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3ACTOCYBAHHSA IHHOBALIMHWX TEXHONOTIA B TYPUCTUYHIN IANBHOCTI

B cmammi gucsimiieHo 3acmocyeaHHs iHHO8auiliHUX mexHonoeaili 8 mypucmuyHil disnbHocmi, Memodu AoCiOKeHHs:
aHaris ma y3azarnbHeHHs MemoOUYHUX ma fiimepamypHux 0xepern, iHgbopmauitiHux dxepen mepexi iHmepHem. 3’ac08aHo, Wo
«mypusmy - nodopoX, MaHOpIeKU y 8ibHUU Yac 3a MexXi c8020 NOCMIUHO20 NPOXUBAHHS, akmugHUL 8ud 8iONOYUHKY, WO 8
NoedHaHi 3 ni3HasanbHUMU, KybmypHUMU, 0300p08YUMU, PO3BaXanbHUMU ma ChopmusHUMU Uinamu 3abe3neyye 8i0HOBMEHHS
npodykmugHux cum ocobucmocmi. B mypusmi iHHO8auii MoxHa po3ansdamu sk cucmeMHi 3axolu, Wwo eiOpisHAMbCS
HOBU3HOI0, 3abe3neyyomb pO38UMOK 2asy3i ma cmilike (hyHKUIOHy8aHHSI, Micmsamb y cobi cydacHi mexHonoaii ma npu3godsme
00 NO3UMUBHUX 3pYLIEHb 8 Pe2ioHi Ma KpaiHi. Baxnugum HanpsiMoM oceimu € 8npogadeHHs 8 3azanbHO0epXKagHy cucmemy
iHHOBaUUHUX mexXHOMOeiU"y Hag4anbHO-MpeHysabHy mypucmuyHy OisbHiCMb.

Knroyoei cnosa: mypusm, iHHosauiliHi mexHonoaii, mypucmuyHa disinbHicmb.

Demianchuk O., Erko I., Vashchuk L., Savchuk S. Application innovative technologies in tourism activities.
Cutting-edge improvements in ways and mechanisms used to receive, analyze, process, store, dissemination and use of
information - a definition denoting and used for "information technology”. Talking about modern information technologies, it is a
talking about the technologies of the century, which has super-powerful influence on all stages of development and fields of
activity personality and the existence of mankind as a whole. The article highlights application of innovative technologies in
tourism activities. Methods research: analysis and generalization of methodological and literary sources, information sources of
the Internet. It turned out that "tourism" - travel, travel in free time outside of one's permanent accommodation; an active type of
recreation, which, combined with cognitive, cultural, recreational, entertainment and sports purposes ensures the restoration of
the productive forces of the individual. Tourism is part of the field of sports and physical culture, since it serves manifestation of a
healthy lifestyle, ensures the development, improvement and maintaining physical performance and comprehensive training,
covers all theoretical and practical aspects of personality activity and involves versatile sports and pedagogical improvement in
this form activity. The main goal of modern tourism is provision of appropriate conditions for the fullest satisfaction of physical
needs, moral and spiritual strength, education of a harmonious personality means of active tourism In tourism, innovation can be
seen as systemic events, characterized by novelty, ensure the development industries and sustainable operation, include
modern technologies and lead to positive changes in the region and the country. Important the direction of education is the
introduction into the national system innovative technologies in educational and training tourism activities.

Keywords: tourism, innovative technologies, tourism activity.

MocTtaHoBka nNpoGnemu Ta ii 3B’A30K 3 BaXJIMBUMM HAYKOBUMM Ta MPAKTUYHUMKU 3aBAAHHAMMU. Baxnveum
HanpsiMOM OCBITM € BMPOBAKEHHS B 3aranbHOAEPXaBHY CUCTEMY iHHOBALWHWX TEXHOMOrW Y HaBYarbHO-TPEHYBanbHY
TYPUCTWYHY AiSNbHICTb. [iANbHICTb BBAXAETHCA IHHOBALIMHOW, SKLIO B HEI MPUHOCATLCS HOBI 3HAHHS, TEXHOMOTi, MPUIAOMM,
NiAX0AN ANs OTPUMaHHS pesynbTaTy, SKuii LUMPOKO 3aTpebyBaHuii B CyCninbCTBi.

HoBiTHI TEXHOMOTii HaBYaHHS1, MOBWHHI PO3rNSAATUCS HE MPOCTO, K (POPMa OTPUMaHHS 3HaHb, a ik NPOLeC PO3BUTKY B
YYHIB KpeaTWBHWX 30i6HOCTEM, L0 [O3BONSIE NEPETBOPOBATI 3HAHHS B YacTMHY ocobucToro ByTTs Ta cBigomocTi. 3 iHworo, sk
(hOpMyBaHHsl y4UTENSA-HOBATOpa, SKUW MOBMHEH HABYaTW LUKOMAPIB CaMOCTiHO, TBOpYO npaLoBaTth 3 iHopmaLlieto,
3aCBOIOBATH CUCTEMY 3HaHb, (DOpMyBaTH 0COBMCTE CTaBNEHHS 40 Byab-skoi npobnemu, po3rnsaatoyn ii'3 pisHnx nosuuin. Buntu
He TiNbky JaBaTy OLiHKY NOZIAM i BMLLAM 3 No3uLii' BnacHoro 6yTTs B ranyai popMyBaHHS iHTENEKTYanbHOI, (isuyHOI KynbTypK
3acobamm OCBITHBOTO, 03OPOBYOTO Ta CMOPTUBHOTO TYpPU3MY, @ W BUKOPUCTOBYBATK Ha MPaKTWLi 3HAHHS i BMiHHSI, 3HaXo4uTy
LUNSXM BOOCKOHANEHHS Ta iX TpaHcopMaLlito B peanbHUX yMoBax.

AHani3z ocTaHHiX AocnimkeHb Ta ny6nikauin. Yvumano HaykoBLiB CBOI AOCMIMKEHHs NpUCBATUNM npobnemam
3aCTOCYBaHHs iHHOBALlin B ranysi Typusmy. Cepen pobiT, ski MPUCBAYEHI iHHOBALIAHMM TEXHOMOMSAM HaBYaHHS Y ranysi
CMOPTUBHOTO Typu3Mmy, HeobxigHO BuaNuTY gocnigxeHHs B. Houkoga, 0. MupoHosa, C. ®okiHa Ta iH.

Pasom 3 Tum MupoHos t0. i brawyak |. [6] BBaxatoTb HEAOCTATHIM BUBYEHHS 3aCTOCYBAHHS iHHOBALIiMHIUX TEXHOMONIN B
CUCTeMY MiArOTOBKM TYPUCTIB, kKaapis Ans CMOPTUBHOTO TYpU3MY Ta NPaKTUKy CMOPTUBHOTO TypU3My Ta OpIEHTYBaHHS.

MaknatwwHa J1. BBaxae, Lo iHHOBaLjii'y TypuaMi — Lie po3pobka, CTBOPEHHS HOBUX TYPUCTUYHUX MapLUPYTiB, MPOEKTIB i
T.0. i3 3aCTOCYBaHHAM [OOCSATHEHb HayKW, TEXHiKM, IT-TEXHOMOriW, a TakoX NepefoBOro [OCBiLYy B ranmy3sx YnpaBMiHHA i
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MapKkeTuHry [4].

Kingpuk T.0., FonosiHoB O.M. nponoHytoTb [0 iHHOBALjW B TypW3Mi BigHOCUTM MepLu 3a BCE Ti HOBOBBEAEHHS, SiKi
CYNPOBOIXYIOTLCS: BiAHOBMEHHSM | PO3BUTKOM [yXOBHWX Ta (Di3WYHWX CWUN TYPUCTIB; SIKICHO HOBWUMMW 3MiHaMU TyprpoayKTy;
NigBULLEHHAM eeKTUBHOCTI (OYHKLIOHYBaHHS IHGPaCTPYKTYpU TYpU3My; NiABULLEHHAM eEKTUBHOCTI NpoLeciB hopMyBaHHS,
NO3MLOHYBaHHSI Ta CIOXMBaHHS TYPUCTUYHUX NOCYT [3].

MeTa — focnignTi 3aCTOCyBaHHS iHHOBALLIHNX TEXHOMONiN B TYPUCTUYHIN AiSNBHOCTI.

MeTtoau pocnimkeHHA: AHanis Ta ysaranbHEHHS METOAMYHMX Ta MiTepaTypHUX DKepen, iHhopMaLiHuX mxepen
Mepexi iHTEepHET.

Buknap ocHoBHOro Mmarepiany AocnigXeHHA. TepMiH «iHHOBaLis», B Cy4aCHOMY WOr0 PO3yMiHHi, Nepwum cTaB
3actocosysaty W. LLymneTep, kit NigKkpecnioBas, Lo iHHOBALYA - Lie iCTOTHA 3MiHa (YHKLi BUPOBREHOrO, L0 CKNafaeThes B
HOBOMY MOEJHaHHI Ta KOMepLjianisaii BCiX HOBMX KOMOiHaLLii, 3aCHOBAHWNX HA BUKOPUCTAHHI HOBWX MaTepianis i KOMMOHEHTIB,
BMpOBaKEHHS HOBMX NPOLIECIB, BIAKPUTTI HOBMX PUHKIB, BNPOBALKEHHS HOBWX OpraHisaLinHux opm.

CnoBo «Typuam» (dppaHu. ‘fourisme” — 03Hayae MOOOPOXK — MaHOPIBKW Y BiMbHWA Yac 3a MexXi CBOMO MOCTIMHOMO
NPOXMBAHHS; aKTWBHUIA BMA BIAMOYMHKY, LIO B MOEAHAHI 3 Mi3HABANbHUMM, KyNbTYPHUMU, 0340POBUMMM, PO3BaXKambHUMM Ta
CNOPTUBHUMY LinsiMu 3abe3neyye BiHOBNEHHS NPOAYKTUBHIUX CUM 0COBMCTOCTI.

CnopTuBHWiA Typuam — Le cneundiyHnn BUG TYPUCTCHKO-CMOPTUBHOI AiSNbHOCTI, FOMOBHOK (DOPMOK SKOI €
CMOPTUBHWIA NOXiA ab0 3MaraHHs 3 BUAIB TypuaMy, Li BUAM HiSNbHOCTI CNPSIMOBaHi Ha BUNPOBGOBYBAHHS (i3NYHKX, NCUXIYHMX,
[JYXOBHWX CWM JIOANHY, YAOCKOHANEHHS TYPUCTCHKOI MaCTEPHOCTI TypuUCTa, BUKOHAHHS HOPMaTWBIB CNOPTUBHUX po3psgis [8].

HesBaxatouu Ha HasiBHICTb MOTEHLIMHO BEMMKNX MOXMMBOCTEN, CBOK EKOHOMIYHY Ta COLianbHy 3HauyLWiCTb, B YKpaiHi,
Ha [aHW MOMEHT, CrIOPTUBHUIA TYPU3M PO3BUHYTUIM HEAOCTATHBLO.

He nepepnbayyBaHo i, HaBiTb, HECNOZIBAHO MOXYTb BUHUKATM iHHOBALLi y Cdepi CMOPTMBHOMO TYpu3my Mig BMMBOM
00CTaBuH, LLO CKNanmucs y XoAi A0NaHHs MapLLPYTY, NEPELLKOZ Y1 3MaranbHUX AUCTaHLN.

B Typuami iHHOBALji MOXHa po3rnsgaTh Sk CUCTEMHI 3aX0AM, LU0 BIOPI3HAIOTLECA HOBU3HOLD, 3abe3nevytoTb pO3BUTOK
ranysi Ta CTike (yHKLiOHYBaHHS, MICTATb y COBIi CyyacHi TEXHOMOrii Ta MPU3BOAATL 40 MO3UTUBHUX 3PYLLEHb B PEriOHi Ta KpaiHi
[5]. OcHoBHi 3ycunns ans po3BUTKY iHHOBAL|N B TYPU3Mi OCHOBHI HaL|ifleHi Ha 3HaYHe MOKPALUEHHS Ta MIABULLEHHS pe3ynbTaTiB
TYPUCTUYHOI iSNIBHOCTI.

LL{o6 Typn3m NoBHO Mipot0 BiAMOBIAAB CBOIM LM | 3aBAAHHSIM, NOTPIOHI BNIOPSIAKOBAHI YSIBNEHHS NPO HbOTO SIK MPO
ABULLE. VineTbcs Npo TEOPETUYHI, OpraHisaLliviHi | MeToauYHi acnekTn Typuamy. Ix 06’egHye B eauHe Line npeameT « Typuam.

Typunam, K sBuLLe, L0 MOBHOK MIPOK BiAMOBIAAE CBOIM LingM i 3aBAaHHsSIM, CTBOPHOE YSIBMEHHS nMpo cebe, € CBOro
pody CUCTEMOK 3axofiB, B KiK' HeOOXIOHO BWAINUTM B SKOCTI KOMMOHEHTIB: iAeOomnoriyHi, NpUPOAHMYO-HAYKOBI, HaykOBO-
METOAMWYHI, NPOrpaMHO-HOPMATHBHI Ta OpraHi3aLliiHo-ynpaBiHCbKi OCHOBM.

MeToauuHi Ta HaykoBi OCHOBW Typu3My AO03BONSKTb TEOPETUYHO OOIPYHTYBATW 3aHATTS B TYPUCTUYHMX rpynax,
CEKLIiSIX, YpoKax, K KepOBaHOro mefaroriyHoro mpouecy. Baxnuee Micue TyT BiABOAUTLCS 3aCTOCYBAHHIO HOBITHIX METOLIB
HaBYaHHS, TYPUCTUYHMX NPUMOMIB, a TakOX METOZiB TPeHyBaHHS TypucTiB [1]. Po3rnagatoTbCs i pisHi CTOPOHM TYPUCTUYHOI
nigroToBku (chianyHa, TEOPETUYHA, TAKTUYHA, TEXHIYHA, MCUXOMOriYHa). Y HayKOBO-METOAMYHUX OCHOBAX TYpuU3My MatoTb OyT
BMCBITNEHI | 0OrPYHTOBAHI OpraHisallisi Ta NPOBEAEHHS TYPUCTUYHIX 3aX0AIB B NaHi NaTPioTUYHOMO BUXOBaHHS 0COBUCTOCTI.

Bubip meToAiB HAaBYaHHS 3anexuTb Bif:

e 3arabHoi MeTU HaBYanbHO-BUXOBHOI POBOTY Ta MPUHLMNIB AMAAKTUKM;

e 0cOONMBOCTEN METOAMKN HABYAHHS Ta i cneLudivyHMX BUMOT LLOAO Biabopy 3aranbHO AMAAKTUYHUX METOAB;

® MeTW, 3aBAaHb | 3MiCTy MaTtepiany KOHKPETHOTO 3aHATTS;

 4acy, BigBEAEHOro Ha BMBYEHHS NEBHOTO MaTepiany;

o BiKOBMX Ta 0COOMCTICHUX XapaKTepPUCTUK YYHIB;

® DiBHSA NiArOTOBNEHOCTI LIKONAPIB;

eMaTepianbHoim 3abe3neyeHoCTi HaBYanbHOro 3aknagy (obnagHaHHs 3aniB, Knaci, HasiBHICTb TEXHIYHMX 3acobiB,
Ha0YHMX NOCIBHMKIB TOLLO);

® MOXMMBOCTEW Ta 0COBNMBOCTEW CaMOro y4nUTens, Woro OCOOMUCTICHNX AKOCTEM, PIBHSI TEOPETUYHOI Ta MPaKTUYHOI'
niaroTOBKW, METOANYHOI MACTEPHOCTI.

Peanisallito iHHOBaLLiiHWX METOLMK Mif, Yac OCBITHLO-TPEHYBANLHOIO MPOLECY B TYPU3Mi MOXHa pO3rnsagaTit y TpboxX
acnekTax: colianbHi, negarorivHi Ta opraHisavinHi [2].

Opeanisayitini ymosu nepenbavaloTb aHanmia iHTepeciB i noTped® yuHiB, BYMTENIB Ta KEPIBHWKIB TypTKiB AN
iHAMBIgYyanbHOrO M AUdepeHLiioBaHoOro MiaxoaiB A0 HaBYaNbHO-TPEHYBAMbHOI AiSNBHOCTI, CTBOPEHHS LiiHHICHOI OpieHTaLji Ha
NO3UTMBHE CTaBMNEHHs 40 CBOrO 30POB’SA 1 (Pi3UYHOrO CTaHy.

CoujanbHi  ymogu nepefbayaloTb HasBHICTb HABYamnbHOTO 3aknagy, [e BrpOBaKylTbCA 3axodu, 1ioro
MiCLiepo3TalLyBaHHsl, HasiBHa MaTepianbHO-TeXHIYHa 6a3a, HasBHICTb HEOBXIZHOTO TYPUCTUMHOTO CMIOPSTKEHHS.

[MedaeoeidHi ymosu nepeadavaloTb HasBHICTb MOXIMBOCTI BUKOPUCTAHHS PISHOMAHITHWX BMpaB, METOAIB NPOBEAEHHS
3aHATb Pi3HMX (DOPM i 3MICTY ANS YCMIlUHOTO HaBYaHHS Ta TPEHYBaHHS LUKONSPIB 3 BMKOPUCTAHHAM 3acobiB CMOPTUBHOTO
Typu3my.

Yuntenb-HoBaTOP Mae 3HaTW CYTHICTb Typu3Mmy, WOrO BMAMBOBY pofib Y (hOPMYBaHHI iHTENEKTYanbHOI i (isnyHoi
[OCKOHanNoCTi 0coBUCTOCTi; piBeHb PO3BUTKY TypuaMy B YKpaiHi Ta iHLWMX KpaiHax, WOro eKOHOMIYHY i couianbHy AOLiMbHICTD;
OCHOBM BIAMOBIAHOI" HAYKOBOI TEOPIi: METOLONOri0, THOCEOMOrio PO3BUTKY; MefdaroriyHy Ta TYPUCTUYHY IHHOBATUKY; BMITM
NPaBWUIbHO CMPUMUMATI HaBKOMWLLHIW CBIT, LiHyBaTX WOrO; NHOBWUTK AiTEN, MOUTMBHO CTaBUTUCS A0 HWX, iXHbOTrO 3[0POB’S,
KUTTS; TBOPYO i LiNICHO MACIUTK; OPIEHTYBATUCS B Pi3HUX SIK CTAHOAPTHMX, TaK i HECTAHAAPTHUX YMOBAX; NPUBMBATU KyNbTypy
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CMIMIKyBaHHS Ha 3aHATTAX, Y TYPUCTUYHWX MOXOAAX Ta iHLIMX 3aX0fax; BpaxoByBaTW NCUXONOMiYHi XapaKTepuCTUkN 0CobucToCTi
YUHSI; BMiTU TpaHCOpMyBaTH HEraTUBHI HACTPOI Ik BNACHI, TaK i LUKOMAPIB Y MO3WTUBHI; OPMYBaTU KOMYHIKATVBHI 34i6HOCTI.

BuiiesasHaveHi BUMOrM NOKNagatoTbCa B OCHOBY NeAaroriyHoi AisnbHOCTI, KynbTypy negaroriqHoi’ npaui yuutenis,
OpIEHTYIOTb Ha (hOpMyBaHHs LiNICHOrO CBITOrNAAY Y4HA. TOMy, B apCeHani OCBITHbOMO Ta TPEHYBanbHOTO MpOLECy,
nepenbayaeTbCst HAsBHICTb TEXHOONIW Pi3HUX BUIIB HABYAHHS: ANCTAHLLIHOMO, KOMM'KOTEPHOrO, NPOBNEMHOr0, PO3BMBAOYOrO,
iMiTawjiiHoro, aianoroBoro.

Typuam — BUA CNOPTY, pe3ynbTaT B SKOMY 3aneXuTb NEPEBAXHO Bif YMIHHS KOPUCTYBATUCS HOBITHIMK CrieLianbHAMM
TEXHIYHMMM 3acobamu.

[ONOBHMM 3aBOAHHAM Mif Yac NOAOPOXEN - € 3DepPEXEHHS XUTTS Ta 300POB’S TYPUCTA, LLO Y 3HAYHIN Mipi 3anexuTb,
K Bif CAMONOYyTTS, TaK i Bif YMIHHS OpiEHTYBATUCA Y NPOCTOPI Ta Ha MiCLEBOCTI. Ha CborogHi cyvyacHuit TenekomyHikaLinHuim
PWUHOK 3[iNCHIOE BUPOOHMLTBO CreLianbHuX TeXHiYHMX 3acobiB; GPS-HaBiratopis; HaBirauiiHWX nporpam, siki CyMilLeHi Y
Pi3HOMaHITHY APIOHY TEXHIKY: HapyYHi FOAMHHWKY, TaKTUYHI OKynsipW, MOBinbHI TenedoHu, 6pacneTu; komnakTHi pagioctaHuii. 3a
[OMOMOrol SIKUX MOXHa KOHTPOMKOBATW MapLUpYT CBOMO PyXy, NepeMmiliaTcst Ha He3HaWoMil MiCLeBOCTi, JonaTi npupoaHi
nepeLkoau.

HoBoBBegeHHs, ski 3abe3neyyloTb BiAHOBMNEHHS i PO3BUTOK (DI3NYHMX Ta JyXOBHUX CUMT TYPUCTIB; CyNPOBOXKYIOTHCS
AKICHUMW  3MIHAMU B TYPUCTWYHIA  [iANbHOCT; NIOBULLEHHAM  edeKTUBHOCTI MpoLeciB  opMyBaHHS;  edeKTUBHOCTI
(OYHKLOHYBaHHS iHDpaCTPYKTYpy Typu3My; 3aCTOCYBaHHSI HOBITHIX MPOrPECUBHUX MeTOLiB (MexaHiamiB) poboTw, cnig BigHECTU
[0 iHHOBAUil, sKi y TYpWU3Mi MOXHA PO3rnsAaTi K 3aX04u, L0 BYOKPEMIEHI Yy CUCTEMY, MaloTb SIKICHY HOBM3HY, 3abe3nevytoTh
PO3BUTOK ¥ CTilKe PYHKLIOHYBaHHS, LU0 i NPU3BOLATH 4O NO3UTUBHIX 3pYLLEHb B ranysi AUTSYOr0 Typusmy.

BucHOBKM. YOOCKOHANEHHS! OCBITHLO-TPEHYBANTBHOTO MPOLECY CMOHYKAE A0 MOLYKY HOBUX HABYaIbHUX i BUXOBHUX
TEXHOMOriN, BNPOBAZKEHHS HOBITHIX OpM, 3aC06iB Ta METOAIB HABYaHHS | BUXOBAHHS.

3acTocyBaHHs HOBMX TEXHOIOri B HaBYaHHi Ta TPeHyBaHHI, 3MiHW B OpraHiallii Ta BUKOPUCTAHHS HOBWX MiAXOAIB,
3anpoBaKeHHs HeTpaauLiiHUX METOLIB OpraHi3aLlil OCBITHIX NPOLLECIB, 3anyYeHHs! HOBUX TYPUCTUYHUX PECYPCIB — € OCHOBHUMM
HanpsiMamu iHHOBALIMHOT JiANbHOCTI B TYPU3MI.

[HHOBALii, B CTPYKTYpi SIKUX PO3BMBAIOTHCA HOBITHI TEXHOMOrii, € PEe3ynbTaTOM HayKOBMX MOLUYKIB MepenoBoro
neaaroriyHoro 4oCBiay.

MepcnekTBM NoganbluMx po3BiAOK NONSAraoTb Y AOCILKEHHI 3aCTOCYBaHHS CyYaCHWX iHHOBALHWX TEXHOMOFIN Y
Pi3HUX BUAAX TYpU3MY.
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Apay T.J1.,
acnipanHmka Jlbeiecbko20 depxaeHo20 yHisepcumemy hizu4dHoi Kynbmypu iM. leaHa bobepcbkozo,
mpeHep-xopeoepadp LLkonu nosimpsiHoi akpobamuku «LLlokonad»

®OJbK-MOAEPH TAHELb AIK 3ACIE PO3BUTKY XOPEOTPA®IYHUX HABUYOK AN BUKOHABLIB Y NOBITPAHIN
AKPOBATWLI TA MINOHHOMY CINOPTI

MogimpsiHa akpobamuka Ha noOAOMHAaXx ma NIOHHUL CNOPM € MEeXHIKO-eCMemuUYHUMU HanpsaMKamu, —SKi
donomazatomes  po3sUHymuU (DI3UYHI SIKOCMI 8UKOHagUs, OOHaK nokpawumu ixHio XxopeoepachiyHy MalcmepHicms, ska €
CKnadoso HoMepig, MOXHa 3a8dsKu 3aHaImmsam (honbK-M00epH maHueMm. 3agdsku 3aHsmmsam Xopeoepadiero dimu ma
0opocni noKpawytomb C80K BUKOHaBChbKY MalicmepHicmb, po3gusaomb apmuCMUYHICMb ma XapakmepHicmb, 8 npPoueci
¢hopmysaHHs mexHidHUX sikocmell. HapodHul maHeub (hopmMye y BUKOHABUS HaBUYKU akmopChbKoi malicmepHocmi, donomazae
03HalioMumucs 3 PisHUMU Xapakmepamu UKOHaHHS ma Cmeopumu HenosmopHUll KONopum HauyioHarmbHUX hapb nid dac
BUKOHaHHsI akpobamuyHo20 Homepy. Homepu 3 eukopucmaHrHsiM HapoOHoi xopeoepacbii € 6inbw eMOoyiliHo HacuyeHUMU,
ACKpagUMU, XapakmepHumu, OfiF HUX npumamaHHa nepedaya no4Yymmie BUKOHasuig, iX HanexHicms 00 nesHoz20
HauioHanbHo20 npowapky. Tox, Memoto Hawoi AOCTIOKeHHS] € 8U3Ha4YUMU 8niue HapoOHO-CUEHiYHOI ma (horbK-MOOepH
xopeoepacii Ha Po38UMOK BUKOHaBChbKUX 30ibHOCMel y nogimpsHil akpobamuyi ma ninoHHoMy cnopmi. 3aedsku npogedeHomy
docniOXeHHIO MU OemarnbHO 8uBYUNU 8xe NPOB8eOeHHI Haykosi poBomu nNnpuCesYEHi 3acmOCy8aHHI0 HapOOHO-CUEHIYHOT
xopeoepacpii 8 npoueci nid2omosku BUKOHasUig y MexHiko-ecmemuyHux eudax cnopmy, ma po3pobunu npozpamy
YOOCKOHaseHHs XxopeoepaghidHoi MalicmepHOCMI y maKux HanpsMKax sk nosimpsiHa akpobamuka ma nifioHHUl cnopm.

Knroyoei cnoea: ghonbk-modepH, HapodHo-CUeHiYHa xopeoepadis, Memoduka 8uknadaHHs, nogimpsiHa akpobamuka,
nifoHHUG cnopm.

Drach T. Folk-modern dance as the method of development choreographic skills for performers in aerial
acrobatics and pylon sports. Aerial silks and pylon sports are technical and aesthetic directions that help develop the physical
qualities of the performer, but it is possible to improve their choreographic skill, which is a component of theperformance, due to
the folk-modern classes. Due to the classes in choreography, children and adults improve their performing skills, develop artistry
and character, in the process of forming technical qualities. Folk dance develops the performer's acting skills, helps to get
acquainted with different types of performance and create a unique national style during the performance of aerial acrobatics.
Performance with the use of folk choreography are more emotionally saturated, bright, characteristic, they convey the feelings of
the performers, their belonging to a certain national stratum. Therefore, the purpose of our research is to determine the influence
of folk-stage and folk-modern choreography on the development of performing abilities in aerial acrobatics and pole sports. The
issue of choreographic training of athletes in technical and aesthetic sports, such as artistic and athletic gymnastics, figure
skating, synchronized swimming, etc., as well as the involvement of folk and stage choreography in this process, was studied by
such scientists as Rumba O.H. (2006), V.Yu. Sosina (2009), V.G. Todorova (2018) and others. Methodological
recommendations in folk-stage choreography were studied in the work of modern scientists on folk-stage choreography, such as
E. Zaitsev and Yu. Kolesnichenko (2007), etc. The issue of the development of such directions as pylon sports, aerial silks, rings,
and hammocks was studied by scientists such as Hanna Oleynyk (2017), Irina Kartali (2018), Steven Santos (2013), Pony
Poison (2013), and others. However, the question of using folk-modern as a method of choreographic training of performers in
aerial acrobatics and pole sports has not been raised in modern literature yet. Due to our research, we have studied in detail the
conducted scientific works devoted to the application of folk-stage choreography in the process of training performers in technical
and aesthetic sports, and developed a program for improving choreographic skills in such areas as aerial acrobatics and pylon
sports.

Key words: folk-modern, folk stage choreography, teaching method, aerial acrobatics, pylon sports.

MocTaHoBka npo6nemu Ta i 3B’A30K 3 BaXXNMBUMM HayKOBUMU Ta NPaKTUYHUMM 3aBAAHHAMM. HapooHuii TaHewb
YTPUMYE CBOK MOMYMSAPHICTL 3aBAAKM PO3MOBCIOMXKEHHIO HALOHAMbHOI ifei, a Takox 3anyyeHHto Bce Oinbluoi KinbkocTi
BMKOHaBLIiB 10 NparHeHHs 30epiratit Ta NOLWMPIOBATY HaLliOHaNbHY KynbTypHY cnagLuHy. Lien ctunb xopeorpadii Moxe ctatn y
HaroZi npu NigroToBLi A0 BUCTYNIB Ha MOBITPSHMX NOMOTHAX, KifbLi Ta NiNOHHOMY cnopTi. BiH fonomarae nigrotysatu aiten Ta
[0pocCnnX A0 BUCTYNIB B HALiOHaNbHOMY XapaKTepi, PO3BMHYTW HaBUYKM HApOAHO-CLEHIYHOT Ta CyvacHoi xopeorpadii B NpoLeci
NiaroToBKY 10 3MaraHb 3 NOBITPSHOI akpobaTKKW Ha MOMOTHAX, KiNbLj, raMaky Ta MifoHi.

AHaniz ocTaHHiX pgocnigkeHb i ny6nikauii. [MuTaHHaAM xopeorpad)iyHOi MiArOTOBKM CMOPTCMEHIB Y TEXHIKO-
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