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ICTOPUYHI PO3BUTOK XY/TOKHbOI TBOPUOCTI TA Ii
B3AEMO3B’SI30K 3 IYXOBHUM KUTTSIM CYCIILIBCTBA TA
OCOBUCTOCTI

HISTORICAL DEVELOPMENT OF ARTISTIC CREATIVITY AND ITS
RELATIONSHIP WITH SPIRITUAL LIFE OF SOCIETY AND PERSONALITY

AxmyaavHicms memu 00CAI0HCeH-
HSL Teopua JdisnvHicms  3a8xcou
CNPAMOBAHA  HA  CMBOPEHHA  HOBUX
MmamepianrbHux ma OYyxo8HUX UiHHocmell.
I[inHocmi, sxi cmeoprwowombsca 8 npouect
XYydodxcHbOI meopuocmi Marwmv iHHUll
xapaxmep. XyooxcHsa meopuicmb 81000-
padicae c80600y 1100cbKo20 O0Yyxy 8 1020
icmuni, kpaci. IJe HenoemopHa, yHikaabHa
JisaabHicmb, sAKa O0onogMioe HaObaHHA
MUHYN1020, NPUBHOCUMb HOBe ma 3bazauye
3a2a1vHY KYabMypy arocmea. Y xyooicHitl
meopuocmi 8106y8aemvbcst CaMoBUPAHCEHHS
1 camopeanizauyisa ocobucmocmi, po3-
Kpusaemnsca it oyxosHuil amicm.

XyodoxcHs ~ meopuicmb  pO3WUPIOE
c8imoaasnd, meopu mMucmeymea cnpusiomsy
Ni3HaAMHI0O Mma OCBO0€HHI0  OilicHocmi,
dopmysaHHio ecmemuuHux yiHHocmeil, a
UtHHOCMI € HeOOXIOHUMU 01 2APMOHIUHO20

P. M. boraues
I'. M. KoctpomiHa
T. II. Pynenko

Urgency of the research. Creative
activity is always aimed at creating new
material and spiritual values. Values that
are created in the process of artistic creation
are eternal. Artistic creativity reflects the
freedom of the human spirit in its truth and
beauty. This is a unique, unique activity that
complements the heritage of the past, brings
new things and enriches the general culture
of mankind. In artistic creativity, self-
expression and self-realization of the
individual takes place, its spiritual meaning
is revealed.

Artistic  creativity  expands  the
worldview, works of art contribute to the
knowledge and development of reality, the
formation of aesthetic values, and values
are necessary for the harmonious
development of the personality.
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possumxky ocobucmocmi.
ITocmanoexa npooaemu. IIpobaema
xydodxcHboi meopuocmi 3aexcou 6byaa y

uenmpi yeasu  @inocogis, mumuis,
npedcmasHuxkie  ecmemuuHoi  OYMKLU.
Pozsumox xydoxcHboi meopuocmi mae

mpuseaay icmopilo, momy meopemuuHe
00TPYHMYBAHHA A OCMUCAEHHS. OCHOBHUX
ecmemuvHux kamezopiii 8100ysanocs uepes
esooullo  xydoxcHb020 npouecy. /locaio-
HCEHHAM XYOO0HCHLOT Meopuocmi npucesue-
HO Oazamo Hayxosux pobim, ane Oesaki
posdeasHymi  noHsmmsa  nompebyromob
nepezas0y ma ymouHeHHS.

AHanaiz ocmaHHix 0ocaiddHceHb 1
nyoaikayiit. Teopuicms 00CAI0HCYEMBCA Y
npaysx Jl. Aagpimosa, 1. Boaowyx,
b. Hosixosa, B. Moasku, B. Illunkapyka ma
Hwux Haykosuig. Teopui 30ibHocmMi,
meopua Yysea, meopuye MUCAEHHS, 0COD-
Aausocmi XyooxicHb020 0CB0EHHA OiticHocmi
poseaaHymo y npaysx H.Awapenkosoti,
H. Bapsiuoi, O. boceuxa, 1. Boakosoi,
A. Kanapcvkoeo, C. Kpamcwvkoi, JI. Jlesuyx,
B. Moasaxu, C. Cadosenxo, M. IIonosuua
mowo. XyodoxcHa UIHHICMb Mucmeymseda
poseasdaemsves 'y npausx /. Kyueproxka,
B. IIanuenxo, O. OHiweHKo.

Ilcuxonoeito meopuocmi, ocobaugocmi
XYyooxcHboi  OditabHocmi — eusuanu K
8IMUU3HAHI max 1 3apybidcHi HaAyKoeui:
I. Bex, H.I'aspuw, I'. Kocmiok, C. Makcu-
Mmenko, JI. Hikoaenxo, B. Pomeneuw, T. Pibo,
K. Teiinop.

Jlane  docaidxcenHs — nompebysano
3s8epHymucs 00 npaud Ginocodhie MuUHYA020
IInamona, Apucmomens, ®. bexoHa, K.-
K. Pycco, I. Kauma, @. Illeaninea, ®. Illun-
aepa, I.Teecenn, 3axioHoesponelcvbKux
Hayxosuie XIX-XX cmoaimms: A. bepe-
cona, A.lIllonenzayepa, K.IOmnea, E.Iyc-
cepasa, M. Iaiideceepa, I.Cnencepa ma
npaub yxkpaiHcbkux docaioHuxie B. AHOpy-
wenxa, JI. l'ybepcvkozo, A. KaHapcwbkoezo,
M. Muxaavuenxa, M. Ilonosuua.

ITocmanoexa 3aedanua. Mema
docaidyceHHss — noaseae Yy — po3annol
icmopu4Ho20 po36umky XY00rHCHBOL

meopuocmi ma eusHaveHHi ocob.ausocmell,
MmexaHiamie il PYHKUIOHYBAHHA, 83AEMOOTT
mamepiansHo2o ma OYyxo8HO20 HA PIZHUX
emanax il cmaHoseaeHHA. Jlaa  ubo2o
Heobxi0HO poszeasHymu d@inrocodcvky ma
ecmemuuHy OYMKY MUHYA020: NPOAHA-
aizyeamu  hinocodcvbki NOWYKU MUCAU-

Target setting. The problem of artistic
creativity has always been in the center of
attention of  philosophers, artists,
representatives of aesthetic thought. The
development of artistic creativity has a long
history, so the theoretical justification and
understanding of the main aesthetic
categories took place through the evolution
of the artistic process. Many scientific works
are devoted to the study of artistic
creativity, but some of the considered
concepts need revision and clarification.

Actual scientific researches and
issues analysis. Creativity is explored in
the works of D. Alfimov, I.Voloshchuk,
B. Novikov, V. Molyaka, V. Shinkaruk and
other scientists. Creative abilities, creative
imagination, creative thinking, features of
artistic mastering of reality are considered
in the works of N. Asharenkova, N. Barvina,
O. Bosenko, l. Volkova, A. Kanarsky,
S. Kramska, L. Levchuk, V. Molyaka,
S. Sadovenko, M. Popovycha, etc. The
artistic value of art is considered in the
works of D. Kucheryuk, V. Panchenko, and
0. Onishchenko.

The psychology of creativity and the
peculiarities of artistic activity were studied
by both domestic and foreign scientists:
l. Bech, N. Gavrish, G. Kostyuk,
S. Maksimenko, D. Nikolenko, V. Romenets,
T. Ribault, K. Taylor.

This research needed to turn to the
works of philosophers of the past Plato,
Aristotle, F. Bacon, J.-Zh. Rousseau,
I. Kant, F.Schelling, F. Schiller, G. Hegel,
Western European scientists of the 19th and
20th centuries: A. Bergson, A. Schopen-
hauer, K. Jung, E. Husserl, M. Heidegger,
G. Spencer and works Ukrainian
researchers V. Andrushchenko, L. Gu-
berskyi, A. Kanarskyi, M. Mikhalchenko,
M. Popovych.

The research objective. The purpose
of the research is to consider the historical
development of artistic creativity and to
determine its features, mechanisms of its
functioning, the interaction of the material
and the spiritual at various stages of its
formation. For this, it is necessary to
consider the philosophical and aesthetic
thought of the past: to analyze the
philosophical searches of the thinkers of
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mealé aHMuUYHOCMi, ecmemuy4Hl no2aa0u
dinocogpie dobu CepedHvogiuusa, Bidpoo-
sceHHs, Hosoeo uacy, xoHuenuii HiMeubKoi

KAQCUUHOT Pirocodii, HeKAACUUHY
dinocodito — ippauioHanvHi nidxodu 0o
XYyooxcHb0I  meopuocmi ma  cyuacHe
OCMUCAEHHSA ecmemuuHux  noeaasdis,
cymHocmi ecmemuyuHux nouwymmia. Taxkodxc
HeoOXIOHO  po32AaHymu K XYOOHCHS

meopuicmb 83AEMONO08’13aHa 3 OYXOBHUM
ACUMMAM cycninbemea ma ocobucmocmi.

Bux.aad ocHoéHOz20 mamepiaay. Ha
PAaHHIX emanax po3sumky .awdcmea exice
3’agastomees  xyodoxucHi @dopmu, ki €
He810 EMHOI0 cK1a008010 Kyasmypu.
Bidobpadicennn 8 mighomeopuocmi pi3Hux
sudis OdisabHocmi AOOUHU  PO3KPUBAAD
xapakmep  8i0HOWEHb M  1100bMU,
nidkpecao8ano ix meopuuill nNOYAMOK.
AHmuuHicmby 8usHawuaa npobaemamuxy
XyodoxcHboi meopuocmi. Iligazop po3pob-
/1€ 8UEHHS NPO e8pUMMII0 — CNiB38YUUA 8
noesii 1 my3uyl ma eusHauae 30i6HiCMDb
A100uHU doayuamucs 00 2apMOHIL 1 pummis
xocmocy. Coxpam nidkpecarogas 30i10HICMb
XyodoxcHUKa nepedasamu cmaHu A0CbKOT
dywii, esarxcas, wWo Mucmeumaeo, 30Kkpemd,
ckyavbnmypa nepedae nodibHicmv obpasis
scusux rodeil. Ceim idett ITnamoHa — ue
cnpoba @inocogpa noe’szamu  npupody
XyooxcHix ¢dopm 31 celmom 1100cbK020
bymms.

Tepmin xyodoxcHS MEOPHICMb NOUUHAE
excusamucs y cepedHbosiuul. Y 3axioHiil
€sponi nocmynogo nocuarEMbCL ysaza
XYyooxcHb0l meopuocmi 00 PpeanbHO20
ceimy. Ecmemuuna ceidomicmb cepeo-
HbOBIUUA He gukaouana 6yodv sKe camosu-
PAadceHHs, AKWO 80HO noxodums 610 dywii.
Beadicanocs, wjo 80HO He nopywye peaieiiHi
doemamu. Tomy, makxuit noeasd 06ys
npumamanHutl. 6azamvom XyoodCHU-KAM,
cxyavbnmopam, apximexmopam uiei dobu.

Xydoxcua ysea Biopodicenns noednana
peui, Kl He NOEOHYIOMbCA: 3 00HO020 OOKY

nioHocumbscs uymmeee, a 3 IHWO20
emintoemsc  0yxoeHe;  0DOHCHIOEMBCA
awdcbke ma 00  pieHA  1100CbKO20
cnyckaemvcst  OoxcecmeeHHe.  Bipa 8

beamedxcHi moxcausocmi aodunu. Is enoxa
nepeocMucAuUNa KYabmypy ammuuHocmi i
cepedHbO8IUYA, Hakonu4duaa  6Oazamuli
XYyO0oxcHilL mamepian ma emiiuaa ceoi
Kpumepii kpacu 1 0ockoHaaocmi, wo
CMeopuno nepeoymosU  PO3MENCYB8AHHSA

antiquity, the aesthetic views of the
philosophers of the Middle Ages, the
Renaissance, and the New Age, the concepts
of German classical philosophy, non-
classical philosophy - irrational approaches
to artistic creativity and the modern
understanding of aesthetic views, the
essence of aesthetic feelings. It is also
necessary to consider how artistic creativity
is interconnected with the spiritual life of
society and the individual.

The statement of basic materials.
At the early stages of human development,
artistic forms that are an integral part of
culture already appear. The reflection in
myth-making of various types of human
activity revealed the nature of relations
between people, emphasized their creative
beginning. Antiquity defined the problems
of artistic creativity. Pythagoras develops
the doctrine of eurythmy - consonance in
poetry and music and defines the human
ability to join the harmony and rhythms of
the cosmos. Socrates emphasized the artist's
ability to convey the states of the human
soul, believed that art, in particular,
sculpture conveys the similarity of the
images of living people. Plato's world of
ideas is the philosopher's attempt to connect
the nature of artistic forms with the world
of human existence.

The term artistic creativity begins to be
used in the Middle Ages. In Western Europe,
the attention of artistic creativity to the real
world is gradually increasing. The aesthetic
consciousness of the Middle Ages did not
exclude any self-expression, if it comes from
the soul. It was believed that it does not
violate religious tenets. Therefore, this view
was characteristic of many artists,
sculptors, architects of this era.

The artistic imagination of the
Renaissance combined things that do not
combine: on the one hand, the sensual is
exalted, and on the other, the spiritual is
embodied; the human is deified and the
divine descends to the human level. Belief in
the limitless possibilities of man. This era
rethought the culture of antiquity and the
Middle Ages, accumulated rich artistic
material and embodied its criteria of beauty
and perfection, which created the
prerequisites  for  distinguishing the
principles of pleasure and moral benefit,
sensuality and reason, and determined the
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npuHyunie 3ado80aeHHS 1 MOpPAAbHOT
Kopucmi, uymmesocmi ma po3ymy ma
B8U3HAYUUAAQ PYX eCmemuuHoi OYymMKu enoxu
Hoeozo uacy.

Jlasn  ceidomocmi  Hoeozo  uacy
npumamaHHa wupa e6ipa 8 be3medncHl
MoxMHcAUBOCTIT PO3YMY, CUAU CAMOT AHOOUHU.
XVII-XVIII cmoaimmsa € uacom CnigicH-
YBAHHA NPOMUAEHCHUX YSB8A€Hb NPO Npu-
Ppody aroduHu, Mucmeumaea ma ceimo-6yoo-
eu. I[a doba xapaxmepusyembscs meope-
MUYHUM OCMUCAEHHAM mucmeymsea, ¢op-
MYOMbCA HOBL NOHAMMSA MA Kamezopii.

Ecmemuuni noeasdu npedcmasHUKig
HiMeybKoi xaacuuHoi ginocogii npedcmas-
NeHl meopemuyHUMU KOHUYenuiamu
1. Kanma, I. I'ezens, @. Illluanepa, @. Illen-
AtHea. Mucmeumeo y I. Kanma e cgeporo

He3auikasneHoz0, 0Oe3xkopuctozo  Oyxy,
“Oouinvuicms  6e3  uini”.  @. Illeanine
niokpecare, wo poboma  xYOOHCHUKA
3aexcou €  YHiKanbHow.  XYOOXHCHS

meopuicmy y I. ['ecens po3ens-daemuves K
83aem00in MamepianbHo20 1 OYX08HO20, a ixX
cniegiOHOWIeHHS npuseodums do
npeeanto8aHHs JYyxo8HO20 - do
MAKCUMAALHO20 PO38UMKY ped.aexcii.

Xyodoxcua meopuicmb Y HeKAACUHHIll
dirocopia €  bazamoepaHHOw ~— ma
pisHOMaHimHow. 38iabHeHHS 810 8010801
3anexcHocmi, 3a A. IlloneHeayepom,
0o38015€ N100UHI He MiabKu nizHasamu
ceim, ane il nosbasasne ii 810 cmpaxcoaHb.
Mucmeuymeo cmae Haz2opodoio 2eHilo 3a
fioeco camomuicmb 1 cmpaxcoaHHa. Ix
nodonaamHsam 6i06ysaemvcs 8 XYOOoiicHill
meopuocmi 3agdaku b6axcawiii caob600i, aKY
peanizye xyodoxcHuk. Ides 36audceHHA
Mucmeymea 1 epu nocmae Yy yeHmpi
dirocopii  nozumusizmy, 30kpema Y
O. Kouma, I'. Cnencepa.

YV XX cmoaimmi nabyearoms nowupe-
HMA 10ei THMyimueiamy, ncuxoaHanisy,
ex3ucmeHuianiamy, sepmeHesmuxu, aHali-
muunoi ncuxoaoeii. K. FOHe po3pobase
Muno.02it meopu020 npoyecy, Ha20A0WYe
Ha He3anexcHocmi ma Aa8MOHOMHOCTMI
XYOOHCHUKA Y KYAbMYPHOMY cepedosuull.
A. BepecoH Hazonowye Ha iHmyiyil
OCHOBHIIl  pYwiliHill cual  XYOoHCHHbOL
meopuocmi. K.Jlesi Cmpoc, M. Qyxo,
P. AIxobcon npozoaowyoms mexkcm 20108-
HuM 06°ckmom OocaiOxceHHs, a 6 sKocmi
mekcmy nocmae Kyabmypa, Mucmeymeo,
Mo8a, Hayka, peaieis, Mighonoz2is.

movement of aesthetic thought of the New
Age.

Sincere belief in the limitless possibilities
of the mind, the strength of the person
himself is inherent in the consciousness of
the New Age. The 17th-18th centuries are a
time of coexistence of opposite ideas about
the nature of man, art and the world. This
age is characterized by a theoretical
understanding of art, new concepts and
categories are formed.

The aesthetic views of representatives of

German classical philosophy are
represented by the theoretical concepts of
l. Kant, H. Hegel, F. Schiller, and

F. Schelling. Art in I. Kant is the sphere of a
disinterested, useless spirit, “expediency
without a goal”. F. Schelling emphasizes
that an artist's work is always unique.
Artistic creativity in H. Hegel is considered
as an interaction of the material and the
spiritual, and their relationship leads to the
predominance of the spiritual - to the
maximum development of reflection.

Artistic creativity in non-classical
philosophy is multifaceted and diverse.
Freedom from voluntary dependence,
according to A. Schopenhauer, allows a
person not only to learn about the world,
but also relieves him of suffering. Art
becomes the reward of the genius for his
loneliness and suffering. Their overcoming
takes place in artistic creativity thanks to
the desired freedom realized by the artist.
The idea of convergence of art and play
appears in the center of the philosophy of
positivism, in particular in O.Comte,
H. Spencer.

In the 20th century, the
intuitionism,  psychoanalysis, existen-
tialism, hermeneutics, and analytical
psychology spread. K.Jung develops a
typology of the creative process, emphasizes
the independence and autonomy of the
artist in the cultural environment.
A. Bergson emphasizes intuition as the main
driving force of artistic creativity. K. Levi
Strauss, M. Foucault, and R.Jacobson
declare the text to be the main object of
research, and culture, art, language,
science, religion, and mythology appear as
the text.

The artistic creativity of each era is
presented in various forms. The aesthetic
consciousness of each historical period was

ideas of
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XydoxcHa meopuicmb KOXCHOT enoxu
npedcmasnena pi3HOMAHIMHUMU ¢opma-
Mmu. Ecmemuuna ceidomicmb KOMCHO20
icmopuuHo20 nepiody @opmyeanacs nio
8NAUBOM MEOPUUX Npaxkmuk ecix eudis
Mucmeymea. Y meopuocmi KojiceH Mumeys

8UPA3HO pO3KpuBae c80i 8N000OAHHA,
cgimozannd. Ax 3a3navae H. bapsiua,
sidbysaembvcs  bGe3xopucHe  cmasAeHHs

mumusa 00 ob0ekmy ni3HaHHA, “meopue
cnpuiiHamms ceélmy ma nepemeopeHHs
tio20 3a 3axoHamu kpacu” [1, c. 44].

B. Moasiko nidkpecaioe, wo npusHa-
YeHHS maaaHosumoi ocobucmocmi
obymoeneHe “pieHem ceidomocmi, cgeporo
Jyxo8HUX ma mamepianvbHux nompeb”, Ha
meopuicmb 8nausae ii “cucmema UiHHICHUX
opienmauiit” [8]. Cnpuiimarouu meopu
Mmucmeuymsea, A0O0UHa po3eusae Yy cobi
NCuxiuHi npouecu, AKI NPOABALOMbCA Y
XYOOHCHHOMY axmi cnismeop4ocmi.
C. IIIandpyx nidkpecaioe, Wo Meopuicmbv €
“naiieuwa popma akmuerocmi cgidomocmi
ocobucmocmi, KOMpa YMo*cAUBAIE CMBO-
pPeHH  AKICHO  HOBUX, OPURIHAAbHULX,
HEeNno8MOPHUX, KYAbMYPHUX COYLAAbHO
3HAUUMUX MamepianbHux ma OYyXoB8HUX
uinHocmeti” [10, c. 89].

Pozsumox  xyooxcHboi  meopuocmi
gidbysaemvca 68 3a2anbHOMY NOMOUL
icmopii, meopua OinbHICMb B3AEMO-
nog’szama 3  OYXO8HUM  HCUMMAM
cycninbecmea ma ocobucmocmi.
Ocobucmicmb peanisye csiil 3a0ym, 8MIiA0€
Mpii 'y meopax mucmeuymsa. Teopua
ocobucmicms npuiimae, 6e3nocepedHvo,
yuacmos Yy CmaHoeAeHHT 0YX08HOT KYAbmypu

cycninbemea, 60HA 8usuae Muuyae 1
3dammua cnpoexmyesamu MalbymHe.
BucHoexu. Ynepwe DPO3YMIHHS

meopuocmi 6yao 3axaadero ITaamoHom, Yy
doby aHmuuHocmi BUHUKAE KOHUenuis
Yynopaoxko8aHozo Kocmocy, ymeepo-
HCYEMBCA 2aPMOHIA, KpaAca, HACAIOYBAHHS
npupoou. Teopuicmb Y XPUCMUAHCLKOMY
6020c1081 nocmae sk idest 60 ceCcMeeHH020
meopiHHa ceimy. XyodoxdcHs meopuicmb
npusepmae ysaay ginocogie BiopodiceHHs,
Hogozo wuacy, 0o Hei 38epmaromucs
npeocmasHuKu HiMeybkol KaacuuHoli ¢ino-
coii ma ippauioHaabHux ¢@birocodcbrux
Hanpamkie. TeopemuuHe  ogopmaeHHs
npobaemu  xyodoxcHboi  meopuocmi 8
ecmemuuniil Hayui npunadae Ha kiHeyub XIX
nouamox XX cmoaimmsa. CyuacHuil

formed under the influence of creative
practices of all types of art. In his work, each
artist clearly reveals his preferences,
worldview. As N. Barvina notes, there is a
useless attitude of the artist to the object of
knowledge, “creative perception of the
world and its transformation according to
the laws of beauty” [1, p. 44].

V. Molyako emphasizes that the
appointment of a talented individual is
determined by the “level of consciousness,
the sphere of spiritual and material needs”,
creativity is influenced by her “system of
value orientations” [8]. Perceiving works of
art, a person develops mental processes in
himself, which are manifested in the artistic
act of co-creation. S. Shandruk emphasizes
that creativity is “the highest form of
activity of the individual's consciousness,
which enables the creation of qualitatively
new, original, unique, cultural, socially
significant material and spiritual values”
[10, p. 89].

The development of artistic creativity
takes place in the general flow of history,
creative activity is interconnected with the
spiritual life of society and the individual.
Personality realizes his plan, embodies
dreams in works of art. A creative
personality directly participates in the
formation of the spiritual culture of society,
it studies the past and is able to project the
future.

Conclusions. For the first time, the
understanding of creativity was laid by
Plato, in the days of antiquity, the concept of
an ordered cosmos arose, harmony, beauty,
and imitation of nature were established.
Creativity in Christian theology appears as
the idea of divine creation of the world.
Artistic creativity attracts the attention of
philosophers of the Renaissance and the

New Age, representatives of German
classical  philosophy and irrational
philosophical trends turn to it. The

theoretical formulation of the problem of
artistic creativity in aesthetic science dates
back to the end of the 19th and the beginning
of the 20th century. Modern philosophical
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dinocodcvkuil duckypc maxoxc UikasAmy
npobaemu xydoxcHb0i meopuocmi.
Xyodoxcta meopuicms € 81000paj;ceHHAM
Hocmell, skl nepedaromucs M0OUHT, MPaHc-
N1010MbCA. HACMYNHUM NOKOATHHAM Y 8ue-

901 XyO0odxcHb0-00pas3Hoi  Mo8u  Muc-
meymaa.
Xyodoocus meopuicms 3bazauye

dyxoeHuill ceim sk okpemoi ocobucmocmi
max 1 dyxo8HYy Ky.1bmypy Aodcmad.

Kmouoei croea: XYO00XHCHSA
meopuicmy, ecmemuyHi noaaaou,
Mmucmeymeo,  XyooxdcHe — cnpulHamMMA,

meopua ysnea, xyodoxcHill meip, XYOoHcHSA
UIHHICMb MUCMeYymeda, meopua OiNbHICMD,

discourse is also interested in the problems
of artistic creativity.

Artistic creativity is a reflection of an
individual gifted personality, its values,
which are transmitted to a person, are
broadcast to the next generation in the form
of artistic and figurative language of art.

Artistic creativity enriches the spiritual
world of both an individual and the spiritual
culture of humanity.

Key words: artistic creativity,
aesthetic views, art, artistic perception,
creative imagination, artistic work, artistic
value of art, creative activity, spiritual
culture, society, personality.

dyxosHa Kyasmypa, cycninbsemao,
ocobucmicmo.
AKTyaJIBHICTh TE€MH [JOCHIAKeHHA. TBopua [IiSIBHICTh 3aBXKIU

CIIpsIMOBaHA Ha CTBOPEHHS HOBUX MaTepiaJibHUX Ta JIyXOBHUX LiHHOCcTed. IliHHOCTI,
SIKI CTBOPIOIOTBCSA B ITPOIIEC] XYI0KHBOI TBOPYOCTI MAlOTh BIYHUU XapakTep. XyI0:KHs
TBOPUICTH BifloOparkae cBOOOY JIFOACHKOTO JIyXy B MOT0 icTUHI, Kpaci. [le HemoBTOpHa,
VHIKaJIbHA JisIJIBHICTD, SIKA JOTOBHIOE HAJ0AHHS MUHYJIOTO, IIPUBHOCUTH HOBE Ta
30arauye B3arajbHy KyJbTYpPYy JIIOJICTBA. Y XYZOXKHIA TBOPYOCTI Bi/I0yBa€ETHCA
caMOBHUPaKeHH i caMopeastizallisi 0cCOOUCTOCTi, pPO3KPUBAETHCA i1 [yXOBHUU 3MICT.

Y TBOPYOCTI JIt0/IHA peasti3ye 0coOUCTy CBOOOY, PO3BUBAE €CTETUUHUH CMaK,
TBOPYY YSBY, YMIHHSI MUCJIUTH aCOIIaTUBHO, IOETHYBATH Pi3HI BUAM JISJIBHOCTI Ta
OTPUMYBATU 3aJ0BOJIEHHS BiJi JKUTTs, BUOYZAOBYE TapMOHINHI CTOCYHKH 31 CBITOM.
Xym0KHS TBOPYICTh PO3IINPIOE CBITOTIJIA/I, TBOPH MUCTEITBA CIIPUSAIOTH ITI3HAHHIO Ta
OCBOEHHIO JTiHiCHOCTI, DOPMYyBaHHIO ECTETUUHUX I[IHHOCTEN, a IIHHOCTI € HEOOXITHUMU
7715l TADMOHIAHOTO PO3BUTKY OCOOHCTOCTI.

ITocranoBka nmpoosemu. [IpobsemMa Xy/10’KHBOI TBOPUYOCTi 3aBXKaH Oysa y
neHTpi yBaru ¢urocodiB, MUTIIB, NMPEACTAaBHUKIB €CTETUYHOI AYMKH. PO3BHTOK
Xy/IO’KHBOI TBOPYOCTI Ma€ TPHUBAJIY iCTOPiI0, TOMYy TEOPETHYHE OOIPYHTYBaHHS Ta
OCMHUCJIEHHA OCHOBHUX €CTETHYHHX KaTeropid BisOyBasiocss uepe3 eBOJIOINII0
Xy/IO’KHBOTO TIporiecy. JloCmiKeHHsAM XyJI0?KHBOI TBOPYOCTI MPHUCBSIYEHO Oarato
HAyKOBUX pOOIT, ajie JiesdKi PO3IVIAHYTI MOHATTA NOTPeOYIOTh NEPEIVIALy Ta
YTOUHEHHS.

AHaJ1i3 OCTaHHIX JOCJTi/IKeHb 1 myOsrikaniii. TBOpYicTh JOCITIKYETHCS Y
npansax /1. Asndimona, I. Bosornyk, b. HoBikoBa, B. Mosisiku, B. [lluaKapyka Ta iHIITUX
HayKoBI[iB. TBopui 37i0HOCTI, TBOpYa ysBa, TBOpPYE MHUCJIEHHSA, OCOOJIUBOCTI
XyA03KHBOT'O OCBOEHHS AIMCHOCTI po3ryIssHyTO y mparsax H. Amapenkosoi, H. bapsiHoi,
O. bocenka, I.Boakosoi, A.Kauapcekoro, C.Kpamcekoi, JI. JleBuyk, B. Mossku,
C. CaymoBenko, M. I[TonoBuya ToIo. Xy/I0KHA I[IHHICTh MUCTEITBA PO3TJISAETHCA Y
nparnsx /. Kyuepioka, B. ITanuenko, O. Onimenko. CyTHICTh €CTETUYHHUX HOYYTTIB
nocmimkyBaiu  O. bocenko, [I. FoBopyH. OCMHCIIEHHI0O €CTETUYHHUX IIOTJISA/IIB
npucssueHi npani JI. Jlepuyk, B. [Tanuenko.

[TcuxosI0TiI0 TBOPYOCTI, OCOOJIMBOCTI XyAOKHBOI [isIZIBHOCTI BUBYAIH SIK
BITUMBHAHI Tak i 3apy0ikHi HaykoBIi: I. Bex, H. 'aBpum, I'. Koctiok, C. MakcumeHKo,
J1. Hikonenko, B. Pomenenp, T. Pi6o, K. Teitnop.

Jlane mocitiJipkeHHsA MOTPpebyBayio 3BEPHYTHCA J0 Ipalb ¢itocodiB MUHYIIOTO

-42 -



OCBITHIN IICKYPC: 3BIPHUK HAYKOBUX ITPAIlH 49(4-6), 2024

[Inatona, Apwucrorens, @.bexkona, .-)K.Pycco, I.Kanra, . llesrinra,
®. [Munnepa, I.Terensa, 3axigHoeBpomeicbkux HaykoBHiB XIX-XX crosiTTA:
A. Beprcona, A. [llonenrayepa, K. IOnra, E. I'yccepsisa, M. I'atinerrepa, I'. CieHcepa ta
Iparb YKpaiHChbKHX JOCTiHUKIB B. AHapymenka, JI. 'ybepcbkoro, A. Kanapcbkoro,
M. Muxanbuenka, M. ITormoBuua.

ITocranoBKa 3aBAaHHA. MeTra [JOCTHPKEHHA IIOJATAE Yy PO3IJIAAL
ICTOPUYHOTO PO3BUTKY Xy/IOKHBOI TBOPYOCTI Ta BH3HAYEHHI OCOOJHMBOCTEM,
MexaHi3MiB 11 QyHKITIOHyBaHH:, B3a€EMO/Iil MaTepiaJbHOTO Ta JIyXOBHOTO Ha PI3HUX
eTarnax ii craHoBJIeHHA. [[J1s bOTro HEOOXiTHO PO3TJIAHYTH PLI0COPCHKY Ta ECTETHIHY
JIYMKy MUHYJIOTO: IpoaHasidyBaTé (piocodchki MOUIYKH MUCIUTENIB aHTUYHOCTI,
ecTeTU4HI norysAaau ¢utocodiB nobu CepenuboBiuus, Binpomxenns, Hosoro uacy,
KOHIIENTIi HiMeIbKO1 KJIacuuHO1 (pistocodii, HeknacuaHy disocodito — ipparjioHaabHI
MJIXOIU JIO XYZ0’KHBOI TBOPUYOCTI Ta CydacHE OCMUCJIEHHSI €CTETUUYHUX IIOTJIS/IIB,
CYTHOCTI €CTETUYHUX MOUYTTiB. TaKk0oX HEOOXITHO POBIJIAHYTH SIK XYJ0KHS TBOPYiCTh
B3a€EMOIIOB’s13aHA 3 [YXOBHUM KHUTTAM CyCIIUIHCTBA Ta OCOOUCTOCTI.

Buxksaz ocHOBHOTO Mmarepiauy. Ha paHHiX eTamax poO3BUTKY JIIO/ICTBA BiKe
3’SIBJIAIOTBCS  Xy/IOKHI  (opMH, sAKI € HEBIIEMHOI CKJIAJIOBOIO KYJIBTYPH.
Binob6pakeHHss B Mi(OTBOPYOCTI Pi3HUX BUJIB JIisJIBHOCTI JIIOAUHH PO3KPHUBAJIO
XapakKTep BiAHOIIIEHD MiK JIIOJIBMH, ITiIKPECTIOBAJIO iX TBOpUHH mmoyatok. Tak, Opden
CUJIOI0 MUCTEITBA HAMara€TbCs IO/IO0JIATH MeEXKi JIIOJChKUX MOXKJIUBOCTEH —
IIOBEPHYTH 13 IIapcTBa MepTBUX EBpiziky. ATIOJIJIOH BpaXkae CBIT CBOIMU XyZ0XKHIMU
3aioHOCTAMH, ['epecT BUHAXO/1aMU, CTBOPEHHSAM peuei /1 OOTiB Ta TepoiB, a KyJIbT
Hionica y ¢opmi komenii i Tpare/iii BUBHAUUB JIOJCHKY CAMOJIIsIJIBHICTD, /i€ JIIOAUHA
OyJ1a, HaBiTh, ITOCTaBJIeHA BUIIE 3a OOriB. JII0/IMHA aHTUYHOTO IT0JIica ITouyBasia cebe y
Oesrierri, ii mpaBa, CIpaBeVIMBICTh CYCIIUIBHUX BiIHOCHH Oy/iM 3axuIlleHi, 3BijicH,
pO3BUBAIOTHCA Taki (OPMU TBOPYOCTi, AKI BUPI3HAIOTHCA B3aEMONPOHUKHEHHIM
00’€KTHUBHOTO 1 Cy0’€EKTUBHOTO, JIIPUYHOTO 1 €MYHOro. Y mepios pO3KBITY aHTUYHOTO
TMIOJIICY BIZICYTHE PO3MeKYBaHHSA MDXK 1HAWBIIyaJIbHUMU TpPArHEHHAMH JIIOAUHU Ta
CYCIIUTbHUMM IUISIMU, 2 €ECTETUYHA CBIJIOMICTh KJIACHYHOI aHTUYHOCTI He TOLIsAIacs
Ha MACOBY Ta eJIiTapHY.

AHTHUYHICTP BU3HAUWIa NPOOJEMATUKY XyAOXKHBOI TBOpuocti. Iligarop
pO3po0JIA€E BUEHHS PO €BPUTMII0 — CIIIB3BYYYs B IOe3ii i My3uIli Ta BU3HaA4Yae
3M10HICT JIIDAUHU JOIYYaTUCA JI0 TapMOHii 1 puTMiB kocmocy. CoOKpar IiIKpec/TIoBaB
3MIOHICTh Xy[OXKHUKA TepelaBaTH CTaHU JIIOJCHKOL YIi, BBaXKaB, IO MUCTEITBO,
30KpeMa, CKYJIbIITYpa Mepe/iae MoAiOHICTh 00pa3iB JKUBUX JTt0iel. EcTeTUdHi po3tymu
PaHHBOI AHTUYHOCTI CTAaBUJIM ITUTAHHS III0/TI0 CITiBBiTHOIIIEHHSI MUCTEITBA i JIIHCHOCTI,
SIK Iep11000pa3 BiJINOBiIa€ Horo 300pakeHHIO0 B Xy10kHIN dpopwmi. CiT ifeit [Tinatona
— e cnpoba dinocoda MOB’SI3aTH MPUPOAY XYAOXKHIX (POpM 3i CBITOM JIIOJCHKOTO
OyTTsa. @iytocod MiJIKpEC/TIOE BUXOBHUU BIUIUB MHUCTENTBA HA JIIOJIUHY. APUCTOTEJH
IIJIKPEC/TIOE Ba’KJIMBE 3HA4YeHHs IIpalrli it (GOpPMyBaHHSA TaJIaHTy OCOOHMCTOCTI.
[Ipu3HaueHHA MUCTeLTBA I[OJATA€E B IlepeZladi BHYTPIIIHBOTO 3MICTy peude,
TOJIOBHHM € He Mipo0Ka iX BUMMOCTI, a JiMiCHEe Bi/ITBOPEHHSA KUTTA. Po3lymu mpo
CITIBBI/IHOIIIEHHsI BUPA3HUX BJIACTUBOCTEMN JIIMCHOCTI i MHCTeNTBA 3HAUIILIN CBOE
BTUIEHHS B HOTO Teopil MmiMe3ucy. [lepeTBOpeHHs JAIHCHOCTI, HA TyMKYy ApPHCTOTE,
IIOBUHHO BiJI0yBaTHCA Y HANPSAMKY OUIBII ICKPaBOTO 11 ONHCY, 3/1iiicHeHOr0 paHTa3i€0
Xy/IO’)KHUKA, a CIUJIKYBaHHSA 3 MUCTEITBOM 3/IaTHE HAJABATH JIIOAWHI BiIUyTTS
JIyIIIEBHOTO TIPOCBiT/IeHHA. UyTTeBe 300pakeHHs JIWCHOCTI y TBOpaX MUCTEITBA
00J1aTOPOJIIKYEThCS TYXOBHICTIO i71€l, 10 ii MpOHU3YE.

TepMiH XyZOKHS TBOPYICTh IIOYMHAE BXKUBATHUCA Y CEpPeAHbOBIUUI.
BizaHTiiicbka ecTeTHKa BijMivasa CTPOTy KaHOHIUHICTb, SIK B iepapxil KOJIOPIB, TAK 1
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B Ipuiiomax 3o0pakeHHs. Y 3axifiHili €Bpomi IOCTYIIOBO IOCHJIIOETHCSA YyBara
XyJIO’KHBOI TBOPYOCTi ZI0 peasibHOTO CBiTy. CTae 3po3yMiTmM, 4yoMy 6araTo MHUTIIIB
zaymmuan BizaHTiio Ta 3MorIM peasidyBaTu cebe B 3axinHili €Bpori, e He Tak
BifluyBaBCA THIT >KOPCTKUX KaHOHIB. EcTeTMYHa CBIZIOMICTh CepeIHBOBIUUS He
BUKJIIOUasa Oy/b SIKe caMOBUPa*KeHHS, AKIIO BOHO ITOXOJUTH Bif myImmi. Beaxkasocs,
IIJ0 BOHO He MOpYIIye pesiriiiHi gormatu. Tomy, Takuil noriay OyB NpUTaMaHHUN
6araTbOM XyZ0KHUKAM, CKYJIBIITOPAM, apXITEKTOPAM IIi€l I001.

XynoxxHsA ysiBa BimpokeHHs MoemHaNa pedi, sIKi He MOEAHYIOTHCS: 3 OJTHOTO
OOKy IiJTHOCUTBHCS YYTTEBE, a 3 IHIIIOTO BTITIOETHCA AYXOBHE; 000XKHIOETHCSA JIIOJICHKE
Ta JI0 PiBHA JIIOJICBKOTO CITyCKAETHCs O0KeCcTBEHHE. PeHecaHc mo/japyBaB :KUTTA TAKUM
3paskaM i ¢opMaM TBOPYOCTi, sIKi IPOJIEMOHCTPYBAJIM MOKJIUBICTh ITOEHAHHS
i/1eaJTbHO-YSIBHOTO Ta PETICTHYHOTO. XY0XKHs IMPAaKTHKa eroxXu BifipokeHHs, KA
BKJIIOYAJIa TPU MEPiOAY, T03BOJISE PO3IVIAHYTH 3aKOHOMIPHOCTI PO3BUTKY Xy/I0KHBOI
TBOPYOCTI Ta BU3HAUUTH 11 OCHOBHI MexaHi3mMu. Matictep Mikenanaxeno byoHappoTi
B MpPAarHeHHI OCATHYTH aOCOJIIOTHY TapMOHII0 HaBMHCHO TOPYIIYE MPUPOAHI
MpOIOpIii B 300paskeHHi JIOJicbKoro Tisia. A JleoHapymo sa BiHui Besmky yBary
MpU/IUISIE 3aKOHAM IePCIEeKTUBH, YUCJIOBIM cuMeTpii, mpomnopirii. Bipa B 6e3merxHi
MOZKJIIBOCTI JIIOJTHHY IIPU3BEJIa JI0 IEPEKOHAHHS PO iICHYBaHHS JIESTKUX aOCOJTIOTHUX
MPaBWJI /IJI1 CTBOPEHHS i/IeaTbHUX MUCTENbKUX TBOPIB. 1l ernoxa mepeocMucimia
KYJIBTYPY aHTUYHOCTI 1 cepeHbhOBIUYsl, HAKOITUUKJIa OaraTuil XyJ0KHil MaTepiaj Ta
BTUIMJIAa CBOI KpHUTepili Kpacu 1 [IOCKOHAJIOCTi, IO CTBOPHWJIO IIepelyMOBU
pO3MeKyBaHHS IIPUHITUIIB 33/I0BOJIEHHSA 1 MOPAJIbHOI KOPUCTI, UYTTEBOCTI Ta PO3YyMY
Ta BU3HAUWJIA PYX eCTeTUYHOI yMKH entoxu HoBoro uacy.

Jlis cBimomocti HoBoro wacy mpuraMmaHHa Iupa Bipa B 0€3MerKHi MOKJIUBOCTI
po3ymy, cwim camol JsoauHu. XVII-XVIII crosiTra € YacoMm cHiBiCHyBaHHS
MPOTWIEKHUX YSIBJIEHb NP0 TPHUPOJY JIIOJIMHUA, MHUCTENTBA Ta CBITOOYZOBU.
[TocumoeThesl iHTepec 70 YHIKAJIBHOCTI 1HAMBIyaJbHOTO JIOCBifly, BHYTPIIITHHOTO
CBiTY ocobucTocTi, ocobsuBocTel (OPMYBaHHA XyAOXKHIX ycTaHOBOK. Ll moba
XapaKTePU3Y€EThCS TEOPETHYHUM OCMUCIIEHHAM MHCTENTBA, (OPMYIOThCA HOBI
TIOHATTS Ta KaTeropil.

Ecretnuyni moriaau mOpeACTaBHUKIB HIMeNbKOi KiacuuHOl  ¢inmocodil
npejcTaBieHi TeopeTuuHuMu KoHuenmismu 1. Kanra, I Terens, @. [Ilumwiepa,
®. [lesutinra. JlisgnbHICTD yABH, BBaXkae KaHT, BTUTIOETbCS Y MUCTENTBI. MuCTENTBO
Ma€ B co0i MOXKJIMBOCTI 6araToi acoIliaTUBHOCTI, BOHO MPOOY/IIKYE YABY Ta HAJICUJIAE
HOBI IMIyJIbCH TPl HaIIMX BHYTPIMIHIX cui. Yepe3 XyAO0XKHE CIPUNHATTA, HUIAXOM
3arJiMOJIeHHss y CBIT Xy/IO3KHBOI COTBOPYOCTI JIIOJIMHA 3/1aTHA BUIIPABUTHU
HeJIOCKOHAJTICTh CBOEI cyTHOCTI. I'eHiii 3a KanToMm, Ma€ Bpo»keHy PO3BUHEHY YABY, BiH
IIKPECJTIOE, 1[0 He BCi MAalTh TakKy 3/iOHICTh i BOHA He OOMEKYETbCS HiSIKUMU
anpiopHo 3azaHuMu npaBwiaMu. CaM MUTeIb OOYMOBJIIOE OPUTIHAJIBHICTh Ta
HOBHU3HY BJIACHUX TBOPiB. MucrenrBo y ¢utocoda € cdepor HesarikaBJIeHOTO,
0Ee3KOpUCHOTO MyXy, “IOLUIBHICT, 0e3 Iti”, He 3aMiHHOI (OPMOIO JIIOACHKOI
JUSITBHOCTI, IJTb SIKO1I BU3HAYAETHCS MEPEBEEHHAM ifleld po3yMy y cepy 4yTTEBOTO
CHOTJIAZIAHHS.

®. [llesuTiHr  PO3IJISAZIA€ MHCTENTBO SK TPy YSIBH, a XYZOXKHS TBOPYICTb,
Oesrocepe/IHbO, BaJEKUTh Bif 3ai0HOCTI yaABmsaTU. @. lesutiHr € omHuUM i3
3aCHOBHUKIB €CTETUKH POMAHTHU3MY. A I €CTETHKN POMAHTU3MY IEHTPAIHHOIO €
mpobsieMa TBOPYOCTi i TBOpUOi ocobucTocTi. Pitocod MiKPECTIOE, 110 Kpaca TBOPIB
MHCTENTBA HE BUYEPITYETHCSA JIUIIIE OJTHIEID MOPAJIbHOIO CYTHICTIO iieasTiB, AKi BOHU
YTBEPAKYIOThb. PO60OTa Xy/TOKHUKA 3aBXK/IU € YHIKAJIBHOIO.

[TogosiaHHSA POMAaHTUYHOI TOYKH 30PYy Ha XyA0KHIO TBOPYICTh OyJI0 3/ilicCHEHE
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I'. Terenem. OcoOTUBICTS MUCTEITBA, BBAXKA€E ['eresib MoJisira€ y MOKJIUBOCTI JIIOJUHU
SIK JIyXOBHOI iCTOTH IO/IBOIOBATH cebe B THX OOpa3ax 30BHIITHBOTO CBITY, sIKi BOHA
CTBOPIOE B TMpoIeci XyAOKHBOI TBOpYOCTi. JIroguHA 34aTHA BTUIIOBAaTU CBIU
BHYTPIIITHIA 3MiCT Y TBOPH MHCTEINTBA, IIPU [IbOMY BOHA 30epirae cebe siK I[UTICHICTb.
XynoKHA TBOPYICTh POBIVIAZAEThCA y disocoda sSK B3aEMOiA MaTepiaJbHOrO 1
JIyXOBHOTO, a IX CITiBBIIHOINIEHHS MPU3BOJUTH 0 MPEBAJTIOBAHHS JYXOBHOTO — JI0
MaKCHUMAaJIbHOTO PO3BUTKY pedJieKcii.

XymoKHA TBOPUICTh Yy HEKJAacHUHIid imocodis € OaraTorpaHHOI Ta
PiI3HOMAaHITHOW. 3BUIbHEHHS BiJl BOJIbOBOI 3aJI€3KHOCTI, 3a IIloreHrayepom, 103B0JIsE
JIIOIVHI He TiIbKU ITi3HABaTH CBIT, ajie ¥ 1mo30aBJisi€ ii BiA cTpakaHb. ['0JIOBHUM
3aco00M Mi3HAHHS JIIMCHOCTI BiH BBa)KaB CIOTJISIZIAHHA. PO3pOOJIAIOUM TOHATTSA
croriAAaHHA 1 GopMH CIOIIAAATIBHOTO BITHOILIEHHA /10 MUCTelTBa (istocod y cBOixX
MOTIsAZIax HabMKyeThes 1o Cxomy. My3uky sik BU TBOpUOCTi, A. [lloneHrayep ctaBuB
MaKCUMaJIbHO BHCOKO, BBaKaB, 10 BOHA 3/aTHA NMO30aBUTH JIIOAMHY BiJl 3€MHHX
CTpakaHb. MHUCTEIITBO CTa€ HATOPO/OIO0 TEHII0 32 HOT0 CAMOTHICTb 1 CTpaKAaHHA. [X
IIOZIOJIAaHHSIM BiJIOYBAa€ThCA B XYAOXKHIH TBOPUYOCTI 3aBASAKKM OarkaHil cBOOO, Ky
peastizye Xy/I0>KHUK.

[IpuxunpHuku Teopii emmatii P. ®@imep, T.Jlinme, B. ByHaT BBaXKaioTh
CITiBIIEpE}KUBAHHS BPO/IXKEHOIO YXOBHOIO 3/1I0HICTIO JIIOUHY, SIKA 3/IaTHA CITIBYUYBaTH
IHIITMM, TIPOSIBJISAITH CITIBCTPAK/IAHHS, 1[0 € OCHOBOIO ECTETHYHOTO CIIOIJISAJIAHHS Ta
eCTETUYHOT0 33/10BOJIeHH:. [IcX0s10TiuHa ecTeTHKa IPUALIAE BEJIUKY yBary aHTasii,
POBIJISIZIa€ 3B’ A30K MUCTEITBA 1 TpH. I/1es1 30JIMKeHHS MUCTEITBA 1 TPU ITOCTAE TaKOXK
y 1eHTpi ¢inocodii mosmTusizmy, 30kpema y O. Konra, I'. CneHcepa. 3 m0sIBOIO
TeITATBTIICUXO0JIOTIl 3aTBEP/KYEThCS MPUHITUIT ITJTICHOCTI CHPUHAHATTA 00’€KTa —
nuricia ¢opma, KoHQIrypaiis, CTpykTypa. 30arauyioTbCcs HAYKOBI YSBJIEHHS IIPO
MIPOIEeCH CIIPUHHSATTS, 30KpeMa, XyI03KHbOTO CIIPUHAHSATTS.

Y XX crosiTri HaOyBalOTh MOLIMPEHHS iflei IHTYITUBI3MY, IMICHUXOQHAJII3Y,
eK3UCTeHIliai3My, TepMEeHEBTUKH, aHATITUUHOI cuxosorii. K. KOHr BakIuBy poJib
BI/IBOIUTH ysABi, o0Opa3u sAKOi OOyMOBJIEHI apXeTUNaMH, IO YCIaJKOBYIOTHCH,
MICTATBCA Y ICHUXII JIIOAUHU 3 MOMEHTY 11 HapoJiKeHHA. JlOC/IIKYI0UN Xy/103KHIO
TBOpUicTh MUTIIB, K. FOHT po3p00Jisi€ THIIOJIOTII0 TBOPYOTO IIPOIleCy, HATrOJIOIIy€e Ha
He3aJIe’KHOCTI Ta aBTOHOMHOCTI XyZI0KHHUKA y KyJIbTypHOMY cepefoBHIli. A. beprcon
HAroJIoNlye Ha IHTYIIli AK OCHOBHIN pyHIHHIM cuIl XyZoKHBOI TBOpYocTi. fAk
BpPOJI>KeHa 3/1i0HICTh JIIOWHU IHTYIIlisI, BBaXKa€e Gisocod, 3/1aTHA peali3oByBaTH CBIH
Mi3HABUIPHUM  Ta  TBOpUid  moreHmias.  [IpeacTaBHUKM  TepMeHEBTUKU
®. llliisepmaxep, B. 'ymbosbar, B. JlinbTedl BBaXKalOTh, IO XY/IOXKHIA TEKCT MOXKE
OyTH HEe3pO3yMIIUM JJIsi CYYaCHUKIB 1 HACTYIIHUM IIOKOJIIHHAM, ajieé HaBiTh
ICTOPUYHUH ITPOMI?KOK Yacy He € MEPEIIKO0I0 TOMY, 1100 BiJIIIyKasIOCs CITiBIIa{iHHS
iHTeHI[IN cyD’ekTa, KU HOro iHTEpHpeTye i camoro Tekcry. lle cTae MOXJIMBUM
3aB/IsIKH 3aMaCKOBAHUM y TEKCTI CJIOBaM-3HaKaM, SIKi OIUCYIOTh ITEPEKMUBAHHS aBTOPA
Ta CBiAYATh PO MOTO EMOIIHHO-1HTEIEKTYaIbHUH JOCBI Mi3HAHHA cBiTy. He Matoun
MOKJIUBICTh IIOCHh 3MIHUTH Yy TEKCTi, AKUH HAIWCAHWHN IHIIOK JIIOAWHOIO, MOXKHA
Ha/IaTU oMy HOBOTO ceHcy. Take 3HallOMCTBO 3 TEKCTOM 30arauye Hallle 3HaHH:A PO
Cy4acHY aBTOPY €Il0Xy, PO3KPHUBAE PeabHICTh, B AKiH XKUB 1 TBopuB aBTOp. K. JleBi
Crpoc, M. ®yko, P.fAkoOCOH TakoX IPOTOJIOUIYIOTh TEKCT TOJOBHUM 00 €KTOM
JIOCJTI/IPKEHHS, a B IKOCT1 TEKCTY IMOCTA€E KyJIbTypa, MUCTEIITBO, MOBa, HAayKa, PeJIiris,
MidoJIoTiA.

Xym0KHS TBOPYICTh KOKHOI €IIOXHU IPe/ICTaBIeHa PiISHOMaHITHUMU (OpMaMH.
EcreTnyHa cBiIOMiCTh KOKHOT'O iCTOPUYHOTO Ilepiofly opMmyBasiacs Iij BIJIMBOM
TBOPYUX TPAKTHK BCIX BHU/IB MHUCTENTBA. Y TBOPUYOCTI KOXKEH MHUTEIH BHUPA3ZHO
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pO3KpUBa€e CBOi BIIOAOOaHHsA, cBitorysaz. Ak 3a3Hauvae H. bapsina, BigOyBaeTbcs
0e3KOpHICHE CTaBJIEHHS MUTIA 70 00’ €KTY Mi3HAHH:A, “TBOpYE CIPHUHHATTA CBITy Ta
IIepeTBOPEHHS HOT0 3a 3aKOHAMU Kpacu™ [1, ¢. 44]. M. Mapuenok, M. XoBpuY Takok
3a3HAYAIOTh, IO XYy/IOKHA TBOPYICTh — Ile “TBOPUICTh 3a 3aKOHAMU Kpacu, IO
IIpUTaMaHHA TI€I0 YU IHIIOI0 MipOI0 BCIM BHJIaM IPOYKTUBHOI JIIOCHKOI JiSUTBHOCTI.
Y KOHIIEHTPOBAaHOMY BUIVIS/II BOHA 3HAXOJUTh CBOE BUPAKEHHs Y CTBOPEHHI TBOPIB
mucrenTBa” [7, c. 253]. KaTteropisa kpacu € He npoctum noHATTAM. Ha aymky O. I'yk,
“Kpaca BU3HAYa€ThCSA 3MICTOM peuell 1 SABUIN Y MPAKTUYHOMY >KHUTTI JIIOJleH, a
BUSBJISIETHCSA 32 JJOIIOMOTOIO 3BYKiB, KOJIBOPiB, hopm” [5, c. 194].

KoxkeH MmuTenb HaMara€eTbes 37[INICHUTH HaW3aTlOBITHIIII Mpii, pO3BUHEHA YSBa,
danTaziss € HeoOXiAHUMH I TBOPYOrO Iporiecy. Ilo€HAHHA TaJlaHTy Ta
MPAIeTI00HOCTI CTa€E JJIA Xy/IOKHUKA “HEMTOXUTHOK (POPMYJIOI0 YCITiXy B MUCTENTBI”
[3, c.64]. B. Monsako IIJIKPECTIOE, IO MPU3HAUYEHHS TaJIaHOBUTOI OCOOUCTOCTI
o0yMoBJIeHe “piBHEM CBifjoMOCTi, chepoio AYyXOBHUX Ta MaTepiaibHUX HOTped”, Ha
TBOPUICTh BIUIMBae il “cucrema miHHICHUX opieHTarii” [8]. CopuiiMatouu TBOpH
MHCTEITBA, JIFOAWHA PO3BUBAE y €001 ICUXIYHI HpoIlecH, SIKi MPOSBJSIOTHCSI Yy
XynokHboMy akTi cmiBTBOpuocTi. C. Kpamcbka Ta O. PyzeHKO MmiKpecsioiTh, IO
KOJKHa OCOOMCTICTh Ma€ “Xy/I0’KHBOTBOPUHMU pecypc’, IKHH BOHU PO3TJIAAAIOTH K
“MOXKJIMBICTh MaMOYTHBOI peastizallii 0coOMCTOCTI B yMOBaX TBOPYOI JIisIJIBHOCTI, IO
Ma€  CBITOIJISIIHY  CHpSIMOBaHicTh”, BiH  “OOyMOBJIEHHMH  IHJMBIiJTyaJIbHO-
MICUXOJIOTTYHUMU 0COBJIMBOCTAMU 0COOUCTOCTI ¥ HOPMYETHCA Y MPOLieci CTAHOBIEHHSA
JKUTTEBOTO 1 KpeaTUBHOTO JI0CBizmy” [6, c. 465].

C. I[llarapyk IiJIKpECJIIoE, IO TBOPUICTh € “HavBumma (opMa aKTHUBHOCTI
CBIJIOMOCTI  OCOOMICTOCTI, KOTpa YMOKJIUBJIIOE CTBOPEHHSA SIKICHO HOBHX,
OpUTIHAJIBPHUX, HEMOBTOPHUX, KYyJBTYPHHUX COIJI&JIbHO 3HAUMMUX MaTepiabHUX Ta
JIYXOBHUX IIiHHOCTel” [10, c. 89]. EcreTnuHa CcBioMicTh Ta €CTETHYHHI JOCBIf
JIIOZICTBA HAKONUUYYBaBCA POKAMH Ta BTUIIOBAaBCSA y PI3HUX BHUAAX XY/I0KHBOI
TBOPYOCTI, peJirii, MOBCAKJAEHHOMY >KUTTI JIIOAUHU. EcTeTU4Ha CBIOMICTH €
“BayKJIMBOIO YMOBOIO OpraHi3aIlil :KUTTEIiIsIJIBHOCTI 0COOMCTOCTI 32 3aKOHAMU Kpacu’ .
Bona “3abe3neuye po3BUTOK TapMOHIMHOI OCOOMCTOCTI, BIUTUBA€E HA CTAHOBJIEHHS 1
30araueHHs i Pi3UIHUX, ICUXOJIOTIYHUX, [yXOBHUX, TBOPYUX CHJI 1 MOKIUBOCTEN [4,
c. 29].

Hocmimkyroun ¢GopMyBaHHA ecTeTUUHUX momiAniB, O. boceHko paauTh
30CEPEUTH yBary Ha “IIOHATTI IIPO eCTeTHYHY I[iHHICTh, TapMOHIIO, i7ieas, ipoHilo,
CMaK, IMOYyTTs, TBOPYiCTh, IIpo (opmy i obpas3” [2, c. 94]. EcreTnuna cBizjomicTb
3abe31euye pO3BUTOK TaKUX SIKOCTEH JIIOWHU K IMPAarHEHHSA JI0 CaMOPO3BHUTKY,
CaMOBJIOCKOHAJIEHHsI, BJIACHUN €CTETUYHUHN JOCBiJ| CIIPUSE€ €CTETUYHOMY ITI3HAHHIO,
3barauye AyXOBHY KyJbTypy JioguHu. fAk 3azHauae C.CamoBeHKO “y JIIOAWHH, 3
JUTUHCTBA 3aJIy4€HO] 10 MUCTEIITBA, 3MIHIOEThCSI BECH YCTPIH KUTTA . “37€0171bII0T0
JIyXOBHI 3MIHU B JIIOJIMHI TJIHOIIIE i OaraTorpaHHiIlle eKCTPAIIOIIOITHCS Ha B3AEMHUHH
3 IPUPOJIOI0, MUCTEIITBOM, OTOUYIOUUMU JIIOAbMU” [9, ¢. 54].

PO3BUTOK Xy/I03KHBOI TBOPUOCTI BiZOYBAa€EThCA B 3araJIbHOMY IIOTOIIi iCTOPii,
TBOpYA JIiAIJIbHICTh B3AEMOIIOB A3aHA 3 [yXOBHUM KUTTSAM CYCHIJIbCTBA Ta 0COOUCTOCTI.
Y TBOpPUiH MiATBHOCTI 3aBIK/IH ITPEBAITIOE AyXoBHE. OCOOUCTICT peastidye CBill 3a/1yM,
BTUIIOE Mpil y TBopax MHcTelnTBa. Ha moyaTKy TBOpPYOCTI OCOOUCTICTH OTpUMYE
3HAHHS, PO3BUBA€ HABUYKU, OITAHOBYE MPOQECiIo, TO/I SIK Y POKH TBOPYOI 3PiIOCTI it
HeOOXiZTHO YIOCKOHAJIIOBATH XyJIOKHI JIOCATHEHHS, 3POCTAlOTh BUMOIH /IO BJIACHOI
MAaWCTEPHOCTI, MiJIBUIYETHCA BiIMOBIIAJIBHICT II€pe/ TJIs/JadeM, CIyXaueM TOIIO.
TBopua ocobucricth INpuiiMae, 0Oe3locepeAHbO, Y4acTh y CTAHOBJIEHHI JyXOBHOI
KyJIbTYPH CYCITLJIHCTBA, BOHA BUBYAE MUHYJIE 1 3/TaTHA CIIPOEKTYBATH MaOyTHE.
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BHCHOBKH 3 [JAaHOTO JOCHIIKEHHA i NEePCHEeKTHBHU IMOJATBIINAX
poO3Bimok. Ymepuie po3ymiHHA TBopuocTi Oysio 3akianeHo IlnatoHoM, y mo0y
QHTUYHOCTI BWHHUKAE KOHIIENIlS YIOPSAJKOBAHOTO KOCMOCY, YTBEP/IKYETHCS
rapMOHisi, Kpaca, Hac/TifyBaHHS TPUPOAU. TBOPUICTh Y XPUCTHUAHCHKOMY OOTOC/IOB'T
IIOCTAE SIK i/ies1 60’KeCTBEHHOTO TBOPiHHS CBITY. Xy/[03KHS TBOPUYiCTh IPUBEPTAE YBATy
dinocodis Bigpoaxenns, HoBoro uacy, 10 Hel 3BepTaloThCA IIPeICTABHUKU HIMeIbKO1
KIacu4yHoi ¢inocodil Ta ippamioHanbHUX dinocodchknx HampsAMKiB. TeopeTuyHe
odopMmiIeHHsT TTPOOJIEMU Xy/IOKHBOI TBOPYOCTI B €CTETUYHIN HAyIli NPHUIIaAaE Ha
kiHerp XIX mnouaTtok XX crositrsa. CydacHuiél GuUIOCOPCHKUN JUCKYPC TaKOXK
I[iKaBJIATH IPOOJIEMH Xy/I0KHBOI TBOPYOCTI.

XymoKHA TBOPYICTH € BiIOOpPaKeHHAM OKpeMOl 06/1apoBaHOl 0COOMCTOCTI, ii
IIHHOCTEN, fAKI MepefalThCA JIIOAUHI, TPAHCIIOITHCA HACTYIHUM IOKOJIIHHAM Yy
BUIJIAZI XyZOKHBbO-OOpa3HOI MOBH MUCTEITBA. 3aBAAKH MUCTEITBY JIIOJIMHA
MIPUMHOKYE€ CBiM iIHIUBiAyaIbHUM JT0CBiI. Xy/10KHA TBOPUICTh TAPMOHI3YE BiTHOCUHU
JIIOOVHY 3 HABKOJIUIIIHIM CBITOM.

Xy/I03KHSI TBOPYICTh BUCTYIIAE€ SIK IHCTPYMEHTOM ITI3HAHHS TaK 1 3HAPAIISIM
IepeTBOPEHHS 00 €KTUBHOI AICHOCTI. Y TBOPYil IIsIJIBHOCTI JIIO/IMHA 3MIHIOE HE JIUIIIe
HABKOJIUIITHIN CBIT, ajle 1 CaMOBJIOCKOHATIOEThCA. XYZI0KHA TBOPUICTh 30arauye
JIyXOBHHUH CBIT SIK OKPEMO1 OCOOMCTOCTI TaK 1 AYXOBHY KYJIBTYPY JIIOJICTBA.
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