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COMMUNICATION: MEDIA CONVERGENCE FROM THE AGE OF SIGNS
AND SIGNALS TO THE DIGITAL WORLD

This article attempts to characterize both the development of communication and media in the context
of convergence. The media as we know it today stems from a long period of evolution: from pre-media to a “connected”
society. In recent decades, we have observed a marked technological development, as a result of which theories or
concepts have been created that try to capture the essence of these changes. It is worth starting these considerations
by explaining the basic concept of “communication”.

Key words: communication, media, development, evolution, theories or concepts.

KOMYHIKAIIA: MEJAIA KOHBEPI'EHIIA BIJI EITOXH 3HAKIB
TA CUT'HAJIIB 10 HU®POBOI'O CBITY

VY nmaiit crarti poOuThesi cripoda cxapakTepu3yBaTH SIK PO3BUTOK KOMYHIKaIli, Tak i Mejia B KOHTEKCTI
KOHBepreHiii. Mejia, SKUMH MM iX 3HAEMO ChOTOJIHI, BUHHUKJIM BIPOJIOBX TPUBAJIOTO MEPIiOAY CBOJIOLII: Bij
cycrinberBa 0e3 3MI 10 «MiAKIFOYEHOTO» CYCHUIbCTBA. B OCTaHHI ACCATHIITTS MM CHOCTEPIraéMO 3HAUHHN
TEXHOJIOTIYHHI PO3BUTOK, B PE3YJIbTaTi SKOTO OyJM CTBOPEHi Teopii ab0 KOHIEMIIi], sIKi MAOTh Ha METi BJIOBUTH

CYTb 1UX 3MiH. Po3royars 11i MipKyBaHHS BAPTO 3 MOSCHEHHS OCHOBHOT'O TIOHSATTS «KOMYHIKAI[ish».
KurouoBi ciioBa: komyHiKkaltisi, Mejiia, pO3BUTOK, €BOJIIOLIIS, TEOPIT a00 KOHIIEIIIIT.

To communicate means to “make common” '.
The possibility of sharing information emerged
in the process of evolution. As W. Pisarek writes:
[...] richer [...], higher, more and more complex
and more and more diverse species do not give up
the methods typical of primitive organisms, but
only supplement them with new, more perfect meth-
ods, e.g. enabling the transfer of information more
precisely, faster, under various conditions and cir-
cumstances, and in various forms *. Communi-
cation in a broader sense is: [...] all (technical,
biological, psychological and social) structurally
similar processes of information transfer. In a nar-
rower sense, communication is understood only
as the transfer of information (meanings) between
living creatures °. By (media) convergence we
will define the mutual relations and interactions
between traditional media and new media. We can
also transfer this process in an analogous way to
the ground of communication: to the relationship

' W. Pisarek, Introduction to the science of communication,
Warsaw 2008, p. 9.

2 Ibid., P. 10.
3 Ibid., P. 18.

between the stages of communication. The con-
vergence process is a kind of cultural change that
mobilizes society participants to search for new
information mediated in the available media.

Without mastering communication techniques,
the emergence of civilization would not be possi-
ble. The ability to communicate was a necessary
factor for man to initiate technological progress
and become a participant in the network soci-
ety. The alphabet was a significant invention in
the context of speech. It is the foundation of West-
ern philosophy and modern science. This moment
in history, which can be dated back to 700 BC, was
preceded by some three thousand years of non-al-
phabetic communication. The “letter mind” caused
a qualitative change in interpersonal communica-
tion. However, the dissemination of the literature
took place many centuries later. The key moment,
of course, was Gutenberg's invention of printing.
These historical moments have provided the West
with a kind of mental infrastructure built on
the knowledge of communication *.

4 M. Castells, Society of networks, PWN, Warsaw 2008, p. 335.

3



KynbTyponoriyHuii anbmaHax Ne 1, 2022

The archeology of communication indicates
that the ability to exchange and disseminate infor-
mation has made humanoids modern homo sapi-
ens. These abilities developed through successive
eras: 1) signs and signals, 2) language, writing
and alphabet, 3) printing and mass communica-
tion, 3) telecommunications and computeriza-
tion’. The table below also shows the approximate
time of the above-mentioned periods. Column —
the characteristic contains a description of acquired
competences or methods enabling communication.

The table above presents the stages of communi-
cation development and shows how the era of signs
and signals evolved into the era of the computer
and the Internet. Nowadays, however, we also use
communication methods developed in the past.
T. Goban -Klas draws attention to the fact that
the means and tools of communication appearing
in subsequent epochs do not replace the previous
ones °. However, new means and tools are being
developed to improve or complement previous
forms of communication.

Walery Pisarek described the stages of develop-
ment in a similar way, presenting six steps towards
a universal communication community. The
author distinguished: 1) the ability to use signs,
2) the formation of tribal communities, 3) the
invention of writing (which has overcome time,
4) the invention of a movable type of print, 5) the
development of radio and television, 6) a computer
network of interactive communication 7. Jan van
Dijk presents these eras as communication revo-
lutions ®and additionally distinguishes them into
structural (they concern space and time) and tech-
nical ones. Examples of the first type concern
the already mentioned human prehistory (e.g. send-
ing signals by means of smoke or leaving drawings
on the walls of caves) and the creation of a writing
that made it possible to overcome spatial barriers.
The last (current) revolution is also structural. New
media can be treated and used in two ways: off — line
and on-line. On the one hand, they enable commu-
nication that exceeds the time-space distance. On
the other hand, they can be used without internet

> T. Goban -Class, Media and mass communication, Polish
Scientific Publishers PWN, Warsaw — Krakow 1999, Warsaw
2004, pp. 16-17.

¢ T. Goban -Class, Media and mass communication, Polish
Scientific Publishers PWN, Warsaw — Krakow 1999, Warsaw
2004, pp. 16-17.

7 W. Pisarek, Introduction to the science of communication,
Warsaw 2008, p. 12.

8 J. van Dijk, The network Society, London 2006, p. 13.

4

access (e.g. using uploaded programs, browsing
files on the disk) °. In the case of the technical rev-
olution, there has been a fundamental change in
the structure of connections and the transmission
of content. In the mid-nineteenth century, commu-
nication was possible over long distances and, for
example, using cables. New analog devices were
created that are carriers of memories, e.g. pho-
tography, film, analog record. Then, in the 19th
and 20th centuries, it became possible to transmit
sound, text, data and images over long distances.
During this period, also a telephone, radio and tel-
evision were built. All the above tools needed to
be put into common use. The current “commu-
nication revolution” dates back to the 1950s. It
is based on technologies that have developed
over almost half a century. Already after World
War 11, huge computers were created that were
designed to process and handle simple data. Since
the 1960s, computers have decreased physically
while increasing their power. People operated on
them symbolically, and over time, they also pro-
cessed information, and thanks to being connected
to the network, they began to communicate online.
At the end of the 90-ties the introduction of com-
puters for general use began. Nowadays, we can
no longer imagine everyday life without computers
and the Internet '°.

Communication via digital media is currently
being studied within Social Communication
and Media Sciences. It is one of the youngest sci-
entific disciplines in Poland and is at the meeting
point of social, humanities and technical sciences .
Manuel Castells distinguished three forms of com-
munication: mass, interpersonal and individualized.
In the history of media development and contem-
porary communication, firstly, mass communi-
cation (which can include the entire society) was
examined, and only in the next stages, attention
was paid to interpersonal communication, in which
the designated senders and recipients are the sub-
jects of communication. M. Castells also distin-
guished the third form of communication, ie indi-
vidualized, which can reach the global community.
However, at the same time, the message of specific
content results from a personal selection'?. Today,

> Ibid., P. 14.
10 J. van Dijk, The network Society ..., p. 6.

" 1. Hofman, New Discipline Paradigms, “Media Studies”, vol.
20, no. 4 (79), 2019, pp. 308-317.

2. M. Castells, The power of communication, Polish Scientific
Publishers PWN, Warsaw 2013, p. 373.
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Table 1

Stages of communication development

Era: Estimated period:

Brief characteristics:

The era of signs and signals 200 thousand years BC —

10 thousand. years. bc

Prehumans communicated by means of signals (sounds,
smells, images). Appearance of petroglyphs (e.g. stacked
stones), symbols carved into the ground or wood).

The age of speech and language | 90-40 millennium BC

Human ancestors began to use articulated speech. This
meant transcending the nature of the signal. The appearance
of pictograms and ideograms (picture writing or schematic
drawings).

The era of writing and the
alphabet

Approx. 3500 BC

The appearance of writing and the alphabet (around 2000
BC), i.e. a closed set of symbols that are expressed by
sounds. This enabled the preservation of information and
its transmission.

It begins with approx. 5 thousand. years ago in the
Euphrates and Tigris basins.

The era of print and mass
communication

15th century — 18th century

Invention of the movable type and printing (circa 1450).
This enabled the development of a book, leaflet, newspaper
and the start of public communication. It was an expression
of the revolution of the eighteenth century.

The era of telecommunications
and computerization

Twentieth century

Improving methods of collecting and processing
information and sending it in the chosen form at any
distance.

This era was heralded by the invention of the telegraph (18th
century). Other important inventions are: the telephone,
photography, gramophone records and film (19th century),
radio and television (first half of the 20th century)

The age of the computer The end of the 20th century

Development of technologies and devices enabling
communication as well as searching, processing, receiving
and sharing data. These tools are becoming available to the
public and enabling 'network connectivity'.

Source: Prepared on the basis of: T. Goban -Klas, Media and mass communication, Polish Scientific Publishers PWN, Warsaw —

Krakow 1999, Warsaw 2004, pp. 16-17.

however, media researchers are moving away
from the concept of mass communication in favor
of media communication. The change of terminol-
ogy is important because it also implies a change
of view. Contemporary media makes it possible to
process more acts of communication. In the case
of media communication, a handful of selected
“guards” made decisions about what content was
disseminated to the audience. In contrast, media
communication enables users to control, cre-
ate and select content . The table below shows
the main differences between mass communication
and media communication.

Summarizing the above table, it is worth
emphasizing that the mass media are changing
radically. These changes concern the number
of channels, “consumption” of information and its
transmission to a dispersed group of recipients.
Control has shifted from broadcasters to users.
The table above presents the most important

1 Ibid., P. 366.

differences between the discussed types of com-
munication. For example, mass communication is
typical of television. On the other hand, websites
are used for media communication. The trans-
mission model has also changed from one-way to
two-way communication, which is based on inter-
active exchange. Media communication can posi-
tively influence the self-realization of individuals,
and hence also the ability to “connect” with other
people who share a similar interest through new
technologies.

Each medium that appeared in the process of civ-
ilization development was subjected to the process
of massification. Along with their development,
the society and the functions of the media, their
use changed. D. McQuail within the social defini-
tion of media specified the types of media which
he based on the historical analysis of their social
development.

The above types of media together with their
brief characteristics allow us to first understand
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Table 2

Differences between mass and media communication

Mass communication

Media communication

Canal Single Plural

Audience Unified Diverse

Control Sender User

Message One-way, time dependent Interactive and convenient

Research paradigms

Content analysis

Search for content

The main medium of communication

Press, radio, television

websites

Motivation

Stimulation

Satisfaction simulation

Ego concept

Identification

Self-update

Social control

Law, professional ethics, society

Technical devices, monitoring

The way of learning

Social modeling

Empirical

Source : SHChaffe, MJ Metzger, The end of Mass Communication ?, « Mass Communication & Society”, 4: 4, 365-379.

Characteristics of media types

Table 3

Medium

Characteristic

Book The technique of reflecting fonts
Stapling the page

Lots of copies

Commodity nature

Diverse content

Individual use

Print freedom

Newspaper

Regular appearance
Commodity nature
Informative content
Public functions
City audience
Relative Freedom

Movie Audiovisual technique

Public screenings

Universal attractiveness

The domination of narrative fiction
International character

Social control

Ideological character

Radio and television

Massive reach, scope and audience

Audiovisual message

Complex technique and organization of production
Public character and social regulation of action
Local and global nature of messages

Different types of messages

Phonographic music

Various recording and playback techniques
Low degree of social regulation

High degree of internationalization
Younger audience

Subversive Potential

Production fragmentation

Various reception situations

Telematics media, internet

Processor-based or computer-based technologies
Hybrid nature

The possibility of user interaction

Both private and public functions

Low level of regulation

Interconnection of media

Source: D. McQuail, Theory of mass communication, PWN, Warsaw 2007, pp. 46, -47, 52, 54-56, 59.
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the development process and the chronology
of the formation of a given medium. Secondly,
we can distinguish the main forms and portraits
of mass media. D. McQuail adds that the above
media are characterized by blurring the bounda-
ries between them within the so-called technolog-
ical convergence. Each of the above-mentioned
media can be used both privately and publicly 4.
According to Castells, the process of “function
convergence” blurs the lines between media even
in point-to-point communications such as mail,
telephone, telegraph and [...] work and televi-
sion 5. Single physical means (such as wires,
cables, and radio waves) carry services that were
previously delivered along separate paths. Now-
adays, services can be provided in several ways.
These phenomena are referred to as media conver-
gence — a concept that became the focus of media
scholars inthe 1980s with the publication of Henry
Jenkins' book. “Convergence Culture . The term
cited is to describe both technological and indus-
trial, cultural and social changes. According to
Jenkins: Instead of talking about media pro-
ducers and consumers who play separate roles,
today we can rather see both as participants
interacting with each other '°. We can understand
convergence as the next phase of media develop-
ment, which consists of the so-called mediamor-
phosis process !'’. Media convergence is a term
that describes social changes related to the circu-
lation of media in our culture separately. It means
both the coexistence and the collision of various
media systems '8. There is interaction and mutual
acquisition of features between individual media

" D. McQuail, Theory of mass communication, Scientific
Publisher PWN, Warsaw 2020, p. 25.

15 M. Castells, The power of communication, Polish Scientific
Publishers PWN, Warsaw 2013, p. 68.

!¢ H. Jenkins, op. Cit., P. 9.

17 The term was coined in 1990 by Roger Fiddler in relation
to the transformation of communication media. According
to the author, mediamorphosis is a unified way of thinking
about technology and the evolution of communication
media. R. Fiddler, R. Mediamorphosis and Understandin
g New Media, New York 1997, Pine Forge Press, p. 5. The
researcher studied communication as a whole and noticed
that media do not arise spontaneously and independently.
They gradually emerge from the “metamorphosis™ of the
already existing ones.

18 H. Jenkins, Culture of Convergence. A collision of old and
new media, Wydawnictwa Akademickie i Zawodalne, Warsaw
2007, p. 256.

between individual media . Media convergence
can also be defined as mutual relations between
traditional media and new media.

Summary

The described inventions and types of media
are connected by a logical clamp. Conver-
gence is a multi-level phenomenon, both tech-
nological, media and cultural. It results from
the digitization of all media content and occurs
at the level of infrastructure and transforma-
tion, i.e. at the level of device and network con-
vergence. Infrastructure convergence is about
combining different functions within a single
device. In the case of digital networks, there
is no difference between sounds, texts and pic-
tures because they are all transmitted digitally
(via bits and bytes) as opposed to digital media
20, Today we use the concept of convergence
both to describe the interpenetration of media
and the developing mediatization of everyday
life. This is also reflected in the stages of com-
munication development. There is interaction
and mutual acquisition of features between sin-
gle media ?'. The effects of media convergence
can be theoretical, practical or methodologi-
cal. Convergence affects not only the concept
of “medium”, but also the “area of activity”.
Moreover, it affects social relations and the form
and quality of social participation, which further
influences the shaping of the media reality **.
Convergence in media culture is not only a pro-
cess that strengthens the transmission of content
or thickens the space with multimedia carriers, it
also has a non-technological dimension *.

19" R. Szczepaniak, Media convergence — research orientations

and practices, Wydawnictwo R6za Wiatrow, Gdynia 2013, p. 7.

2 H. Jenkins, Culture of Convergence. A collision gf old
and new media, Wydawnictwa Akademickie i Zawodalne,
Warsaw 2007, p. 256.

2l R. Szczepaniak, Media convergence — research orientations
and practices, Wydawnictwo Roza Wiatrow, Gdynia 2013, p. 7.

22 N. Negroponte, Digital life: how to find yourself in the world
of computers, Warsaw 1997, p. 6; R. Gordon, Convergence defi
nied, [in:] Digital Journalism : Emerging Media and the Changing
Horizons of Journalism, edited by K. Kawamoto, Lanham 2003,
http://www.ojr.org/ojr/business/1068686368. php [access date:
February 21, 2016].

2 M. Jachimowski, Influence of media convergence on shaping
in the media space, “Annals of Press Studies, YEAR VI, 20212,
6. pp. 37-57.
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ByraiioB MukoJa BikropoBuy,
acnipaum
Hayionanvnoi akademii kepigHux kaopie Kyibmypu i Mucmeymae

BJIOT'EPCTBO B KPEATUBHUX IHAYCTPIAX:
KYJAbTYPOJIOI'TYHI BUKJIMUKHN

CrarTs nponoHye KyJIbTypOJIOTTUHUI aHaii3 icTopii (opMyBaHHS HOHATTS KPEaTHBHUX 1HIYCTpiil Ta PO3BUTKY
KPEaTUBHUX 1HIYCTPIill K COIIOKYIBTYPHOT PAKTUKM BiJl MOMEHTY 3apOKEHHS JI0 ChOTOICHHS. Po3kpHTO renea-
JIOTiF0 Cy9acHOI KpeaTHBHOI €KOHOMIKH Bif iHaycTpianbHuX peBomtomniid XIX-XX cromitrs. [ligkpecneno cTtupanHs
KOPJIOHIB MiXK CIOXKUBAaHHSAM Ta BUPOOHMITBOM KOHTEHTY B KOHTEKCTI Cy4aCHHX KpEaTHBHMX NpakTuk. [Ipoana-
J30BaHO €KOHOMIYHHMH Ta COLIOKYIBTYPHMI MOTEHLia] PO3BUTKY KPEaTHBHUX 1HAYCTPil A YKpaiHH, a TaKox
OCTaHHI 3aKOHO/IaBUi iHINIaTHBH, IO CIIPUSIOTH CTBOPEHHIO YMOB JIJIsI PO3BUTKY KpPEaTUBHUX 1HAYCTpiil. BusBneHo,
10 TIOTIPY PU3UKOBAHICTh peatizallii MpoeKTiB y AaHii raay3i B CydacHHX YMOBAaX, BOHA BCE K Hece HebadeHi TpaHc-
(hopMaTHBHI MOXITBOCTI SIK JIJTSI HOBITHIX, TaK 1 JUIs TPaJUIIHHAX KyIbTYpPHUX PAKTHUK 1 TPOCTOPIB (My3ei, TeaTpu)
B ymMoBax nanzaemii Covid-19.

KuarouoBi ciioBa: xpeatuBHi iHIYCTpii, KylbTypa, IHHOBAIiiHI TEXHOIOTi, MEHE/PKMEHT, EKOHOMIUHA JIisTh-
HICTh, IHTEPaKTUBHICTb.

BLOGGING IN CREATIVE INDUSTRIES: CULTURAL CHALLENGES

The article provides a cultural analysis of the history of forming the concept of creative industries and developing
creative industries as a sociocultural practice from the origin to the modern era. The author covers the genealogy
of modern creative economy from the industrial revolutions of the 19th —20th centuries. The blurring of the boundaries
between consumption and production of content in the context of modern creative practices is emphasized. It is
analyzed the economic and socio-cultural potential of the development of creative industries for Ukraine, as well
as the latest legislative initiatives that contribute to creating conditions for the evolution of creative industries.
The research establishes that despite the current riskiness of projects’ implementation in the relevant realm, it has
unprecedented transformative potential for both new and traditional practices and spaces (museums, theatres) amidst
the COVID-19 pandemic.

Key words: creative industries, culture, innovative technologies, management, economic activity, interactivity.

KpeartuBHa iHIyCTpis — 1€ MPHUKJIATHI TBOPYi
MpaKTHKH, I1HHOBAlli Ta TeHepalis npulyTKy
i poboYMX MICIh 3a paxyHOK CTBOPEHHS IHTe-
JeKkTyanbHoi BiacHocTi. ToOGTO e TearpaibHi
Ta 00pa30TBOPUI BUIM MHCTEITBA, KiHEeMaTorpad,
TeneOaueHHs 1 paaio, My3uKa, BUJJaBHUYA CIIPaBa,
KOMITIOTEpHI irpW, HOBI Memia, apXiTeKTypa,
Ju3aiiH, Moja 1 pekiiama.BoHa ojHa 3 HalijaBHi-
mmx iHgycTpit. Ii ictopis csArae naBHBOrpeLbKOT
noesii Ta CKyJIBNTYpU Ta TPUBAE 10 HUHI K LU-
POBI po3Baru cy4acHoro cBity. EkoHomict i Teope-
tuk mucteutsa [1'ep Jlyimxi Cakko noB's3ye nosBy
TBOPYHX MPAKTHK 3 THAYCTPiaTbHOIO PEBOIOIIEO
Ha Mexi XIX 1 XX cronits [2].

VYrhepuie TOHATTA «KpeaTWBHA I1HAYCTPis»
3aCTOCYyBaIu OpUTaHCHKI, aMepUKaHChKI
W aBCTpaNiiChKi MEHEIDKEPH Ta aKTHBICTH KYJIb-
Typu B 1980-x pokax. Ayie mOMyIsIpHOCTI BOHO

HaOymo y 2000-x pokax. TepMiHONOTIsS cCEeKTOpa
KPEaTHMBHOCTI 3apOAMIIacsi OJHOYACHO 3 PO3BH-
TKOM Teopii Oi3Hec-KJIacTepiB aMepUKaHCHKOTO
ekoHomicta Maiikna [Toprepa. deHomMeHOM Kpe-
aTUBHOT 1HAYCTpIi cTamy Taki iIHHOBAIIIT, SIK «Kpe-
aTUBHI MICTa», «KPEaTUBHHM KJIac» 1 «KpeaTUuBHI
kiactepu». TexHomoriuni iHHoBaii XX CTONITTS:
pazio, 3amuc 3ByKy, (ororpadis, KiHO, BIOCKO-
HaJICHI TEXHOJIOTI{ APYKY, IHTEPHET— PO3MIUPUIH
JOCTYNI JIO KyJIbTYpH 1 BIUIMHYJIU Ha TPOILECH
TBOpUOCTI [3].

Ha cporomni crioctepiraeMo nepexija 10 HOBUX
(dbopM KpeaTUBHUX 1HAYCTPiH, y SKUX 3HUKAE YiT-
KWW pO3MOAUT Ha BUPOOHHUKIB 1 CIIOKMBAuiB KOH-
TeHTy. KpearuBHi ramy3i 3yMOBWIJIM TIOSIBY HOBHUX
JUHAMIYHUX (POpM eKOHOMIUHOI AistbHOCTI. Ilix
4ac Mepexo/Ty BiJI iHIyCTPiadbHOTO CYCITIIHCTBA 10
IHTEJIEKTYyaJIbHOTO TBOPYMIA MiIX11 O BUPIIIICHHS
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3aBJaHb CTaB BAXJIUBUM YWHHUKOM KOHKYPEHTO-
CIIPOMOKHOCT!.

KpearuBHa iHIycTpisi TIOB’s3aHa 31 CTBOPEH-
HSIM KOHTEHTY, HOro myOsiKaiieo, BUpOOHUIITBOM
1 OMMPEHHSIM 32 JIOTIOMOTO0 1HHOBAIlIHHUX TEX-
HOJIOT1H, 30KpeMa OyiorepcTBa. ¥ CydyacHOMY CBITI
JIIOJICTBO Ma€ CBOOOMY MM JUISI MHUCTEIBKHX €KC-
MEPUMEHTIB 3 OTPUMaHHIM MaKCUMaJIbHOT KOPUCTI1
BiJl HASIBHOTO BHUCOKOTO PiBHS PO3BUTKY HAyKOBO-
TEXHIYHOTO TIPOrpPecCy.

OmuH 3 igeonoriB KpeatrmBHOCTI AnaH Dpi-
MaH BBaXKa€, MI0 KPEATHBHY INpAIl0 HE MOXHA
MOBHICTIO 3aMIHUTH MalIHMHOIO, 00 11 MPOTYKT —
TOBAp, 110 € pe3ynbTaToM TBopuocTi. CyuacHa Kpe-
aTMBHA €KOHOMIKa MPOIIOHY€ Oe31119 BapiaHTIB, 5K
3apo0NATH HA CBOEMY MPOAYKTI TBOPUOCTI [4].

KpearuBHa momitika B YkpaiHi He Tak po3BHU-
HEHa, SIK, HalpUKJIad, B €KOHOMIYHO CTaOUIbLHHUX
KpaiHax cBiTy, ayie 3a octanHi 10 pokiB BizOyucs
ICTOTHI 3MiHM. BrpoBa/pkeHHS KOHIEMIIN Kpe-
aTUBHOI TIOJIITHKH CTajJO KIIOYEM J0 DPO3BUTKY
JICSIKAX CETMEHTIB PUHKY TBOPYOi Ta IHTEIEKTY-
anpHOI misubHOCTI. Tak, 2018 poKy KOHIIETIIifo
KpPEaTUBHOI €KOHOMIKM BHU3HAHO Ha JICPKAaBHOMY
PiBHI SIK OJTUH 13 HANPSAMIB KyJIbTYpHOI IOJIITHKH.
Kpim Toro, no 3axony «IIpo kynbTypy» BHECIH
MIOTIPABKH IIOJI0 BU3HAYEHHS MOHATTSA «KpPEaTHUBHI
IHIyCTpil» — «BUAW EKOHOMIYHOI JisSTTLHOCTI,
METOIO SIKUX € CTBOPSHHS JI0JIAaHOT BAPTOCTI 1 pobo-
YUX MICIb Yepe3 KyJIbTypHE (MHCTeLbKe) Ta/abo
KpeaTuBHE BHPAXKEHHS, a X MPOIYKTH 1 MOCIYTH
€ pe3yJIbTaToOM 1HAMBITyanbHOT TBOpYOCTI» [1].

Janexko He BCi cepu KpeaTwBHOI iHIYCTpIi
po3BuHEHI B YKpaiHi Ha TOMy piBHI, 1100 Aatu
MOKJIMBICTH MOHETH3YBAaTH CBOIO JiSUTBHICTH 200
po3BHBaTu TPUOYTKOBHM Oi3HEC. 31e01abII0ro
PO3BHMBAIOTHCS peKJiamMa, Ju3aiiH, Moaa Ta cdepa
po3Bar. HaiGinpmr CcTaOiIbHUM  3aHINAETHCS
pUHOK Memia- Ta Bigeoramys3eil. KpearnBHomy
CEKTOPY MPHUHOCATh MPUOYTKU TaKi BUU 3aHSTh:
CTBOPEHHS BIACHOTO OpeHIy onATy / akcecyapis /
MPOJYKIIii; OpraHi3allis 3aXo/(iB; MPOEKTHA JTisUTb-
HICTh / KypaTOpCTBO; CTBOPEHHS OCBITHBOI ILIAT-
(dopmu / BUPOOHUIITBO HABYAIHLHOTO KOHTCHTY;
pekiIamMHmiA Oi3HEC; TpaHT-MEHEIDKMEHT y cdepi
KyJIBTYypHU; CTBOPEHHS MYJIBTUIUICHCIB (Kade, Maii-
CTepHi, KIIyOH 3a iHTepecaMu); TBOPUUH (pHIIaHC,
a Takox OyoriHr [5].

KpeatuBHi iHIYyCTpii siIK Oi3HEC — yce K pU3H-
KOBUW BUJ JiSUTBHOCTI: MPO HOro BHUCOKI iHBeC-
TUIIHI 3arpo3u 3ayBakyBaB I1e B 1950-x pokax
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OJIMH 3 TIEPIIMX OCHITHUKIB KyJIBTypHUX 1HIY-
ctpiii Hikonmac I'apuem. Xoya Ha ChOToJHI MaeMO
0arato TPUKIAIIB YCHINTHUX KEHCIB MOIJIOIUX
yKpaiHIiB: OpeHau oxaAary, (ecTtuBaii, KylIbTypHi
MIPOEKTH, KiHO, PEKJIaMHI areHTCTBA i BUCOKI 0CO-
OUCTI MOKAa3HUKH MOJIOAMX (PaxiBI[iB Ha MiKHA-
pomaHHX Oipkax TBOpUOI mparti [5].

Meniamenemkep, HUHI o4iTbHUK MiHicTepCTBa
KyJAbTypy Ta 1HQOPMAIIIHOT MOMITHKK YKpaiHw,
Onexkcangp TkadeHko 3a3HauaB, M0 JIEPKaBHI
IHBeCTHIIIi, sIKi OynM 3aimydeHi B KpeaTHBHY 1HIY-
CTpil0, HE OKYMAIOThCs, OCKUIBKH HEMA€E TIIsiava
1 cmyxada. Ha mymKy ypsinoBis, JepkaBa IOBUHHA
chokycyBarucs Ha PO3BUTKY IHCTUTYLIHHOI MiJI-
TPUMKH KPEaTUBHUX 1HIYCTPIil.

Kpim TOro, Ha Hamry IyMKy, TBOpYi MpPaKTUKH,
AK W 1HmI cdepu ISUTBHOCTI JIIOAWHHU, TiCHO
MOB’s13aH1 3 pIBHEM pO3BUTKY 1H(OpMALIHHUX
TexHojoriid. Ha croromui ne € onHoroo 3 6a30BuX
XapaKTEPUCTUK TBOPUUX raTy3ei, [0 BUSBISETHCS
B pO3poOIl irop, MHUPOKOMY CHEKTpi Tporpam,
MPOAYKTIB BIPTyaJbHOI 1 IOMOBHEHOT PeabHOCTI,
MY3HIli, MUCTEITBI, PEKJIaMi, apXiTeKTypi, KiHe-
marorpadii, aHimanii, Au3aiiHl i HIKUX cdepax,
MOB'SI3aHUX 3 KPEaTHBHOIO JISUTLHICTIO, OJHUM 3i
croco0iB mommMpeHHs skux € OnorepcTBo.bararo
rairy3ei, HalpuKia, MepexoauTh B IHTEPHET-TIPO-
CTIp, IO LIJIKOM 3MIHIO€ MiAXIJ A0 POOOTH 31 CBO-
iMu KTieHTaMu. bIOTiHT TIpU 1IbOMY BiJliTpa€e BaX-
JMBY POJIb Y TMOMYJISIPU3AIlil TBOPYOTO KOHTEHTY:
aBTOPH IHTEPHET-PECYpPCIB BHCBITIIOIOTH Ta aHa-
J3yI0Th KyJIBTYPHO-MUCTEIbKI MOJ1i, pO3IMIUpPIO-
104U TaKMM YHHOM KOJIO CIIO’KMBA4iB KPEaTHMBHUX
npakTuk./leski chepu Hamaragucs MPOTHUCTOITH
mudpoBsizalii, MPoTe OCTaHHI POKH 3aCBITUNIIH:
OCBOITH OHJIAlH-(POpPMAT — BaXKJIMBUN YMHHUK IS
TOTO, MO0 PUHOK KPEATUBHUX IHIYCTPid BUKHB
y HHMHILIHIX COLIaJIbHUX yMOBax. TOX BiH TpaHC-
dbopmyeThesi: 3’sBUHCS Tociyru 3 3D-mpyky,
udpoBi My3el i iH., 1110, 30KpemMa, IPOCyBaIOTh
1 3a IOTTOMOT OO OIOTepCTBA.

bes cymHiBy, nepexij Ha U poBuii popmar —He
MPOCTO MOJIHA TCHJICHITiS, & MOKJIMBICTh TBOPUYOL
rayy3i BIDKUTH i PO3BUBATHUCS B YMOBaX BHUMYIIIE-
HOI CaMOI30JISIIT JIFOAeH, 3yMOBIIEHOI TOIITHpPEH-
HiM Bipycy Covid-19. Ilannemis akTuBi3yBajia
3aCTOCYBaHHS ITU(PPOBUX TEXHOJOTIH y TBOPUYUX
BHJIaX JIsTLHOCTI M IIUM 3yMOBUIIA 3MiHH B iX €BO-
JIFOITIT SIK 1T KOMITaHI|, TaK 1 IS CITOKHUBAYiB.

Omnnait-popmar He TIIBKKM 3poOMB Tepe-
BOPOT B oprasizamii poOOTH, a i CIpHsB TOSBI
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a0CONIOTHO HOBHX Oi3HEC-MojeNell y ramysi
BUPOOHHMIITBA, PO3MOBCIOPKEHHS Ta CIIOKUBAHHS,
K1 IHTETPYIOTh BUCOKOSIKICHHI KOHTEHT 3a J[0TI0-
MOTOI0 TEXHOJIOT1H.

Branum npuknazoM ocBoeHHS IU(POBUX TEX-
HOJIOTIH €, Hampukian, mysei.Bonum € Hocissmu
icTopil 1 Tpaammiid, MpoTe Oararo 3 HUX 3yMUIH
BCTYNUTHU B IU(PPOBY €py, OCBOIBIIN KOPUCHI TeX-
HOJIOTIi — Bijl IWCIUIEIB IO IHTEPAaKTUBHUX IIPH-
CTpOiB, IO JAOTh 3MOTY MaKCUMAJIbHO ITiJ[BH-
[IUTH IIHHICTH KOJICKINIH 1 TIOCHJIUTH BPAKEHHS
Bi/BinyBaviB. Tak, bputancbkuii My3ei Mae LIEHTP
M(ppOBOTO HABYAHHS, OPTaHI30BaHWNA IS TITEH
1 OUITKIB 3 METOI0 iX O3HAWMOMJICHHS 3 KOJIEK-
€10 YCTaHOBU. BiH MporoHye TexHOJOrii 101m0-
BHEHOI peajbHOCTI, PO3Mi3HABAHHS 300paKEHHS
i 3D-nmpyky. 3a mepimri Im'STh POKIB TMPOTpPaMH
HaBYaHHA B IU(ppoBoMy (opMmarti Oyin0 3aTydeHo
nmonan 51 000 BigBimyBawiB [3].

Tox y comiokynsTypHiil chepl KpeaTuBHI 1HIY-
cTpii, Ae 00'€HABYOIO iNEEI0 3aBKIU BHUCTYIIAE
TBOPYUI KOMIIOHEHT, MepeOyBarOTb Ha HOBOMY

eTari pPO3BUTKY, 3YMOBJIEHOTO BHCOKOIO POJUIIO
HOBITHIX TexHoioriii. KpearuBHa exoHOMika
TErep Mae 3MOTy HE JIMIIE CTBOPIOBATH TOBAPH
Ta TOCIYTH JUIsi OOMEKEHOTO KOJia CIIOKHBAUiB,
a i BUXOIUTH Ha MiKHApOaHii puHOK. [IpuB'szka
JI0 TIEBHOT JIOKallli B)Ke He Ma€ MPUHIIMIIOBOTO 3HAa-
YeHHsI, 1 OJIoTepH SK TBOPIII KOHTEHTY TIPO TBOPYi
NPAKTUKH BUCBITIIOIOTH  KYJBTYPHO-MHCTEIBKI
TOJIiT JIJISt BCIX OXOYHX.

OTe, HHUHINIHI CYCHiIbHI BUKIWKH: IaHJIe-
Mis, mepeOyaoBa CYCHUIBHOTO YCTpPOIO, 3MiHA
3BUYHUX COIialbHUX KOHTAKTIiB — aKTHBI3YIOTh
pPYX KpEaTWBHUX IHIYCTPId B OHJIAHH-TIPOCTIP.
IMmynbc 0 pO3BUTKY TBOPYHMX MPAKTHK JAIOTh
TEXHOJIOT1i, HampuKIaa, nudpoBi3allis, 1Mo Halae
ONEpaTUBHUNA JOCTYH A0 3ac00iB KpPEaTWBHOTO
BUPOOHUIITBA, AAUTUBHUX TEXHOJIOTIH, MTYYHOTO
inTenekry. [lepexin Ha nudpoBi TEXHONOT] — yHi-
KaJbHa MOXKJIMBICTH JUJIsl TBOPUMX Tajy3ed CTBO-
pIOBaTH Ta MOIIMPIOBATHU CBiii KOHTEHT 0€3 Tepu-
TOpiaJbHHUX 1 YaCOBUX OOMEKEHB, OJHIEIO 3 (OpM
SIKOT € OJIOTEPCTRO.
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€. YNKAJIEHKO B ETHOIIOJITUYHOMY ITPOCTOPI M. KHUEBA

Y po0oTi IpoaHasi30BaHO POJib Ta 3HAYEHHS KYJIBTYPHOTO Jiisiua Ykpainu €. YukajaeHKa B nepioyl HOro sKUTTS
B Kuesi, mpocTexeHo Horo poib y pO3BUTKY €THOTIONITHIHOTO PYXy 3arajioM y Micti. Poskputo npobnemu ta Tpys-
HOIIII, 3 SKUMU TIOCTIHHO CTHKABCS JIisiY yIpoIoBXK cBoro nepedysanus B Kuesi B 1900-1919 pp.

Kuouosi cioBa: €. Yukanenko, Kuis, eTHononiTnka, yKpaiHChbKHH pyX.

YE. CHIKALENKO IN THE ETHNO-POLITICAL SPACE OF KYIV

Therole and significance of the cultural figure of Ukraine Ye. Chykalenko during his life in Kyiv and the significance
of his role in the development of the ethnopolitical movement in the city as a whole are considered. The problems
and difficulties that the activist constantly faced during his stay in Kyiv in 1900-1919 are revealed.

Key words: Ye. Chikalenko, Kyiv, ethnopolitics, Ukrainian movement.

B icropii momituyHoro po3BuTtky M. Kuesa
B TIepion movarky XX CT. MOYECHE MicIle TIOCiIae
€preniil XapnamnoBud YukaneHKO — SICKpaBHid
MIPEACTaBHUK YKPATHCHKOTO KYJIBTYPHO-TIPOCBIT-
HUIIBKOTO Ta MOJITUYHOTO PyXY, WieH YKpaiHCHKOT
JIEMOKpaTHIHO-PaIMKaIBHOI MapTii Ta METICHAT.

ITouarok XX c1. B Pociiichkiii immepii OyB
JIOCHTH OypeMHHM: TTOCTYIIOBE Ha3piBaHHS HEBJIO-
BOJICHHS MTOJIITHYHUM PEKUMOM IIAPCHKOTO ypSiY,
npoHukHeHHs ige K. Mapkca B immepito Tomo
MPU3BEIH JI0 TOYaTKy PEBONIOMIMHOTO TIijIHe-
CEHHS B)K€ Ha MPAKTUIHOMY PiBHI, IPUYOMY TICH
nporiec Bij0yBaBcs He TiAbkM B eTHIUHIH Pocii,
a ¥ B IHITMX YacTHHAX iMITepii, 30kpeMa YKpaiHi.

He ocrannio ponb y peBostoniiHoMy mpoOy-
JDKEHHI, a TaKoX ITJHECEHHI caMme HaI[loHaJIb-
HOTO acIeKTy Ta 3HAUCHHS ISl YKPATHIIIB y IOMY
MUTaHHI Bigirpas €. UnkaieHko.

Bapro 3a3HaunTH, 110 1Mepiox HOTO MisNTBHOCTI
B KueBi TpuBaB i3 mouatky XX ct. 10 1919 p.
Jisia 1OTpUMYyBaBCSI JOCUTh HIMPOKHX IOTIISIIB
Ha aBTOHOMIIO YKpaiHH, 10 HEOJHOPA30BO 3a3Ha-
YaB y CBOIX IIOJICHHUKAX. /1€l Ta morsiu, sKi BiH
JIEMOHCTPYBaB y CBOiX CIIOTa/IaxX, € JIOCUTH aKTy-
aJIbHUMHU ¥ HHUHI 3 OIVIAly Ha aKTUBHY (ha3y pociii-
ChKO-yKpaiHChKOi BiifHH. BakmuBoro Oyra Takox
Opl€HTAIlis Ha 3aXiHy (HIMEIbKY) KYIbTYypY, sKa,
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Ha HOro MEepeKOHaHHsS, PO3BUBAJNA HAIllOHAJBHI
MEHIIMHY, Ha BIJIMIHY BiJl pOCii, sSKa JIUIIE TpH-
rHiuyBana Haponu. Bin mnucas: «Kpame Oytu
HIMEIIbKUM paboM, aHDXK TOBapHIIEM POCISTHHHA
[1,c. 15].

[Ticnst mepeizny mo Kuesa B 1900 p. €. Ynka-
JICHKO MaB JIOCUTPH IIUPOKE KOJIO 3HAHOMCTB «SIK
cepel cTapiinuX yKpaiHIliB, Tak i cepel CTYIeHT-
cTBa <...> OLIbIIa YaCTHHA CTYIEHTCTBA 3aXO-
TUTFOBAJIACS POCIHCHKAMHU PEBOJIOIIHHUMH TIPO-
rpamMamm» [3, c. 84]. Takum 4MHOM, SIK BUJHO 31
CTIOTa/TiB CaMOTO Jisya, Ha modaTky XX cT. B Kuesi
Oyia BxKe JJOCUThH MOIIMPEHA PEBOIOIIIHA TyMKa,
IpoTe JyMKa 3arajbHOIMIIEpChKa, sIKa HE Bpa-
XOByBajla HaIllOHaJbHI OCOOJMBOCTI Ta MOTpeOH
HAI[IOHAJTbHUX MEHIIWH. BiamoBimHo, 3 OMIAIY
Ha morsiau €. YukaneHka Ha POCIHCBKY Kyib-
TYpY, TaKe SBUIIE BUKJINKAIO HOTO HEBIOBOJICHHS
[3, c. 86, 89].

e 3 xiamg XIX ct. €. YnkaneHko OyB 3a1tikaB-
JICHUH Y TIOIIMPEHHI YKPaiHCHKOTO CIIOBA Ta KYJIb-
TypH, camMe TOMY CIIOHCOpYBaB Pi3HI yKpaiHCHKi
1HIIIaTUBHM: Ha #oro rpomi BunaHo «Pociiicbko-
yKpaiHcbkuil cioBapb» M. VYmanusg-Komaposa;
BiH jgonomaraB >xypHany «KieBckasi crapunay,
natoun Haropony B 1 000 kp6 3a Halikpaliie Haru-
caHy icTOpit0 YKpaiHHM Ta CIUIA4ylO4d TOHOPApH



KynbTyponoriyHuii anbmaHax Ne 1, 2022

3a yKpaiHCBKi TBOpPH THCHMEHCTBA, JPYKOBaHi
B «KieBcko#i crapune»; opraHizyBaB npu Hayxo-
Bomy ToBapucTBi iMeHi [lleBuenka y JIbBOBi poH
iMeni J[. MopoBLs i IOMOMOTH YKPaiHChbKUM
MMChbMEHHHUKaM; (iHAaHCYBaB TH)KHEBHK PeBostro-
uiHOi yKpaiHchkoi mapTii «CeNsiHuH», 3a0X04y-
F0YM HAJUIHIMPSHCHKY MOJIOAb iXaTW Ha CTymii 110
JIpBoBa, TOwO. IlpHyoMy JOCUTH YacTO Ha IIO
JISUTBHICTH BiH BiJJIaBaB OCTaHHI TPOIIi, BJIA3HB
y Bennue3Hi 00pru Ta OpaB KpeauTH.

Haiibinpm  BioMOIO #OTO 3aciayror Bce-
TaKW BapTO HA3BaTW BUAABHUYY CIIPaBy, 30KpemMa
roro razety «Pama», ska 3 MOMEHTY CBOTO NEp-
woro Bumycky B 1906 p. crana €IMHOIO 1O/EH-
HOIO YKpaiHCBKOIO Ta3eTol0, fKa Majia IIHPOKHI
BIUTUB HA PO3BHUTOK i€l YKpaiHChKOI aBTOHOMII,
MOIIMPIOBAIA 17Ief0 BUKOPHCTAHHSA YKPaiHCHKOT
MOBH, CIIOHyKaJla HE COPOMUTHCS ii. 3aBIaHHS
Ii€1 Ta3eTH TOJATATI0 B TOMY, OO0 «YHCIO TaKUX
Jrofied 30UTbIIyBaioCh, MO0 MIMpIIE PO3JIUIacs
I CBIJIOMICTH Cepel yCiX BEpCTB, CTaHIB, KIISC
moaHoctny [4, c. 11].

3arajiomM CBifi KHWIBCBKHU TEpion HiSUTBHOCTI
€. Yukanenko oxapakrepusysas Tak: «llo mepe-
i3mi mo Kuesa 51, MOXKHA CKa3aTH, 3 TOJIOBOIO BITIp-
HYB B YKPaiHCbKY T'POMAJCBKY AiSUTBHICTB. <...>
3apmaHHsa <...> OyJ0 BIIPOIUTH YKPATHCHKY
HAIIo, a JUIsl TOrO B MEpIy Yepry, KpiM 3axojiB
JI0 cKacyBaHHsI 3akoHy 1876 p., mpoBaauiacs mpo-
naraijia yKpaiHCbKOI CBIJIOMOCTH y BCIX MLIapax
HaceneHHs» [3, ¢. 195, 197]. Otxe, 6auuMo, 1110
JlisS'Y HAMaraBCsi MAaKCHMAJbHO PO3IIMPHUTH 1/1€10
yKpaiHcTBa, mo0 YKpaiHIli 3BEpHYJIH yBary He
JIMILIE HA 3arajbHOIMIIEPCHKY MOMITUYHY KapTHHY,
a 1 Ha KOHKPETHO YKPAiHCHKHUI CKJIAJHUK IHOTO
nutanHs. Xovya €. YUwkaneHko, Ha BiAMIHY BiJ,
Hanpukiaa, M. MixHOBChKOTO, He OadmB YKpa-
iHy camocCTiifHOIO0, a Jiniie OauuB ii aBTOHOMIIO,

OCKIJTBKM JUISI HE3AJICKHOCTI TOTPiOHO OuIbIIe
cBijlomMux TpomajsH. Bin mmcaB: «Hema B Hac
MOYYTTS HAIIOHAIBHOI YeCTi, HeMa HaIllOHAbHOT
JUCHUILIIHU, MU — HaIlisl aHapXiCTiB, 1 TaKUMU
MU OyJTU TIPOTSITOM YCi€l HAIIo1 icTOpii, TOMY MH HE
3mMoru 30yznyBatu cBO€i aepxasu» [4, c. 114].
ABTOp 3pOOWB TakWii BUCHOBOK 3 OTJISIY Ha Bil-
HOCHHHM M1XK MTPeICTABHUKAMU YKPaTHCHKOI 1HTEIT1-
TeHIIii, SKi MOCTIMHO CIIepeyancs OJHE 3 OHUM,
oOpaskamucsi, po3puBain 3B s13kH; yacto €. Yuka-
JICHKO HaBiTh OyB TOCEPETHUKOM Yy MPUMHUPEHHI.
Jlo mpOoro A07a€ThCsl HEBEMKA KiJTbKICTh MEpe-
TUTAaTHUKIB #oro razetn «Pama» (y cepeaHboMy
2000) Ta mpoGneMu 3 PO3YMIHHSM YKpaiHCHKOI
MOBH cepejl yuTadiB (y ra3eTi BAKOPHCTOBYBaIACS
JiTepaTypHa MOBa, SIKy HE BCi po3yMinn) [2, c. 11;
3,c¢.203; 4, c. 143]. OTxe, 3 OISy Ha 3a3HAYCHI
TIePEIIKOIM MOJKHA CKa3aTH U Te, 110 BiH OyB IIiJie-
CHPSIMOBAHOIO JIIOIMHOIO, SIKAa TOTOBA Oyia >KepT-
BYBAaTH BCIM 3apajiyl PO3BUTKY YKPaiHCHKOI KyJb-
TypH.

He ocraHHIO ponb y pO3BHTKY YyKpaiHCTBa
BiH BimirpaB y mepioj npuizny kazaera I1. Mimro-
koBa B 1914 p., konu €Bren XapiaMIioBuy pazom
3 inmmma gisgamu (M. ITpymeBcekum, A. Hixos-
cekuM, JI. YepHsSXiBCbKMM Ta IHIIMMH) 3HaioO-
MUB JIijiepa KaJeTiB 3 YKPAaiHCBKUM PYXOM, aJlkKe
JIO IUX cpoO OimbIIicTh MisuiB lymu B3aram He
3Hajia MpO ICHYBaHHS YKPAiHCHKOi MOBH ¥ KYJIb-
Typu [4, c. 312].

Takum unHOM, AisuTbHICTH €. Unkanenka Oyna
OJTHUM 13 Ba)KJIMBUX YMHHUKIB PO3BUTKY 1/1€1 yKpa-
fHCTBa Ta MOIMIMPEHHS YKPATHCHKOI TyMKH B iMIIe-
pii, 30kpema B VYkpaiui. IlparHeHHs pO3BUTKY
YKpaTHCHKO1 KYJIBTYPH B HBOTO OYyJI0 Ha MEPIIOMY
Mmicii, came Tomy poib €. UmukaneHka B icTopii
He yumre Kuesa, a i yciei Ykpainu Bapra yBaru
Ta JOCIIIKEHHSL.
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HOBI COLIAJILHI MEIA B TN3AMHI:
COLIIOKYJIBTYPHI TA KOMYHIKATUBHI ACIEKTH

Y po0OoTi TOCIIDKEHO TUCKYPC COLiaNbHUX Mejlia Ta iX OCHOBHI XapaKTepUCTUKK. BU3HaueHO MOTEHIIial HOBUX
COIliaIbHUX Mejlia K 3aco0y (hopMyBaHHs TPOMAJICHKOT TyMKH CYCIUIbCTBA. PO3KPUTO 3B’5130K MiX I100aTi3alli€ro,
TpaHc(hOpMaIliE0 KOMYHIKATUBHUX MEXaHI3MIB Ta MOSBOK HOBHX MOMIJIUBOCTEH JUIi KOOPAUHYBAHHS COLabHOT
aKTHBHOCTI. PO3KpHTO TIpobIeMy HHM3BKOI SKOCTI KOHTEHTY HOBUX Mejlia Y CyCHiIbcTBax mepexijHoro tumy. I1in-
KPECIJICHO JIEMOKPAaTHYHUI TIOTEHIIAN CyYaCHUX MEIIMHMX MPAaKTHK Ta IXHIO pONb y TpaHCopMarlii coliaabHol
cdepu. 3anponoHoBaHO MepHOPMATHBHY TEXHOJIOT1I0 BUKOPHCTAHHS MMOBEPXHI OJIATY SIK MeIiaTopa COIOKYIBTYp-
Ho1 iH(hopmarii. Ha ocHOBI 1aHOi MeiHHOT TeXHOMOT1i OYiKy€eThCs IHTEHCH(DIKAIliS IHTEPAKTHBHOT B3a€MOJIii MK
CYYaCHUMH COIIOKYJIBTYPHUMH aKTOPaMH — iH(IIIOeHCEepaMu, OorepaMu, Tn3aiiHepaMH, JiepamMu TyMOK, epikKa-
BO0, 013HECOM — I110 CJIYTyBaTUME METOIOM ITPUBEPHEHHS MaCcOBOI YBArd JI0 COIIaJIbHO 3HAYYIIUX [TUTaHb, & TAKOX
MOTEHIIIHHOK METOJOJIOTI€I0 KPUTHKU Te0HICTUYHOI €KOCHCTEMH CYCITUILCTBA. BUSABICHO MOTEHITIA HOBUX Me/ia
y JIOCATHEHHI IJIeH CTANOro PO3BUTKY Ta TXHIM IMAHEHTHHH 3B’SI30K 13 CY4aCHOK JIEMOKPATIEX0 Ta HOBUMH COIli-
ATBHAMHU PYXaMH.

KuouoBi ciioBa: comianbHi Mesia, KOMyHIKallisi, AM3aifH, iHpopMarliiiHe moe.

NEW SOCIAL MEDIA IN DESIGN:
SOCIOCULTURAL AND COMMUNICATIVE ASPECTS

The article considers the discourse of social media and their basic characteristics. The author determines
the potential of new social media as a means of forming public opinion in society. The interaction between globalization,
the transformation of communication mechanisms and the emergence of new opportunities for coordinating social
activity is revealed. The research covers the problem of the low quality of new media content in transitional societies.
Based on the relevant media technology, it is expected the intensification of interactive interaction between modern
sociocultural actors — influencers, bloggers, designers, thought leaders, the state, and business — which will act as
a method attracting mass attention to socially significant issues, as well as a potential methodology for criticizing
the hedonistic ecosystem of society. The author finds the potential of new media in achieving the goals of sustainable
development and their immanent relations with modern democracy and emergent social movements.

Key words: social media, communication, design, media space.

IaTeHcudikamiss CTBOPEHHS HOBOTO  TIOJS I'mo6GamizaliliHi mporecy Ta HOB1 ITUPOBI TeX-

iH(pOpMaIlii cripusic BAHUKHEHHIO CY9acHOTO KYJTb-
TypHOTO 1H(OPMaLIHHOTO CepeaoBUIla, HOBOT
COIIIOKYJIBTYpHOI peabHOCTI, 10 (HOpPMYy€EThCS
1 EBOJIIOLIIOHY€E 3 PO3LIUPEHHSM c(ep BIUIUBY
Cy4JacHHX 3ac00iB KOMyHIKaIlii.

AKTHBHE BIIPOBA/)KYBaHHS HOBUX TE€XHOJIOTH
nepedopMaToBye MeIiHI MPAKTUKH Ta 3BUYHI
dhopmu obOMmiHy iH(pOpMaliero. Yce 1€ crpusie
MOSIBI HOBOTO KOHTEHTY Ta WOTO Iomadi Jyist
KOPHUCTYBadiB, PO3MINPIOIOYH MOXKIUBOCTI CITiBII-

parti pizaux cdep [1].
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HOJIOTii MOTpeOyBaiM CTBOPEHHS HOBUX KaHAIIB
KOMYHIKaIlii Ta koopauHaii aiii. Po3BUTOK coIli-
ATBHUX MEPEeXK, SIK MiAKPECIIOITh JTOCIITHUKH,
BU3HAYMB 3HAYHY TpaHCOPMAaLIilO CyCIiIbHOI CBi-
JIOMOCTI Ta HaBiTh MEXaHi3MiB MHUCJICHHS JIIO/ICH.

ComianbHi MeJia OXOIUTIOIOTH Pi3HI CEpBiCcH:
CoIialTbHI Mepexi, AKi TpaHC(HOPMYBAIUCS B OWH
3 HAUMOMYJSIPHIIINX KOMYHIKaI[IHHUX 1HCTPYMEH-
TiB cydacHocTi [2; 3].

[IpoTe KOHTEHT, IO MPOIOHYETHCS HE 3aBXKIU
SKICHHHA 1 CyCHuJIbHO KOopucHUH. I[HbopmartiitHi
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TEXHOJIOTIi ypi3HOMaHITHIOIOTh Ta JAEMOKpAaTH3Y-
I0Th TpoIecH 1H(OTBOPEHHSA, IO CIpHsE HAro-
BHEHHIO iH(hOpMaIifHOTO TPOCTOPY HOBUMH (POp-
MaMH Tiepe/iadi Ta KOHLIENTyalbHIM KOHTCHTOM.

Oco0nuBiCTh IiSUIBHOCTI COLIAJIBHUX Mesia
y MEepeXiIHUX CYCHiIbCTBAX TMOB’sI3aHA 3 TAKUMU
acriekTaMu fK: Hec(hopMOBaHa He3aJeKHa Ipeca,
a couianbHi Mefia nepeduparoTh Ha cede PyHKIII0
aJBTEPHATUBHUX 3aC001B KOMYHIKaIlii, sIKi BIUTABA-
I0Th Ha (POpPMYBaHHS JTyMKH IPOMaJITHCHKOTO CYC-
miabeTBa [4; 5].

OTxe, MOXKHA 3pOOUTH BHCHOBOK IIPO T€, IIO
JIMCKYPC COIaIbHUX MeJlia BA3HAYAETHCS 1X JIEMO-
KpaTUYHICTIO, a 1H(popMalis, SKy MOXHa JIOTo-
BHIOBAaTH BUMArae€ BiJl CIIOKMBa4ya aKTHUBHOI B3a-
€MOIIi.

B naHOMy KOHTEKCTi IPOMIOHYETHCS TEXHOJIOT 1S
rojavi indopmartii, ie oJT BUCTYIIA€ HOBOIO (hop-
MOIO COLIaJIbHUX Meia.

Konuenuiss onmary i3 cencom. Jliomum 30ce-
peKeHI Ha BIAaCHUX TOBCAKJCHHUX MpoOIie-
Max Ta YacTO 3HAXOMSATHCS TIMOOKO BCEPEIHHI
BracHuX mpoOsemM.CydacHe >KHTTS CyCIUIBCTBA
MPOXOJUTHh y MIHJIMBOMY CBITI, 4epe3 IO MOX-
JUBOCTI Ta OakaHHS 3BEpTaTH yBary Ha HaBKO-
JIMIIHI TPOOJIEMHU Ta 3arpo3M ICHYBAHHIO TUIAHETH
4acTo oOMexeHi. MH HOCUMO «POXKEBI OKYIISIPH
Ta 0auuMO CBITY pPOXKEBUX TOHax.B pesynbrari
JIIOIM BIATOPOIKYIOTHCSI BiJl €KOJIOTIYHMX, COIli-
QJIBHUX Ta TPOOJIEM TUIAHETH Ta KUBYTh Y CBOEMY
poxeBoMy cBiTi. Jlu3aitHepu, B IIbOMY KOHTEKCTI,
MOXYTh TOBOPHTH 4Yepe3 TMPOAYKTH CBOEI Ipo-
¢eciiinoi misutbHOCTI. Hampukmanm, depes corri-
anbHMi 1iakatr. [Ipote iX Hapasi mocuTh Oararo
1 BOHM TYONSATBHCS Yy BEJIMKOMY 1H(O TPOCTOPI.
Sk pesynbTar, JIOAM 3HOBY OJSITAIOTH «POXKEBI
OKYJIIPU»IHTETPYIOUUCH Y TEIOHICTUYHY EKOCHC-
TEMY CyCIIJIbCTBA.

Inest monsrae y Tomy, moOH BHKOPUCTOBYBAaTH
OJIAT, IK HOBY (pOopMy Mac mefia, 10 Ma€ iHTep-
aKTUBHUHN Xxapakrep. Hampuxman, me moxe Oytu
COLlaJIbHMI IJIaKaT HA O3], IO MA€ MOMKJIMBOCTI
JIOTIOBHEHOI peajbHOCTI, SKa TIPOSIBISETHCS T
Ji€ro  ynpTpagioieTOBOr0 MPOMIHHS, COHSYHOTO
CBiTNIa, Yy TeMpsiBi abo0 creriaJbHUX MacoK, IO
HAKJIaJJaI0ThCsl Yepe3 3aCTOCYBAHHS CIICLiaIbHUX
noxarkiB. Lli comiampHi TUTaKaTH, 300paskeHHS,

HECYTh IMEBHUN COIIOKYJIBTYPHHUN Ta €KOJIOTIIHHIMA
nocus. 3MyUIyloTh B irpoBiil ¢opMi NPUBEPHYTH
yBary 110 mpobieM. TakuM YHHOM CTBOPIOETHCS
MOXJIMBICTh OpaTH y4acTh y MpPOSBI COLIATbHUX
Ta eKoJorigyHuX rpoodiem. L{inpoBoro aynmuTopiero,
Ha SIKY TIEpIL 3@ BCE pO3pax0OBaHUI TaHU POJIYKT,
1e iHQIIIOeHCepH, JiIepu TyMOK, Oi3Hec, pi3HOMa-
HITHI (DOH/M, & TAKOXK COIIaJbHO aKTHBHA Ta BiJI-
MOBiJaJIbHA MOJIOb.

BruB comiaabHUX MEpeX € CKIIJ0BOK Oara-
THOX COIIOKYJIBTYPHUX Ta TOJITHYHUX IPOIIECIB
y BCbOMY LIMB1JII30BAHOMY CBITI.

Yepes HOBI (hopMu Mac Memi MOYKHA ITOTTYIIS-
pU3yBaTH Ta JOCATATU ILJIeH B 001acTi CTIMKOTO
PO3BUTKY, 1110 € CBOEPITHUM IPU3UBOM JI0 [TiH, 110
30pi€HTOBAHI HA MOJIMIIIEHHS COIiajbHOTO JJ0OpO-
00Ty JrOofelt 3 pi3HUX KpaiH CBITY Ta Ha 3aXUCT
rtanety. 17 mineit cranoro po3sutky (LICP), Oynu
BHU3Ha4eHi Ha ictopumaHoMy Camiti OOH y BepecHi
2015 poky, HampaieHi Ha 30UIbIIEHHS EKOHO-
MIYHOTO PO3BUTKY, BHPINICHHS MUTaHb y cdepi
OCBITH, OXOPOHH 3JIOPOB'S, COIIAILHOTO 3aXHUCTY
Ta eKOJIOTIYHUX mpoodiieM [6].

Po3BuTOK anprepHaTUBHUX (OPM KOMYHIKaLlii,
JIa€ TIOJIe JUTsl PO3BUTKY Pi3HUX CYCIUIBHUX PYXIB.
CpboroziHi MacMme/iia BUKOPUCTOBYIOTHCSI HE TUTBKH
B KOMEpIIHHUX IUIAX, a 1 SIK 3aci0 3BOPOTHOTO
3B’SI3Ky MIXK BJIaJI0I0, O13HECOM Ta CYCIHIJILCTBOM.
TakuM 4YHHOM COILIyM OTPUMYE MOJKJIMBICTh
BIUIMBATH HA IIOJITHYHI, €KOHOMIYHI, €KOJIOTIYHI
Ta OCBITHI MPOIIECH.

BunukHenHs eHOMEHY COlliaJIbHUX Mejia, 110
00’€THYIOTH PI3HOTO POy Meia Ta XapaKTepusy-
IOTBCS BUCOKUM DPIBHEM 1HTEPAaKTUBHOCTI, TOOTO
MOXJTUBICTIO TIPOCTO CIIOXKHBATH, a i CTBOPIOBATH
YW 3MIHIOBaTH KOHTEHT 3 OOKY perumieHTiB [5; 7].

Tak comianpHi Memia (OPMYIOTH OCOOTUBUI
iH(popMaIiitHUI MPOCTip 1 BOAHOYAC BHCTYMAIOTh
y SIKOCTi IHCTPYMEHTIB, €()EKT 3aCTOCYBAHHS SKUX
CJIIJT BpaxOBYBAaTH SIK B XOA1 JOCSITHEHHS CYyCILIb-
HOTO KOHCEHCYCY, TaK 1 OI[iHIOIOYH PU3HKHU PO3TOP-
TaHHS KOH(ITIKTIB.

TakuM YHHOM, IUCKYpC COIIAJBHUX Memia
nependavae  JAOTIYHICTh 1 TOJIJIOTIYHICTb,
MOCTIMHMI 1 TIOBHOIIIHHMN 3BOPOTHUH 3B'SI30K,
peani3oBaHUi B HOBUX KOMYHIKaTHBHHX (hopma-
Tax, 110 BU3HAYAE HOTO AEMOKPAaTHYHICTb.
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KPEATUBHE OCBO€HHSA COHIOKYJIBTYPHOI'O ITPOCTOPY MICTA
(HA ITPUKJIAAI PO3BUTKY YPBOTYPU3MY)

V cTarTi JOCHiKEHO YpOOTYpH3M SK COLIOKYABTYPHY NPAKTUKY, HaJJIeHy BaroMiM IpodeciiHumM, eBpucTHY-
HHUM, €KOHOMIYHUM Ta COLIJBbHUM TIOTEHIIIANOM Il PO3BHTKY Cyd4acHOTo Micta. [lifkpecieHo poib cydacHUX
KpEaTMBHUX 1HOBAIliMl Y PO3BUTKY MICT Ta HEOOXITHICTh IXHROTO KOPETIOBAHHS 13 ICTOPUYHOIO TPAJIMITIEI0 KOKHO-
TO MICBKOTO TIPOCTOpY. BuaineHno ypOoTypusm sk 0a30BHi MOCTIHAYCTpiabHUH COLIATbHO-eKOHOMIYHHUI pecypc,
OpIEHTOBAaHMI Ha PO3KPHUTTS KYJIBTYPHO-EBPHCTHYHOTO TOTEHIliaNy KOXXHOTO TypHCTa 1 TpoMajsHUHA. BBeneHo
nudepeHIiiaIliio Mixk ypOOTypU3MOM SIK CYYaCHOI KYJIBTYPHORO TIPAKTHKOIO, 3 OHOTO OOKY, Ta TPATUIIIITHUM KYITh-
TYpHO-III3HABAJIEHUM TYPH3MOM, 3 iHIIOro. /loBeeHo, o PO3BUTOK iHPPACTPYKTYpH ypOOTYpHU3MY TIOB’sI3aHHIT
13 301JIBIICHHSM 3aIliKaBICHOCTI HACETICHHS Y CIIOKWBAaHHI KyNbTYpHUX Onar. PO3kpuTo cTpareriuHy BaXIHBICTh
PO3BUTKY ypOOTYpU3MY SIK CKJIQJIOBOi CYy4acHOTO €(heKTHBHOTO MICHKOTO MEHEKMEHTY Ta iHTeHCH]iKaIii Mix-
HAapOIHHUX EKOHOMIUHUX 3B’S3KiB.

KurouoBi cioBa: ypOoTypusM, KOMyHiKaIlii, ICTOPUKO-KYJIBTYPHUI TYypHU3M, CTPATETisi PO3BHKY, MiCbKE Cepe/l-
OBHIIIE, IHHOBALIII.

CREATIVE ASSIMILATION IN THE URBAN SOCIO-CULTURAL SPACE
(THE CASE OF URBAN TOURISM DEVELOPMENT)

The article studies urban tourism as a sociocultural practice endowed with considerable professional, heuristic,
economic and social potential for the development of a modern city. It is highlighted the role of modern creative
innovations in urban development and the need for their correlation with a historical tradition of every urban
space. The author regards urban tourism as a basic post-industrial socio-economic resource focused on fulfilling
the cultural- heuristic potential of every tourist and citizen. It is differentiated between urban tourism as a modern
cultural practice on the one hand and traditional cultural-educational tourism on the other. The research proves
that the progress of the infrastructure of urban tourism is mainly driven by heightened popular interest in the use
of cultural goods. It is covered the strategic importance of the progress of urban tourism as a component of modern
effective urban management and the intensification of international economic relations.

Key words: urban tourism, communications, historical and cultural tourism, development strategy, urban
environment, innovations.

Typusm y MicTax, 3a BU3HAHHSAM EKCIEPTIB
BcecBiTHROI TypHCTHUHOI OpraHi3aiiii, cTaB KIIto-
YOBUM YMHHUKOM PO3BUTKY MICTa Ta HOro rocro-
JapCTBa, M0 CTAJIO MIAIPYHTSIM JISL JTOCHIKCHb
(YHKLIOHAJIBHUX, CTPYKTYpHHMX, METOIUYHUX
0COOIMBOCTEH MICHKOTO TypusMy (abo Typusmy
B MicTax, ypOOTypusMy) Ta crnpod MpPaKkTUYHOTO
BIIPOBQ/DKCHHS PE3y/bTaTiB IUX JIOCIHI/PKEHb.
B XXI cToniTTi TypH3M B MiCbKHX HACEJIEHUX ITyHK-
TaX CTBOPIOE MOXIIMBOCTI JJIsi HaOyTTs JOCBInY,
KU Moke OyTH 3acTOCOBaHMM mpu mpodeciii-
HUX KOHTAKTaX 1 KOMyHIKalifx, B IIJIOBOMY KUTTI,
3 METOK CAMOPO3BUTKY Ta CAMOOCBITH, BBAKAIOTh

yKpaiHCbKi HaykoBIi. Bzaemomis mict (opmye
Cy3ip’st Mepex 1 MOTOKIB, CTBOPIOE KIIFOUOBI OCe-
peNKH MPOCTOPOBUX 3MiH, SKI MOIIMPIOIOTHCS Ha
HAaBKOJIMIIHIO TEPUTOPIIO PETIOHIB, JIepXKaB, KOH-
TUHEHTIB, 3MIHIOE MAXOAW JIO CydacHOi mapa-
JTUTMH PO3BHUTKY MICT, IO Iependadae BiTMOBY
BiJl PO3BUTKY 1HAYCTpPiaJIbHOTO MiCTa Ha KOPHUCTb
KOHIIeTii HOBOTo ypOaHi3My Ta Ma€ Ha METi CTBO-
PEHHSI HACHMYEHOTO KOMYHIKallisiMU, CaMoOpery-
JHOBAHOTO MICHKOTO CEpPEIOBHUIIA, SKE BiIMOBIIAE
IHTepecaM >KUTEIIB PI3HUX COLIAJIbHUX MpoLIap-
KiB, CTaTyCy, BiKy To1o [1]. OgHNM 3 mOMynsipHUX
MIAXOMIB [0 MOMJIMIIEHHS SIKOCTI JKUTTS MICBKUX
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JKUTEIIIB € KPEaTHBHI CTpATETii PO3BUTKY MICT, SIKi
BUKOPUCTOBYIOTh II€BHI 1HHOBAIliHI 11€i, TBOp-
YU TAXIT 10 BUPIIEHHS MPo0IeM 3 aKIIEHTOM Ha
PO3BUTOK MUCTELITBA, KYJIbTYpH, 30€pe:KEHHS 1CTO-
PUYHOT CTIaIIIMHA Ta YHIKAJILHOCTI MicTa.
[IpupoaHi, KyJIbTypHi, COLIaJIbHO-€KOHOMIYHI
pecypcu MiCT, 32 YMOBH iX KOMIUIEKCHOTO BHKO-
pucTaHHs A 30aJaHCOBAHOTO PEriOHAJIBHOTO
PO3BUTKY Ta CTBOPEHHS TYPUCTHYHOTO IIpO-
IYKTY, € TOJIOBHOIO PYIIIIHOI CHJIOK PO3BUTKY
ypOOTypu3My, SK TPOBIHOTO HaNpsSMy CIIelia-
Ji30BaHOrO Typusmy [2, c. 96-111]. Ha nepexo-
HauHs O.B. Imagkoro, ypOoTypu3m Mae OuTbIT
BY3bKY CHPSMOBAHICTbh Ha KYJIBTYPHO-II3HABAJIbHI
MoTpedH TYPHUCTIB, IO TIOB’s13aHi 13 (hopMyBaHHIM
crienM(igHOTO JTyXOBHO-MEHTAJIBHOTO YSIBJICHHS
PO MIChKE CepelOBHIIE, TOMY BUMAra€ BHCOKOTO
piBHs KBaipikallii Ta 3HAHB 1 CIIPUSIE T BUIIICHHIO
IHHOBAIIMHOCTI TYPHUCTCHKOI MISIIBHOCTI W TOSBI
HOBUX OCBITHIX MYJIBTHIUCIUIUIIHAPDHUX TIPO-
rpaM. YpOoTypu3M He OOMEKY€EThCs BiIBiTyBaH-
HSIM OKPEMHUX KYyJIbTYPHO-MUCTEIBKHX 3aKJIaIiB,
BEJIMKE 3HAUCHHS MAIOTh JKMBA TyXOBHA KYJbTYypa,
CIUIKYBaHHSI 3 TOPOJSHAMHU, CIPUHHATTS JWHA-
MIKH MICBKOTO COIliyMy, IO (OpPMYIOThH IiJiCHE
ysiBIIeHHS po Micto. Llum ypOoTypusm Biapi3Hs-
€THCSI BIJl TPAAUIIAHOTO KYJIBTYpPHO-TTi3HABAIb-
HOTO TypU3My B MICBKOMY CEpEeIOBUIII, SIKUI1 3Ha-
HOMUTD JIMIIIE 3 OKPEMHUMH, YaCTO HE TOB'I3aHUMHU
MIX COOOI0 €JIeMEHTaMU MaTepiaibHOT KYJIBTYPH.
3 muMm noromxyerses W [.M. IlucapeBchkuid,
SIKWW BijI3HAUaE, M0 XO4a J0 TEMEPiliHhOIO Yacy
HalOUTbIIa yBara NPHIUIACH ICTOPHKO-KYIIhb-
TYpHOMY Typu3My, aje HeOOXiTHO pO3IIsSAaTH
BCl BUJIM TYpU3My B MICTi, pO3BUTOK SIKHX MOXKE
cTatu MpuOYTKOBOIO CTaTTEI0 MICHKOTO OIOKETY,
MOKPAIIUTH IMI/DK MicTa Ta WOTO MPHUBAOIUBICTD
Ha perioHasbHIN, HAI[lOHAJbHIA 1 CBITOBIM apeHi
[3, c. 368-373]. HeoOXigHOIO yMOBOIO pPO3BH-
TKY BCi€i 1HQPACTPYKTYpPH TYypU3MY € 3pOCTaHHS
3aIiKaBICHOCTI MICIEBOIO HACENICHHS B CHOXH-
BaHHI KyJIBTYpHUX OJiar, y TOMY YHUCIII TIOB'S3aHUX
3 TYpPUCTHYHOIO aKTHBHICTIO, ajpKe caMe JKHTei
MicTa (GOpMYIOTh Bpaske€HHs BiJl KYJIbTYpH 1 camo-
OyTHOCTI MiCIlsl, CTBOPIOIOTH HOTO arMocdepy.

Tomy cTparterist pO3BUTKY MICHKOTO TYpPH3MY TTOBH-
HHa PO3MISJATHCS SIK HEBITEMHUI €JIEMEHT CTpa-
Terii po3BUTKY cepu KyabTypH Ta iHPpaCTpyK-
TypH MicTa, a epeKTUBHUIA MEHEIKMEHT B cdepi
KYJIBTYPHOTO TypU3MY € BaYKJIMBUM YHHHHUKOM, 1110
BH3HAYa€ TypPUCTUYHY NPUBAOIUBICTH MICIIEBOCTI.

[TOHSTTS MICBKOTO TypU3MYy TIO-Pi3HOMY Tpak-
TYEThCA TypUCTaMU 1 Cy0’€KTaMU TYypUCTHUYHOT
TUSUTBHOCTI: SIKIIO JUTS TIePIINX 1MW BUI TypU3MY
O3HA4Ya€ TYPHUCTHUYHY AKTUBHICTH JIIOIUHH, SIKa
Ma€e HaMip Mi3HATH MICBKY KYJIBTYpy Ta/a0o Bif-
MOYUTH Y MICBKOMY CEpelOBHUIII, TO ISl APYTUX
I TIOHSATTS TIOB’S3aHE 3 PI3HOMAaHITHUMHU (op-
MaMH OOCITyroByBaHHs TYpHUCTIB, 30KpemMa, po3-
MileHHs (TOTeNi, armapTaMeHTH, XOCTEJH TOIIO),
xapuyBaHHS ~ (ypOoracTpoHOMisi),  BIAIOYMHOK
(ypOoBiamounnok) tomo. IIpu 1mpomy ciig 3Ba-
JKaTH Ha Te, 1110 BIUIUB TypU3MY Ha PO3BUTOK MiCTa
MoOYKe OyTH SIK TO3UTHBHHUM (PO3BUTOK EKOHOMIKH,
iH(ppacTpyKTypH, 30€peKeHHs Ta BiAHOBICHHS
TYPUCTHYHHUX TIaM’SITOK TOIIO), TaK 1 HETaTUBHUM
(3pocTaHHS 37T0YUHHOCTI, MPOCTUTYIT, 3HUILICHHS
JIOKaNbHOI KynbTypu) [4, c. 24-27].

[To3UTUBHOIO PUCOIO MICHKOTO TYpU3MY € MOTO
BCECE30HHICTh, TOOTO CIIA0KHMII BILUIMB CE30HIB
POKY Ha TYPUCTMYHHUX MOTIK JO MICT, BTIM BiJ-
BiJTyBaHICTh MICT TYPHCTaMH 3HAYHO 3POCTAE TIiJI
4ac MPOBEJCHHS TyT CBATKOBHX Ta 1HILIUX 3aXO/IB.
BinmMiHHOIO PHCOIO TIOZIEBOTO TypHU3MYy B MiCTax
€ MOoro HEeBHYEPHHICTh ILIOJ0 MOTEHLIATy MOXK-
JMBUX 3aXOJiB, B TOMY YHCII 32 paxyHOK aKTHB-
HOI poOOTH B IJIaHI MOLIYKY ILIKaBUX TPAIMIIIMA
1 caMOOyTHOCTI, BMIJIOTO TOEIHAHHS HEMarepi-
aJbHOI KYJIBTYPHOI CHAAIIMHU Ta KPEaTUBHUX
iHAyCcTpii. Hamararounch KOHKYpyBaTH 3a 3airy-
YEeHHs 1HBECTHILIH Ta MOTOKIB MIJIbHOHIB TypucC-
TiB, MiCTa BHUKOPUCTOBYIOTH IIOMI€EBUH TYypHU3M
y SIKOCT1 IHCTPYMEHTY CTpaTerii colialbHO-eKOHO-
MIYHOTO PO3BUTKY, K HACIIJIOK, CIIOCTEPIra€ThCs
NosiBa TIO0ATBHUX «MY3HYHHX», «TE€aTPAIbHUX),
«TacTPOHOMIYHHMX» Ta IHIMUX MICT [5, ¢. 144—154].
Pi3Hi kynbTypHI (hecTuBaIl AKTUBHO CTUMYITIOIOTh
PO3BUTOK MICBKOTO TYpPH3MY, B KiJIbKa pa3iB 301Tb-
IIYIOYM MPUILIMB 1HO3EMLIIB B MICTO, aKTHBI3yIOTh
MIKHApOJHY €KOHOMIUHY isSTTbHICTD.
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MPOEKT «KOMYHIKAIIIMHA KAMITAHIS TAJIEPET JIHAM»:
nmrpoMoOIIA AIAJIBHOCTI MOJIOAIKHOT O APT-ITIPOCTOPY
B PEAJIIAX 2020 POKY

CrarTs BUCBITIIIOE TisUTBHICTB rajiepei JIbBIBChKOT HalliOHAIBHOT aKkaieMii MUCTEITB SIK HOBITHBOTO MHUCTEIILKOTO
MPOCTOPY, 110 Ma€ Ha METi aKyMYJIFOBaHHS TBOPYHX 3YCHIIb Ta iHIIIATHB MOJIOJIOTO MOKOJiHHS YKPAaTHCHKUX MUTIIIB.
[MigxpecieHo MDKIHCTUTYIIHHUN Ta MKIUCIMILTIHAPHUN XapakTep rajepel, Mo cTae MiClleM peaizalil YiucieH-
HHUX TBOPYMX MPOEKTIB: TEPPOPMAHCIB, MY3UUHUX MPE3CHTAIliH, TOCTUYHUX BEUOPIB TONIO. BHineHo HanmpsMok
poOOTH 3 KIHIIEBUM CIIOKHBAYEM KYJIBTYPHOTO MPOIYKTY SIK CTPATETiUHMI Ta 3HAUYIIMH JUIsl JaHOTO Mai/laHuu-
Ky. BHCBITIIEHO KOHKpETHI iHIIIATUBY 3 peati3allil KOMyHIKaIliid 3 PeLUMIEHTOM Cy4acHOT YKPaTHChKOI KYJIBTYpH.
OrricaHo KOHTEKCT Ta 0COOIMBOCTI pOOOTH ranepei B yMOBax KapaHTHHHUX 0OMekeHb. CrOCTepekeHO TO3UTHBHY
JMHAMIKy poOOTH Pi3HOMaHITHHX iHIIIaTHB rajepei B yMOBax KapaHTHHY, 1[0 CBITYMTH PO HEBUUEPITHHUH aalTHB-
HUH TOTEHITIa] Cy4aCHOI MUCTEIBKOT IHCTUTYLIT BiJHOCHO 30BHIIIHIX COIiabHUX YMOB.

KurouoBi ciioBa: apr-npoctip, iHCTUTYIS, KaMITaHisl, TIPOEKT, rajiepesi, MPOCTip, aKTUBHICTb.

PROJECT “COMMUNICATION CAMPAIGN OF THE LNAA GALLERY”:
PROMOTION OF THE ACTIVITY OF YOUTH ART SPACE
IN THE 2020 REALITIES

The article covers the activity of the gallery of Lviv National Academy of Arts as modern art space which seeks
accumulating creative efforts and initiatives of the young generation of Ukrainian artists. It is emphasized the inter-
institutional and inter-disciplinary nature of the gallery, which becomes the place for the realization of numerous
creative projects: performances, musical presentations, poetic evenings, etc. The author elucidates the focus
area with the final consumer of the cultural product as strategic and significant for this site. Specific initiatives
for the implementation of communications with the recipient of modern Ukrainian culture are highlighted. The
article renders the context and particularities of the gallery’s work under the quarantine restrictions. It is observed
the positive dynamics of the work of different gallery initiatives in the quarantine, which confirms the inexhaustible
adaptive potential of the modern art institution in relation to external social conditions.

Key words: art space, institution, campaign, project, gallery, space, activity.

lanepest JIbBIBCHKOI HaIliOHATLHOT aKajemii
MUCTEITB — 1€ MUCTEILKHIA TPOCTIpP, KOHIIETIIIis
JUSTLHOCTI SIKOTO TIOJIATAE Y MIATPUMII TBOPYMUX
iHimiatuB  momoxi. CydacHo oOnajHaHa Tane-
pes 3acHoBaHa y 2015 p. B cTpykTypi JIbBiBCHKOT
HaI[IOHAJTLHOI aKaJeMii MUCTENTB SIK CBOEPITHUI
«1HKyOarop» IIsl aBTOPCHKHX HPOEKTIB CTYJEH-
TiB Ta BUIYCKHUKIB Akanemii. Hikux >kaHpoBuUX,
CTWJIICTUYHUX YU IHIIMX OOMEXEHb JI0 TBOPYHUX
peamnizaniii. OCHOBHE 3aBJaHHS — CTBOPUTH Mak-
CUMAaJIbHO KOM(OPTHY IUIaTGOpMy Ui BTIIECHHSA
1716l MOJIOJTOTO MUCTEIIHKOTO ITOKOTIHHS.

20

VYV 2020 p. ueit apT-npocTip CBATKYBaB 5 POKIB
CBOET NisTBHOCTI. 3a 11e# nepiox y ranepei IHAM
Oysio peaizoBaHO OibIlIe COTHI PI3HOTUIAHOBHX
MPOEKTIB: 30ipHI BUCTABKH, IO PEMPE3CHTYBAIH
JUSIIBHICT yCiX TBOpUUX crieniansHoctedd JIHAM,
NEePCOHAIbHI TPOEKTH CTYJACHTIB Ta BUIYCKHH-
KiB; KOJEKTHMBHI MOJIOADKHI, KOHIIENTYyalbHI
TBOPYIi MMPOEKTH; BUCTABKH, IO TIPEICTABIISLIIN 3Pi3
JUSUTBHOCTI OKPEMHUX OCBITHIX MPOTpaM; a TaKoxXK
CIUIBHI, MIXKBY31BCBKI TPOEKTH BCEYKpPAiHCHKOTO
Ta MKHApOJHOro piBHA. OKpiM BUCTABOK TYT BiJI-
OyBarOThCH i 1HIII MUCTEIbKI aKIii: meppopmMaHcH,



KynbTyponoriyHuii anbmaHax Ne 1, 2022

My3W4HI KOHIIEPTH, TOETHYHI BEUOPH, TeaTpaIbHi
BHCTaBH, KIHOMIOKA3H, JICKIii, Mpe3eHTaIlii, TBOpYi
3yCTpivi, enH-moyTonlo. I3 KOKHIUM POKOM TYT
MIPOXOJUTH BCE O1IbIIE 3aX0/1iB, OPIEHTOBAHUX Ha
KOMYHIKAIIiI0, BIIKPUTHH A1aJI0T, BUX1/1 Yy HE3BUYHI
(hopmaru Ta 3a7TydeHHs] HOBUX KT ayUTOPIM.

Binrak, Ha mouarky 2020 p. Oyno pospo-
6neno npoekt «KomyHikaliiiHa KammaHisa rauepei
JIHAM» nipuypodeHHid 10 S-TUpivds MisTTBHOCTI,
SIKUM TPOWIIOB €KCIEepTHUM BiAOip Ta OoTpumaB
TPaHTOBY MIITPUMKY YKpaiHCHKOTO KYJIBETYPHOTO
¢donmy B mporpami «Mepexi it aynuropiin. [Ipoexr
MaB Ha METI HacamIlepe]] aKTyalli3yBaTH KOMYHi-
Kamiamii norenmian raiepei JIHAM sk motyx-
HOTO JMHAMIYHOTO MHCTEUBKOTO OCEpeAKy SK
JIbBoOBa Tak 1 Ykpainu, sSkuil e(heKTUBHO (PyHKIII-
OHYE B CTPYKTYypl 3aKiiaay BHUIOI OCBiTH. OJHAK,
3 OIVISIIy Ha CHUTYalllo 13 MaHAEMIE0 Ta 3 KapaH-
TUHHI OOMEXEHHS, I TOBHOIIHHOI peai3arlii
MIPEKTY PsiJi 3aIJTAHOBAHUX 3aXOJIiB JIOBEJIOCS Mepe-
(hopmaToByBaTH Ta a/IaNITOBYBATH JI0 HOBHUX pealIiii.

B pamxkax 3axo/1iB A1 GopMyBaHHS HOBUX ay/Iu-
topiit ranepei JIHAM Oyno nependadeHo aexiapka
MOJIM, 110 BUCTYNWJIM OCHOBHUMH 1H(OpMAIliii-
HUMU TIPUBOJIAMH TSI KOMYHIKAIIii 3 TOTEHI[IHHIM
CIIOKMBAYEeM KYJIBTYPHOTO TIPOAYKTY: OHJIAHH-
Mpe3eHTalliss po3poOeHoT0 OpeHAMHTY Tranepei
JIHAM, mo crajna mepmdM 3aXofoM B paMKax
CTBOpPEHHS KOMYHIKaI[iiHOI KammaHii; BHCTaBKO-
BUI apT-npoekT «Hari 5 pokiBy K 1€MOHCTpallist
aKTyaJbHOTO 3pi3y MUCTEIBKUX MOIIYKiB MOJIO/II,
10 MpeACTaBUB BUOpaHi AMIUIOMHI POOOTH CTY-
nentiB JIHAM 3a nepioxg 2015-2020 pp.; mypan
BIJIOMOTO  CTIT-apT XyJOXHHKA, BHUITyCKHHKA
JIHAM Ceprisi PagkeBuua «IIpolleCtBOpeHH N
B nonBip’i ranepei JIHAM; cepist Bigeo-iHTEepB't0
«[e:Apr» mHaYouTube-kanani 3 Kyparopamu mpo-
cTopy, 3acHoBHuUKamu rainepei JIHAM, Bumyc-
KHAKaMH AkajeMii, I[IKaBUMH OCOOHMCTOCTSIMH,
BiJJOMUMH MUTIISIMH, €KCIIEPTAMH CEKTOPY TOILO
(cepnierb—Bepecenb 2020 p.); MiACYMKOBHI KaTa-
agor «5 poki ranepei JIHAM» 2015-2020 pp.
3 JIOaTKOBOIO OHJIAH-BEPCI€I0 Ta KOMEHTAPSIMH
(axiBIiB(«ApXiB BHUCTAaBOK», IO PO3MIIIECHO HA
odimiitnomy caitti JIHAM);npoBeieHHS OIHO-
JICHHOI BYJIMYHOI BUCTaBKHU «5 poKiB/1 neHb», e
OyJTM TIpeZICTaBlICHI TBOPU MOJIOUX XYIOKHHUKIB,
1o nipotsirom 2015-2020 pokiB peanizyBaiu nep-
COHaJBHI mpoekTH y ranepei JIHAM.

OxkpiM OCHOBHUX TMOJii, peasi30BaHO psf
THIIMX KOMYHIKaIlIHHUX 3aXO0JIiB: cepist myOumiKaii

y 3MI npo monommx wmutiB JIHAM 3 pisHHX
perioniB (Ilpukapnarts, Bonunb, 3akapnart,
Binanyunna, OneniyHa), 1o Majio Ha METIB3aEMO-
JII0 3 ayAUTOPISIMHU 1HIIUX MICT; TEMaTU4YHI CTATTI
y JpPYKOBaHHX Ta cremiaiizoBanux 3MI; mpoekt
«TBOpUMO MUCTEUTBO»: 5 OpPUTIHAIBHUX BiJIEO
Mmaiictep-kiaciB Ha YouTube-kaHami BiJ MOJIIOIUX
BukiagaviB JIHAM; npoekt «/locTynHo mpo muc-
TenTBOY»: 5 nekmii Bix BukianadiB JIHAM, opien-
TOBAHMX Ha Pi3HI ayIUTOPil; KOHKYPC MPOEKTIB HA
2021 p., opieHTOBaHMIA HA KOIa0oparlii 3 MUTIISIMH
3 iHmUX MicT. Peanizauis mpoekTy po3mnodanacs
1 gepBH# 1 3aBepmBces 30 BepecHs.

dopMyBaHHSI ayTUTOpii MONATAI0 HE JIUIIEe
y PpO3MIMPEHHI CHOXHUBAYIB KYIBTYPHOTO TIPO-
nykry y M. JIbBiB. JlokanbHa npuB’s3Ka Oyna Bax-
JUBOIO Ta CTAHOBHWJIA SAPO IUILOBOI aymuTopii,
OJHAK JOHECeHHs iHdopMalii Mnpo IisSIbHICTH
B IHIIMX PETiOHAX IIJISXOM CIIBIIpaIi i3 pi3sHUMH
3MI, ny6nikamii npo BiJOMUX BHUITYCKHHUKIB, pO3-
CWJIKA KaTaJIoTy y TPOBITHI MUCTEIbKI IHCTUTYIII{
VYkpainu, po3noBCIOKEHHS CyBEHIPHOT MPOTYKIIiT
cepen IM03aakaJeMIqHOTO CEpeIOBHINA Ta JIije-
piB JIyMOK, CTBOPEHHS HOBHUX KaHaJiB KOMYHi-
Kallii, TapreTroBaHa peKjiamMa Ta iHIII aKTUBHOCTI
(SIK HampHKIal, MPE3EHTallls HalpaioBaHb MpO-
€KTy Ha MacmrTaOHiit apt-momii “LvivArtWeek”,
811 sxoBrHa 2020 p.) CyTTEBO MOKpAIMIH
B32€MO3B’SI3KH Tajiepei Ta PO3LMINPHIN ayTUTOPII0
y COLllaIbHUX Mepexax.

VY 3B’SM3Ky 3 KapaHTHHHUMH OOMEXEHHSIMHU
MU 3aKIEHTyBaJMd YyBary Ha TOYKOBIA poOOTi
3 MPENCTaBHUKAMHU IHIIMX MHUCTEIBKUX IIEHTPIB,
MUCTEIbKUX I1HCTUTYLINA TOLIO. YCBIIOMIIIOIOYH,
10 BUCOKI MOKa3HUKH 3aXBOPIOBAHOCTI, SIKi CIIO-
crepiranuch y JIbBOBI MPOTATOM yChOTO MEPIOLy
peatizarlii BILTMHYTh Ha KUTBKICTh BiJIBiTyBaviB, yCi
MOYKJIMB1 aKTMBHOCTI OyJI0 MEPEHECEHO B OHJIAMH
dopmar. 3aramomM, HaBiTh y KapaHTHHHUX OOCTa-
BHUHAX MPOEKT JIOCSATHYB O4IKYBAaHUX PE3YJIbTaTIB.
I xou noBenocst BIAMOBHUTHCS BiJl YCiX MacOBHUX
3axo/iB, 110 Nepeadadain CKyMm4eHHs JIIoAeH (SIK
OyJI0 3alyIaHOBaHO I Ha MOYarKy (HOpMyBaHHS
TPAaHTOBOi 3asBKH), BCE-TAKW BJAAJOCS 3HAUTH
onTUMaibHI Ta ehekTuBHI HopMU B3aEMO/II.

Vci KiHIeB1 pe3ysbTaTH Ta HarpalroBaHHs MPo-
€KTY € TOCTYITHUMH JIJIS 3aIliKaBICHUX ayIUTOPIH.
Karanor I'anepei JIHAM posznoBcromkeHuii cepes
MPOBITHUX MUCTEIILKUX IHCTUTYIIiH, axiBIIiB apT-
PUHKY, JifepiB AyMok. OHIaifH-Bepcisl KaTajiory,
po3mimieHa Ha odiriiHoMy caiti www.lnam.edu.
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ua 3a0e3meunTh MyOIiYHIN TOCTYIT O KOHTAKTIB
MUTIB, Bi3yaJbHHX MaTepiajiB Ta JyMOK e€KC-
nepriB. B Mexax mpoekTy CTBOpeHO OQiIliiHUi
YouTube-kanan ranepei JIHAM, ne y BuUibHOMY
JOCTYTi PO3MIIIIEHO yci OpeH0BaHiI Bigeomarepi-
anu (IpOMOPOJIMKH, JIeKIii, cepii Bigeo-1HTEPB'10,
MaKicTep-KiIaciB Ta iH.). Byke MOXeMO MPOCTEKUTH
MO3UTUBHY JIMHAMIKY IIOJCHHOTO 3pOCTaHHS K1JIb-
KOCTI TIeperyIsi/IiB X BiJeoposuKiB. bykmer mist
LIKLJ PO3MIIIEHO y BUIBHOMY JOCTYIIl JJIsi 3aBaH-
TaXeHHsd Ha odiniiHomy caiiti JIHAM. Oxpim
TOT0, CTBOPEHUI B paMKax mnpoektymypan «IIpo-
[HeCTBOpEHHS» BIAOMOTO CTPIT-apT XyAOKHHKA
Ceprist PagkeBuua ik MOKa30BHH TBIp SKICHOTO
CYy4acCHOTO MOHYMEHTAQJILHOTO MHUCTEITBA, 3HAXO-
JTUThCs Ha cTiHi B moaBip'T ranepei JIHAM i3 Bijib-
HUM JIOCTYTIOM JUTSI Bi/IBiTyBadyiB.

Po3pobnennit HOBuil OpeHIuHT Oyne BHUKO-
PHUCTOBYBAaTHCh B yCIX TOAANBIIMX 1H(OpMAIIiii-
HuX noBigomienHax rauepei JIHAM (sororurmm,
MaKeTH TOIIO)., a OpeHI0BaHa CyBEeHIpHA TIPOIYK-
uisg (pyTOONKU €eKO-CyMKH, OJIOKHOTH, CTIKEpH),

PO3TOBCIOIKEHA Cepejl PI3HUX ayIUTOPid, MaTUME
JIOBTOTpUBANMKM  iMijpkeBUld  edekt. Onnaitn-
KaHaJIM KOMYHiKaiii, oQiiiHi CTOPIHKKA B COIIi-
albHUX Me[ia, Kl BOANOCA CYTTEBO PO3BUHYTH
B paMKax MHPOEKTY, a TAKOX HANpalbOBaHUH Ha
HUX CTaJIN{ KOHTEHT, €(EKTUBHO MpAIFOBaTUME Ha
MIPOMOIIII0 Tajiepei Ta MUCTENBKOI OCBITH B Maki-
OyTHBOMY.

VY kommuiekci, npoekt «KomyHikamiiftHa KaM-
naniga ranepei JIHAM», peanizoBanuil 3aBIasku
MIATPUMII  YKpPaiHCBKOTO KyJIbTYpHOTO (DOHITY
B CKJAJHUX yMOBaxX KapaHTHMHHUX OOMEXCHb
2020 p., BimirpaB 3HaYHYy pOJIb Y MOMYJSpHU3aIlii
HalpaioBaHb Ta 3J00yTKiB JIbBIBCHKOT HaIli-
OHAJIBHOI aKajemii MHUCTENTB B IIJIOMY, a HOTO
pe3yabTaTH OpIEHTOBAaHI Ha JOBrOTPHUBAILY IEp-
CHEKTHBY, TpALIOBaTUMYTh HA  IPOMOLIIO
Ta TO3UTUBHUN IMIJK y MaillOytHboMy. Mox-
JIMBO, 1I€ JACTh MOIITOBX /10 BAHUKHEHHS CXOXKUX
1HII[IaTUB B 1HIIUX MicTax YKpaiHU Ta BUBEJICHHIO
MHUCTEIBKOT OCBITH Ha HOBUH PiBEHB CYCIIJIBLHOTO
CIIPUMHSATTS.

Cnucox BUKOPUCTAHUX JIZKepeJ:
1. lomanryk K. Apt-ranepest B CydacHOMY COIIIOKYIBTYPHOMY MPOCTOpi YKpaiHU. AxmyanvHi npobremu icmopii,
meopii ma npakmuxu xy00xcHvoi kynomypu. 2017. Ne 38. C. 232-240.
2. JNomantyk, X. C. lisutbHICTh MHUCTEIBKUX Taniepeit JIbBoBa KiHId 80-x—modatky 90-x pp. XX ct. Kymwmypa Ykpa-

inu. Cepia: Kynomyponoeis. 2017. Ne 55. C. 296-304.

3. 3aika, [. [anepeiina cnipaBa B YKpaiHi: Cy4acHUI CTaH Ta MEPCIICKTUBU PO3BUTKY. Ky IbmypHi ma mucmeywbki cmyoii
XXI cmonimms: naykogo-npakmuyne napmuepcmeo. 2019. C. 165.

4. Muxanpayk, B. B. T'anepeiina IisubHICTS B CHCTEMI XYIOKHBOI KYJIBTYPH HE3aIEKHOT YKpaiHH. Akmyanvri npo-
Onemu icmopii, meopii ma npaxmuxu xy0oxcuvoi kynomypu. 2008. Ne 21. C. 147-154.
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TYPU3M YKPATHHU SIK TPOSIB CYUACHOI
KYJbTYPOJIOI'TYHOI TEHJIEHIIII

Crarts Buziisie Typu3M YKpaiHH sIK aKTyaJlbHYy COLIOKYIBTYpPHY NPAKTUKY Ta TEHACHLIIO, [TOB’13aHy 3 KOHKPET-
HMMH 00CTaBUHAMHM €MOXH. PO3KpHUTO reHeanoriuyHui 38° 130K Ta TAMIICTh TPAAULIT TypH3My B YKpaiHi Bl HEpIINX
TypTKiB KiHIg XIX CTONITTA 0 Cy4acHHX BipTyalbHO-TIep(OPMATHBHUX TPAKTHK. BumineHo emmipudHi Gpopmu
BHYTPILIHBOTO TYpPU3MY SIK IPAKTUKK — €KCKYpCii, BiIBIANHM 3aIIOBIIHUX 30H, ETHOMAPLIPYTH Ta iH. 3a3HAaYEHO, 110
BHYTPIIITHINA TYypU3M Mae HeaOWSIKHUH i 3HAYHOI0 MipOIO J0CI HEPO3KPHUTHIA MOTEHIIIaT TIOPIBHSHO 3 MIXKHAPOIHUM
TYPH3MOM. [Tomiueno, 110 3pOCTaHHs KOPHCTYBAHHS IPOMALIAH YKpaiHu BHyTplLHHlMI/I TYPHUCTHYHHMH MapiupyTa-
MU TIOB’s13aHE 3 IMTIIBUIICHHSIM PIiBHS HAI[IOHAJTHEHOI CAMOCBIZIOMOCTI, BUKIIMKaHE MOJITHYHUMU TIOISIMH OCTaHHIX
uaciB (ITomapanuesa Peomouis, Pesomonis I lI[HOCTl) B pesyisTari 10CIIiKeHHs 3p06IeHO BHCHOBOK MpO HEBH-
YepITHI MOKIIMBOCTI TYPH3MY, OTIPH HECTIPHATINBI COLIAIbHI Ta €KOHOMIUHI HACIIIKM MaHIeMii KOpOHaBIpYCY.

Kitio4oBi c;10Ba: Typu3Mm, rany3sb, MapIipyT, €KCKypCiiiHe 00CTyroByBaHHS.

UKRAINE’S TOURISM AS A MANIFESTATION
OF MODERN CULTURAL TREND

The article singles out the tourism of Ukraine as a current socio-cultural practice and a trend related to specific
context of the era. It is specified genealogical cohesion and time length of the tradition of tourism in Ukraine from
the first communities of the end of the 19th century to modern virtual-performative practices. Empirical forms
of domestic tourism as a practice — excursions, Visits to conservation areas, ethnic routes, etc. are highlighted.
The author notes that domestic tourism has considerable and largely untapped potential compared to international
tourism. It is marked that the increase in the use of domestic tourist routes by the citizens of Ukraine is associated
with advanced national self-awareness caused by recent political events (the Orange Revolution, the Revolution
of Dignity). Research findings allow concluding the inexhaustible potential of tourism despite the adverse social
and economic consequences of the coronavirus pandemic.

Key words: tourism, industry, route, excursion service.

[IpotsiroM BChOTO MEPioy iICHYBAaHHS TypHU3MY,
SIK COILIIAJIbHOTO $IBUIA, HOTO METOIM OpraHiza-
mii HamaBaidW JIOACTBY €()EKTHBHY MOMKIHMBICTH
CHPUUHATTS TOCATHEHDb KYJIBTYPHU.

VYkpaiHa HE € BUKIIFOUCHHSM 3 IIbOTO IPOILIECY.
3 MOMEHTY CTBOPEHHS HEpUIMX TYyPUCTUUYHUX
rypTkiB B Ykpaini (kinenps XIX cT.) 1 10 choros-
HIOIHIX Cy4YaCHMX TEXHOJOTH TYpUCTUYHO-EKC-
KypciitHoi cipasu (3D, BipTyasbHi €KCKypcii, ekc-
KypCii-KBECTH 1 T.I.), TYPU3M 3aTHIIAETHCS OHIEIO
13 cCaMUX HECTaHAPTHHX 1 IPUBAOIMBUX HOPM IS
Mi3HAaHHA 1cTopii YKpaiHu Ta ii KyJIbTYpOJIOTTUHUX
IIHHOCTEH.

B mnepion HOBiTHBOI icTopii YkpaiHu, 0coOmu-
BHM IIOIITOBXOM 0O IILOTO CTaJIX ITOJITAYHI MOZIIL
OoCTaHHIX yaciB, a came [lomapandeBa Peomtorris

2004 poxy Ta PeBomomis I'imnocti 2014 poxky.
Crasiuu cyyacHUM (pyHIaMEHTOM OHOBJIEHUX MaTpi-
OTUYHHUX TOYYTTIB 1 TIIBHUINEHOI CaMOCBIJIOMOCTI
rpoMajisiH YKpaiHH, BOHU OPIEHTYIOTh YKpAiHIIIB Ha
noruOIIeHe Mi3HaHHS CBO€ET 1CTOPIT 1 KYJIBTYpH.

BuyTpimHii Typu3M 1 BHYTPILIHI TypUCTHYHI
MapIIpyTH CTAlOTh, K HIKOJIHW TOMYJISIPHUMH, HA
HUX MOYMHa€e (HOpPMyBaTUCS JAOAATKOBUN COLIalb-
HHM 3aITAT.

TypuctuuHa rany3p npogeciiiHo pearye Ha Il
NPOIIECH, HACIIIKOM 4OT0 cTa€e (pOopMyBaHHS LIJIOT
HU3KH CIeliali30BaHUX MPOITO3HUIIIN:

— TEMaTW4HI eKCKYpCiiHI TypH 10 OCHOBHHUM
KYJBTYPOJIOTTYHUM MicLSIM YKpaiHu;

— eKCKypcii 1CTOPUKO-TII3HABAILHOTO CIIPSIMY-
BaHHS;

23



KynbTyponoriyHuii anbmaHax Ne 1, 2022

— BIJBIJMHY 3aII0OBIIHUX 30H;

— ©KO-€THO MapIIpyTH BUXITHOTO JHS,

— TYpH BiIMOYMHKOBOTO 1 03I0POBUOTO XapaK-
Tepy.

KnacuunuMm npuxminagoM Moxke OyTH mporpama
3arajbpHO/Iep)KaBHOrO 3HaueHHs «Cim  uwyzec
Ykpainm».

3a ganumu Bceeykpaincekoi Acomianii Typuc-
tnaaux  OmnepartopiB, 00’€MH TOHOPOKYIOUHX
yKpaiHIliB B Mexax cBo€i kpainu, 3 2005 no
2015 poky, 30impmmaucs OibIIe, HIK B 5 pasis.
Biasiquau my3eiB (3a craructukoro Jlirn exckyp-
COBOJIIB) 30OUTBIIMIIUCS 3a aHAJOTIYHUN Tepion
yacy OuTbIIe, HIXK B 3 pa3u. 3 ABISIOTHCS MPUHIHU-
MTOBO HOB1 (DOPMHU EKCKYPCIITHOTO 00CITyrOBYBaHHS
TYPUCTIB Taki SIK EKCKYpCIi-KBECTH, EKCKypcCil
3 TeaTpaji30BaHUMH EJIEMEHTaMH, MOMYJISIPHOCTI
HaOyB MOAIEBHI TypU3M.

BinHOBWIM CBOIO TMOMYNSIPHICTH MapHIPYTH
BUXIJTHOTO JHS, SKi Ha To4atky 90-X POKIB THM-
YacOBO «BHUHILIM 3 MOJM» B CHJIy IE€peBar mpo-
MO3UIIN MIKHAPOAHOTO TypU3MYy 1 MOSIBU paHille
HEIOCSHKHUX 3apyODKHUX TypiB Ul OUTBIIOCTI
MePEeCIUHUX YKPATHIIIB.

Bce 11e 3acBiguye npo 3pocTaHHs MOMYISPHOCTI
Typu3My B YKpaiHi, BiH CTa€ Cy4acHOIO KyJbTypO-
JIOTIYHOIO TEHJIEHITIE0, sTka OE3yMOBHO Ma€ CBOE
ManOyTHE.

[Ipote, Oyno 6 TOMUIKOBO HE 3a3HAYUTH PO
oO0ctaBunu 2020 poky, a camMe NMpo HEraTMBHUIA
BILTUB KapaHTHUHHUX OOMEXEHb Y 3B’S3KY 3 ITijie-
MI€I0 KOPOHABIPYCY Ha PO3BUTOK TYpPH3MY B CBITI
1 B YkpaiHi 30kpema.

3a nanumu BceecBiTHpoi Typuctuunoi Opra-
Hi3allii, WICHOM 5KOi € 1 YKpaiHa KiJIbKICTh MOJI0-
poxkyrounx y 2020 pomi (BHacuiok Oesmpere-
JIEHTHUX OOMEXEHb Ha TOJOPOXKi), CKOPOTUTHCS
He MeHue, HiX Ha 30% 3 moka3HMKaMU MUHY-
JIOTO POKY.

Bcecitas Typuctnana Opranizaitis J0mycKae,
II0 NMPOTHO3 MOXe OyTH MEePErIIHyTHH, aKe CBi-
TOBA CITIJTLHOTA Hapasi 3ITKHYIACh 3 BEIMYC3HUMHU
COLIAILHUMHU Ta EKOHOMIYHMMHM IpoOJieMaMu,
a TEepMiH X BHPINICHHS HE 3po3yMinmid. Y pasi
30epeKeHHs] TMPOTHO30BAHOTO TIOKa3HUKA YIIO-
BUTbHEHHSI TYPUCTHYHOI Taly3l MOXe BiTOyTHCS
Ha 20-30%. Jloxig TypHCTHYHOTO CEKTOPY CKO-
poruthcs Ha 350-450 MimbspaiB gomapiB, TOOTO
Ha TPETUHY BiJ THX 1,5 TPUIBHOHIB A0MapiB, 110
Oynu 3apobieni TypusmoM mipotsrom 2019 poky.
e o3Hauae, 1m0 naxHaeMiss KOPOHaBIpyCy KOLITY-
BaTHM€ TYPUCTHYHIH ramy3i BiJ 5 10 7 poKiB 3poc-
tanHs. Lle HaitbipIn Bpa3uBUiA BIUVIMB HA TypHUC-
TUYHY 1HIYCTPIIO 32 OCTaHHI POKH.

[Ipore, 3nanHs ¢inocodii Typusmy Ta ioro
3HA4YEHHS B JKUTTI JIFOAWHU, IAlOTh BCI MiACTaBH
CTBEP/KYBaTH, IO TYPU3M MOTCHIIHHO BigHO-
BUTBHCS 1 HaBITh PO3IIMPHUTHCS B CBOIX (hopmax
B MICJIsI KOPOHABIPYCHHI MEPioz.

besymoBHo COVID-19 cyTT€BO 3MiHUTH CBITO-
CIIPUHHSATTS TIOAMHOW. J[0CBi BIACHOTO CHIpHA-
HATTS HE 3aMIHATH HalsKicHImI (GiTbMU 1 HaITIKa-
BIII KHUKKH.

Typusm 11a€ MOXKIMBICTH TIEPEIKUTH OCOOMC-
TICHY CIIBHAJIEXKHICTh A0 KYyJIBTYPHOTO JOCBiIY
CBOTO Hapojy, Haiii, JronacTBa. Pecypen KymibTyp-
HOTO TypU3My HE3HUKAIO4M, HE3MIHHI, HIKYIH HE
nepeMinryBani. Boau Biuni. Tomy Baxkko mepe-
OLIIHUTH BHECOK JIOCBIY MOAOPOXKYBaHHS Yy ¢op-
MYBaHHS 1 PO3BUTOK ocobucrocTti. Bin BomHOUac
BUKOHYE KUTbKa (PyHKITIH:

— J1a€ BIUIYTTS HAJICKHOCTI /IO BIACHOI CITLIb-
HOTH 32 PaxXyHOK MOPIBHSHHS PI3HUX KYJIBTYpHUX
HOPM, TTOBEIIHKOBUX 3pa3KiB;

— 3a0e3mnedye ONaHyBaHHS KyJIbTYPHUX Ha10aHb;

— CHpUse€ MiIBUNICHHIO CaMOOIIHKH, (opMy-
BaHHIO CAMOIIOBAru, BHACIII0K HAOYTTS JFOIUHOIO
IHIMBITyaTbHOTO YHIKaJIHHOTO JIOCBITY.

Crnucox BUKOPUCTAHMX JIAKepeJ:
1. Beecritas Typuctruna opranizamnis Opranizanii O6’exnannx Hamiit. URL: http:/www.unwto.org/
2. TypusM i Bimnmounnok B Ykpaini. URL: http //travelblog.kiev.ua.
3. Typu3monorist: KOHIENITyalbHi 3acaIy Teopii Typu3My : HaykoBo-HapuanbHe Bupanus. Kui : KYTEIL, 2008. 825 c.
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XYIOXHA CTPYKTYPA CYUACHOI'O ECTPATHOI'O
BOKAJIBHOI'O HOMEPA

Crarts posnsinae cnequdiky XyIoKHBOT CTPYKTYPH CYy4acHOTO €CTPAaZHOTO BOKAILHOTO HOMEPY Y BUMIpi CUH-
Te3y muctenT. [loeHaHHS TEHIEHIIN 10 Tearpaiialii Ta JOBEACHHS TEXHIYHOTO aCleKTy BUKOHAHHS 0 BipTy-
O3HOCTI BUJIUJICHI SIK TIPOBIIHI prca AaHOT XynOXXHbOI mpakTuky. [ligkpecieHo HeoOXiIHICTh MOOITBHOCTI, BUIO-
BHIIHOCTI Ta KOHKYPEHTHO3/IaTHOCTI K TIePeyMOB YCIIIIHOI peaizalii BOKaJIbHOr0 HOMEPY B Cy4aCHHX YMOBaX.
CaMOCTIHHICTh KOKHOTO HOMEpa Ta JMHAMIYHICTh 3MIHM peNepTyapy MpoaHali3oBaHi SK HEOOXiIHI eJIeMEHTH
XYA0)KHBOT KOMITO3HIIii IIbOTO KaHpy. JIaKOHIYHICTB, TEMaTH3M, 3arocTpeHa TPOTECKHICTh CIEHIYHOTO MAIFOHKY
TAaKOX PO3KPHTI SIK HEOOXi/HI IHCTPYMEHTH JIOHECEHHS XyI0)KHBOTO MOCUITY BUKOHABILS 1 TOCTAaHOBHUKA JI0 CyJac-
HOTO TIsa4a. BicyTHICTE 3araabHO000B’ I3K0BOI METOOIOTTYHOT MOZIEITi TOCTAHOBKM CLIEHIYHOTO HOMEpa po3-
KpHTa SIK TIepeayMOBa aKIECHTYBAHHS 1HANBITyaTbHOCT] KOXKHOTO apTHCTA.

KiiouoBi c;1oBa: BokanbHHIT HOMED, ecTpajia, TeaTpanisallis, BHPa3HiCTh, QpTHCTU3M.

ARTISTIC STRUCTURE OF MODERN POP VOCAL PERFORMANCE

The article deals with the specifics of the artistic structure of modern pop vocal performance in the dimension
of art synthesis. The combination of tendencies to theatricalization and bringing the technical aspect of performance
to virtuosity are singled out as the leading features of the relevant artistic practice. The author highlights the need for
mobility, entertainment and competitiveness as prerequisites for the successful implementation of vocal performance
in the modern context. The independence of each performance and the dynamics of repertoire change are analyzed
as necessary elements of the artistic composition of this genre. Conciseness, thematic invention, and sharpened
grotesqueness of stage image are also regarded as necessary tools to convey the artistic message of the performer
and director to the modern audience. The lack of a mandatory methodological model for staging a scenic performance

is revealed as a prerequisite for emphasizing the individuality of every artist.
Key words: vocal performance, pop, theatricalization, expressiveness, artistry.

B nanmii wac BcepeamHl XyHOXHBOI CTpPYK-
TYpPHU Cy4yaCHOI'O €CTPaJHOr0 BOKAJIbHOI'O HOMEpa
aKTyaJIbHOIO € TEHJCHIlIS 10 PO3BUTKY CHHTE3Y
TaKMX MHCTEUTB, SIK BOKaJl, aKTOpChbka Mak-
CTepHICTh Ta pexucypa. Ecrtpamna micHs, 1o
CIMPAETHCSl HA JIpamaryprito, HUHI JTyxke no0pe
crpuiiMaeTbesa myomikoro. HaBiTh BHHMKIO Take
MOHATTS K «TeaTp MICHI», 1 KOXKEH CIiBaK Ha
ecTpai Mpie, mo0 BOKaJIbHI KOMIIO3HIIII, SIKi BiH
BUKOHYE, MOIJIM HAa3UBATUCh «TE€ATPOM IICHI».
e B kiami 1960-x pokiB XX CT. BOKJIICTH Bif-
YyBaJii HEOOX1JIHICTh B y4YacTi pexucepa, SKUi
3Mir 6u 00’eTHATH BOKAJ 1 MaCTEPHICTHh aKTopa,
JIOZIAI0YU B €CTpaJHUN BOKAJBbHUI HOMEp OLIbIIY
BHPA3HICTb.

[IparnenHst 1o Tearpanizawii 3HAXOOUTh YacOM
HaBITh HAIBHI, NMPUMITUBHI (OPMH, HE MOB’s3aHI

3 3ac00aMU BHPA3HOCTI CHOTONHINIHBOTO BHCOKO-
npodeciiiHoro Tearpy. B kinmi XX cT. TeopeTuk
ta ictopuk Tearpy C. {umban npumisiss Temi Tearpa-
Ji3allii ecTpagHOro HoMepy 0coonuBy yBary: «Maii-
CTPH Cy4acHOI €CTpa/iy Ta IMPKOBOI apeHH, CITIBaKH
1 KJIIOyHH, KOH(DEPAHChE 1 KOHITIEPU MparHyTh 30a-
TaTUTA CBOI BHCTYIH TICHXOJIOTIYHOIO JOCTOBIp-
HICTIO, B arMoc(epi sIKOT 0’KMBAIOTh 1 OHOBITIOIOTHCS
eKcIleHTpHuKa 1 Oy(hoHama, HeCTomiBaHa KIIOYHChKA
pernpu3a i akpobatuuHuit TproK» [4, c. 409].

3 YacoM akNeHTH TIAJAbKOrO CHPUAHSATTS
3MICTUJIMCS TaKMM YMHOM, IO MyOiika BoJija
0aunuTH apTHCTa €CTpPaad HE TUIBKA BUTIBHUKOM,
aje 1 PO3yMHHUM IPOHIYHUM CHIBPO3MOBHHUKOM,
3aTHAM MUTTEBO BiIMOBIIATH 3alIATaM Yacy.

[ToeqnanHs npamaryprii Ta akTOpChbKOi Maii-
CTEPHOCTI 3 BIPTYO3HICTIO TEXHIYHOTO BUKOHAHHS
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€ TIPOBIJTHOIO OCOOJTUBICTIO XYIOKHBOI CTPYKTYpH
ecTpaaHoro Homepy. CitiJ1 3a3HaYKTH, IO ECTPATHA
MICHSI € KyJIBTYPHUM SBUIIEM 1110 «BUHIILIO 3 CUTY-
aIii CIIeHIYHO1 130JJbOBAHOCTI, Ta TPOHUKIIO YU HE
B yCi cdepu KHUTTETISUTBHOCTI, TTOBCAKICHHOCTI
mronuHu» 3, c. 470].

3BHYAliHO, Y BOKaJbHOMY JKaHPi TPOBITHUM
3aco00M BHpa3HOCTI € Bokajd. CHiB aKyMyJrO€
KOMITJICKC BCiX 3acO0iB BHPA3HOCTI BOKAJIBHOTO
xaHpy. Came apTUCT 4epe3 CBOIO MaiCTEpHICTb
JIOHOCHUTBH JI0 TIIsAlada CIeHIYHWA o0pa3 Ta mocii-
JIOBHICTb TIOJTIH, 3aKJTaJICHUX Y IiCHIO.

[Ipn poOOTI Ham MOCTAHOBKOI €CTPATHOTO
BOKaJIbHOT'O HOMEPY, PEKUCEPOBI CIIiJ] YITKO yCBI-
JIOMJTFOBAaTH OCOOJMBOCTI XYIOKHBOI CTPYKTYPH
€CTPaJHOTO0 HOMEpY, SKi BIAPI3HATUMYTh HOTO,
HaIpHKIIaJ], BiJ] KOHIIEPTHOTO.

OCHOBHOIO 03HAKOK €CTPaJHOTO BOKAJILHOTO
HOMEpY € Te, M0 HOro MOTPiOHO CTBOPIOBATH, K
CaMOCTIMHMIA 1 3aKiHUEHUH BUTBIP €CTPaJHOTO
MUCTELTBA.

B ymoBax cyuacHOi ecTpaau BOKAIICT BTSTHY-
TUH B )KOPCTKY KOHKYpEHIIit0. Burpae Toii BoKasb-
HUW HOMED, JIe B €JIMHOMY CIUICTIHHI 3HaXOASAThCS
TaKl AKOCTI, SIK JAKOHI3M, MOOIJIBHICTH, BUIOBHIII-
HICTh Ta BUCOKHI MpodecioHani3M BHKOHABII.
CriBak OMUHSETHCS Tepel HEOOXITHICTIO BUCTY-
naTd Ha pI3HUX MalJaH4YMKax, TOMY II€ OIHA
BiIMITHA O3HAaKa €CTPAJHOTO HOMEpYy — II€ HOTO
MOOUTBHICTB. [IpH yacTiii 3MiHI yMOB J1 BUCTYITY
apTHCT HE MOXXE€ BHKOPUCTOBYBATH JI€KOpaLii
1 TPOMI3JIKHI PEKBI3UT, B KPAILIOMY BUIIAJKy MOX-
JIUBI TUTBKH OKpeMi fieTaiti. J{Js 1ikaBoro pimeHHs
€CTPaJHOTO BOKaJIbHOTO HOMEpA PEIKHUCEP 1 BHKO-
HaBeIlb HE TIPOCTO MOBUHHI BiiOpaTn XapakTepHy
JIeTallb, SIKa MOXKE TPaHC(POPMYBATHCS, a 3MYLICH1
HajaTy 1l irpoBoro abo CHMBOJIIYHOTO 3HAYCHHS.
3 ycix BIANOBIAHUX JeTanei odopMieHHS Ha
CIICHI Ma€ TIPaBo 3’ SIBUTHCS JIMIIE Ta, B SKii 3aKJ1a-
JIeHa MOXJIMBICTh MAKCUMaJILHO OyTH BiirpaHoIo.
Ha wamr nomsin, came 3 Aertaneil HapOIKYHOThCS
XynoxHi o0pa3u i aymku. [loTiM BoHM y3araib-
HIOIOTBCSI, TIEPETBOPIOIOYNCH B 00pa3-y3araib-
HEHHS, 00pa3-BUCHOBOK, III0 BUHHKAIOThH 3aBJISKH
acoriarii.

Haiinpocrime ans BokajicTa mnepeMiliatucs
3 MiKpo(OHOM, 31 3BYJaHHSIM SKOTO BiH JOOpE 3Ha-
Homuii, 1 HAOOPOM HEOOXIAHMX HOMY CHEHIYHUX
KOCTIOMiB. JlOCHTH YacTo ecTpajHOMy apTHCTY
JIOBOJIUTHCS TpaHC(HOpPMYyBaTH CBili HOMEP B 3aJIE€XK-
HOCTI BiJI pO3MIpy 1 THITy MalJaHUWKa, a TaKOXK
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CKJIa Ty, YUCEIIHOCTI 1 HepiIKO HaCTPOIO MyOITiKH.

Ha ectpani 3amiHa penepryapy Ha OKpeMO B3s-
TOMY KOHIIEPTI — JIOTiYHA 3aKOHOMIPHICTb, sKa
BUIUIMBAE 31 crienu(piyHUX OCOOIMBOCTEH Xy/IOXK-
HBOI CTPYKTYpH BOKAJIBHOTO HOMeEpy. TyT Bce
3aJIeKUTh BIJ miIsgada. Bij Toro, HacKiIbKU BiH
npuiiMae abo He npuiiMae aptucta. ONMMHUBIINCH
B TakoMy TIOJOKEHHI, €CTPaAHOMY BOKAJIICTY
HEPIJIKO JTOBOAMTHCS IMITPOBi3yBaTH. IMIpoBiza-
i HA €CTPaJHOMY MaWAaHYMKy I JOCBigue-
HOTO €CTPaJHOr0 apTUCTA € 33JOBOJICHHSM 1 CBO-
Oomoro. HoBaukaM AOBOOWUTBCS CKJIAAHIIIC, alie
MpaBWIbHA POOOTA 3 PEKHUCEPOM TPHU MTOCTAHOBII
BOKAJILHOTO HOMEpa, /e MOCTAHOBHHK Oepe Ha
cebe BIMOBIMANBHICTH 3a TIEBHY IMITPOBI3aIlifo,
JI03BOJISIE MOJIOJIOMY BUKOHABIIEBI IOCUTH ILIBUIKO
OpIEHTYBaTHCS B 3alpPOIIOHOBAHWX OOCTAaBHHAX.
Crig akueHTyBaTH Ha TOMY, IO IMIpPOBI3allisd Ha
ecTpali BiApI3HIETHCSA BiJ iMIpoBi3amii Ha Tea-
TpaJbHUX MiIMOCTKAX.

Jlis  TOCTAaHOBHHMKA €CTPAaJHOTO  HOMEpY
KOPUCHO 3HATH 110 €CTPATHHI HOMEP MA€E BEITUKY
CaMOCTIHICTh, HIK €mi30[ B TeaTpaJbHOMY
creKTakdl. SIKIio emi3o[ BU3HAYAETHCSA 3arajb-
HUM DIIICHHSM ITOCTAaHOBKH, TO B €CTPaJi 4acTo
HOMEPH BH3HAUYAIOTh HAMPSMOK BCHOTO €CTPa-
HOTO BUAoBHIIAa. Kpim Toro, B Tearpi iMIpoBi-
3allis B MeKax CHEHIYHOI Ail moB’si3aHa 31 CIiJI-
KyBaHHSIM 3 OTHUM a00 JEKUJTbKOMa MapTHEpaMH
Ta iX peakIi€lo Ha SKICh BHYTPIIIHI 3MIHH B XOA1
I€CH camMe Ha CIleHi, a He B 3aii. be3yMoBHO,
JIpaMaTHYHUN apTUCT 3aBXKIM TOCTPO pearye Ha
HACTpid myOJikM, ajle HaBpsA YA BiH MOXE HE
3aIJIaHOBAHO CITyCTUTHUCS 31 CLIEHHM 1 MPOYUTATH
CBiifi MOHOJIOT, CTOSIYM B 3aJi, TOJI SIK €CTPaTHHUM
BHKOHABEIlb YacTO MOXE €001 J03BOJUTH TaKy
«HE3aJIe)KHY» TOBEIIHKY 1 HEpITKO TMO3UTHBHO
CIIpUIMAETHCS TIsIadaMyd came 3a Ied MposiB
CMIJIUBOCTI 1 OPUTIHAIBHOCTI.

ABTOp akIIEHTy€e yBary Ha TOJIOBHHX OCO-
OMMBOCTSX €CTPaJHOTO MHCTELTBA, a came:
«T0 Tepiie, e 0coOIuBa CUCTEMa CIIIKYBaHHS
apTHUCTa 3 TIAJAIBKOIO 3aJI010; MO-Apyre, < ... >
nakoHizm» [1, c. 110].

bynp-sikuii ectpagHuii HOMEp JAKOHIYHHMNA 3a
cBoero mpupozoro. lle mposiBnsieTbess y BHOOPI
1 momayi TemMu 1 3aco0iB BHKOHABCHKOI BHpa3-
HOCTI. JIakoHI3M mpUTaMaHHUNA HE TUILKH e€cTpal-
HoMy HoMepy. CUMQOHIYHI MiHIaTIOpH, OTHOAKTHI
1’ €CH, POMAHCH, Oasiar — BCi 11l )KaHPH JIAKOHIYH1
MO-CBOEMY. AJile B €CTPaZHOMY HOMEpi 3aBKIH
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MOBUHHO «OyTH B HAsBHOCTI» T€, [0 MH YEKAEMO
came BiJl €CTpaau 1 HEepiAKO HA3MBAEMO CBSATKO-
BICTIO — II€ HECTO/IiBaHKA, TPOTECK, MMPArHEHHS 10
rinepOomi3allii, >KUBe CHUJIKYBaHHS 3 MYOJiKOIO,
a 3HAYUTH TIOCTIHA IMITPOBI3aILis 1 OPUTIHATBHICTb.

Kpim Toro, ecrtpaguuii HOMEp JAKOHIYHUN
B KUTBKOCTI BUKOHABIIIB. AHAI3YIOUN CHEIU(IKy
PO3BHUTKY BOKAaJIbHOI'O HOMEpa B yMOBaX Cy4acHOT
€CTpaay, MOKHA TIOMITHTH, 110 BOKAJICTH Hak-
YacTillle HaMmaraloThCsl CTBOPIOBAaTH CBOI COJIbHI
MporpaMu, AyXKe PiKO TyeTH, Tpio abo KBapTETH.
[TosicHeHHsT 1bOMY JyX€ MpOCTe: 30UTBIICHHS
KUTBKOCT1 apTUCTIB, SKi OepyTh ydacThb B HOMEpi
CTaBUTh IIiJl 3arpo3y OJAHY 3 HaWBaXJIMBIIIUX
O3HaK WOTO XyIOKHBOI CTPYKTYpH — MOOITBHICTb.
Xoua, 3BUYaHO K, MACOBUM €CTPaJHUI BOKaJb-
HUK HOMEp abo Iiyia mporpama € OUTBII IiKaBUM
BHJIOBHIIEM JIJIs1 TTyOTiKH, 0COOIUBO 3 TOUKH 30PY
HOTO MOXKIIMBOCTEH y 3MiHI PI3HOMaHITHOCTI CIle-
HIYHHUX (OpM.

OcHoBHa TmpoOieMa CTBOPEHHS IIJTICHOTO
€CTPaJHOTO BOKaJbHOTO HOMEpa TOJArae He
B TOMY, sIKa KUIBKICTb JIFOJICH y HhOMY 3a/1isiHa, a00
3 SIKOIO 1HTEHCHBHICTIO apTHCTU MOXYTh BUKOHY-
BaTH MPHUIyMaHI PEKUCEPOM 1 IMOCTaBJICHI OaeT-
MeHCcTepoM xopeorpadiuHi eIeMeHTH ab0 TPIOKH.
LimicHICTh HOMEpa MPOSBISIETHCS Y BUTAIKY, KOJTH
JOTPUMYETHCSI HAaWBAXKJIMBILINKI 3aralbHUN MPUH-
IIUTI, 10 CTOCYETHCS BCIX KAHPOBUX PI3HOBHIIB
Ha ecTpaji, a caMe: TBIp €CTPaJHOr0 MHCTELTBa
Ma€ CIUpaTHCS Ha Taki 3aco0W BHPA3HOCTI, SKi
HaJIe)KATh BHKIIIOYHO KOHKPETHOMY €CTPaJHOMY
KaHpy. B iHIIOMY BUMaIKy, 1 y BUKOHABIIA, 1y TS~
Jla4a MOXKE CKIIACTHCS BPa)KCHHs O0€3MTy310CTi
BCHOTO, TII0 BiIOyBA€THCS Ha CIIEHi [2].

B ymoBax ®opcTkoi KOHKYpEHIlii Ha CydacHii
ecTpa/ii BOKaJIbHOIO TEXHIKOIO, I[IKAaBO CTBOPEHUM
IUITACTUYHUM MAJIIOHKOM, a00 aKTOPCHKUMH 3/Ii-
OHOCTSIMH OKPEMO 3[MBYBAaTH Cy4acHOTO TJIsifava
B IIbOMY aHpi MPaKTHYHO HEMOXJIHBO. LI[00
MaTH YCIMiX, BOKaJliCTaM JIOBOJUTHCS OIMaHOBY-
BaTH PI3HMMHU HaBUYKAMH i BHKOPHUCTOBYBATH iX
O0HOYAacHO 1 opraniyHo. CTBOPEHHS €CTPaJHOIO
BOKAJILHOTO HOMEpA, 10 SIKOr0 BHCYBAIOTHCS ChO-
TOJHI TiABUIICHI BUMOTH, MOTPeOy€ K BiJ] BUKO-
HABIIS TaK 1 BiJl pe)KUCEpa-NMOCTAHOBHUKA KOHIICH-
Tpaii 1 po3noAuTy (pi3UYHUX 1 TBOPUUX CHIL

bynp-ska ectpajHa IMiCHS BHMara€ HeE TUTBKH
TEXHIYHOTO BOKAJbHOTO BUKOHAHHS, aj€ 1 MPOXKu-
BaHHS, TIPOHUKHEHHS B ii CEHC, 00 TOHECTH 10
misijjaua 3aKiiajieHuid B Hel o0pa3.

[Ipu poGOTI Hag MOCTAHOBKOI €CTPaIHOTO
BOKAJILHOTO HOMEpa MPOBITHOIO (piryporo, Ha HaIl
TIOTJISITI, € TIPOJTFOCEP, SIKUH (DIHAHCYE 1 CIIPSIMOBYE
TBOPYICTb MY3HMKAaHTa B THOTPIOHOMY HampsMKY.
OnHUM 3 TOJIOBHUX 3aBJIaHb MPOAOCEPCHKOT isiThb-
HOCTI Ha eCTpa/ll € MPaBUJIbHUI Tiap.

B cydyacHOMY MHCTEIITBO3HABCTBI HEIOCTATHHO
HAyKOBHX JIOCJIJKEHb, 110 IMO3HAYEHl LUTICHOIO
KapTHHOIO PO3BHUTKY YKPaiHCHKOI €CTPaad B KOH-
TEKCTI 11 pexucypu.

Ha >xanb, K BBa)kae aBTOp, HEMAE ieabHOT
MO/IEJTI CTBOPEHHS CLIEHIYHOTO 00pa3y Ha ecTpasi.
[leit mpomec BHMarae BHOKPEMIJIEHHS Cy4YaCHHUX
TEHJICHIIIH, 10 (POPMYIOTh HOBITHI Xy/I0KHI CTHJII
€CcTpaay B KOHTEKCTI BIUIMBY IHTETpaIliiHIX TBOP-
YUX MPOIIECIB Y BOKATLHOMY MHUCTEITRBI, ajie CJIiJl
BpaxoByBaTH, IO 3aBXKIU ampiopi, BiANPaBHOIO
TOUKOIO € MY3UYHHI MaTepiall i ocoOiIuBa iHIMBI-
JyaJbHICTh €CTPAIHOTO APTUCTA.
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MOJITUYHA IIEH3YPA I TBOPYA IHTEJITEHIIISA B YKPAITHCBHKIN PCP
VY IPYTI MOJOBUHI 1960-X PP.

Y po0OTi PO3MISHYTO OCHOBHI MPUYKMHHM Ta IULSIXH peaizamii i1e0M0riyHoro THCKy 3ac00aMM TOJITHYHOI 1IEH-
3ypu Ha NPEACTaBHUKIB TBOPUOI iHTENMIreHUil paasHChKoi YKpaiHu y Apyrid monosuHi 1960-x pp. 3Hauny yBary
NPHIIIEHO HACIIIKaM MOJITHKO-11€0JOTYHNX KaMITaHii Uil pO3BUTKY KYJAbTYypH YKpaiHH.

KurouoBi cioBa: monitiuHa eH3ypa, TBOpUA IHTEIITSHITIS, 11€0JIOTIYHA KaMIIaHis, «3acTiiy, Mporarasa.

THE POLITICAL CENSORSHIP AND THE ARTISTIC INTELLIGENTSIA
IN UKRAINIAN SSR IN THE 2" HALF OF 1960S

The paper deals with the analysis of the main causes and ways of realization of ideological pressure on artistic
intelligentsia of Soviet Ukraine during the 2" half of 1960s. The main attention has been paid to the consequences
of political and ideological campaigns for Ukrainian culture.

Key words: political censorship, artistic intelligentsia, ideological campaign, Stagnation, propaganda.

[Tporec pedopm, sxuii modascs 3a M. Xpy1ionsa,
CIPUSIB 3POCTAHHIO TPOMAJICHKO1 aKTHUBHOCTI Ta MOSIB1
HOBOTO TTOKOJIIHHSI TBOPYOi IHTEINITEHIIii, BiJOMOTO
SIK «IICTACCATHUKIY. OJTHAK 13 TPUXOIOM JI0 BIIAN
B CPCP JI. bpexxHeBa cutyallist sIK 'y TOTITHIHOMY,
TakK i B [yXOBHOMY HTTI KpaiHu 1ovaja nocTyIoBO
3MmiHIOBaruca. Hacammepen mocuimoBaBcs KOHTP-
OJTb HAJI JIITEPaTyporo Ta MucTenTBoM. [lapTiitHnii
HAmIA JIOIOBHIOBABCS BIJIOMYNM, SIKMH 31HCHIO-
BaJIM MIHICTEPCTBA, TBOPYI CIUIKM TOLIO. 3HAYHA
POJIb HaJIXKaJla HEH3YPl SIK BAKIUBOMY EJIEMEHTY
(yHKIIOHYBaHHS CUCTEMH ToTamitapuzmy. Koskauii
Marepiai, Tepil HiK MOTPanuTH JI0 YUTada, IMpo-
XOJIB PETENIbHY MEpPEeBIPKY Ha «iJCHHY YHUCTOTY».
Koxxuuii psiok, mo OyauB yMKY Ta HOpPOIKYBaB
Oonail HaliMeHIII CyMHIBH, 0€3KaJIbHO BUPI3aBCs YU
BUKpeciioBagcs [ 1, c. 340].

Takuii KOPCTKUI KOHTPOJIb HEMUHYYE [TOCUITIO-
BaB JIOTMaTU3M, 301IHIOBAaB TyXOBHE KHUTTS, TPH-
3BOAMB JI0 CBOEPIHOTO PO3JBOEHHS JIITEPATYPH
1 MHCTENTBA, 10 TOSBH M03a0(]iMiifHOTO «CaMBH-
JIaBy». 3aMicTh OOMiHY JIyMKaMH, J{iajory Ta JHC-
Kycii yTBepamnacs ¢anpliiBa OJHOCTAWHICTS,
3a SKOIO TMPUXOBYBAJIM OaWIyXiCTh YU KOH(Op-
Mi3M. 3aMicTh CIPaBXHBOI CBOOOIM CIIOBa iCHY-
BaJIO MPaBO Ha CBOOOY CIIOBA, SIKUM MOKHA OyI10
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CKOPHUCTATHUCS TUTBKU TOAI M TaKOK MipOr0, KOJIH
Ta HACKUIBKH JO3BOJISUIM 1€0JIOTIYHI YNHOBHUKH.
Kpim Toro, moTpiOHO BpaxoByBaTH, IO OyIb-sKa
3a00poHa, sIKa BUXOMJIA «3BEPXY», NOABIHHO a00
MOTPiHO MocHITIOBaIacs Ha Micisx. Lle o3Hagano,
o Oy/b-SKUil HATSK HAa HE3a/J0BOJICHHS HAIliO-
HAJIbHUMH KaJpaMH O3Ha4yaB (pakTU4HE 3HATTA iX
13 mocaau pecnyOIiKaHCHKOIO BIIAJIO0.

HagecHi 1968 p. moganocst cripaBKHe 1TbKyBaHHS
BHUJIATHOT'O YKPaiHCBKOTO NcbMeHHUKa Onecst [oH-
gapa. Ha modatky poky xypHan «Bituns3nay omy-
OmikyBaB ioro poman «Co6op», Toal K LEH TBIp
BUHIIIOB y TIepIIIOMy HOMepi HOBOT cepii «Pomann
i moBicti». [Ipore nmepmmii cekperap oOKoMy Tap-
Tii O. BatueHko «BItizHaBy y poMaHi cede Ta, 3apy-
yuBIIKCH miaTpuMKoo JI. BpexneBa, BUCTynHB
13 pi3koro kputHKO «Cobopy» Ha mieHymi LleH-
TpanbHOro komirery Komynictuunoi maptii Ykpa-
inm [1, c. 343]. O. BaryeHko Ha3BaB POMaH «iJICHHO
MOPOYHUMY, «IIKIIJTUBUM, MACKBUIBHUM TBOPOM.
Moro QaxTmdHO MiATPHMAB y CBOIH 3aKIIOYHIi
nmpomosi I1. [lenect, xoua Ge3mocepeIHHO aBTOpa
HE 3BUHYBa4dyBaB. bisblie HIXTO 3 YYaCHUKIB TuTe-
HYMY HE TOPKHYBCS IIbOTO IMUTAHHS, OCKUTBKH Ha
HBOMY B3arajli MIIUTOCS MPO TIONIIIIICHHS TapTiid-
HOi 1H(OopMaIlii Ta OyJ0 MPOBEACHO KAAPOBI 3MIHU
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(3amicte A. Ckabm cekperapeM lLleHTpambHOTO
koMmiTery KomyHictuunoi maptii Ykpainu oOpano
®. Ouapenka). OHaK HaBITh Take KyIle «00Tr0BO-
PEHHS» BU3HAYMJIO MOJAANIBILY JOJ0 POMaHy: HOro
3aCyIKYBIA 33 «iJIeHHI TPOpaxyHKW», a TOTIM
Mmaitxe 20 pokiB 3amoBuyBaiu [6, c. 412].

Byrno BUKITIOYEHO 3 MapTii Ta BUTHAHO 3 POOOTH
KypHanicta razetu «3ops» M. Ckopuka, SKuit
BIJIMOBHUBCSl OPTaHI30BYBAaTH HETAaTHBHI BIATYKH
Ha pOMaH 1 BUCTYNHUB IPOTH CTAaTTi POOITHHKA
I lixtsiperka. Moro 3BHHYBaTHIIH B TOMY, IO BiH
«IPOSIBUB  OyprKya3HUI MOIVISI, CTBEPIKYHOUH,
1m0 poOITHUK HE Mae TpaBa BTPYYATHUCS Y TBOP-
YiCTh NMHUCHbMEHHHUKAY», «B)XXKHMBAaB HAIIOHAJIICTHYHI
cJIOBa: “‘CelIITHMH’ 3aMICTh “‘KOJITOCITHHUK”, “‘ChO-
rofieHHs1” 3aMmicTh ‘‘renep”, “BIICOTKH~ 3aMiCTh
“HIpoIeHTH», «ariTyBaB TIO€TIB, SKI THIIYTh
MO-POCIHCHKOMY,  MHCAaTH  MO-yKPaiHCHKOMY)
[1, c. 359]. Takox Oys0 3BUIBHEHO 3 pOOOTH XKYyp-
HayictiB C. llleitnina, B. 3apemoOy, I. Onanacenka,
noera . Cokynbcbkoro, nmuchMenHuka B. Ueme-
puca, pexxucepa P. CtenaneHko.

Y 1968 p. mobaumma cBit 30ipka ToOBicTel
ta onoBiganb 1. Uenpaes «bepesneBuil cHIr», a0
ko1 yBiiIa noBicth «IBan». Ha mouarky poky Ha
wieHyMi npasninHg CHiJIKM MMCbMEHHUKIB YKpa-
a1 kpuTHK I. CHBOKIHB BUCOKO OIIIHUB TBOPUICTh
NMUChbMEHHUKA. BogHOUAC BiH 3a3HA4MB, 110 aBTOP
MOBICTI TSDKI€ 70O MUHYJIOTO, IO TI€ — aHaXPOHI3M,
BTeua Bif aiiicHocTi. [IpoTte micns mienymy 3akap-
MaTChKi Ta3eTH MOYAJN MUCATH B)KE IPO HAKJIET Ha
JUHCHICTD, IPYKyBaTH CTATTi i TUCTH MPO «IACHHI
xnOwy» nosicTi. 3a caoBamu 1. Uenes, ckiramganocs
BpakeHHs1, HIOM Ha 3akapnarTi Bke i mpobiem Ha
1JIE0JIOTTYHIM HABI HEMAE OLIBIINX 1 BaXKIMBIIINX,
Hix «bepe3neBuit cuiry [3, c. 69]. IlucbMeHHUK
Maiike Ha 10 pokiB OyB Bi/iTydeHUil BiJl aKTUBHOTO
JITepaTypHOTO JKUTTS, HE MaB MO>KIIUBOCTI MyOJIi-
KyBaTH CBO1 TBOPH.

Hanpukinmi 1960-x pp. Bix akTUBHOI JiTepa-
TYpHOI AisUTBHOCTI ycyHyTO M. BiHrpanoBchkoro,

0. Illep6axka, 1. XKunenxo, B. [lleuyka [5, c. 159].
e Oyno HeaOusike KUTTEBE BUIPOOYBaHHS — Iepe-
BipKa BOJIi, XapakTepy, MepeKoHaHb. Takuil HaryIsA
3a KyJbTYpOIO, 3a 1J€WHHUM 3MICTOM KOXKHOTO
psiZiKa, HANMMCAHOTO MHCbMEHHHUKOM, CBIIYUB PO
MOCUJICHHS] KOHCEPBATU3MY Ta PO MOBHY BiIMOBY
BiJT IPUHITUIIIB «B1JIJTUTH.

[ToBOpOT y KyJNbTYpHIM MOMITUIN, LIO0 pPO3-
mouaBcst B 1962-1963  pp., 3aBepmmBCs
B 19681969 pp. Lle Oymno moBepHEHHS JI0 Mpak-
TUKH «KYJBTOBOTO» TEPioAy, A0 TPAIMINHA KIa-
HOBIIMHU [2, c. 210]. ¥ mpeci movanacsi mmpoka
KammaHis potu aeMmoHcrpariiii B CPCP 3apy0ixk-
HUX KIHO(UIbMIB, 30KpeMa pO3BaKAJIbHUX, SIKY
04oiMB JKypHan «OroHek». Jlemani akTHBHIITY
i OLIbII BiABEPTY MpoMaraHay MIOBIHICTHYHUX
HOIVISIIIB PO3TOPHYB JKypHaI «MoJozast rBapaus»
[1, c. 367]. Tak, kputuk M. JloGaHOB y cTarTi
«OcBiueHe MIIIAaHCTBO» HAKWHYBCS Ha 3HAUYHY
YyacTUHY 1HTeNireHuii Ta monoai. CrpaBxkHi JKe-
pena  TyXOBHOTO 30aradeHHs IiJpOCTAI0Y0ro
MOKOJIIHHS BiH 3HaXOMB TUIbKH B MUHYJIOMY, ITPH
[[bOMY HAaMararo4uch MPOTUCTABUTH OJHY HAIIiO
1HIIH 1 Oyb-SIKUM YMHOM HiAKPECIUTH MepeBary
came pociiicekoi Hamii. e Oimbmr peaxiiitHOO
Oyna mporpamua crarta B. Yanmaena, omyOmiko-
BaHa B YETBEPTOMY HOMepi xypHaiy «Momonas
reapausi» 3a 1969 p. [6, c. 381].

BonHouac 3a3Ha4mMo, 110 049iKyBaHO1 OararbMa
peabimiTanii M. Cranina ue BiIOy/IOCS, a B JiTe-
paTtypi HETJIaCHO «3aKPUJIM» TEMATHKY, ITOB’A3aHy
3 TIEPi0/IOM CTAIHIIMHH.

OTxe, IEeH3ypa cIyryBajlia [i€BUM 3ac000M
MOJIITUKO-11€0JIOTTYHOTO KOHTPOJIIO 3a pPi3HOMA-
HITHUMH 1HPOPMAIIHHUMHU TTOTOKaMH, 32 1HTEJICK-
TyaJIbHOIO Tpalelo, a B MiJCYMKY HaBiTh 32 BCI€IO
JyXOBHOIO atMmocdeporo B cycmiibeTi. [locu-
JICHHSI 17€0JIOTTYHOTO THUCKY B TEPIOJ] «3aCTOIO»
3arajioM HEraTMBHO BIUIMHYJIO Ha PO3BUTOK YKpa-
THCPKOI KyJABTYpH Ta CHPUYMHWIO HOBI XBHJI1
nepecitiyBanb YKPaiHCHKIX MUTIIIB.
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CTBOPEHHSI YMOB JJIS1 PO3BUTKY KYJIBTYPHUX
I KPEATUBHUX IHJIYCTPIN B YKPATHI

Crarts ananizye HeoOXiH1 IHCTHTYLIHHI, METOJOJOTiUHI, HOPMAaTUBHI Ta €KOHOMIYHI YMOBH ISl YMOKJIUBIICH-
HsI PO3BHUTKY KpeaTHBHUX iHAyCTpiil B Ykpaini. [lizkpecneHo 3HauyIicTh KOPEKTHOTO HOPMATHBHO-3aKOHO/IaBYO-
IO PEryIIOBaHHS KyJIBTYPHHUX IHCTHTYLIH. Haronomeno Ha KylIbTypHO-INIIOMAaTHYHOMY HOTEHIIA i KPEeaTHBHUX
IHIyCTpii SIK IHCTPYMEHTI MPOCYBaHHs IMIJKY YKpaiHu B cBiTi. BuainieHo BIAKPUTICTB Ta MPO30PicTh SIK HEOOXiAHI
IIHHOCTI Ta IHCTUTYIIHHI YMOBH IS BITOOPY MEPCIIEKTUBHUX MPOEKTIB. OMICcaHO KOHKPETHI 1HIMIaTHBH Ta JOCSAT-
HEHHS Y HalpsAMKY (opMyBaHHS e()eKTHBHOTO MEHEDKMEHTY KyJIbTypH Ha npuknani YK®. Pozkpuro nocsix pea-
Ji3aIii HOBITHIX IMiIIXO/IB JI0 MEHEDKMEHTY KYJIBTYPH Ha MPUKIAJl CyYaCHUX YKPaiHCHKUX MDKIUCIMIUTIHAPHUX
MHUCTEIBKUX TIPOEKTIB y raiy3i COliaJbHO-CBIIOMOTO MHCTENTBA, ep(hopMaHCy, HOCTMOIEPHOI OTepH, eIeKTpo-
HHOI MYy3UKH, Bi3yaJbHOTO MUCTEITBA Ta iH.

Karw4oBi cjoBa: KyapTypHiI iHIyCTpii, KpeaTWBHI iHIYCTpii, KYIBTypHA AWIUIOMATIs, KYJBTYpHA CTpareris,
THCTUTYLSL, CHIBOpALLL.

ARRANGEMENT OF CONDITIONS FOR THE DEVELOPMENT
OF CULTURAL AND CREATIVE INDUSTRIES IN UKRAINE

The article analyzes the necessary institutional, methodological, regulatory and economic conditions to enable
the development of creative industries in Ukraine. The importance of adequate statutory regulation of cultural
institutions is emphasized. The author highlights the cultural and diplomatic potential of creative industries as a tool to
promote Ukraine’s image in the world. Openness and transparency are singled out as necessary values and institutional
conditions for the selection of promising projects. Specific initiatives and achievements in the formation of effective
cultural management as in the case of UCF are described. The research considers experience in implementing
the latest approaches to cultural management following the example of modern Ukrainian interdisciplinary art
projects in the field of socially conscious art, performance, postmodern opera, electronic music, visual arts, etc.

Key words: cultural industries, creative industries, cultural diplomacy, cultural strategy, institution, cooperation.

BusHayailbHUM YMHHHKOM CTBOPEHHS YMOB [To-mepmie, po3poOka HOPMATHBHO-TIPABO-

Ui QYHKIIOHYBAHHS KYJIBTYPHUX Ta KPEaTUBHUX
IHAYCTpi B YKpaiHi € BUHUKHEHHS CTajoi CHC-
TEMH KYJIBTYPHUX IHCTUTYILIH, 110 COPUSIOTH PO3-
BUTKY KyJabTypu y KpaiHi. lle Hacammepen Ykpa-
fHCbKMI KynbTypHH (oua npu MiHicTepcTBi
KyabTypu YKpaiHu, YKpaiHCBKUH IHCTUTYT IPH
M3C VYkpaian, Hamionansuuii ientp Osekcanapa
JIoBXKEHKO, YKpaiHChKUW THCTUTYT KHHUTH, IOCTIiH-
Hu# ¢pectuBasb [oronb-dect.

JisUTbHICTh IIUX IHCTUTYIIH CIIPHSIE TOMY, 1100
KyJbTypa B YKpaiHi Oyna JOCTYMHOIO 1 SKICHOIO,
a 11 TIPOEKTH OpraHi3oBaHi Ha BUCOKOMY PiBHI.
Buninnmo ocHOBHI HampsiMu poOOTH KyJIbTYPHUX
THCTHUTYIIIH:
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BUX aKTiB. Bei 1i iHCTUTYIIT cripsiMOBaHi Ha HOBI
dopmu poOOTH: MPOBEACHHS PE3UICHIIH, KOH-
KypCiB, IPOEKTIB, MiANMUCAHHS yToJl Ta MEMOpaH-
JyMiB, TIPOrpaM TPO CHIBIPAIIO 3 1HO3EMHUMH
KyJIbTypPHUMH 1HCTUTYLISIMM, aje HOpMaTHBHA
nporeaypa 3a0e3ledeHHs] KOITaMHu i€l Jisiib-
HocTi 10 2018 poky Oyna BijncyTHs. IHcTUTYyTaM
BUJIIJISUTH  IEP>KOIO/DKETHI KOIITH, ajic BOHU HE
MOTJIM BUKOPHCTOBYBATH iX BIAMOBIAHO J0 CBOIX
nporpam. Tomy po3poOka HOPMAaTHBHO-TIPABOBOI
6a3u K MexaHi3My e(QEeKTHUBHOro (YHKIIIOHY-
BaHHS YKpPaiHCHKOI KYJIBTYPH CTajla TepIIovyepro-
BUM 3aBJaHHSIM HOBUX IHCTHTYLIN. 3a iX iHiIlia-
tuBoto y 2018 pori Oyno ckacoBano [locraHoBy
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Kabminy Ne 710 «IIpo edekTuBHE BUKOPUCTAHHS
JIep’)KaBHUX KOMITIBY», 110 OOMEKyBaja BUTpATH
Ha OpraHi3aIlilo KyJIbTYpPHHX 3aXO[liB B YKpaiHi
Ta 3a 11 MeXaMH.

Hanpuxknan, YkpaincekuMm [HCTHTYTOM pO3po-
OneH1 MpaBOBI HOPMU I1IOJI0 BJIACHOCTI 3a KOPJO-
HOM, Jie Oy/TyTh POBOUTHUCS PETYIISAPHI KYJIBTYPHI
3axX0[¥, IO CHPUSIOTH TMPE3eHTalii Ta Mpocy-
BaHHIO IMIDKYy YKpaiHH y CBITI; moao ¢opm
OILIATH MOCIYT FPOMAISIHAM 1HIIKX JIEPXKAaB, 1010
(iHaHCYBaHHS BHCTaBOK, SPMapOK, KOHKYPCIB,
Mpe3eHTalllil KyIbTypHUX MOl B YKpaiHi TOIIO.
YK® perenbHO po3poOMB 3aKOHOJaBUYO-HOpMa-
THBHI 3acajy MPO HaJaHHS TPAHTIB IOPUIAYHUM
ta (i3UgHEM ocobaM JUIsI CTBOPEHHS KYJIBTYp-
HOTO MPOAYKTY Ta TBOPUUX PE3UCHIIIN B YKpaiHi,
ICTOTHI YMOBH MiJITUCaHHS Ta PO3ipBaHHS JOTO-
BOpPY IpPO HAJaHHS TPaHTIB, JOMYyCTHUMI BUTpATH,
PO KOHKYPC 3 1000py eKcrepTiB Tomio. J[Ba poku
pobotn YK® moxa3yiors Horo mnpogeciiHiCTh,
BIJIKPUTICTH, TPO30PICTh, 00 €KTUBHICTH, HEYIIE-
PEIKEHICTh Y pO3MO/IiIi IPAHTIB.

[To-nmpyre, came 4epe3 1 iIHCTUTYIIIT, SKi yepe3
BIIKPUTI KOHKYPCH BiJOMPAIOTh IEPCHEKTHBHI
MIPOEKTH, BiOYyBA€THCS BaromMa €KOHOMIYHA ITifT-
TPUMKa KYJIbTYpH, (DIHAHCYBaHHS HPOEKTIB,
a TaKOX MpuAOaHHs Oy/TiBeNb, MaliJJAHUINKIB, MIiCIIb
3a KOPAOHOM, JI€ MOXYTb MOCTIMHO BiaAOyBaTHCs
KyJABTYpHI TOMii, 0 MalTh peryaspHuid Gopmar
npe3eHTallii YKpainu 3a KOpJAOHOM (MYJIbTHANUCIIHU-
TUTIHApHI Ta TeMaTU4Hi (ecTuBaii 3 yKpaiHCHKOT
TEMaTHUKH, MOBHI, KyJIbTYPHI Pi4HI 1HIL{IaTHBH).

[To-TpeTe, po3poOka mporpam IiUTBHOCTI IHX
IHCTUTYTIB — 1€ (PAKTUYHO MEPCIEKTUBHI HAIPSIMU
PO3BUTKY YKpPaiHCHKO1 KYJIETYpH 3arajaoM.

YKpaiHCbKUW [HCTUTYT KHUTH CTBOPIOBABCS SIK
00’eTHAaBUMN IIEHTP KOOPIWHAII{ 3yCHJIb BHIAB-
1iB 1 (hOpMyBaHHS MOJITUKU ACPKABH Y KHUKKO-
Biif cepi. Ha HBOrO mokymamanuch BeIWKi Hamil
y MEPeTBOPEHHI YKPAiHCHKOTO KHUTOBHJAHHS Ha
KyJIbTypHY 1HIycTpito. OCHOBHI CKJIaI0OBI HOTO
nporpamu «Ykpaincbka kauray, «L{udposa 616:i-
oreka», «llomoBHeHHs GoHIIB MyOmiyHUX 0i6Ti-
OTEK» TBOpPAMHU CY4YacHOI JITeparypu, a TaKOX
MiATPUMKH KHUTOBHIABHUYOI CIIPaBH Ta IOIYJIs-
pu3alii yKpaiHChKOi JIiTepaTypH y CBITI.

VYkpaiHChKu#i [HCTUTYT, ClIMpalOYHCh Ha JTOCBIT
HasiBHUX MoOJIeNiel KyJIbTYpHOI IUIIOMATii aHa-
JIOTIYHUX THCTHTYIM B IHIIUX KpaiH, 3amporo-
HyBaB BJIACHY MOJI€Nb, SIKa BPaxoBYye€ CHEIU(IKY
TEOMOITHYHOTO,  KYJIBTYPHOTO, EKOHOMIYHOTO

KOHTEKCTy cydacHoi Ykpainn. Ha 2021 pik Ykpa-
iHCbKMI [HCTUTYT TPIOPUTETHUMHU peErioHaMHu
pobotu 3asiBUB — A3ilickkuid, bim3bKocXimHui
(Anonisa, Karap, OAE, Typeuunna) ta aeski Kpa-
iHn €Bporm» (PpaHiris).

[IpiopuTeTHUMHU CTpaTEriYHUMHU HampsiMaMu
po6otn YK® € miarpuMka KyJabTypHOTO PO3MAITTS
B YKpaiHi, HIMPOKOTO JOCTYITy TPOMAJISH J0 Halli-
OHAJILHOTO HAJ0aHHS Ta IHTETparlis yKpaiHChKOi
KyJBTYpHU Y CBITOBUH KylIbTYypHUIL ipocTip. Po3po-
OneHa 1ikaBa mporpamHa mojituka: “CTBOPIOEMO
IHHOBALIMHUN KyTbTypHUH npoaykT”; “HaBuaHHs.
OoOminu. Pesupenuii. Jde6rotn.”; “3HakoBi momil
JUIs1 YKpATHCBKOL KyJIBTYpH™ TOLLO.

[To-yeTBepTe, BUCOKUIT piBEHB OpraHi3allii mpo-
€KTiB, mpodeciitnuii MeHempkMeHT. Hampuxian,
JUTSL TITHOTO TIPEICTaBICHHS YKpaiHH Ha 3aKop-
JOHHUX TearpalbHUX (ECTHBAISX MEHEIDKEePH
Y1 perenbHO BUBYAIOTH KYJIBTYPHHU KOHTEHT
B YKpaiHi, KU MOXE BIiAMOBIAATH OYiKyBaHHSIM
3aKOPJIOHHUX TMAapTHEpiB, KOHTAKTYIOTh 3 HUMH,
3’SICOBYIOYH iXHIO IPOTPaMHY, )KaHPOBY MOJITUKY:
3 SIKUMH TIPAKTHKaMH y 1iephopMaTuBHOMY MHCTE-
IITB1 MIPAIOIOTh, OYIKyBaHHS IIOJI0 y4acTi YKpa-
iHM B 1UX (QecTUBAIAX. 3rofoM MiJOUPaOTHCs
KUJIbKa yKpaiHChKMX BUCTAaB BiAMOBIAHO TXHHOTO
dbopmary, HajicUIaeThes iHGOpMaIlis, Bileo3aniucu
BUCTaB, CBITIIMHU, KPUTUKA — BUCOKI KpUTEpii iX
BHOOPY 30UTBIIYIOTh KOHKYPEHTOCIPOMOXKHICTh
YKpalHCHKOTO MUCTELTBa Ha MDKHApOAHIM apeHi.
VYkpaincekuMm iHCTHTYTOM y 2020 pori po3po-
omena EXTRASOUND — noBroctpokoBa Tpo-
rpama TpeICTaBICHHS YKPaiHCBKUX MY3HUKAHTIB
Ha KJIIOYOBHX MOAISX MY3UYHOI 1HAYCTpIi 3a KOp-
nmoHoM. [[ist peamizarii mporpamu odpaHo gopmar
CITIBTIpaIli 3 BIUIMBOBMMH CBITOBHUMH IIIOYKEHC-
becTuBAISIMH.

[To-m’siTe, AISUIBHICTD KYJABTYPHUX 1HCTHUTYIH
CIpHs€ HAJIAro/PKEHHIO CIHIBIIpami 3 3aKOpAoH-
HUMH KYJIBTYPHUMH I1HCTUTYLISIMH, MHTISIMH,
dbopmye crami TapTHEPCHKI 3B’SI3KA. 3 METOIO
BUPOOJICHHS! HOBUX HAIpPSIMIB KYJIBTYPHOI CHIBII-
pami B kHuTOBMAaBHHWUINA rany3i, YIK B eBpo-
NeHChbKUX KpaiHax CTBOpPIB moHan 17 KylbTypHO-
iH(hOpMaIIfHUX TIEHTPIB y CKJIaai 3aKOPIAOHHUX
JTUTUIOMAaTUYHUX YCTaHOB YKpainu: B ABCTPii,
benwrii, binopyci, bonrapii, I'penii, I'py3ii, Ecto-
Hii, [cmanii, ITanii, Monmogi, [Tonsuri, [Topryranii,
Pymynii, Typeuunni, Yropmuni, @panmii, Yexii.
YK® cTBOpUB 1 aKTHBHO BIPOBAIKYE B JKUTTS
nporpamy “€Bpomnat”’.
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B pesynbrari mpoBeneHHS JBOCTOPOHHBOTO
Poxy xynsrypu ABcTpis-Ykpaina 2019 (BTiieHo
noras 200 mpoekTiB y monay 20 MicTax i MicTeuKax
ABcTpii Ta Ykpainu) Oy/id BCTAHOBJIEHI MapTHEP-
CBbKi 3B’SI3KH 3 MUTISIMH Pi3HUX BHJIIB MHUCTEIITBA,
a TaKOXX TOBIOCTPOKOBI 3B’ SI3KH MPO CIIBPOOITHU-
uTBO 3 My3eeM cydacHOTO MUCTenTBa «Mumoky,
My3€iHO-nIajalloBUM  KoMILIekcoM benbBenep,
Axkanemiero 00pa30TBOPYOrO MHCTENTBA 1 Tale-
peto «Semperdepot», YHiBepcuterom Monapreym
y 3anbudyp3i Ta ®imapmonieto y I'pari, mocriid-
HuM ¢ectuBaneM Ars Electronica, ABCTpiiicbKUM
My3€eM KiHO, My3eidHUM KBaprajioM BimgHs
ta iHmi. 2019 pik cTaB cHpaBXKHIM yCIIXOM JUIs
KyJIbTYpHOT muruiomarii Ykpainu B ABCTPIi.

[ligTpuMKa MHTIIB YKpaiHCBKOi Jliacriopu, siKi
Ha OCHOBI TPAJIUIIIHOT KyJIBTYpH YKpaiHU CTBOPIO-
IOTh BUCOKOTpOQECiiiHi TBOpH, 1110 HAI3BHYANHO
MpuBaOIMBI JIJIsl CBITOBOTO TIIsAZa4a, BIUICTEHI
y Cy4yacHu#l rymaHiTapHuil KoHTekcT. Hampuknan,
IOmian Ilerporu Kuracriit (ykpaiHchbKa Jgiacriopa
Heto-Mopxka) Ha GaHmypi (CyTo TpaauuiitHuii ykpa-
THCPKUH MY3WYHHI IHCTPYMEHT) CTBOPIOE TUBO-
BIDKHI 3BYKOBI CBITH, PO3ILMPIOE 3BYKOBY IalIi-
TPy, puUTMH, GakTypy My3uku. besnocepenHbo
3oBHimHIN Bursa Kuractis FO. T1. Brimoe o6pas
CTapOBHHHOTO KoO3apcTBa Ykpainu. TexHiduHO
BIOCKOHAJIMBIIM OaHAypy, BIH 3MYIIy€e 3BydaTH il
HETPAIUIIIAHO, y CTHJI OITF03y 3 €JIEMEHTaMHU TYTH
Ta CyMy, MOEIHYIOUM 3BYKH OaHIypH 3 €IEKTPO-
HIKOI0. 3aBISIKM TaKOTO POy iMIpOBi3alii MOXKHA
1o0aynTH HOBI TPaHi 3ByYaHHs IHCTPYMEHTY: 3BYK 13
OaHIypu yepe3 MiKpo(hOH TOTpaIUIse B KOMIT IOTEP,
JIe IPOXOUTh PI3HOMaHITHI (PUIBTPH, a ITOTIM BHXO-
JMTH Yepe3 KOJOHKH 3 1HIIMM 3BY4YaHHSM. Y KOB-
THI 2019 poKy BWIIIOB HOBHM NUCK, 3alHCAaHUI
y CHiBHpari 3 BiZJOMHUM YKpaiHCBKHM KOMITO3UTO-
POM ENEKTPOHHOT MY3HWKH AJIIOI0 3aralikeBud.

[To-mocte, 3aBasku criBmparmi i 3B’sA3KaM i3
3aKOPJIOHHUMU KYJIBTYPHUMH THCTUTYLIISIMU CTBO-
PIOIOTBCS SIKICHI KYJIBTYPHI MPOAYKTH B YKpaiHi.
3aBagKM MIATPUMII  YKPAiHCHKOTO 1HCTHUTYTY,
VYkpaincekoro KynberypHOro ¢donmy Tta Culture
Bridges na ¢ectuBani cyyacHOro My3u4HoOro Tea-
Tpy Musik the atert age Wien 3Byuasa orepa-aHTH-
yronisi GAZ, sika oTpuMasia HO3UTUBHI BIITYKH.

Crouarky, Bocenn 2018 poky OyB cTBOpeHUit
My3u4HHI 1nieppopmanc (komrozutopu Poman
I'puropiB ta s Pa3zymeiiko) 3a apamoro «Gas»
HiMenpKoro apamarypra I'eopra Kaiizepa 3a iHi-
[IaTHBOI0 PEKHUCEPKH Ta JTOCHITHUII TBOPYOCTI
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Jlecs Kypbaca Bipnsau Tkau. OcHoOBOO crana
BigoMa nocranoBka Jlecs Kyp6aca «I'A3». [lotim
y CIIBPOOITHHUIITBI 3 aBCTPIHCHKHM KOMIIO3UTOPOM
1 xopeorpadom Cimonom Maiiepom Oyna cTBopeHa
noBHO(opMaTHa onepa-antyronis GAZ (apTuctu
NOVAOPERA). XumepHuil CBIT «Omnepu-aHTH-
yromii»y GAZ BiIpomKye AyX YKpaiHCHKOTO aBaH-
rapay 1920-x (y nexopaiiisix BUKOPUCTaHO POOOTH
Bamuma Memnepa no wmrosukiny Jlecs KypOaca
(«Anmo Ha XBWIII») SK LITICHOTO €BPONEWCHKOTO
MUCTEIBKOTO SBUIIIA.

Kynerypni moaii poky VYkpainu B ABCTpil
(2019 p.) Haguxuayau kKommo3utopiB P. I'puropisa
1 1. Pazymeiiko 10 cTBOpeHHs HOBOI onepu «YepHo-
Oowbopd» (MOETHAHHS B Ha3BI aTOMHOI CTaHIII{
B aBCTpilicbkkoMy MicTi L[BeH-TeHmopd, sika Tak
1 HIKOJIM HE BIJKPHJIACH 3aBJISKH MTPOTECTaM T'PO-
MajcekocTi 1 AEC YopHoOuns). [Ipem’epa onepu
BimOynacst y jucronani 2020 poky y Mucreis-
KoMy Apcenani. Apxeosoriuna omnepa YOPHO-
BUJIBIOP® — moyte 0araToMaHITHUX 1 HEJIHIMHUX
IHTEepIIpeTaniii My3ukd Pi3HUX 1ICTOPUYHHMX EMOX
1, B TEPIIy Yepry, €THIYHOI YKpaiHChKOI MY3HKH.
Kommnozutopu HacTinbku 100pe CTHIII3YBalM Mif
ABTECHTUYHICTb, IO 0arato ciayxadiB CIPHUSUIIH ii K
CIPaBXXHIO, 3HAIEHY ITiJ] 4YaC MY3HYHOI €KCIIeTU-
1ii. My3uuHa KyJIbTypa JTFOJICTBA CTalla JPKEPEIIOM
HATXHEHHSI JUIsl HeJIiHIMHOTO nepdopmaHCy ornepu.

VY 1iit i momepenHix omepax KoJieKTUB «Nova
Opera» ctaBuTh cobi oHTONOTYHI nuTaHHs: «I1{o
€ omepa? | Ky poib MOXe «BIIrpaTm» My3HKa
(o mpowma Bci cTajii, Bii musicasemotion
Ta musicasstructure 0 musicas-conception)
B aKTyaJbHOMY MY3MYHOMY Tearpi»? Biamosina-
I0YM Ha Ii MUTaHHS Kommo3utopu . Pazymeiiko
1 P. I'puropiB BUXOnATh Ha TEpeaHi pyOexki CBITO-
BOTO OIEPHOTO MHCTEITBA.

Bennka BHCTaBka Cy4acHOTO YKpaiHCHKOTO
BisyasibHOTO MucTenTBa B ABCTpii (2019 p.) «Mix
OTHEM 1 OTHEM» CIIpHsJIa CaMOCBIIOMOCTI MOJIO-
JIOTO COIIaJIbHOTO-KPUTHYHOTO MHCTEITBA HAIIOl
KpaiHH, yCBIIOMJICHHS CBO€i YHIKaJIbHOCTI B €BPO-
NMEHChKOMY KOHTEKCTi. TearpalibHO-My3WIHHMA
rypt «Dakh Daughters», mo Buctymnae B »aHpax
«ppik-kabape» 1 TearpanbHOrO TMephop-MaHCy,
etHo-rypT DakhaBrakha, mio excnepumentye
3 (ompkimopom, «NOVA-OPERA» 1 me Oararo
KOJICKTHBIB 1 SIKICHUX TBOPIB YKPaiHCHKOTO MUCTE-
IITBA I[IKaBi CBITOBOMY TJIS/1aqYy.

[To-crome, momyrsipu3anisi yKkpaiHCbKO1 MOBH 32
KOPZIOHOM. B pamMKkax niboro HanmpsiMy YKpaiHCbKHN
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[HCTUTYT peani3ye TOBTOCTPOKOBY IpOrpamy
BIIPOBA)KEHHSI YKPaiHOMOBHUX ayJIIOTiiB Y TpO-
BiTHUX My3esix cBity. [Ipamtoe ykpaiHchkmii ayii-
orig y BineHcbkoMmy benbBenepi, 3 mouarky 2020
y JBOX TOJBCBKUX MYy3esX, a IIe J[Ba ayaiorian
3’aBnsAThCS y rpyaHi. Y1 mis BuKiagaHHs 1 momy-
nspu3arii yKpaiHChbKOI MOBH 32 KOPJIOHOM iHi-
IIF0E PO3pOOKY cepTudikary 3 yKpaiHChKOT MOBHU
JUTS 1HO3EMHUX TPOMaIsiH MiHICTEpCTBOM OCBITH
Vkpainu. IlinTpumka ykpaiHiCTUKM Ta YyKpaiH-
CBKHX CTYIIM — TAKOK BAXKIIMBUN HAMPSIM pOOOTH.

VYKpaiHChKUH 1HCTUTYT KHUTHU 3alpOIOHYBaB
MIATPUMKY TIepeKIafadiB 3 YKpaiHChbKOI MOBH
3a KOPJOHOM, 1 po3po0Isie MEXaHi3MHU PO3BUTKY
NepeKya-IabKoro HarpsiMy 4epe3 BIPOBAKECHHS
MpeMiif, opraxizamilo NepeKIagalbKuX KOHIpe-
ciB. [HIIMM HampsIMOM € BHBUYEHHS JITEpaTypHOTO

JPYKOBAHOTO MIPOCTOPY 3 icTOPii 1 KyIBTYpH YKpa-
iHu 3a kopoHoM. [Tomnyk i pO3NOBCIOMKEHHS 1aB-
HiX TeorpadiqHUX KapT, 3raJIKh iHO3EeMIIiB, 3a]ik-
COBaHi y IpyKOBaHUX BUJAHHSX MUHYJIUX CTOJITh,
K1 3HAXOIATHCS B Oi0mioTekax, ¢poHIaxX, MpUBaT-
HUX KOJIEKLIAX 32 KOPJOHOM 1 HE 3HAWOMI IIUpPO-
KOMY KOJIy YKpaiHImiB. [HiIil0€ Takok meperisa
610mioTeuHuX (HOH/IB 32 KOPAOHOM — JIITEPATypH,
IO CTOCYETbCS MHHYJIOTO YKPaiHCHKOTO HapoIy
Ta HOro TpaJAuLIiHOI KyIbTypH, MEpEKIaiiB yKpa-
THCBKOIO MOBOIO;

3aBISIKU CTANIOl CUCTEMH KYJIBTYPHHUX IHCTHTY-
il TIPUCKOPIOETHCS TIPOIIeC iHTerpamii YKpaiHu
y MDKHApOJHHUHM KyJIbTYpHUI mpocTip, (popmy-
€THCSI TO3UTUBHUM IMI/DK YKpaiHH y CBITi, OIIH-
proeThest iHGoOpMalli Tpo HAyKOBUH, OCBITHIHM
Ta TYPUCTUYHHI ITOTEHITIaJl HAIIOl IepyKaBH.
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OHJIAMH PENPE3EHTAILISI MUCTELLKOI IHCTUTYIII
HA TIPUKJAJI TAJEPET THAM

V crarTi JOCTIKEHO CTPIMKI 3MiHM B ONTHKAX HU(POBOI penpe3eHTallii MUCTEIIBKOTO KUTTS y 3B 513Ky 3 00cTa-
BuHaMu enoxu Covid-19. Iligkpecneno HasBHICTb (aKTOPy KOPCTKOT KOHKYPEHLIT MUCTEIIBKOTO AUCKYPCY 3 HOITY-
JISIPHAM KOHTEHTOM B YMOBaX (pparMeHTOBAHOI colliallbHOI AiCHOCTI Manaemii. HaBeneHo Mozeni # MeTomu peati-
3aI1i{ KOHKPETHUX KOMYHIKaTHBHUX CTPATETii, METOO SKUX OyJI0 IOHECEHHS 10 PI3HOMaHITHHX MITHOBUX ayUTOPIN
ICTOPUKO-MHUCTEIIBKAX CMUCIIIB, aKyMYJIbOBaHUX KYJIBTYPHUMH iHCTHTYIIssMU. Ha npukitani ranepei JHAM npone-
MOHCTPOBAHO IIUPOKHI CHIEKTP MOKIMBOCTEH peaizamii e()eKTUBHOTO MPOCYBAHHS MUCTEIILKOTO KOHTEHTY B YMO-
Bax 0OMeXeHb 3 BUKOPUCTAHHAM IrdpoBuX TexHonorii. [lizkpecneHo 3HadymiicTs quBepcudikanii kKaHaIiB KOMY-
HIKaIi1 T OXOTUIEHHS SIKOMOTa OUTBIINX ayIUTOPid KYIBTYPHHUX PEIHUITIEHTIB Ta SKOMOTa TOYHIIIOTO TapreTyBaHHS
KyJIBTYPHUX MECE/DKIB y BIMOBITHOCTI 3 IXHIMU KiHIIEBUMH 3aIIUTAMH.

KuarouoBi cioBa: iHCTUTYIIIS, peTipe3eHTallis, KOMYHIKallis, ayAuTopis.

ONLINE REPRESENTATION OF AN ART INSTITUTION
USING THE EXAMPLE OF THE LNAA GALLERY

The article considers sweeping changes in the digital representation of artistic life due to the circumstances
of the Covid-19 era. It is highlighted the presence of the factor of fierce competition of artistic discourse with
popular content amidst the fragmented social reality of the pandemic. The author provides models and methods
of realization of concrete communicative strategies, the purpose of which was to convey the historical and artistic
meanings accumulated by cultural institutions to different target audiences. The case of the LNAA (Lviv National
Academy of Arts) gallery demonstrates a wide range of opportunities for the effective promotion of artistic content
in the context of limitations with the use of digital technologies. It is emphasized the importance of diversification
of communication channels to reach the largest possible audiences of cultural recipients and the most accurate
targeting of cultural messages in accordance with their final requests.

Key words: institution, representation, communication, audience.

CrpimKa BipTyasti3aiisi 5KUTTs, 3yMOBJIEHA BUMYIIIEHUM 3aKPUTTSIM BCiX IHCTUTYLIHA HaBecHl 2020 poky
CTPIMKO 3MIHMJIa TUCKYPC OHJIAliH perpe3eHTallii MUCTebKUX 1HCTUTYIH, sIKUil icHyBaB 710 Toro. Bixke
HE JOCTaTHBO MIPUCYTHOCTI UM NEPIOANYHOT aKTUBHOCTI y COLiaIbHUX Mepexkax. HoBa peanbHICTh BUMa-
ra€ CTBOPEHHAIUHAMIYHOTO KOHTEHTY JUIS PI3HUX IUIBOBHX ayJUTOpii Ta KOMYHIKAIlil0 3 HUMH B YMO-
BaX ’KOPCTKOI KOHKYPEHIIIi 3 MaCOBUM, MOIYISIPHUM Ta BIPyCHUM KOHTEHTOM. MHOXXHMHHICTb 1HTE€PECIB
KOPHCTYBauiB COIIIAJIbHUX MEPEXK 3yMOBIIIOE YiTKE PAH)KyBaHHS KOHTEHTY 3T1HO 1HAMBIIyadbHUX Ipe-
(epeH1iii Ta TOBEIIHKN KO)KHOTO OKPEMOT'0 KOPUCTYBaua, a JOAIbHICTb A0 IHCTUTYLI 3aJ1€KUTh HE JIUIIE
BiJ 11 penyTauii, ajie i BiJ] 31aTHOCTI 3alliKaBUTH iH(POPMAILIIEIO YU cITocOO0OM ii mozgadi.

VY Gepesni 2020 p. ranepei JIbBIBCbKOI HAIlOHANBHOI akaJeMii MUCTELTB BUIIOBHHJIOCH 5 POKIB
BiJl 3alI0YaTKyBaHHs. 3aIUIaHOBAHI 3ax0qyu Oy/lM CKAacOBaHI, BUCTABKOBI IIAHU INEPEHECEHi, a MpOCTip
($13M4HO 3aMKHEHUH. 3 BpaXyBaHHSAM KapaHTUHHUX OOMEKeHb Ta JUIsl MIATPUMKH 3aXO0[iB, 10 peasizy-
IOThCS B MeXax npoctopy mpotarom 2020 poky B Mexax KOHKYPCHOI nporpamu «Mepexki Ta ayTuTopii»
VYKpaiHCBKOTO KyabTypHOTO (poHTy Oyio rnogaHo npoekt « KomyHnikaniitna kamnanis ranepei JIHAM», 1o
OTPHUMAB MiATPUMKY €KCIEepTiB Ta OyB 3aTBepKEHUN sl peastizaliii.

Ha momeHT crapty koMyHikaniitHoro npoekty y ranepei IHAM icHyBaiu HaCTyIHI KaHAJIM KOMYHIKa-
uii: odiiitauit caiit IHAM, Instagram Ta Facebook akayntin. OCHOBHOIO METOO IPOEKTY OyiI0 BUBYUTH

34



KynbTyponoriyHuii anbmaHax Ne 1, 2022

[IJTHOBY ayJUTOPIF0 MUCTEIIBKOTO TIPOCTOPY, BU/II-
JMTH OKPEMI1 KaTeropii CTeMKXOoJAepiB Ta peaisy-
BaTH PsiJI KOMYHIKAIIHHUX 3aX0/IiB, CKEPOBaHUX Ha
KOXKHY 3 ayIUTOPid JUIsl PO3LIUPEHHS MEpPExXi BiJ-
BiJlyBa4iB Ta MPUXUIBHHUKIB apT-TIPOCTOPY.

B mexax nmpoekty Oynu 3arutanosani 10 my6iti-
Kamiii y 3acobax macoBoi iHdopmarii. YactuHa
3 HUX Oyna moOygoBaHa 3a reorpadiuHuM MpUH-
[UIIOM, a caMme pO3MOoBiJana MpPO MUTIIB, SKi
€ BUXIJILSMHU 3 MEBHOI 00JIacTi Ta peasi3oByBaIn
CBOI ITPOEKTH B MEXkaxX apT-pocTopy. Takuii pos-
MOJIIJ CIPUSB BUOOPY BaXJIMBUX PEriOHATBHUX
3MI ta edeKTHBHOMY HAIAITYBAaHHIO PEKJIAMH
nyOmikamid 3 comianbHUX Mepexax. Koman-
JIOF0 TIPOEKTY OyJi0 0OpaHO HACTymHiI 00iacTi:
IBano-®pankiBchka, 3akapriarcbka, BonwHCBHKA,
Binnumska, Onecbka.

Ha3Bu crareii Ta pexnamui kpurtepii migdu-
panmch y CHiBIpalli 3 MEHEDKEpaMH 3 areHTCTBa
3 myOmiuHux komyHikaniii PerfectPR ta BpaxyBan-
HSIM 0COONMMBOCTEH IIbOBOT ayauTopii. s mpu-
KJIaay myOuikaiis mpo MUTIIB 13 3akapnarTs Mae
Ha3By «6 MOJIOJMX MUTIIIB i3 3aKaprarTs: CIIeI-
poekT Tanepei JIbBIBChbKOI HaIliOHAIBHOI aKaje-
Mii mucrenTB» B oHnaiiH-BumanHi VAROSH. V
CTarTi — 3HAHOMCTBO 3 TUMH, YHUS TBOPYICTb
€ BHPa3HO-KOJIOPUTHOIO Ta HECIIOIIBAaHOIO CEpes
MPOCTOPY ~ aKTyaJIbHOTO MHCTELTBA YKpaiHW,
a came Muxkonorww Momyanom, Ieiszoro/[pepke,
Opiem Hlkpro6oro, Bikropieto Hopp (3umomps),
SIHoro MacanoBud, a TAKOXK JEIKUMHU Y4aCHUKAMHU
«Biakpuroi rpynm».

[adpopmariss mpo MHTHIB, iX TBOPUICTH
Ta JIOCATHEHHS Yy MyONiKaIlisx 3HAYHO BiJIpi3HS-
Jach BiJl MUCTELTBO3HABYMX TEKCTIB, a/Ke OCHO-
BHOIO METOI0 OyJ0 3aJy4eHHS HOBOI ayauTopii
gutadi.Jlani myOumikamii TapretyBanuch micis A/
BrectyBanus nokanbHOi ayautopii 3a chepamu
3alliKaBJIeHb, JOTUYHUX JI0 MHCTENTBa (A Npu-
KJIaJly: KHBOIKC, CKYJIBOTYpa, CydyacHE MHCTe-
LITBO, TAJIEpET Cy4acCHOTO MUCTEITBA, AKBAPEITbHUI
YKUBOITUC TOIIIO).

VY skocTi mpuBOAIB I iHGOPMYBaHHS MeEIIl-
kKaHiiB M. JIbBoBa OynO pPO3MOBCIOMIKEHO PsiJl
MIpEC-pei3iB, MO CTOCYBAIMCH CTBOPEHHS Mypary
no0Gnu3y apT-mpoCcTOpy, BUCTAaBKOBHX IPOEKTIB,
0 peali3oBYBAMCh B IIEH Mepiojl, OHOBICHHS
Oopenaunry ranepei JIHAM, onnaiiH akTUBHOCTI,
0 CTaJIM PEAKIEI0 Ha KapaHTHHI OOMEKEHHS,
myOumikamist y raszeri razera «JIbBiBChbKa MOILTa»
(crartsa «[anepess IHAM: m’ath poKiB, JOKAIIii

1 Mope TuTaHiB»). PexiiamMHa miarpumka indopma-
HIHHUX TPUBOJIIB Ha JIOKAJbHY ayAUTOpil0 Oyia
OUTBII BY3BKOCITEIIATI30BAHOIO B 3QJIEKHOCTI BiJI
KOMYHIKAI[iHOTO TTOB1IOMJICHHSI.

Cepen inmux myOmikariiii 6yimo oOpaHo Maiigan-
YUKU 3 BCEYKPAiHCBKUM OXOIUICHHSM ayIuTOpii,
a came: )ypHas1 HarioHaJIbHOT CITUIKH XY/TO’KHUKIB
Vkpainu «O0pazorBopue mucteuro» (Ne 2/2020,
cT. 46-47), razera «Esthete» (Ne 8/2020 c. 11-12),
aymionoskact Bijg mpoekty «lamepeslOl» min
Ha3BOIO «SIK 11e, TROPUTH rajepero y HaB4aabHOMY
3aknani. 'anepes JIHAM»y, crarts « Mool Xymox-
Huni y ranepei JIHAM» y choiBmpami 3 caidtom
«lenpep y neransax». [ns npukiagy B OCTaHHIM
myOumikarii aBropka OneHna SIkumoBa criyikyBaizach
3 II’SIThMa MOJIOJUMH MHCTKUHSMHU — MapuHOIO
Haymuyxk, YKannoro Ilerpenko, Kceniero XKmxkii,
Hapnieto Cobko, AnHoro BapiaBchkoro, sKi po3-
MIPKOBYBaJIM HE MPOCTO MPO XKIHKY y MHUCTEITBI
CBOTOZICHHS, @ PO MUCTKUHIO y JIbBIBCHKIN aka-
JeMil MECTEITB, HAaBYAJTLHOMY 3aKJIajli 3 JaBHIMHU
TPAIUIIIMUA KJIIACUYHOT MUCTEILKOT IITKOJIH.

O3HaOMHUTHCH 3 yciMa MyOiKaImissMA MOYKHA
Ha caiTi JIbBIBCHKOI HAIllOHAJIBLHOI aKkameMil MUC-
tenTB Inam.edu.uay po3mini « TBopuicTe» — «I are-
pest JHAM» — « ApxiB BUCTaBOKY.

3a mepiox 2015-2019 pp. y ranepei JIHAM
Oysio peaizoBaHO OibIIE COTHI PI3HOTUIAHOBHX
MPOEKTIB: 30ipHI BUCTABKH, IO PENPE3CHTYBAIH
JUSITBHICT yCiX TBOpUMX crieniansaoctedd JIHAM,
MEPCOHAIBbHI TPOEKTH CTY/ICHTIB Ta BHITYCKHH-
KiB; KOJIEKTMBHI MOJIOADKHI, KOHIIENTYyalbHI
TBOPYIi MMPOEKTH; BUCTABKH, IO TIPEICTABIISIIN 3pi3
JUSUTBHOCTI OKPEMHUX OCBITHIX MPOTpaM; a TaKoK
CIUTBbHI, MDJKBY3IBChKI TMPOEKTH BCEYKPATHCHKOTO
Ta MbKHapogHoro piBHs. HasBHi apxiBHI Mmare-
plaiy pemnpe3eHTyIOTh HE JIMIIEC iCTOPII0 MOJIO-
JIKHOTO apT-MPOCTOpY, ajie W akTyaldbHHH 3pi3
TBOPYHX ITOIIYKIB MHUTIIIB-BHXOBaHI(IB JIbBIBCHKOT
HaIllOHAJIBHOI aKajieMii MHUCTENTB. 3a Yac iCHYy-
BaHHS MPOCTOPY Tajiepesi cTaja MicleM it TBOp-
gux JIeOI0TIB TaKWX MOJOIUX MUTIIB sk: Hazap
Cumoriok, [lerpo I'purtiok, Auapiii CaBuyk, Pyc-
nan Jlyuko, Auapit Ynxos, Inna Jlemiea, Kcenist
Kuxiii, Mapuna Haymuyk, Su JleBma, Makap
Mockamok, AHHa Bapuascbka, Apryp Coneub-
kuid, Mapis Ytoposa, Hanis Cobko tomro. 1106
PO3MOBICTH MPO HUX MHUCTEUBKUM 1HCTHUTYIISIM,
MU ITiITOTYBAJIA Ta BUAIH APYKOM KaTaJIoT pealri-
30BaHUX BUCTAaBOK. OIHaK KAapaHTUHHI OOMEKEHHS
HE JTO3BOJISUTH OpraHi3yBaTH MacIiTaOHy oduaitH
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Mpe3eHTaIlif0, TOX y MpOIEeci MiArOTOBKHA OyIIo
BUPIIIEHO JJOTIOBHUTH HOTO PO3MIMPEHOI0 OHJIANH
Bepci€ro, sSKa po3MilieHa 3a aapecoro: https:/
Inam.edu.ua/uk/exhibitions.html (3). Lle mano Ha
METi Y BUIbHOMY JTOCTYTIi PEICTABUTH PO3IINPEHI
(hOTO3BITH 3 IPOEKTIB Ta TBOpYE MOPT(HOIIIO MOJIO-
JIMX MHTIIB, SIKE BOHM MaTUMYTh 3MOT'Y OHOBIIIO-
BaT. KokHa 3 BUCTaBOK MICTUTH aKTyajbHI KOH-
TaKTH MHTIIB T4 MOXJIMBICTh 3aJUIIATH BIATYK,
SKuil Oyne onyOnikoBaHUN Ha calTi. TakuM YuHOM
MU HaMaraeMocCh 3pOOUTH OHJIAHH apXiB IIKAaBUM
JUIS PI3HUX TPYI CTEHKXOJAEpiB Ta HaJZaTh MOXK-
JIUBICTh 3aJIUIIATH 3BOPOTHIN 3B’S30K IIOMO TOTO
YU T1HIIOTO MTPOEKTY.

Oxkpim TOTO, OYI0 3aIJTAHOBAHE PO3MTUPCHHS
KaHaJliB KOMYHIKalliii, a came 3amyck Telegram
Ta Youtube kaHamiB. SKI0 mepumii 3 HUX € HE0O-
XIJTHUM JIJIsSE OXOTUICHHSI MOJIOJIO0T ayJIuTopii, AKii
BXJIMBA 3pPYYHICTh JITUTHCh KOHTCHTOM, TO
JIpyruil cTaB MalJaHYUKOM [UJISl PO3MIIICHHS
MHUCTEIBKOTO KOHTEHTY ISl TIOCTIHHOI aymauTo-
pii. Cepis Bineo-iHTepB’10 Ta jekuii «JoctynHo
PO MHUCTELTBO» 30pPIEHTOBAaHI B TMEpIIy Yepry
Ha ayJUuTOpito, IO BXKE 3HAE TPO (YHKIIOHY-
BaHHS IPOCTOPY Ta Oakae IOBIAaTHCH OIibIIe

PO 3aCHOBHUKIB, KypaTopiB, IHCTHTYIIiIO 3ara-
noMm. Bigeo walicTep-kiaciB Bij MUTIB, SKi
JEMOHCTPYIOTh MPOIIEC CTBOPEHHS iX TBOPIB — I1€
peasbHi icTopii 3 MaiicTepeHb MUTIIIB Halloi Aka-
neMii Ta po3MoBib PO «MAJICHBKI» CEKPETH TOTO,
SIK CTBOPIOIOTHCS 00'€KTH, SIKi 3T0JI0OM MOOaYUTh
7151124 Ha BUCTABI y Tajiepei 4 y apT-cajlOHaXx.
Cepen MUTLIB, KOTpl JAEMOHCTPYIOTh MpPOILEC
CTBOpEHHsI poO0iT y cBOiX MmailicTepHsx — Kcenis
Kwuxid, monona kepamictka; Hazap Cumoriok,
XyOOXKHHUK 10 aepeBy; Omnexcanap [onuapyk,
ckynpnrop; Ocran IBanummz, ckiuap; Karepuna
Kycpko, Xyq0KHHIIS TEKCTHITIO.

JuBepcudikariist KaHaJliB KOMYHIKallii Ta 3poc-
TaHHS ayJUTOPii CTABUTH CBOi BUMOTH MIO/IO CTBO-
pIOBaHOrO KOHTEHTY. B ymoBax HecTaOuIbHOT
poboTH Ta OOMEXeHb I OpraHi3allii 3axoiB,
NUTaHHS SKOCTI, mojadi iHdopmariii Ta ekcnepr-
HICTh BUCTYNAIOTh B&KIMBUMHU UYUHHHUKAMHU JUIS
PO3IIKPEHHS ayIUTOPii.

3araiom, KOMIUIEKC OHJIaiiH KOMYHIKaIliii MOJI0-
nikHoro mpoctopy raiepei JIHAM 06asyerncs
Ha BIIKPUTOCTI JIO JIQJIOTy Ta KPUTUKH, CBOOOI
CaMOBHMPAXXCHHS Ta €KCIIEPTHOCTI Y PI3HUX JTOTHY-
HUX chepax.
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®EHOMEH KOPENCBHKOI XBUJII
SIK IIPOSIB METAMOJEPHOI FOBEHAJIIBALII KYJIBTYPH

V crarti po3misaacThesi PEHOMEH MOMMPEHHS MOMYISPHOCTI «KOpeHChKoT XBHIIY Y CydyacHii TiodarnizoBaHii
KyIbTypi. BujiinieHo Taki pucu KopeHchKoi MOMyIspHOT KYJIBTYpH, SIK Bi3yalbHa €CTETUYHICTh, POMaHTH3M, HasB-
HICTb MOJIBIHOTO KOy — IMAHEHTHOT KYJIETYPHOMY TIPOYKTOBI POTPpaMH IIPOCYBAHHSI TiBIIEHHOKOPEHCHKOTO iCTO-
PHUYHOTO Ta IIHHICHOTO HapaTHBY Ha 3axojii. 3anmpornoHOBaHO MPHUITYIICHHS PO IHCTPYMEHTANI3AIlII0 «KOPEHCHKOT
XBHUITI» 3 METOIO MOCTYNOBOTO BUTICHEHHSI apxeTuity Uyxoro apxerunoM CBOTro Jist €Bporeiichbkoro Tsinada. [1iz-
KPECIICHO «IITYYHUI», TIOCTIHAYCTPIaTbHUN XapakTep «KOpeHChKOi XBUII», B OCHOBI SIKOi CTOITh BUPOOHHIITBO
KYIIBTYPHUX apTe(akTiB 3a )KOPCTKUMH TEXHOJOTIYHUMHU CTaHIapTaMH. 3alpOIIOHOBAHO METaMOJICPHI3M SIK Tep-
CMIEKTHBHY ONTHKY KOHIETITyami3amii GeHOMEHY «KOpeHChKOT XBUII» Y ii HECYMICHOCTI 3 OCTMOJICPHI3MOM: SIKIIIO
MOCTMOJICPHY TIPUTAMaHHUM JiOepaibHUi UHI3M Ta KyJIbTYpHa BTOMA, TO KOPEHCHKY XBHIIIO MOXKHA MOSCHUTH
JIMIIE Y CBIT/II TEHACHIIIT «HOBOT IIIUPOCTIY.

KurouoBi ciioBa: kopeiichka XBUISI, METaMOJICPH, FOBEHAITI3allis, HOBA IIIUPICTh, MOJIOIKHA ayAUTOPis, haHI0M.

THE PHENOMENON OF THE KOREAN WAVE AS A MANIFESTATION
OF METAMODERN CULTURE JUVENILIZATION

The article studies the phenomenon of the growing popularity of the “Korean wave” in modern globalized culture.
The author highlights the following features of Korean popular culture, i.¢., visual aesthetics, romanticism, a double
code — the program promoting South Korean historical and value narrative in the West immanent in the cultural
product. Assumptions have been made about the instrumentalization of the “Korean wave” to gradually displace
the archetype of the Alien by the archetype of Own for the European audience. The “artificial”, post-industrial
nature of the “Korean wave”, which is based on the production of cultural artifacts according to strict technological
standards, is emphasized. Metamodernism is put forward as a promising optics of conceptualizing the phenomenon
of the “Korean wave” in its incompatibility with postmodernism: if postmodernism is characterized by liberal
cynicism and cultural fatigue, the Korean wave can be interpreted only in light of the trend of “new sincerity”.

Key words: Korean wave, metamodern, juvenilization, new sincerity, youth audience, fandom.

«Kopeiicpkor0 XBWJICIO» HA3WBAIOTh SBUILE Ta JIAKOPHH, — CHEHU(IKOI0 SKOTO € JIETKUH

3pOCTarY0i MOMYJISIPHOCTI TiBICHHOKOPEHCHKOTO
KyJBTYpHOTO TIPOYKTY Y CBITi. 32 CTATUCTHYHUMH
nanumu, K-pop dopmye 2% BBII kpainu (aBia-
ramy3p — 0.7%). ®aHnoMu TakuxX IiBIEHHOKO-
peiicbkux rypriB, sik BTS, PSY, Big Bang, Super
Junior, Exo, Wonder Girls, T-ara, 3pocTaroTs 3 poKy
B pik. KoHIIepTHI Typu 1IMX BUKOHABLIB 30MParOTh
DIsI1adiB 3 yCiX KOHTHHEHTIB. CIIOCTEpIraeThCst
MPOTPECUBHE 30UIBIICHHS TYPUCTUYHOI aKTHB-
Hocri B IliBnenniit Kopei (15% 3poctanns typuc-
TUYHOTO MOoTOKY B 2018 poi, y nopiBHsHHi 3 2017
pokoM). SIKmIo criepiry CBIiTOBI YapTH ITiIKOpHIIA
MiBJICHHOKOpEHChKa TMOM-My3HKa, TO B OCTaHHI
POKH Bce OUIBIIY TOMYJSPHICTH Yy MOJIOAOT
nmyOniku HaOyBae cepiayibHUM MPOAYKT — JTOpaMH

POMaHTUYHO-TIPUTOJHULIBKHI CIOKET 3 BTIIIHOIO
PO3B’SI3KOI0, HA/I3BMYAWHO €CTETHMYHA Bi3yaslbHa
KapTUHKA (11€ CTOCYETHCS SIK aKTOPIB, TaK 1 MICHKOTO
YH TIeH3aKHOTO POHY), ICTOPHIHHI KOHTEKCT KiHO-
omoBigl. TakuM YUHOM, 3aCTOCOBY€ETHCS TPUHIIHIT
MOJIBIHOTO KOAYyBaHHS, KOJIM KOXKHA KaTeropis
misiiadiB (0013HaHI 1 HOBAUYKM) MOXKE BUOKPEMUTH
3pO3yMUINH 1151 ce0e KOHTEKCT, a 3 1HIIOTo OOKY —
HETMOMITHO TIOYaTH MepelMaTy MPUXOBaHUM MaHi-
NYJIATABHUN HapaTWB TPO ICTOPUYHY TIIHOUHY
KOpPENCBhKOI KYJIBTYpH, ii Benny y yacu CepeaHbo-
Biyus, ponb y Jpyriii CBITOBIM BiifHI, TPHUYUHH
i cienmdiky BecTepHizaiii kpainu y XX CTOMITTI.

3aBIsIKM BUXO/LY Ha IIUPOKY, MACOBY, MOJIOIKHY
ayJInToOpif0, JAJeKOCXigHA MiBACHHOKOPEHChKa
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KyJbTypa HEPeTBOPIOETHCS U €BPONEHCHKOTO
cnoxkuBada 3 apxeruny Yyxkoro Ta moch CBoe
i 3po3ymine. [Ipu Tomy, 1711 YMOBHOTO «ITiJITITKO-
BOI'O IVIsiJa4a» TEMU W MOTHUBU KOPEUCHKOIO KYyJlb-
TYPHOTO TPOAYKTY € 3pO3yMuTiMIi, Hi’K MOCTMO-
JIEpHI 3apO3yMiJIi HAPaTUBU BTOMJIEHOTO 3aXO/Ty.

3aBIAKN «KOpEWChKil XBwii», HUHI [liBmeHHa
Kopes acouitoerbes y cBiTi 3 JanaAmadTHOIO yHi-
KaJbHICTIO, TEXHOJOTIYHICTIO, OCBIYEHICTIO Hace-
JICHHS, «BECEJIMM 1 I[IKaBUM» KHUTTSIM T'POMAJISH,
00 camMe 11e IEMOHCTPYEThCS B JJ0pamMax Ta BiJeo-
wrinax. e TpuamsITh POKIB TOMY acoIliaTHB-
HUW psg OyB NEHIO 1HIIAM: STIOHCHKA TETEMOHIs
B 40-Bi pp., BilficbkOoBa CIa0KiCTh, TPOTUCTOSIHHS
toranitapHiii [TiBaiuniii Kopei. IliBnenna Kopes
€ SICKpaBUM 3pa3KOM YCIIIIHOTO MiKHApOJIHOTO
OpeHyBaHHs KpaiHu 3acobamu KynbTypHu. Came
TOMY 3apa3 rOBOPSATh PO (HEHOMEH «KOPEHChKOT
XBWIJII», a HE JIUIIE KOPEHCHhKOI MY3WKH, BIAcHE
K-pop, 60 emiteT «miBIEHHOKOPEUCHKUI» BXKe
aCOIIOETHECA 3 AKICTIO 3arajjoM — MOJHOI'O Mac-
MapKeTy, KOCMETHKH, EJCKTPOHHHUX TaJKETiB,
moOyTOBOT TEXHIKH TOIIIO.

Sxmo monoxaixkaa non-mysuka 90-x y CIIIA—
€Bpori BTpaTHia CBOTO CIIOXKHMBAYa 3aBJSKU HOTO
BIKOBOMY JOpOCIiIIaHHIO. PUHKOBI mpomno3uiii
MK caMe 3a IIUM NepBUHHHUM CITyXadeM, Iepeo-
PIEHTYBABIIKCH HAa COJbHUX BUKOHABIIIB Ta POKOBI
rypru. A B IliBmenniii Kopei momomikaa momn-
My3HUKa MPOJOBKYBaJia pO3BUBATUCh. TenepiniHiit
il CTHIIb MOYKHA OTTMCATH EIITETOM «HAIMIPHICTBY:
y Oengax — He 4—5 BHUKOHABIIB, SIK NMPUIHATO Ha
3axomi, a BcepenaboMy Bin 7 no 12. Haitumcens-
HimwmMm 3apas € rypt NTC, mo Hapaxoye 21 yuac-
HuKa. Taknii «KUTBKICHUH TPIOK» € BUT1IHUM TIPO-
JII0CepaM, OCKUIBKH J03BOJISIE YPI3HOMaHITHUTH
penepryap OeHIy: OJHOYACHO MOETHATH B KOJEK-
THB1 BOKAIICTIB, pernepiB i TaHIIBHUKIB. Takox 1ie
JI03BOJISIE MOOUTBHIIIIE pearyBaTH Ha 3alUTH CITy-
XalbKol aynuTopii, pOOUTH BIJCOKIINU SICKpaBi-
[IMMU ¥ BUJOBUIIHIIINMHU.

VY4acHUKM TYpTiB NPOXOJSATh HE JIMIIEC Kac-
THHT, a ¥ TPUBAJy MOAAJBINY ITiITOTOBKY B MHC-
TEUbKUX MIKoMax. 3 AiTei 6—11 pokiB MOYMHAIOTH
¢dbopmyBatn MaiOyTHIX aJ0MIB — MiUTITKOBUX
KyMHpiB. AWI0OMM CTalOTh HE JuIIe MNpodeciid-
HUMU CITiBaKaMH, a ¥ CIIOPTCMEHAMU, TaHI[iBHU-
KaM¥, aKTOPaMH, TEJIEeBEAYYUMH, (DOTOMOEIISIMHU.
Yacom ycrix B IISIAIBKOI Ta CIyXalbKoi ayIuTo-
pii BUMarae BiJf HUX XIpypriyHOTO KOpEryBaHHS
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30BHIMHOCTI. Crnenudika KOpEeHChKUX KyMHUDPIB
MOJISITAE B TOMY, 1110 BOHU HE € MPOCTO MPUBAOIH-
BOIO 00OJIOHKOIO, 32 iX 00pa30M CTOITh OpraHidHe
OCBITHE HAaOBHEHHS. AWJ0IM HAMararoTbCsi OyTH
ONMU3BKMMH W JTOCTYITHUMH JJIs CBOIX (paHaTIB:
4acTo MPOBOATH 3yCTpiul, aBTOrpad-cecii, KiryoHi
KOHIIEPTH, OEpYTh y4acTh B TOK-IIOY, TEJEBi3ii-
HUX BIKTOPMHAX Ta €KCIPOMTax, MUIIYTh BipIii,
MY3UKy, CIeHapii, TpPOMIOCYIOTh pI3HOMAaHITHI
MPOCKTH.

B 90-x pp. KOpe#chbKi MpOArOCepr KOMiIOBaIH
Bi3yaJIbHUN CTHJIb, PUTMIKY Ta KJIIIIOBUHN PsiJI MOITY-
JSPHUX €BPOTICHCHKUX W aMEpPHKaHChKUX boy-
ta girl-6enaiB. Ane skmo Ha 3axol MOJOAIKHE
3aXOIJICHHSI TAKMMH T'yPTaMH ITOCTYIIOBO HIIJIO HA
cnaj (Jopociimany BUKOHABIN Ta iX CiyXalbka
ayaAUTOPis, KyMHPH PO3MOYNHAIIN COJIBHY Kap’epy,
MOJIOIN chyXalbKiid ayauTopii IMIIOHYBaB perl
Ta enekTpoHHa My3uka). Haromicte B IliBmeH-
Hiit Kopei mosnoaikHa mon-KynbTypa Bce OLUIbIIe
eTHIYHO yBHpA3HIOBAJIACS W KOMepIliaii3yBajacs.
Tenep n0 Hel MOJy4aeThCsl HACTYITHE TMOKOJIIHHS
€BPONEHCHKUX TIHEHKEPIB, SIKi BYKE HE 3HAXOISTh
TiTHUX €KBIBAJICHTIB MOM-O0CHI-PYXy Ha 3aXiTHUX
KyJIBTYPHUX TEpEHaXx.

OpHak MOMYJSPHICT  MiBACHHOKOPEHCHKOT
HOM-KYJIBTYpU B €BPONEHCHKOMY Ta aMEpUKaH-
CBKOMY perioHax, Ha Hamly AyMKY, MOJIrae He
nuire B ocodnmBocTsx K-pop, a B IiHHICHO-CBITO-
IJISITHUX HACTAHOBAX KYJIBTYPH CYy4acHOTO 3aXojy.
Hait6imb1 BXMBaHUM TEPMIHOM TSI OMTUCY IIHOTO
CTaHy € TOHATTS «MeTaMojepHi3M». Ha nymky
aBTOPIB Ta JICTITUMATOPIB IIOTO TepMiHy, T. Bep-
MioneHa Ta P. Ban geH Akkepa, METaMOJECpPHI3M
€ crnpo0oro 3amepeunTH JTOepanbHUil IHHI3M,
po34apyBaHHs W KPUTHIIM3M TIOCTMOAEPHI3MY.
HoBa cBiTOoHacTaHOBa XapakTepU3YETHCS TaKUMH
SKOCTSIMH, SIK «HOBA LIMPICTB», «IIParMaTHYHUMA
POMaHTH3M», «ITOMIPKOBaHHUN (haHATH3M», «TEX-
HOJIOTIYHMI 171eani3M», «e30TepuyYHa Kay3allb-
HiCThY». Taki «4acTKOBI IIHHOCTI» sKpa3 TpHUTa-
MaHHI TIHEHKepChKii CyOKyNIbTypi, OJHaK Ha
JTaHWI MOMEHT BOHHU XapaKTEPU3YIOTh TOPOCIHI
MEHHCTPIM 3aXiAHOI KyJIbTypH.

Taxum unHOM, (hEeHOMEH MOTYJISIPHOCTI «KOPEii-
ChKOI XBHWJI» Ha 3aXxofl € pe3ylbTaToOM PE30HY-
BaHHS TiBICHHOKOPEWCHKUX ETHIYHO-HAI[IOHAIb-
HUX KyJIbTYPOTBOPYHX MPOLIECIB 31 CBITOMISAHUMHU
HACTAaHOBAMH H €CTETUYHHUMH 3alUTAMH METaMO-
JIEpHOI KyJIBTYpHU 3aX0Ly.
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CEP KPICTO®EP PEH: POPMYBAHHSA BUIVIAAY JIOHAOHA
INEPIOAY PAHHBOI'O HOBOTI'O HACY

V crarTi npoaHasizoBaHo poib apxitekropa Kpicrodepa Pena y hopmyBanHi apxiTekTypHOTO ancamoto JIoH-
JIoHa niepiofty panHboro Hosoro gacy.

Bucsitieno oco6uBocTi nporiecis 3a0ynosu Jlonaony micist «Benukoi noxkexi» 1666 poky, siki MOBHICTIO 3Mi-
HWJIM CepeHbOBIYHIHN BUIIISL MiCTa, BU3HAYMIIM HOBI TEHJICHIIIT apXiTEKTYpPHOTO PO3BUTKY B €BPOIIi Ta CKIIAJAI0Th
ICTOpHYHY Ta apXiTeKTypHY craamuHy JIoHnoHa.

Kuouosi cioBa: JlonioH, eBpornielicbke reOMETpUYHE TTAHYBaHHS, PEKOHCTPYKIIisi, YIPaBIiHHS KOPOJTiBCHKUX
poOiT, icTopryHa Ta apXiTeKTypHa craamuHa JIoHnoHa.

SIR CHRISTOPHER WREN: SHAPING LONDON OF EARLY MODERN AGES

The article analyzes the role of architect Christopher Wren in shaping the architecture of London in the early
Modern Ages period. The main details of rebuilding London after the 1666 “Great Fire” are highlighted. This has
completely changed the medieval appearance of the city and identified new trends in the European architectural

development and still constitutes the historical and architectural heritage of London.
Key words: London, European geometric planning, reconstruction, management of royal works, historical

and architectural heritage of London.

JocmipkeHHst 1aHoi MpoONIeMaTuKu 3iHCHIO-
BAJIOCS TIEPEBAKHO MPEACTAaBHUKAMM 3aXiJHOL
icTopiorpadii, y mepiry uepry, camMme aHIIIIHCHKOI.
bararo HaykoBHX pO3BiZIOK 3po0OieHO mpodeco-
pom CaiiMoHoM Tepni — MPOBIAHUM ICTOPUKOM
apxiTektypu. IIpoTsroM TpUHAAISATH POKIB BiH
OyB KEpIBHUKOM BTy aHITIIHCHKOT CITaJIIIUHHU,
TOJIOBHUM PAJHUKOM YPSIY 3 MUTaHb ICTOPUYHOTO
cepenoBuIa B AHIIII Ta IPUIUIMB yBary AOCHi-
JDKEHHIO apXxiTekTypHoi cnammmHu Kpucrodepa
Pena [7]. Jxexki KpaiiBen Mae cTymiHb J0KTOpa
MUCTEIITB 1 BUKJIaJae B YHiBepcuTeTi mrary Hpro-
Wopk B Onbani, Mae CTaTTi, IPUCBAUYCHI apXiTek-
Typi Ta BHecky Kpucrodepa Pena y dopmyBaHHs
punisany Jlongona micnst 1666 poky [3]. Poboru
Jlxerime Jluzep, Toma Mactepca [4; 5] BUCBIT-
JIOIOTh  B3a€MO3B’SI30K  IMpoOsieM  mepelyaoBU
JlonoHa 3 iHmMUMH TiporiecamMu B AHTiI. Takox
BAXJIMBUMU € HAyKOBI JOpOOKH Ta myOmikarii
nociigaukiB KopomiBcskoro mysero ['pinBiva [6].

«ApXITEKTypa Ma€ CBOE MOJITHYHE BHKOPHC-
TaHHS; TPOMAJCHKI OyiBIII € OKpacorw KpaiHW;
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BOHA CTBOPIOE HAIIII0, TPUBAOIIOE JTFO/ICH 1 KOMEp-
I1i10; 3MYIIIY€ JIFO/ICH JTFOOUTH PiIHY KpaiHy. .. Apxi-
TeKTypa crpsiMoBaHa Ha BiuHICTH» [3]. Lle omna
3 IUTAT, 10 MpunrcyBaHa cepy Kpicrodepy Peny,
AHINIIMCHKOMY apXiTEKTOpy, SKOMY BIaJOCs 3Mi-
HUTH CEPCAHBOBIYHUI BUTIISIL OpPUTAHCHKOI CTO-
i, copMmyBaru ii HOBe 00NIUYYS Ta 3aJTUILUTH
micist cede CIifl, )KUBHHA 1 ChOTOHI, JEMOHCTPYE
HaM Yy/I0Bi apXiTEeKTYpHI CIIOPY/IH, 110 CKIAAAI0Th
ICTOPUYHY Ta apXITEKTYpHY cnaamuHy JIoHIoHY.

VYV 17 cTomiTTi apxiTeKTypa BBaXkajacsl 3aHAT-
TSAM, SIKUM MIr 3aiMaTtucs OyIb-SIKHH JDKCHTIIb-
MEH, SKWWA OTpUMaB OCBITY B ramy3i marema-
Tuku. [HTepec PeHa 1Mo apxiTeKTypu BHWHHK i3
Horo BuBYeHHS (izuku Ta TexHiku. Kpicro-
dep Pen —okcdopacekuit mpodecop Marema-
TUKH, BYCHHU Ta apXIiTEKTOpP, MOYaB MPOCKTY-
BaTH OyMiBJi, KON HOTO IsapKo, emmckon Edmi,
MOMPOCUB HOTO CIUIAHYBaTW HOBY KAIUTUIIIO JUIS
konemky IlemOpyk y KemOpwmki. o pexon-
ctpykuii JlonaoHa 3a iforo npoexkramu Oyio mooy-
noBaHo: HoBy kamumuirto mist konemky I[lemOpyk,
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Kem6pumx(1663—-1665 pp.) ta lllengoniancbkuit
tearp B Okcdopi(1664—-1668 pp).

ApxiTekTypHUil TanaHT PeHa MOBHOIO Miporo
po3kpuscs micast Benmkoi JIoHT0HCHKOT TTOXKEKT —
«Great Fire» — 1666 poky, xoua xopoab Kapn 11
KOHCYJIbTYyBaBcsl 3 PeHOM 110710 peMOHTY cepen-
HBOBIYHOTO co0opy Casitoro IlaBma me mo tmiel
kaxymBoi moxaii. Hasecni 1666 poky Kpictodep
Pen 3poOuB CBifi mepmuii MPOEKT KyIoyia Jist
cobopy Castoro IlaBna, skuii Oyino 3aTBepKEHO
27 cepnusi 1666 poky. OmHak BKe 3a THXKJIEHb
Benuka JloHn0HCHKA MOXKEKA TMOBHICTIO PyHHYE
crapuii cobop Casroro IlaBma, a Takox 1 OLTBITY
4acTUHY MicTa. «[ IraHTChKa BOTHSIHA J{yTa 3 MUJIIO
3aBIOBXKH MEPEKUHYIACS 3 OIHOTO KIiHIS MOCTY
Ha IHIIMH, BOIr1a Ha maropO 1 BUTHYJIaCh, HAY€ JYK.
Bunoswuiie e mpuBeo MeHe 710 ITMO0KO1 3HEBIPH;
sl HE MIT CTPUMATH CJIi3, IUBJISTYUCH HA OXOTUICHI
MOJTYM’SIM LEPKBH 1 OyIWHKH, Yyl0OUd HEBMOBHHM
IIYM BCEMOXKMPAIOYOT0 BOTHIO 1 JKaTiOHMHA TpicK
OynWHKIB, 1m0 pyiHyIOThCS» [2]. Tak ommcas
y cBoemy «lllogennuky» Cemrioens Ilinc Benuky
Jlonnoncwky noxkexy 1666p. [Toxkexa mpakTHIHO
3HUIIWIA MicTo, 3ropino 13 200 OyaunkiB, 87 niep-
KoB, cobop Casitoro [laBna ta OGUTBIIICTh OQIITiH-
Hux Oynieenb Jlonnona. byno nmoromxkeno, mo 51
3 IMX CHAJICHUX XpaMiB MaroTh OyTH BimOymo-
BaHl Ta Npo¢iHAHCOBaHI 3a PaxXyHOK MOJAATKy Ha
By [5].

Pen y Toii wac mepeOyBaB B Oxcdopmi, ane
BiH MmBHUAKO npuixaB no Jlonmona. Bxxe mix 5
1 11 BepecHs (nmoxexa TpuBayia 3 2 o 6 BepecHs)
1666 p. HUM Oysl0 BCTAaHOBJICHO TOYHY ILJIOILY
CITyCTOIIEHHSI, PO3POOJICHO TUTIaH Bi0y/10BH MicTa
i momano #oro Kapmy Il Ha po3mis.

Pen 3anporonyBaB 1uiaH PEKOHCTPYKIIT JIOH-
noncekoro Citi (436 akpiB), ske Oyno CITyCTO-
nieHe noxkexero. Toal Brepile BUHHKIA JTyMKa
PO CTBOPEHHS BIOPSIKOBAHOTO Ta T€OMETPHY-
HOTro reHepanbHoro miaHy Jlongona. 3a 3agymom
Pena, Jlonmon MaB ckiamaTtvcs 3 KUIBKOX BEIIH-
KHX IUJIOII, TEOMETPUYHO OB’ SI3aHUX MK COOOIO
NoBrumMu OynbBapamu. [HIINI apXiTEKTOPH TaKOXK
MOJAJIM TIAHU PEKOHCTPYKIii MicTa. Y 1666 porii
OyB MpuiHATHIA «3aKoH TIpo BiOymoBY JIoHI0HAY,
KU nependayaB nepeOyaoBy JESIKHX OCHOBHHX
OymiBenb. 29 Oepesns 1669 poky cep Kpictodep
Pen craB iHCTIEKTOPOM KOPOJIBCHKHUX pOOIT. Y TO
qac Aisu10 YrpaBiiHHS POOIT, sSIKe 3aiiMaiocst Beu-
KUMH OyoBaMH, a 0(pic CTaB apXiTEeKTypPHUM LIEH-
TpoM Harii. [IpoTroM TphOX AECATHIITH WHOTO

ouomoBaB Kpictodep Pen. 3a meii mepiox Oymo He
nuie BiiHOBiIeHO cobop Cesartoro ITasna. Kapn 11
3axoIlIIoBaBcs i1esmu Pena, ane, He3Baxarouu Ha
sSBHE Oa)kaHHS KOpoJis 3MiHUTH JIOHJIOH, MOXITH-
BOCTI HaJIaTH apXiTEeKTOpy MOBHY CBOOOIY Nili BiH
He MaB. He3abapom miciist mokexki BIACHUKH HEPY-
XOMOCTI 3rafiajii Mpo CBOI MpaBa Ta Movyand po3-
Oy/1oBYBaTH OyJIMHKH HA JIJITHKAX BiJIMOBIHO /10
KOJIMIITHBOT CePEAHhOBIYHOT CXeMH BYJIHIIb. Y Haii
YHUKHYTH CYJOBHX MO30BIB 13 Kymiusimu, Kapmi
JIMIIIE HAIMOJIATaB Ha TOMY, 0O cTapi 10poru Oyau
pO3IIKpeHi, a OyaiBelIbHI CTAaHJAPTH MOKPALICHO.
Yepes me Oarato imeii Pena 30epernmcs e
y BUIVIS/II MPOEKTIB, ONMpAalbOBAHMX Ha Marmepi.
OT1xe, xoua PeH He 3MIT MOBHOIIIHHO pealti3yBaTH
CBili 3ayM npo HagaHHA JIOHIOHY €BPONEHCHKOTO
TEOMETPUYHOTO IUIaHyBaHHS, BiH (pakTmuHO OYyB
NEPIINM, XTO peaji3yBaB IUIaH, CBOEPIIHY ecTe-
TUYHY TpOrpamy Ui MiJBUIIEHHS HOTO MajbOB-
HuvocTi. [le Oymna moauHa, sika IHCTUHKTUBHO BiJI-
gyBajia MICTO Ta WOTO 30BHIMIHIN BUIIAL [7].

OpHak JesiKi 3MiHU B Oy/IiBENTbHUX CTaHapTax
TOTO Yacy BCe Xk Taku BimOyiucs: y 1667 pori cyn
YXBAJIMB 3aKOH, 3T1JTHO 3 SIKUM y MICTi HE JT03BOJISI-
nocst OyayBaTH BUCOTHI JKUTIIOBI OyIIiBIIi, @ TAaKOXK
3a00pOHSIIOCS  BUKOPUCTOBYBAaTH B 00poOIIi
nepeB’siHI Matepianu. Kpim Toro, meski BYIHIN
JlonoHa cnpaBai CTany MUPIIUMHA, a BITKPUTI
npuydanu Tta HabepekHa Outs TeM3u mosermmim
JOCTYIl IO PIYKH HA BHUIAJOK MOXJIMBHX TOXEK
y MaliOyTHHOMY.

3rogom y pyku Kpicrodepa Pena Oyno nepe-
JTAHO 1€ OIMH BAYJIMBUH MPOEKT, IIbOTO pasy — Ha
BIJIHOBJICHHSI TI'SITIECSITH OJHi€l mapadisiibHOT
1epkByU JIOHTOHA TTICITST TTOKEXKI.

VY 1675 poui Pen orpumaB AOpy4deHHS BiJ
Kapna II, sixe, HaneBHO, Oys10 JJI1 HHOTO OCOOIH-
BUM. Iziest monsirasia B Tomy, o6 ctBoputu Kopo-
TiBCBKY oOcepBaropiro. Kopomnb cromiBaBes, 1o
npaBWIbHE BUBYCHHS MiCsIs Ta 31pOK JTOTIOMOXKE
BIOCKOHAJIMTH HaBiramito Ha Mopi. OCKUIbKH
nepiry yactuny cBoei kap’epu Kpucrodep Pen
npamtoBaB actpoHomMoM (y 1657 porii, xomu Peny
Oyno nuie 25 pokiB, BiH OyB MpU3HAYEHUN MPO-
dbecopom acTpoHOMIT B [ PIHBIUCHKY KOPOJIIBCHKY
obcepBaropito), To HOBa OymiBis KopomiBchkoi
oOcepraropii B ['piHBiUi, Ky BiH CIIPOCKTYyBaB,
MOEIHYE O0UBA ACTIEKTH HOT0 POOOTH: acTPOHO-
Mit0 Ta apXiTeKTypy [6].

lonoBuuit menesp — HoBuih Cobop CBsiTOro
[TaBa — Oyio 3aBepmieno 1711 poky, Bin OyayBaBcs
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npotsiroMm 36 pokiB. PeHy HapemTi BHILIATHIN
MOJIOBUHY HOTO 3apIljiaTH, Ky, B HaJil Ha IPUCKO-
PEHHS TpOTpecy, MapIaMeHT YyTpUMYBaB 14 pokis,
nounHarouu 3 1697 poky.

Takox 3a mpoektamu Pena Oymyrothesi: Kopo-
JiBChKA JIIKapHSA (WIMHUTaNb s BETEpaHiB,
y TepIIy Yepry MOPChbKuX) B [ puHBIYi, MiBICHHUI
¢dpont namamy XemnroH-Kopt, KeHCIHITOHCBKUIT
nanam, bymnaoxk Mans6opo, KopomiBcekuii Tearp
Hpypi-neiin (eAuHe TBOPIHHA, 110 HE AIMIIIO 110
Haloro 4acy). 3a Benwde3Hi 3aciuyra y 1673p.
Kpucrodepa Pena 6yn0 nocssiueHo B aumapi.

[likaBi (axTh CympOBOIKYIOTH OyITiBHHIITBO
I'punBiuCHKOT JIIKApHI: KOHTPAKT HA MOCTaYaHHS
nermm Juis Oynisii ykinaB maH Jlenien ®o, sxuit
mi3Hine craB BigomuMm sk Jlaniens Jledo, aBrop
«Pobinzona Kpy3o». OgauM i3 pajHHKIB CKapO-
Huka J[»xona EBenina, mio 3aiimMaBcsi iHaHCYyBaH-
HAM JnaHoro OymiBHuITBa, OyB Cemroens Ilirmc,
aBrop Bigomoro «lllogennukay. DiHaHCyBaHHS
TOCITITAJO, K U1 Horo OymiBHHIITBA, TaK 1 IS
00CITyroByBaHHS, 3aBXKAHU OYyJI0 MPOOIEMOI0, TOMY
MOCTIHO TPWBaB TONIYK PI3HOMAHITHUX JDKEPEes
noxony. Lle Bkirouano 36ip KOLITIB 3a MPUBATHUMH
MITHCKaMH, JIOTEpEero, TPOIIOBI TMPHU3H 3 BOPO-
KUX KOpaOiiB, 3aXOIUICHUX Y MOPCBKUX OHMTBax,
a Takox mrpadu Ta KoHdickoBaHi OararcTea. Haii-
BIIOMIIIMN BHECOK y (piHaNbHIA KaTeropii Oy,
HaIpUKIIA, BiJ] KOH(PICKOBaHOTO cKapOy KariTaHa
Kinna, sixkuit OyB cTpadeHuit 3a miparcTso [6].

Y 1671-1677 pp. Kpicrobepom Penom Oymo
po3po0biieHo Ta mody0BaHO MOHYMEHT y 1aM’ITh
CTpantHoi Mmokexi 1666 poky, KWl CTaB TaKoX
OJTHI€IO 3 HOro HalBIAOMIIIHMX POOIT y MicTi. MoHy-
MEHT mpuKkpamae JIOHTOH 1 ChOTOMIHI, CTaHIIis

METpO TMOPSIT 13 HUM Ma€ OJHONMEHHY Ha3By. Bin
NpEeaCTaBiisie COOOK MPOCTY JOPUYHY KOJOHY
3 OIVISIIOBOO TUIAT(OPMOKO 1 YBIHYAHOIO MiTHOIO
KYJI€I0, sIka HIOM BUXOAUTD 3 osiyM si. [lam’ aTHUK —
1e crijpbHa poboTta Pena Ta ioro kojern-apxiTek-
topa PobGepra I'yka. Bucora mam’sitHuka — 202
dyra (62 M) — 03Hauae, MO 1€ CTUTBKA XK (YTiB,
K 1 BiJIcTaHb Bia nekapHi Tomaca dappinepa, ne
noyvasacs moxexa

Kpictodhep Pen momep y 1723 poui y Bimi
91 poky, moxoBaiu oro 5 Oepe3Hs B IMiBICHHO-
CXiTHOMY KyTKy Kpuntu cobopy Casroro I[lasna,
HAaWBU3HAUHINIOTO TBOPIHHSA apXiTeKTropa, Je
€ 1aM’sITHUK Ha Horo uyectb. Lle mpocra kam’siHa
JIOIIKA 3 HAMWCOM, 3pOOJIEHUM CTapIIUM CHHOM
i cnaakoemiieM Pena, Kpictopepom Penom
Monoammm. Hamuce maTuHOO, BOIMCAHUN Y KOJIO
3 YOPHOTO MapMypy Ha TOJIOBHIH MiI031 Mij LeH-
TPOM KyTIONa, 3By4nTh Tak: «TyT, y HOTO OCHOBI,
JICKUTH apXiTeKTop 1€l nepkBu ta micra Kpicro-
dbep Pen, skuii mpoxuB OiIbIIE EB’THOCTA POKIB
HE JJIs1 BIACHOI BUTO/IM, @ JUIS CYyCHUIBHOTO Onara.
Uurauy, SKIIO TH NIYKAa€ml HOro mam STHUK —
noauBUCh HaBkoJo. [Tomep 25 mrotoro 1723 poky
y Bimi 91 poky» [5].

Hocsruenns Kpictodepa Pena 3a qoBre Kutts
Oynu 3HauHUMH. Bin OyB OgHHMM i3 TepImx mpo-
deciiiHux apxiTeKTOpiB AHIVIII, XTO MaB IMTUOOKI
3HaHHS B imKeHepii. Bin BBiB y bpuranito cTuib
0apoko, Xoua HaJaB HOMY OUIBLI CTPUMaHHIA
KOJIOPUT, HIK Ha KOHTHHEHTI. bByio cTBOpeHO
HoBe 00nu4s JIoH10Ha, siKe pa3oM 3 IHILIUMU 3Mi-
HaMH, 110 BigOyBasuCs B KpaiHi, CTAIIM CHMBOJIOM
MEPEXOly BiJl €MOXH CEPEIHbOBIYYS O PAHHBOTO
Hogoro gacy.
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PRIORITY ASPECTS OF CULTURAL MANAGER FORMATION:
CHALLENGES OF THE NEW REALITY

The article considers the specifics of creating the necessary conditions for the formation of competent cultural
managers in the context of rapid globalization. The need to modernize approaches to the formation of educational
environments for future cultural managers is emphasized. The need for mutual enrichment and balancing between
"soft" and "hard" skills in the process of forming the professional consciousness of a cultural manager is clarified.
The importance for the emergence of competent managerial cultural personnel for the proper management
of the development of cultural industries is emphasized. Competence as a will to realize the functional responsibility
of a cultural manager is highlighted. Various structural dimensions of cultural manager's competence, from conceptual
to cognitive are considered. Creativity is conceptualized as a key competence necessary for the implementation
of relevant professional expertise in the context of globalization uncertainty. The need to develop the latest educational
trajectories, which enable the formation of critical thinking of future cultural managers, has been clarified as a key
strategic guideline.

Key words: cultural manager, competence, modernization, creative industry.

INPIOPUTETHI ACIIEKTH ®OPMYBAHHS KYJIBTYPHOI'O MEHEI’KEPA:
BUKJIUKHN HOBOI PEAJIBHOCTI

Crarrs posrmisigae crienudiky CTBOpPEHHS HEOOXIJHHX YMOB IUisi ()OpPMYBaHHS KOMIIETEHTHHX KYJIBTYPHHX
MEHEJDKEPIB B yMOBax CTpiMKol riobaizarii. [TizkpecneHo HEO0OXiqHICTh MOAEPHI3ALIT MIIXOMIB 10 (OPMYBaHHS
CEPEIOBHII OCBITH MalOYTHIX KYJIBTYpHHX MeHemkepiB. [IposcHeHO HEOOXIAHICTh OalaHCYBAHHS MK «M’IKUMHI»
Ta<«KOPCTKUMMI» HAaBUYKaMH y TIpo1ieci popMyBaHHI IPOQeCciiHOT CBIIOMOCTI KyIIbTypHOTO yripasmiHis. [Tigkpecnena
B&KIIMBICTh TMOSBH KOMIIETCHTHUX YIPABIIHCHKHX KYIBTYPHUX KaApiB Ui KOPEKTHOTO KEPYBAaHHS PO3BHUTKOM
KYJIBTYPHUX 1HIYCTpid. BHIIJIEHO KOMIICTEHTHICTH SK BOJIO JI0 peaiizamii (hyHKI[IOHAJIBHOI BIAMOBIIANIBHOCTI
KYIIBTYPHOTO MEHeIDKepa. PO3IIIHYTO pi3HOMaHITHI CTPYKTYPHI BUMIpH KOMIIETEHTHOCTI KYJIBTYPHOTO MEHEDKEPA,
BiJI KOHIICNITYaJIbHOTO JI0 KOTHITUBHOTO. KpeaTHBHICTh KOHIIENTYali30BaHO SIK KIFOUOBY KOMIICTEHITIFO, HEOOXiTHY
JUIsSL peaizaniii peneBaHTHOT mpodeciiiHoi ekcrepTr3n B yMOBax rodatisamniitHoi HeBu3HaueHoCTI. HeoOXiqHiCTh
BUPOOIICHHSI HOBITHIX OCBITHIX TPAaeKTOPiii, 10 YMOXIUBIIOOTH (POPMYBaHHS KPUTHYHOTO MHCIICHHS MalOyTHIX
KyJIBTYPHUX YIPABIIHIIIB, TPOSCHEHO SIK KIIOUOBHH CTpATEriuHUI OPIEHTHD.

KuiouoBi ciioBa: KybTypHHI MEHEKEp, KOMIIETEHTHICTh, MOJICPHI3allisl, KpeaTHBHA 1HIYCTPIsL.

Current trends in the development of creative
industries, implemented in accordance with new
realities and challenges of time in the collabo-
ration of areas where the main characteristics
are time, movement and space of social realities
and reset thinking of Ukrainian society, rapid dig-
italization of the world, development of innova-
tion, information flow create new challenges in
the creative sector. In this context, there are ques-
tions about the need to develop a new paradigm
of creative industries, which should be based on

the modernization of methods and technologies
for the disclosure and use of human resources in
the training of future cultural managers and in
the process of their professional activities.

Culture is an environment that allows you
to learn, to learn something new. It includes
self-education, non-formal education, lifelong
learning, etc., thus creating more opportunities
for self-realization for members of society in
a rapidly changing world. Cultural and creative
industries should be the center of development
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and formation of a cultural manager. We are
convinced that today is the time to change the edu-
cational paradigm of training competitive cultural
managers of creative industries. At the same time,
the priority aspect is the need to modernize pro-
fessional art and cultural education in accordance
with European standards and practices, to support
and develop all forms of non-formal education
on the basis of budgetary and non-budgetary cul-
tural institutions, to stimulate adaptation of inno-
vative educational technologies and programs,
space and stimulate the professional development
of professionals.

Analyzing the sphere of the creative sector
of European countries, we note that the modern-
ization of methods and technologies for the dis-
closure and use of human resources in the train-
ing of future cultural managers and in the process
of their professional activities is based on an algo-
rithm combining relevant competencies. Where
the concepts of Soft skills (universal skills: pro-
fessional, interpersonal and intrapersonal, ensur-
ing the success of professional activities) are
contrasted with Hard skills (i.e. special narrow
professional skills). Note that specialized skills
are effective only for solving typical professional
tasks, while universal — provide rapid adaptation
to new realities of time, new challenges and con-
ditions, form critical thinking skills.

Interestingly, at the Economic Forum in Davos
in 2016, a report on the future of professions was
formed and approved, which identified the required
skills of professionals. In particular: communica-
tive competence, ability to solve problems compre-
hensively, creativity, cognitive flexibility and crit-
ical thinking.

In the context of the above, we are convinced
that the current conditions for resetting the creative
sector require the training of competitive cultural
managers who seek to realize and use personal
potential; take responsibility for the results of pro-
fessional activities; not to be afraid of mistakes,
to be able to learn from them; to learn everything
new and new, to look for needs and opportunities
of training; self-development, self-improvement
and self-realization; act decisively, make quick
decisions based on self-knowledge and future pro-
fessional activity; create a positive image; be pro-
active, creative, innovative; have high communi-
cation and organizational skills; be able to manage
stress and conflict, achieve success.

44

Priority in the formation of competitive cultural
managers should be given to the use of appropri-
ate principles, namely: human-centeredness, prin-
ciples of adult learning, focus on competencies,
“education of leaders”, capacity development,
self-realization, choice of freedom and creativity,
positive thinking, partnership and dialogue, critical
thinking, innovation. At the same time, it is worth
noting the importance of introducing a competen-
cy-based approach to the normative and practical
components of the educational paradigm of train-
ing cultural managers in accordance with the new
realities and challenges of the time. This will elim-
inate the contradictions between the acquisition
of theoretical knowledge by students and their use
to solve specific life problems.

According to scientists, “talented, qualified,
experienced professionals cis not only a resource
that can effectively achieve goals, but also a source
of competitive advantage” [2].The internal basis
of the competitiveness of cultural managers is
professional competence, which provides ways to
achieve success in professional activities. Com-
petence as a willingness to perform functional
responsibilities (range of powers, competencies),
provided by a set of relevant professional knowl-
edge and skills acquired during lifelong learning,
practical experience, motivation and personal qual-
ities, we offer to consider through the “portfolio
of competencies” of cultural managers. In general,
we can interpret the “portfolio of competencies”
as a tool for self-organization, self-knowledge,
self-assessment, self-development and self-pres-
entation through human-centeredness, which
allows the creative industry manager to analyze
their activities, qualitatively assess results and plan
further actions. It is a business card that provides
an idea of a successful manager and the opportu-
nity to qualitatively assess the results of his pro-
fessional activities, build a further development
plan, critical thinking skills, civic competencies,
the ability to build historical parallels and form
long-term planning horizons.

Our sociological survey made it possible to rank
the set of competencies necessary for a modern
cultural manager, namely: determining the direc-
tion of activity and vision; effective communica-
tion; decency and justice; delegation of powers;
strategic thinking; making management decisions;
analytical thinking; information skills; innovation;
knowledge of socio-political and economic trends
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in Ukrainian society; leadership; professional
experience; improvement of activity; change man-
agement; demanding; possession of knowledge
and skills of self-management; the ability to make
the most of their own capabilities; stress manage-
ment; self-confidence, decisions made; ability to
work in a team; creativity (ability to be creative
in solving managerial tasks, propensity to impro-
vise); adaptability; responsibility; self-improve-
ment; organizational skills; trust; conflict manage-
ment; rational resource management; criticality;
result orientation.

In turn, the analysis of scientific and practical
literature makes it possible to identify the fol-
lowing structural areas of competence of the cul-
tural manager of creative industries: conceptual,
professional, strategic, personal, communica-
tive, cognitive and productive. The conceptual
basis of the selected areas is a list of necessary
for the implementation of the competitiveness
of the cultural manager. In particular: conceptual
sphere of competencies (striving for perfect man-
agement; involvement of managers in manage-
ment; demonstration of values of creative indus-
tries; management of innovations and changes
of a cultural product; knowledge and observance
of normative-legal bases); professional sphere
of competencies (professional higher education;
mastery of moral and ethical principles and their
use; ability to professional growth and professional
activity; responsibility to oneself, employees
and society; knowledge of innovative technologies
and mastery of them; professional experience; pro-
fessionalism; self-criticism of the manager); strate-
gic area of competencies (ability to make effective
decisions; monitoring and analysis of service qual-
ity; strategic thinking; strategic planning skills;
ability to predict); personal sphere of competen-
cies (leadership, creativity, confidence, organiza-
tional skills, objectivity, patriotism, activity, flex-
ibility, stress resistance, adaptability, optimism);
communicative sphere of competences (skills
of effective communication; conducting business
negotiations; knowledge of the state language;
knowledge of digital competence; ability to work
in a team and organize its activities; conflict
management); cognitive sphere of competencies
(self-analysis; self-awareness; self-improvement;
self-control; self-awareness; self-regulation; posi-
tive self-perception; self-success; self-realization);
effective sphere of competencies (responsibility

for professional activity; the ability of a cultural
manager to solve problematic situations of profes-
sional activity; focus on achieving goals; the abil-
ity to systematically increase their competence).

At the same time, creativity is a key compe-
tence of the cultural manager of creative industries.
Nowadays, the concept of creativity is increasingly
associated with the ability of the individual in
the process of solving emerging problems to find
new, non-standard, original, not copied, approaches
based on fundamentally new knowledge, skills,
abilities and competencies. The concept of “cre-
ative personality” has appeared, which we con-
sider as a specific personality that has the ability
to self-reproduce fundamentally new knowledge,
skills, abilities and competencies. Creative per-
sonality has the ability to think outside the box,
generate new ideas and solutions. Thus, creativ-
ity (creative abilities, creative activity, creative
approach) is the ability to generate unusual ideas,
deviate from traditional thinking patterns, quickly
and effectively make an intellectual breakthrough
in solving problem situations that are formed on
the basis of critical thinking.

Thus, cultivating the value of human resources
in a professional environment, personality-oriented
approach in the training of future professionals in
the socio-cultural environment on the basis of com-
petence approach, require students to develop logi-
cal, critical and creative thinking, ability to clearly
and reasonably formulate and express their opin-
ions, judgments, critically evaluate the obtained
information and its sources, be able to highlight
the main, analyze, summarize and draw conclu-
sions, apply theoretical knowledge in practice,
generate creative ideas, new concepts, arguments
and hypotheses.

Scientific research makes it possible to consider
critical thinking as an integral feature of the modern
personality. As well as the process of mental activ-
ity to consider the problem situation, find meaning-
ful connections, compare with other ideas, identify
their own position, objectively evaluate the results
and make decisions. Note that the process of devel-
oping critical thinking involves a clear awareness
of their own perfection, willingness to change
themselves and feel the need for positive influence
on others. In general, critical thinking gives stu-
dents the opportunity to generate new knowledge
based on previously acquired knowledge, evalua-
tion of their own mental processes and results.
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That is why, in the process of forming competi-
tive cultural managers we focus on the introduction
of tools for forming critical thinking in the educa-
tional trajectory, which will ensure the possession
of appropriate values of development, openness to
new, striving for improvement, valuesof change
(change of self, environment and environment),
self-knowledge, self-realization and has a thinking
that produces change, aimed at continuous self-ed-
ucation, constant transformation and success in
future professional activities.

Summarizing the theoretical achievements
of scientists, and given their own beliefs, we can
say that to develop the formation of competi-
tive human resources in terms of finding a new
paradigm in the creative industries, it is advisa-
ble to borrow, adapt and put into practice inno-
vative technologies, such as coaching assess-
ment center, audit, SWOT analysis, kaizen,
results-based management. We are convinced that

innovative technologies will promote the efficient
use of human potential and resources in the field
of creative industries, ensure the achievement
of professionalism, professional self-realization
and the formation of the proposed “portfolio
of competencies” of cultural managers.

Summarizing the above, we note that in
accordance with the new realities and challenges
of the time, the process of forming a competitive
cultural manager of creative industries can be
considered as a structural process: competitive
cultural manager — self-improvement and self-re-
alization of manager — creative and innovative
principles of professional development. achieve-
ment of the defined purposes and the purpose by
the cultural manager — a measure of realization
of the purposes and the purpose — synergy of suc-
cess and career of the manager of the environment
of creative industries — the competitive cultural
manager of creative industries.
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KYJAbTYPHI TA KPEATUBHI IHAYCTPII Y COEPI MY3EE€3HABCTBA
I MAM’SITKO3HABCTBA: HOBAIIIi MY3EMHOI IEJATOI'IKH

Crarts gocnigpKye Tpancgopmaii My3eiHOI Ta TaM’ SITKO3HABYO1 MPAKTUKHU MiJ] BIUIUBOM PO3BUTKY KPEaTUBHUX
IHIYCTpil Ta CydaCHUX KOMYHIKATUBHHUX TEXHOJOTIH. 3a3HaueHO, IO MOIMTMPEHHS CYYaCHUX KPEATHBHUX MPAKTHK
nocrpusiio AuBepcu(ikarii KOMyHIKATHBHUX Ta MEJaroriyHuX CTparerii cydacHoro Myseto. [ligkpecneno ¢y’ exr-
Cy0’€KTHY CHPSIMOBAHICTh CY4acHOI My3€HHOI MPaKTHUKH SIK MPOTpaMHY HEOOXiTHICTh y TN00aTi30BaHOMY CBITI,
LEHTPAJILHOI 0COOJIMBICTIO SIKOTO € aKTHUBHA colliasizaiis. BuaiieHo mosiTHKO-IUIIIOMAaTHYHUAN Ta 1HCTUTYLIH-
HUH BUMIp BHKOPHCTAHHSI KpeaTMBHUX iHAYCTpiil y cdepi My3eHHHX Ta mam’sSTKO3HABYMX IMPAKTHK. 3a3HA4EHO
aMOiBaJIeHTHICTh TEPMIHOIOTIYHOTO Ta KOHIENTYaJbHOTO PO3MEXKYBAaHHS KPEaTUBHUX Ta KyIBTYPHHUX 1HIYCTpid
B KOHTEKCTI Cy4acHOTO TIOCTIHAYCTPialbHOTO BUPOOHULITBA. BUsABIEHO MOTEHIIAN PO3BUTKY KPEaTHBHUX 1HAYCTPil
JUTS CYYacHOTO TOCTIHAYCTPIaIbHOTO CEKTOPY Ha TIIO0ANFHOMY Ta HalliOHANRHOMY piBHAX. OMUCAHO CHEIU(iKy
IHCTUTYa3alil KpeaTHBHUX 1HAYCTpii B Ykpaini. TeHaeHmito 10 iHTeHcuiKaii po3BUTKY KpeaTUBHUX 1HIYCTpil
BIMCAHO Y 3arajbHy JIOTiKYy «KyJIBTYPHOTO OBOPOTY» SIK JMHAMIYHOTO KOMIIOHEHTY Iio0asi3arii.

KuarouoBi caoBa: kpeatwBHI iHAYCTpii, KyJABTYpHI 1HAYCTpii, KyIbTypHa IUIUIOMATIS, My3eH, THCTHTYIIiS,
1HHOBAIS.

CULTURAL AND CREATIVE INDUSTRIES IN THE FIELD
OF MUSEUM STUDIES AND MONUMENT STUDIES:
INNOVATIONS IN MUSEUM PEDAGOGY

The article examines the transformations of museum and monument practice under the influence of the development
of creative industries and modern communication technologies. It is noted that the spread of modern creative practices
has contributed to the diversification of communicative and pedagogical strategies of the modern museum. The
author highlights the subject-subject orientation of modern museum practice as a program necessity in the globalized
world, the central feature of which is active socialization. The political-diplomatic and institutional dimension
of the use of creative industries in the field of museum and monument practice is emphasized. The ambivalence
of terminological and conceptual distinction between creative and cultural industries in the context of modern
post-industrial production is noted. The author educes the potential for the development of creative industries for
the modern post-industrial sector at the global and national levels. It is described the specifics of the institutionalization
of creative industries in Ukraine. The tendency towards the intensification of the development of creative industries
is fitted into the general logic of the “cultural turn” as a dynamic component of globalization.

Key words: creative industries, cultural industries, cultural diplomacy, museum, institution, innovation.

[Touarox XXI cTOMITTS, 3 HOrO TMOMIIIEHTPHY-
HUM CBITOYCTPO€EM 1 KapIUHAJIbHUMU 3MIHAMH
B COIIIOKYJIBTYPHOMY PO3BHUTKOBI CYCITIILCTBA, O€3-
YMOBHO JUKTYBaB 3MiHH 1y cepi My3e€3HaBCTBa
1 MaM’SITKO3HABCTBA: BiJI 3MiH IHCTUTYI[IOHAJILHUX
70 3MiH KOMYHIKAIliiHMX, aKLIEHTYBaBIIU yBary
Ha 1HHOBAIIIHHOCTI My3€iB 1 PO3BUTKOBI My3€HHOT
cnpaBu B Ykpaini B3arani [1, c. 26-29]. YV HoBuX
yMOBax My3ei BUMYIIeHi Oy/nu mIyKaTH HOBI, Kpe-
aTHBHI, TPOTPECUBHI METOIU HAYKOBO-OCBITHBOI

poboTtH y myOIi9HOMY Ta TBOPUOMY ITpOocTOpi. Y iX
po0OTI 3’ABIAIOTECS HOBI (hopMu poOOTH 1 HOBHIA
IHCTpyMEHTapiii (HOBI IHCTPYMEHTH): KpayadaH-
JIVHT, (paHIpai3uHI, KpayICOPCHHI'Y KOHTEKCTI Kpe-
aTHBHOI 1HAYCTpii. BibIIicTh YKpaiHChKHX My3€eiB
y CBOi# poOOTi 31 IKUTEHOIO Ta MOJIOAKHOIO ay/1-
TOpi€l0, IEPEOPIEHTYBAINCS Ha CTBOPEHHS My3eH-
HUX IIporpam, siki € IpodeciiiHO CIpSIMOBaHUMHU
Ha pI3HI BIKOBI Kareropii, 30kpemMa — 3100yBadiB
BUIIOT OCBITH K YKpPAiHCbKHX, TaK 1 IHO3€MHHX.
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Came B ocranHi poku my3ei KueBa nepednum Ha
30BCIM IHIIMH 1HCTUTYLIOHAJIBHUN PIBEHb CILIKY-
BaHHS 3 Bi/IBiyBadeM (3MiHa OCBITHbO-MY3€HHUX
napajurM 1 Mozesei mMyseilHoi poOOTH), MOCTY-
MOBO TIOEJHYIOYM OCBITHIM TIPOIEC 3 BUXOBHUM
Ta poOISTYM HOro OibII I[IKABMM 1 3MiICTOBHUM,
a TaKOXK aKICHTYIOUYW YyBary Ha OpTaHi3aIiiHoO-
MEJAaroriyHuX yMOBaX €(EeKTUBHOIO BHUKOPHUC-
TaHHS 3aC001B My3€iHOT Iearoriku y chepi Kyib-
TYpHHUX 1 KPEaTUBHUX 1HIYCTPIH.

My3eifHa Tiemarorika IOBHHHA OIMPATUCS Ha
CYCIJIBHO 3HAYYILIl IIHHOCTI, fKI BHU3HAYaIOTh
MTOCTYTI JIep’KaBH 1 yKpaiHChKOTO Hapoay. Bona ctae
peanbHICTIO, KO JIIOAMHA Ha0yBa€ CTaTyCy ydac-
HUKa MY3€HHOI KOMYHIKaIlii, a TmpaiiBHUK My3ei-
HOT IHCTUTY1i, YBIMIIOBIIM B KOHTAKT 3 JIOAUHOIO
Mae OyTH BOJHOYAC 1 ICTOPUKOM, 1 KyJIBTYypOJIOTOM,
1 IeJIarorom, 1 TICUXOJIOTOM, OCKIJIbKUA BiH PO3IMO-
YaB JiSATH B CKJIAQJIHINA CyCTUIbHIA MOJIEIi KOMYHi-
Kauii — «iroouna — noounay. My3eiiHa nejarorika
B MOH/IiaJIi30BaHOMY CBITI 3a0e3redye corrianiza-
IIF0 CYCHiJIbCTBA, MOCHUIIIOIOUM BUXOBHUM TOTCH-
miajg SK MY3€€3HaBCTBa, TaK 1 OCBITHBOI cdepw,
YTBEPKYIOUU cede K MDKAMCLUUIUTIHAPHA Taly3b
HAayKOBHX 3HaHb. Y BIAMOBiIh Ha HOBI BUKJIHKH
13arpo3u ChOTOJICHHSI, My3€iiHa Ie1arorika norpe-
Oye BIOCKOHAJICHHS HAaBYAJIBHOI, IPOCBITHUIILKOL
JUIBpHOCTI Kadeap 1 HayKOBO-OCTTHUX J1abopa-
TOpif, My3eHHO-TIEIaTOT1YHNX Ta HAyKOBUX IICH-
TpiB, 5IKI O CTUMYJIIOBAJIM BUKOPHCTAHHS 1HHOBA-
MIHHUX TeJaroriYHUX TEXHOJIOTIN 13 3aydeHHIM
My3eHHHUX KOJIEKIIii, OOIPyHTOBYBaJIM HAI[lOHAJb-
HUK 1 3apyODKHUH OCBIJ BUKOPHCTAHHS KYJIb-
TYpPHOI My3€MHOI Ca/IUHYU ISl BUXOBAHHSI HAIii
Ta 3MIIHEHHS YKPATHCHKOI JePKABHOCTI.

KynbTypHi Ta kpeaTtuBHI 1HAYCTpii B yMoOBax
MOJIIIIEHTPUYHOTO  cBiTOycTpoto XXI  cTomiTTs
0COOJIMBO aKTYyalli3yIOThCsl, 30KpeMa — Y KOHTEKCTI
HOBOTO IHCTPYMEHTAPII0 KyJbTYpHOI Ta IyOIi9HOT
quruiomarii [2]. Amke Ha CbOTOIHI — KYJIBTYPHI
Ta KpEaTuBHI iHIYCTPii — I1€ OJIWH i3 HOBUX 1HCTH-
TYI[IOHAJIBHUX 1 MOJIITUKO-JAUILUIOMATUYHUX TIijI-
XOIIB 71O PO3BUTKY TBOPUMX Taily3eill KyJIbTypH:
KOHIIETILISI TEPMiHA «KpEaTUBHI 1IHAYCTPii», TEXHO-
JIoTi1 PO3BUTKY KpEaTHBHOTO (TBOPUYOTO) KacTtepa
1 KpeaTuBHUX 1HIycTpii Tomo [3, c. 124—130].

B icropuuHiii peTpOCHeKTHBI MPO BHUTOKU
MOHATTS «KYJABTYpHI Ta KpEaTUBHI 1HIYCTPIi»
[IJTKOM MAaEMO TIJCTaBH TOBOPUTH Came Tpo
no0y panuboro Hosoro (MoaepHoro) yacy (XVI-
XVIII ct.), 30KkpemMa — pHUCH IHIYCTPiaJILHOTO

48

BUPOOHUIITBA, TaKi, K CEpPIHHICTL — MPOCTEKY-
IOThCSI CaMe B LI0 iCTOpUYHY enoxy. Hampukan,
y XVII cromiTTi, 1100 3370BOJILHUTH 3pOCTAFOYUI
nonut Ha kaptunu, [lerep [layns PyGenc crBopus
BEJIMKY MaHCTEpHIO, I Y4HI MPAIfOBAIH 32 HOTO
eckizamu, a xynoxHuk (I1. PyOenc) y kinmi mona-
BaB JIIIIE JICSIKI aBTOPCHKI IITPUXH 1 BHOCHB aBTOP-
ChKHH CTHIIb. AJie IHCTUTYIIOHAJILHO C(hOPMOBaHE
MOHATTS «KYJIBTYPHUX 1 KPEaTUBHUX I1HIYCTPIi»
HAJICKUTh A0 OUIBII MI3HHOTO ICTOPUYHOTO IEpi-
ony vacy. Exonomict i Teoperuk mucrenrsa [1’ep
Jlyimki Cakko moB’s3ye iX MOSIBY 3 1HAYCTpialib-
HOIO peBomoriero Ha pyodexi XIX i XX cTomiTh.
TexHosoriuHi iHHOBAIlT TOTO TEpiogy — pajio,
3aInc 3BYKy, pororpadis, KiHO, yIIOCKOHAJICHI TeX-
HOJIOTI{ IPYKy — PO3LIMPHIIN AOCTYI A0 KyJIBTYPH
1 BIUIMHYJIM HA TIPOIECH TBOPUOCTI [4].

Jlo KynabTypHUX 1 KpeaTHBHHX 1HIYCTpid
y IIJIOMY BiJTHOCSTBCSI T€aTpasibHI Ta 00pa30TBOpUi
BUJIM MHUCTEITBA, KiHemarorpad, TeneOaueHHs
1 pazio, My3HKa, BUJJaBHUYA CIIpaBa, KOMIT IOTEPHI
irpw, HOBI Mejia, apXiTeKTypa, JW3aiiH, MOja,
pexiama i My3eliHi iHHOBaIliitHi mpoctopu. Y icTo-
piorpadii me He chopMyBaacs ocTaToyHa TOUYKA
30py Ha CYTHICTh TEPMIHIB «KYJIBTYpPHI 1HIyCTPii»
1 «xpeatuBH1 1HAYCTpii». OnHI aBTOPU BBAXKAIOThH
[l TEPMiHU MPAKTUYHO B3a€MO3aMiHHI, 1HII CXH-
JISTFOTHCS 10 TYMKH, 1110 BCE XK TaKH 111 TEPMIHU MaTh
muepeHITiiHl 0COOTUBOCTI: TOHATTS «KYJIBTYp-
HUX IHAYCTPii» OUIbIIEe BITHOCUTHCS 10 KYJIbTYp-
HOI CIAJIIMHU Ta TPATUIIHHUX BUIIB TBOPYOCTI,
a miJ «KpEeaTUBHUMH 1HIYCTPIAMU» PO3YMIIOThCS
MPUKJIAHI TBOPYi MPAKTUKH, IHHOBAIIIT Ta reHepa-
st TpuOyTKy 1 poOOYMX MICIh 32 PaxXyHOK CTBO-
PEHHSI IHTEJIEKTYyaIbHOT BIIACHOCTI [5].

Ha cworomni mMu crocrepiraeMo mepexia o
HOBHX/IHHOBAIIMHUX (HOpM KYJIBTYpPHHX 1 Kpe-
aTMBHMX 1HIYCTpid. Y HHUX 3HUKA€E YITKUUA pO3-
MOJI HAa BUPOOHMKIB 1 CHOXHBAYiB KOHTCHTY.
KynbTypHi Ta KpeaTuBHI ramy3i BBa)XKalOThCS
MOTIEPETHNKaMI HOBUX, JUHAMIYHUX (OPM €KO-
HOMIYHOI AisUTBHOCTI. Y Mipy mepexony Bia iHay-
CTPIiaJIbHOTO CYCTIJIBCTBA IO 1HTEJICKTYaJbHOTO
(mudpoBoro; iH(MOpMAIIITHOTO), TBOpPUMMA TIifI-
X1 10 BUpINIEHHS 3aBJaHb CTA€ BAXKJIMBHM (ax-
TOPOM  KOHKYPEHTOCHPOMOXHOCTI. KpeaTusHi
IHAYCTpil — 1Ie OAWH 13 HOBHX IIJIXOiB iHHOBA-
IHHOTO PO3BUTKY KyJabTypu. BiH Bomojie Benu-
KAMHU MOXXJIMBOCTSIMH 1 BEJTMUE3HUM TOTEHIIATIOM
JUISL PO3BUTKY KYJIBTYPHOTO KJIacTepa B Cy4acHUX
ymoBax. KpeatuBHi (TBOpdi) iHAYCTpii — 1€ THI
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COIIATLHO-KYJIBTYPHUX TPAKTUK, JOMIHYHOYOIO
1 00’ €IHYIOUOIO 17Ie€10 B IKUX BUCTYIAIOTh TBOPUI
W KyJbTYpHI KOMIOHEHTH. Buxomsum 31 cpopmo-
BaHMX Ha CbOTO/IHI KOHIIEMIIIH 1 IMiIXO/IB, /IO Kpea-
TUBHUX IHAYCTPIH BiTHOCSTH JiSUTBHICTH B 00JIaCTi
BUKOHABCHKUX 1 BI3yaJIbHUX MHCTEITB; JU3alHY
1 pemecen (BupoOiB pyuHOi poOOTH); KiHO, TeneOa-
yeHHs 1 Meaia. KpeatuBHi iHAyCTpii MOXKHA TaKOXK
BU3HAYUTH SIK Taly3b E€KOHOMIKH, IO 00’ €IHyE
MIITPUEMITIB Ta TiANPUEMCTBA, MPOIYKIlIS SKUX
Hece B co0l MOTEHITial CTBOPEHHS, BUPOOHUIITBA
Ta eKCIUTyaTallii TBOPYOi IHTEJIEKTyalbHOI BIac-
HOCTI [6, ¢. 20-24].

Po3BUTOK KpeaTuBHUX IHAYCTPii BUCTYIAE SIK
OIIMH 13 BaroMux (akToOpiB COIliaTbHO-CKOHOMIY-
HOTO PO3BUTKY TMOCTIHAYCTPIaJbHOI EKOHOMIKH
[7, c. 175-185]. TBopurMu IIONBMH CHOTOIHI
MO)KHA Ha3BaTH HE TIAbKM APTUCTIB, MHUCHMEH-
HUKIB, XYIOKHUKIB a00 TMpEICTaBHUKIB TBOP-
yux npodeciii. KpearuBHicTh 1 TBOpUICTH 3apa3
3arpeOyBaHi B HAWPI3HOMAHITHIIIMX TaTy3sX
JKUTTSl — TOYMHAIOUW BiJl TPOMHUCIIOBOCTI, 3aKiH-
4ylo4M yhpaBmiHHAM. Ha manuii MomeHT y 0i3-
Hec-CTpaTeriix OepyTh 10 yBaru He TIIbKU Mare-
pianbHi, are ¥ HeMaTepiaidbHI KyJIbTypHI aKTHBH.
KpearuBnuii (TBOpuunii) Kamitajq CTaB BasKJIMBOIO
JacTHHOIO (iHAHCOBOI CKIanoBoi OizHecy. Kpea-
THBHHMM MiX1J Ja€ TariaapM JUisi 3HAXOJDKEHHS
YHIKQJIBHUX PINICHb Y CTPIMKO MIHJIMBOMY TOJIi-
ueHTpuyHoMy cBiti XXI cromitra. ['onoBHUM ypo-
KOM, SIKHU Ha pyOeXi CTOJITh MOKasaja KylbTypa
1HAYCTpiaIbHOMY BUPOOHUIITBY — MOYKHA BBaYKaTH
came ypok TBopuocTi. Ha manuit MomeHT B Ykpa-
iHI 111e 3apaHO TOBOPUTH MPO KpeaTHBHI 1HIYCTPil
SK TPO IHCTUTYIIOHAIEHO CPOPMOBAHUN CEKTOP
KynsTypu. Lle noB’a3aHo 13 psaoM oOMexeHb. 3/e-
OUTBIIIOTO 11l 0OMEKEHHST EKOHOMIYHOTO XapaKTepy.
J1o HUX BIIHOCUTHCSI HEJOCTATHINA PO3BUTOK Oara-
THOX IHCTUTYTIB 1HIYCTpiabHOTO CBITY 1 CHpO-
BHHHA CTIPSIMOBaHICTh €KOHOMIKH [4; 6, c. 20-24].

Po3yminHs kpeatmBHOI (TBOpUOi) iHIyCTpii
OinbIlle K COILIAJIBHOTO SIBHINA, HIXK KYJIBTYPOJIO-
TIYHOTO, CTBOPIOE TpoOJIeMy ii HEpIBHOMIPHOTO
IHCTUTYIIIOHAJIBLHOTO PO3BUTKY. Ha perionanbHoMy
PiBHI TBOpYI KJIACTEPH MOXKYTh CTBOPIOBATH KOH-
KYPEHTOCTIPOMOXKHICTh PETiOHIB, SIK 3apa3 Iie Bij-
OyBa€ThCS B Al EBPONCHCHKUX KPaiH 1 TOKAIBLHO
B Ykpaini — Kwuis, Xapkis, JIeBiB, PiBHe, 3amno-
pixoks, JHimpo, Tomo. YKpalHCHKUH JTOCBIJ
YIPOBA/KEHHS W PO3BUTKY KpEaTHBHUX (TBOp-
YuX) IHIYCTpiil HE BEIMKHWH; BiH TPEACTABICHUI

B JSUTBHOCTI OKPEMHX TBOPUYMX 1 KPEATUBHUX
KOMITIaH1i. 3HAYHOTO CHPHUSHHS 1HCTUTYLIOHAJb-
HOMY pO3BUTKOBI KYJIBTYPHHX 1 KpEaTUBHUX
iHaycTpit B Ykpaini npotrsirom 2018-2020 pokis
Vkpaincekuii kynsrypauii hona (YK®) na gomi
3 BUKoHaBYMM aupektopoM Omiero denis [8]. Ane
CIIiJT 3ayBa)KHUTH, IO B YKpaiHi BXKE € JTOCATHCHHS
y (QopMyBaHHI KpeaTUBHUX (TBOPYMX) IHIYCTpiil
y psini perioHiB (Hacamnepen y Kuesi, i psi Haid-
OUTBIINX perioHaJIbHUX HeHTpiB — Onecca, XapkKis,
JIHINpO); Tak caMO KpeaTWBHUHN KJIacTep aKTHBHO
po3BuBaetbesa y Binnuui, Tepronodi, 3anopixxi,
[TonTagi Ta Yxkropomui [9, c. 45-52].

PobGora kpeaTuBHHX KiacTepiB HaifyacTie
CKOHIICHTPOBaHA Ha CTBOPEHHI CMHUCIIOBHX TBOP-
YUX OJMHHUIb, SIKi CIYTYIOTh Ui CTBOPEHHS
Openpay periony. Bapro 3ayBaxkutu, mo OpeHIUHT
HE BapTO POOUTHU 3aBIAaHHSAM «TBOPUYUX J1abOpaTo-
piii», BOHU MOBUHHI JIUIIE CTBOPIOBATH CMHCIIOBE
HaBaHTakeHHs1 Opennay. [IporHo3oBanuii i BUMip-
HUM pe3ynbTaT PO3BUTKY LOTO JIAHIIOXKKA Ha
PiBHI pErioHiB, MOYKHA BIJICTEKUTH Yepe3 MPUTLIHUB
TYPHUCTIB, PO3BUTOK iIHOPACTPYKTYpH, 301TBIIIEHHS
poOoYMX MiCllb, @ TaKOX 4Yepe3 IO3UTUBHUI
COIIabHUIN €QEeKT ycepenuHi perioHy. Y TaHWi
MOMEHT KpEaTHBHI IHAYCTpii HE MalOTh YITKUX
HOPM 1 paMoK ISl X peryitoBaHHs, K Ha Qene-
paJIbHOMY, Tak 1 Ha PEriOHAJILHOMY PIBHSX, IO
Ma€ BaXKJIMBE 3HAUEHHS Y BU3HAUCHHI MPaBOBOTO
MOJISl ASUIBHOCTI KpeaTUBHUX (TBOPYMX) KiacTe-
piB [6]. TexHOMOTIsT OTpHMala Ha3By — KapTyBaHHS
(mapping). Ha ocHoBi kapryBaHHsA (opMyeTbCs
CTpaTeTisi pO3BUTKY KPEaTUBHUX (TBOPYMX) 1HIY-
cTpii Ha naniil Teputopii. Bono moxe 3ailicHto-
BaTHCS SIK JUIS KPEaTUBHUX (TBOPYMX) 1HAYCTpii
B LIJIOMY, TaK 1 JJIsi OKPEeMHUX CEKTOpiB (Hampu-
KJIaJ, TIIBKKA TeaTrp, My3WKa, KiHO, (OIBKIOP,
KyJBTYPHO-MUCTEIbKI pEe3UIeHILIi, Mona, Mepy-
KapChKe MHUCTELTBO, MUCTENTBO MaKisKy, My3ei
1T 1.) [3, c. 124-130; 5].

TakuM YUHOM, ITOBOPOT J10 KYJIBTYPH» («KYITb-
TYpHUI TIOBOPOT») y HOBHUX yMOBax MOJEpHi3a-
mii YKpaiHu, BUMarae iHIIMX KyJIbTYpPOJIOTIYHHX,
IHCTUTYIIOHAJIbHUX 1 TPOMAJICBKUX CHUCTEM BiJI-
MOBITHO JI0 BUMOT Yacy Ta iX ajanrallii B yMOBax
nomineHTpuyHoro cBity XXI cromittsa. Kyneryphi
Ta KpeaTuBHI 1HIyCTpii — 1€ HOBHI 1HCTpyMEHTa-
piii KyabTypHOi Ta MyOnMiyHOI auruiomarii Ykpa-
imn. CydacHi my3ei Ta My3eiiHa memarorika — Ie
HOBa c(epa KyIbTYpHUX 1 KPEaTUBHHUX 1HAYCTpIiid
myOJIIYHOTO Ta TBOPYOTO MPOCTOPY YKpaiHH.
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TPAHTOBA IMIATPUMKA KPEATUBHUX IHIYCTPIN B YKPATHH
HA MPUKJAJI YKPATHCBKOI'O KYJIBTYPHOTO ®OHY

V cTarTi JOCHiIKEHO MPAKTUKY TPAHTOBOTO CTUMY.JTIOBAHHS PO3BUTKY KPEaTHBHHX 1HAYCTpil Ha npukiaai YKD
SIK TIEPCIIEKTUBHUN MEXaHi3M IHCTHTYIIHHOI MTPUMKH KyJABTYypH B IiJIoMy. HaronomeHo Ha mOMiTHOMY 3CyBi
y BU3HaHHI JAEp»KaBOI0 KPEaTUBHUX 1HAYCTPIH K BaKIMBOI €KOHOMIYHOI Ta KYIHTypHO- -MOJIITUYHOT Tamys3i, Mouu-
Hatoun Bix 2018 poky. HpoaHan13OBaHo CTATHCTHKY TOJIAHHS PI3HOMAHITHUX MPOEKTIB JUIS posmsy YK®; pizno-
MaHITHICTb 1 HepCHeKTI/IBHICTL peanizaliii YuCcIeHHNX KYJTBTYPHUX HaHpHMKlB B paMKax IHCTI/ITyIIII/IHOI HlI[TpI/IM-
KU, TIOTIPH OTIOCEPEAKOBAHICTh Ta (PParMEeHTAPHICTh EMITIPUYHUX JJAHHUX, BUALICHO SIK KIIOUOBi prucH. B pesynbrari
aHasi3y 3po0JICHO BHCHOBOK IIPO PO3PAaxXOBaHICTh OCHOBHOTO MPOIYKTY KYIBTYPHUX 1HIYCTPi Ha PyCTHUKAIbHY
MICIIEBICTh y 3B’3KY 3 0COOJMBOCTSIMU HOTO peajizaii Juisl perumienta (GectrBai, moii BiJ BIAKPUTUM HEOOM).
Haromnonieno Ha noTeHIian JOKAIbHUX KYIBTYPHUX 1HILIATHB JIST PO3BHTKY MicieBrx rpomaj. HeoOxinHicTh B3a-
eMotii CGKTOplB Ta ranyseil, a Takox e(beKTI/IBHe KOOP/IMHYBaHHs Tnporecis 3 60Ky MIHPOKOTO CTIEKTPY 3a/Ty4eHHX
aKTOpIB, Bl JIepiKaBH JI0 (acuniTaTopiB MPOEKTIB, 3aMPONOHOBAHI K KIIOUOBHH OPIEHTHD y peanizarii HOTeHHIaHy
KpeaTtuBHHX 1HAycTpi. [Tigkpecneno morpedy 3amo3nueHHs Kpamoro 3aKopJ0HHOTO JIOCBITY Ta TIOTCHIIIHHY MOX-
JIMBICTb HOTO IMIJIEMEHTAIlli B KOHKPETHUX MOCTCOILIAMICTHYHNX YMOBAX.

KuouoBi cioBa: kpeaTuBHi iHIYCTpii, IHCTUTYIISL, KyIBTYPHHUIH TPOIYKT, CEKTOP, KYJIBTYPHHUI TIPOEKT.

GRANT SUPPORT FOR CREATIVE INDUSTRIES IN UKRAINE
AS IN THE CASE OF UKRAINIAN CULTURAL FOUNDATION

The article studies the practice of grant stimulation of the development of creative industries (the case of UCF) as
a promising mechanism of the institutional support of culture. Emphasis is placed on a significant shift in the state’s
recognition of creative industries as an important economic and cultural-political sector since 2018. The author
analyses the statistics of submission of different projects for UKF consideration; the diversity and prospects for
the implementation of numerous cultural trends in the framework of institutional support are regarded as key
features despite the indirectness and fragmentation of empirical data. By relying on analysis, the research concludes
the calculation of the main product of cultural industries for the rustic area given the peculiarities of its implementation
for the recipient (festivals, open-air events). Potential of local cultural initiatives for the development of local
communities is stressed. The author proposes to consider the need for the interaction between sectors and industries,
as well as an effective coordination of processes by involved actors (from the state to project facilitators) as
a landmark in the fulfilment of the potential of creative industries. The necessity to borrow the best foreign experience
and the potential for its implementation in specific post-socialist conditions are emphasized.

Key words: creative industries, institution, cultural product, sector, cultural project.

KynbrypHi iHAYyCTpiil (IOHATTS BBEICHE y CBi-
TOBH 00ir (imocodaMu KyabTypu Bipasy MicCs
Jlpyroi cBiTOBOi BiiHW) y MOEIHAHHI 3 KpeaTHB-
HUM TianpueMHAITBOM 1ie B 1990-x Oynu mpo-
TOJIOIICHI CTPATEeTiYHO BAXJIMBUMH HaIpsSMaMH
B JIepKaBHIA KyJIbTYpHIM MOJITHII MepeBa)KHOI
OUTBIIIOCTI  €BpONEHChKUX KpaiH. [IpoanHanizy-
BaBILIU JI€K1JIbKA CETMEHTIB KPEaTUBHUX 1HLyCTPii,
BYCHI 3ayBa)XKWJIM, III0 BOHM HE JIMIIE BIiAIrPaIOTh
MIOMITHY poJib Y (OpMyBaHHI KyJIbTYpPHOI 1/1€H-
TUYHOCTI HaIlil, aJie i CTal0Th BaroMuM (hpakTopom

3pOCTaHHs €KOHOMIKH Jiep>kaBH. Biaromi 3axigHo-
€BPOIEHCHKI KpaiHU CPOpPMYyBaJU KOHIIENT Kpea-
TUBHOI €KOHOMIKH, SIKMI MOHWHI aKTHBHO BIIPOBa-
JDKYIOTh 4epe3 CBOI cTparerii po3BUTKY.

B VYkpaiHi NMOHSATTS KYJIBTYpHHX Ta KpeaTHB-
HUX IHIYCTPIH OTpUMAJI0O YaCTKOBE <«JIep’KaBHE
BU3HaHHs» Juine BIiTKy 2018 poky, komu Bep-
xoBHa Pana mpuiiHsia pilleHHS HajgaTé IMpaBo-
BOTO BHU3HAYCHHS CAaMOMY TEPMiHY «KpeaTHBHI
IHIyCTpil», THM CaMHUM Jie-IOpe HaroJocujia Ha
BO)XJIMBOCTI MIATPUMKH KYJIBTYPHOTO PO3BHTKY.
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VY «JloBroctpokoBiii HarioHaJIBHIN cTparerii po3-
BUTKY KynbsTypu 110 2025 poky» [1] akueHt 3po-
ONeHO caMe Ha MiITPUMKY 3POCTaHHS CEKTOpY
KpeaTuBHUX 1HAycTpil. Ilpore, 3a BiACYTHOCTI
MMOJAJIBIINX ITOMITHYHUX IHIIIaTUB, 0a30BOI 3aKO-
HOJaBuOi 0a3W Ta KOMIUJIEKCHUX JIOCIHIIKEHbD,
BIJICTEXHUTU POJIb KYJIBTYPHHUX Ta KpEaTHBHUX
IHAYCTPI Yy HHUHIIIHBOMY PO3BUTKY E€KOHOMIKH
1 KynbTypHu YKpaiHH MOXKIIMBO JIMII OMOCEPEIKO-
BaHO 1 (pparmMeHTapHO, 30KpemMa, 0a3ylouuch Ha
O3Sl OKPEMHX pealli3oBaHUX JCPKaBHUX MPO-
rpaM. Y 11bOMY KOHTEKCTI aHaJli3 MOJaHHUX 3asiBOK
Ta TPOEKTIB, MATPUMAHUX YKPATHCHKUM KYJIBTYp-
HUM (DOHIOM B CEKTOpI KYJIBTYPHHX Ta KpeaTHB-
HUX IHAYCTpiit y 2018 porri, MOXke CTaTH MOYaTKOM
3allOBHEHHS Takoi 1H(OpMaliifHO-aHATITHYHOT
MIPOTAJIMHU.

B Vkpaini, 3rigHo 13 3aKOHOAABCTBOM, J10
KyJBTYpPHUX Ta KPEaTWBHUX I1HAYCTpPid BiIHO-
CATh XYAOXKHI MPOMUCIHH, Bi3yaslbHI MHCTETBA,
CIICHIYHI MHCTEITBa, Jiteparypy, 3MI, aymiosi-
3yallbHE MHUCTELTBO, JHM3aiiH Ta MOAY, apXiTeK-
Typy ¥ ypOaHICTHKY, peKiiaMy, My3eiHy CIIpaBy,
KOMIT'FOTEpPHE MPOrpaMyBaHHS, KOHCYJIBTYBaHHS
3 TUTaHb iH(OopMaTH3aIlii Ta HaBiTh JOCIIHKEHHS
1 eKCIIepUMEHTaNIbHI pO3pO0KU y cdepi CycHiib-
HUX 1 TyMaHiTapHUX Hayk [5]. Bigrak, BapTo 3ay-
BAKUTH, 1O KYJBTYPHUI MPOAYKT, CTBOPEHUN 3a
MIATPUMKH  YKPATHCHKOTO KYJIBTYpPHOTO (OHITY
MPEJCTaBHUKAMH CEKTOPY KYyJIBTYPHHX Ta Kpea-
TUBHUX IHIYCTpiH, HE BijoOpaxae yciei moreHii-
aJIbHOT PI3HOMAHITHOCTI.

Jo npuknamy, 19 3 42 migTpuMaHux y nep-
muit pik podorn Ponay npoekTiB (nonan 42%)
Oynu QecTuBai, MO MPOMOpIiHHO (IO BHIA-
€TbCSI TO3UTHUBHUM SBHILEM) PO3IUIHINCS Ha
€THOKYJIBTYPHI/(ONBKIOPHI, MHCTEIbKi, JiTepa-
TYpHi, My3U4H1 Ta MacOBi 3aX01 JJIs 301IbIICHHS
TYPUCTHYHUX TOTOKIB [2]. CTBOpeHHS KpeaTHB-
HUX XabiB Ta OCBITHIX MpOTpam MOCUIM 3a MOIy-
JSIPHICTIO Micsl BiAMOBiAHO apyre (7 MPOEKTIB)
Ta Tpete (5 mpoekTiB) Micue. Ha »xanb, HacTLIbHI
irpu (1 TpoeKT), MOOUTBHI JOMATKUA JJISI TypHC-
TiB Ta iHIII (OPMHU MPOrpaMHOro 3abe3MeyeHHs
(1 po€EKT) oMMHMIIKMCS Ha MapriHecax iHTEpeciB
rpaHToOTpuMyBaviB. Taki X HampsiMu, CKaXXiMmo,
K pekiama 9 ypOaHicTiuKa Oy mpoirHOPOBaHi.

3araiom y 2018 pori Oyio nogaHo 124 3asBku
B CEKTOP1 KyJIbTYPHUX Ta KPEATUBHUX IHAYCTPii, 95
3 AKUX MPONILIO TeXHIYHUH B1aO1p, 42 3 HUX OyIno
MIATPUMaHO YKPaiHCHKUM KYJIBTYPHUM (DOHIOM 32
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pe3ynbpTaTaMy eKCIIEPTHOTO OlliHIOBaHHSA [2]. Xoua
y pelTHHrax 3a KUIbKICTIO 3asiBOK 1 peaTi30BaHUX
MIPOEKTIB CEKTOP TOCiIae TPETE MICIE TICIs KyJb-
TypHOi CHAAIIMHU Ta aydioBi3yaJbHOrO MHCTeE-
IITBA, 3 MOIVISILY CIIBBIJHOMICHHS MK HOJAaHUMHU
Ha KOHKYpPC NPOEKTaMH Ta TUMH, K1 Oynu mpo-
¢dinancoBani YK®, kynbTypHI Ta KpeaTuBHI 1HITY-
CTpil ONMMHWIIKCSA HA OCTaHHLOMY MicIi. [le Jact-
KOBO CyTEpPEUNTh 3arajibHii pUCI MPOEKTIB PEIITH
cektopiB 2018 poky, 30kpemMa, HETOTOBHOCTI aruTi-
KaHTIB IMITOTYBaTH TAKeT JOKYMEHTIB, OCKUIbKH
Mmaibke 80% 3asBOK CEKTOPY MOJ0TAIN TEXHIYHHMA
BiOip, aye He HaOpajdW BIAMOBITHY KIIBKICThH
OaJliB BiJl €KCHEPTiB, IO CBIMYUTH OUIbIIE MPO
piBEHB SKOCTI MPOEKTIB, HI’K TIPO BMIiHHS (Popmy-
BaTHU 3a5BKU.

VY 2019 pomi YK® Gynmo miarpumano 63 mpo-
€KTU 3 432, MO 3IAIIMIO CEKTOP KYJIBTYPHHX
Ta KpEeaTUBHUX IHAYCTpid HAa 3 MicIi 3-TIOMIX
IHIIMX CEKTOpPIB, MPAKTHUYHO 3PIBHSABLIM MO3MILI{
3 KYJIBTYPHOIO CHAJALIMHOIO, IPOTE TOM-3 JIMIIH-
nucst anajoriyai 2018 pokosi: 1 micie — aymiosi-
3yaibHe MUCTEITBO, 2 — KyJAbTYpHA CliauinHa, 3 —
KyJIBTYypHI Ta KpeaTtuBHi iHAycTpii. He 3Baxkaroun
Ha IIe, CyMa, BHJLJIEHA HAa CEKTOp, MEepeBHUINNIA
KOIITH, MPHU3HAYEHI Ui KYJIBTYPHOI CIIaIIWHHU,
30KpeMa, IHAYCTPil OTPUMAIH MATPUMKY y TIOHA/T
65 muH TpH [3].

I'eorpadist Ta kinueBi KyJbTYpPHi NPOAYKTH
NiATPUMAHHUX NMPOEKTIB

CeKTop KyJabTypHUX Ta KPEaTWBHUX 1HIYCTpii
2018 poky 3a migrpumkn Y KO BUSBHBCS HE MEHIII
nepea0avyBaHUM 32 IHIIT CEKTOPH B KOHTEKCTI T'e0-
rpadii peanizoBaHMX MPOEKTIB. SIKIIO A TaKUX
CEKTOpIB SK ay/JioBi3yajbHE Ta Bi3yallbHE MHC-
TEITBa, MU3aiiH Ta MOJa, KyJIbTYpHa CIIaJIIuHa
1 mepdopMaTuBHE Ta CIICHIYHE MHUCTEITBO, 3aKO-
HOMIPHOIO BHJIA€THCS MepeBara cepes] 3asBHUKIB
MENIKAHINB O0JaCHUX IEHTPIB Ta CTOJHII, aJlKe
1H(ppacTpyKTypHa Mepeka LUX CEKTOpiB (KiHOTe-
arpu, OyIMHKHA MOJIM, TIaM’SITKH iCTOpii Ta KyJb-
TypHu, TeaTpu, KOHLEPTHI 3anu Ta (irapMoHii)
po3MillleHa 3a TOOAMHOKHMMH BHHATKAMH JIMIIE
y TYCTO HACEJICHHX IyHKTaX, TO OCHOBHHUH KYIIb-
TYPHHUH IPOAYKT CEKTOPY KyJIBTYPHHUX Ta KpeaTHB-
HUX 1HAYCTpil (hecTuBaIl pi3HUX TUIIIB) 3a3BUYAM
pO3paxoBaHMii Ha BEJIHMKI BIAKPHTI JIOKaIIii, 110 3Ha-
XOJIATHCS MEPEBAKHO B PYCTHKAIbHINA MiCLIEBOCTI,
1 11e, BIIaCHE, MIATBEPKY€E CBITOBA MpakTUKa [6].

3-noMik 42 MiATPUMAHHUX MPOEKTIB 32 TUIIAMHU
BOHHM PO3MOJUIMINCS Tak: 35 IHIWBIAyaJTbHHX,
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6 TIPOEKTIB HAIIOHAIBHOI CITiBMpaIti i umre 1 mpo-
€KT MIDKHApOJIHOT CITIBMpalli, iHII[IaTHBA sSKa HaJle-
*aya ctonuii. Jlume cepen miaATpUMaHUX TPOEK-
TiB 1HIMBIIyaJbHOTO TUIY 6 OYyJIO MpPEICTaBIEHO
KyJIBTYPHUMH OIEPAaTOpaMH JIOKAJILHOTO PiBHSA 3 5
oOmacrelt Ykpainu (4 nentpanbHux Ta JIbBIBCHKOT)
[2]. Lle cBimuuTh PO HU3BKUH PiBEHb 0013HAHOCTI
MENIKAHIIB HEBEJTUKUX HACEJCHUX IYHKTIB MPO
MOKJIMBOCTI TPAaHTOBHX TpPOTpam, MPO TeOMoJIi-
TUYHI OCOOJIMBOCTI PEriOHIB Ta MEBHY 1HEPTHICTb
B MHTaHHSAX peaji3alii KyJIbTYpHHX TPOEKTIB.
Takox BIZICYTHICTh grass-roots iHiI[iaTUB CBiTYUTh
PO HEPO3yMiHHS TOTO, HACKUIBKM EKOHOMIYHO
BUTITHUMHU JIJIsS. MICIIEBUX TPOMajJ MOXYTh OyTH
MIPOEKTU Y CEKTOPi KYIBTYPHHUX Ta KpPEaTHBHUX
THAYCTpIMH.

VY 2019 pori 3 63 miarpumannx YK® mpoexTiB
48 Oyio iHnauBiAyabHUX, 11 — HaIliOHATBHOI CITIBII-
pari i 4 — mbxHapoHi. [eorpadis k mpakTHYHO HE
3MmiHwiIacs 1 jijgepoM jumwuecs KuiB (20 mpoek-
TiB), Ipyre MicIle 3a KUIBbKICTIO mocina JIbBiBChbKa
obmacte (11 mpoexri), 3, 4 Ta 5 — PiBHeHCBKA
(5 mpoexkriB), XapkiBcbka Ta KuiBcbka o0nmacTi (1o
4 npoextr). ToO6TO, MPOIOBKMIM NIEPEBAKATH LIEH-
TpaJIbHI Ta 3aXiJlHI PETiOHH, a TAKOXK MiCTa-MiTb-
ronHuku. 1o x 10 KIHIEBUX KYJIBTYPHUX MPOIYK-
TiB, CTBOpeHHX 3a miaTpuMku YK® y 2019 pori,
JIOMiHYyBaJM (ecTuBai, sIK OCHOBHMH pe3yJabTar
aKTUBHOCTEH CEKTOpy (24 MPOEKTH), i 3 BEIUKUM
BIIPMBOM BiJ Jijiepa — OcCBITHI mporpamu (13),
koH(pepeHrtii (6), BucTaBku (4), OHJIAWH-peCcypcH
(2), pe3unenuii (2), npomokammnadii (2) oo [4].

IMoTeHuiaja ceKTOpy Ta NepPCneKTHBH PO3BH-
TKY B YKpaini

He Bci «reHiampHi BHUHAXOAW» 3aKOPIOHHHX
KOJIET MOXKJIMBO BIIPOBAJIUTH B YKpPATHCBKHX pea-
JiSIX, TMPOTE CEKTOp KYJIBTYPHHUX Ta KPEaTHBHHUX
IHAYCTpIH € BUHATKOM y 1boMYy. JlesikuM KpaiHam
MOCTPAJTHCHKOTO MPOCTOPY Ta COIIaliCTUIHOTO
tabopy takuM, sik [lombmia, JIurBa, CroBauunHa
Ta iHII, BHajgocs €()EKTHUBHO BHKOPHCTATH BXKE

po3pobiieHy Ta anmpoOoBaHy Ha BIACHUX TEPEHAX
Bpuranieto Ta ABcTpamiiero — digepamu y cdepi
KpPEaTUBHOI EKOHOMIKH, CHCTEMY 3alydyeHHS [0
poOOTH KyJIBTYPHHUX Ta KpPEaTHMBHHMX IHIYCTpiil
SKOMOTa IIUPIIOI ayAUTOpii, K TO MiAMPUEMII
MaJjioro Ta cepeHboro 0izHecy Ta iH. [loeqHaHHS
(hiHAHCOBOTO Ta JIIOICHKOTO PEeCypCiB pi3HOMAHIT-
HUX Trajxy3eidl eKOHOMIKM B KOHTEKCTI CTBOPEHHS
Ta MOMyJIApU3aLlii KyIbTYPHOTO HPOJAYKTY JOBEIIO
CBOIO JOUUIBHICTH [6]. B VYkpaiHi icHye Benmka
nporajMHa caMe y THTAHHAX B3a€MOJli CEKTOPiB
Taranyseil uepes BiICYyTHICTh KOMYHIKallii, a TAKOXK
c(hopMoOBaHOi 1 30pi€EHTOBaHOT Ha PO3BUTOK Kpe-
aTMBHOI €KOHOMIKH JIep>KaBHOI MOMITUKU. | 1ie Ha
3araJbHOMY (DOHI HU3BKOT 0013HAHOCTI MOTEHITIH-
HUX OIEPaTOPiB KPEATUBHOTO TOJIS, KYJIBTYPHUX
orieparopiB, KpeaTUBHUX (DACHUITITATOPIB Ta iH. TIPO
MEePCIEKTUBHICTH MOAIOHOTO 00’ € THAHHS.

[Mpuknan CroBayuwHHM, $SK OfHIET 3 KpaiH
KOJIUIITHBOTO COIIaTICTUYHOTO Ta0opy, M0 JIMIIE
HEIIOIaBHO TToYaia IMIUIEMEHTYBAaTH MIKHAPOIHI
CTaHJIApTU PpO3BUTKY KpEaTUBHUX I1HAYCTpIH,
JIEMOHCTPYE, SIK MOCUJIEHHS IIbOTO CEKTOPY MOXKE
BIUIMHYTH Ha CYCIIbCTBO B IIUIOMY Ta Ha PUHOK
npaiti 30kpema. KokHe i3 KpeaTHBHUX TIOJIB/IIiI-
CEKTOPIB KyJIBTYPHHX Ta KPEaTUBHUX 1HIYCTpii
CHepIIy 3alyda€e KyJbTypHHUX OTepaTopiB — 6e31mo-
CepeaHIX BUPOOHUKIB KYJIBTYPHOTO MPOAYKTY [6].
[Ipouec CTBOpPEHHS OCTAaHHBOIO MOXKE OXOILIIO-
BaTU BiJpasy JeKiIbka abo 1 BCi chepu KUTTH, K
y BHINAJKY 31 CTBOPEHHSM PEKJIAMHOTO MPOIYKTY,
1110, Y CBOFO UEPTY, I03BOJISIE 3a/T1SITH PI3HOMAHITHUX
KpeaTuBHUX (pacuimiTaTtopiB, TOOTO THX, YU HisUTb-
HICTb CIIPHSIE CTBOPCHHIO MPOAYKTY KYJIBTYPHUMH
oreparopamu. MexaHi3MH MOJAIBIIOT TUCTPUOYIIIT
PO3ILIUPIOIOTH KOJIO CIOKMBayiB Ta OeHediliapis
(biHATEHOTO TPOIYKTY, 3ATy9Iat0YH MEPEexKi myOIrid-
HUX IHCTHUTYIH, 110 MO3UTHUBHO BiIOOpaKa€ThCA
SK Ha KyJIbTYpPHOMY, TaK i HA €EKOHOMIYHOMY PO3BH-
TKy CyCHUIbCTBA. BrieBHEHI, 1 cxema Moxe OyTH
AKTYaJIBHOIO 1 U YKpaiHH.
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