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VY mucepratiii 3A11ICHEHO TEOPETUYHE y3arajlbHEHHS Ta 3allPOIOHOBAHO HOBI
NUBSIXWM  BUPIIIEHHS TpoOsieMu (QOopMyBaHHS XYJI0KHBO-OI[IHIOBATLHUX YMIHb
MalOyTHIX YYUTENIB MY3UKH B MHUCTEI[BKO-OCBITHBOMY MpOIIECI MEAAroriyHuX
YHIBEPCHUTETIB  3ac00aMM  BOKQJIBHO-XOPOBOTO  HABYaHHS, IO  3HAHWILIO
BIIOOpake€HHS B HAYKOBO OOIPYHTOBaHIA Ta €KCIEPUMEHTAJIbHO MepeBipeHin
METOAWYHIM Mozeni (OpMyBaHHS XyIOKHBO-OI[IHIOBAJbHUX YMIHb MaiOyTHIX
YUYUTEIIB MY3HKH Yy TPOIECi MIATOTOBKHM JO BOKaJbHO-XOPOBOi pPoOOTH 3i
CTapUIOKJIACHUKAMHU.

BcTranoBneHo, 1m0 BMIHHS BKJIaJalOThCsl B Kelc mMpodecioHami3My BUMTES,
B MEPIOJIMYHOMY CIHCKY SKUX MPEPOTaTUBU HaOyBarOTh aHATITHYHI, OI[IHIOBAJIbHI,
NPOEKTUBHI, TPUUHATTS PIIIEHHS TOIIO, $KI SBISAIOTH COOOI0 CHUCTEMY
IHTENIEKTyaIbHUX ONepalliid, CIpsSIMOBAaHUX Ha IMOKPAIIEHHS SKOCTI CaMOCTIHHO1
pe3ynpTaTUBHOI Jii. 3’sCOBaHO OCOOJMBOCTI XYJOKHBOTO OI[HIOBAHHA Y
BOKaJIbHO-XOPOBIM AISUIBHOCTI, IO O3HAMEHOBAHO I1HTEJNEKTYaJIbHUMH aKTaMU
BU3HAUYCHHS OCOOMCTICHO-I[IHHICHUX KOHCTaHT, YOCOOJIeHMX 3 BHOOpOM
eKBIBAJICHTY, I[IHHICHI XapaKTEPUCTUKH SIKOTO BILUTUBAIOTh HA MOTHBAIIIIO, ITPOLIEC 1
YCHIIIHICTh BOKAJIBHO-XOPOBOi poOOTH B ()OKYCl HAINJIEHOCTI Ha MPOAYKTHBHE
NIEPETBOPEHHS MUCTEI[LKOTO CEPEIOBHIIIA.

[TOHATTS «XyHO0XHBO-OLIHIOBAIbHI BMIHHA MaHOYTHIX YUWUTENIB MY3UKID)
CXapakTepu30BaHO SK c(QOpMOBaHYy 3JaTHICTh CTYACHTIB 1O CKaHyBaHHS

1H(GOpMAaLIHHUX TUIOIIMH BOKAJIBHO-XOPOBOI poOOTH Bix (ikcalii sKOCTI depes



JTOCIIJKEHHSI 3B’SI3KIB 1 JIOTIKK TIPOSABIB 7O HAJaHHA OIIHIOBAJIbHUX
XapaKTEPUCTHUK, SKa 0a3yeThCs Ha IEBHOMY TEOPETUYHOMY, METOJAHUYHOMY,
BUKOHABCHKOMY JIOCBiJli, KOMIUIEKC] CIEIlialbHUX 3HaHb, HABUYOK, IO JTO3BOJISIE
MalOyTHIM y4yuTelsAM MYy3uKd e(EeKTHMBHO peali3oByBaTH cTpaTerii mii y
BUPIIICHHI KOHKPETHUX BOKAJIHHO-XOPOBUX 3aBJaHb.

BcranoBieno, mo BpaxyBaHHS CyO’€KTHO-A1aJIOTIYHOTO, MPOTHOCTUYHOTO,
aKC10JIOTIYHOTO, TEPMEHEBTHYHOTO, €CTETUYHOTO, (DENKCOIOTIYHOTO Ta TBOPYO-
JISUTBHICHOTO MIJAXO/IB SIBJISE€ MIAIPYHTS (DOPMYBaHHS XYA0KHBO-OIIHIOBAIBHUX
yMiHb MalOYTHIX YYUTENIB MY3HKH y HPOIEC] MiATOTOBKH J0 BOKAJIbHO-XOPOBOI
poOOTH 31 CTAPIIOKJIACHUKAMH.

VY nucepraiiii 00IPYHTOBAHO CTPYKTYPY XYAOKHBO-OIIHIOBJIBHUX YMiHb
MalOyTHIX y4MTENIB MY3HKH, sIKa BIANOBIIHO /10 BOKAJIbHO-XOPOBOTO HABYAHHS
00’entHy€E HACTYITHI KOMIIOHEHTH: IIHHICHO-€MOTHBHUH, KOTHITUBHO-
KOMYHIKaTUBHUH, TBOPUO-pEhICKCUBHUH.

VY mochiKeHHI J0BEACHO, IO IIECIPSIMOBAHO OpPraHi30BaHUI OCBITHIN
nporiec Ha (¢akyJbTeTaX MHCTEITB IME€JaroriYHUX YHIBEPCUTETIB JI03BOJISIE
HiABUIIUTH PiBEHb C(POPMOBAHOCTI XYAOKHBO-OI[IHIOBAJLHUX YMIHb CTY/ACHTIB
3aBJIIKM CTBOPEHHIO CHCTEMH NEJaroriyHUX yMOB (aKTHBI3allis MOTHBAIIHHO-
I[IHHICHOTO CTaBJIEHHS MaMOYTHIX Y4YMTENIB MY3UKH JI0 BOKaJbHO-XOPOBOI
poOOTH; Opi€HTallisl CTYACHTIB Ha 3AIMCHEHHS MOPIBHSAIHLHO-OIIHIOBATHHUX
omepalii y mnoji iHTepCcyO €KTHOI B3a€EMO/III 3 BOKAJIbHO-XOPOBHUM CEPEIOBHUIIEM;
CTBOPEHHS cHTYyalii BHOOPY IS aKTHBAIlli CaMOCTIHHOI OIlIHIOBAJIbHOI i
CTYICHTIB 3 TMO3UIIi eKCHepTU3H Ta NPUUHATTA pIlIeHb), MPUHLUIIIB
(IienokIaaaHHs BOKaJIbHO-XOPOBOI1 TISTIBHOCTI, XYJI0’)KHbO-€CTETUYHO1
BIJITOBITHOCTI; nepcoHidikamii MHUCTEBKUX LIHHOCTEMH; CUCTEMHOI
nudepenIiaiii; 1HTEpCYO €KTHMX  BIJHOCHH, JIOTIYHOI  TOCHIJOBHOCTI ¢
y3roKEHOCTI; 1HTerpallli Ta cuHTe3y (axoBUX 3HaHb) 1 QYHKIIHN (Mi3HABAILHO-
MOIIYKOBOT; KYJbTYPOJOTIYHOI; MEepUENTUBHO-KOMYHIKaTUBHOI; T€AOHICTUYHOI;
IHTepaKTUBHOI;  KOHTPOJBHO-TIarHOCTHYHOI;  MPOTHOCTUYHO-MO/IETIOBAIBHOI;

PeryJaTUBHO-KOOPAUHALINWHOT; TpaHC(HOPMAIIHHOT).



BusnaueHno kpurepii Ta po3po0OJIEHO MOKA3HUKHU XYA0KHBO-OIIHIOBATLHUX
yMiHb MailOyTHIX yUUTEIB My3UKU: Mipa COPMOBAHOCTI CIIOHYKAJIbHUX MOTHUBIB
0  XYJAOKHBO-OIIHIOBAJIBHOI  JISUIBHOCT1  (TTOKA3HUKHW: HASBHICTh IIHHICHO-
€CTETUYHOTO CTaBJICHHS [0 BOKaJbHO-XOPOBOI POOOTH; YMIHHS PO3PI3HATH
mudpyu E€MOTUBHUX KOJIIB BOKAJIBHO-XOPOBUX TBOPIB; YMIHHS IIPOCKTYBaTH
IIJIbOBI MapUIPyTH Ta INependadaTd pU3MKH BOKAJIbHO-XOPOBOI POOOTH); CTYMIiHBb
CXMJIBHOCTI  CTYJEHTIB [0 KPUTUYHOTO OIIHIOBAHHA Ta BIOPSIKYBaHHSA
iHQOpMaIITHUX TapaMeTPiB BOKaJIbHO-XOPOBOTO Mpoliecy (MOKa3HUKW: YMIHHS
aHaTI3yBaTU TOTOYHUN CTaH, BUSBJISATH TEHACHIII PO3BUTKY, BHOKPEMIIFOBATH
YUHHUKU BIUIMBY, BH3HA4aTh ()aKTOpU OMTHUMI3AIlll BOKAJIbHO-XOPOBOI pOOOTH;
YMIHHS OTOTOXKHIOBAaTH BWSIBJICHI MapaMeTpy 3 TEXHOJOTIYHHMMH BHMOTaMHU
IHTEepOpeTaIiii  BOKAJIBHO-XOPOBUX TBOPIB, 3MaTHICTH 1O CHCTeMAaTH3aIlli
iH(dOopMaIIii, TpaHCIIAIT OTPUMAHUX OIlIHIOBAJBLHUX 1HJIEKCIB BOKAJIbHO-XOPOBOMY
KOJIEKTUBY); Mipa 3JIaTHOCTI CTYJICHTIB /10 IHTEpHpeTallii pe3yJbTaTiB OLIIHIOBAHHS
BOKaJbHO-XOPOBHUX SIBUII 1 PEQIEKCUBHOTO YNPaBIIHHSI MPOAYKTUBHUMU
NepeTBOPEHHIMH (TTOKa3HUKHU: YMIHHS 3[1MCHIOBATH OI[IHKY MOTOYHUX MOTpeO 1
PHU3UKIB BOKaJIbHO-XOPOBOTO MPOIIECY, MPUIMATH PIIIEHHS AJs HOT0 ONTUMI3allii;
3IaTHICTD JISTH B HECTAHJIAPTHUX CUTYaIlISIX Y paMKaX CUCTEMH IIHHOCTEM, 3T1IHO
HOPM  XYIOXXKHBOI JIOCKOHAQJIOCTi, TEXHIK 3BOPOTHBOTO 3B’SI3KY, BaXKEIiB
CAMOKOHTPOJIIO;  BOJIOJIIHHA METOJAaMH 1 TNPUHAOMAMHU  CaMOOIIHIOBAHHS,
CaMOPETYIIAII1, CIPOMOXKHICTh JIO €KCIIEPTHU3H Ta KOPEKIIii pe3ybTaTiB BOKAJIbHO-
XOpOBOi poOOTH).

3 MeToro iAeHTU(dIKaIil BUSHAYCHUX KPHUTEPIiB pO3pOOIIEHUM MOKa3HUKaM
BUOKPEMJICHO TpPU PiBHI C(POPMOBAHOCTI XYI0KHBO-OLIHIOBAIBHUX YMIiHb —
HU3bKHUI piBeHb (IHEPTHHI); cepenHiil piBeHb (palllOHaJbHHI); BUCOKHI pIBEHb
(aKkMeoJIOT1YHMI), 10 BHU3HAYAIOTHCS MIPOK TMPOSIBY TIEBHUX ITOKAa3HUKIB
BIJIMOBIHUX KPUTEPIiB.

Po3pobneno moxens  (GopMyBaHHS — XYHAOKHBO-OI[IHIOBAJILHUX  YMIHb
MaiOyTHIX YYWUTENIB MY3UMKH B SKIM 3a3Hau€HI MeTa JOCIIKCHHS, HayKOBI

HiI[XOI[I/I, IIPUHOUIIA BOKAJIbHO-XOPOBOI'0O HABYaHH:A, KOMIIOHCHTHA CTPYKTYypa



03HA4YEHOTO (DeHOMEHa, Mearoriuii YMOBHU, OCHOBH1 (DYHKIIii, BA3HAYCHI €Talu Ta
METOJM JOCSITHEHHS MPOTHO30BAHOTO PE3yJbTaTy — CPOPMOBAHOCTI XYIOKHBO-
OIIIHIOBAJIbLHUX YMiHb MaWOYTHIX YYMTENIIB MY3UKH Y Mpoleci MIATOTOBKU O
BOKaJIbHO-XOPOBOI pOOOTH 31 CTAPUIOKIACHUKAMH.

Po3pobiieHo moeTanHy METOIMKY (QOpMYBaHHS XYAOKHbO-OLIIHIOBAIbHUX
yMiHb MalOYTHIX YYUTEIIB MY3HKH y MPOIECT BOKAJIbLHO-XOPOBOTO HABUAHHS Ta
nepeadaveHo YiTKy MOCIIIOBHICTh €TaIiB 11 IMIIJIEMEHTAITi.

Indopmariitno-cmucioBuii — I eran cTaBUB 3a METY PO3BHHYTH MHOTpeOHU
CTYJICHTIB JI0 3HAXOJKEHHS MHUCTEIHKOI 1H(OpMaIlli eTaToHHOTO TaTyHKY, 0
€CTETUYHOTO OIIHIOBAHHS Yy MPOIIECI OCMHUCICHHS I[IHHICHUX 0a3uCiB BOKAJIBHO-
XOpOBOi poOOTH Ha PIBHI BUCOKOTO €CTETUYHOIO CMaKy 1 My3WYHOI KYJbTYpH 1
3a0e3MedyBaBCsl TAKUMU METOJaMHU: aKTUBHOTO CIIyXaHHS, MOPIBHSHHS CY’KCHb,
CTBOPEHHSI CEHCY, MHUCTELBKOrO MpPElEeACHTY, XYJI0XKHS PEKOHCTPYKIIs, JIOTIKa
noImIyKy iH(opmMariii, MporHO3yBaHHS, IPEBO II1IeH, MOIIYK aJbTePHATHUB TOIIIO.

AHaJTITHYHO-Y3r0/KyBaabHul — 11 etan crpusB HAKOMUYEHHIO y CTYJIEHTIB
yMIHb  aHaMI3yBaTH  peajii  MHUCTEIBKOIO0  CEepPeOBHUINA;  JOCHIKYBATH,
CTPYKTYpYyBaTH, CUCTEMATHU3yBaTH OTPHUMaHI OIIHIOBAILHI 1HACKCH; 3M1MCHIOBATH
KOHTPOJIb Ta JIarHOCTUKY IOTOYHOI'O CTaHy BOKaJIbHO-XOPOBOTO MPOIIECY,
OITIHIOBAaTHU BakeJIl KOMYHIKATUBHOI CyrecTii Ta 3a0e3leuyBaBcsi IPYMor METOIIB
(GYHKIIIOHATBHOTO aHaMI3y, 1IeHTU]IKAIli], 31CTaBJICHHS JAHUX, aBTOPCHKUN METOJ
MONIYK PpIBHOBar", aBTOPChKUM TpeHIHT «Tepurtopis KiacTepiBy, cTparterii
BUSBIICHHSI TIOTpeO, MO3KOBa araka, KeWC-METOJl, €BPUCTUYHI METOJU, MPUAOMU
TBOPYOT'O MUCJICHHS.

[TponecyansHo-onepaiitnuii — Il etan Oy cripsiMmoBaHuii Ha popMyBaHHS
CaMOCTIMHOI ~ OIIIHIOBaJbHOI TMO3MIIi CTYAEHTIB, CBIJOMOTO 1 BIEBHEHOTO
ONepyBaHHS OIIHIOBAJIBLHUMHU aJTOPUTMAMH, IJIECHPSIMOBAHOCTI /O SKICHO-
pe3yJAbTaTUBHOI i, aKIIEHTOBAHO-OL[IHHOTO CTaBJEHHS 10 cebe AK yHOopsIHUKA
BOKAJIbHO-XOPOBOTO TMPOIECY 3 METOK OBOJIOMIHHS CTYJCHTAMU TEXHIKAMU
CaMOCTIMHOT XYJ0KHbO-OIIHIOBAJIBHOT [IIi Yy CUCTEM1 KOMYHIKAIlli 3 MacUBaMH 1

pecypcaMu  BOKaJbHO-XOpOBOi poOOTHM Ta 3abe3medyBaBcs METOTaMH



TpaHcopmarlii, MaTpuisd OLIHKH HACHIAKIB MPUAHATTS PIIICHHS, KPUTUYHUX
BUIIQ/IKIB, PEeTIEPTyapHi rpaTtu, TAOJIUYHOTO 1 TpadiqHOro BiJOOPaXKEHHSI BOKAIBHO-
XOpPOBHX TMapameTpiB, CaMOaHaji3y, CaMOKPUTUKH, CTpPATErisIMA OLIHIOBAHHS,
CTpAaTerisiMU MOHITOPUHTY TIPOIIECY.

SxicHul Ta KUIBKICHUHN aHaJi3 pe3yJbTaTiB (JOPMYBaILHOTO €KCIIEPUMEHTY
BUSIB TO3UTUBHY JIMHAMIKy (OPMYBAaHHS XYJOKHbO-OL[IHIOBAJIbBHUX YMIHb
CTYICHTIB EKCHEpUMEHTAJIbHUX TpPyl, MIO0 CBIAYUTH TMpo e(PEeKTUBHICTh
EKCTIIEPUMEHTAJIbHOI METOJAMKA ¥ JOLUIBHICTh 11 BOPOBAPKEHHS Y MPOIEC
BOKaJIbHO-XOPOBOI'O HAaBUaHHS MalOyTHIX Y4YMTEIIB MY3UKH Ha (axkyapTeTax
MUCTEITB MeIarOTIYHIX YHIBEPCUTETIB.

[IpeacraBinena meroauka po3poOJieHa Ta EKCIEPUMEHTAIbHO NepeBipeHa
Brepme. Takok 1O HAyKOBOI HOBHU3HHM BIJHECEHO KOMIIOHEHTHY CTPYKTYPY,
METOUYHY MOJeb (POpMYBaHHS XYJI0KHBO-OIIIHIOBAJIBLHUX YMIHb MalOyTHIX
YUYUTEIIB MY3HKH Yy TPOIECi MIATOTOBKM JO BOKaJbHO-XOpPOBOi pPoOOTH 3i
CTapUIOKJIACHUKAMH, PO3pOOJIEHI KpuTepii 1 TNOKa3HUKU OI[IHIOBAHHSA pPIBHA
c(OpMOBAHOCTI JOCIKYBAHOI SIKOCTI, PO3pOOJIEHYy CHUCTEMY J1arHOCTUKHU:
TECTOB1 3aBJaHHS, AHKETH, KapTHU CIIOCTEPEKEHHs, SKa J03BOJHMIIA BU3HAUUTU
piBeHb CHOPMOBAHOCTI XYJI0OKHBO-OIIIHIOBAJLHUX yMiHb B MalOyTHIX Y4YWTEJIB
MY3UKH.

[Ipe3eHTOBaHI  METOAWYHI  OCHOBH  BHW3HAYAIOTBHCS  MOMKJIMBICTIO
BIIPOBA/DKCHHS B Tiporiec (axoBOi MIATOTOBKM MaMOYTHIX YYHUTEIIB MY3HKHU
anpoOOBaHOT  METOAMKH  (OPMYBAHHS  XYyJO0KHbO-OLIHIOBAJILHUX  YMiHb,
OTPAIIOBAHHAM METOJMYHOTO CYNPOBOAY KOMIUIEKCHOI IarHOCTHUKU pPIBHIB
c(hOPMOBAHOCTI XYJI0KHBO-OIIIHIOBAJILHUX YMiHb MaWOYTHIX YUYMUTENIB MY3UKH,
NEPCIIEKTUBOIO 3aCTOCYBaHHS MPONOHOBAHUX KPHUTEPIiB, MOKA3HUKIB 1 METOJIB
BUSIBJICHHSI XYJI0KHBO-OI[IHIOBAJIbLHUX YMIHb CTYJIGHTIB MiJ Yac BUPOOHHUYOI
NEeJaroriyHoi MPakTUKU Ha BOKAJIBHO-XOPOBHUX 3aHATTAX 31 CTApUIOKIACHUKAMM,
BJIOCKOHAJICHHSI MIATOTOBKM MaHOYTHIX YYHUTENIB MY3UKH JO BOKaJIbHO-XOPOBOI
poOOTH, PO3IIUPEHHS Cy4YaCHUX CIIOCOOIB YIPOBAKCHHS OIIHIOBAIBHUX TEXHIK Y

3MICT KOMIUIEKCY JUCHUIUTIH BOKaJIbHO-XOPOBOTO IHUKITY. TE€OpEeTHUHI MOJIOKEHHS



aucepTarnii MOXyTh OyTH TMPUCTOCOBAHI JI0 YMOB PI3HOPIBHEBOI MiATOTOBKU
CTYJCHTIB B MUCTEIIbKUX HAaYaJIbHUX 3aKjanax Ykpainu ta Kutarto.

KiroyoBi crmoBa: MalOyTHI BUMTENl MY3UKH, XYJIO0XHBO-OI[IHIOBAJIbHI
BMIHHS, MIATOTOBKA JO BOKAJIbHO-XOPOBOI pOOOTH 31 CTapIIOKIACHUKAMH,
METOJIUYHA MOJIEITh, IIOETaITHA METO/IUKA.
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The dissertation provides a theoretical generalization and offers new ways to
solve the problem of formation of artistic and evaluative skills of future music
teachers in the artistic and educational process of pedagogical universities by
means of vocal and choral teaching, which is reflected in scientifically based and
experimentally tested methodological model music in preparation for vocal and
choral work with high school students.

It 1s established that the skills are embedded in the case of teacher
professionalism, in the periodic list of which the prerogatives are analytical,
evaluative, projective, decision-making, etc., which are a system of intellectual
operations aimed at improving the quality of independent performance. The
peculiarities of artistic evaluation in vocal and choral activity are clarified, which is
marked by intellectual acts of determining personality-value constants, personified
with the choice of equivalent, the value characteristics of which influence the
motivation, process and success of vocal and choral work.

The concept of «artistic and evaluative skills of future music teachersy» is

characterized as the formed ability of students to scan the information planes of



vocal and choral work from fixing quality through the study of connections and
logic of manifestations to providing evaluative characteristics based on certain
theoretical, methodological, performance experience, a set of special knowledge
and skills that allows future music teachers to effectively implement action
strategies in solving specific vocal and choral tasks.

The dissertation substantiates the structure of artistic and evaluative skills of
future music teachers, which in accordance with vocal and choral education
combines the following components: value-emotional, cognitive-communicative,
creative-reflexive.

The study proves that purposefully organized educational process at the
faculties of arts of pedagogical universities allows to increase the level of
formation of artistic and evaluative skills of students by creating a system of
pedagogical conditions (activation of motivational-value attitude of future music
teachers to vocal and choral work; operations in the field of intersubjective
interaction with the vocal and choral environment, creating a situation of choice for
activating the independent assessment of students from the standpoint of
examination and decision making), principles (goal-setting of vocal and choral
activities; artistic and aesthetic conformity; personification of artistic values;
system differentiation; intersubjective relations; logical sequence and coherence;
integration and synthesis of professional knowledge) and functions (cognitive-
search; culturological; perceptual-communicative; hedonistic; interactive; control-
diagnostic; prognostic-modeling; regulatory-coordination; transformational).

Criteria are defined and indicators of artistic and evaluative skills of future
music teachers are developed: measure of formation of motivational motives for
artistic and evaluative activity (indicators: presence of value-aesthetic attitude to
vocal-choral work; ability to distinguish codes of emotional codes of vocal-choral
works; and anticipate the risks of vocal and choral work); the degree of students'
propensity to critically evaluate and organize the information parameters of the
vocal and choral process (indicators: the ability to analyze the current state,

identify trends, identify factors of influence, determine the factors of optimization



of vocal and choral work; ability to identify the identified parameters with the
technological requirements of interpretations of vocal and choral works; ability to
systematize information, translation of the received evaluation indices to the vocal
and choral ensemble); a measure of students' ability to interpret the results of
assessment of vocal and choral phenomena and reflexive management of
productive transformations (indicators: ability to assess current needs and risks of
vocal and choral process, make decisions to optimize it; ability to act in unusual
situations within the system of values perfection, feedback techniques, levers of
self-control, mastery of methods and techniques of self-assessment, self-regulation,
the ability to examine and correct the results of vocal and choral work).

In order to identify certain criteria, the developed indicators are divided into
three levels of formation of artistic and evaluative skills - low level (inert); average
level (rational); high level (acmeological), determined by the degree of
manifestation of certain indicators of the relevant criteria.

A model of formation of artistic and evaluative skills of future music
teachers is developed in which the purpose of research, scientific approaches,
principles of vocal and choral training, component structure of the specified
phenomenon, pedagogical conditions, basic functions, certain stages and methods
of achievement of the forecasted result - formation of art and evaluative skills of
future music teachers in preparation for vocal and choral work with high school
students.

A step-by-step method of forming artistic and evaluative skills of future
music teachers in the process of vocal and choral learning has been developed and
a clear sequence of stages of its implementation has been provided.

Information and semantic - I stage aimed to develop students' needs to find
artistic information of the reference grade, to aesthetic evaluation in the process of
understanding the value bases of vocal and choral work at the level of high
aesthetic taste and musical culture and was provided by the following methods:

active listening, comparison of judgments, creation of meaning, artistic precedent,



artistic reconstruction, logic of information search, forecasting, goal tree, search of
alternatives, etc.

Analytical and coordination - the second stage contributed to the
accumulation of students' ability to analyze the realities of the artistic environment;
to study, structure, systematize the received estimation indices; to control and
diagnose the current state of the vocal-choral process, evaluate the levers of
communicative suggestion and provided a group of methods of functional analysis,
identification, comparison of data, author's method of balance search, author's
training "Cluster territory", needs identification strategies, brainstorming, case
method, heuristic methods, techniques of creative thinking.

Procedural-operational - III stage was aimed at forming an independent
assessment position of students, conscious and confident operation of assessment
algorithms, focus on quality-productive action, accentuated-assessment attitude to
himself as a organizer of vocal-choral process in order to master students'
techniques of independent artistic actions in the system of communications with
the arrays and resources of vocal and choral work and provided with methods of
transformation, matrix of assessment of the consequences of decision-making,
critical cases, repertoire, tabular and graphical display of vocal and choral
parameters, introspection, self-criticism, evaluation strategies, process monitoring
strategies.

Qualitative and quantitative analysis of the results of the formative
experiment showed positive dynamics of formation of artistic and evaluative skills
of students of experimental groups, which indicates the effectiveness of
experimental methods and the feasibility of its implementation in the vocal and
choral training of future music teachers at art faculties of pedagogical universities.

The presented technique was developed and experimentally tested for the
first time. The scientific novelty also includes a component structure, methodical
model of formation of artistic and evaluative skills of future music teachers in the
process of preparation for vocal and choral work with high school students,

developed criteria and indicators for assessing the level of research quality,



developed diagnostic system: tests, questionnaires, observation maps, which
allowed to determine the level of formation of artistic and evaluative skills in
future music teachers.

The presented methodical bases are determined by the possibility of
introduction in the process of professional training of future music teachers of the
tested technique of formation of art-estimating skills, elaboration of methodical
support of complex diagnostics of levels of formation of art-estimating skills of
future music teachers, during industrial pedagogical practice in vocal and choral
classes with high school students, improving the training of future music teachers
for vocal and choral work, expanding modern methods of introducing assessment
techniques in the content of a set of disciplines of the vocal and choral cycle.
Theoretical provisions of the dissertation can be adapted to the conditions of
different levels of training of students in art primary schools of Ukraine and China.

Keywords: future music teachers, artistic and assessment skills, preparation
for vocal and choral work with high school students, methodical model, step-by-
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