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innovation is an idea, the latest product in engineering, technology, labor organization, management,
and other areas of science and technology, social activities based on the use of scientific advances and
best practices. The role and place of innovative activity of a math teacher in the system of continuing
education are substantiated. The concept of innovative activity of a math teacher in the field of
education as a complex structure in which the constituent elements are harmoniously combined is
specified. Innovative activity is an open system formation and it is caused by variety of innovative
process which is realized by the math teacher. It is important to describe innovation and research
activities in terms of general scientific methodology, including systemic, synergetic, activity,
information, communication and technological approaches. The influence of information flows and
communication for the development and quality implementation of innovations in education is noted,
because the specifics of math teachers in modern times require creative and critical thinking,
observation, ability to plan, implement and analyze the pedagogical process to solve a number of
pedagogical problems, aimed at achieving a common goal — the formation of the student’s personality,
his worldview.

The general scientific principles on which the research is based on the innovative activity of the
future math teacher, in particular the principle of objectivity, realism, determinism, the principle of
essential analysis and unity of historical and logical, the principle of proven practicality; continuity;
strategy flexibility; minimizing the transition period, etc.

The interrelation and interdependence of structural elements of continuous preparation of the
future math teacher for innovative activity is singled out. The analysis of features of mathematical
activity of the math teacher in system of continuous education is carried out, and the directions of
realization of its innovative activity are defined.

Keywords: continuous training of a math teacher, innovative activity, educational process,
mathematical activity.
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“SATAN'’S DIARY” AS A STRATEGY OF PROPHECY
(BY LEONID ANDREEV)

Thoughts about the end of the world have stirred human consciousness for a long time. Despite
the large number of religious teachings and philosophical theories, one of the main provisions that
unites them all is the belief in the inevitably coming last day of the earth, when the forces of good and
evil, God and the devil will meet in the last battle, and finally, the punishment of all the unrighteous for
the committed or dirty deeds that go against the laws of God. The motives of the Apocalypse were also
reflected in Leonid Andreev's work. Their appearance is a consequence of the fact that the writer lived
in one of such turning times in world history, and besides, this era coincided in time with the border of
two centuries - the end of the 19th and the beginning of the 20th century.

Leonid Andreev did not remain aloof either. The first decades of the 20th century were reflected
in his last unfinished novel, “Satan's Diary” (1919). Andreev's perception of the world at the beginning
of the 20th century is imbued with anxiety, a sense of the proximity of catastrophe, reflects the
consciousness of the inevitability of the collapse of the old world, and the writer associates this death
with the picture of the end of the world painted by John the Theologian, that is, Andreev perceives it as
the last battle between good (divine) and evil (diabolical) forces for power on earth.
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However, according to Leonid Andreev, the situation in this world has reached the highest tragic
point. The tragedy lies in the fact that the world is so bogged down in sins, has achieved success and
improved in criminal and dark affaivs that it has far surpassed the very "father"” of all evil - the devil. It
was this opinion of the writer that was reflected in his last work.

The novel “Satan's Diary” is a sharp protest against all the institutions and values of bourgeois
society, whose very nature contains forces hostile to man. “Satan's Diary”, Andreev's last unfinished
work, is both a "book of summaries"” of the writer's entire work, and at the same time a brilliant
prophecy. Andreev gives an opportunity to see and understand the terrible perspective of humanity.
The warning of the artist, who, according to M. Gorky, was surprisingly shrewd in observing the
human soul, takes on an alarmingly relevant meaning. However, this “cleverness” of his applied not
only to a person, but also to society, in which the cruel law of evil, calculation and lies rules.

Key words: prophecy, Satan, game, humanization, apocalypse.

(cmammto noOano MO0 OPUSIHATY)

Since the late 1990™ a great number of “forgotten” men of letters and their
artworks have been returned for a full review and total reboot with the goal for the
purpose of their modern analysis, without any interference from the censorship, or
rather those governing bodies that had the right to decide “to be a writer or not”.
According to the established “tradition”, Russian, or rather Soviet literature, had a
whole list of banned writers, whose work could significantly affect, and the worst
thing for the authorities was to change the thinking of an ordinary person, to give
him the opportunity to think by himself, and thereby have the right to choose, which
led to the collapse of crowd control, which received the opportunity to become a
people — to have a voice and not hesitate to express their opinion. One of these
taboo writers was Leonid Andreev, who is rightfully considered one of the darkest
writers of the late 19" and early 20" centuries.

Research analysis. “Forbidden” writers are still the subject of many studies,
including Leonid Andreev, whose work has been analyzed by such titans-literary
critics as Y. Babicheva, L. Jesuitova, V.Keldysh, L.Ken, M. Kozmenko,
E. Mikheicheva, I. Moskovkina, M. Telyatnik, L. Shishkina, R. Davis, B. Hellman.
The relevance of this work is associated with the need to study Andreev's work in
the context of the culture of the turn of the 19™-20"™ centuries as a period of
changing artistic paradigms, the complex, transitional nature of which caused the
originality of his work and the contradictory perception of the writer's works by his
contemporaries.

The purpose of the article is to analyze the last and unfinished novel “The
Diary of Satan” as a provocation and challenge to the existing social and spiritual
order.

Presentation of the main material. Leonid Andreev is considered to be one
of the darkest writers in Russian literature. In the given article we analyze his last
book, “Satan’s Diary”, which shows the readers an imaginary situation — Satan in a
human body decides to play with mankind. But instead of having pleasure and fun,
he gradually discovers all the inconveniences and issues connected to human
existence. And a real eye-opener for Satan becomes realization of the fact that
there is no need to give people a “helping hand” in coming undone — they can
perfectly do it by themselves.
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“Satan’s Diary” is one of the best intellectual provocations towards Russian
Orthodox Church. Leonid Andreev’s last (unfinished) book is represented as a
prediction for all future mankind (the same artistical device was used by Goethe in
‘Faust”, Mark Twain in “The Mysterious Stranger”, M. Bulgakov in “Master and
Margarita®). Fantasy about manlike Satan in American millionaire’s body is
represented us the most peaceful and quiet Satan among all Russian artworks. His
only “sin” is a murder — for being manlike he has to be the real Henry Wondergood
in order to possess his body, which he calls “accommodation”. “When | decided to
come to Earth, | found one suitable, as accommodation, 38-year old American, Mr.
Henry Wondergood, a millionaire, and killed him... at night and without witnesses of
course” [1, p. 32]. Adaptation period wasn’t so quickly and imperceptible as it was
expected: fear, nausea, body’s feelings, etc. Satan isn’t able to control his temper;
he suffers from sea-sick and is afraid of darkness as it scares him. But even with all
these human “inconveniences” he doesn’t change his course — he is going to play
with people. And playing his game is supposed to be a “maestro di Capella” and
people will play the role of pieces.

Satan is not alone — he’s got a companion Toppy, a hell resident, who's got
depth experience in being a “human” and knowing how to live among people
without being recognized. This is a duet, whose game is to hoodwink and cheat
people. Their “stage” is eternal city Rome. Why Rome, you may ask. As it is a
symbol of inviolacy and faith in the eternal. And now in the city with eternal flavor the
game will be played by eternal Satan and, for the record, he assures that it's not his
real name (but refuses to spell the real one, as he believes people can’t understand
it and realize without losing their mind). Evil incarnates unusual weakness which is
peculiar to people shows that Satan is too much manlike. And it happens because
of his stay in human’s body out of which he can realize himself within his own death.
But the top difference between Satan and people is “the third place”, in addition to
hell and heaven. And Satan is absolutely sure that mankind is intellectually limited
because of unknowing about that “third place”. And because of its poor mind there
is no opportunity to realize it. It doesn’t cross people’s mind to think about “third
place” as they live blindly due to church principles which teach people only about
Heaven and Hell.

Devil's coming to Earth is an eternal plot for world literature. Goethe’s Devil is a
cynical soul chaser; Bulgakov’'s Satan is an honest and Solomonic judge and
Andreev’s one is just feeling bored in Hell, who’d like to play with people. That is the
main peculiarity of Andreev’s Satan. He is not going to judge or chase souls, he just
want to play, he wants to have a holiday. And we can’t but say that he was and is
sure that he can influence people as he is powerful since the beginning of the world.
But with such idea it becomes difficult for him to realize his aim as physical
inconveniences remind him of themselves — emotions, heart beating like a clock,
thoughts drawback his plan and intentions. He is no longer a powerful gamer, he is
just a powerless human.

Meeting with a strange man called Magnus leads to the most unexpected
moment in Satan’s game — he falls in love with Magnus’ daughter Maria. This
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unknown feeling makes Satan to forget about his real aim on the Earth. He
completely turns into a human. This fact differs Andreev’'s Satan from Bulgakov one.
The last one doesn’t know what is like to be a human and have human feelings. He
is just a judge who knows what is right and what is wrong and he punishes
according to this knowing. Andreev’'s Satan is so much manlike that he is happy
being a human. And he makes the biggest mistake — he begins to forget that people
can be more evil than he is. Especially Magnus, his so-called friend, who talks the
way Satan likes — with much music.

Thinking that without Satan’s help people are not capable for real cruelty, lie
and violence throws cold water when Satan gets to know about real Maria — not a
daughter but Magnus’ mistress. And Magnus is more Devil than real one is — his
cherished dream is to use Satan’s money (which Satan willingly gives) and destroy
the world killing people and blowing up the planet. And all these action are easily
justified — he’s eager to do it as he loves people. Satan’s double-ganger leaves
behind the original. And it becomes obvious that there is no need in Satan’s help.
People are so cunning and resourceful to do everything by themselves. Satan’s
experience is out of use, it's needless and unessential.

The main Satan’s mistake is that he let a human inside himself and this
human, like any other one, coming with soul, what for Satan is indistinctive. Satan’s
becomes a real human — he starts to write a diary and even his name he writes with
a small letter. There is no proud left inside him.

He intended (through his game) to expose the Church power and money
hunger, promises about immortality on condition that people must live due to church
laws. But Satan fails. He starts to realize that human is the most dangerous being in
the world. And even after telling Magnus about his real nature, in order to impress
and scary, Satan faces something he hasn’t expected at all — laugh, Magnus’ laugh,
but not because of his skepticism and unbelief, but because of his assurance that
Satan is late: “Why did you come here? To play? Seduce? Laugh at us, people? To
invent a new game for us to dance for you? But you are late. You should have come
earlier, the world is already big and now you are useless” [1, p. 79].

Satan is no longer some power or wish maker. His forte used to be a skill in
giving human the last “push” before starting something bad. But now there is no
need to push. From now he must be careful not to be pushed. His charm and
persuading skills don’t work. There is no longer anyone to be exposed. Even
Church takes as something unbreakable but not because of its purity and innocence
but because of its action force and power of persuasion. Priesthood appears not as
an example of mercy, charity and redemption. It is a temple for making people into a
crowd without its individual opinion — the best way for controling and making
intellectual slaves.

The meeting with Scarlet Hat, on the one hand, pleases Satan, as he observes
that his so-called power still works (Scarlet Hat tries to persuade Satan to make a
money contribution for church — a blessing did), but on the other hand — there is
nothing left for Satan — he is useless. Having almost limitless power and the
deepest knowledge about existence Satan is astonished of quick human’s wit.

204



30ipHuUK HaAyKo8uUX npaub

Especially of those people who homilize on morality — the Church and its servants.
Needless to say those gentlemen of the cloth are very educated and sophisticated.
They know much as they read much. And this power gives them possibilities to
possess people’s mind in order to guide them the way they need. “The Church is
undying until there is death” [1, p. 54], Scarlet Hat says and offers Satan to donate
all his money for good cause — for church. And if Bulgakov’s Devil wouldn't let such
heresy to be happened, Andreev’s one continues the conversation and then just lets
Scarlet Hat go.

Complete disaster in Satan’s plan shows that there is no need in one
enormous power of some single being as it is available for any human — he’s got
imagination. And if there is more than one human for realizing something — the aim
will be succeeded.

“Satan’s Diary” remained unfinished because of Leonid Andreev’s unexpected
death. The end of it we can “write” by ourselves. But if to sum up everything we
have already known we can draw to the following conclusions: while there is an
invisible ruling hand people will always be slave like; any government and church
will never let people to think, intellectualize and walk away with a definite and
correct conclusion — it's thriveless as they can lose their ability to influence people.
It's easier to control he crowd but not the people. Wars, revolutions, rebellions are
won not only because of good leaders but because of good solders, and good
solders must obey the commands they receive, even if it is needed to become blind
and deaf or forget about conscience.

The main point is that we, human beings, endow with many skills — cunning,
prudence, rationality, imagination, eagerness to succeed and so on, and if it mix
with rage, hate, fury, jealousy and the absence of morality we no more and no less
Satan ourselves. And that's why we do not feel any need in his help and that last
push. We are perfect weapon and even lethal weapon in the government and
church’s hands.

Satan fails as he isn’t ready to be a human in the wide sense of this word. On
the one hand, he likes it as it something new and unknown for him. But on the other
hand, there are human’s emotions and physical inconveniences which disturb and
confuse Satan. It distracts him from his initial aim. And the game is now played by
people not Satan. He is like a piece in a game of chess, and instead of control and
rule he is controlled and ruled. And he even likes it a little. But understanding about
his useless frustrates him.

We don’t have any opportunity to get to know about Satan’s last words or
actions, as well as Magnus’ ones. But we can suppose that Satan would be killed by
Magnus and released from his temporal “accommodation”, or he just would leave
“the stage” being much disappointed. Any way — he has lost to human.
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JAmurPEAKO T. “IIJodennux camanu” JI. Anopecea: cmpamezia — npopoyumeo.

Hymku npo Kineywv ceimy 30aéna po30ypxysanu m00cvKy ceioomicmy. Heszeadcarouu na eenuxy
KITbKICHb PenieiliHuX 64eHb 1 (hinoco@cokux meopill, 0OHUM 3 OCHOBHUX NOJI0JICEHD, AKI 00'€OnyIOmb iX
6ce, € 8ipa 68 HeMuUHyde NPUOeUIHIT OCMARHIN OeHb 3eMIi, KOAU 3YCMPIHYMbCs 8 OCMAHHIN OUMBI Cuiu
006pa i 31a, boe i ouseon, i cnimkae, Hapewimi, NOKAPAHHA 8CIX HENPAGEOHUX 3d BYUHEHI OO0 OpYOHI
cnpasu, wo uoyms 6po3piz i3 saxonamu boea. ¥ meopuocmi Jleonioa Anopeesa maxooic 3uatiuiiu
ido6pasicennss momueu Anoxanincucy. Ix nossa € Hacriokom moz2o, w0 NUCLMEHHUK AKPA3 JHCUE 6
00HY 3 MAKUX NEPEeNOMHUX €noxX C8Imosoi icmopil, i 00 Mo20 HC UYsl enoxa CHienaid 3a 4acom 3
KOPOOHOM 080X cmonimb — Kinyem XIX i nouamkom XX cmonimms.

He zanuwuecs ocmopous i Jleonio Andpees. Ilepwii oecsmunimms XX cmonimmst 3HQuuinu
gi0oOpascentss 6 1020 ocmawHboMy HesakinueHomy pomawui “‘Illooennux Camanu” (1919).
Amnopiiscoxe cnputinamms ceimy Ha noyamxy XX cmonimms npouHsMul Mmpugo2oio, GI0UYmmsm
bnuzbkocmi kamacmpogu, 8idobpadcac 8 cobi C8IOOMICMb HEMUHYHOCHI KpAXy CMAapo2o ceimy i
3aeubenv ys acoyiroemvcs y NUCOMEHHUKA 3 KAPMUHOW KiHYS C8IMY, HAMAanbosawow loanHom
bococnosom, mobmo cnpuiimaemvca AnOpeesum sik ocmanuiu 6itl 0obpux (bodcecmeeHHUX) 1 3MUX
(OUAIBOTBCHKIUX) CUT 30 BNADY HA 3EMIII.

Ane, na oymky Jleonioa Auopeesa, noaoxcennss 8 yboMy c8imi 00CA2A0 HAUBUWOT MPALiYHOT
mouxu. Tpazizv nonseae 8 momy, wo c8im HACMINbKYU 3a2py3 V 2pixax, 00csie YCnixy i B00CKOHATUBCS 8
CNpasax 3NOYUHHUX I MEMHUX, W0 0aneKo 00i2HAB8 8 YbOMY camo20 ‘“‘bambKka’” 6cb02o 31a — OUABOIA.
Came ys OyMKa nUCoMEHHUKA 3HANUULLA 8I000PANHCEHHS 8 11020 OCMAHHbOMY MEOPI.

Poman “llooennux Camanu” — ye pi3kuii npomecm npomu 6cix IHCmMumymie i yiHHocmel
OYPICYA3HO20 CYCHITbCMBA, 8 CAMIll NPUPOOL K020 3aKIA0eH] cunu, 8opodci moouni. “llJooennux
Camanu”, ocmanHim HeckinueHuti meip AHOpeesa, — ye i “kHuea niocymkis” eciei meopuocmi

RUCbMEHHUKA, | 0OHOUACHO 2eHIAbHE NPOpoUmMeo. AHOPEES 0ae MOHCTUBICIb NOOAYUMU Tl OCMUCTUMU
CMpawiHy nepcnekmugy aoocmed. IpusodCcHO akmyanbHuli 3Micm HAOY8ArOMb 3ACMEPENCEeHHS
XyoooicHuxa, sikutl, 3a cnogamu M. [opvioeo, 6y8 Hanpouyo KMImMAusull, CHOCMEPIcandu AHOCHKY
oywy”. OoHak ys tioeo “kmimaugicms’” cmocyeanacs He MilbKu JOOUHU, A U CYCNITbCMBA, 8 AKOMY
npasums HcOPCMOKULL 3aKOH 31d, PO3PAXYHKY A OpexHi.

Knrouosi cnoea: npopoymso, camama, epa, o100HEHHs, AnOKAIINCUC.

JAMuTPEHKO T. M. “/Ineenux camanot” JI. Anopeesa: cmpamezus — npopouecmeo.

Mpvicau o konye ceéema uzdasHa Oyodopadcunu ueroseyeckoe cosnanue. Hessupas Ha 6orvuioe
KOUYECME0 PenueUO3HbIX VYeHUll U Puiocopckux meopuil, OOHUM U3 OCHOBHHIX NOJONCEHUI,
KOmopwle 00beOUHSIIOM UX 8Ce, SABTAEMCI 8ePA 8 HEMUHYEMO 2PAOYWULL NOCTeOHUI OeHb 3eMau, K020d
scmpemsimcst 8 nocieonel bumeae cuivt 0oopa u 314, boe u Obsson, u nocmucHem, HaAKoOHeYy, HAKA3aHUe
BCEX HENPABCOHBIX 34 COBCPULCHHbIE UTU 2PS3Hble Oeld, Komopble udym epaspes ¢ 3akoHamu boea. B
meopuecmee Jleonuoa Anopeeéa makdce Hauiiu omoodpaxcenue momueos Anoxanuncuca. Hx
HOsIBNIeHUe ABTAEMCS CIe0CTBUeM MO20, YN0 NUCAMeNb KAK pas JCUl 6 OOHY U3 MAKUX NnepeiomHbix
9MOX MUPOBOU UCMOPUU, U K MOMY Jice dMA 3N0XA COBNALA NO 8PEMEHU C 2PAHUleli 08YX 8eKas —
xonyom XIX u nauanom XX eexa.

He ocmancs 6 cmopone u Jleonuo Amuopees. Ilepsvie Oecamunemuss XX 6eka Hauiiu
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omoobpadicenite 8 e2o nocieonem Hesaxondennom pomane “Jnesuux Camanwr” (1919). Anopeesckoe
socnpusimue mupa 6 Havane XX 6eka NpoHUKHYMO mMpeocol, owyujeHuem Oau30cmu Kamacmpoghul,
omobpadxcaem 6 cebe CO3HAHUE HEU3DEHCHOCMU KPAXd CIAPO20 MUpa u 2ubeitb, 3mo dccoyuupyemcs y
nucamens ¢ KapmuHou KOHya ceema, Hapucoeannou Hoannom Bococnosom, mo ecmv
socnpunumaemcs Anopeesvim Kax nocieouuil 60t 0obpuix (bodcecmeentvix) i 31biX (ObABONLCKUX)
CUT 30 871ACMb HA 3eMJle.

Ho, no wmmenuro Jleonuoa Anopeesa, nonogicenue 6 3mom Mupe OOCMUSTO HAUBLICULEL
mpazuyeckou mouxu. Tpazuzm 3axKa04aemcs 8 mom, 4mo Mup HACMONLKO NO2pA3 8 2pexax, 000UIcs
ycnexa u ycoeepuieHCmeo8ancs 8 0enax NPecmyntvix U MeMHbIX, Yo OAleKo 0002HANL 8 IMOM Camo2o
“omya” eceeo 3na — ovsigona. UmeHHO 21mo MHeHUe nucamens Hauio omoopaxicetue 8 €20 NoCIeOHeM
npoU3BEOCHUL.

Povan “/lneenux Camanvt” — 3mo pe3skuii npomecm npomug 6cex UHCMUMymos U YeHHocmeu
Oyporcyasnoeo obuecmea, 8 camotl npupooe KOmopozo 3d10M4CEHHbIE CUNbl, 8PANCOCOHbIE UENOBEKY.
nesnuux Camanvl”, nocieonee HeOKOHUeHHoe npouszeedenue Anopeesa, — amo u “KHuea umoeos”
6ceco meopuecmea nucamensi, U OOHOBPEMEHHO 2eHUANbHoe npopoyecmeo. Anopeee Oaem
BO3MOJICHOCIMb  VBUOEMb U OCMBICIUMb  CMPAWUHYIO  NEePCneKmugy yenosedecmsd. 1pesodcHo
AKMYAIbHOE COOEPICAHUE NPUOOPEMAIont NPedoCmepPelceHue XyOONCHUKA, KOMOpbll, NO ClO8aM
M. I'opvkozo, b6bln Ha yousneHue coobpazumeinen, Habawoasn yenoseueckyro oyuty”’. QoHako sma e2o
“cmekanka’ kacanace He MOAbKO YeloseKd, HO U 0buecmaa, 8 KOmopom Npasuin Hcecmoxull 3aKoH
314, paciema u JxHcu.

Knroueswle cnoea: npopouecmeo, camana, uepa, 04eio8euusanue, anoKatuncuc.
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Dovzhuk Victoriya

TRENDS IN THE DEVELOPMENT OF THE ORGANIZATIONAL STRUCTURE
AND CONTENT OF THE TRAINING OF MASTERS OF PHARMACY IN THE
UNIVERSITIES OF COUNTRIES OF CENTREL AND EASTERN EUROPE

The article analyzes the current stage of higher pharmaceutical education. Trends in the
development of the organizational structure of the training of masters of pharmacy in the universities of
Central and Eastern European countries have been revealed: the development of a mobile educational
environment in the conditions of European integration for the exchange of experience in improving
European higher pharmaceutical education, ensuring the academic mobility of students, scientific and
pedagogical workers; harmonization of the normative and regulatory framework in the field of
production and circulation of medicinal products and professional pharmaceutical activities for the
integral formation of professional competence during the professional training of masters in
universities; application of a complex of proper pharmaceutical practices in the industry and in the
system of industry education; introduction of educational and industry innovations to the process of
formation of professional competence of future masters of pharmacy.

1t is proved that the revealed trends are influential factors of modernization changes in the
organizational structure and content of the training of masters of pharmacy in the universities of
Central and Eastern European countries. In the conditions of the integration of higher pharmaceutical
education of Ukraine into the European educational space, they contribute to the effective use of the

207



