPU3BEJIO 10 OHOBJIEHHS 1 CTAJIO IMOIITOBXOM
JUIS peastizaliii 3aBJaHb, 110 CTOSLIH Iepe HallioHAJIbHUM HUCbMEHCTBOM [7, ¢. 189].

Kputuune craByieHHs 10 TUIESU MOJIOJUX TaJJAHOBUTUX MTUCbMEHHUKIB MaJIo 3yce0iuHII BHECOK V
JOCITi/pKeHHA iXHBOI TBopYOocTi. 1. @panko 3ayBaxye, mo JiteparypHi TBopu O. KoOMIAHCHKOI € TITO0KO
IHIUBITyaJIBHUMU 1 TICUXOJIOTIYHO TpaHCGOPMOBAHi y pycjIo yBaru /1o 0cOOHCTOCTI Ta ii JKUTTEBOTO CBITY.
MOI[epHiCTCbKa TexHika JiteparypHoro cioBa O.KoOmiafHCHKOI NpOSIBIJIA CBOIO CIULy y OCOOJIHBIH
PUTMIYHOCTI CJIOBA, IO 6YJI0 HAZTO HOTYKHO JJIs TplyMQ)am)Horo BHSABY XY/I03KHBO- mTepaTypHm IHTeHIIii.
IBan tbpaHKO OyB TEPEKOHAHUH, IO JIHIIE IHZ[I/IBIILyaIIbHa 1 mcuxosioriyHa CHOplI{HeHICTL z:LymeBHm
opraHisarii MOIJIM NMPUHECTH B YKPAIHCBHKY JITEpPATypy 3aHAJTO BHUCOKHUU BHECOK, 1 JIMIE DPO3YMiHHA
MICUXOJIOTIYHUX OCHOB MOJIEPHOI TBOpUOCTi AornomMorsio Osib3i KoGMISHChKIl MPOSIBUTH cebe Y XyI02KHbO-
JliTepaTypHili TBOPYOCTI HOBOT'O MOKOJIHHSA [4, ¢. 59].

[Iportec OHOBJIEHHS HANIOHAIBHUX JIITEPATYPHOTO 1 MUCTEILKOTO PYXiB BiZIOYBCSA 3a pPaxyHOK
TOZ[AJIBIIIOTO PO3BUTKY IHTEJIEKTYaTbHOI CITIJIKY, siKa He 0e3 3aifBO1 yBaru /10 [yXOBHUX [IHHOCTEH TOpyBaja
IUIAX 70 CY4acHOI eIOXH. BesnepeqHO CTAHOBJIEHHSI MOJIEPHICTCHKOI CBifloMOCTi BifiOyBaeTbcsa 3a
JIOTIOMOTOI0 Xy/I03KHBOI i OCBITHBOI IIPAKTUKHU €CTETHKU HEOPOMAHTH3MY. Muxkwura CpibssHcbkui i Mukosia
€BiIan BUCTYTIa/IM K KPUTHKHU i craBWwIHCA 710 MoaepH13My SK JIO JIITEPATypHO- KyJIBTYPHOTO HpOLeCy
CTBOPEHHS 1/IeTHO-HOBATOPCHKOTO KOJIA MPOCBITHUIILKUX BisIHb Y HAI[IOHAJIBHOMY ITUCHMEHCTBI.

3acsiyra MUCbMEHHHUINI MOJIsiraE y Tomy, 1o Osbra KoOwisHchbKa 3po0uiia akIleHT Ha OHOBJIEHHI
YKPaiHCHKOTO MUCHhMEHCTBA 3 TOUKH 30Py MOJIEPHOI JTiTepaTypu. AJlanTallifa MOIepHI3MY CIPUYNHIIIA 3MIiHN
B YKpalHCBKill JiTepaTypi, /e BOHA IMOKaszajia cebe AK HOBHHU ifeiHO-ecTeTUYHHI (haKTOp 3aKOpiHEHOI
YTBEP/I?KEHO1 MOJIETI.

BucHoBku. HaijionaibHa caMOOyTHICTh, KyJIBTypHA I1AEHTHYHICTh YKPAiHCHKOTO HAapOAY
BiZOOpaXka€eTbcsA y TBOpPaX MOJEPHICTCHKOTO TEPIOJy JIiTepaTypyd i 3aroCTPIOE yBary Ha BHYTPIIIHIX
KoH(ITIKTax cy0’eKTiB, sIKi BeyTh OOpOTHOY 3a ocobucty imeHTHuHicTh. OHOBJIEHA (popMa MUCJIEHHS i
IICUXOJIOTIYHOI CBiZIOMOCTI cy0’€KTa HAZAIOTh MOAAJIBIII CHJIN /I PO3BUTKY YKPAIHCBKOI JiTepaTypu Ha
TepeHax €Bponu. AJpKe CIPUUHATTSA PEAJIbHOCTI, SKe IepeXUBAIOTh TIepol TBOPIB Bi0OpaXkKaloThCs
BIAMOBIHO 710 iX TCHXOJIOTIYHUX CTaHIB, B SIKUX BOHHU 3HAXOAAThCs. /[yXOBHHUU IIOIIYK, MParHEHHs 10
iHAMBiAyai3aMy, HaIliOHAJbHA iIEHTUYHICT, — HOBI NpaBWJIA, AKi JOMOMAaraloTh BijoOpa’kaTv 3arayibHy
KapTUHY HAI[lOHAJbHOI CBiZIOMOCTI y NHTaHHI peasizamii IICHX0JIOTI3My MOZEPHICTCHKOI MpPO3U B
YKpaiHChKOMY IMUTaHHI HAI[IOHAJIBHOTO ITHCHMEHCTBA.
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PHILOSOPHICAL PRACTICES OF SELF-KNOWLEDGE IN THE CONTEXT OF WESTERN
AND EASTERN WORLD-VIEWING TRADITIONS

M. B. KoBaaeHKkoO

AxmyaavHicmb memu 0ocaiddnceHHn. Y 38'a3Ky 3 Urgency of the research. Due to the continuous
besnepepgHumu  3minamu  iHgopmayiiinoeo, coyio- | changes in the information and socio-cultural space, the
KYAbMYpPHO20 npocmopy axkmyaaizyemvcss npobaema | problem of finding one's T is becoming more and more
nowyky ceozo “A”, saxa sucmynae sk 3axucHa peaxyia | relevant, which acts as a defensive reaction of a person
A00UHU Ha dcumms 8 HeguaHaueHux ymosax. CyuacHa | to life in uncertain conditions. The modern person is
AoduHa 3myweHa icHysamu 8 6azamowaposomy i | forced to exist in a multi-layered and antinomic context
aHmMuHOMIUHOMY KoHmekcmi 6ymms, de xyavmypHi | of existence, where constantly updated cultural patterns
3pasku, wWo NOCMIHO O0HOBAINMbCA, 8cmynarmbs Yy | come into conflict with the content of a person's life
cynepevHicmy 31 3amicmom dcummesozo docgidy atodunu. | experience. High social dynamics require people to
Bucoka coyianvHa duHamixa sumaezae 810 noduHu subopy | choose new values and other ways of fitting’ themselves
HOBUX YIHHOCMell, THwux cnocobie “enucysanus” cebe y | into the constantly changing socio-cultural space. If a
coyiokyabmypHuii npocmip, wo OeanepepgHo 3mi- | person is not able to respond quickly to the challenges of
Hioembes. Axuwo aroduHa He emie weudko gionosidamu Ha | life by changing the structure of the self, this leads to an
suxauku 6ymmsa 3minoro cmpykmypu “A7, mo ue | acute worldview conflict that turns into an existential
npusgodums 00 20CMpo20 ceimozasadHo20 Kon@aikmy, | crisis. The integrity and completeness of the personality
axutl obepmaemsves ex3ucmeHylanbHow kpusoro. Ha micye | is  replaced by its fragmentation and value
uinicnocmi ma nosHomu ocobucmocmi npuxodums ii | disorientation. A person is plunged into a state of




