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Wang Xiang. Self-education competence of future music teachers

The paper deals with the notion of self-educational competence, which is acquired by future music teachers gradually on
the basis of critical thinking, dialogic musical perception, formation of independent judgments and evaluations perceived by
art phenomena, artistic and pedagogical experience. Accordingly, without mastering self-educational competence, future music
teachers will not be able to reach the heights of musical pedagogical skill. It has been revealed the importance of the forma-
tion of self-educational competence, the ability to independently search for knowledge, independent activity and readiness for
self-education throughout life is substantiated in the Law of Ukraine "On Education" and the National Doctrine of the Devel-
opment of Education in Ukraine in the 21st Century. Self-education is considered, on the one hand, as a need and ability
of an individual, and on the other, as a component of the structure of the education system of Ukraine. It has been determined
that current development and informatization of society, dynamism of changes in educational technologies, growing volumes
of educational and scientific information, constant updating of approaches to the implementation of certain professional tasks,
increasing the level of mobility of specialists lead to the emergence of a contradiction between the professional training of future
music teachers and the professional requirements established by the present. It is impossible to form lifelong knowledge in future
music teachers, so this problem is particularly acute. If future music teachers do not constantly and systematically master new
professional knowledge, they will not be able to prepare competitive, highly qualified specialists with innovative and creative
thinking. Therefore, it has been proved an urgent need to form future teachers' motivation for self-education, the ability to
work with modern sources of knowledge, intensively and thoroughly develop their intellectual potential. Therefore, the prob-
lem of developing favorable pedagogical conditions for the formation of self-educational competence of future music teachers
becomes important for pedagogical theory and practice.

Key words: self-educational competence, future music teachers, self-educational training, self-educational activity.
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JOCJIIXEHHSA 3AKOPIIOHHOT'O JOCBIAY NIJITOTOBKU BUKJIAJIAUIB TU3ANHY

Y cmammi 0ogedeno, wo inmezpayia kpainu 00 c8imogoz2o 0c8imMHbLO20 NPOCMOPY CMAGUMb neped 3aKNa0aMU 8UUOi
oceimu HO8I umo2u 00 maubymuvoi npoghecitino-nedazoiynoi dianbHocmi 3000y8auie. Biosnaueno 0oyinbHicms 00Ci-
001ceHHsT 00C8I0y NPOBIOHUX 3APYOINCHUX 3aK1A0i68 OU3aUH-0Cc8imu ma awanisy ix 3000ymkie 014 adanmayii ceimosux
neoazo2iuHUX NPAKmMuK ni020MmoeKU GUKIA0AYi6 OU3AUHY 00 GIMYUZHAHUX YMO8. J0CHiddceno 00C8I0 Ni020mosKu Maudym-
HIX 6UKIA0aui8 Ou3auny 6 egponeticvkux kpainax (Benuxoopumanii, Himewuunu, Hopsezii, Imanii) ma CLIA. Busnaueno
cneyugiuni 03Haxu, aKi 00yMo81eni HaYiOHATbHUMU 0COOIUBOCMAMU NODYOOBU CUCTNEMU OUATIH-0CBIMU, A MAKONC CNilb-
Hi pucu. 3a pe3yTomamamu 00CAiOHCeH S CHOPMOBANO HANPAMU, AKI NPeOCMABIAIOMb IHMepec 8 KOHMeKCcmi MoOepHizayii
GIMUUBHAHOL cucmemu U0l 0C8IMuU 6 2ay3i Ni020MOBKU BUKIAOAHi6 Quzauny. A came: akmusHa pearizayis Mexanizmy
0YanbLHOI 0C8IMU,; CIMEOPEHHA YMO8 0N OMPUMAHHA Oe3nepepeHoi oceimu ma 3abe3neuents HaCMynHOCII MidC PI3HUMU
cmynensamMu yepes po3pooKy pi3HOPIGHesUX NPo2pam; NOEOHAKHS MeoPemuyHoi ma NPaKmMUuyHol ni020moeKu, ni08uujeHHs
yeazu 00 NPAKMUYHOI CNpAMOBAHOCII NPO2PAM, 8PAXYEAHHA iHmepecie 3000y6ayie npu 6ubOOPI HABUAILHUX KOMNOHEHN,
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Npesaniosants NPAKMUYHUX [ CNeYiani308aHUX OUCYUNIH, MONCIUBICIb SUOOPY NPOQIIbHUX KYPCI8 ma (opmMy6anHs
iHOUBIOyaNbHOT mpackmopii 015 3000y6ais;, GUKOPUCMAHHA AKMUSHUX MeMOOI8 HABYUAHMHS, CNPAMOBAHUX HA POPMYBAHHSA
npoghecitino2o MucienHa Maoymuix axisyis, cmeoperHs meopuoi ammocgepu Ha 3aHAMMAX, 3a1y4eHHA 3000Y8a4i8 00
PDIZHOMAHIMHUX MEOPHUX KOHKYPCI8, 3HAUHA Y8aza 00 NPOEKMHOI QiANbHOCMI; SUKOPUCMAHHS THOHOPMAYIIHO-KOMYHIKA-
YITIHUX MeXHONO02IU,; 3aCMOCYSAHHS KPUMUKY K MemoOy OYIHIO8AHHS Pe3yIbmamis 0C8imubol OisiibHOCMI, NiOBULeHH S
PpisHs camocmitinocmi Ul 8i0N0BIOATLHOCHIT CHYOeHMi8, 3pOCMAHKS 4acy HA camMocmiuHy pobomy 3006yeauie ma npudi-
JleHHs 3HAYHOI yeazu popmam ma memodam ii opeanizayii. 3aznaueHo, wo maxi 6eKmMopu 800CKOHANIEHHS 0CImU (3d YMO8
adanmayii) cnpusmumymo ni08UWEHHIO AKOCMI (Paxoeoi nid2omosexku Matbymuix euKIA0ayie OU3AUHY, POZKPUMMIO X
mMBopu020 NOMeEHYIany.

Knrwuosi crosa: npogpeciiina oceima, suxkiaoayi ousaiiny, 3aK0pOOHHUL 00C8I0, 3aKAA0 U0 0Cc8imu, neoazo-
2iuni mexHonoeii, npoghecivina OisibHiCMb, MEMOO NPOEKMIB, OCEIMHIL nNpoyec.

[Ipodeciiina miaroropka MaiOyTHIX (haxiBIliB 3MIHCHIOETHCS Y BIAMOBITHUX 3aKiIagaxX OCBITH, Jie 3100yBa4 OBO-
JIOAiBa€ CHCTEMOIO HEOOX1THIX 3HAHb, HABUYOK Ta KOMIIETCHIIIH, aKTyaJIbHAX Ha Cy9aCHOMY PUHKY IIpalli a yCIiIlI-
HICTh [ILOTO TPOIIeCy B 3HAYHOMY CTYTICHI 3aJI)KUTh BiJ] MEIaroriyHOi MaliCTEPHOCTI BUKJIAIaduiB, X HAyKOBOTO Ta
TBOPYOTO MOTEHITIATY, PiBHSI 3arajbHOT Ta ICUXOJIOTIYHOI Ky IpTypH» [1, ¢. 137].

Juzaitn € ogHiero 3 3aTpebyBaHuX mpodeciii Ha puHKY mpaii. [IpoTe BIUIMBH Cy4acHUX TEHJCHINN, TUHAMIKA
MIPOIIECiB BUMArae BUPILICHHS PALY 3aBAaHb B c(epi MiATOTOBKY BUKIANAYiB AT 1i€l cepu npodeciitHol misin-
HOCTI.

B ymoBax MonepHizamii cuCTeMH BITYM3HSIHOI BUIIOI OCBITH, 30KpeMa i B cdepi Au3aiiHy, BHHUKAE HEOOXi-
HICTh NEperIsAy 1 IEPEOCMUCIICHHS 11 3MICTY, 3alTPOBa/IXKEHHS 1IHHOBAI[ITHUX TEXHOJIOT1i HaBUaHHS 3 BpaxyBaHHIM
MPOBITHUX MEJArori9HuX AOCATHEHD, MiABUIICHHS SIKOCTI Ta CIIPOMOXHOCTI 3a0e31me4nTH 3100yBauy «MOXKIIHBICTD
CaMOCTIMHO JOCSTaTU )KUTTEBOI METH, TBOPYO CAMOYTBEPIXKYBATHCS Y PI3HHUX COLiadbHUX cepax» [2, c. 141].

[HTerpamist kpaiHu 10 CBITOBOTO OCBITHBOTO IPOCTOPY CTABHUTH MEPE 3aKIJIaJaMH BUIIOi OCBITH HOBI BUMOTH
JI0 MaiiOyTHROT MpodeciiHO-TIearorivyHOi JISUTEHOCTI 3100yBadiB, IPUBEPTAE YBary A0 AOCBiLy mpodeciiHol mif-
TOTOBKH BUKJIaJaqiB JU3aiiHy B HABYAJIHLHUX 3aKJIaaX MPOBITHUX KpaiH CBITY, SKi BAKOPHCTOBYIOTh MPOTPECHBHI
i71ei Ta Cy4JacHi KOHIICMIii i METOIN HaBYaHHS, TPOBOJSTH MEIarOTiYHI eKCIIEPUMEHTH, CIIPSIMOBaHI Ha HAOJINKESHHS
JI0 peallbHUX YMOB MPO(ECIHHAX CUTYAITil, 3aTydeHHsI 0 TBOPYOT MisIIbHOCTI, ONaHyBaHHS MPAKTHYHKUX aCIICKTIB
po3B’s3aHHA npodeciiiHuX 3aBIaHb Ta MpooiIeM, IepBUHHY NpodeciiiHy 1 colianbHy aganTamnio, o0 BIUIMBAE HA
TOTOBHICTh MalOyTHBOTO (haxiBIt 10 mpodeciitHol MisITBPHOCTI Ta Hajae HoMy 3MOTy OyTH yCIIITHUM 1 3aTpeOyBa-
HUM Ha PHHKY Tparfi.

Be3ymoBHO, po3BUTOK mpodeciiiHoi 0CBITH Tu3aiiHepiB B KOXKHIN KpaiHi Mae cBO crenudiky, sika 00yMoBieHa
ICTOPUYHUM KOPIHHSM, CY9aCHHMHU TCHACHIISIMH PO3BUTKY, OCOOIMBOCTSIMH BIUIMBY JIEPKABHOI MONITHKU. Ale
JOCII/DKEHHSI IOCBIAY MPOBITHUX 3apyOiKHUX 3aKIaIiB JU3AHH-OCBITH Ta aHaNi3 ixX 3M00YTKIB, IMIUIEMEHTAIIIS
CBITOBHX IMEJaroriqHuX MPaKTHK B cepi MATOTOBKH BUKJIAAadiB qu3aiiHy (MpH amanTtaii 10 BITYM3HIHUX YMOB),
HaOyBa€e 0COOJHMBOI yBarH, 10 aKTyalli3ye€ TEMAaTUKy JaHOi pOOOTH.

[TuTaHHSIM 3anPOBAJKCHHS Ta PO3BUTKY KJIACHYHOTO TU3aiiHYy B CHUCTeMY Mpo¢ecidiHOi OCBITH MPHUCBIYCHO
npami B. Bnosuuenka [1], T. Hikonaesoi [2], T. lladpancekoi [2] Ta iHITHX.

CygacauM npobnemaM npodeciifHoi miaroroBku MaiOyTHIX (axiBLiB B mii cdepi B YkpaiHi, 0COOIHBOCTIM
BUKIIQJaHHS JU3aliHy y IeIaroTiYHuX 3aKiagax MpUIiIeHo yBary B npaisix €. Anronosuya [3], C. [Ipumenko [4],
B. Tarypa [5] Towo.

JocnipkeHHs. CBITOBUX TEHJCHLIN MiATOTOBKM BUKJIAJAuiB JIU3aifHy, aHami3 METOAIB Ta (OpM BHKJIAJAHHS
y 3aKJ1a/Iax BUIIOT OCBITH NPOBIAHUX KpaiH 3HAXOAATHCS B IO 30pY TAKUX BITYM3HIHUX Ta 3apYOIKHUX HAyKOBIIIB,
sx: b. bnep [6], A. Hesic [7], H. Jeper’snko [8], A. Jsauenko [9], P. Capa [10], O. ®ypca [11] Ta iHmHX.

[Ipote, cix 3a3HaYMTH, IO AUHAMIYHICTH PO3BUTKY CHCTEMH OCBITH, B TOMY YHCII 1 B rayy3i JAW3aiiHy, 110
IIJIKOM BiJII3EpKAIIIOE TpaHCHOpMAIliiiHI MPOIECH, SKi BiIOyBAIOThCS y CYCHIIBCTBI, MOTpeOye OB ITHOOKOTO
JOCITIDKEHHS 3 ONPAIIOBAHHIM JIOCBITY MiITOTOBKH BUKJIaa4yiB JU3aliHy B MPOBITHUX BHUINAX KpaiH, ¢ PO3BUTOK
OCBITH € OJIHUM TIPIOPUTETHUX HATPAMIB.

MeTo10 CTATTI € TOCITiPKEHHS 3aKOPAOHHOTO JJOCBI Ty MiITOTOBKH BUKJIAIadiB TM3aliHy Ta BU3HAUEHHS 37100y T-
KiB, IKi IPEJICTABIISAIOTH 1HTEPEC IS afanTallii 10 BITYN3HSIHUX YMOB.

PesynbraTn aHamizy 3aKOpIIOHHOTO JOCBiMY IMiJTOTOBKM MalOyTHIX BUKJIAIadiB JU3aifHy J03BOJISE KOHCTATY-
BaTH, 1[0 OJHUMH 31 CBITOBHUX JiJepiB B Iiil cdepi BUCTynaroTh eBpomeiickki kpainu (BemukoOpuranis, Hinep-
nanay, Himeuunna, ITamis Ta iHIi), sSIKi 3alpOBaPKYIOTh AyallbHY CUCTEMY HaBUaHHS, 1[0 0a3yeThCs Ha COLiallb-
HOMY NapTHEPCTBI Ta B KOHTEKCTI MpodeciiiHoi OCBITH Hependayae «B3aeMoOIil0 MpodeciiHuX 3aKiIadiB OCBITH
3 ycima cy0’eKTaMu pUHKY Mpalli, HOro IHCTUTYTaMH Ta CIPSAMOBAHO Ha MaKCUMaJIbHE Y3TOKEHHS Ta peali3alito
IHTEpECIB YCiX YYaCHHUKIB I[LOTO Tporiecy» [4, c. 337].

Cuin BKa3zary, IMI0 MiAr0TOBKA MaiOyTHIX BHKIIAJadiB IU3aifHy B IUX KpaiHaX CIPSIMOBAaHA Ha CTBOPEHHS Opra-
Hi3aliHHO-TIEIarOTIYHUX YMOB JIJISl PO3BHUTKY SIK OCOOMCTICHOTO TaK i TBOPYOTO MOTEHITIATY 3700yBaviB 3 IIMPOKUM
CBITOIVISIIOM, IO 3a0€3MeUyIOTh HACTYIHICTh Y 3M00yTTI Oe3mepepBHOI OCBITH, pO3pOOKY CUCTEMH KOMITCTEHT-
HOCTEH, sika CIPUSE ajanTallii B COIliyMi, MOTUBYIOTh JIO HABYaHHS MPOTATOM JKUTTS, ONIaHYBaHHS HOBHUX 3HAHb
1 MOCTIHHOTO CaMOPO3BUTKY Ta CIPHSIIOTH (POPMYBAHHIO iHANBIAYaIFHOTO IPO(eCciitHOTO CTHITIO.
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Tak, y 3akiajax BUIIOI OCBiTH BenmnkoOpHTaHii 3HauHa yBara NpuIiIIeThCs 3aTpeOyBaHOCTI MalOyTHIX (haxiB-
1iB, IO peaji3y€eThCs MUISIXOM BUKOPUCTAHHS PI3HOMAaHITHUX MAXO/IB (SK pamioHAIBHUX, TaK 1 TBOPUUX) Ta Gop-
MYyBaHHS KOMYHIKaTHBHUX HaBHYOK 1 MPAKTHYHOI CIIPSIMOBAHOCTI Yepe3 KOHTAKTYBaHHS 3 MPAKTHKYIOUNMU JH3a-
HHepaMu.

Oco6nuBi akIieHTH 3 00Ky nenaroriB B bputanii poOisThCcs Ha BUXOBHOMY aCIEKTi. B IbOMy KOHTEKCTI BHKJIA-
Jayi Au3aifiHy JOTPUMYIOTBCS MPHUHIHUITY CTOCOBHO TOTO, IO «AU3aifHEpChKa OCBITa Ma€ roTyBaTH (axiBLiB 10
LIBUAKOIIMHHUX 3MIH y CaMOMY CYCHiJIbCTBI», TOMY BOHA IMOBUHHA «HE TINbKH 1HTETpyBaTH 3aralibHi Ta CIelli-
aJbHI 3HaHHSA, YMIHHS 1 HABUYKH, a i (opMyBaTH prUcH 0COOUCTOCTI, HEOOXiHI AJI1 aKTUBHOTO CIPUIMaHHS 3MiH
y cBiTi [7, c. 38].

ToMmy, cepenl OCHOBHHUX pHC, 5IKi (POPMYIOThCS Y MaliOyTHIX (haxiBIliB, CJIiJl 3BEPHYTH yBary Ha TaKi, K. aBTO-
HOMHICTh Ta HE3aJIS)KHICTh; YyTJIMBICTh, IHTEPEC IO CBITYy pedei, HOro pi3HOMAHITHOCTI Ta €IHOCTI; MEHTaIbHA
AKTHUBHICTB Ta BIAMOBIIaIbHICTE; aHAITHYHICTh, KPUTHYHICTD T4 CAMOKPUTHYHICTh MUCIICHHS;, 3aTHICTh JIO CIILJI-
KyBaHHsI 3 IIMPOKKAM 3arajioM JIFoJei He TIIbKH BepOaIbHUMH 3aCO0aMH Y MPOIIeCci MOBHOTO KOHTAKTY, a i 3a JI0TI0-
MOTOIO IMCBMOBUX TEKCTIB, PUCYHKIB, CXeM, KpecJeHb [8, c. 118], 1o nqocaraeTbes 3anpoBapKeHHIM Y HaBYaTbHUH
MpoIleC aKTUBHUX METO/IIB HaBYaHHS (TPEHIHTIB, irop TOIIO).

[TinroToBKa MaiiOyTHIX BHKJIa1auiB TEXHOJIOT1H, B TOMY YHCIIi 1 B cdepi au3aiiny, B HopBserii, BiIIOBIAHO 3 BU3HA-
YEHHMH 3aBJIaHHIM OCBITH, CIIPSIMOBaHa Ha 30€peXeHHS 1 PO3BUTOK CAMOOYTHOCTI KYJIBTYpHOI CIIaIIIUHU CyCIiJTh-
ctBa. ToMy, MporpaMHoO 3MiCT MiATOTOBKY BUKJIAAAYiB IU3aMHY MiAMOPSIAKOBAHUH 111l BUMO31 Ta Hajae 3100yBadam
BUOIp 3 LIMPOKOrO KOJIa HaBYAJIbHUX KOMIIOHEHT, SIKi CIIPSIMOBaH1 Ha BUpileHHs 1boro 3asaanus [11, c. 173].

3a3HauMMO, 1110 OTPUMATH BiIOBIIHY BHILY OCBiTY B HOpBerii MOKIMBO Ha 0a3i TaKMX HABYAILHUX 3aKJIaliB, AK:

— YHIBEPCHUTETH, SIKi BBAYKAIOTHCS HAYKOBO-OCII THAMH [IEHTPAMH Ta aKIIEHTOBaHI Ha TEOPETHYHHUX JUCIIATLTI-
Hax (MHCTEITBa, F'yMaHITapH1, IPUPOIHUYI HAYKH ), TPH [IbOMY TEPMiH ITiITOTOBKK OaKaIaBpiB CKIIaIaTHME 3 POKH,
Marictpa — 5 pokiB, a Jokropa ¢inocodii — 8 pokis;

— VHIBEpCUTETCHKI KOJIE/XKI, sIKi, Ha BiIMiHY BiJl YHIBEPCHTETIB € CIIelliaTi30BaHUMU MPodeciiitHUMU BUITUMHU
HaBYAJbHUMHU 3aKJaJlaMH, SKi HaJaloTh. MOXKJIHMBICTH CTYACHTY OBOJIOMITH MPO(ECi€r0 BUUTENS Ta OTPUMATH
JIUTIIIOM 32 OCBITHIM CTyIIeHEM OakalaBp.

ITinroToBKa 3100yBa4iB 3[iIICHIOETHCS Ha OCHOBI HABYAJIBHOTO IUIAHY, SIKMM MICTUTh iHTETPOBaHi MPEAMETHI
LUKJIN Ta BBAKAETHCA OCHOBOIO ISl pO3pOOKH BIacHO1 e(peKTUBHOI MPeIMETHOT HaBYaJIbHOI POTrpaMu BUKJIaaqa.
3BepTarouM yBary Ha THY4YKiCTh MOJIEN TEXHOJIOTIYHOI ocBiTH HopBerii 3a3HaunMo, 1110 OCBITHI MOAYJi Ta 4ac iX
BHUBYEHHS 37100yBayaMHy B 3aKJIaZax BUILOI OCBITH (KOJIeIXKaxX 1 yHIBepCUTETaX) BU3HAYAOTHCA 3T1AHO IX 1HAUBILY-
ANBHUX IJIaHIB Ta TOTPeO, IO J03BOJIAE OOpATH 1HAMBIIyadbHI TPAEKTOPIT PO3BUTKY.

TBopuicTh y BCiX ii MposiBaX BU3HAUYCHA SIK HAWBAXKITMBIIIIA CKJIaJ0Ba HABYAIBHOT TPOrpaMH ITiATOTOBKH MaiOyT-
HBOTO BUKJIanaua au3aiiny B Hopgerii [11, c. 174].

Sk 1 B IHIIMX €BPOTICHCHKHUX KpaiHax, mpu npodeciiiHiid miaroToBii MaiiOyTHIX BUKJIAAaqiB AU3aliHY, CHCTEMa-
THUYHO BUKOPHCTOBYIOTHCSI aKTHBHI METOAW HaBUYAHHSA (JILTOBI irpH, «MO3KOBHH IITYPMY, iHIUBITya bHI Ta TPYHOBI
MIPOEKTH), YPI3HOMAHITHEHHS SKUX B KOMILICKCI, JO3BOJISIE MAKCUMAJIBHO «3aHYPUTH» CTYAEHTIB 10 npodeciiinoi
JiSUTBHOCTI, TpaHC(HOPMYIOUH TEOPETUYHI 3HAHHS y IPAKTUYHI BMiHHS Ta HABUYKH B cepi TU3aiiHy, JOCATTH TBOP-
YOT0 PO3BUTKY OCOOHCTOCTI, pO3KPUTH BHYTPIIIHII HOTeHIian koxxHOro. HapuanpHuil mian nependadae npoxos-
JKeHHS NIelaroriyHoil NPaKTUKH, a TAKOXK CTBOPEHHS YMOB JJIs akaJeMiuHoi MOOIJIbHOCTI 3100yBaviB.

Kpim TOro, HeoOXiHOIO YMOBOIO MpH MiAr0TOBLI MailOyTHIX BUKIIaAaviB B cepi nuzaiiny B Hopserii € yuactb
Y HAyKOBHX JTOCTIIKEHHSIX.

3HayHMK TOCBi MpodeciiHol OCBITH B cdepi Au3aiiHy HakomM4eHo B HiMeudwnHi, 1e MAroTOBKa 31iHCHIOEThCS
B IIKOJIaX JM3aiHY, B IKAX 3100yBadi MatOTh 3MOTY OITAHOBYBAaTH TEOPETHUKO-METOMYHI Ta IPAKTUYHI 3aCajH, BiJl-
BiJIyFOUYH BiJIOBI/THI KypCH.

JlocniTHAKH CTIpaBeIIIMBO BiA3HAYAIOTH, 110 METOINKA HaBYaHHS MaiOyTHIX BUKJIaauiB JU3aliHy y HIMEIIbKUX
BHIIIMX MIKOJIaX Mepedadae mocTynoBe (OpMyBaHHS CUCTEMHOTO JTIN3afHEPCHKOTO MHUCIIEHHS (ITPOEKTHOTO, 00pa-
3HOTO, CHCTEMHOTO, TBOPYOT'0), OPIEHTOBAHOTO HA 3arajibHi 3HAHHA NP0 MPEAMET MPOEKTYBAHHS, SKi MOCIHIiTOBHO
BHUKOPHUCTOBYIOTHCS JJIS1 PO3B’A3aHHS KOHKPETHUX 33]a4 3 BPAaXyBaHHSIM E€KOJIOTIHHOCTI, EKOHOMIYHOCTI, TEXHOJIO-
TIYHOCTI, AU3aH-TIPOEKTY [6, c. 46].

Sk 1 B OLTBIIOCTI €BpONECHKUX BUIIAX, B HIMEIbKiN npodeciiiHiii Tn3aifH-0CBITI 3HAYHUN aKIEHT pOOUTHCS
Ha PO3BHUTOK MPAKTHYHOT CKIAI0BOI IIISIXOM BHKOPHCTAHHS aKTUBHUX METOJIB HABYaHHSI (BEepHiCaXiB, KOHKYPCIB,
irop Ta 1HIIHUX).

HaykoBIii 3a3Ha4ar0Th, 1110 JIJIS aKTHBI3allil MpodeciifHOro MUCIIEHHS 3aCTOCOBYIOTHCS METOIH abCTPaKTHO-00-
pasHUX acoliaiii, 00’€MHOT0 MOIIYKY, KOMOIHATOPHOTO TOIIYKY, OymiBeIhbHOTO KOHCTPYKTOPa, KOHCTPYKTHB-
HO-TEXHOJIOTIYHUX BiJIMOBIIHOCTEH, BIAKPUTOI opmu Ta iHIII [9, c. 8], MO0 YMOXKIHMBIIOETHCS NUITXOM BUKOPH-
CTaHHS Cy4acHHX 1H(QOpMaIiitHO-KOMYHIKAI[IHHIX TEXHOJIOTIH.

[TizroToBKa qU3aliHEpiB y BUIIUX HABYAIBHUX 3aKiaanax Itamii xapakTepu3yeTbest pi3HOMAHITHICTIO IIPHHITUITIB
Ta MIXOMiB, e BiA3EPKATIOE 3arajJbHOEBPONCHCHKY TEHJICHIIII0 3aCTOCYBaHHS MPOEKTHOI METOIMKH HaBYaHHS,
sIKa, Ha BiAMIHY BiJl paHillle 03HaYEHUX KpPaiH, 3a3HaNa BIUTUBY 3HAUHOI KiNbKOCTI IEAArOTiYHUX EKCIIEPUMEHTIB.

[Ipu npoMy iX XapaKTEpHOIO PUCOIO0 € HE CTUIBKU Opi€HTAllisl Ha 3aCBOEHHS BIAMOBIHOT CUCTEMHU HAaBUYOK
1 3HaHb, CKIJIbKU (hOpMYBaHHS BJIaCHO CXMJIBHOCTI /10 TIi3HAHHS Ha ()OHI MOBHOTO BpaxyBaHH: iHTEpeECiB 3100yBauyiB.
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JlocniTHAKH BiI3HAYAIOTH, M0 XapaKTEPHOIO PUCOK0 METOIUKH BUKIIQJIaHHS ITATIHCHKOT IIKOIH € BEIIMIC3HUM
BILTMB 0COOMCTOCTI BUKIIaja4a Ha KOHIICTIIII0 TU3aiHy («paJuKaIbHUH TU3aliHy, «ITPOEKTYBAHHS 0e3 METOIIB)» Ta
IHIIKX), @ OTKE, 1 Ha IITLOBY YCTAHOBKY HaB4aHHs [9, c. 10].

3HauHMI iHTEpeC MPECTABISIE BIAJIC TOEAHAHHS P MiATOTOBI MaiOyTHIX BUKJIaJadiB AU3alHy TEOPETUIHOL
Ta MPAaKTHYHOI CKJIQIOBHX (31 3HAYHUM NPEBATIOBAHHIM OCTAHHBOI), 0 Iepedauae BUBUCHHS KOMIUIEKCY OCBIT-
HiX KOMIIOHEHT, Cepel SIKUX MPEACTAaBICHI: XyNOXKHI JUCHUIIIIHY, apXiTeKTypa, IHKUHIPHHI, TEXHIYHI Ta €KOHO-
MIYHI JUCIUIUIIHM.

3a3HauMMO, 1110 TPOEKTHUN METOJ, SIKUI BUCTYIIA€ CTUMYJIOM JJIs1 PO3BUTKY TBOPYHX MOXIIMBOCTEH 3100yBayiB,
a TaKO)K BUKOPUCTAHHsI CYJacHUX TEXHOJOTiH € OMHUMHY 3 HAHBAKJIMBILIHX B ITANIHCHKIA qH3alH-OCBITH.

[Ipu 3Ha4HIi YacTIi CaMOCTIHHOT POOOTH, 3HAYHY POJb Y (POpPMyBaHHI MPodeciiiHOro MUCIEHHS MaiHOyTHIX
(axiBiiB Bigirpae chopMoBaHa HaBUYAIBHUMH 3aKJaJaMy ¢(hEKTUBHA CHCTEMa CEMiHApiB, sSKa HalyacTime nepe-
Oavae qUCKyCii Ta OOTOBOPEHHSAX BHBYCHOTO MaTepiairy, ajie akTHBHO BUKOPHCTOBYIOThCS 1 MalicTep-KiIacH.

L[inkoM MOTOMKY€EMOCH 3 HAyKOBIISIMH, SIKi BU3HAYAaIOTh BAXIIUBICTH TOTO, IO KOKHHHA CEMECTp, MPOTATOM
TIDKHS, 3100yBadi MPAIIOIOTh y TU3AH-CTyAiIX a00 KOMITaHisX, TIOCHITIOIOYN Ha MPaKTHII HaOyTi 3HAHHS, OIaHO-
BYIOTh aBTOPCBKi Au3aitH-merogu. ToMy, y HaBYaJIbHOMY NpOIeCci MPUHMAIOTh Y4acTh K ITaNiHCBKI Tu3aiHepH,
TaK 1 KepiBHUKH MPOBiIHUX koMmnaHiid. KpiMm Toro, cTyneHTH iTamiiicbKuX 3akinafiB BUIIOI OCBITH OepyTh ydacTb
y PI3HOMaHITHUX TPEHIHTOBUX IPOrpamMax, CKCIEePUMEHTAIBHUX AU3aifHEPCHKUX 1a00PaTopisiX, SKi CIPSIMOBAHI Ha
(hopmyBaHHS MpodeciitHOro JU3aitHEPCHKOr0 MUCIIEHHS, sIKE TIOEAHYE MO XyA0KHIKA Ta 1HKeHepa, MeHeIKepa
i mcuxonora [9, c. 11].

OnmHuM 3 HAHMIOIMUPEHININX METO/IB MOTOYHOTO, MIJICYMKOBOTO OLIHIOBAaHHS MPOQECIiHHO-OPIEHTOBAHUX JUC-
[UIUTIH Ta OLUIHIOBAaHHS MPOEKTIB IIUPOKO 3aCTOCOBYETHCS TAKUH METOI, SIK KPUTHKA, HA €(DEKTHBHICTH SKOTO 3BEp-
Ta€ThCS yBara B OUThIIOCTI KpaiH €Bpornu. Takuii BUJ OI[IHIOBAaHHS 3IIHCHIOETHCS 32 Pe3yJIbTaTaMu 00rOBOPSHHS
npoeciiHuX MUTaHb MK BUKJIaJadeM Ta 3100yBaueM; Tepel MPeACTaBICHHIM MPOEKTY Il PUKIHIIEBOI Mpe-
3€HTAllil; P MPEJCTABICHHI POAYKTY ayauTopii a0 3aBaHTaKEHHI Pe3yJIbTaTiB poOOTH B OHJIAH-CEPEOBHUIIEC
TOIIIO.

Tak, Ha TyMKy miefaroris [6, ¢. 47; 9, ¢. 12], KpuTHKa SIK BHJI OLIIHIOBaHHS J1a€ MOXKJIMBICTh CTYJI€HTaM JIOHECTH
CBOI [yMKH 10 ayJUTOpii, KPUTUYHO MHUCIHUTH i OTPUMATH HEOOXiIHUH 3BOPOTHIH 3B'S30K.

Sk 1 B IHIIUX €BPONEHCHKUX BUIIAX, 3700yBadl MPOXOASATh TPUMiCAYHE CTAXKyBaHHS B KOMIIaHi1, /e BUKOHYIOTh
JUILTOMHUH NPOEKT (TPyMnoBUil a00 iHAMBILyaNbHU), IKUI TOTpeOye NPUHHATTS NpodeciiiHuX pillleHb.

s miaroroBku (axisuiB B cepi nuzaiiny B CLLA, 3anpoBapkeHa OaratocTyneHeBa CUCTeMa OCBITH, a B sl
YHIBEPCUTETIB MPOMOHYIOTHCS BiMOBIIHI HABYAJILHI MPOTPaMH Ta KypCH:

— JUIA OTPHMaHHS CTyIleHs OakayiaBpa B raixysi Hayku i muctentBa (BA a6o BS) — ogna abo aekinbka 4yoTH-
pupigHEX Tporpam. [Ipu IbOMY SKIIO TEpIi JBa POKH B HABYAIBHOMY IUTaHI 3100yBadyiB MPHUCYTHIA MIMPOKHHA
CHEKTp MPEIMETIB, TO MICHS IIHOTO TMEPioNy CTYACHTH OOMParOTh MalOyTHIO CremiajdbHICTh (Major) i HacTyIHa
YacTHHA MIPOTrpaMy IMPUCBSUCHA BUBUCHHIO MPodimoounx aucummIin. Kpim Toro, 3m00yBadi MaroTh 3MOTY OTPH-
MaTé CyMDXKHY CHeNiaIbHICTh (minor);

— JUIS OTPUMAaHHS CTYICHS MaricTpa — TPUBAE OUH PiK, OPIEHTYIOUN Ha MiJrOTOBKY IEAArOTiYHUX 1 MOJIOA-
IIMX HAyKOBHX KaJpiB;

— JUI1 OTPUMAaHHS CTyNeHs Jokropa Hayk (PhD) — nepenbauae TpupiuHy migroTOBKY.

Cepen Takux 3akJia/iiB OCBITH: €IIbCHKUN YHIBEPCUTET (0 HOTo CKIIaay BXOAUTDH KOJEK 3 HAaBUaHHSIM Ha PiBHI
0akaaBpary, BHIIIA IIKOJa MICTEITB 1 HayK, a TAaKOX JAECATh MpodeciiHux mkin); LIeHTp TBOpUHX TOCTiIKEeHb
y Hetpoiiri, «IlenTp muctenrs» y Ilacageni Tomio.

Crix BKazary, 1o B HaBYalbHUX 3akiagax CIIA mpu miarotoBii Au3aiiHepiB BIJCYTHS CTaHIAPTU3aIs, TOOTO
€JIMHA TporpaMa HAaBYaHHS, a HAaBYAJbHI 3aKJIaJ MAIOTh MaiKe MOBHY aBTOHOMIiIO, BHKOPHUCTOBYIOUH 1HIWBIITY-
QIBHUH X1, SIKUH Ha/Iae BUKJIaJadaM BiIbHHIA BUOIp OPM Ta METOIB HaBYaHHS, TO3BOJISIE CTBOPESHHS BIIACHHUX
ABTOPCHKHX TPOrpaM, 110, Ha JYMKY IOCHITHUKIB [9, c. 13], mogae cucTeMi HaBYaHHS Pi3HOCIPSIMOBAHOCTI, TOTY€
MaiOyTHROTO (paxiBIs JO CAMOCTIIfHOTO TBOPYOTO BUPIIIEHHS CKIAIHUX MpodeciiHIX mpoodieM.

Ane, pa3oM 3 THM, CIIUIBHUM JUIS BCIiX HMpOrpaM IpH MiATOTOBII MaiOyTHIX BHKJIaIadiB AM3aifHy B Wil KpaiHi
€ 3HaYHUH aKIIEHT Ha BIOCKOHAJIEHH] MPUKIIAJHUX HABUYOK Ta MPAKTUYHINA CIPSIMOBAHOCTI MiATOTOBKH, IO BT1JIIO-
€ThbCA Yepe3: 3apoBaHKEHHS MPOEKTHOTO MiAXoAy (3 pealizalli€ro BIACHUX MPOEKTIB 32 HAAAHUX YMOB: PUHKOBI
YMOBH, OOMEXeHICTh O10/keTy ad0 TepMiHiB MiATOTOBKH TOIIO), 000B’3KOBE MPOXOHKEHHS 3100yBadaMu BUPOO-
HUYO{ PAKTUKH, & TAKOXK 3a0€3METyETHCS HATJAHHIM MOXKIMBOCTI CTRKYBaHHS B PI3HOMAHITHIX KOMITaHISIX, B TOMY
YHCITi, MKHAPOIHUX (TIPOTAT OMHOTO CEMECTPY). 3a3HAYMMO, IO PO3BUTOK aKaJIeMiTHOI MOOLIBHOCTI € XapaKkTep-
HOIO PUCOI0 MiAroTOBKY nu3aiiHepis B CIIA.

BucHoBku. Takum unHOM, Kpainn €Bporu Ta CIIA MaroTh 3HauHI HanpaIroBaHHs B cepi miAroToBKH MaiOyT-
HIX BUKJIaJa4iB nu3aiiHy. JlocmikeHHs 1X 3700y TKIB B IIiif raimy3i J03BOJIMIO BUOKPEMHUTH SIK CIIEIH(IdHI 03HAKH,
sKi 00yMOBJICHI HaIiOHAIEHUMH OCOOJIHBOCTSAMH MOOYI0BH HAIlIOHAJLHOI CHCTEMH JM3aiH-OCBITH, TaK 1 CITiIBbHI
pucu. Cepe; OCTaHHIX, B KOHTEKCTI MOJICpHi3allii BITYN3HSIHOT CHCTEMH BUILO1 OCBITH, BBAYKAEMO JOIIIBHUM 3BEp-
HYTH yBary Ha Taki, sSIK: aKTUBHA peali3allisi MeXaHi3My TyalbHOi OCBITH; CTBOPEHHS YMOB ISl OTPUMAaHHS Oe3Ie-
PepBHOT OCBITH Ta 3a0€3MEeYeHHs HACTYIMHOCTI MK PI3HUMH CTYTIEHSMH 4epe3 PO3poOKy Ta MPOMOHYBaHHS Pi3HO-
PpiBHEBUX IIPOrpam; 3a0e3NeUeHHs MO€JHAHHA TEOPETUYHOI Ta MPAKTUYHOI M1 ITOTOBKHU, 3HAYHUH PiBEHb TPAKTHUHOL
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CIPSMOBAHOCTI IIPOTpaM; BpaxyBaHHsI 1HTepeciB 3100yBadiB MpU BUOOPI HABYAIBHUX KOMIIOHEHT, IPEBATFOBAHHS
MPAKTHYHKX 1 CIIeNiai30BaHUX JHUCIUILIIH (B MOPIBHSIHHI 3 TEOPESTHYHHMH); MOXKIIMBICTE BHOOPY MPOQIIEHUX
KypciB Ta (opMyBaHHS iHAMBITYaJIFHOI TPAE€KTOPIi I 3100yBadiB; BUKOPUCTAHHS aKTHBHUX METOJIB HaBUYAHHS,
CIIPSIMOBAHUX Ha (OPMYBaHHIO ITpodeciiHHOro MUCIEHHsI MaiiOyTHIX (axiBIiB; CTBOPEHHS TBOPUOi aTMOC(EpH Ha
3aHATTAX, 3aJTy4eHHs 3100yBadiB 10 Pi3HOMAHITHMX TBOPYMX KOHKYPCIB, B TOMY YHCIi Yy MO3aHaBYaJbHUHN dYac;
3HAuHa yBara 0 NMPOEKTHOI JiSUIBHOCTI; 3aCTOCYBAHHS KPUTHKH SIK METOAY OLIHIOBAHHS PE3yNbTATiB OCBITHBOI
JiSUTBHOCTI; BUKOPUCTAHHS 1H()OpMaLiiiHO-KOMYHIKaI[iTHUX TEXHOJIOTiN; MiABUILEHHs PiBHS CaMOCTIHHOCTI i Bif-
MOB11aJIbHOCTI CTYJEHTIB, 3pOCTaHHS Yacy Ha CaMOCTiiHYy poOoTy 3100yBauiB Ta MpUIiIEHHs 3HAYHOI yBaru Gop-
MaM Ta MeTo/aM 11 opraHisallii; CTBOPEHHS YMOB I aKaJeMidyHOi MOOLIBHOCTI 3/100yBaviB.

3a3HayMMoO, [0 TAKHW MiAXiJ CIPHIE BIOCKOHAJICHHIO (PaxoBOi MiJrOTOBKHM MaWOyTHIX BHUKJIAJadiB TU3aiHY,
PO3KPHTTIO TBOPYOTO MOTEHINANTY, (OpPMyBaHHIO 1HIUBIAYATBHOTO MPOQECIHHOTO CTHIIO Ta MiABUINECHHIO iX KOH-
KYPEHTOCIIPOMOXXHOCTI Ha PHHKY TIpalli, 3aKJIaJa€e BIAMOBIIHHNA 0a3KC I MOXKIMBOCTEH TIOAIBIIIOTO Kap’ €PHOTO
3pOCTaHHS.

[Ipote, BpaxyBaHHS 03HaYCHNUX HAINPSIMIB B IIPOIECi MOACPHi3aLlii BITYN3HIHOI BUIIOI OCBITH IPEICTABISETHCS
Ha OCHOBI KPUTHYHOTO aHANi3y Ta MOTpeOye KOPUTYBaHHS 3MICTy MpPOTpaM MiATOTOBKM MaHOyTHIX BHKJIAIadiB
JU3aiiHy, BIOCKOHAJICHHS MEIAroTiYHUX TEXHOJOTIH, GopM 1 METO/iB HaBUaHHS Ta OI[IHIOBAHHS PE3yJbTaTiB, L0
CKJIaJaTUMe MEPCIEKTUBHU MOJAIBIINX J0CHTIKEHb.
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Vaskevych O. Study of abroad experience of design teacher training

The article proves that the integration of the country into the world educational space places new demands on higher
education institutions for the future professional and pedagogical activities of the graduates. The expediency of researching
the experience of leading foreign design education institutions and analyzing their achievements for the adaptation of global
pedagogical practices of training design teachers to domestic conditions was noted. The experience of training future design
teachers in European countries (Great Britain, Germany, Norway, Italy) and the USA was studied. Specific features, which are
determined by the national features of the construction of the design education system, as well as common features, are deter-
mined. Based on the results of the research, the areas that are of interest in the context of the modernization of the domestic
system of higher education in the field of design teacher training have been formed. Namely: active implementation of the mech-
anism of dual education; creating conditions for obtaining continuous education and ensuring continuity between different
degrees through the development of multi-level programs,; combination of theoretical and practical training, increased attention
to the practical orientation of programs; taking into account the interests of applicants when choosing educational components,
the prevalence of practical and specialized disciplines; the possibility of choosing specialized courses and forming an individual
trajectory for applicants; the use of active learning methods aimed at forming the professional thinking of future specialists;
creation of a creative atmosphere in classes, involvement of winners in various creative competitions, significant attention to
project activities, use of information and communication technologies; the use of criticism as a method of evaluating the results
of educational activity, increasing the level of independence and responsibility of students, increasing the time for independent
work of applicants and paying significant attention to the forms and methods of its organization. It is noted that such vectors
of education improvement (under the conditions of adaptation) will contribute to the improvement of the quality of professional
training of future design teachers, the disclosure of their creative potential.

Key words: professional education, design teachers, foreign experience, higher education institution, pedagogical technol-
ogies, professional activity, project method, educational process.
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Havrylenko K. M., Prykhodko D. S.

DEFINITION OF INTERNET DISCOURSE IN MODERN LINGUISTICS

The article analyzes the rapid development of Internet linguistics including syntax, semantics, morphology, transmission
methods, psycholinguistics, as well as Internet communication as a new type of Internet discourse. The article is devoted
to the analyses of linguistic studies of the term Internet discourse and presents different approaches to the interpretation
of the term in the linguistic literature analyzing some constitutive features of Internet communication that confirm the validity
of the selection of the discourse type.

Internet linguistics is based on the experience of traditional linguistics and has interests in several areas of research
from general studies of the Internet language functioning to sociolinguistic and pragmatic studies. The Internet linguistics
terminology features an established system of terms, which became the cognitive basis for the rapid development of Internet
linguistics’ conceptual apparatus including Internet communication, Internet discourse, virtual linguistic personality, virtual
reality, hypertext, and others.

The article studies different aspects of the opposition of text and discourse presented in numerous scientific works and points
out the fundamental difference between a discourse and a text, an individual-personal level is opposite to dialogue leading to
the opposition of the Self to other participants in communication. Special attention is paid to the explanation of the specifics
of Internet discourse, where the Internet is described as a communication platform and a complex socio-technical system
without clear boundaries.

1t is emphasized that the combination of discourse and the Internet helps to conclude the concept of Internet discourse as
a special type of communication carried out through the Internet and is a channel of communication and information exchange
between communication participants. Internet discourse attracts great research interest in linguistic studies emphasizing
the computer-mediated nature of Internet discourse since the Internet has a huge direct impact on modern languages and is
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