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Abstract

The article analyzes the view of the Russian soldiers, officers, and journalists on their opponents — the
French during the Russian-Turkish war of 1853-1856 from the position of linguoimagology. For the study,
memoirs of participants of the Crimean War, journal notes, and letters were selected. The assessment given to
the enemy by the Russians is of a particular interest. Based on the results of the study, the author comes to the
conclusion that there was no universal image of the French as an enemy in the Russian society in the mid-19th
century, which was facilitated by the presence of common cultural values among both the Russians and the
French. An important factor was the French language, which was close or native to Russian aristocrats from
their childhood. For the assessment’s verbalization, the following means were used: exclamation marks and
ellipses, meliorative epithets and attributes, vernaculars, vulgarisms, jargon, metaphors, non-equivalent
vocabulary and figurative expressions. Barbarisms were used to ridicule the admiration of the Russian nobles
for the French language. Such a detail as the desire of the French to give their names to the terrain of a
foreign state is noted, too. The authors also use precedent statements to show that the opponents were quite
familiar with each other.

Keywords: linguoimagology, assessment, enemy, image, verbalization, values.

1. Introduction.
In recent years, the problems of national mutual perception have become relevant in
the domestic and European science of the humanitarian cycle. The main reason for this is the
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logic of science development itself, since without taking into account the peculiarities of
interethnic reception, it is impossible to understand general cultural laws, and, secondly, the
process of globalization, as well as the desire of mankind to preserve and regulate the life of
society as a multinational unity. Scientists in the field of cultural linguistics, ethnolinguistics,
ethnopsycholinguistics and intercultural communication were engaged in a similar research.

The interest in the description and study of interethnic perception issues has its own
history of development. In France, Great Britain, Russia, Ukraine, and Germany large-scale
works appeared that studied the nature and structure of national images, stereotypes, myths,
etc. (T.Denisova, E.Dubinina, L. lvanova, T.Mikhed, D. Nalivaiko, V. Narivska,
V. Orekhov, G. Sivashchenko, V. Khorev, and other scholars).

The | Defense of Sevastopol, in which the languages and cultures of the Russians, the
British and the French converged, is of particular interest from the standpoint of
linguoimagology. L. Orekhova conducted a study of the imagological discourse of the
Russian-Turkish war of 1853-1856 from the standpoint of literary criticism (Opexosa,
2010). N. Ishchenko defended the thesis on myth-making (Imenko, 2008).

2. Literature Review.

From the standpoint of linguistics, the image of the nation was considered in the
works by L. Ivanova, who proposed the term “linguoimagology”: “Genre foundations of
linguoimagological analysis” (MBanoBa, 2016-a), “Russian Berlin in the linguoimagological
aspect” (MBanoBa, 2016-b), “Medialinguistics in the linguoimagological aspect” (VBaHOBa,
2017-a), “French literature and writers in the perception of Russian writers of the 19th
century” (MBanoBa, 2017-b), “Synergetics of the images of the author and the main character
in the literary text (linguoimagological aspect)” (MBanoBa, 2019).

The thesis by A. Tupchiy (Tymuiii, 2018) analyzes the image of England in the
Russian linguistic consciousness of the late 16th — first half of the 19th century from the
viewpoint of linguoimagology. The author examines, first of all, the assessment of the image
of England in Russian-language sources, its linguistic embodiment, as well as the dynamics
of this assessment over the specified period. The following aspects are investigated:
a) assessment of the country and its inhabitants by the authors of the texts (recipients);
b) assessment of the indicated recipients and their texts by the author of the thesis, that is, the
assessment of the assessors and their characteristics (Tymuiit, 2018, p. 26).

3. Methodology.

Showing the complex nature of assessing the enemy’s image, it is necessary to apply
a special method to its analysis. It should be based on the accumulated linguistic knowledge,
methods, techniques and approaches to the analysis of linguistic facts.

The linguoimagological method of studying the image is a set of techniques and
procedures of an integrated approach to assessment in different languages to establish the
laws of its verbalization.

To analyze the linguoimagological aspect of the opposition “Our” — “Alien” in this
article, we use the descriptive method — a system of research methods used to characterize
the phenomena of language at the stage of its development. This is a method of synchronous
analysis.

The descriptive method consists of the following steps. At the first stage, we disclose
the microtexts containing the opponent’s assessment in the Russian-Turkish war of 1853—
1856, then we divide the microtexts into sentences, phrases, and, finally, words containing
the assessment.
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Conducting the research, we group lexemes in thematic groups-linguoimagothemes,
which are divided into subsections called “linguoimagologemes”. Each linguoimagologeme
consists of lexemes related to each other by a common theme. So, in the linguoimagologeme
“business qualities of the English” the lexemes “business”, “activity”, “energy”, “diligence”
are selected for the analysis (Mopos, 2017).

At the third stage, we interpret nominative-communicative and structural units.
Structural interpretation is done by using categorical and discrete analysis.

The method of discrete analysis is in the fact that the structural unit include small,
further indivisible boundary signs.

The analysis of the assessment is carried out according to N. Arutyunova’s
classification, which distinguishes emotional, aesthetic, ethical, sensory (visual and
auditory), quantitative, rational, and logical assessments (ApytioHnoBa, 1988, p. 181). E. Wolf
points out that “assessment can be considered as one of the types of modalities that are
superimposed on the descriptive content of linguistic expression” (Bonsd, 2006, p. 11).

In this work, assessment, as a category of linguoimagology, is understood as the
attitude of speakers to an object, conditioned by the recognition or non-recognition of its
value from the viewpoint of compliance or non-compliance of its qualities with certain value
criteria.

4. Aim and Obijectives.

The aim of the article is to convey the means of verbalizing the image of the French
from the viewpoint of Russians during the military events of 1853-1856 on the Crimean
Peninsula. Such a question has never been raised in linguistics before.

When considering issues related to linguoimagology, the key point is the analysis of
the concept of “image”:

“Immaggine (picture, image) from imitare (to imitate), which, in turn, goes back to
the late Latin imitare, it corresponds to the Latin classical imitari, which is intensive from
imare, from imago (picture, image). Obviously, it goes back to the Indo-European root Em
with the semantics ‘double, dicotyledonous fruit’ ” (Dizionario etimologico, 2005, pp. 476—
477).

“The indicated root contains the meaning of similarity. The meanings were
transformed step by step: a half of the fruit is similar to the other half, then a metonymic
transfer took place according to the nomina acti model ‘make it similar, imitate’. Then
metonymy according to the model ‘action — its result’ gave the meaning ‘picture’ — which is
depicted in reality and reflects its appearance as much as possible. Further metaphorical
transfer gave the meaning ‘image’ (of a person, country, company, etc.)” (Dizionario
etimologico, 2005, pp. 476-477).

Thus, in the internal history of the word “image” we observe the meaning of
similarity, likeness, conformity to something.

The main differences between linguoimagology and imagology are as follows:

1. Linguoimagology is primarily concerned with the study of linguistic means of
presenting the assessment of the particular people.

2. The material for imagological analysis is journalism, linguoimagological analysis —
artistic speech, memoirs, and travel notes.

3. Reciprocity is not assumed, although it is of some interest.

It should be noted that synchronicity is important for the linguoimagological analysis:
the assessment of peoples, countries and cultures, as a rule, changes in different eras.
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5. Results and Discussion.

Within the framework of linguoimagology, the author, the bearer of the national
culture, assesses the foreign culture from his own position, which makes it possible to study
the culture of both peoples on the basis of the corresponding texts. As a result of numerous
studies, we have the reason to assert that the assessment does not characterize the assessed so
much, as the assessor. Thus, linguoimagology provides data for the analysis of both cultures.
“Let us emphasize that in the process of perceiving a new person, first of all, he or she sees
something that differs from his / her native culture, so there is an opportunity to study culture
from the opposite side” (MBanosa, 2017-b, p. 76).

Communicating with representatives of other peoples, we will definitely assess them,
extrapolating our opinion to the people as a whole.

The reflection in the language of the characteristic features of the national personality
is one of the pressing problems of modern linguistics. Languages fix the most essential
concepts for the culture of the corresponding people or significantly ignore them (Kapacuk,
2002, p. 145).

Consequently, using the material of the Russian language, one can trace what was
primarily of interest to the Russian people in the French language and culture of the mid-19th
century.

“Each historically formed collective — people, class, union, city, village, etc. —
perceives, imagines, assesses, loves and hates the objectively current situation, the conditions
of its being, this very being in its own way — and it is in this attitude to everything that
objectively, its ‘spirit’ or ‘soul’ or ‘character’ in a real sense are expressed” (Illmer, 1996,
p. 9).

From this we can conclude that the view of a Russian person on the French of the
mid-19th century is special. The authors of the publications pass the French language and
culture through themselves, focusing on the most interesting, from their point of view,
aspects.

It should be noted that the number of memoirs published in Russian is much less than
memoirs in French. L. Orekhova notes: “The stories ‘from the war’ enjoyed the special trust
and respect of the reader. There weren’t many of them. There couldn’t be many. And the
obstacles of censorship delayed the already difficult path from author to reader” (Opexosa,
2010, p. 364).

So, in order to reveal the popular point of view as accurately as possible, we rely on
the exemplary texts of the most prominent representatives of a particular ethnic group, since
these are they who are able to embody the vision of their people. We subjected to the
linguoimagological analysis the essays by N. Berg; “The Sevastopol Sketches” by L. Tolstoy
and the novel by S. Sergeyev-Tsensky “Sevastopol Labors”. N. Berg is a participant in the
Crimean campaign, a staff officer, and is rightfully considered as the first war correspondent
of the Russian Empire (Opexora, 2010, p. 367). L. Tolstoy also took an active part in
fighting against the French and shared with his impressions and assessments of the enemy in
the stories. As for the novel by S. Sergeyev-Tsensky, its interest is in the fact that the author
meticulously collected all the information about the war, using archival data, memoirs and
letters of participants in the events, put them in the form of a literary work.

Using the above-mentioned material, we will consider the attitude of the Russian
military to the French soldiers and try to answer the question of how the French language
and French culture, instilled in Russian officers from childhood, influenced the attitude of
Russians towards the French enemy during the Russian-Turkish war of 1853-1856.

The attitude of the Russians of the mid-19th century to the French language is of
particular interest in the framework of linguoimagology. This language was often used in the
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literature of the mid-19th century. In his first story “Sevastopol in December” L. Tolstoy
gives the following example (the translation of the source fragments into English is presented
by us in this case and the others):

“— Vous étes blesse? (Bwi panenvi?) — ckasan emy Hanoneon. — Je vous demande
pardon, sire, je suis tué (M3Bunmte, rocymaps, s yOMT), — U aIbIOTAHT yHall C JIOMIAAX U
ymep Ha mecte” (Toncroit, 1987, p. 41) (Vous étes blessé? (Are you injured?) Napoleon told
him. — Je vous demande pardon, sire, je suis tué (Sorry, sir, I am killed), — and the adjutant
fell from his horse and died on the spot).

Here, a Russian officer, thinking about the upcoming battle and possible death, did
not find a better example than from the history of the Napoleonic wars. There is also a
precedent text (a dictum of a historical person).

The French history was well taught in Russia and was very carefully studied by the
younger generations. Even such a concept as “courage” is conveyed with the use of its
French equivalent “bravoure de gentilhomme™ (courage of a nobleman) (Toscroii, 1987,
p. 61). Thus, the author also applies barbarisms (gallicisms). According to O. Emelyanova,
barbarisms perform two functions. “Firstly, they convey some unusual concepts and create a
‘local flavor’ that characterizes the life of different countries and peoples. ... secondly,
barbarisms, or rather, speech saturated with them, is one of the means for ridiculing those
who worship everything foreign” (EmenbsroBa, 2003, pp. 23-24).

The Russian journalists and authors of memoirs are critical of their fellow citizens
who speak French at home:

“Ona eosopuna no-@panyy3cku, Kak smo OvLio npuHamo 8o oeopye Huxonas, xoms
BOUHA 8eNACH 2NIABHBIM 00PA30M C (Ppanyy3amu U OHU NPeoOaAOANU YUCTIeHHO 8 0eCaAHMHOU
apmuu, 6 Kpvimy, a pycckuu szvik Enena Ilasnosna 3mnana ouenv nennoxo” (Ceprees-
Henckumii, URL: http: http:/librebook.me/sevastopolskaia_strada). (She spoke French, as was
customary in the palace of Nicholas, although the war was fought mainly with the French
and they prevailed numerically in the landing army, in the Crimea, and Elena Pavlovna knew
Russian very well).

As it can be seen from the example, the author contrasts the tradition of speaking
French in everyday life and the conduct of hostilities with the French, i.e. emphasizes the
fact that the Russian nobles preferred to express themselves in the language of the enemy.

We should note that the literate population of the Russian Empire in the middle of the
19th century could at least understand certain words in spite the fact people did not speak
French fluently. The proof of this is the barbarism that is inserted into the description of the
French village on the outskirts of Sevastopol:

“U 6 0sa-mpu OHA HaA NYCMBIHHBIX 00 MO20 bOepe2ax NOABUICA Yenbll 2YCmo
HACENeHHbLIL 0epessHHbIIL 20p00, Uspuso Hazeanuvili @panyysamu Petit Paris. B smom
MATEHBKOM Hapuofce HA npasulbHo pa35umblx npAmMslx  yauyax sanecmpeiu oaosice u
8bl8ECKU MAPKUMAHMOK, NAPUKMAXEPO8 U NPOUYUX HeO0OX0OUMbIX O BOUCK Jroodel’”
(Ceprees-Llenckuii, URL: http: http://librebook.me/sevastopolskaia_strada). (And in two or
three days on the previously deserted shores a whole densely populated wooden city
appeared, playfully called by the French Petit Paris. In this little Paris, on correctly laid out
straight streets, even the signs of marquitants, hairdressers and other people necessary for the
troops were full of colours).

The author of the narrative introduces barbarisms, because he is sure that it will not be
a problem for the reader to understand a word written in a foreign language.

It should be emphasized that the attention of the Russian journalists is not directed to
the use of the English language by Russians: at that time, English was not known to the
majority of the literate population of the Russian Empire of Nicholas | and Alexander II, let
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alone ordinary soldiers. It should be underlined that the strong cultural ties between the
Russian Empire and France were not limited only to peacetime. The two powers had fought
against each other not so long ago in the French Invasion of Russia of 1812, and everyone
remembered the experience of Alexander’s | victory over Napoleon. As for England, the two
empires — Russian and English — fought against each other for the first time:

“Boesamb ¢ pycckumu 8oUUCKAMU UM NPUXOOUTIOCHL 8 Neps8blil pa3 3d 6CH UCTOPUIO
Anenuu  u Poccuu”  (Ceprees-llenckuii, = URL:  http: http://librebook.me
/sevastopolskaia_strada). (They had to fight the Russian troops for the first time in the
history of England and Russia).

Very often in the speech of the highest dignitaries of Russia in the middle of the 19th
century, the alternation of the Russian language with French is used, i.e. bilingualism is
present here:

“— OHu He O00IJHCHbL BO3HUKAMb, — UMO MAM UCHe3HYM! — Kpukuyn, yoice He
coepacugasco, Huxonau. — 3a pacnyckanue noooomvix ciyxos — ¢ Cubups nooneyos! —
nepeuiesl OH Hd DVCCKI/HJ A3bIK, KAK bonee cunbHbll U nodxod}zmuﬁ K MOM€EHmYy. — DOmo — oeno
CMOJIUYHOU nojauyuu 6pamb 3a wueopont 6CAKO20, KmoO mOJIbKO noemopiem nooseuuuLl
smom cnyx!.. Boucka Menwuxosa omcmynuiu 6 noaHom nopsoke!l.. Ilomepu nawu
HuumodicHol! Yrpennenus eozeedenvi! Opyous eezde nocmaenenvi. M nycmv-xa CyHymcs
amu eocnooa k Ceeacmononio! im ycmposm maxkou canom, 4mo oHU eo8a au yHecym Ho2u!
Ha, onu ne ynecym noe: Cesacmononv 6yoem onsi Hux mozunoii!.. Moeunou, oa!” (Ceprees-
Henckumii, URL: http: http://librebook.me/sevastopolskaia_strada). (— They should not arise —
that they will disappear there! — shouted, no longer holding back, Nikolas. — For spreading
such rumors — scoundrels to Siberial — he switched to Russian, as a stronger and more
suitable language for the moment. — It is the business of the metropolitan police to take by
the collar anyone who only repeats this vilest rumor! ... Menshikov’s troops retreated in
perfect order! ... Our losses are insignificant! The fortifications have been erected! The guns
are everywhere. And let these gentlemen stick out to Sevastopol! They will be given such a
salute that they can hardly carry away their feet! Yes, they will not carry their feet:
Sevastopol will be a grave for them! ... A grave, yes!).

The author is inclined to consider the Russian language as a stronger one. In the
sentence to convey the emphatic speech of Nicholas I, exclamation marks and ellipses are
used, which only emphasize the expressiveness of the statement. Also, the vernacular
“cynyrcs” (stick out), “yHecyr Horu” (carry away their feet) and the metaphor “morumnoin”
(grave) are used.

A paradoxical situation is in the following example:

“Oxpana mocma 6vina, HO oHa ObLIA HE3HAYUMENbHAs, PASYMeemcs, U Kyod dce el
ovinio omcmoams mocm. Jleumenanm Camun 3a6e008an Mocmom. B maxux nepedpsecax
HUKo20a He Owigan, a mym Heoaneko, wazax 6 mpuoyamu, Haxumos. Kpuuum emy Camun
no-gpanyyscku: ‘L'ennemi s'approche, — que faire avec le pont?’” (Ceprees-lleHckuii,
URL.: http: http://librebook.me/sevastopolskaia_strada). (The bridge was guarded, but it was
insignificant, of course, and how could the bridge be defended. Lieutenant Satin was in
charge of the bridge. He has never been in such troubles, but here not far, about thirty paces
away, is Nakhimov. Satine shouts to him in French: “L'ennemi s'approche, — que faire avec
le pont?”).

The Russian authors of memoirs emphasize that the highest circles of the Russian
Empire, even in everyday life, not to mention official receptions, communicated in French:

“B nepeoti komHame, KyO0a Mbl OULIU, COOPAIOCHL 8CE CEMEUCMBO KHA3A: KHASUHA,
HCEHWUHA C 00OPOOYUIHBIM BbIPAICEHUEM 6 NuYe, 00Ub KHA35, Yice Hegecma, U eue 08oe-
mpoe 3Hakomvix. Bce obwecmeo 2oeopuno no-gpanyyscku” (bepr, 1856, p. 139). (In the
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first room, where we entered, the whole family of the prince gathered: the princess, a woman
with a good-natured expression on her face, the prince’s daughter, already a bride, and two
or three more acquaintances. The whole society spoke French).

The French language is used not only by the aristocracy and officers, but also by
nurses:

“— I'm! Ilposooume ux, — ckazanra onma (cmapwas meocecmpa — A.M.) mon00oii
cecmpe, No-Q)panyy3cku, — 6om ciood, — a cama nooouiia ¢ pervowepom K parenomy’
(Toncroit, 1987, p. 86). (— Hm! Escort them, — she (head nurse — A.M.) said to the young
sister, in French, — here, — and she went with the paramedic to the wounded).

During the siege of Sevastopol by the French, there were truces. The war was still of a
gentlemanly character:

“B cywiHocmu aorce, xoms u Obll Ha nepemupuu, OH He ycnea ckasanib mam Huveco
O4Y€Hb YMHO2SO, XOmi emMy U YIHCACHO XOmeloCb noco6opums C qbpam;ys’amu (Ge()b omo
yarcacho seceno eosopums ¢ ppanyyzamu)”’ (Toncroit, 1987, p. 57). (In fact, although he was
at the truce, he did not have time to say anything very clever there, although he terribly
wanted to talk to the French (after all, it is terribly fun to talk to the French)).

Here L. Tolstoy is either ironic or really thinks so. However, one should not forget
that there is a bloody war and losses on both sides reach up to 1000 people a day and, to put
it mildly, there’s no time for fun.

In the following example, one can observe the politeness on the part of a French
officer, noted by a Russian participant in the events:

“— Si vous voulez bien garder cela comme souvenir de cette rencontre, vous
m'obligerez. — A yumussit ppanyys evioysaem nanupocky u nooaem oguyepy cucapounuyy
¢ manenvkum nokioHom. Oguyep oaem emy c6010, u 6ce npucymcmeyrowue 8 epynne, Kax
@panyysel, max u pycckue, Kaxcymcs ouenv 006onvuvimu u yavioaromes” (Toncrou, 1987,
p. 59). (- Si vous voulez bien garder cela comme souvenir de cette rencontre, vous
m'obligerez. — And the courteous Frenchman blows out a cigarette and gives the officer a
cigar-case with a small bow. The officer gives him his, and all those present in the group,
both French and Russian, seem very pleased and smile). Here the reclamation attribute
«y4THUBBII» (COurteous) is used.

There was a war going on that had not been in Russia for a long time, a war of several
world powers. And what were Russian aristocrats doing at their leisure? They were reading
French novels!:

“/lonooxcus eemnepany 6ce, YmMoO HYI’CHO ObLIO, OH Npuwlesl 8 C80I0 KOMHAMY, 8
KOMOpou, yice O0A8HO BEPHYBUIUCL U 00XHCUOAACHL e20, cudenl KHA3b [ anvyuwn, uumas
‘Splendeur et miseres des courtisanes’ (‘Pockowws u ybosicecmso KypmuzaHox', pOMaH
Bbanvzaka. OaHCl U3z mex Mujliblx KHue, Komopbslx pd36€l0Cb makKasl nponacms 6 nocieownee
8pemMsi U Komopble NONb3VIOMCSA 0COOEHHOU NONYIAPHOCMbIO NOYEMY-MO MeHcOy HAuer
Mmonooedxcwvro), komopylo Hawen Ha cmone Kanyeuna” (Toncroit, 1987, p.49). (Having
reported to the general everything that was needed, he came to his room, in which, having
long since returned and waiting for him, sat Prince Galtsin, reading “Splendeur et miscres
des courtisanes” (“The Splendors and Miseries of Courtesans”, a novel by Balzac. One of
those lovely books, which have spread such an abyss lately and which are especially popular
for some reason between our youth), which I found on Kalugin’s table).

In this example, there is an obvious irony, since the meliorative epithet “mumnbiit”
(lovely) is adjacent to the colloquial “pa3Besnocs ... mpomnacts” (spread ... abyss).

The Russians were not alone in their desire for intercultural communication. French
also tried to learn a lot about the Russian culture. Even A. Dumas wrote in his novel
“Mémoires d’un maitre d’armes, ou dix huits mois a Saint-Pétersbourg” that the French tried

58



Bunyck 23’2022 Cepia 9. CyuacHi menOenyii po36umKky mMog

to enter the service of the Russian nobles as governesses, teachers of the French language,
music, fencing, and so on. They, however, were not always a success, since all the
prestigious positions had been already occupied by other French specialists (Dumas, 1840,
p. 27). Thus, there was an interaction of cultures.

Unlike the officers, the Russian soldier did not understand French, as he often could
neither read nor write even in Russian. And in general, an ordinary soldier called his
opponents in his own way:

“— Tax smo o ouu, sawe Onazopooue, 00 Xpanyyza O0posa maHym!— ouenb
02HCUBUICA KA3AK C CeprOlj.

U 06oe Opyeux nooxeamunu:

— A uzeecmno, 0o xpanyysal.. A mo oo anenuuanos” (Ceprees-Llenckuii, URL: http:
http://librebook.me/sevastopolskaia_strada).

(— So it is they, your honor, pulling firewood to the French! — the Cossack with the
earring perked up very much.

And the other two picked up:

— And you know, to the French!.. Or to the English).

But ordinary soldiers, according to L. Tolstoy, were happy to talk to the French
enemy:

“— Pyc Oyn, — eosopum conoam 8 po3080l pydauike, npuvem Npucymcmeyroujue
nokamoigaromes. co cmexy. — @parnce Hem OYH, OOHICYD, MyCbe, — 2080PUM CON0AM 8
PO3060U pydauike, cpazy YiC BbINYCKAsL 6eCb CBOU 3apsa0 3HAHUL SA3bIKA, U Mpenjiem
@panyyza no xcusomy u cmeemcs. Ppanyyszor moxce cmeiomes” (Toncrou, 1987, p. 59).
(“Rus boon,” says a soldier in a pink shirt, and those present roll with laughter. “Francais no
boon, bonjour, monsieur”, says a soldier in a pink shirt, immediately releasing his entire
charge of knowledge of the language, and pats the Frenchman on the stomach and laughs.
The French also laugh).

There were, however, in the works about the Eastern War of 1853-1856 the episodes
when the attitude of Russians towards the French was extremely negative. As an example,
let’s describe a shouting from a company commander:

“— Pebsma! cmompu, monooyamu y mens! C pyoceii He nanumov, a UmvlKamu ux,
kananuu” (Tomcroit, 1987, p. 47). (— Guys! look, well done with me! Do not shoot with
guns but use your bayonets against these rascals).

Further, L. Tolstoy writes: “— Cyx(un) cwvin... Jaii monvko oobpamvcs, moeoa
nonpobdyeusb uWmvlka mpexepanHo2o pyccKo2o, NPOKIAmulil! — 3a2080pun pommublii KOMAHOUP
maxk 2pomKo, 4mo bamanbonnblll KOMCZH()Mp ooJiicer Obil npuxkasams emy moauams U He
wymems mak mnozo” (Toncroit, 1987, p. 48). (— Son of the bitch ... Let me just get there,
then you will try the three-sided Russian bayonet, damn it! — the company commander spoke
so loudly that the battalion commander had to order him to be silent and not make so much
noise).

As can be seen from the example, the company commander, who did not belong to
the highest military caste, could afford to scold the enemy, which was not allowed by the
commanders of the highest or middle echelon. Here vulgarisms are introduced. According to
O. Emelyanova, “... vulgarisms are used, as a rule, in the speech of characters as a
characterological means” (EmenbsinoBa, 2003, p. 34). Consequently, the author assesses his
hero as a person of low culture.

6. Conclusions.

Thus, we conclude that the French language and French culture, transferred to the
Russian land, could not but influence the positive attitude towards the enemy. The Russian
writers of the mid-19th century have always treated the French better than the English. This

39



Hayxoeuii waconuc HI1Y imeni M. 11. [lpazomanosa

is evidenced by the memoirs of direct participants in the events. During this war, armistice,
and a polite attitude between the officers of the belligerent parties, the exchange of prisoners,
and much more were possible, which became unthinkable during the First World War, not to
mention the Second one.

Among the modern intelligentsia, the prevailing opinion is that it is possible to visit
the grave of Napoleon, but it is completely unthinkable to visit the grave of Hitler (if there
was one).

After the defeat, when Russia was forbidden to have warships on the Black Sea, the
aristocracy, the highest and middle military personnel did not stop speaking French. There
was no common image of the French enemy in the Russian society in the mid-19th century,
which was facilitated by the presence of common cultural values among both Russians and
French. An important factor was the French language, which was close or native to Russian
aristocrats from childhood. To verbalize the assessment of the French language and culture
in the linguoimagological aspect by the authors participating in the events of the Russian-
Turkish war of 1853-1856 the following means were used: exclamation marks and ellipses,
meliorative epithets and attributes, adverbs, vulgarisms, jargon, metaphors, non-equivalent
vocabulary and figurative expressions. Barbarisms are used to ridicule the admiration of the
Russian nobles for the French language. Such a detail as the desire of the French to give their
names to the area of a foreign state is noted, too. The authors use precedent statements.
Participants in the events and writers describing the era disapprove of the use of the French
language by the Russian aristocracy in everyday life. Condemnation of this detail can be seen
in almost all of the analyzed works about the Eastern War of 1853-1856.

In the future, we plan to conduct a study of the other aspects of the view of Russian
soldiers, officers and journalists on their opponents.
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Anomauin

Y cmammi ananizyemocsi noensio pociticekux condamis, o@iyepis ma dcypHanicmie Ha C80Ix
cynpomusHuxie — gpanyysie nio yac Pociticoko-mypeywvkoi eitinu 1853-1856 pp. 3 nozuyii aineeoimaconocii.
Pocisnu i ppanyysu sorosanu ne snepuwe, ane axwo 6 1812 poyi @panyis npoepana Koaniyii coroznuxis, mo 6
1856 poyi esice niodani Hanoneona Il cesmkysanu nepemocy pazom i3 siicbkosumu bBpumancokoi imnepii nao
condamamu U ogiyepamu pociticokozo imnepamopa Onexcanopa 1l [na Oocnidocenns 6Oyau 6idibpani
cnozadu yuacnuxie Kpumcoroi sitinu, scypnanoni nomamxu ma aucmu. Ocobausuil inmepec 6UKIUKAE OYIHKA,
SIKY POCISIHU 0aiomb 80po2y. 3a pe3ynomamamu OOCAIONCEHHsL ABMOP 00X00UMb BUCHOBKY, WO 8 POCILICbKOMY
cycninbemsi cepedunu XIX cm. e icmyeano yuigepcanvbHo2o o0pasy (panyyszié K 60poca, HoMy CHpUSIA
HAABHICMb CNIILHUX KYJIbMYPHUX YiHHOCMeEl Y 000X Hapodié — pocian i Gpanyysis. Basciueum gaxkmopom
oyra @panyysvka moea, 6auszbka abo piOHA POCIUCOKUM APUCHOKPAMAM 3 OUMUHCMSEA, SKOW Mi
KOpucmyeanucw, Hagimv nio uac oums. /s eepbanizayii OyiHKu 6xCumo maxkux 3acodie. 3HaKu OKIUKY Mmd
Mpu Kpanku, MeriopamusHi enimemu ma ampubymu, npocmopiuys, 6yibeapu3Mu, HCapeoHizmu, memagopu,
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be3exgiganenmna nekcuka ma o6pasHi eucioemosants. Bapeapusmu euxopucmosysanucs Ons GUCMIIOBAHHS
3AXONNIeHHA POCIlICOKUX O080pSH (panyy3vKkorw Mogow. Biosnauaemvcs i maka Oemans, AK 0OAXHCAHHA
@panyyszie Odamu ceoi imena mepumopii iHO3eMHOI Oepoicasu. Amopu MaKodlc SUKOPUCHIOBYIOMb
npeyeoeHmHi BUCNIOBNIOBAHHA, W00 NOKA3AMU, WO ONOHeHmu Oyau O00CUMb 3HAUOMI OOUH 3 OOHUM |
POCIUCOKOMOBHUL YUMAy Mas 00CMAmHb0 iHGopmayii npo icmopir ma Kyremypy Ppanyii.

Knrouosi cnosa: nineeoimazonozia, oyinka, 60poe, imiodxc, epoanizayis, demanbs.
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