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3MmicT aHoTaii

VY nuceprariiiHiii poOOTI NPEACTABIEHO HAYKOBO-TEOPETUYHE OOIPYHTYBAHHS Ta
pO3pOo0JIEHHS HAYKOBO-TEOPETUYHUX OCHOB (POPMYBAaHHS BUKOHABCHKO1 CTAOLTBHOCTI
MaricTpaHTiB My3WYHOTO MHUCTEITBA Yy MPOIECl BOKAJTLHOTO HaBYaHHS, i1 CyTHOCTI Ta
3MICTy, a TaKOXX MPAKTHUYHI PE3yJbTaTH IOCIITHO-CKCIEPUMEHTAIBHOI pOOOTH, SKi
3aCBIIUYIOTh €(EKTHBHICTh 3allPONOHOBAHMX MUISIXIB BUPIMICHHS i€l aKTyaJabHOI
npoOJeMl MUCTENBKOTo HaBuaHHS. [IpakThyHe pO3B’sS3aHHA O3HAYEHOI MpOOIeMHU
peaii3oBaHO NUIAXOM YHPOBA/DKEHHSI PO3POOJIEHOT TMMOETanmHOi METOJIUKH K
JUHAMIYHOTO 3aco0y SKICHOI TO3UTHUBHOI 0coOucTicHO-(haxoBoi TpaHchopmarrii
3IaTHOCTI MAariCTpaHTiB MY3WYHOTO MHCTENTBa J0 HpodeciiHO-cTa0lIbHOrO
MPWIIOJHOTO BUKOHAHHS BOKAJIBHUX TBOPIB. PO3KpUTO TemaroriyHuil IMOTEHIlIAN
BOKAJHHOTO HAaBUYaHHSA, SKE€ BOJIOJI€ €(PEKTUBHUM IHCTpyMEHTapieM (opmyBaHHS
BUKOHABCHKOI CTa01IbHOCTI CTYIEHTIB-MariCTpaHTIB.

Buznaueno, 110, OCKUTBKY ISl MariCTpaHTIB, K1 00pajiy BOKAJBHUM HAMPSIMOK
HAaBUaHHS Yy MarictpaTrypi, ICHYIOYl 3aXOAM IOJO0 MiABUIIEHHS SKOCTI BOKaJbHO-
BUKOHABCHKOI JISNIBHOCTI € HEIOCTaTHbO €(MEKTUBHUMHU 1 HEKOHCOJJOBaHUMH,
BEIbMH BRKJIMBUM € IIUJIECIIPSIMOBAHE CTBOPEHHS METOIWKH, SKa JI03BONMIA O
Oe3rmocepelHO Yy Tpolleci BOKAJBHOTO HaBYaHHS 030pOiTH MalOyTHIX IeIaroriB
MY3UYHOTO MHUCTEITBA YMIHHSMH CTaOUIbHOTO BUKOHAHHS MY3WYHHUX TBOPIB Y
CTPECOBUX CHUTYAIlISIX CIICHIYHUX BUCTYIIB. BiICyTHICTh TaKOi METOAMKHU, HEOCTATHS

HAayKOBO-TEOpETUYHA BiIpe(dIEKCOBAHICT, METOAMYHHX OCHOB Ta OPIEHTHPIB



dbopMyBaHHsI CTaOLILHOCTI BOKAJIBHOI'O BUKOHABCTBA CIIPUYMHHIIN JI0 CYyNEePEeYHOCTI
MIX TIEPMAHEHTHO CTIAKOIO TEHJICHIIIEI0 100 MPArHeHHsS MariCTpaHTiB My3UYHOTO
MUCTEITBA JI0 MiJBUILEHHS PIBHS BJIACHOTO BOKAJIHLHOTO BUKOHABCTBA 1 BIJCYTHICTIO
BIJIMOB1THOT METOAMYHOI CTpaTETii y raiy3i BOKaJIbHOI'O HaBYaHHS.

Mema Oocniodcenns BU3HAUYEHA SIK TEOPETUUHE OOIPYHTYBaHHS, pPO3pPOOJICHHS,
YOPOBADKCHHSI Ta EKCIIEPUMEHTAlIbHA TIEpeBipKa METOAMYHUX 3acaa (popMyBaHHS
BUKOHABCbKOI CTaOUIBHOCTI MAriCTpaHTIB MY3WYHOTO MHCTEUTBAa Yy Ipolieci
BOKaJILHOTO HaBUAHHSI.

[lix gac mocCiiIKeHHSI HAyKOBO-TEOPETUUYHUX OCHOB BUKOHABCHKOT CTaOLTBHOCTI
MariCTpaHTiB MY3WYHOTO MHCTEITBA, Y KOHTEKCTI CEMaHTHYHOTO aHali3y
JOCJIIIKYBaHOTO (peHOMEHY OyJI0 PO3MISTHYTO 3MICT MOHATh «MY3UYHE BUKOHABCTBOY
1 «CcTalIIBHICTHY. B pe3ynbrari 1[bOr0 po3MIsAy pO3pOOJICHO aBTOPCHKE YTOYHEHHS
MOHSITTS My3WYHO-BUKOHABCHKOI JiSUTBHOCTI B SIKOCT1 OJIHOTO 3 Pi3HOBH/IIB MY3UYHOI
TIAJBHOCTI, IO $SBJISE COOOI0 TBOPYMH TIPOLIEC OMPWIIOAHEHHS pPE3yIbTaTiB
nonepeHb01 HaBYAIbHO-PENIETUIIIHHOT POOOTH, SIKUW CTaBUTh HA METI OCOOHMCTICHE
TIyMayeHHS 1 JOHECEHHsS /O CiyXadya BUKOHABIIEM 17€iHO-00pa3HOTO 3MICTY
MY3WYHOTO TBOPY Ha OCHOBI 3aly4yeHHS 1 PO3KPUTTS XYA0KHBO-300pa’KajibHOTO
MOTEHITIaTy 3ac001B My3U4HOI Bupa3HocTi. [1i gac aHamizy MOHATTA «CTaOUIBHICTHY
BCTAHOBJICHO, IO CTa0LTLHUM € TaKe BOKAJbHE BUKOHABCTBO, MiJl Yac SIKOTO CTYACHT
JIEMOHCTPY€ IHTEPIpPETAIliHHUN pe3ybTaT, SIKUH JeMOHCTPYBaB TPUBAIHI TEPMiH Mij
Yac TMOMEepeHIX 3aHATh Ta peneTHIliil. JloBeneHo, 10 caMme ncuxo102iyHa CTablIbHICTh
0COOMCTOCT] BOKQJIICTa-BUKOHABIIS € OJTHUM 13 HAMBYKIUBIIINX YUHHUKIB yCHIIITHOTO
OTIPWJIIOHEHHS] PE3yJIbTATIB TOMEPEAHhOI HABYAIBHOI BOKAJIBHOI iSTBHOCTI,
3a0€e3Meuyroyr HaJIeXKHY AKICTh BTUICHHS Ha CIEHI XyJO0XHBOTO 00pa3y BOKaJIbHOTO
TBOpY. Bwu3HaueHo ¥ oxapakTepu30BaHO CTaOUIBHUN 1 HECTAOUTbHUM THUIIU
BUKOHABCBHKOI TIOBEAIHKM BOKAJCTa, SKI PI3HATHCA TependadyBaHICTIO ¥
Herepen0adyBaHICTh MOBEAIHKOBOI MOJENI, a TakoX pIBHEM ICHUXOJIOTIYHOT

3aBaJIOCTIMKOCTI IIOAO TOSIBU CTPECOPIB. 3a3HAUEHO MPO 1HTETPATHBHUN XapaKTep



BUKOHABCHhKOi CTaOUTbHOCTI MAariCTpaHTiB MY3HYHOTO MHCTEITBA, 0a30BaHUN Ha
B3a€MOJIIT OCOOMCTICHUX 3HI0HOCTEH, TCHUXOJOTIYHMX pHUC 1 OCOOIUBOCTEH 1
00yMOBJICHUI CYKYMHICTIO SIK 30BHIIITHIX, TaK 1 BHYTPIIIHIX (aKTOPIB.

Ha ocHOBI 3acTocyBaHHS OCOOHMCTICHO-OPIEHTOBAHOTO, [ISJILHICHOTO Ta
KOMIIETEHTHICHOTO METOJOJIOTTYHUX MiAXOJIB BU3HAYEHO CHELM(IUHI BIACTUBOCTI
dbopMyBaHHS JTOCHTIDKYBaHOTO (eHOMEHYy. 3allydeHHS OCOOHMCTICHO-OPIEHTOBAHOTO
MIIX0y OKpectoe crenudiky bOro Mpolecy 3 MO3UIINA BiTHAWIECHHS ISl KOXKHOT
0COOHMCTOCTI MaricTpaHTa BJIACHOTO OallaHCy y B3a€MOJIi palloHabHOI i eMOIIIHOT
cdep mi yac BOKAJILHOTO BUKOHABCTBA, MIPEACTABICHUX 3a IOMOMOT0I0 KOE(IIIEHTIB
inTenekryanbHoi (IQ) Ta emomiitHoi (IQ) po3BHHEHOCTI 0COOMCTOCTI 1 CIPAMOBAHUX Ha
ycBilomyieHe (OpMYyBaHHS 3JaTHOCTI 0 CTaOUILHOTO BTIJICHHS IHTEPIPETAIIHHOTO
KOHIIETITY BOKATHHUX TBOPiB. KOHTEKCT MIsITbHICHOTO MIAXOY SK BaKJIUBOT'O YNHHHUKA
HEBIJPUBHOCTI (HOpPMyBaHHS JOCTIKYBAaHOTO (PEHOMEHY BiJ MPAKTUYHOI MY3HUYHO-
BUKOHABCHKOI JISITBHOCTI J03BOJISIE OKPECTUTH cneyugiky GopMyBaHHS BUKOHABCHKOT
cTabUIBHOCTI CTYJIEHTIB-MAriCTpaHTIB y KOHTEKCTI 1ii OMOpM Ha XapaKTepHi
0COOJIMBOCTI SIK CHEHIYHO-KOHIEPTHOI MY3UYHO-BHUKOHABCHKOI MISUTBHOCTI, TaK 1
MY3WYHO-BUKOHABCHKOI MisITBHOCTI, 110 € HEBiJl’€EMHOIO YACTHHOIO YPOKiB My3UYHOTO
MUCTENTBA, 3aHATh 3 MUCTEbKHUX AUCLUHUIUIIH TOIIO. 3aIy4eHHS JISIIbHICHOTO MIIXOIY
YMOXJIMBIIIOE KOHKpeTH3aiito crnenudiku mpouecy ¢GOpMyBaHHS BHKOHABCHKOI
cTabUIbHOCTI MalWOYTHBHOTO BUYUTENSI MY3UKH B SIKOCTI CKJIQJIHOTO Oe3rmepepBHOTO
Ipolecy IOCTAaHOBKM Ta pO3B’S3aHHS CTpATeriyHUX Ta TaKTHYHUX MpolseM
BOKQJIbHOTO HABYAHHS, OB’ A3aHUX 13 3/ITaTHICTIO CTYACHTIB JI0 CTAOLILHOTO JOHECCHHS
IHTEpIpPETAIlifHOTO KOHIIETITY BOKAJIBLHOTO TBOPY JO CIyXallbKoi ayauTopii pia yac
Horo mpmwirogHOro BukoHaHHs. Crienrdika BUKOHABCHKOI CTa0UTLHOCTI SIK BaKJIMBOTO
YUHHUKA MPO(deCiitHOT KOMIETEHTHOCTI MallOyTHHOTO Te/larora-My3uKaHTa y BUMIpax
KOMIIETEHTHICHOTO MiIX01y 6a3yeThCsl Ha PsIMiii 3a7I€KHOCTI PiBHS HOTO MpodeciitHoi
KOMIIETEHTHOCTI, SIKa IHTETPy€e 000B’I3KOBY 3/IaTHICTH /10 BUCOKOSKICHOTO My3UYHOTO

BUKOHABCTBA, B/l piBHSA C(HOPMOBAHOCTI IOCTI)KYBAaHOTO (PEHOMEHY.



[IpoBenenuii aHaini3 HaAyKOBO-TEOPETUYHHX OCHOB BHKOHABCHKOI CTaOLIBHOCTI
MAariCTpaHTiB My3MYHOTO MHCTENTBA Yy IMpPOLeCI BOKAJILHOTO HAaBYAHHS YMOXKIIUBHB
po3poOsieHHsT W (QOpMyIIOBaHHS aBTOPCHKOTO YTOUHEHHS CYTHOCTI TOHSITTS
«BUKOHABChKAa CTaOUIbHICTh MAariCTPaHTIB MY3MYHOTO MHCTEUTBA SAK HAOyTOi
IHTErpaibHOi SKOCTI OCOOMCTOCTI, 110 BU3HAYAETHCS 3JATHICTIO /10 MEPMaHEHTHOTO
BIITBOPCHHSI PE3Y/IbTATIB TOMEPEAHbOI MY3MYHOI HABYAJIBHOI JiSUIBHOCTI B
EMOI[IOTEHHUX yMOBaxX 1l ONPWJIIOJHEHHS 100 TOBHOILIHHOTO JIOHECEHHS
1HTEpIpeTalifHOr0 KOHUENTY My3UYHHUX TBOPIB A0 CIIyXalbKoi ayiuTopii. BusHaueHo
TAKOXX T[EJaroriyHui MNOTEHLIadl BOKAJIBHOIO HaBYaHHS Uil (POpMyBaHHS
BUKOHABCHKOI CTAOUTRHOCTI MAariCTpaHTIB MY3WYHOTO MUCTEITBA, SKUH TMOJATAE y
CYKYNIHMX MOXJMBOCTAX HAaBUAJbHUX KypCiB BOK&JIbHOI MIATOTOBKH  LIOJ0
pO3po0JIeHHs CTpaTerii  TAKTUKH yCHINTHOTO BOKAJIbHOTO BHKOHABCTBA CTY/CHTIB-
MariCTpaHTiB Ha OCHOBI Oprasi3aiii CHCTEeMaTUYHHX 3aXOiB, IIOB’S3aHUX 13
IPWIIOJHUM BUKOHAHHSIM BOKAJIbHUX TBOPIB, PETEIBHOIO BUBYEHHS MICUXOJIOTTYHOTO
MOPTPETY KOXKHOTO 13 CTYJEHTIB, MPIOPUTETHOCTI 1HTEPHPETAIIHHOI MisSTIBHOCTI Tif
yac  ONpALIOBaHHS  BOKAIBHO-TIIEAATOTIYHOTO  penepryapy ¥  MOBHOIIIHHOTO
3a0e3neueHHs TirieHu, mpogiIaKTUKA # OXOPOHH CITIBAI[LKOTO TOJIOCY.

JIns  goCHmiKeHHS KOMIIOHEHTHOI CTPYKTYpU BHKOHABCHKOi CTaOUIBHOCTI
MaricTpaHTiB My3WYHOTO MUCTEIITBA OYJI0 00paHO ¥ 3aCTOCOBAHO XOIICTCHKUH IiIXI/I,
SKUW yMOXJIMBUB MUIICHICTE (opMyBaHHS I1bOTO (EHOMEHY 3 ypaxyBaHHSIM
30€epeKEeHHS MTICHOCTI MOTPEOOBO-IITFOBOI MOTHBAIIIITHOT chepu 0COOMCTOCTI 11010
MOBHOI[IHHOTO BTUICHHS TiJ Yac TMPUJIIOJHUX BUCTYIIB pPe3yJbTaTIB MPOLECY
BOKQJIBHOTO HaBYaHHS Yy BIAMOBIAHOCTI JI0 TICHUXOJIOTO-(i310JOTIYHOT0, TBOPYO-
eMOIIIHHOTO TOPTpeTy. Po3poOsieHHs] CTPYKTYpHUX KOMIIOHEHTIB JOCIIIKYBaHOTO
dbeHoMeHy crupanocs Ha TaKi OCHOBHI XapaKTEPUCTUKH XOJICTCHKOTO TMIIXOMY:
OCMHCIIEHHSI OCOOMCTOCTI MAriCTpaHTIB MY3WYHOT'O MHCTEUTBA SIK JOBEPIICHOTO
3pa3ka IUTICHOCTI TICUXOJOTO-(i310JIOTIYHUX YWHHMKIB, SKICHUX OCOOHMCTICHUX 1

dbaxoBUX XapaKTEpUCTHK 1 3JaTHOCTEH; €BOJIONIS (EHOMEHY BHKOHABCHKOI



CTabUIBHOCTI SIK TMOCTYIOBA MO3UTHUBHO-AKICHA 3MiHA KOMIIOHEHTHUX CKJIaJI0BUX, IO
Ma€ TeHJICHIII0 JI0 YCKJIAJHEHHS 1 yIOCKOHAJIEHHS; EMEPI>)KEHTHICTh SIK «CTPUOKOBAY
MOsIBA HOBOI SIKOCTI BUKOHABCHKOi CTAOILIBHOCTI; KPEATHBHICTH il 4aC CTBOPEHHS
IHTepIpeTaliiHol  KOHIENIi; JeTepMiHI3M  SK  (QYHIAMEHT MPOrPECHUBHOIO
IHTEJIEKTYaJIbHO-TBOPUOTO PO3BUTKY OCOOMCTOCTI MaricrpaHTa mij 4ac (popmMyBaHHS
BUKOHABCHhKOI CTaOUIBHOCTI; CaMOCTh JOCHIPKYBaHOTO (EHOMEHY SIK TOJOBHHIA
(baKkTOp-CHHOHIM IIUTICHOCTI, IO BIAMOBIAA€ 3a IHTETPAI[IHHUNA acCMeKT B3ae€MOJIL
CKJIQJIOBUX 1 KEpPYy€ iX B3a€MOBIIHOIIECHHSM 13 IUTICHICTIO. Y MPOIECT TOCTIIKCHHS
KOMIIOHEHTHOI CTPYKTYPH BHKOHABCHbKOi CTAaOLIBHOCTI MAariCTpaHTiB MYy3WYHOTO
MUCTENTBAa OyJ0 3IIHCHEHO psAJ HAYKOBUX YTOYHEHb, CEpel SKUX: B60J1b06d
AKMueHicms, 110, MOOLTI3YIOUH BOJBOBI 3yCHIUISI, CYNPOBOKY€ETHCS BUBIIBHEHHIM
JIOATKOBOT TICUXOJIOTIYHOI €HEPreTHKHU, il 1HTEHCH(IKAIIE€0 MIOA0 MAaKCHMaJbHOI
MICUXOJIOTIYHOI 30CePe/HKEHOCT] Ha IHTepHpeTaliiHiil KOHIIENIi BOKAILHOTO TBOPY
[UISIXOM TPUBAJIOl KOHIIEHTpAIlli JOBUIHBHOI yBaru Ha ycCiX AETaliX peamizamii el
KOHIENI[ii Oe3rnocepeHb0 TiJ 4Yac MPUWIIOJHOTO BHUCTYIMY, a TaKOoX MIOJ0
MaKCHUMaJIbHOT TICUXOJIOTIYHOT CKOHIIGHTPOBAHOCTI Ha AKICHIN MiATOTOBIII KOHIIEPTHOI
nporpaMu;  iHmepnpemayis  BOKAIBHOTO TBOPY K OCHOBa  JiaJOTI4HO-
KOMYHIKQTUBHOTO TIpOLleCy, IO BiAOyBaeTbcs MDK BOKallCTOM-BUKOHABIEM 1
ayJIUTOPIEIO M1 Yac MPUITIOAHOTO BUCTYITY, KOJU BOKATICT-BUKOHABEI[h BUSBIISIE CBOE
OadeHHs TBOPYOTO 3ayMy KOMITIO3UTOPA, peajli3y€e M0-CBOEMY HOTO XyA0KHI 3aMHUCITH
W TJIyMa4uTh 3aCTOCOBAHI aBTOPOM 3aCO0M MY3WYHOI BUPA3HOCTI 3 METOIO CTBOPECHHS
OpUTTHAIIBHOTO, HECTEPEOTUITHOTO W YHIKAIBHOIO MPOAYKTY BOKAJIbHO-BUKOHABCHKOI
TSUTBHOCTI;  CAMOOYIHI0O8AHHs T 4Yac KOHIIEPTHOTO BHCTYIy SIK pPEaKTHBHE
MUCTIEHHEBO-OTIEpAIliiiHE CY/)KEHHS BHUKOHABIISI TIPO MIPY BIAMOBITHOCTI MPOIYKTY
BJIACHOT MY3WYHO-BHKOHABCHKO1 JISUTBHOCTI €TaJOHHOMY 3pa3Ky II€l MIsUIbHOCTI Ha
BCIX 1 eramax; camoxopekyis sIK 3AaTHICTb JO CBIJOMOTO MHUTTEBOT'O BUITPABJICHHS

OyIb-IKUX HEIOIIKIB My3WYHOTO BUKOHABCTBA SIK OE3MOCEPEAHBO MM/ YaC TPUBAHHS



I[LOTO IMPOLIECY, TAK 1 MICIS HOTO aHATITUYHOTO OMPAIFOBAHHS, 3 METOIO MIOBHOI[IHHOTO
BiJITBOPEHHS IHTEPIpPETAlIHHOT KOHIIETIIIT, MPUIHATOL 32 €TaJJOHHUN B3ipellb.

Ha ocHOBI 3acToCcyBaHHS XOJIICTCHKOTO MiAX0Ay OYyJIO pO3pO0JICHO 1 BU3HAYECHO
KOMIIOHEHTHY CTPYKTYpy BHKOHABCBKOi CTaOUIBHOCTI MAariCTpaHTiB MYy3WYHOTO
MHUCTEITBA B SKOCTI OPTaHIYHO-IIUTICHOI JUHAMIYHOI CHCTEMH, II0 € PEe3yJIbTaTOM
TBOPUYO-CBOJIOLIMNHOTO (OPMYyBaHHS B3a€MOIOB’SI3aHUX 1 B3a€MOBILIMBAIOYUX
CKJIAJOBHUX:  MOOUTI3aliHHO-CIPSIMOBYIOUOIO,  LUIICHO-IHTEpOpETaliiHOro 1
KOHTPOJIbHO-CAaMOPETYJISIIHHOTO KOMIIOHEHTIB, a TaKOX PEeryJjsTOpHOI i Takux
GyHKUIH, K QYHKIIS HUIENOKIagaHHs, TeqoHICTUYHA (QYyHKLIA, (PYHKIIISI TOCTaHOBKU
W TOCHIZIOBHOTO  BHUPINIEHHS  XYJIOKHBO-TBOPYMX,  BOKaJbHO-TEXHIYHHX,
KOMYHIKQTUBHO-IMIJDKEBUX 3aBJIaHb III0JI0 BTUICHHS W TPAHCIIOBAHHS MIJIICHOT
IHTepIpeTaIlifHOT  KOHIEMIIi BOKaJIbHOTO TBOPY 1 QYyHKIIS  aHATITHYHO-
pedIEKCUBHOTO OCMHUCIICHHS BJIACHMX [iHd TMiJl 4Yac KOHLEPTHOIO BHUCTYIy. Y
BIJIMOBIIHOCTI 0 BU3HAYEHOI KOMIIOHEHTHOI CTPYKTYPH BUKOHABCHKOI CTaO1TBHOCTI
MAaricTpaHTiB My3UYHOTO MHUCTEIITBA OYJI0 pO3pOOJICHO i1 cPOopMyITbOBAHO KpUTEPIT Ta
MOKa3HUKKM chOpMOBaHOCTI 11 ckianoBux. Kpurepiem chopmoBanocTi MoOiTizaiiiHO-
CHPSIMOBYIOUOTO KOMIIOHEHTY BHU3HAUEHO Mipy TOTOBHOCTI MariCTpaHTiB My3WYHOTO
MHUCTENTBA 0 TMPOBAKEHHS CTaOUIBHOI BHUCOKOSIKICHOI MY3WYHO-BUKOHABCHKOI
nisipHOCTI. [lokasHukamMu c(OpPMOBAHOCTI IOTO KOMITIOHEHTY BH3HAYEHO: BHUSIB
eMOIIIHO-TOTPEOOBOTO  CIIOHYKaHHS  MIOJI0  MaKCHUMAalbHOI  TCHUXOJOTIYHOI
CKOHIICHTPOBAHOCTI Ha SAKICHIA MIATOTOBIIl KOHIEPTHOI Tporpamu; HasBHICTh
BOJILOBOI aKTUBHOCTI IIOAO KOHIICHTpAIlll JOBUIBHOI yBaru IMiJl 4ac MPHIIOAHOTO
BuCTyIly. Kputepiem chopMOBaHOCTI IMUTICHO-IHTEPIIPETAIIHHOTO KOMIIOHEHTY
JOIUTFHO BU3HAYEHO CTYIHB IMIATOTOBIEHOCT] BOKAIBHO-TIEIarOTIYHOTO perepTyapy
JUIsL TIpWIIOAHOTO BUCTymy. [lokasHuKaMu CGOPMOBAHOCTI LBOTO KOMIIOHEHTY
BHU3HAYEHO: BUSB 37aTHOCTI JIO CTBOPEHHS KPEATUBHOI IIUTICHOI 1HTEpIpeTaIiitHoi
KOHIICTIII 3pa3KiB BOKaJbHO-TIEArOTIYHOTO perepTyapy; BHSIB 3JaTHOCTI [0

3aCTOCYBAaHHS BOKJIBHO-TEXHIYHUX YMIHB K O THCTPYMEHTApPIIO 11010 TTOBHOIIIHHO1



nepenayi ciayxadam iHTepHpeTanifHol KOHLEMIi 3pa3KiB BOKAJIbHO-TIEIaroriYyHOro
pernepTyapy; BHUSAB 3JaTHOCTI JO IMITKEBO-CIICHIYHOTO BTUICHHS 1HTEpPIpETaliiHOl
KOHIIENIIi1 3pa3KiB BOKaJIbHO-IEAroriunoro penepryapy. Kpurepiem chopmoBanocTi
KOHTPOJILHO-CAMOPETYJISIIIHHOTO KOMIIOHEHTY BH3HAY€HO Mipy CGHOPMOBaHOCTI
CaMOKOHTPOJIIO MariCTpaHTiB My3W4HOro Mucrenrna. [lokazHukamu chopmMoBaHOCTI
[OTO KOMIIOHEHTY BU3HAYEHO: BUSIB 3JJaTHOCTI JI0 CAMOOLIIHIOBaHHS 1epediry BIacHoi
BOKaJIbHO-BUKOHABCBHKOT [ISJIBHOCTI; BUSB 3/IaTHOCTI JO CaMOKOpeKuii mnepediry
BJIACHOT BOKAJIbHO-BUKOHABCHKOI JISITBHOCTI.

CdopMynboBaHO OMOPHI TPHUHIMIIKM OpraHizaimii BOKaJIbHOTO HaBYaHHS ISt
IJIECITPSMOBAHOTO (POPMYBaHHS BAUKOHABCHKOT CTA01IbHOCTI MariCTpaHTiB My3UYHOTO
MHUCTEITBA, CEPE AKUX: MPUHITUIT MOCITIJOBHOCTI, CHCTEMAaTUYHOCTI 1 HEMIEPEPBHOCTI
IPOBAJKEHHSI BUKOHABCHKOI JISJIBHOCTI, SIKMM peani3yeTbcsl HUISIXOM HMPUBHECEHHS
€JIEMEHTIB BOKAJIHHOI'O BUKOHABCTBA Y 3MICT KypCiB BOKAJIbHOTO HABYAHHS, TIPUHIIUIL
HACKPI3HOCTI TPOBAKCHHS MAariCTpaHTaMH MY3WYHOTO MHCTEUTBA BOKAJIBHO-
BUKOHABCHKOI MISUTBHOCTI; MPUHLMUII CTPATETiYHOTO IUJIaHYBAHHS MPOCBITHUIIBKOT
BOKaJIbHO-BUKOHABCHKOT AISUIBHOCTI Ta BOKAIBHO-BUKOHABCHKOI JIISTTBHOCTI My3HYHO-
3MarajabHOTO XapakTepy, SIKUN peaizyeThCsl MUIIXOM PO3POOJICHHS i yIIPOBaKSHHS
KOMILJIEKCY BOKQJIbHO-BUKOHABCHKHX 3aXO0/l1B, HALIUICHUX HA MaKCUMaJbHE 3aJTyYeHHS
MAaricTpaHTiB My3UYHOTO MUCTEIITBA J0 MPAKTUKUA BOKAJTLHOTO BUKOHABCTBA.

Po3pobneno meromauuni 3acamu  (HOpMyBaHHS BHKOHABCHKOI CTaOUIBHOCTI
MariCTpaHTiB My3MYHOTO MHCTEITBA y MPOIECI BOKAIBHOTO HABYAaHHS, a TaKOX
negaroriyii  yMoBM — €(EKTHMBHOTO  yIPOBAKEHHS  o3HadeHux 3acaa.  Jlo
KOHKPETU30BaHUX METOJAMYHUX 3acajl HalleXkaTh: CHUCTEeMAaTHMYHE BUKOPUCTAHHS
CYKYITHOCT1 PI3HOMaHITHHX (POPM MPaKTUYHOI BOKAJIbHO-BUKOHABCHKOI MISUTBHOCTI B
AKOCT1 1HCTpYMEHTapito il PopMyBaHHS BHKOHABCHKOI CTAOLTBHOCTI MariCTpaHTIB
MY3WYHOT'O MHUCTEIITBA Y MPOIIeCi BOKAIIbHOTO HaBUaHHs; 0araTopiBHEBY OpraHi3allito
IIJIECIPIMOBAHUX 3aXOJIB KOHTPOJIO BOKAJIbHO-BUKOHABCHKUX 3HAHb, YMIHb 1

HABHKIB, 10 YMOXJHWBIIOIOTh TIOCIIIOBHY TMEPEBIPKYy IUHAMIKH (OpMYBaHHS



BUKOHABCHhKOi CTaOITbHOCTI HAa PI3HUX €Tamax BOKAJIBHOTO HAaBYAHHS MariCTPaHTIB
My3WYHOTO  MHCTELITBA; OpraHi3amil0 MPOIEeCy BOKAILHOTO HABYaHHS 13
CUCTEMATHUYHUM 3aCTOCYBaHHSM IUJIbOBUX TPEHIHTIB, CIIPSIMOBAHUX Ha MiJABUIICHHS
piBHS  CTaOUTBHOCTI BOKAJBbHOTO BHKOHABCTBA. YIPOBAKCHHS BHU3HAYCHUX
METOJIMYHUX 3acajJ (OopMyBaHHS BUKOHABCHKOi CTAOLIBHOCTI MaricTpiB My3WYHOIO
MUCTEITBA peai3yeThcs Ha 6a3i akTyali3ailii BIAMOBITHUX MEJaroriYHuX YMOB, cepe]l
SKUX: TIeJaroriYHe CTUMYJIFOBAaHHS HAKONMUYCHHS MAariCTpaHTaMH MY3HYHOTO
MUCTEITBA JOCTATHROTO 0araxy IMO3UTUBHOTO JOCBITY BOKAJILHOTO BUKOHABCTBA, IO
BIJIMOBIZJA€ BHCOKOMY PIBHIO C(OPMOBAHOCTI TOTOBHOCTI JI0  YCIILIHOTO,
KOMIIETEHTHOTO ¥ ()axoBOTO TMPOBAHKEHHS BOKAJIHHO-BUKOHABCHKOI MiSIIBHOCTI;
nearorigyHe 3abe3nedeHHs PyHIaMeHTali3allli 3HaHb y raiqy3l BOKaJIbHOT MeJaroriku
Ta BUKOHABCTBA BIJIMOBIHO /10 1CTOPUKO-MHCTEIITBO3HABYOI, TEOPETHYHO-aHATITUYHOI,
BUPQKATBHO-TEXHIUHOI,  1IMIDKEBO-CIIEHIYHOI, = KOHCTPYKTUBHO-CHHTE3YIOUOi 1
pENEeTUIIMHO-TTPAKTUYHOT cep IHTEePIPETAIIMHOTO OIMpPAIFOBAHHS BOKAILHHX TBOPIB 3
METOIO CIIPUSHHS PO3BUTKY BOKATLHO-BUKOHABCHKOTO MUCJICHHS; 1HTETpallisi pi3sHUX TPy
NeJarorivHoro 1HCTPYMEHTapil0 1moa0 (OpMyBaHHS BHKOHABCHKOI CTAaOLIBHOCTI
MaricTpiB My3UYHOTO MHUCTEIITBA y MPOIIECi BOKAIILHOTO HAaBYAHHSI.

3riIHO 10 OOTPYHTOBAHUX MPHUHIIUIIB, METOJIUYHUX 3aca]] Ta MeJaroriYyHuX YMOB
PO3pO0IIEHO, YIIPOBAIKEHO Ta EKCIIEPHUMEHTAILHO IEPEBIPEHO METOIUKY (DOPMYBaHHS
BUKOHABChKOI CTAa0UIHHOCTI MAariCTpaHTIB MY3WYHOTO MHUCTENTBA Yy HpOIEci
BOKaJIbHOIO HAaBYaHHS, KA IHTErpyBaJla aJalTUBHO-LIIbOBY, Mi3HABAJILHO-TBOPYY Ta
pednexkcuBHy (as3u, 11 KOKHOI 3 SIKUX 0yJI0 po3po0eHO ClieliaIbHI METOANIHHMA
iHCcTpyMeHTapi. OOIpyHTOBaHICTh BUBHAYCHUX METOJMYHUX 3aCaj Ta CHPUSITIUBUX
MEeJaroriyHuX yMOB 1X YIOPOBA/DKEHHsS, a TakKoX €(PEKTUBHICTH PO3POOJIICHOTO
MEeJaroriyHoro 1HCTPYMEHTApII0 MIATBEp/KEHAa pe3yibTaTaMHd KOMITapaTUBHOTO
aHaI3y CTATUCTUYHHUX JAaHUX, OTPUMAHUX MiJl 4aC KOHCTaTyBaJbHOTO, KOHTPOJIBHOTO

Ta (HOpPMYBATBHOTO E€KCIIEPUMEHTIB, SIKI MPOJAEMOHCTPYBAJIU BIIEBHEHY IMO3UTHBHY



JTUHAMIKY 3pOCTaHHS TOKAa3HUKIB C(OPMOBAHOCTI JOCTIIHKYBaHOTO (DEeHOMEHY B
EKCIIEPUMEHTAIILHUX TPYIIax.

KurouoBi ciioBa: BUKOHABChKa CTaOLIBHICTh, MATICTPAHT MY3UYHOTO MUCTEIITBA,
BOKaJIbHE HAaBUAHHS, My3UYHO-BUKOHABCHKA JISIIbHICTh, IHTEPIPETAIlIHHUN KOHIICTIT,
XO0J113M, CTPECOPH, CAMOKOHTPOJIb, CAMOPETYJIALlis, BOKAJIbHO-BUKOHABCHKHUI JOCBI,

dbopMH, METO/IM BOKAJIbBHO-BUKOHABCHKOT TISUTBHOCTI.
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The contents of the abstract

The thesis presents a scientific-theoretical substantiation and development of
scientific-theoretical foundations for the formation of performance stability of master
students of musical art in the process of vocal training, its essence and content, as well
as practical results of the experimental work, which confirm the effectiveness of the
proposed ways of solving this urgent problem of art education. The practical solution
to this problem has been implemented through implementation of the developed step-
by-step method as a dynamic means of qualitative positive personal and professional
transformation of a master's ability to perform vocal pieces of music in a professional
and stable public performance. The pedagogical potential of vocal training which
possesses effective tools of formation of performance stability of undergraduates has
been disclosed.

It has been determined that since the existing measures of improving the quality

of vocal performance are not effective and unconsolidated for undergraduates who



chose a vocal training direction in Master's program, it is very important to purposefully
create the methodology, which would enable future music teachers to equip skills of
stable performance of musical compositions in stressful situations of stage
performances directly in the process of vocal training. Lack of such methodology,
insufficient scientific-theoretical reflection of methodological foundations and
guidelines for formation of vocal performance stability resulted in contradiction
between the permanently stable tendency of aspiration of music art graduates to
improve their own vocal performance level and lack of appropriate methodological
strategy in the field of vocal training.

The aim of the study is defined as a theoretical justification, development,
implementation and experimental testing of methodological foundations for the
formation of performance stability of music art masters in the process of vocal training.

In the course of research of scientific-theoretical foundations of performance
stability of master students of musical art in the context of semantic analysis of the
studied phenomenon the content of the concepts "musical performance" and "stability"
has been considered. As a result of this consideration author's clarification of the
concept of musical performance as one of the varieties of musical activity, which is a
creative process of disclosure of the results of previous training and rehearsal work and
aims at personal interpretation and communication to the listener performer
ideologically-shaped content of musical work on the basis of involvement and
disclosure of art and imaginative potential of musical expression. During the analysis
of the concept "stability" it has been established that the stable vocal performance is the
vocal performance, during which the student shows the interpretational result, which
was demonstrated for a long time during the previous lessons and rehearsals. It has been
proved, that the psychological stability of a vocalist-performer personality is one of the
most important factors of a successful outcome of the previous training vocal activity,
providing an appropriate quality of an embodiment of an artistic image of a vocal work

on stage. Stable and unstable types of the vocalist's performing behaviour which are



differed by predictability and unpredictability of behavioural model as well as the level
of psychological stability during the stresses appearance are determined and
characterised. The integrative character of the performing stability of master students
of musical art based on interaction of personal abilities, psychological features and
peculiarities and caused by the set of both external and internal factors is marked.
Based on the application of personality-oriented, activity and competence-based
methodological approaches, the specific properties of the formation of the phenomenon
under study are identified. Involvement of the person-oriented approach defines the
specificity of this process from the position of finding for each graduate's personality
its own balance in the interaction of rational and emotional spheres of vocal
performance, represented by the intellectual (IQ) and emotional (IQ) development of
personality and aimed at conscious formation of the ability to consistently implement
the interpretive concept of vocal works. The context of the activity approach as an
important factor of the irreducibility of the phenomenon under study and the practical
music performing activity allows us to determine the specificity of the formation of the
performing stability of undergraduate students in the context of its reliance on the
characteristic features of both stage and concert music performing activity, which is an
integral part of the music art lessons. Involvement of the activity approach allows
specifying the specificity of the process of performing stability formation of the future
music teacher as a complex continuous process of setting and solving strategic and
tactical problems of vocal training, related to the students' ability of stable delivery of
the interpretative concept of a vocal work to the audience of listeners during its public
performance. The specificity of performance stability as an important factor of
professional competence of a future music teacher in the competency-based approach
dimensions is based on the direct dependence of his professional competence level,
which integrates the mandatory ability for high-quality musical performance, on the

level of formation of the studied phenomenon.



The analysis of scientific-theoretical foundations of the performance stability of
master's students of musical art in the process of vocal training has been carried out.
The results of this analysis allowed the author to formulate the essence of the concept
of "the performing stability of the master's students of musical art" as an acquired
integral quality of a personality, which is determined by the ability to permanently
reproduce the results of previous musical training activities under emotionally charged
conditions of their exposure in order to fully convey the interpretive concept of the
musical works to the audience of listeners. The pedagogical potential of vocal training
for the formation of performance stability of master musicians has been determined.
This potential lies in the cumulative ability of vocal training courses to develop
strategies and tactics for successful vocal performance of undergraduates based on the
organization of systematic activities related to the public performance of vocal works,
a thorough study of the psychological portrait of each student, the priority of
interpretive activity in working on the vocal repertoire and fully ensuring the health,
prevention and protection of the singing voice.

The holistic approach was chosen and applied to investigate the component
structure of performance stability of master's students of musical art. This approach
ensured the integrity of formation of this phenomenon taking into account the integrity
of the needs-purpose motivational sphere of a personality aimed at full-fledged
embodiment during public performances of the results of the vocal training process in
accordance with the psychological and physiological, creative and emotional portrait.

The development of the structural components of the phenomenon under study
was based on the main characteristics of the holistic approach, which include:
comprehension of the personality of master musicians as a perfect sample of the
integrity of psychological and physiological factors, qualitative personal and
professional characteristics and abilities; evolution of the phenomenon of performance
stability as a gradual positive-quality change of the component components, which

tends to become more complex and refined; emergentism as a 'leap' during the



emergence of a new quality of performance stability; creativity in the creation of an
interpretive concept; determinism as the foundation of progressive intellectual and
creative development of a master student's personality in the formation of performance
stability; self of the phenomenon under study as the main factor-synonym of integrity,
responsible for the integrative aspect of the interaction of the components and guiding
their relationship with integrity.

In the process of research of the component structure of performance stability of
the master's degree students of musical art a number of scientific clarifications were
carried out, including: volitional activity, which, by mobilizing volitional effort, is
accompanied by the release of additional psychological energy, its intensification in
order to maximize psychological concentration on the interpretive concept of the vocal
work by prolonged concentration of voluntary attention to all details of the
implementation of this concept directly during the public performance, as well as on
maximum psychological concentration on the quality preparation of the concert
program; interpretation of a vocal work as the basis of a dialogue-communicative
process occurring between the vocalist-performer and the audience during a public
performance, when the vocalist-performer shows his/her vision of the composer's
creative concept, realises his/her artistic intentions in his/her own way and interprets
the means of musical expression applied by the author with the aim of creating an
original, non-stereotyped and unique product of vocal-performance activity; self-
evaluation during a concert performance as a reactive thought-operational judgment of
the performer on the degree of conformity of the product of his own musical-performing
activity with the reference sample of this activity at all its stages; self-correction as the
ability to consciously correct the shortcomings of musical performance both directly in
the process and after its analysis in order to fully reproduce the interpretive concept
adopted as a reference model.

Based on the application of the holistic approach, the component structure of the

performance stability of master students of musical art has been developed and defined



as an organic and holistic dynamic system. This system is the result of creative-
evolutionary formation of interconnected and mutually influential components:
mobilization-directing,  holistic-interpretation =~ and  controlling-self-regulation
components, as well as regulatory actions of 4 functions. These functions are: goal-
setting function; hedonic function; function of setting and consistently solving artistic,
vocal-technical, communicative-image tasks of embodying and broadcasting a
complete interpretative concept of a vocal work; the function of analytical-reflexive
reflection on one's own actions during a concert performance.

In accordance with the component structure of the performance stability of master
students of musical art, criteria and indicators of the formation of its components have
been developed and formulated. The criterion of mobilization-directing component
formation is defined as a measure of readiness of the master students of musical art for
stable high-quality musical-performing activity. The indicators of formation of this
component are defined: manifestation of the emotionally-demanding motivation for the
maximum psychological concentration on the qualitative preparation of the concert
program; presence of volitional activity aimed at concentration of voluntary attention
during the public performance.

The degree of preparedness of the vocal-pedagogical repertoire for public
performance is defined as the criterion of the holistic-interpretation component. The
indicators of the formation of this component are defined: manifestation of the ability
to create a creative holistic interpretive concept of samples of vocal-pedagogical
repertoire; manifestation of the ability to apply vocal-technical skills as a tool for full-
fledged translation of the interpretative concept of the samples of vocal-pedagogical
repertoire to the listeners; manifestation of the ability to image-stage implementation
of the interpretative concept of the samples of vocal-pedagogical repertoire.

The criterion of formation of the control and self-regulation component is
determined by the measure of formation of self-control of master students of musical

art. The indicators of formation of this component are defined: manifestation of the



ability to self-assess own vocal and performing activity; the manifestation of the ability
to self-correct own vocal and performing activity. The authors formulate the basic
principles of vocal training organization for purposeful formation of performance
stability of master students of musical art, including: the principle of consistency,
systematicity and continuity of performing activity, which is implemented by
introducing the elements of vocal performance into the content of vocal training
courses; principle of transversal conduct of vocal and performing activities by the
masters of music art; the principle of strategic planning of educational vocal-
performance activity and vocal-performance activity of musical and competitive nature,
which is implemented through development and implementation of a set of vocal-
performance activities, aimed at maximizing the involvement of Master of Music
students in the practice of vocal performance.

The methodological foundations for the formation of performance stability of
master students of musical art in the process of vocal training, as well as the pedagogical
conditions for the effective implementation of these principles have been developed.
The specified methodological foundations include: systematic use of the totality of
various forms of practical vocal-performance activity as a tool to form the performance
stability of music art masters in the process of vocal training; multilevel organization
of purposeful control measures of vocal-performance knowledge, abilities and skills,
allowing consistent verification of the performing stability development dynamics at
different stages of music training of Master of Music students; organization of the vocal
training process with systematic use of targeted training aimed at improving the
stability of vocal performance. Implementation of certain methodological foundations
for building up the performance stability of Master's students is based on actualization
of appropriate pedagogical conditions, including: pedagogical stimulation of
accumulation of sufficient baggage of positive experience in vocal performance by
master musicians, which corresponds to a high level of readiness for successful,

competent and professional conduct of vocal-performing activity; pedagogical support



for fundamentalisation of knowledge in the field of vocal pedagogy and performance
in accordance with the historical-artistic, theoretical-analytical, expressive-technical,
image-stage, constructive-synthesising and rehearsal-practical areas of the vocal work
interpretation in order to facilitate the development of vocal-performance thinking;
integration of different groups of pedagogical tools for formation of performance
stability of music art masters in the process of vocal training.

According to the theoretically grounded principles, methodological foundations
and pedagogical conditions the methodology of formation of performance stability of
music art masters in the process of vocal training has been developed, implemented and
experimentally tested. This method integrates the adaptive-purpose, cognitive-creative
and reflective phases. A special methodological toolkit was developed for each of these
phases. The methodological expediency of the developed methodological foundations
and pedagogical conditions of their implementation, as well as the effectiveness of the
pedagogical tools in all phases of the implemented methodology have been confirmed
by the results of comparative analysis of statistical data obtained during the conducting,
control and forming experiments. These data demonstrated a confident positive
dynamics of growth of indicators of formation of the studied phenomenon in the
experimental groups. This demonstrates the effectiveness of the methodology of
formation of performance stability of music art masters in the process of vocal training
and appropriateness of its extrapolation.

Key words: performing stability, master of musical art, vocal training, musical
performing activity, interpretive concept, holism, stressors, self-control, self-

regulation, vocal-performing experience, forms, methods of vocal-performing activity.
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