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EBoJionisi TEOPeTUYHHUX ACIIEKTIB PO3BUTKY icTOPIl
xkiaaBipuoro mucreursa XVI-XVII croJirs

CraTTs BHCBITIIIOE TOCTYNaJdbHUH PO3BUTOK TEOPETHUYHOI ITyMKH KJIaBipHCTiB-
mpakTukiB XVI-XVII cr. Byne-skuii My3ukaHT, MaicTep 4YM y4YeHb, BiAdyBa€ BILIUB
CCTCTUYHHX, MEJArOTIYHUX 1 METOUYHUX MPHUHIUIIB THX TEOPETUUYHUX HANPSIMKIB, IO STKUX
HaJIe)KaJld HOTO BUKJIA/lavi Ta BUKJIAaadi ix BUKiIaaadiB. Lleil BIUIMB BiIOMBAETHCS HA TIPOIECi
HaBUaHHS, a TaKOXX y METOIWYHUX 1 TCOPETUUHHX IMOCIOHMKAX. IIpoTsAroM CTONITH Teopis
HaBYaHHSA EBOJIIOLIOHYE Pa3oM i3 mpakTukoio rpu. OO0’eKTHBOBaHE PEHECAHCHE MHCTEITBO
HaOyBae cyO0’€KTHBHOI CTHIICTHKM y OapoOKOBOMY BHKOHABCTBi, KOJIM CTa€ BayKJIHMBOIO
IHMBIIyalIbHICTh KJIaBIpUCTA.

KurodoBi cioBa: oprasicT, KIIaBeCHHICT, METOAMYHI TPAKTaTH HaBYAHHS HA KJaBipi,
€BOJIIOLIMHI MPOLECH MY3UYHOT OCBITH.

Koxen mianicT, BUAaTHUI MaiicTep-BUKOHaBellb ab00 y4deHb, BiluyBae Ha coOi B
TUTMB TUX €CTETUYHMX, CTUIICTUYHUX Ta MENAroriYHUX MPUHIIMIIB PI3HUX TEOPETUIHHX
HaIPsIMKIB, 10 SIKUX HaJeXalu Horo BUKIagavl. BrmBoBi Aii iX BigA3epKalieHi y mporect
BUKJIA/IaHHS 1 HaBYaHHs I'pu Ha (opTemiaHo, a TaKOXK Y CTBOPEHUX HUMHU METOAMYHHUX
NMociOHMKAaX 1 TeOpeTUUHUX TpakraTax. Pene JlekapTy po6oti «MipKyBaHHS TPO METOM»
3a3HavaB: "YuTaHHS XOpOILIOI KHUTM € CBOEPIIHOIO Oecioro 3 il aBTOpoM, a ue Oynau
MePEBAKHO HAMJIOCTOMHIII JIFOAM MUHYJIUX BIKIB; Y CBOiX BHM TBOpPax BOHU PO3KPUBAIHU
CBITOCIIPUMHATTS CBOI'O IIOKOJIIHHS 4€pe3 BHCIOBJIEHHS HAWKpaIloi 4acTKU BIACHUX
ayMmok. lle crocyeTrbcs W CTapOBHHHHUX CEPEIHBbOBIYHMX TPAKTATIB NP0 MY3HKY 1
CYy4aCHHX KOHKPETHHX METOJWYHHX PEKOMEHIAIlii 3 HaBYaHHS Tpu Ha (OpTEmiaHo.
be3symoBHO, He Bce y IIUX Mpallsx piBHOIO Miporo OJu3bke cyyacHOMY uuTayeni. Jlemio 3
HUX 3JIA€ThCS 3aCTAPUIUM 3 TOUKHU 30py CYYaCHOTO PiBHS Teopil PopTeniaHnHoi earoriku,
AJne HaliKpali JyMKH My3WKaHTiB 30€piratoTh CBOIO 3HAYYIIICTh i JoTenep. 3 BUAATHUMHU
MUTISAMU Oy 1b-SKO1 €MIOXH MU 3aBX/IH CIIUIKYEMOCS SIK 13 CBOIMH CyYaCHUKaMU, HaBITh SIK
13 HAMOMMKIUMU Jpy3sMU OTOUYCHHs. Pi3HI TOYKM 30py BHUIATHUX JISYIB JAIOTh 3MOTY
OCATHYTH SIBUIIIE B ICTOPUYHOMY paKypci, MOJUBUTUCH 3TrOPH, L0 B CBOIO YEPry OcTepirae
HAC BiJ HAHOLTBII y)KUBAHUX MMOMIJIOK TIOTIEPETHHKIB.

dopTreniaHHa Megarorika HapoAuJiacs MOPIBHSHO HEIIOAABHO, ajie BXKE HaJ4ye
nonan 200 pOKlB BIJTO/Ii, KOJIM POSIIb BUTICHUB MOMEPEIHBOT0 "KOPOJs" IHCTPYMEHTIB —
KJIAaBECHMH 1 3ailHAB MOro wicie B MYy3WYHOMY NOOYTi: Ha KOHIEPTHIA ecTpaji,
JOMAIIHBOMY MY3HWKyBaHHi, aHCaMOJeBiii rpi, B memarorimi. MeTOOuKW HaBYaHHS Ha
dbopTeniaHo Maibke Biapasy HaOyJIu BHCOKOro piBHS (axoBoi Kpamidikarii, 10
TOSICHIOETBCS  TIOTEPE/THBOIO iCTopiem PO3BUTKY TIpUM Ha KIABIIIHUX 1HCTPYMEHTaX,
nepeayciM, KIaBeCHHI 1 OpraHi, TMOCHTIIOBHUM HACTYITHUKOM 1 CIAJKOEMIIEM SIKUX CTaB
posuib. Tomy QopTeniaHHy Menaroriky MOKHa BBa)KaTH OJIHUM 3 TOJAJbIIMX €TaIiB
TPUBAJIOL €BOIIOIT TEOpIi 1 MPAKTUKU HABYAHHS KIIABIPHOTO MHCTEIITBA.

Hanpukinni CepeaHboBivus i B emoXy paHHboro Penecancy cnenmdika HaBYaHHS
Ha KJIaBipl 00YMOBIIIOBAJIACS TUM, IO FOJIOBHUM IHCTPYMEHTOM OYB OpraH, SKUil maHyBaB
1y TEpKOBHIM My3uil, 1 B moOyTi. Jlnsa oprany Oyrna cTBOpeHa Maiike BCS KIJIaBipHa
My3HKa, BIH MaB (yHKIIII aHCaMOJIeBOr0, aKOMIIAHYIOUOTO 1 COJILHOTO 1HCTPYMEHTY, OyB
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MaKCUMaJIbHO NpPHAATHUN JUIsi 1MOpoBi3yBaHHSA. ToMy METOAMKM HaBYaHHS Oyiu
CIpSIMOBaHI Ha OCBITY OpPTaHICTIB, ajie BpaxOBYBaJId BUMOTH MY3UYHOT'O BUXOBaHHS OY/Ib-
SKUX KJIaBIPUCTIB.

TeopeTuyHi TpakTaTH TUX 4YaciB (OPMYJIIOIOTH METOAMYHI OCTYIAaTH, TIOB’sI3aH1 3
xapakTepHoro crerudikoro knaBipHoi rpu. Tak, Xyan bepmymno (1510-1560), icnancbkuii
oprauict 1 Teopetuk XVIcT.,, TnpuauigB yBary BIpaBaM Ui BHUKOHAHHS JIOBTUX
MOCITITOBHOCTEH TraM 1 aprejpKii, NPONOHYIOUM MiIKIAgaTH TMEepIIuid  manenb 1
nepeKsIaaTi yepes Hhoro J0Bri. B Tpakrati «Po3mymu npo My3udHi iHCTpyMeHTH» (1555)
BiH HaBOJWTH BIPaBU I'pu yciMa 10-mMa manmblsiMu, 1m0 ToJIi 0yJIO JOCUTH PEBOJIOLIHHOIO
npono3ouiero. Haronomnryioun Ha BUKOPHCTAaHHI BETUKOTO Nanblisd, bepmyno Bumepenus
CBi yac OiblIe, HIXK Ha 1€ cTopiuysi. MOKIMBICTE BUKOPUCTOBYBATH YCI I’ SITh MaJIbLIIB
KO)KHOI1 pyKH 3HOBY Oyia Biakputa B ke y XVII cT. My3ukaHTamu,

HaiiBuznaunimmuii opranict Icnanii XVIct. Anrtonio ae Kabecon (1510-1566)
"Opdeii icnancekoro Binpomkenus" OyB 3aCHOBHUKOM IIKOJU OPTraHHOI TPH, BPayKalouu
OJIMCKOM 1 PI3HOOIUHICTIOCBOrO TanaHTy. He3psuuil 3 nuTuUHCTBa, BiH OyB U 3HAHHUM
KJIaBIpUCTOM. BiH CITy’XHMB MPUIBOPHUM MY3HWKAHTOM 1 TIEaroroM KOpPOJIIBCHKUX JITEH, Y
HHOTO HaBYaBCA MaiOyTHIiN ciiaBHO3BiCHUH Kopoib Dimin I, axuif 3romoM y moaopoxi
OpaB 3 coOor kKoMmmo3uTopa. Tak kpaiHu €Bponu Maju 3MOTY MMO3HAHOMUTHCS 3 HOTO
BU3HAYHOIO MalCTEepHICTIO. IcCHYye HaBITH AyMKa, IO BipTYyo3Hi iMmpoBizallli Kabecona B
JloHIIOH1 CcTIpaBUIM TaKe CUJIbHE BPAXKEHHS Ha aHMIIMCHKUX MPOQECcioHaliB 1 amaTopiB,
0 CTAaNM CTUMYJIOM JUIsi TOAAIBIIOTO PO3KBITY BipIKHHAILHOIO MHCTENTBa. MOro
BapialiiHl 1MIOpOBi3alii Ha JITYpridiHI TEeMM 3/aBajiocsi clyXayaMm ''CIIOBHEHUMH
HAWHDKHIIIO! JTFOOOBI, SIKa IIyKae 3aXUCTOK y camoro bora"; a iioro "Itamiiickka naBana"
cTaja IIeJeBPOM icIaHChKOTo Penecancy.

JloBrotpuBaily ciaBy OTpUMaB OPraHiCT, YepHEIlb-JA0MiHIKaHelb Tomac ne CaHta
Mapis (1510-1570?) 3aBmsiku TpakTtaTy "MuctenTBo rpatu ¢daHTasii", MiapydyHHUKa
KJIaBIPHOTO HABYaHHS 3 HaWJIeTaJIbHINIAM aHami30M iMIpoBisamii. Bukiagena aBTopom
TEOpisi aKOpZiB 1 BUEHHS KOHTPAIYHKTY BBAXKA€THCSA OJHIEI0 3 HAHOPHUTIHAIBHIMIUX 1
HoBaTOpchKUX. BiH nucas: "AOu My3uka BUsBWIA BIACTUBY 1l MUIIHICTB 1 IPaLilo Yyepe3
MpUTaMaHHUM KOHKPETHUH XapakTep, ii Tpeba BUKOHYBATH 3 yCI€I0 BUOArTMBOIO KPacoro.
[e migHiMe i 10 HAWBUIIOTO CTYIEHS JTOCKOHAJIOCTI, SIKOTO JOCSAT BUKOHABEIlb, 1 HAJIACTh
HOBOTO JKUTTSI, HOBOI MMPUBAOJIMBOCTI, siKi BiH Mae" [10].

V Toit yac, koau B Pumi nomidoHiuHa 1mIKOTa po3po0IIsie KaHPU TyXOBHOT MY3UKH 1
IIBUJIKO OHOBJIIOEThCS 3aBOAKd TanaHTy Ileepnyimki ma Ilamectpunm, y Bewnemii
BIJIIPALbOBYIOTHCA JKaHPU CBITCHKOT MY3MKH. HaTXHEHHHKOM BEHEINCHKOI KO CTaB
¢dmamangens Anpian Bimnapt (1490-1562), maectpo kamenu cobopy CB Mapka, sikuii MmaB
2 xopu 1 2 opranu. L{epkoBHI TBOPH 3a y4acTIO JIBOX OpraHiB 1 OPKECTPOBUX 1HCTPYMEHTIB
MaJIld YMCJICHHI JAWHaMi4Hl KOHTpacTH. CBITChKI kaHpu (Maapuraau Ha 3-16 rojocis,
Cakpa-cum(poHii) 3 BIPTYO3HUMH KaJCHIIISIMA  COJIO-IHCTPYMEHTIB  MPOTHCTOSIIN
0araToroJI0CHIUM X0paM y paMKax OJHi€l I’ ecH.

OprasicT-KOMIIO3UTOp, BIJOMUN CBOIMH I1HHOBAIlISIMH KJIABIPHOI MY3UKH Y
concertato-ctuii  policorale, KnaBmio Mepyno (1533-1604) Oarato pokiB IpaitoBaB
opranicroM. Voro MaiicTepHicTh Oyna Bpakarouol, BiH BBAKABCA HAMKPAIIUM
opranicroM Iramii. KnaBipai m'ecu Mepysio MOYMHAIOTBCS SK TPAHCKPUIIIT BOKAJIbHOT
nonioHii, ame WOTIM BiH MMOYaB AOJaBaTH O3IOOJEHHS 1 MPHUKPACH, JOCSATAIYH Y
KyJIbMIHAIIHHUX Macakax 3HAYHOI BIPTyO3HOCTI. Y Ti3HIX TBOPAaX KOMIIO3UTOP PO3pOOIIsie
OpPHAMEHTHKY, sIka HaOyBa€ CTaTyCy MOTHBY 1 BUKOPHUCTOBYETHCS ISl PO3BUTKY, 1 caMe Iist
0COGIMBICTh CTAa€ TOJOBHOIO Y PO3BHTKY KiIaBipHOi Texmiku Bapoko. Moro kmasipHa
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My3HMKa Majia BeJIMue3HU# BIUIMB Ha TBOpUicTh CBemiHka 1 dpeckobanpai. Halictapimmuii
HapHUC-TpaKTaT MPO TEXHIKY KIABIpHOI T'pH, MIOIIAIIOB 10 Hac, OyB cTBOpeHuit y 1593
Jbx Jlipytn 1 mpucBsiuenuii came K.Mepymo, Bkazylounm Ha BHCOKMH CTaTyC OJHOTO 3
HaWBUAATHIIMX KiaBipucTiB Bigpomkenns. [ 11; 14; 7; 13 ]

JlxoBanHi ['abpieni (1555-1612), BugaTHuUN MaecTpO BEHEHIMCHKOI IIIKOJIH,
HaBuaBcs y Opnango Jlacco B Mionxeni. [ToBepnyBimch 1o pigHoi Beneuii, npairoBaB
opranicrom C.Mapko, TicaB IEpKOBHI MOMi(pOHIYHI TBOPHU 1 CBITCHKi: KOHIIEPTH Ha 8-16
ronocis, "cBsieHHi cuUMQOHII", a TaKOK KaMepHO-IHCTPYMEHTAIbHY My3HKy. Moro
SICKpaBi, OapBUCTI TBOPH CIIOBHEHI1 TeaTpalbHOCTI. BOHM Manu BeIWYe3HWM BIUIMB Ha
cruicTuky bapoxo. HaiiBimomimum fioro yuynem OyB BUAATHUN OPTaHICT 1 KIABECHUHICT
I'enpix [roTH, KU cTaB 3aCHOBHUKOM HIMEILKOI HallIOHAJIBHOI KJIaBIPHOT KO [6; 2,
161-168].

[Tporsrom XVI-XVII cr. 00’e€kTHBOBaHE pEHECAHCHE KIABIPHE MUCTELTBO
MOCTYIIOBO HAOyBa€ CyO’€KTUBHOI CTHJIICTHKH, TOOTO OCOOHCTI PHUCHU BHKOHABIISI
1HUBIIYaTi3yIOThCS, BOXJIMBUM CTa€ HE JiMiIe "0 1 AJig Koro" rpae TOW 4Yd 1HIIUH
MY3UKaHT, ajie ¥ KUl camMe BUKOHAaBellb BUCTYMAa€. 3aloyaTKOBaHA y TOM Yac Tpaguilis
iCHye W ChOTOJHI, KOJIM YacTUHA IMyOJIKM NMPUXOAUTH 0 KOHIEPTHOTO 3ajly CIIyXaTh
MYy3WYHUH TBIp HE 3’4CYBaBILIK, XTO came Oy/ie HOro BUKOHYBAaTH.

Ille onun my3ukanT xuponaamo dpeckodbanpai (1583-1643) OyB ycnaBiaeHui 1o
BCiii €BpoIIi K BUJATHUI BUKOHABEIb 1 rearor. Bin mucaB IHCTpyMEHTaIbHY 1 BOKAJIbHY
MY3HUKY, ajie Horo 37100yTKM B KJIaBIPHOMY MHUCTELTBI HE MOXXYTh OyTH NEpPEOLliHEHUMHU
3aBIIIKH YJIOCKOHAICHHIO Gopmu ¢yru. Maectpo 6arato momopokyBaB €BpPOIECHCHKUMHU
MICTaMH, J€ HOro KOHLEPTH 3aBXJIM Majli BeIWYe3HHH ycmix. Tak, 3riJIHO CBIJOLITBaM
CY4YaCHHKIB, CIyXaTH #oro opranHi Buctymu y cobopi Cllerpa B Pumi 30upanucs
TPUIIATATHCAYHI HaToBMH. [ NMOWHA, BIPTYO3HICTH, 1 BENETEHCHKUH pO3Max HOTo
IMIOpOBI3allii  Bpakalld  CllyXauiB, $KI  PO3MOBCIOJKYBAJIM JIETEHOU CTOCOBHO
BUKOHABCHKUX MOXKJIMBOCTEN MUTLIS.

Jlo craBHO3BICHOTO MaecTpo SIK IMejarora MpHUi3IuId MOJIOAlL TaJaHTH HAaBYATHCS
MUCTEUTBY I'pU Ha KJIaBIp 13 PI3HUX KpaiH, TaK camo sIK Ha0araro Mi3Hille NpUui3AUTUMYTh
Ha Maiictep-kinac 1o ®Pepenna Jlicta, Sna Irnamis IlagepeBcekoro it Aptypo benenerri-
MikenbaHmIKel.

Crniocobwn, nmpuitomu 1 metoanka @peckobanbi yepe3 Horo yuHiB Oyiu nepeHeceHi
Maiike y BCl KpaiHu €BpomM 1 CTalu MEpUIMMH 3J00yTKaMH 3arajibHOE€BPONEHCHKOT
KJIaBIpHOT IIKOJIM, SIKa 0 TOTO Yacy Malla CyToO HallloHaJbHI pucH. BoHa cnpsMoByBanacs
HE TUIbKM Ha BUKOHABChKI HABUYKH, a ¥ BMIHHA IMIIPOBI3yBaTd (BUIBHO 1 Ha 3aBIaHy
TEeMy), a TAKOK YATATH 3 apKyllla HOTHSK BIOMa, TaK 1 6€3M0CepeIHbO MiT Yac KOHIEPTY.
[lemaror mpomoHyBaB CBOIM YYHSM TIJIKPECIIOBATH IMIIPOBIZAIINHICTE PUTMIYHOIO
cB000/1010, "BUIBHUMHU PyXaMU PYK, sIKI HATHMCKAIOTh Ha KJaBillll, a HE YJAapHO KJIALAIOTh
no uux". [IpuBepraroTs yBary i My3w4Hi MiHIaTIOpH, SKI KOMITIO3UTOP Ha3BaB "apii ams
cmiBy Ha uemOano". Bouu 1ikaBl mnependadeHHsSM OJHIE]I 3 TOJOBHUX TEHACHIN
MaiiOyTHBO1 (HOpTEmiaHHOI MaMCTEPHOCTI — MHUCTELTBY CINIBY Ha I1HCTPYMEHTI, SsIKe
®peckobanbi BUNIEpEeIUB Ha TPU CTOJITTS.

MetoauuHi 1 menarorivyHi MOUIYKH ITATIMCHKUX KJIaBIPHUX MY3WKAHTIB 3HAWILIN
BioOpaxeHHs: y Tpaktati [Jxuponamo Hipytn «TpancunbBaneup». Cama ioro Has3Ba
«/[iamor mpo cmopaBxHii crocid Tpu Ha Oprani Tamip iHKOBHX I1HCTPyMEHTax» [a€
MiJCTaBU JUIA PO3YMIHHS OaraTo(yHKIIOHATBHOI JiSUTBHOCTI My3WKaHTa. ABTOpP 3aBISIKU
mianory 3 MemkanueMm Cemurpany B TpaHcuibBaHIi po3MOBIIAE, K MOXKHA JIETKO 1
IIBUAKO HABYMTHUCS PO3TAlIOBYBATH Ha KIaBlaTypl KOXKHY MapTil0 OpPKEeCTpOBHX abo
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XOpOBHUX TOJIOCIB, SIK MiJ 4Yac AUMIHYIINA pyxath pykamu Tomio. OcoOnauBOi yBaru
3aCJIyTOBYIOTh TOrjsiau JlipyTh Ha 4iTKe pO3MEXKYyBaHHS T'pH Ha OpraHi 1 Ha KiaBipi.
PexomennoBani BnpaBu st pO3BUTKY THYYKOCTI, BUTBHOCTI 1 IIBHKOCTI MAaJbI[iB aBTOP
NPOMOHYE BYUTH OKPEMO KOXHOIO PYKOI, TOYMHAIOYM TOBUIBHO, a 3TOJ0M
MPUCKOPIOIOYM PYXHU BJBIYl, BTPHUYl, 3BOJASYM iX pazoM. bararo 3 mux MeTOAMYHUX
PEKOMEH/IAIII He BTPATUIIM CBOET aKTyaIbHOCTI ¥ 10 ChOTOAHIIIHBOTO JHS.

Etan "cuaTeTnyHOi" OpraHHO-KIaBipHOI Tieaaroriku nanysas 1o kiHmsg XVII cr. A
BXX€ y HACTYIHI 4Yac 1 OpraHHe 1 KJIaBECHMHHE MHCTEITBO BIJOKPEMIIOETHCS OJHE BiJ
OJIHOTO YiTKO 1 ocTaTouHo. OpraH mMaiike He BUXOJUTH 3a JIBEpP1 1IEPKBH, a KJaBip (B ycix
HOro HalllOHATFHUX PI3HOBHIAX) Ha0yBa€ CTaTyCy TOJIOBHOTO IUBLIHHOTO 1HCTPYMEHTY:
KOHIIEPTHA CIIEHA — KJIaBECUH, MOOYTOBE MYy3UKyBaHHSI — KJIaBIKOP/.

B icTopii kiaBipHOi memarorikd IMOYMHAETHCS HOBHUM eTam: audepeHiiiioBaHe
HaBYaHHS Ha Oprasi 1 Ha KiaBipi. BininoBinHO, po3BUBAIOTHCSA JIBI OKPEMI T'JIKM MYy3HYHO-
MEeIarorivyHo1 MaliCTEPHOCTI: OKPEMO KJIaBipHA OCBITa, KA B MailOyTHHOMY €BOJIIOLIOHYE
y opTeniaHHy, 1 OpraHHa, 10 3aJIMIIKIAcs Y CBOIH Tpaaullii.

3HauyHMi 3700yTOK y HiMelbke kiaBipHe mMuctentBo XVII cr. 3poouB Camroenn
Meiin (1587-1654), yuenp BumatHoro fna Ilirepca Cseminka 3 Awmcrepaamy. Bin
3alpoBaJMB Yy HIMELbKY MY3W4YHY TpaJulil0 BapiauiiiHy ¢opMmy, 3MEHUICHHS
TPUBAJIOCTEH, MACa)KHI TMOCIITOBHOCTEH B aKOMITAHEMEHTI, K1 CIIPUSIIN OLIBII BUpPa3HIN
rpi.

Ane ocobmuBy nomynsipHicTb 3100yB [litpux bykcrexyne(1637-1707), oprauict 3
JlroGeka, skuii OyB OpraHizaTopoM 1 HEOAMIHHUM YYAaCHHUKOM YCIIaBJIEHUX MY3UYHHX
BeuopiB Abendmusik nns mupokoro 3aramy. Lli xoHIepTH 30Mpany MIaHYBAJIBHUKIB 3
yciel xpainm (B icTopii 3amuummmkcs Bimzomi mimoximmi mamapu M.Baxa i Momomoro
I'.T'ennens ayis 3HaHOMCTBA 3 ITUM MY3UKAHTOM ).

Ille omuH HiMeubkuii Mysukant, Morann ITaxens6ens (1653-1706) napomusest y
Hropu6epry. ¥ npomy micri mie 3 yaciB CepeIHbOBIUY1 MPOBOAMINCS KOHKYPCH-KOHIIEPTH
MIHHE3IHTEpiB, 3r0JJOM LIEXOBHUX MaiCTep3iHrepiB, IO SICKPaBO BHUCBITICHO B OIepi
P.Barnepa. Bin po3BuBaB >kaHp Bapialliii, CTBOpIOBaB OpraHHi 0OpoOKH XOpajiB, MUCaB
SHEePT1iHI TOKATH, K1 3roJoM Oysu repepo0biieHi s Tpu popTeriaHo.

3HauHy TIOMyIAPHICTh Takoxk 3106yB Morann Kynay (1660-1722), My3ik-gupexrop
yHiBepcuteTiB Jledinmira i [lpesmena. Bin mmpoko BimoMmuii SK aBTOp KJIaBIpHUX
bi6miiftHUX cCOHAT, a TAKOXK CTaTeil Ha 3aXUCT HIMEILKOI IHCTPYMEHTAIBHOT MYy3UKH MPOTH
3aCHJUISL 1TANIChKOT BOKAJIBHO-OMEPHOI Tpajuilii. 3HaYHOI MOMyJISPHOCTI 3400yB HOTO
poMan "My3u4Huii mapiaran", B IKOMY BiH B FOMOPUCTUYHIHN Gopmi TiABIB (110COPCHKY
(etmyHy 1 ecTeTWyHy) 0a3y W MPOTrOJOCHB MalOyTHIH PO3KBIT 1HCTPYMEHTAIBHOTO
MUCTEITBA.

[{ikaBOolO MOCTATTIO cepel HIMEIbKUX MY3HKaHTIB OyB JMPUTEHTI MY3UKOJIOT
Horann Marreson (1681-1764). Bin 6yB NPUXUIBHAKOM MY3H4HO-ECTETHUHOI TeOpii
adekTiB, TOOOPHUK HAIOHAJIbHOT HIMELIbKOI My3UKH, aBTopoM orep 1 noHan 100 mpans 3
icTopii Ta Teopii My3uku, cepea HuX "OcHoBa TpiymdanbHOI apku" MICTUTH Oiorpadii
0araTbOX BUJATHUX MY3HKAHTIB.

Amnrmificeka KiaBipHa MIKoJa HaOyja BEJIHMKOTO PO3MOBCIOKEHHS 3 TOYaTKOM
XVIcr. B enizaBeTHHCHKY (IIIEKCHIPIBCBKY) €MOXy KpaiHa Todajsa 1HTEHCHBHO
pPO3BUBATHUCSA, a ii My3MYHE MHUCTEITBO PO3KBITAJIO HE JIMIIE MPU KOPOIIBCHKOMY IBOPI,
alle ¥ TOIMpIOBAJIOCS B YCIX Kojax HaceleHHA. KiaBipHa TBOpUicTh Halyna Takoi
MOMYJISIPHOCTI, 110 OYJIb-AK1 CYyCHUTbHI 3aKJIaId HEOAMIHHO MaJH Y CBOEMY CIIOPSIKEHH1
knaBip. HaBiTh y mepykapHAX CTOSUIM KJIABIKOPJU, MO0 JIOJW, CHASYM Y 4Yep3i, Malu

217



Hayxosuit wacormc HITY imeni M.I1.[lparomanosa. Cepist 14. Teopist 1 MeToIKa MUCTEIEKOT OCBITH

3MOTy HE HYABI'YBAaTH, a PO3PaIUTU ceOe 1 OTOUYIOUNX "COJIOJKUMH 3ByKamMu My3uku'. B
ITKOJIaX HaBYaHHS T'PH Ha KJIaBipi OyJI0 000B’I3KOBHM.

Bipmkunaneae MuctentBo B AHTIII moumHae TpiymdanbHy xomay Bim Bimbsma
bropaa (?1543-1623). Lleit npuaBopHHil OpraHicT HamucaB O0araTo KjiaBIpHUX TBOPIB. Y
cnuckax KopomiBcekoi kamenmn bropn HaszBanuii "batbkom My3uku", a CcydacHUKH
nopiBHioBanmu #oro 3 Illekcmipom. Bukonyroum. ioro kmnaBipHi TBopu y XX CT.
B. JlanmoBcbka roBopuna: "bropn OyB moeToM ... WOTO MeENOAIl TOBHI CBIKOCTI Ta
apoMary. 3aBISKH I[bOMY TEHIIO TMICHI B HOTO 00poOKax 30epiryiv CBOIO HaiBHY moe3io".
Yuenr beopma, Tomac Mopmi, skuii OyB epyauToM 1 OakalqaBpOM MYy3HKH
Oxcdopay,mpucBsaTuB cBiii Bimomuii Tpaktar "IIpocTe i1 ynerke BBeIEHHS B NMPaKTHYHY
MY3UKY'" yII00JIE€HOMY BUUTEIIO.

Bumarauit opranict 1 Bip/kuHamicT-BipTyo3 Jkon bymn (1562-1628) Oy
nokropoM  yHiBepcutery KemOpimka 1 npodecopoM  My3UYHOro  (akyJIbTETy
['pememcrkoro xosemky. TBopu Byina qocuth BIpTYO3HI 1 CKiIamHi, IS IX BUKOHAHHS
MoTpiOHa BKe HeaOusika TEXHIUHA MiATOTOBKA.

Bipmkunanict, Opnango [166onc (1583-1625), opranict BecTmiHCcTepchKOTo
abarcTBa 1 "KOpPOJIIBCHKHI KaMEpHUN My3UKaHT'", MOXOAUB 3 POAMHHM, AKa MpoTsrom XVI-
XVII ct. nana nekiibka MOKOJIIHb BUSHAYHUX JISTYIB MYy3UYHOTO MHUCTENTBA. ['1000HC OyB
BIIEBHEHUM IOCIIIOBHUKOM bropna. BiH cTaB mepmmm My3uKaHTOM, SIKHH OTpUMaB
BUEHUU CTymiHb yHiBepcutery KemOpimkai craB joktropom my3uku Okcdopay. Y 1611 p.
Oyna HajpyKoBaHa Horo 30ipka My3MYHHX TBOPIB JJIS BipJDKHHAJA, KA OTpUMala Ha3By
"Parthenia, a6o /liBoui poku mepIIoi My3WKH, IO Oyab-KOAu Oyjia BHUJaHA IS
Bip/pkinana". 1o 36ipKy ckianu TBOpM BHAATHUX KiaBipuctiB — B.bwopna, k. bymna i
O.I'i60omHca.

HaiiBuioro po3kBiTY MHCTEUTBO BIP/DKMHANICTIB  JIOCATJIO Yy  TBOPYOCTI
I'.IIsopcenna (1659-1695), "6putancekoro Opdes". BiH OyB 3aCHOBHHKOM OIEPHOTO
xaHpy B AHrmi (HalOLIBIIOT MOMyJsipHOCTI 3700yna Horo omepa "Iimona i Eneit",
NEPIIMI MY3UYHUN CIIEKTaKJb, B IKOMY YBECh TEKCT IIOKJIAQJEHUN HAa MY3HMKYy, BunatHui
BUKOHABEIlb-IHCTPYMEHTAJICT HanucaB MoHaja S50 KIaBIpHUX IT'€C, B SKUX pO3BHUBaB
MEJIOINKY, 03/100JIF0BaB 1 yCKJIaJAHIOBaB (paKkTypy, 3HAXOJUB BUTOHYEHI METPO-PUTMIUHI
dirypu. Moro Bapiauii 3 He3MiHHAM MOTHBOM MeJOJii OyiM IOETHYHO BHIIYKAHUMH
3aMajbOBKaMH, CTBOPEHUMH TIi/I BIUIMBOM HacTporo abo kpaeBumy. [loetmuno mpo #oro
TBOpUicTh BHUcNOBUBCA P.Poman: "Bin 4yapiBHOro, MIBUAKOIUIMHHOTO I1CHYBaHHS MOro
JUIIAIACS 37TMBA MEJIOAIM, 10 BUMIIUIM 3 CEpIs OJHOTO 3 HaWIUPIMIKUX BiAJ3epKalieHb
anrmiiicekoi aymi", a b. bpitreny XX cr.

Amoreem po3BUTKY KkiaBecwHisMy y XVII cr. crama @panmis. [Hxomy
(dbpaHIly3pKUX Ki1aBecuHICTiB 3acHyBaB JKak Illammion, Bimomuii sk [llamGonbep (?71602-
1672). Bin OyB knaBecunictroMm "kopoisi-conus" Jlyi XIY, HaBuaB #oro aitei 1 craB
roJI0BOIO Ki1aBecMHHOI nenaroriku. TBopu IllamOonbepa HaOynmM MUPOKOI MOMYISIPHOCTI,
ix mepenucyBanu, rpanu, ApyKyBanu. TBopuicTs [llamMOoHBEpa MUIIMIA y CTIaIOK HAPOOKH
TAHUIOBAJIbHOI CHOITH, HAMBUIIIUM JOCSATHEHHSM SIKO1 CTAHYTh CIOITH 1.C Baxa. Ix romnosui
4 tanui OyayBalnucs HUKIIYHO 3 KOHTPACTHOIO HU3KOIO "MOBUIBHO — IIBUIKO".

VY 1ot ke wac y Dpaniii 3’IBASIOTECS METOIWYHI TPAKTATH, IO BUCBITIIOIOTH
BUKJIIOUHO KJIaBECUHHY IMenaroriky. OJHI€0 3 HaWcTapilluX TEOPETHYHUX Mpallb, 110
MU 10 HAac, € METOJWYHE KEPIBHHUIITBO IeJarora Ta BUPOOHHMKA KiaBecuHIB JKaHa
Heni (1600-1672) "TpakraT mpo HACTPOIKY CIIHETa 1 PO MOPIBHIOBAaHHS HOTO 3By4aHHS
3 BOKaJbHOIO My3uKow". B HboMy HAeTbcsi Mpo Te, SK MNOTPIOHO HACTPOOBATHU
IHCTPYMEHT, TIPO PIBHOMIPHY MIBTOHOBY TEMIIEpaIlii0, K CHUIITH 3a IHCTPYMEHTOM, SK
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TPUMAaTH PYKH Ha KJaBiaTypi, SK BUKOHYBaTH MY3HUKY, SIK 0OpaTH arumkaTypy. Y TpakTarTi
aBTOP HABOJWTH MOPAi3aTOPCHKi ICTOpIi MpOo My3WYHYy TEpalliio Ta BIUIMB TapMOHII Ha
TBapHuH (TIaBUY 3 HACOJIOJIOI0 CITyXaB JIIOTHICTA, KW JA0Ope TpaB, 1 JieJb HE 3aKIIOBaB
TOTO, IKUH TpaB noraxo) [1, 18].

baraTo mikaBoro MokHa 3HAWTH y Tpaisix My3ukaHta i nenarora Mimens CeH-
JlamOepa: «Tpakrar mpo akoMnaHyBaHHSI Ha KJIABECHHI, OPTaHi Ta 1HIIHUX IHCTPYMEHTAX»
1 «KnaBecunni npunmmmm»» (1702), siki cTany HaKpanmMu MOCiOHNKaMu €moXu. Y CBOiX
poboTax aBTOp CIPsSIMyBaB yBary Ha 00JapOBaHICTh MYy3UKaHTa, HEOOXITHY HASBHICTH Y
HBOTO crielu(igHuX (MEepBICHUX) 3aaTKIB IO MY3UKH, CIyXYy 1 TapHOI PYKH, 3BEPTAETHCS
JI0 1HIWUBITyaTbHUX METOJWK HaBYAHHS 3 KOXKHUM OKpeMHuM yuHeM. Bin mucas: «Ti, 10
0a)kar0Th HABYATHUCS MY3HMKH, MAIOTh TICPEBIPUTH, YU BiTUyBalOTh BOHH, CIIyXalOUd TapHYy
MY3HKYy, TOW HACTPiM, SIKM BOHA TIEepeaae, Yd cami CIiBarOTh OOl BHYTPINIHIM TOJIOCOM
T€, IO TPArOTh 200 CMIBAIOTH iHIIIL... [ apHUIl TIeAaror BoJIO/Ii€ TAEMHUIIEIO, SIK 3aI[IKaBUTH
yuns. CripaBa BUMTENSI — 3HAWTH 3aci0 mi0aIbOPUTH BPA3IMBUX YUYHIB, KOJIU TPYAHOIII
JIOBOJSATH X JI0 BiYar0, 1 TOMOTTHCS, III00 BOHM 13 33/I0BOJICHHSIM T'pajid CBOi BIIpaBU abo
xoua 0 mpunaciu 1js ce0e BUTPUMKY 1 HeaOHMsIKy MY HICTB'.

Bxe monam 300 pokiB MeIaroru-My3uKaHTH TEPEUMAIOThCS  MHTAHHIMHU
3al11KaBJIEHOCTI HaBYaHHS, CPOPMOBAHOCTI MOTUBALIIHHO-IOTPEOOBOT ChepH CBOIX YUHIB,
PO3BUTKY MY3UYHUX IHTEPECIB, YCTAHOBKOIO Ha HaBYAHHS TI'pU Ta ii CHIBBIJIHOIICHHSM 3
OposiBaMU  MYy3WYHHUX  3J10HOCTe. Bpakae akueHTyBaHHS yBarm caMe Ha
IHIUBIMyali3aMil0 METOAUYHUX TPUHIUIIB MHUCTECIIBKOTO HaBYaHHS MAaNCTEPHOCTI
KO)KHOTO My3WKaHTa. [0 ChOTOAHI HE BTpPATHIM aKTyalbHOCTI 3ayBaKCHHS IeJarora
110710 BUKOHAHHS My3U4YHOT OPHAMEHTHUKH, IPUKpPAcC, 03100JI€Hb 1 MEJI3MiB.

Haiiznauninn xi1aBipHi TOCIOHMKH CTBOPUJIM HAaWBUAATHINII KIIABECUHICTH €MOXU -
®pancya Kynepeni Kan ®unin Pamo. @pancya Kynepen y nocionuky "Muctenrsi rpu Ha
knaBecuHi" (1716) cuctemaTusye xapakTepHi BUKOHABChK1 IPUHITUIIN KIIABECHUHICTIB 1 J1a€
YUMAJIO I[IKaBUX MOPaJ, sIK1 YaCTKOBO HE BTPATHIIM CBOTO 3HAYEHHS U /10 Temep.

Jly’xe 1ikaBOI € iHINa mexaroridyHa mpans «Metoj nanbiieBoi MexaHikn» JKaHa
®imna Pamo. Cepen mnepenoBUX YCTaHOBOK My3HMKaHTa BIJ3HAYMMO MOro akLEHT Ha
BEJIMYE3HI MOJIMBOCTI JIJIi PO3BUTKY MPUPOJHUX 3aJaTKiB y4YHS 32 YMOBHU
3aB3STOl, IIJIECHPSIMOBAaHOI Ta ycBiAoMiIeHOT poOotu. Binm mumie: «3BuuaiiHO, HE BCi
3MI0HOCTI OJIHAKOBi, OJIHAK, SKIIO TIIBKA HEMA€ HISKOTO HEMONIKy, SKHA 3aBaKae
HOPMAJIBHUM pyXaM MaJbIliB, MOXKIMBICTh PO3BUTKY iX JIO TOTO CTYIEHS JOCKOHAJIOCTI,
o0 Hala rpa Morja mojgo0aTucs, 3aJeKUTh BUKIIOYHO BiJl HAC CaMHX, 1 s HaBaXXyCh
CTBEpKYBaTH, IO TMOCHAIOYA 1 CrpsMOBaHa poOOTa, HEOOXIAHI 3yCHWIIIS 1 MEBHUN yac
HEMHHYYE BUIPABIATH MaJbIli, HABITh HAMMEHII 00/1apOBaHi... XTO PU3HKHE MOKIACTUCS
JUIe Ha TPUPOAHI 3a10HOCTI? SIK MOXHA CHOMIBaTUCS iX BHSBUTH,HE 3pOOWBIIN
HEoOX1/1HOT mornepenHboi podoTu A iX BUsBIeHHA? YoMy Toxai MOXHa OyJie MpUIHCATH
JNOCATHYTHUH yCHiX, SIK He i came poboTi?" [1, 22].

[TincymMoOBYyIOUM BHKIJIAJEHUH Marepial 3a3HayYuMO HACTylHE. Xo4a My3UYHUN
penepryap aisi oprany i kinaBecuHy g0 XVIIcr. Bke mae okpemi KaHPOBI OCHOBU
(lyXOBHO-KOHIIEpTHa BelMKa (opMa [jsl OpraHy, TaHIIOBAIbHI CIOITH, NEH3aXHI 1
MOPTPETHI MIHIATIOpU ISl KJIaBECHHY) 3a BECh 4Yac CBOTO ICHYBAHHS BOHH IIOCTIHHO
B3a€EMOJIIOTh. Tak camo, sSKUMH O pI3HUMH He OyJM HAI[lOHAJIbHI TBOPYl IIKOJHU
Hinepnannis, Iranii, Icnanii, ®panmii, Aurmii, Himeyunnu, ycronau nonioHIYHI KaHPU
TSOKIIOTH 10 (yTH, a METOAM BapialliiHOTO PO3BUTKY MPOHHU3YIOTH ()OPMHU, HABITH CYTO
IMIIpOBi3aliiiHI (MepeayciM, OpraHHi), Takl sIK TokaTa 1 ¢aHTasid. IMOopoBizaliitHiCTh, fKa
CKJIa/Ia€ TOJIOBHY CYTHICTh OPTaHHOTO MHUCTEITBA, €BOJIIOIIOHYE OJTHOYACHO HE TIIBKHU 3
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TIEPEOPIEHTAIIEI0 KAHPIB, aje W 3 MOCTyHNaJbHUM PO3BUTKOM OKPEMHX HaIllOHAJbHHUX
KJIaBIpHUX IIKUT y OIK iX B3aeMo30aradeHHs. AJie KOH(IIKT MiX BHKOHABCHKHUMH
norpebaMu 1 KJIABIIHUM 1HCTPYMEHTapieM OOMEXEHHX MOXKINBOCTEH 3pOCTaB 1
noTpedyBaB BUHAXO/ly HOBOTO KJaBipy, ikuM 3 mouatkoMm X VIII cT. crano ¢opreniano.
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LYSINA NATALIA.
The evolution of theoretical aspects of the development of history
of clavier art of the XVI-XVII centuries

Every pianist, an outstanding master performer or just a student, feels the influence of those
aesthetic, stylistic, pedagogical, methodical principles of various theoretical directions to which his
teachers belonged. Their influence is reflected in the process of teaching to play piano, as well as in the
created methodical manuals and theoretical treatises.

This applies both to ancient medieval generalized treatises on music, and to modern specific
methodical recommendations for teaching to play the piano. It is natural that not everything in these
theoretical works seems logical for the modern reader, some statements of the masters of the past have an
echo of ideas that represent an already passed stage of the development of human thought. Something
seems outdated at the modern level of the theory of piano pedagogy, both general and professional. But the
best ideas of musicians remain relevant for centuries. We always communicate with outstanding artists of
different eras as if we were contemporaries, often even as with our closest friends, we can ask advice on
difficult questions and always find answers (!), first of all professional ones, for our speciality. Different
points of view of prominent figures make it possible to understand the thing in a historical perspective,
which in turn warns us against the most common mistakes of our predecessors.

At the end of the Middle Ages and in the era of the early Renaissance, the specificity of teaching
clavier was determined by the fact that the main instrument of evolution was the organ that dominated in
church music and in everyday life - in the concert halls of palaces, city magistrates, universities,
collegiums, lyceums and gymnasiums; later, reduced to a harmonium, entered the small houses of local
citizens and village teachers. Almost all clavier music was created for organ, which had the functions of an
ensemble, accompanying and solo instrument, and was most suitable for improvisation. Teaching methods
are concentrated on the education of organists, during the 16™-18th centuries it takes into account the
requirements of musical education of any clavierists, harpsichordists, virginalists, etc. The training of a
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clavierist was multifaceted: in addition to mastering the specifics of playing the instrument, attention was
directed to the education of a versatile musician - a teacher and performer who knows improvisation and
composition, skillfully performs and teaches the basics of the craft for an organist-clavierist, for vocal
skills (solo singing and choir), for a conductor-concertmaster, ensemble player, choir regent.

In these times, the art of organ and clavier performance is divided into ecclesiastical "spiritual" and
secular "civil" art, strict canonical and flexible democratic art, they are also separated in the life of society.
The needs of life dictated the tasks of musical education: students, in addition to performing skills, had to
master the ability to transpose vocal and orchestral works to clavier (organ), make clavier transcriptions; to
decorate the accompaniment and to ornament choral works with "possible and beautiful diminutions"
(shredded durations) resembling musical laces. The creation of one's own music existed in two forms:
written on paper and in the form of improvisations, from small impromptu pieces to large, developed
works of long music-making on themes...

The stage of a unified organ and clavier pedagogy prevailed until the end of the 17th century. And
already in the 18th century organ and harpsihord art were clearly and definitively separated from each
other. The organ almost does not leave the church doors, and the clavier (in all its national varieties)
acquires the status of the main civilian instrument: the harpsihord on the concert stage and the clavicord in
domestic music making.

A new stage begins in the history of clavier pedagogy: separated teaching of playing organ and
playing clavier. Accordingly, two separate branches of musical-pedagogical skill are developing: separate
harpsihord education, which will evolve into piano in the future, and organ education, which has remained
in its tradition. However, almost every pianist with a short additional training will successfully play organ,
and vice versa, all organists once started learning piano and can play piano pieces.

During the XVII-XVII centuries the objectified renaissance clavier art acquires a subjective style,
where the personal traits of the performer are individualized, where it becomes important not only "what
and for whom" the musician plays, but also which performer performs. The tradition started at that time
exists to this day, when the majority of the audience in a concert/theatre hall wants to listen to a specific
performance of this one and not another musician (instrumentalist, vocalist, conductor).

Piano pedagogy was born relatively recently, but it is already more than 200 years old, when the
grand piano, replacing the harpsichord, took its place in musical life: on the concert stage, in pedagogy,
home music making, ensemble playing, opera accompaniment, etc. Piano learning methods almost
immediately acquired a very high level of professional qualification, which is explained by the previous
history of the development of art of playing keyboard, first of all, the harpsichord and the organ, the
follower and inheritant of which became the grand piano. Therefore, piano pedagogy can be considered
one of the further stages of the long-term evolution of the theory and practice of teaching clavier art.

Although the musical repertoire for organ and harpsichord until the 17th century already has
separate genre bases (religious-concert large form for organ, dance suites, landscape and portrait
miniatures for harpsichord), they constantly interact throughout its existence. In the same way, no matter
how different the national creative schools of the Netherlands, Italy, Spain, France, England, and German
city-centers are, everywhere polyphonic genres are headed towards the fugue, and the methods of
variational development permeate forms, even purely improvisational (first of all for organ), as toccata and
fantasy. Improvisation, which is the main essence of organ art, evolves simultaneously not only with the
reorientation of genres, but also with the progressive development of individual national piano schools in
the direction of their mutual enrichment. But the conflict between the performing needs and the keyboard
instrument of limited capabilities grew and required the invention of a new clavier, which at the beginning
of the 18th century becomes a piano.

Keywords: organist, harpsichordist, methodical treatises on teaching, evolutionary processes of
music education.
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