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Xe [Izini
MeToposoriuni 0CHOBH GOPMYBAHHS XY10KHbO-IPOEKTYBAJIBHOI0 10CBiay
Mai0yTHIX y4uTe/JiB My3UYHOI'0 MUCTELTBA

Y crari mpenacTaBiIeHO TPOIEC 1 pe3yiabTaT TEOPETUIHOTO MOCITIIKEHHS IIOJ0
OOIpYHTYBaHHS METOJIOJIOITYHOI OCHOBH (HhOPMYBaHHS XYIO0XKHBO-TIPOEKTYBAJIBHOIO JIOCBILY
MalOyTHIX yYUTEIiB My3UYHOTO MHCTEITBA. AKIIEHTY€EThCSl yBara Ha TOMY, IO JOCIIJDKSHHSI
3MIIHCHIOETHCSI HA OCHOBI (DOPTEIMiaHHOT MiIFOTOBKU, PAa30M 3 THM IPECTaBIEHA METO/IOJIOTis
MOe OyTH OCHOBOIO 3aiyis (hopMyBaHHS 3a3Ha4eHOI ()axOBOT SKOCTI B yMOBaxX IHIIUX BHIIB
migroroBku. OOTrPYyHTOBAHO JOUINBHICTH 3aCTOCYBaHHS HACTYITHUX HAYKOBUX IiJXOJIB:
KOMIIETEHTHICHO-1HTeHIIIOHAIbHUH, KOTHITUBHO-peIICKCIHUH, KOMYHIKaTHBHO-
opraHizamiifHui, TBOpUYO-KOHCOMimamiiHmi. Koxkuuit 3 oOpaHUX IiIXOIIB CIIOMydYae IBa
B3a€MO3B’S3aHUX HAYKOBHMX HAIpPsIMIB, IO BIAMOBIZA€ TOJINapaUurMaibHId METOM0JIOTT
JIOCII/DKEHHST 1 3aCTOCOBYEThCS JUISl MDKIUCHUILTIHAPHUX (QeHoMeHiB. KommereHTHICHO-
IHTEHITIOHAIBHUNA TIAX1]] JO3BOJIMB BCTAHOBUTH HACTYIHI METOJWYHI MPUHITUATIN: OPIEHTAIIis
Ha KOMIICTEHTHICHUI KOHTEKCT METOAWKO-TEXHOJOTIYHOI MiATOTOBKM MaHOyTHIX YYHTEIiB
MYy3UYHOTO MHUCTEITBA; 3aCBOEHHS IEAroriyHOr0 TMOTEHINATy BUKOHABCHKOI ((popTemiaHHOT)
MATOTOBKH SK pecypcy (axoBoi KOHKYPEHTOCHPOMOKHOCTI. KorHiTHBHO-pediIekciiHnii
X1 3yMOBHB BBEJICHHS TPUHIUITY aKTHUBI3allil XyJ0KHBO-TI3HABAIBHOI cepH B Mapaaurmi
MOJIIXYJIOKHOCTI Ta TPUHIMITY ITOSTAITHOTO HAKOMHMYEHHS JOCBiMy peduiekcii eMOmiiHOro
CTaBJICHHS Ta OCMHCICHHS XYIOXXKHIX 00pa3iB K 3MICTOBO-TIPOEKTUBHHUX JIOMIHAHT.
KomyHikaTHBHO-OpraHi3aliiHUi MiAXi] CIPHUSIB BBEICHHIO MPUHIIAIY HAKOIMUYCHHS JOCBIITY
KOMYHIKYBaHHSI B Pi3HHX POJISX Ta JUCIO3MIIAX Ta MOETAITHOTO 3aCBOEHHSI KOMYHIKAaTUBHUX
TEXHOJIOTI B OpraHizamii XyJIOXKHIX MPOEKTIB. BiAMOBITHO A0 TBOPYO-KOHCOJIAAMIHOTO
MiIX0ay OOpaHO MPHUHITUI ITOCTYIOBOCTI y HAOYTTI TBOPUYOI CaMOCTIHHOCTI B opraizamii
XYJIOKHIX TMPOEKTIB Ta MPHUHIUI TOETATHOCTI B ONaHyBaHHI MPOCKTHUBHUX TEXHOJIOTIH Ha
3acajax KOHCOJIIaliiHOCTI BIACHOTO TBOPYOTO pecypcy. BBeaeHO 10 HAyKOBOTO Te3aypyc
MOHSITTS «XYI0KHBO-IHTEIPOBAHUN TIPOEKTHHUH TEKCTY.

KiaouoBi ciaoBa: Xya0KHBO-NPOEKTYBAJIBHUN JIOCBiJl, METOJIOJIOTIYHA OCHOBA,
HAYKOBl1 MiAXOJM, MEAAaroriuHi NPUHOMINK METOAMYHOTO CHIPSIMYBaHHs, MalOyTHI yduTelni
MY3UYHOTO MUCTEITBA.

Po3pobka Oyap-sikoi MmeToauku 3 (hopMyBaHHs MPOodeciiHUX SKOCTEe Mail0yTHHOTO
BUUTEJIS, 30KpeMa i B Taily3i My3UYHOI'O MUCTEITBA, 3aBXK/AU IPYHTYETHCS Ha BU3SHAUECHUX
HAYKOBUX MIAXOAaX Ta MEAAroriyHUX MPHUHIMMAX. 3a3HauyeHe OOMPA€eThCs BIAMOBIIHO 10
CTparerii HayKOBOTO IIOMNIYKYy, pO3BIIOK, M0 BIANOBIAAIOTh METI Ta 3aBJaHHIM
JIOCJIDKEHHST Ta OPIEHTYIOThCS Ha TMEBHI KOHIEMNii 1 Teopii. HaykoBi migxomm 1
neJaroriuii NPUHILMIN, SIK TMPaBUIIO, W CKJIAaal0Th METOJOJIOTIYHY OCHOBY SIK METOAMKHU
JOCIIKEHHST TEeBHOro (eHOMEeHy, Tak 1 METOJUKH Horo QopMyBaHHS, SKIIO BiH
BITHOCUTBCS J10 CTPYKTYP a00 sSIKOCTeN MpOQeCiitHO-OpIEHTOBAHOTO KOHTEKCTY.

Hame  gocmijpkeHHs ~— OpuUCBAYeHEe  MeTOAulll  (opMyBaHHS  XYIOKHBO-
MPOEKTYBAJIBHOTO  JIOCBITy MaMOyTHIX yYHTENIB MY3UYHOTO MHCTEITBA, SKIA
IHTepIpPETy€eThCS SIK 1HTErpoBaHa (axoBa SKICTh, IO € «...IIPOLECOM 1 PE3yIbTaTOM
HAKOMTMYCHHS 1 3araM’sTOBYBaHHS 3HAHb Ta MPAKTUYHUX YMiHb BTUTIOBATH XYIOKHBO-
o0pa3Hy Ta CMHCIIOBY 17Iel0 B OpraHizauiiiHy QopMmy, 110 CIPUHAMAETHCS K MOAIS, 331
KO yCl YYaCHUKM OCBITHBOTO MPOIECY 3aIy4aroThCs 10 CaMOCTIMHOI MIATOTOBKH Ta
BUKOHAHHS PO3MOJUICHUX TBOPYHMX 3aBJaHb 3a MEBHUM CIIEHApi€EM, 30PIEHTOBAHUM Ha
JIOCSITHEHHS ciabHOI megaroriynoi metu» (Xe L3iwHi, 2022, c. 63). Po3poOka meToauku
TaKoT0 JOCBIAYy IPyHTYBaacs Ha BUOOP1 HAYKOBUX IMIIXOIB Ta MEJAaroriYHUX MPUHITUIIIB.

KoHnuenrtyansHoro 3HaueHHs HaOyJIu [OCHIIKEHHS 3 MPOOJIeM MPOEKTUBHOIO
MiX0Ay B MHCTEIBKiA OCBITI. 30KpeMa, TH, SKi 0€3MOoCepeHhO Ha CIHUPAIOTTCS 331
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¢dopmyBanHsa neBHUX (axoBux sxocteil. Tak, Hampuknan, y nociaimpkenns Yxoy € (Uxoy
€, 2020) npoexkTyBadbHHI MiAXiJ OOpaHO HACKPI3HUM ISl METOAWKH (HOpMyBaHHS
XYJI0’KHbO-EMOLIIITHOTO AOCBIly IIKOJSIPIB Ta CHELIATIbHOTO «IIPOEKTYBAHHS (HOPTENiaHHOT
HiATOTOBKM MalOyTHIX YYWTENIB My3MYHOTO MHCTELTBa» JJIs peajizallii LbOro Mpolecy.
3BepraeMo Takox yBary Ha gociimkyBanas O.Hoscbkoi (HoBcbka, 2015), o mpucBsueHo
npodeciitHoMy (QeHOMEHY caMOIpoeKTyBaHHA. JlOCHIAHMIIBKOI yBaru ciyrye mnpobiema
dbopMyBaHHS TPOEKTYBAIbHUX YMiHb MaWOyTHIX y4YUTEIIB My3u4Horo mwuctenrTBa (JIi
[3stmi, 2017; Jlyx’ssmumkoB 2017). Takox akTyanbHOCTI HaOyBae eKCIEpUMEHTalIbHA
MPAKTUKA, 0 3aCHOBaHA Ha MPOEKTHHX TexHonorix. [lpukmagom € mporpama MMCP
(Manhattanville Music Curriculum Project), ska Ha3uBaeTbcs mporpamoro  of
Manhattanville (ManxetrtenBins), sky onucaB Bonkep (Walker, 1984). Otxe, BXOTKEHHS
INPOEKTHUX TEXHOJOTIM B MeToAuyHE Moyie (axoBoi MiATOTOBKM MalOyTHIX YYHUTEINIB
MY3UYHOTO MHUCTEITBO PO3IIMPHIO BEKTOPH HOTO 3aCTOCYBaHHS BXKE Ha MPH KJIAJIHOMY,
METOAUYHOMY PiBHI, ajie i Ha MeToaosoriynomy. Tak B metonuii Ban Jly (Ban Jly, 2021)
MPOEKTYBaJbHA MapaJlrMa CTa€ IPYHTOM HAOYTTsd OprasizaiiiHoi 34aTHOCTI (popMyBaTH
XYJI0’)KHbO-ECTETUYHE CBITOCTIPUHHATTSI 0coOuCTOCTI; a B nociipkenHi [lanp [llena (ITanb
en, 2022) mpocrtexyerbes  imei  crocoBHO — (yHKIIT  camopeamizamii  Ta
KOHKYPEHTOCIIPOMOYKHOCTI OCOOMCTOCTI B Trajy3i MHCTEITBAa Ta MHCTEIbKOI OCBITH.
OcobnmBa yBary MpOEKTHOMY MEHEIDKMEHTY Ta OpraHizauiifHoi KBasi()iKOBaHOCTI
HAJA€ThCSI Y BUIIM MUCTEIBKIM Ta MHUCTEIBKO-TIENAaroridHiii OCBITI y 3B’S3Ky 3
aKTyali3ali€ero iHTerpoBaHoro Hapuanus (Rebrova).

TakuM 4YMHOM, CNHUPAIOYUCh HA 3a3HAY€Hl JOCIIIKEHHS, a TaKOX Ha OCHOBI
NUIOTaXKHOTO  JIOCHI/DKEHHS, CIIOCTEPeXEeHb 3a CKIAJaHHSAM MOJAYJIB IPOEKTHOTO
xapaktepy 3700yBauiB mepimioro (6akalaBpChbKOro) piBHS BHILOI OCBITH Ta BIACHOTO
BHUKJIQJAIbKOTO JIOCBITy OyJ0 OOpaHO HACTYyNHI HAyKOBl1 MiJAXOAHW: KOMIETEHTHICHO-
IHTEHI[IOHAJIbHUN, KOTHITUBHO-pe(IIeKCIiiHUI, KOMYHIKaTUBHO-OpraHi3aliiHui, TBOPUO-
KOHCOJIJAIIHHUN. 3a3HaueHl MAXoau TNOTpeOyBadu OCMHUCICHHS iX (DYHKIIIOHAIBLHOTO
NOTEHIliAy y TOOYJ0BI METOIUKH (OPMYBAaHHS XyI0KHBO-TIPOEKTYBATBHOTO JIOCBIAY
MaiOyTHIX YUUTEJIB My3UYHOTO MUCTEIITBA Ta BIAMOBITHUX MEAArOriYHUX MPUHIIUITIB.

3a3HayeHEe 3YMOBHWJIO MeTY i 3aBJaHHSA [JOCHIIKEHHSI HA JaHOMY eTarli:
BUCBITJIICHHS HAyKOBHX IIIJXOMIB, IIO € OCHOBOIO EKCIIEPUMEHTAIbHOI METOIUKU 3
(bopMyBaHHS XyAOXKHBO-NIPOEKTYBAJIBHOIO JIOCBIy MalOyTHIX Y4YWUTENIB MY3UYHOTO
MHUCTEITBA; J00Ip BIAMOBIAHUX [0 BHU3HAYCHUX INIIXOJIB IEJAaroTiuHl MPHUHIUIIB, SKi
MalOTh METOIMYHY CIIPSIMOBAHICTb.

Pe3yabTaTu pociaimzkeHHsi. 3aCTOCYBaHHS METOMIB aHaNi3y HAyKOBOI JITepaTypH,
y3aragbHEHHSI TPAKTHKH, CIIOCTEPEKEHb, a TaKOX TEOPETHYHWUX METOJIB IHAYKIi Ta
JNEAyKIli, TEOpPEeTUYHOTrO0 MOJENIOBaHHS a0 3MOTY KOHKPETH3yBaTH KOHTEKCT
3aCTOCYBaHHS OOpaHWX HAyKOBUX TIIXOJIB Ta 3MOJCIIOBATH BIAMOBIIHI JI0 HHUX
MearoriyHl MPUHIUIN 3 KOHKPETHUM METOJUYHUM 3MICTOM. Y JOCTIKEHHI XYI0KHbO-
MPOEKTYBAJIBLHOTO JIOCBIly MalOYyTHIX YUYWTENIIB MY3UYHOTO MHCTEITBa OyJio 00paHO
KOHIICTIIIIIO  TOJINapaurMaIbHOCTI, OCKUIBKM (EHOMEH XYyI0KHBO-IIPOEKTYBAILHOTO
JOCBIYy € TaKuM, IO PO3IJIANAEThCS HA CTUKY HayK, a caMme: MeJaroriku, XyJI0>KHbOT
KyJbTypH, MHCTEIBKOI TEAarorikd, ICHUXOJIOTii, MPaKCeoJorii, MCUXOJOrii TBOPYOCTI.
OTrxe, pi3HI MapagurMud CTalOTh JIIEBUM METOJOJIOTIYHUM 1HCTPYMEHTApieEM II[0JI0
JOCTIKEHHS 1 OopMyBaHHS Xy10’KHBO-TIPOEKTYBAIBHOTO JIOCBIAY .

3 iHIIOrO MOTJIsITy, BUOIp HAYKOBHX IMiIXOAIB OYB 3yMOBJICHHI OOTPYHTOBAaHUMH Ta
PO3pOGIEHUME KOMIIOHEHTAMH JIOCIiDKYBAaHOTO (heHOMeHy. MeThcsi mpo MeTOaMKO-
YMOTUBOBAHHUM, XyJO0XKHO-MUCJICHHEBUHM, AISUIbHICHO-KOMYHIKaTUBHUIM Ta  TBOPYO-
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caMOOoprafizaliiHuii KoMmnoHeHTH. Jlo Iboro X CTpPYKTypa OOpaHMX KOMIIOHEHTIB
po3risiganacs SK TeTeporeHHa. Tak, Hampukiajd, METOIUKO-YMOTHBOBAHWUN KOMITOHEHT
CKJIQ/IaBCS 3 TaKMX KOHCTPYKTIB, SIK: MParHeHHS HAOyTTS METOJAWYHOI KOMITETEHTHOCTI Y
BUKOHABCTBI (30KpeMa, (OpTemiaHHOMY); 3alllkaBlIeHe CTaBJICHHS [0 OIaHyBaHHS
BUKOHAaBCTBOM (30Kpema, (opTemiaHHUM) SIK MEAaroriYHuM  pecypcoM  (haxoBoi
MIATOTOBKU. BIiAMOBIAHO 70 3MICTYy 3a3HAYEHOT0 KOMIIOHEHTY, 3 METOH0 TMOJaJIbIIOTO
BHOOPY METOAMYHOrO 3abe3MedyeHHs 00 BIUIMBY Ha HOro sAKicTb, Oyj0 00paHO
KoMnemeHmuicHo-inmeHnyionanonutl nioxio. Onpa3y 3BepTaeMoO yBary, L0 B 3a3HaueHId
CTPYKTYpi BHJ BUKOHABCTBA Ta MIATOTOBKM — (OpTEMiaHHA — MONAETHCS y Jy)KKax,
OCKUIBKM MOJKJIMBI ¥ 1HIII BUJAM BHUKOHABCTBA, ajie¢ y JOCTIHPKEHHI TepeBara HajaBajacs
came (opTeniaHHOMY BHUKOHABCTBY Ta (oOpTemiaHHIA MIATOTOBII $K 3MICTOBOI JIiHii
XYI0’KHbO-TIPOEKTYBAITBHOTO JTOCBIY.

Ak 0aunMMo, 3ampOINOHOBAHUN MIAXIJl MOEAHYBAB JiBa aKTyaJbHUX JUIsI Cy4acHOI
OCBITHBOI Tajgy3l METOJOJIOTIYHUX HAMNpsIMKH, a caMme: KOMIIETEHTHICHHUU MiAXiJ, IO €
JIOMIHYBaJIbHUM Yy CydYacHIW OCBITHIM CTpaTerii CTOCOBHO IMMATOTOBKM 3700yBadiB yCiX
PiBHIB 1 JJAHOK OCBITH, BIJ JMOMIKUIBHOI JO BHINOi; I1HTCHIIIOHAJIBHUHN, SK TAaKWH, MO €
IPYHTOM HAyKOBO-JIOCIITHUIIBKUX PO3BIIOK, SKi MEpPEeUMalOThCs MpodieMaMi MOTHBALIIH,
ynoao0anb Ta nmpodeciiHuX CIpsMyBaHb OCOOMCTOCTI. 3a3HAau€HE BiIOOPAKEHO B HU3KHU
JOCTI/IKEHb, 30KpeMa TaKMX aBTOPIB Ta ixX AOpoOKiB, sk: O.Pebposa (2014); O.Pebposa,
O.Onekcrok, H.battok & I'.Pebpoma (2020); H.IlomoBmu & C. bypkamo (2016);
T.Ilnsuenko (2015); O.Ky3uenona (2017), JIto Caup (2019), Ta iHmi.

B okpeMux J0CIIPKEHHSX HArojioc poOUTHCS caMe Ha MOTHBAIlll Ta 1HTEHINT 110,10
HaOyTTs IOCB1ly, HAIPUKJIIAL, XyI0)KHBO-eMoLiiHOro ocBiny (Wxoy €, 2020), Xya0KHbO-
menTtanbHOro (O.Pebposa, 2014); xynoxuso-ectetnanoro (Ilans [len, 2022). Motusariii
Ta 1HTEHIlI OXOIUIIOIOTh OKPEM1 KOMIIOHEHTH B MEBHUX (PAXOBHX SIKOCTAX: Y METOJIUYHO-
cupsimoBaHoi camopeadnizaiii (JIro Canpb, 2019), moa0 0BOMIOAIHHS 1HHOBAIIMHO-(Hax0BOIO
nistmeHicTIO (JTro [[3s1, 2017).

Buxomsiam 3 akTyaJlbHOCTI Ta JIIEBOCTI 3aCTOCYBAHHS Y  JOCIHIKCHHSIX
KOMITIETEHTHICHOTO Ta MOTHBAIlIHO-IHTEHI[IOHAIIBHOTO TIIX01B, y JOCHIDKEHI iX Oyiu
[MO€THAHO 1 HOMIHOBAHO SIK KOMIIETEHTHICHO-1HTEHI[IOHAJILHUI T1AX1].

BiamosimHo 10 HHOT0 00paHO Ba METOAMYHUX MPUHIIUTIN:

. OpienTanis Ha KOMIIETCHTHICHUW KOHTEKCT METOJMKO-TEXHOJIOTTYHOL
MITOTOBKH MalOyTHIX YUHUTEJIB My3UYHOTO MUCTEIITBA;
. 3acBOEHHA TMEAAroriyHOrO IMOTEHI[laly BUKOHABCHbKOiI  ((hopTeriaHHO1)

HiATOTOBKH SIK pecypcy $paxoBoi KOHKYPEHTOCTIPOMOYKHOCTI.

[lepuuii TpUHITUIT € BOKIIMBUM 3 MOIJISIAY TOTO, 10 CY4YaCHUN MUCTELbKO-OCBITHIN
MPOIIEC  XapaKTEPHU3YEThCS CTPIMKUMHU 1HHOBAI[ISIMU, OIAHYBaHHS SKHX TMOTpeOye
CHeliaJbHOI yBaru BHKJIAgadiB Ta 3100yBadiB. Y 3B’S3Ky 3 TUM Oynap ska (axoBa
MiJITOTOBKA Mae 3a0e3MevdyBaTH KOMIIETCHTHICTh TE€XHOJIOTTYHO-METOIUNIHOTO XapaKTepy.
Hagith sikio 1e gopremnianHa MmiroroBka MaifOyTHLOr0 BUUTEINS MY3UYHOI'O MUCTELITBA, Y
mporieci 1i oma"nyBaHHS MPsAMO abo omocepeKoBaHO 3100yBayul MalOTh HAOyBaTH M JTOCBIJ
OBOJIOJIIHHSI IEBHUMH TEXHOJIOTISIMU 1 METOJIMKAMH, SIKI MOXYTh OyTH HUMH 3aCTOCOBaHI
BXKE B MallOyTHROMY OCBITHROMY HPOIIECI.

CriopilHeHUM 3 TIEPITUM TPHUHIIAIIOM € HACTYITHUN NMpHHIHI. BiH akTUBI3ye yBary
Ha TMENaroriyHoMy TMOTeHIiam (axoBoi BUKOHABCHKOI TMIATOTOBKU 3  MOIJISITY
KOHKYPEHTOCITPOMOXKHOCTI ~ MaiOyTHboro  BuuTens. Came  OBOJIOAIHHS  SIKICTIO
3aCTOCYBaHHS METOJMK, SIKI BIJMOBIIAI0Th BUBYEHHIO TOrO0 ab00 TOTO MY3WYHOTO
penepTyapy BIUIMBa€ Ha pPe3yJbTaTUBHICTh IMOCTABJICHUX 3aBJaHb; 1€ HEPIIKO
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3aCBITUY€THCS YCIIXaMHU YUHIB Ha KOHKYpcax 1 (PeCTUBAIISAX, YUUTEIN IKUX BOJOIIIOTH CaMe
METOMKAMU BUKJIaJaHHS.

HacTymHHM HayKOBHMM IIiIXOIOM Oyji0 06paHO Kocmimusno-pedexcitinuii. Yoro
METOJIOJIOTTYHUHN (PYHKIIIOHAJ OyJIO CIIPSIMOBAHO Ha PO3POOKM NMPHUHIIMIIIB, K1 BILUTUBAIOTH
Ha KOHCTPYKTH XYJIOKHBO-MHUCIIEHHEBOTO KOMIIOHEHTY. SIK 0aunMo, y AaHOMY MiIXOIi
JIOT1YHE CIIOTYYa€eThCsl KOTHITUBHUN Ta pediekciiiHuii HayKoBl miaxoau. Ha mpakTuii mijx
Jac CTBOPEHHS XYJO0KHIX MPOEKTIB 3AaTHICTh 0 pedieKcii CynmpoBOKY€EThCS TOCTIHHOIO
MUCJIEHHEBOIO aKTUBHICTIO, Lle 3yMOBIE€HO caMOI0 MPHUPOJIOI0 MPOEKTHOI TiSUIBHOCTI, sIKa
Mae 3a Pe3yJIbTaT — CTBOPEHHS TOTOBOTO SIKICHOTO XY/I0’KHBbO-3MI1CTOBOTO, OPTaHi3aIliiHOTO

MPOIYKTY.
Y Hayll KOTHITMBHUH TIJOXiJ 3a3BHYail 3aCTOCOBYIOTh JOCIHIIKEHHSAX, 30
BU3HAYAIOTh TIE€BHI ACTHEKTH MHUCIEHHS. Y MY3HUYHOMY MHUCTEITBI — TMEPEBAXHO U

00pa3HOro, XyJ0XKHbOTO MHUCHEHHS. OCKUIBKM MHCIEHHEBA MISUIBHICTH CYIPOBOKYE
Maii>ke BCl Tporecu (TICUXI4HI, MPAaKTH4YHI, TBOPYi), TO ¥ 3aCTOCYBaHHS KOTHITMBHOTO
MIIX0My € CIYIIHAM Yy JOCHIJPKEHHI Ta CTBOPEHHI YMOB (OpMyBaHHS XYI05KHO-
INPOEKTYaJIbHOrO J0cBiny. HaBiTh mpomec momryky iHpopMmarii JUisi TPOEKTY, IO Mae
3MIIACHIOBATHCS 3700yBaYaMH CaMOCTIHHO, CITOHYKA€E 3aCTOCYBaHHS KOTHITUBHOTO T/IXOJTY.
Ane pasoM 3 THM, XYJIOXKHI TPOEKTH BHPI3HAIOTHCA PO3MOIIIOM poJieh, (QYHKITIH,
BIJINIOB1IAIBHOCTI KOXKHOTO 3a OKpeMuil acmekT poOortu. lle mosicHioe BaxJIMBY pOJb
peduiekcii 3a71s1 HabYTTS Xy I0’KHBO-ITPOEKTHOTO JTOCBIY MAaOYyTHIX YUUTEIIB My3UIHOTO
MUCTENTBA. BOHM MarOTh HaBUMTHUCS pedIeKCyBaTH CBOI 1J1ei, HaMipH, KPUTUYIHO JIO0 HUX
CTaBUTHUCS, OCMUCIIOBATH BJIACHI IHTEHINI Ta OIIHKH, SIKI MOXXYTh BIUIMBATH Ha SIKICTh
KIHLIEBOTO MPOIYKTY — HpoekTy. OcoOivBe BaxJIMBUM pe(IEeKCUBHE CTaBICHHS Ta
30ATHICTb 1 JOCBIJ 110 peduieKcii CcTae CTOCOBHO BTENCHHS XYJIOKHBOTO 00pasy y
BUKOHABCHKIN mporiec. Sk caymHo Bkazye Uxoy € (Uxoy €, 2020), «maHuii mporiec
BiJIOYBA€EThCS SIK HEYCBIJOMJICHUH (MIACBIAOMHUIA)», pa3oM 3 TUM HAKONMUYEHHH JTOCBIJ
nepexnBaHb 1 iX pedIKcii «...3aKpIIUTIOIOTHCS Ta CKIAJAI0Th 3MICT XY/10’KHBO-EMOLIIHHOTO
JIOCBIy 1HIIMBITy, HA OCHOBI SIKOTO BiH PE(IICKCUBHO ACOIIIOE SIIEMEHTH MUCTEILKOI MOBU
3 1JIesIMH, TIOJIISIMU, KOHIIEMIIIsIMH, yepe3 emorlii» (Uxoy €, 2020, c. 54),

BaxxnuBuM acnekToM y KOHTEKCTI 3aCTOCYBaHHS KOTHITUBHO-pe(IIEKCIIHOIrO
miaxony € (eHOMEH IHTerparlii, a TakoK CHHECTe31i MOYyTTiB Ta MOJIXYA0XKHI acOlliaTUBHI
3B’s13kU. BOHM 3a3BHuail CympoOBODKYIOTH JI€BICTb XYJOKHBOTO MHUCIEHHS. A Juis
XYJIOKHbO-TIPOEKTYBAIIBHOTO JOCBIy CTAalOTh BEKTOPOM MOLIYKY I[IKABOTO XYIO0KHbO-
0o0pa3HOro CympoBOIYy, SKHM MOXE CIHpUMMATUCS PI3SHUMH MOAycamMH (30pOBHUM,
KIHECTETUKOIO, YSBIEHHSMU TOIIO). Ha ocHOBI 3a3HadeHOro Oyjio OOpaHO 1 HaAmpsiM
MearorYHUX PUHITUIIB, 10 BIMOBIIaTN KOTHITUBHO-pe(hIEKCIHHOMY MiXO/0BI, a came:

. [IpuHuun  axkTWBI3alii  XyJI0XKHBO-MM3HABAIBHOI cdepu B  Mapagurmi
HOJIIXYAO0XKHOCTI.
. [IpyHIIMIT TOETAITHOTO HAKOMHWYEHHS JOCBITy pediiekcii  eMoIiitHoro

CTaBJICHHS Ta OCMUCIECHHS XyA0KHIX 00pa3iB SIK 3MICTOBO-IIPOEKTUBHUX JOMIHAHT.
HactynHuM KOMIIOHEHTOM XyI0KHBO-IIPOEKTYBAIBLHOTO J0CBiAy Oysio oOpaHO
JISUTbHICHO-KOMYHIKaTUBHHUM. 3amiis 1000py Ta po3poOKHM MPUHIMIIB IIOJ0 BIUIMBY Ha
KOHCTPYKTH IIbOTO KOMITIOHEHTY MH OOpail KOMYHIKAMUBHO-OP2aHI3AYitiHUull NioXio.
JouinpHicTh BHOOpPY Takoro miaxoay Oyna 3yMOBJI€Ha HACTYNHUMU YHHHHKAMU:
KOMYHIKaTUBHUM CEPEIOBUIIIEM CTBOPEHHS MPOEKTIB, PO3MOIIEHHAM (PYHKIIIH 1 poieit 10
KO)KHOTO YYaCHUKa OCBITHBOTO IPOLECY, HASBHICTh 00’ €KTUBHUX MOTPEO Yy CHIIKyBaHHI
M 4yac opradizamiiiHux Aid tomo. CaMa NpOeKTyBaJibHA TEXHOJIOTIS 3a3BUYail Mae
MOETANHY OpraHi3amiiHy Joriky. OOOB’S3KOBMM € TIATOTOBUMN €Tall, MiJ 4Yac SKOTO

57



Hayxosunit wacormc HITY imeni M.I1.[[paromanosa. Cepist 14. Teopis i MeToIiKa MUCTEIBKOT OCBITH

aKTyaJi3yeTbcsa IMpodiieMy, oOpa-MeTa MPOEKTY Ta BIAMOBIAHO /10 HHUX BUOYIOBYETHCS
poiiboBa Ta (YyHKIIIOHAJIbHA cTpareris. Ha mpoMy erari mo4aTKOBUX OpraHi3amiiHuX Jid
KOMYHIKaIlii MiXXK y9aCHUKaMH MPOEKTY JA03BOJISIFOTh BUSHAYUTH I TIEBHUI BEKTOD 3aBIaHb
JUIS OKPEMHUX TPYII, SIKI BUSBHIIM NIOpa3yMiHHs Ta KOM(OPTHICTH crijKyBaHHs. Ha apyromy
eTari, SKiil 3a3BU4ail € MONIyKOBO-iH(OpMaIliiHUM, KOXKHA Tpyma ado OKpemMi 0COOMCTOCTI
NPOSABIIAIOTh AKTHUBHICTh IIOJO 3MICTOBOTO HAmoOBHEHHsS NpoekTy. KomyHikauis TyT
Ha0yBae BXKE€ CMHCIIOBOTO 3HaueHHs. lle criakyBaHHS 3 mpuUBOIY i71ei Ta 11 AKICHOI moayi.
Ha TperboMy etami, KONIM 3AIMCHIOETHCS OCTATOYHI OpraHi3amiiiHi «300pw» yChOTO
MaTepially Ta TPEe3eHTYEThCS IUTICHUM TPOEKT, 1 CHUIKYBaHHSA, 1 OpraHizamiiHa
CTIPOMOXKHICTH CTAOTh 3aMIOPYKOIO YCITIXY.

OTxe, Ha MiACTaBl 3a3HAYEHOT0 0YyJI0 0OpPaHO HACTYIIHI MPUHITUIIH, SIKI CIIOJTYYaJUCS
3 METOJOJIOTII0 KOMYHIKaTUBHUX TPOIECIB Yy MHUCTEIBKIH OCBITI Ta METOIOJOTIE0
OpraHi3aiiiHoi JISJIBHOCTI Ta IHHOBAIIIH.

. [IpyHIIMN HaKONMWYEHHS [JOCBIAYy KOMYHIKYBaHHS B PI3HHX pOJsSX Ta
JTACIIO3UIIISAX.
. [TpyHLIKIT TOETAHOTO 3aCBOEHHS KOMYHIKATUBHUX TE€XHOJIOT1H B OpraHi3arii

XYJOKHIX TTPOEKTIB.

PosmipkoByroun mpo BuUOIp HAYKOBOTO IIIJIXOMy, HAa OCHOBI SIKOTO MOXHa
po3polOIIATH MeToAuYHEe 3a0e3neueHHs] (OpPMyBaHHS OCTAHHBOTO KOMIIOHEHTY — TBOPYO-
CaMOOPraHi3allifHOT0, MM TaKO0X 3aCTOCYBalld CIOJIYYaHHS [BOX aKTyaJbHUX IS
MHUCTEIIHKOI OCBITH TIJIXO/IIB, & CaMe: TBOPYOro Ta OE3MOCepeIHHO MPOEKTYBAIBHOTO0. AJie
yBary TMPUBEPHYB KOHCOJIJAUIMHUN MIiAXiA, SKHH OOIPYHTOBAaHHMM y JOCIIIKEHHI
O.€pemenko (2010). I xoya mocmigHMIN Mae€ Ha yBa3i KOHCOJIJAIID 3MICTy OCHOBHHX
HanpsMIB OCBITHBOI MIATOTOBKM MAaricTpiB, a came: MYy3H4YHO-(axoBy, IeAaroriyHo-
MPaKTUYHY Ta HAYKOBO-IOCIIAHHUIIbKY, METOJIOJIOTIYHUN CEHC KOHCOIAAMINHOTO MiIX01y
JIO3BOJISIE ~ OTEpyBaTH  KOHCOJIJAIIsIMH  pI3HUX  (EHOMEHIB, 30KpeMa, SKOCTSIMHU
0COOHMCTOCTI, BUJIaMU JIOCBiTY, KOMIIETEHTHOCTEH, yMiHb TOIO. YCE€ II€ CTa€ aKTyaJbHUM
Ta 00’€KTHBYETHCS B TPOEKTHIM ISIIBHOCTI Ta HAKOMUYYETHCS SIK MPOEKTHHUH JTOCBIIL.
Takum 4YMHOM, OCTAHHIN MiAX1]] MU TTO3HAYUIIN K MEOPUO-KOHCONIOAYIHUL.

3 ormsiny Ha creuudiky XyJAOXKHbO-TPOEKTYBAIBHOTO JIOCBIY, SIKAW TMOJISITae€ B
ToMy, MO (OPMYEThCS B TIPOLECI CHIIKYBAaHHS 3 MHCTEITBOM, CIPSIMOBAaHUN Ha
PO3B’SI3aHHSI XYJ10)KHbO-OCBITHIX, NEJAroriuyHux 3aBJaHb, TBOPUICTb CTA€ (PAKTOPOM, SIKUI
CYNpPOBO/IKYE  BECb  CHEKTp  TNPOEKTYBAIbHUX  KOHCTaHT:  yMiHb, JisUIBHOCTI,
KOMETEHTHOCTEH,  KYJbTYpPH, HaBITb  C(HOPMOBAHOI  MPOQECiHO-NPOEKTYBATBHOT
MeHTanbHOCTI. OCKIJIBKY HE YCi 3/1aTHI O CTBOPEHHS MPOEKTIB SK 3aKIHYEHOTO XY A0KHbO-
IHTETpOBaHOTO TeKCTy. [IOHATTS «XydOKHBO-IHTETPOBAHWN MPOEKTHUN TEKCT» BBEACHO
HaAMU 3311 MO3HAYEHHsI KIHLIEBOI'O MPOAYKTY, SIKUA Ma€e TBOPUMU XapakTep, NEBHY
KpPEaTUBHICTh Ta OpraHi3aliiiHy OpHUTriHAJIBHICTh, Pa30M 3 THM € 3aBEPLICHUM 3aXO0JI0M,
KU Ma€e CTBOPEHY «IapTUTYpPy» 3 3MICTOBHUMH, (PYHKIIOHAIBHUMH Ta OpraHi3aliiHUMU
THIIMHU. Y MeXax JOCTIKEHHS — XyI0KHO-TIEIarOT14HHUI TBIP, 3MICT 1 BIACTUBOCTI SIKOTO
odopMIIeH] Y TIEBHOMY TEKCTI.

VYce 3a3HaueHe akTyalidye mOpoOiIeMy CaMmOCTIHOi, TBOPYOI NPOIYKTHUBHOCTI
3mo0yBauiB. HaOyTuii mocBiag HE Mae OyTH penpoAyKTUBHUM, BiH Ma€ OyTH MPOTYKTHBHO-
TBOpYIM. AJie MM BIJJIA€EMO HaJieKHE MOCTYIMOBOCTI HaOyTTS TAKOTO JOCBITY. 3 OISy Ha
3a3HaveHe OyJI0 0OpaHO HACTYIIHI MEJaroriuHi MPUHIIUITN METOAUYHOTO XapaKTepy.

. [IpuHuun mocTynmoBOCTI y HaOYTTI TBOPYOi CaMOCTIHHOCTI B oOpraHizarii
XYJI0’KHIX TIPOEKTIB.
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. [IpyHUIMIT MOETAHOCTI B ONAHYBaHHI MPOEKTUBHUX TEXHOJIOTIN Ha 3acajax
KOHCOJTITAIlIHHOCTI BJIACHOT'O TBOPYOTO Pecypcy.

Takum dYuHOM, pe3yJabTaTaMH TEOPETHUYHOTO IOCTIKEHHS Oylio 3MOJeIbOBaHA
MaTpPHIsl BIATOBIIHOCTI HAYKOBHX TMIIXOIB KOMIIOHEHTAM XYJI0KHBO-ITPOEKTYBAIHLHOTO
JIOCBily, @ PO3pO0JIeHI MPUHITUIN BPaXOBYBaJIN KOHCTPYKTH KOXKHOTO KOMITOHEHTY, TOOTO
nependavanym METOI0JIOT YHE 3a0€3MeUeHHsI METOIMYHOr0 BIUIUBY Ha iX (popMyBaHHS.

BucnoBku. BiamoBilHO 10 METH 1 3aBJaHb JOCII/DKCHHS Ha JaHOMY eTami 0yJio
OOTPYHTOBAHO METOJIOJIOTIUHE 3a0e3MedeHHs JOCHIDKEHHS 1 (opMyBaHHS XYIOKHbBO-
MPOEKTYBATBHOTO JIOCBIy MaOYTHIX YYHTEIIB My3MUHOr0 MucTenTBa. HaykoBi minxoau
oOupanucs SIK TEOPETUYHUI TPYHT 3aMJi1 BHCBITJIICHHS €(QEKTUBHHUX MEeAaroriuHux
MPUHIIMIIIB, 1110 MAIOTh CYTO METOJIMYHUI XapaKkTep.

3ans BU3HAUCHHS TMEJAroriYHUX MPHUHIMINB SK IPYHTY METOJUYHOTO BIUIMBY Ha
CTPYKTYPHI KOHCTPYKTH METOIMKO-YMOTHBOBAHOTO KOMITOHEHTY JOIJIEHO 3aCTOCOBYBATH
METO0JIOTIYHOTO0 TOTEHIlIaly KOMIIETEeHTHICHO-IHTEHI[IOHAIBHOTO Miaxoay. Buxomsuu 3
IIbOT0 TiAXoay, Oynu chopMynboBaHI BIAMOBIAHI METOJWYHI TPHHIUIN, a caMe:
Opi€HTAIllI HAa KOMIIETCHTHICHMM KOHTEKCT METOJMKO-TEXHOJIOTIYHOI MiATOTOBKHU
MalOyTHIX YYHUTENiB MY3WYHOTO MHCTEITBA; 3aCBOEHHS MEJaroriyHOr0 MOTEHINATy
BUKOHABCHKOT (dbopremnianHO1) M1ITOTOBKHU K pecypey (haxoBoi
KOHKYPEHTOCITPOMO>KHOCTI.

3ams BIUIMBY Ha KOHCTPYKTH XYJIOKHBO-MHUCJIICHHEBOTO KOMITOHEHTY JIOIIIBHO
3aCTOCOBYBATH KOTHITUBHO-pe(IEKCIMHUNA MIAXIJ, SIKOMY BIJIPOBIAAIOTh MNPUHIUIIN:
MPUHIIAIT aKTHBI3aIl XYyJ0XKHBO-TII3HABAILHOT cepr B mapaaurMi TMOJIXYA0KHOCTI;
NOPUHIMI TOSTAITHOTO HAKOMHYEHHS JOCBiAYy peduiekcii eMOIIfHOro CTaBleHHS Ta
OCMHUCJICHHS XYJ0XKHIX 00pa3iB sSIK 3MiCTOBO-ITPOEKTUBHUX JOMIHAHT.

3aans n1o0opy Ta po3poOKH MPUHIMIIIB MO0 BIUIMBY Ha KOHCTPYKTH isSTIbHICHO-
KOMYHIKaTHBHOT'O KOMIIOHEHTY JOLLUIBHO 3aCTOCOBYBATH KOMYHIKATUBHO-OpTaHi3alliiiHui
niaxig. Ha iioro ocHoB1 oOupanucs Taki NPUHIUIN: HAKOTTMYSHHS JIOCB1ly KOMYHIKYBaHHS
B PI3HUX POJIAX Ta JUCIIO3MINSAX; IMOSTAITHOTO 3aCBOEHHS KOMYHIKATHUBHHMX TEXHOJIOTIH B
oprasizarii XyJ10)KHIX IIPOEKTIB.

3a1si BIUTMBY Ha KOHCTPYKTH TBOPYO-CaMOOPTraHi3allifHOTO KOMIIOHEHTY OyJio
00paHO TBOPYO-KOHCOIMAIliiHMN miaxia. Bid gaB 3Mory 3acTocyBaT HACTYIHI MEIArorivyHi
OPUHLUMIM  METOJUYHOTO XapakTepy: MPUHUUI TOCTYNMOBOCTI Yy HAOyTTI TBOPYOI
CaMOCTIMHOCTI B oOprasizamii XyJO0XKHIX IPOEKTIB; MPUHIUI IOETAHOCTI B OMaHyBaHHI
MPOEKTUBHUX TEXHOJIOTi Ha 3aca/iaX KOHCOJIAAIIMHOCTI BIACHOTO TBOPYOTO pecypcey.

OTxe o0paHi HAYKOBI MIXOIM XapaKTEPU3yBAINCS MOABIMHUM (DYHKITIOHATIOM, IIIO
BIJIMOBIIAJIO TIOJIMapaurMalibHIM MeTomosorii gociimkeHHs. Came Taka METOJIOJIOTIs €
BIIMOBITHOIO 10 MDKAUCIUIUTIHAPHUX (PEHOMEHIB, 10 SKUX BIIHOCHUTHCS XYJAO0KHBO-
NPOEKTYBATBHUM JOCBIT MaOyTHIX YYUTENIB My3UYHOTO MUCTEITBA.
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He Jingyi
Methodological basis of the future musical art teachers’ artistic-projective experience formation

The article presents the process and result of a theoretical study on substantiation of the
methodological basis of the future musical art teachers’ artistic-projective experience formation. Attention is
focused on the fact that research is carried out on the basis of piano training, at the same time, presented
methodology can be the basis for the formation of the specified professional quality in the conditions of
other types of training. The logic of selection of scientific approaches and pedagogical principles provided
for the correspondence of each approach to a certain component of the future musical art teachers’ artistic-
projective experience. Pedagogical principles that had a methodological character were chosen according to
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the constructs included in one or another component, namely: methodological-motivated, artistic-thinking,
activity-communicative and creative-self-organizing. The feasibility of using the following scientific
approaches is substantiated: competence-intentional, cognitive-reflective, communicative-organizational,
creative-consolidation. Each of the selected approaches combines two interrelated scientific directions,
which corresponds to the polyparadigmatic research methodology, which is used for interdisciplinary
phenomena. The competence-intentional approach made it possible to establish the following
methodological principles: focus on the competence context of methodological-technological training of
future musical art teachers; mastering the pedagogical potential of performance (piano) training as a
resource of professional competitiveness. The cognitive-reflective approach led to the introduction of the
principle of activation of the artistic-cognitive sphere in the paradigm of polyartistry and the principle of
gradual accumulation of experience of emotional attitude reflection and understanding of artistic images as
content-projective dominants. The communicative-organizational approach contributed to the introduction
of the principle of accumulation of communication experience in various roles and dispositions and gradual
assimilation of communicative technologies in the organization of artistic projects. In accordance with
creative-consolidation approach, the principle of gradualness in the acquisition of creative independence in
the organization of artistic projects and the principle of gradualness in mastering project technologies on the
basis of consolidation of one’s own creative resource were chosen. The concept of “artistically integrated
project text” was introduced to the scientific thesaurus.

Keywords: artistic-projective experience, methodological basis, scientific approaches, pedagogical
principles of methodological direction, future teachers of musical art.
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