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A. KOLOMIYTSEVA, O. MARYSCHUK The significance of innovative technologies in the learning
process.

The article emphasizes the importance of using innovative pedagogical technologies in the process
of training future teachers and considers the possibilities of their application in the educational process
of pedagogical higher educational institutions. The solution to one of the key strategic problems of the
modern modernization of higher education in Ukraine is to ensure the quality of the training of specialists
at the level of international standards, which is possible only if pedagogical methods are revised and
innovative technologies are integrated into the educational process. The article states that the basis of
innovative educational processes is innovative activity, which consists in updating the pedagogical
process and introducing new elements into the traditional system. This leads to the constant optimization
of the educational process and the development of new and improvement of existing pedagogical
technologies of various levels and orientations. The main principles of selecting innovative technologies
include the following aspects: perspective, democracy, humanism, integrability, realism, integrity,
manageability, economy, relevance. In order to evaluate innovations, three main criteria must be taken
into account. relevance, usefulness and realism. The relevance of innovations implies the need and
possibility of solving a certain problem right now. The problem is defined by the difference between the
real and the desired state, between objective problems and the possibilities of their solution, as well as
between the desired results and ways of achieving them.

Key words: technologies, innovative pedagogical technologies, formation of the future teacher,
modeling, interactive technologies, project method, multimedia technologies, pedagogical disciplines,
pedagogical methods.
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TPAHCKYJIbTYPHA KOMMNETEHTHICTb MAI;IBYTHbOFQ_ BYUTENA
MY3U4HHOIO MUCTELITBA B CUCTEMI HENEPEPBHOI OCBITU:
PINOCODPCHbKO-AHTPOMONOINM4YHUU ACNEKT

Cmammsa npucesyena npodnemi opmMyS8aHHa MpaHCKyAbMYPHOT KOMNEMEeHMHOCMI MauOymHuix

yuumenie My3u4Ho20 Mucmeymed. AKmyanibHicmy 00CHIOHCEHHA 3VMOBILEHA HEeOOXIOHICIIO PO3KPUMMS
cymuocmi Oeghiniyiti “mpancxkyromypnicms ”, “mpanckyremypna KoMnemenmHicmn ",
“mpanckyibmypHo Komnemenmua ocodoucmicms’. Buoxpemaroromuvca 20106HI HANpAMU PO3GUMKY
Mpauc KVIbMYpHOCMi;, U0emvbCsa npo MPAHCKVALMYPHY KOMNEMEHMHICMb THOUBIOA AK OCEIMHI0
cmpamezito ma it npakmuydHi 3a60aHHS, MPAHCKVILIMYPHICMb K HAVKOBA KOHYENYisA OeKNapyEmMbes K
Cy4acHi Kyabmypu yepe3 “30ilicHiosamu nepexoou’”’, moomo mpanceepcii, wo Gopmyomscs 8 nasii.
Cxapaxmepu3068ano mpu 20106Hi HaANPAMU PO3GUMKY KOHYENYii MpancKyIbmypHocmi ma 3po0neHo
PempoCcneKmueHULIAHAAI3 10ei MPAHCKYToMYPALIZMY.

3’sac06aH0, WO OOHUM 13 207I06HUX 3ACO0I8 MPAHCKYILIMYPHOI KOMYHIKAYIL € My3uKa, a My3udHe
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BUKOHABCBO MPAHCKYIbIMYPHO20 Xapaxkmepy Mae 0Oe3niu @opm penpeseHmayii; 6uUsaeleHo, Wo
dopmyeanns mpaHcKyIbmypHoi KOMREMEeHmMHOCmI MauOymuix uumenie MY3UYHO20 MUCTeEYmEd
nepedbauac yCeIOOMACHH MA 830EM0O38 'SI3KU PIOHOT KYIbMYpPU 3 THMUMU, 3an00ieants KOHGAIKmMam,
AKI HeMUHyYe BUHUKAIOMb 610 MAKUX 38 A3KI6, 20MOGHICMb 00 CRIIKVBAHHA 3 MPAHCKYIbIMYPHUM
MY3UYHUM PEnepmyapom, 30amuicms no6y006u HOBUX opmM N0ediHKU, 3ACHOBAHUX HA YIHHOCMAX |
HOPMAX PI3HUX KYAbINYp.

Josedeno, wjo mpanckynemypa — ye Ho8a cgepa KYIbmMYPHO20 PO3BUMKY 3d MeHCAMU
HAYIOHATLHUX, NPOGeCIiHUX MA THUUX KYIbMYD, W0 00JAE 3AMKHYMICING IXHIX Mpaouyill, MOGHUX Md
YIHHICHUX OemepMIHayill ma GIOKpUsac noae “HaoKyibmypHoi” meopyocmi, 0e mpaHcKyIvmypa — ye
He me chilbHe U [0eHmuyuHe, NPUMAMAaHHe 8CIM KYyabimypam, a KYIbMypHa DPIBHOMAHIMHICMb Ma
VHIBEPCAbHICb AK HAOOAHHS OOHIEL 0cobUCMOCmi, CMAaH BIPMYATLHOI NPUHATIEHCHOCT 00HO20
iHOUBIda 6a2amvboM KYIbMypam, NIOKPECIeHO SUIHAYANbHY POdb IHMEPHAUIOHANIZAYIT CYCRITbHO2O0
AHCUMMSA, WO XAPAKMEPUIYEMbCA KOMHUAEKCHOIO B3AEMO3ANEAHCHICMIO Hayill i Hapoodie. A maxooic
0ogederno nompeby y Moou@ixayii niocomosxu MaubymHb020 GuUMens My3udHo20 Mucmeymed 3
VPAXYBAHHAM — MINCHAPOOHUX — MEHOEHYIll  PO3BUMKY  OCBIMHLO2O — Cepedosuuyd, 3YMOBIEHO20
MPAHCKYTILIMYPHUMU U 2100a113aYTUHUMU APOYECaMil, MACUMAOHUM KOMYHIKAMUBHUMU 3MIHAMU BI0
KO2HIMUBHOT MOOei NI3HAHHA 00 KOMYHIKAMUBHOI MPAHCKYIbMYPHOT 1l MPAHCBEPCATbHOI MOOeni y
cucmemi HenepepeHol OC8Imu.

Knwuosi cnosa: mpauckyiemypHa nioeomoeKd, MpaHCKYIbMYPHA — KOMIEmeHmHICb,
MOpGonozia  Kyremypu, MauOymHi yuumeni MY3UdHO2O MUCMeym8d, CUCEMA HeNnepepeHozo
HaBUaHMHS, (PLI0CODCHKO-AHIMPONONOLTUHULL ACTIEKN.

CyyacHe CyCnifbCTBO 3aMOBHEHE BESIMKOK  KIMbKICTIO NuUTaHb Ta
HEeOCTaTHICTIO BiAnoBigen Ha HuX, noTpebye piwyynx 3miH. MogepHa pearbHiCTb
cnpuse nosiBi  HOBMX  3acobiB  KOMyHiKauii  gns MynbTUMOry  KyrbTyp,
OesnepewwkogHoOMy  CMIMKyBaHHKD  NIOAEN 3 Pi3HMMKU  BipOCMOBiAAHHAMM,
cBiTOrnggaMmy 1 pacold  MPUHANEXHOCTi. Ha gymky cydacHoOro HiMeubKoro
ncuxoriora A. Tomaca, “He moxHa roBopuTM Npo pedornekcito Ha BracHy KynbTypy,
He PO3yMilouN iHLWY KynbTypy. Pasom i3 TUM HEMOXNMBUIA Hi PO3BUTOK BNACHOI
KynbTypw, aHi B3aEMOAis ABOX KyrbTyp, BHACMIAOK SKOT BioOyBaETbCA Ni3HAHHSA 5K
BMNACHOI, TaK i YyXoi KynbTypu” [9, c. 287]. “B Takmx ymoBax, — BBaxa€ HayKoBeLb, —
aKTyanbHOCTi HabyBae (opMyBaHHA OCOOMCTOCTI, 34aTHOI A0 BiANOBIAANBHOMO
CTaBNEHHA y NPOKMadaHHi CBOro XWUTTEBOMO LUNAXY B iIHHOBALIMHOMY KynbTYPHOMY
NPOCTOpi, B SAKOMY iCHYIOTb TYpPOYMNEHTHIi MOTOKM XaOTMYHOrO CHMETEHHA |
nepemillyBaHHs KynbTyp” [9].

Mpobnemolo TpaHCKYNbTYPHOCTI 3avManuca Taki BuYeHi, Ak B. Benuw,
J1. TopbyHoBa, M. MaknyeH, K.Marto6a, P.Cnimbax, A.Tomac, A.Pecnep,
. PermanH I1. Pikep Ta iHLUi.

[MparHeHHA yKpaiHCbKOT MUCTELBKOT OCBITM OYyTW CNpAMOBAHO Yy ManbyTHE
BUKIMKAE HEOBXIOHICTb Y TPAHCKYNbTYPHIA pedopmadii BignoBigHO 0O OpieHTauin
Ha CTanui pPO3BUTOK, LIHHOCTI MMpY Ta couianbHy cnpaBeanueictb. OgHum i3
roNnoBHMX 3aBAaHb Cy4acHOT MUCTELIbKOT OCBITU € CTBOPEHHSI YMOB, HEOOXIAHMX ANS
HabyTTa OOCBIAY MiKKYNbTYPHOIO ChfIKyBaHHSA, HaBYaHHA BMiHHSAM Ta HaBWYKaM
He6iaHMX Ana popMyBaHHA TPAHCKYNbTYPHOT KOMMNETEHTHOT NIOANHMW.

TpaHcdopmauinHi npouecn, noe’s3aHi 3 rnobanisauieto CBiTy, HE NMLWAOTb
OCTOPOHb MucTeuTtBo. [opeyHum € BucnoenoBaHHA O. AndbopoBoi WO
“‘MUCTELTBO HWMHI po3rnadaeTbCca Ak BaraTowwapoBa, pyxnvBa, Bigkputa cuctema,
O € CKNagoBOK KynbTypu. BOHO MponoHye HOBI TOYKM 30py Ha CBIT, aKyMyJio€e
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HE3HaHWN OO0CI NMACBKUIA OOCBIA, PO3LUMPIOOYM BflaCHI MeXi, 3aBASKW paHile
HeecTeTU3oBaHMM cdepam ntoacbkoro 6yTTa” [1, ¢. 6]. Tomy, Ha Hawy OyMKYy,
3pocTae HeobXigHICTb Yy (hopMyBaHHI TPAHCKYIIbTYPHOI KOMMNETEHTHOCTI ManbyTHIX
BYMTENIB MY3MYHOMO MWUCTELITBA, MOB’A3AHON i3 XUTTAM y HGaraTononspHoMy CBiTi,
Npu3Ha4YeHoMy A5 3anobiraHHs BUHMKHEHHIO HEMOPO3YMiHHSA, BiA4Y>KEHHS TOLLIO.

MeTa — oxapakTtepusyBaTu MOHATTS “TPAHCKYIbTYPHICTb , “TPaHCKYIbTypHa
KOMMETEHTHICTb, PO3rNAHYTH npouec doopmyBaHHSA TPaHCKYSIbTYPHOT
KOMMETEHTHOCTI CTYOEHTIB Y CUCTEMi HEnepepBHOI OCBITU, AKkMA nepenbavae
YCBIJOMIMEHHS PiOHOT KynbTypu Ta iHLWMX KyNbTyp, TXHi B3aEMO3B’A3KM, 34aTHICTb Ta
FOTOBHICTb 4O CNifIKyBaHHs, 3anobiraHHA KOHMNiKTam, siki HEMUHYYe BMHUKAOTD Big
TaKMX KOHTaKTiB, 34aTHiCTb OygyBatv HOBIi POPMM MOBEAIHKM, 3aCHOBaHI Ha
LiHHOCTAX | HOpMaXx Pi3HUX KyNbTyp TOLLO.

TpaHCKyNbTYPHICTb CbOroAHI 3HaXoA4UTb CBIM NPOSIB NPaKTUYHO B YCiX cdepax
CYCMINIbHOMO KMTTS Ta € He3anepeyHo CoLuianbHOK peanbHICTio rnobanbHoro
cBiTy. Lle koHuenuisa, Aka BMKOPUCTOBYETLCA B rYMaHITapPHUX i coLianbHMX HayKax
(Takoxk 4epes 1i eTMMONOri0) AnA MNPOCTOPOBOro nepebyBaHHA “‘no3a mexamu’
NEBHUX KyNbTyp, B pe3ynbTaTti 3MillyBaHHA SKUX YTBOPKOKTLCA HOBI CTPYKTYpU Ta
KynbTypHi Mepexi, nobyaoBaHi 3 reteporeHHux mepex. Li mepexi MmictaTtb
KOMMOHEHTU, CMifbHi AN IHLWNX TPAHCKYITbTYPHUX MEPEX, a TakoX AnepeHUinHi
eremeHTn. KoHuenT “TpaHCKynbTypaniamy’ MpOMOHYETLCA  MOCIiAOBHMKaMU
BipMiHFrEMCBKOT LIKOMM 9K NoAanbLUMA PO3BMTOK MEPBICHOrO MOHATTS [PKOHCOHA
“kynbTypaniaM”. Ta BIOMIHHICTb TPaHCKybTypaniamy BiJ KyrbTyparnisamy, sk BBaXae
k. Jlesic, B TOMy, WO nepwnin “mMobinidye i ekcrnnikye BUCYHYTI KynbTypaniaMom
BU3HAYEHHS KyrbTypu, 30KpeMa, 4Yepe3 BUSIBMEHHS | pO3ropTaHHs HOBUX (hopMm
KynbTypHOI MoniTMKW. BiH Bigpi3HAETECA CBOIM akUeHTOM Ha npobnematuui
CY4acCHOI KyIibTypu 3 TOYKWU 30pYy BiOHOCWMH, OCMUCIIEHHSA i (POPMYyBaHHS Bnagw.
[HaKWwe Kaxkyuu, TpaHCKynbTypaniam pobuTb akueHT Ha nepexigHOMYy XapakTepi
KynbTYpW, OCKISIbKU Lie BiAKpUBaE MOXMIMBICTb And TpaHcdopmauii” [7].

TpaHCKyNbTYPHICTbL SK HaykoBa KOHUENUisa Aeknapye, WO CyvacHi KynbTypu
XapakTepuaylTbCa 34aTHICTIO  “3gincHioBatn  nepexogn” [9, c. 213], T06TO
TpaHcBepCii, i TOMy BOHU (DOPMYIOTBCA B NMas3nu. Y Cy4acHOMY HayKOBOMY LUCKYPCI
MOXHa  BUOKPEMUTM  TPU  TOMOBHUX  HaNPsMW  PO3BUTKY  KOHUenuil
TPAHCKYIbTYPHOCTI:

— 3rigHO 3 MepLmMM HanpsiMoM, PO3rnsaarodn TPAHCKYNbTYPHICTb, HIMELBKUI
ginocod B.Benw nponoHye  “HOBE”  MOHATTA  KyrbTypW,  OCHOBHON
XapaKTEPUCTUKOIO SIKOTO € KOHLENT TPaHCKYNbTYPHOCTI. [Na onMcy LupOro KOHUenTy
— Ta Ha npoTmBary crtapin meTadopi ‘cdepu” — BiH BNpoBamKye meTadopy
“‘mMepexi’. 3a cnosamu pocnigHuka, “CyvacHuin CBIiT € “MepexeBold KynbTyporo”,
nepenneTiHHAM PI3HUX HUTOK, LLO YTBOPIOKTb KyNbTYPHUA “KOKOH'. “KOKOHWU’ He €
OOHOMaHITHUMK. KoXXeH “KOKOH” YHiKarbHUI y CBOIX NEpPenneTeHHNAX, afie BUTKaHUN
iHO4I MPaKTMYHO 3 TUX XK€ HWTOK, WO W cycigHin. MNogibHi “KOKOHWM™ HEe3aMKHEHI,
MaloTb HeMiTKi, po3MuUTIi MexXi Ta 3aaTHi BigipBaTuca Big BnacHoro fiokycy” [9, c.
198];

— PO3BUTOK ApPYroro Hanpamy KOHUENUir TPaHCKYNbTYPHOCTI IPYHTYETLCA Ha
ideonoriYHMx cynepedkax NOCTKOMOHianicTiB i HeonibepaniB Ta nNOB'A3aHUN 3i
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CTBOpPEHHAM Yy 6Garatbox KpaiHax €sponn, Awmepukn, CLUA, A3ii, ueHTpiB
TPaHCKYNbTYPHMUX i rMoGanbHUX ryMaHITapHUX OOCTIAXKEHb;

— TPETIN HaNPAM KOHUENUi TPaHCKYNbTYPHOCTI CTOCYETLCA MIHrBICTUYHUX Ta
KOMYHIKaTUBHUX TPAHCKYNbTYPHUX MPaKTUK.

Cepen BM3Ha4YeHb MOHATTA “TPAHCKYNbTYPHOCTI” B HAyKOBOMY [OUCKYPCI
3BEPHEMO YyBary TaKOX Ha Taki, 9K “npouec HenepepBHOro CxpeLlyBaHHS
KynbTYPHUX KOPAOHIB Ta CTBOPEHHA HOBUX KyMbTYpPHUX SIKOCTEN 3 riGpuaHO
ctpyktypoto” (Falski); “aumHamiyHa B3aemogia Mk gBoma abo Ginble pisHUMMK
KynbTypHUMK nontocamn” (Antor); “npouec hopmyBaHHA KyNbTYPHOT iEHTUYHOCTI B
HagHauioHanbHOMY MpPOCTOpPI, A€ y4yacTb He € npsMUM  HacnigkomMm i3snyHoT
npucyTHocTi” (Hastrup).

IcTopis inel TpaHckynbTypaniamy 6epe nodatok i3 XVI CToniTTda, 3epHMHN SKOT
3HaxoamMo Yy paHuy3bkoro dinocoda Ta nucbMeHHuka Miwensa Eykema e
MoHTeHa (1533—-1592). Yepes gBa CTOMITTA LK KOHUEMNUi0 TakoX nporarysBas
"eopr ®inin Ppigpix Ppanxep dpoH MapaeHbepr (1772—-1801), a B XIX ctonitti BonT
BitmeH (1819-1892) ta ApTiop Pembo (1854—1891).

Ha opmyBaHHA akTyanbHOI, UiNiCHOI Ta 6GaratodakTtopHoi KoHuenuii
TPaHCKynbTypaniamy CyTTeBO BMvMHynu pobotu lMNMona Ambpyasa Banepi (1871—
19406) i Jlyi BipTta, wo npmnagatotb Ha 1920-1930-Ti pokm 20 CTONITTS.

BuBYEHHS TPaHCKYNbTYPHUX MPaKTUK CYHaCHOCTI NMOYMHAETLCA B XX CTONITTS
B JlaTuHCbKin Amepuui. HuHIi y Hayui 3axigHux KpaiH po3pobneHun psig Teopin,
NMPUCBSAYEHNX TPaHCKYIbTYPHOCTI, 30Kpema Teopia Cenipa-Yopga, . Oprica,
koHuenuia gmcemiHadii X. Babu i XK. Oeppign. FonoBHa puca TpaHCKYyNbTYPHUX
AoCniMKeHb — TXHS MiKgucUMnIiHApHICTb. [JO Takmx KOHUENUin MOXHa BigHECTH
TEOPil0  TPAHCKYNbTYPHOro  iHAVBIAA, KPUTUMMHWA  aHania i MOPIBHAHHS
MYNbTUKYIbTYPHOT | TPaHCKYNbTYPHOI MoAerni, BMBYEHHA 3MiHM PO3YMiHHA
€CTETUYHOro Ta eTUYHOro B Yacu rnodanisadii ToLo.

Y cdoepi rymaHiTapHuX i couianbHUX Hayk L4 iges nowuvpunacs B 80-x pokax
MUHYFOro CTONITTA TaKOX Ha €BPOMNENCbKOMY KOHTUHEHTI — B OCHOBHOMY 3aBLsKu
poboTtam Himeupbkoro dinocoga B. Benwa. 3 1990-x pokiB NOMITHICTb i BaXKIMBICTb
TPaAHCKYNbTypaniaMmy 3Ha4YHO 3POCKN, OCKIfIbKM MOro BU3HaNM OOHIEH0 3 rONOBHUX
XapaKTEPUCTUK CYYHaCHOCTI: HIKOMWM TpaHCKymnbTypauia Ta ribpuansauis KynbTyp He
BiAOyBanmca B Takmx macwrabax, AKMM € CbOro4Hi.

Cy4acHa Teopiss TpaHCKyrbTypari3amy B rymaHiTapHUX i couialfibHUX Haykax
Grm3bka [0 igel KynbTypHOro mapLupyTty. BoHa onucye KynbTypHy napagurmy siK
cneummivHNn NOLWYK aBTEHTUYHOCTI, WO NiATPUMYETBCA PEKOHCTPYKLIEHD MUHYIOro
Ta AuHamiyHe “coujanbHe 6yaiBHMUTBO”. [punMCyBaHHA TakUX XapaKTEPUCTUK
KynbTypaMm, $K: MAWHHICTb, AWHAMIYHUIA PO3BUTOK, CTMPAHHS MOCTIMHUX | YITKUX
KOPAOHIB MiXK HUMM Ta MOsiBa HOBUX KyNbTYpHWUX ribpuoHmx sikocten. B. Benw
NMEepeKoHye, WO CyYacHi KyrnbTypu HEe 3aMMKalTbCA Ha TOMy, WO “B Mexax (...)
HauiOHaNbHUX KOPAOHIB, BOHN BMXOAATb 3a TX Mexi” [9, c. 194-195] i “oxonntooTb
LUMPOKI TepuTopiil Ta 3Ha4yHi Monynsuii, CTBOPHOOYM HOBI MaKPOKOMIIEKCU Ta
KOHQpirypauii 38’a3kis” [9, c. 203].

Y cBiTni igel TpaHckynbTypaniamy noguHa XXI ctonitta y npoueci HaB4YaHHS |
BUXOBaHHA Mae O6yTM OuHaMmidHMM CcyB’eKTOM, SIKM MOCTIMHO HaBYaETbCA,
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3MIHIOETLCH, pPO3BMBAETLCHA, €BOMIOUIOHYE, Ta BOAHOMAC CTae 3gaTHUM O
nepexofis, T006TO nepexoaiB “MiXK Pi3HUMWU CeMaHTUYHUMK pamkamu’ [9]. Tomy
cy6’eKTOM nefaroriyHMX BNNMBIB, 3 TOYKW 30pYy Teopil TpaHCKynbTypaniamy, €
NoavHa, aKka y CBOEMY BMOOPI Ta fisiX KepyeTbCs TpaHCBepcanbHUMM NPUYNHaMu,
LLIO € OKPEMOH KOrHITUBHOK KOMMETEHTHICTIO, PO3yM, LU0 3MYLLYE CydacHy JTHOONHY
yCBIOOMINIOBATM  MHOXMHHICTb  pauioHanbHocTi. Ha gymky J1. FopbyHOBOT,
“TpaHCKynbTypHa CBIOOMICTb CTBOPKE HOBI i4EHTMYHOCTI B 30HI PO3MUTOCTI Ta
iHTepdhbepeHLii, Knaae BUKIMK caMOBYTHOCTI, XapakTepHOi anga Hauin. [NMopsg 3 umm
ICHYe TeHOeHUid, crpsasMoBaHa He Ha NOrMUHAHHA OOHUMU KyrbTypaMu iHLWIKWX, a Ha
MOLLYKM MOXITMBOCTEN CriBICHYBAHHA PI3HWX KYNbTYPHUX €IEMEHTIB Yy €AUHOMY
3aranbHonacbkoMy npoctopi” [3, . 56].

KOpiHHA TpaHCKynbTypaniamy noYMHaeTbCs i3 MparHeHHs nogen 00 ChinbHUX
LiHHOCTEN Ta ChinbHUX iHTEpeciB, WO HabyBae rnobanbHOro macwuTaby y noLuyky
CTBOPEHHS CMiNIbHAMW 3yCcurnsammn  KynbeTypy mupy. LI BigHOCUMHWM Ta 3B’A3Kky,
CKNagHO MOEOHYKUYUCH, CTBOPIOOTE (PEHOMEH TPAaHCKYNbTYPHOI 0COBMCTOCTI, AN
AKOI MpuTamaHHa TPaHCKYNbTypHa KOMMNETEHTHICTb. Came BOHa € yBUPA3HEHOH
METOK OCBITHbO-BUXOBHUX 3yCUIb TPacqopmMaTUBHOI OCBITU Cy4aCHOCTI.

HaykoBeub J1. FopbyHoBa y cBOiM npadi ““TpaHCKynNbTypHa OCBITHS CTpaTeris B
KOHTEKCTi BUKMMKIB rnobaniszauii” 40 TpaHCKyNbTYPHOT KOMNETEHTHOCTI Bi4HOCUTD:

‘—30aTHICTb  iHOMBIAA apPTUKYMOBATW  3aranbHOSMIOACHKI  acnekTu, Lo
NOEOHYOTb HAC 3 YreHaMmu (HWOro CycninbCtea, 3 SKAM MW BCTYNaemo Yy
B3aEMOLil0, fKe NpUAMaEe Hac B CBOE KyrnbTypHe cepefoBule. Y KOHTEKCTI
po3MaiTTa CrnocobiB pi3HUX HapodiB BMPODNSTM  CBOI  “mMann”  peanbHOCTI
TPaHCKYNbTYPHUI iHOMBIL, 3aBXAN MAE BUXOOUTU Y CBOEMY PO3YMiHHI i MOACHEHHI
Pi3HOMAHITHOIO 3 MNPWHLMMY OCHOBOMOJSIOXHOT CMiflbHOCTI Noaew;

— 3[aTHICTb MOSACHIOBATU CBOT BracCHi YABMEHHS | MNPaKTUKN 3 TOYKU 30pYy
KyNbTYPHUX, CoLianbHUX, EKOHOMIYHWUX i MOSTITUMHUX YMHHUKIB, AKi iX (POPMYIOTb;

— 30aTHICTb MOPIBHIOBATU B KOHTEKCTaxX CBOEI BriacHoi Ta Oyab-AKoi iHLWOi
KynbTypu Te, $K MO-pi3HOMY 3a[0BiNbHANTLCA OCHOBHI  JIHOACBKI  MOTpebu
(Hanpwknag, B i, couianisauji, nowykax ceHcy xutTta” [3, c. 183].

P. Cnimbax noginae TpaHCKyNbTypHY KOMMETEHTHICTb Ha Taki KaTeropii Ta
HanpsMu:

— KpUMUYHe MUCJIeHHS1 (30aTHICTb po3rnagatn pedi 3 nosudin posymy i
NoYyTTiB);

— 2emeposio2idyHe MUC/IeHHs1 (YTPUMaHHA 6anaHcy MK PisHUMW NMO3nLiaMu,
BiICYTHICTb peflyKyBaHHS MK HAMW);

— 30amHicmb 00 mpaHcepecii (NogoiaHHsA iICTOPUYHO CPOPMOBAHMX MEX,
CTBOPEHHS HOBWUX KYINbTYPHUX BIAHOCUH | KOHCTENAUin 4Yepe3 MOopyLUEHHSA
BCTAHOBIIEHMX HOPM i NpaBwun);

— KOMyHiKamueHa emuka (BWOygoBYyBaHHA BiOHOCWMH Yepes OpieHTauilo Ha
3aranbHUM iIHTEPEC Ta YHIBEpCcarbHI 3aranbHO3HAYYLLi HOPMW);

— anobanbHa 06i3HaHicmMb (pPO3yMiHHA iQeonorii Ta iIHCTUTYTIB, OCHOB
TpaHCHAaLUiOHanNbHNX YMOB i CUCTEM, LLO BMMBaOTb Ha SKICTb XUTTS nogen. Le
6e3nepepBHUI NPOLEC BMBYEHHS CBIiTY 3aCHOBAHWA Ha 34aTHOCTI “BKMIOYEHHA” Ta
“B3aemMogii” B MynbTUKYNbTYPHOMY CEPEeOBULL);
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— MOBHa KOMremeHmMHicms (BONOAIHHA i{HO3EMHOK MOBOK Ha piBHi
30aTHOCTI 40 HeBepOanbHOT 1 NMCbMOBOT CUCTEMW KOMYHIKaLLiA, YCHOT pO3MOBW);

— eMouiliHa po38UHeHicmb (30aTHICTb A0 emnarii, CcnpaBeasnmBICTb,
CKPOMHICTb, padiCTb, MHYYKiCTb, AOMUTMAMBICTb TOLLO B KOHKPETHUX iIHTEPKYIbTYPHUX
KOHTeKcTax) [8].

Ha cborogHi ogHMM i3 rOMNoBHUX 3acobiB TPaHCKYNbTYPHOI KOMYHiKaLii €
My3uKa. Y My3n4HOMY NPOCTOPI Pi3HUX KpaiH nig BUrNS40M HOBUX CTUMIB, HANPAMIB,
dopmarTis, CMiBICHYHOTb Pi3HI OPMU MY3UYHOT akTUBHOCTI. Lii doopmu, cTrmyrniooum
npoLecn MIKKYNbTYPHUX KOMYHIKaUi, € BaXNMBUM PErynatopoMm coLuianbHuX
3B’a3kiB, beskiHeyHe nparHeHHs 00 30araveHHA Ta PO3LUMPEHHS Mi3HaBarlbHOro
3aranbHOKYNbTYPHOrO CBIiTOMMSAQY HWMHI € 0COONMMBO IHTEHCMBHUM  BHACIIAOK
MPO30POCTi KOPAOHIB MK paHille i301bOBaHUMKU KyNnbTypaMn pPi3HUX HapoaiB Ta
HabyTTs MiXkHapogHOro macwTaby cyvyacHuMM 3acobamm KOMyHiKaLii.

My3nyHe BWKOHABCTBO TPAHCKYNbTYpPHOTO Xapaktepy Mae 6e3nivy  dopm
penpeseHTaLii, ogHieto i3 aknx € dectuBani. Ha cborogHi BCECBITHLOBIAOMUMU €:
“Sziget” — yropcbkunin hectmBarns i3 25-pivHOLO ICTOPIEKD iICHYBaHHSA. AK 3a3Ha4al0Tb
opraHi3aTopu, NOro METOLO € “NMofoNaHHA KOPAOHIB MK XXaHpamMu Ta CTUNSMn, ans
TOro, WO6 noan PpisHUX BIKOBUX rPyn, MYy3WYHUX CMakKiB, pPIiBHIB OCBITU Ta
HaUiOHanbHOCTEN MOMNM B3AEMOLIATU MK COBOK, 0OMIHIOBATUCL KySNbTYPHUMU
HapbaHHAMKM 11 Tpagumuiamm ceoix kpaik” [10]; “Glastonbury Festival” — my3nyHui
dectmBanb y BenukobputaHii, akum oxonnwe BCi  xkaHpy, “Pinkpopm”
(HinepnaHgu), “Donauinselfest” (ABcTpist), “Summerfest” (CLUA), “D’été de
Québec” (Kanaga) Ta iHLwi.

TpaHCKyNbTYPHI NPOLECH Y Cy4aCHOMY CBITi 3yMOBSIOIOTbE 3MiHW Yy MNiAroTOBL
ManOyTHIX y4yuTeNiB MY3MYHOrO0 MMUCTEUTBA. YKpaiHcbka HaykoBuus M. Tkau
BBa)KaE, LLO Yy Cy4yacCHih BULLIA MUCTELbKIN OCBITI gefani yacTile nopyLlyrTbCH
TpaguUinHi MeTadiisnyHi NUTaHHs, ki NoTpebyoTb | nepeabavatroTs PO3YMiHHS.
“OHTONOrMYHMA MOMEHT “BMOHTOBAHOCTI” MY3MYHOI OCBITU B COLlianbHy pearnbHICTb
Cnpusie CTAHOBMNEHHIO OCOBUCTOCTI, sIK cyO’ekTa KynbTypw, Ti NPUYETHICTb OO
AYXOBHUX LHHOCTEWN, WO BigNOBIAA€ LiHHICHO-CMUCNOBOMY MPU3HAYeHHI0 npouecy
MiAroTOBKM ManbyTHBOrO BUMTENS My3ukn” [5, €. 229].

Ak 3asHavae B.Benw, TO ...3 ogHoro OOKy, igei iHTEpKyNbTYpHOCTI W
MYTNbTUKYbTYPHOCTI BTpa4yarTb CbOrOAHI CBOI MO3uLii, OCKiflbkM 6a3ytoTbCa Ha
KOHUEeNUiT HauioHanbHOT KynbTypW, 3 iHWOro OOKy, KOHUENT TPaHCKYNbTYPHOCTI
XapakTepuaye MakpopiBHEBI  3MiHW, §Ki  CTany  HacnigKOM  BHYTPILUHBLOI
AandpepeHuiadii 1 KapouMHanbHOro YCKragHeHHA Cy4acHux KynbTyp... [9, ¢. 198]. Y
LIbOMY KOHTEKCTi MOXHa BU3HAYUTU TPAHCKYSbTYPHY KOMMNETEHTHICTE ManbyTHLOro
BYUTENS MY3MYHOIMO MUCTELTBA K 3HATHICTb 3aC06aMmn My3uKK LLYKATW | 3HAXOAUTM
HagHauioHanbHY €QHICTb.

Ha Hawy [ymKy, TpaHCKyrbTypHa KOMMETEHTHICTb ManbyTHbOro BYMTENS
MY3M4YHOr0 MMWCTELTBA — L€ iHTErpOBaHE OCOOUCTICHE YTBOPEHHHA, WO MICTUTb
reTepornioriyHe MWUCIIEHHS, €MOLUiMHY pPO3BMHEHICTb, KOMYHIKaTMBHY €TUKY Ta
30aTHICTb OO0 KOMYHiKauii, BIiOKPWTICTb OO HOBOro, 4K HauioHarnbHUX iHTEpeciB
0coOMCTOCTI, Tak i NoTpeb y BINbHIN HagHaUiOHANbHIN KOMYHiKauii, 3abeanedvye
3[aTHICTb OO0 YCBIOAOMMNEHHA 3MICTYy i pOpMU MY3NYHUX TBOPIB, X iHTepnpeTauito y
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cepedoBMLWi cyyacHux rnobanizauinHnx npoueciB, igeHTUdIKaUilo XaHPOBO-
CTUNBbOBMX O3HAK TBOPIB Y KOHTEKCTI CBITOBOro My3n4yHOro MUCTELTBa, 30aTHICTb 40
TPaAHCKYNbTYPHOT  KOMYHIKaUii Ta BOMOAIHHA  TPAHCKYNbTYPHUM  MY3UYHUM
penepTyapom.

BucHoBKU. TpaHCKynbTypa — Le HOBa cdepa KyfbTypHOrO PO3BUTKY 3a
MeXaMy HauioHarnbHUX, NPOgECinHUX Ta IHWKX KynbTyp, WO A0S1a€ 3aMKHYTICTb
IXHIX Tpaguuin, MOBHMX Ta UIHHICHUX [JeTepMiHauin Ta BigKpMBae nosne
“HagKynbTypHOI” TBOpYOCTi. lNpn UbOMYy TpaHCKynbTypa — Ue He Te CniflbHe ¢
IOEHTUYHE, npuUTamMaHHe BCIM KynbTypam, a KyrnbTypHa pPi3HOMAHITHICTb Ta
yHiBepcanbHiCTb SK  HagbaHHsA  ofgHiel  0cobuCTOCTi, CTaH  BipTyasbHOI
NPUHaNEXHOCTI OAHOro iHaMBIAa 6araTbOM KynbTypam.

Konn wmamke BM3HauanbHOWO B  OyTTi  nmwoactea  crae  ¢opma
IHTepHaUioHani3awii CyCrifibHOro XWUTTH, WO XapakTepU3yeETbCS KOMIMIEKCHO
B3AEMO3ANEeXHIiCTIO Hauin | HapoaiB, [OOCUTb BaXMBOK CTae npobnema
TPaHCKYNbTYpPHOI MigrotoBkM dhaxiBua-mysukaHTa. BuHukae notpeba moamdikauii
MArOTOBKM  MavbyTHLOrO BYMTENS MY3MYHOrO MUCTELTBA 3  ypaxyBaHHAM
MiDKHAPOOHMX TEeHOEHUiM pPO3BUTKY OCBITHBOMO CepeaoBuLla, 3YMOBIIEHOMO
TPaHCKYNbTYPHUMN n rno6anisauinHnmm npowecamu, mMacLTabHUm
KOMYHIKaTUBHUMM 3MiHAMW Bif KOTHITMBHOI Mogeni Mi3HaHHA [0 KOMYHIKaTUBHOT
TPaHCKYNbTYPHOI 1 TpaHCcBepcanbHOi MOAES Y CUCTEMI HernepepBHOT OCBITY.
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S. MYKOLINSKA, O. BORDUK. Transcultural competence of the future teachers of music art in the
system of continuous education: philosophical and anthropological aspect.

The article is devoted to the problem of the formation of transcultural competence of future music
teachers. The relevance of the study is determined by the need to reveal the essence of the definitions
"transculturality”, "transcultural competence”, "transculturally competent person". The main
directions of the development of trans culture are highlighted, it is about the transcultural competence
of the individual as an educational strategy and its practical tasks; transculturality as a scientific
concept is declared as modern cultures through "making transitions”, i.e. transversions formed into
puzzles. The three main directions of development of the concept of transculturalism are characterized
and a retrospective analysis of the idea of transculturalism is made.

It was found that one of the main means of transcultural communication is music, and musical
performance of a transcultural nature has many forms of representation; it was found that the
formation of transcultural competence of future music teachers involves awareness and relationships of
the native culture with others, prevention of conflicts that inevitably arise from such relationships,
readiness to communicate with a transcultural musical repertoire, the ability to build new forms of
behavior based on values and norms of different cultures.

It has been proven that transculture is a new field of cultural development beyond the boundaries
of national, professional and other cultures, which overcomes the closedness of their traditions,
language and value determinations and opens the field of "transcultural” creativity, where transculture
is not something common and identical, inherent in all cultures , and cultural diversity and universality
as the property of one individual, the state of virtual belonging of one individual to many cultures, the
determining role of the internationalization of social life, which is characterized by the complex
interdependence of nations and peoples, is emphasized. And the need to modify the training of the
future music teacher, taking into account the international trends in the development of the educational
environment determined by transcultural and globalization processes, large-scale communicative
changes from the cognitive model of knowledge to the communicative transcultural and transversal
model in the system of continuous education, is also proven.

Keywords: transcultural training, transcultural competence, morphology of culture, future
teachers of musical art, system of continuous education, philosophical and anthropological aspect.
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