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Zelenska O. P. The importance of developing spontaneous oral speech in teaching a foreign language to the post-
graduates taking the non-linguistic post-graduate courses

The article deals with the issues of teaching foreign language spontaneous oral speech to the post-graduates taking
the non-linguistic post-graduate courses under conditions of the modern communicative paradigm. The formation of the lan-
guage and speech competences is necessary for the qualified professional activity in the production, science, social activity
and business, so one of the aims of teaching a foreign language is forming the post-graduates’ skills and habits of spontaneous
oral speech in the various business, scientific, professional and academic situations.

1t is the natural speech activity during which a speaker practically without mistakes and in the natural pace of speech
uses the acquired language material, skills and habits for the realization of the real communication. The characteristic fea-
tures of spontaneous speech are the initiative, improvisation, logical development of the thought, its compositional order, free
and adequate usage of the language forms, and natural pace of oral speech.

Spontaneous oral speech is always determined by a real situation of the communication. Teaching the foreign language must
be approximate to the real conditions of the life of those, who study, organizing their speech activity must occur considering
the environment in which they are; so the usage of the language material is especially difficult in the process of spontaneous
speech.

Taking into account the methodological aspects of teaching spontaneous oral speech it can be divided into speech with
the prepared context and not prepared form of speech, and speech when the context and form are not prepared. Spontaneous
oral speech can be dialogical and monologous. The business communication, talk and discussion are the effective means
of developing the post-graduates’ spontaneous oral speech.

Key words: foreign language, speech activity, spontaneous oral speech, post graduate, non-linguistic post-graduate cours-
es, utterance, learning speech situation, real situation of communication.
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MOXKJUBOCTI IHTETPOBAHOI'O HABUAHHS ITHO3EMHOI MOBU TA KYJbTYPH
YYHIB CTAPHIOI IIKOJU ®LJIOJOTTYHOIO MPO®PLIIO

Po3zenaoaromucst akmyanbhi NUMAnHa MONCAUBOCHEN IHIMEZPOBAHO20 HABYAHHS [HOZEMHOT MOBU MA KYIbMYPU YUHIE cmap-
woi wixonu 8 pycii Ho8oi oceimHuboi pechopmu 8 Ykpaini. Inmezposanuil nioxio po3ensidacmscsa agmopamu OA308UM Memoou-
HUM HANPSAMOM, CAPAMOBAHUM HA POSKPUMMSA MBOPUUX CUTL | NOMEHYIHUX MOJICTUBOCIEN CINAPUWIOKAACHUKIG, WO CIUMYIIOE
ixne bascanus 00 camooceimu ma camo800CKOHANEHHSL.

Asmopu akyenmyroms yeazy Ha egheKmueHOCII ma nepesazax Ybo2o Nioxo0y 8 HAGUAHHI IHO3eMHOI MOBU YuHI8 hinonoeiy-
HO20 NpoQhinio; po3KpUBaIoms Cymb IHMeZPOBAH020 HAGUAHHSA CIMAPUWOKIACHUKIE d)lﬂOJlOle{HOZO npo@inio; HagoosAmb Xapax-
mepHi NCUXON02TYHI Ma JiHeGICMUYHT 0COOTUBOCTI YUHIB CIAPUIOT WKOIU, ceped AKUX BeTUKULl CTO8HUKO8UIL | MOGIeHHEBUI
3anac, WeuoKa Mo6JIeHHEBA peaKyis Ha npociyxane / nobayene, iHmeneKmyanbha iHiyiamuea, HaA6Hicmys d0CTIOHUYLKOI KoMne-
MeHmMHOCH, nompeda y meopyocmi ma iHuii.

Po3zenaoarouu inmezposanuii ypok 00HUM i3 HOB0BEEOEHb CYHACHOT MEMOOUKU, WO PO3BUBAE NOMEHYIAN YUHI8, CNOHYKAE iX
00 OCMUCNEHHS. MA 3HAXOOJICEHHS NPULUHHO-HACTIOKOBUX 36 A3KI6, PO3GUMKY NO2IYH020 MUCTEHHSA MA KOMYHIKAMUGHUX 30i-
OHocmell, asmopu KOHKpemu3yiomy HU3Ky HAGYANbHUX yinetl 0N 30ilICHEHHS eeKmugHo20 iHme2posano20 HAGYAHHA CMap-
WOKIACHUKIB (DLNION02INH020 NPOQINIOI0. 3HAYHE POWUPEHHS MOBHO2O [HBEHMAPIO, (POPMYBAHHS BMIHb B0NO0IHHS MOOEIAMU
8epOabHOT Ma HegepOANbHOI KOMYHIKAYil.

Asmopu onucyloms ma demanizyloms iHmMezpo6aHi 6MiHHA HAGYAHHA IHO3eMHOI Moy ma Kynomypu. Cmammsa micmumo
NpUKIAOU IHMepaKmusHUxX 3a60aHb IHMe2POBAHUX YPOKIG 3 aHSNILICLKOT MOSU YUHI8 CAPUI020 emany HA6YaHHA Qinonoiunoeo
npogino na npuxnadi memu “Arts”. JJo KosCHO20 3a80aHHS HAOAIOMbCSL PO3 SICHIOBANbHI MEMOOUYH] KOMEHMAPL.

Kntouoei cnosa: inmezpoganuii nioxio 00 HABYAHHA, MemanpeoMemHa iHme2payis, iHmezpamusti ypoxku, QinonoiuHuil
npoginw, iHmezsposani BMiHHS, HAGYUAHHS MOBU I KYIbMYPU, CIMAPUOKIACHUK.

VY HaBYaNbHIN IisSUTEHOCTI Cy4acHHX CTapIIOK/IACHUKIB Ha nepiue MicCIle BUCYBAIOThCS MOTHUBH, MOB’s13aHi 3 1X
MaiOyTHIMHU TIIaHAMH, CBITOIISNOM i CAMOBU3HAYEHHAM. IX LiKaBUTh MUTaHHS NEpCIeKTHBH 3aKiHYCHHS [IKOJIH
Ta BHOIp )KUTTEBOTO NUISAXY, TPOIOBKEHHS OCBITH, OTPEOU BUSBISTH CBOI 3MaTHOCTI Y 3B’3KY 3 PO3BUTKOM iHTE-
JIEKTyaJbHUX CHIL.

Hauri cioctepeskeHHst CBiuarh, [0 yUYHi CTAPIIO] IIKOIH KEPYIOTHCS CBIJIOMOIO METOIO MOTTUOUTH CBOT 3HAHHS
B TIeBHIH cdepi, OCKIIBKH BOHHM CTOSATh HA TOPO3i BCTYIY J0 CAMOCTIHHOTO JOPOCIIOro JXKUTTS, 1 BHOIp mpodecii
CTIpHUs€ HE TIIBKU (HOPMYBAaHHIO HABYAILHUX 1HTEPECIB, aJie i 3MiHI CTABJICHHS 10 HABYAHHS — CTAPIIOKIACHUKU
OLIIHIOIOTh HABYAIBHUH MTPOLIEC 3 TOUKH 30PYy TOTO, IO BiH MOXE JaTH sl iX MalOyTHBOTO.
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VY 3B’A3Ky 3 UM B Cy4YacHii pedopmi OcBiTH YKpaiHU 3HaYHE MICIE BiIBOTUTHCS MPoOiIeMi MpoQiIbHOTO
HaBYaHHS, CIIPSIMOBAHO{ Ha BUPILICHHS OXHOTO 3 HAHBAKIIMBIIINX 3aBJaHb CEPEAHBOI KON KpaiHu — popMyBaHHS
Ta PO3BUTOK OCOOMCTOCTI Ha OCHOBI BpaxyBaHHS iHIHMBITyalbHUX OCOONMBOCTEH y4HIB, IX HaBYAJIBHUX HOTPEO,
CXWJIBHOCTEM, Mi3HABAIBHUX IHTEPECIB, 37]aTHOCTEH Ta 00JapyBaHb, OPIEHTOBaHUX Ha MailOyTHIO mpodeciro [9].
3arBepmxena y 2009 pori Konneniiist mpo¢dinbHOro HaBYaHHS B cTapImii mkodi [8] 3 ii mogansimoo MonepHizalieio
y 2013 poui nependavae opieHTallil0 Ha MOKIMBOCTI KOXKHOTO Y4YHSI B KOHTEKCTI MpodeciifHOro caMoBU3HAHHSL.

Ax 1 C. 10. HixkonaeBa, nix npodeciiHuM HaBYaHHSIM MU PO3yMieEMO BUJ AM(epeHLioBaHOTO HaBYaHHS, MPU
oprasizarii sSKkoro GopMyrTbCs OCBITHI MOTPeOU, HAXMIN Ta 3A1I0HOCTI YUHIB, CTBOPIOIOTHCS YMOBH JIsl IXHBOTO
npoQeciiHOro CIPsMYBaHHS, IO 3a0€3MEUYETHCS BiNIOBIAHUMH YiTKMMH BHU3HAYCHHSMH IIJICH, YTOYHECHHIM
3MICTY 1 CTPYKTYpPH HaBYaJIbHOTO Tiporecy [5, ¢. 527].

BinmosimHo 10 HOBOT [Iporpamu 3 iHO3eMHOT MOBH HaBYaHHS I[bOMY TIPEAMETY y CTapIIii MIKOJi 3MIHCHIOETHCS
Ha 0a30BOMY 3araJlbHOOCBITHROMY Ta MODIHOIIEHOMY NMPO(ITLHOMY PiBHSAX BIAMOBIAHO 10 BU3HAYEHOTO HABYAJb-
HOTO IJIaHy. MeTor HaBYaHHS 1HO3EMHOI MOBH y TIPOGUIBHUX Ki1acax € (OpMyBaHHS B YYHIB iHIIOMOBHOI KOMY-
HIKaTUBHOI KOMIICTEHTHOCTI B MeXax c(hep CIJIKyBaHHS, OKPECICHUX HABYAIBHOIO MIPOTPaMOIO IS IEBHOTO IPO-
¢inro, sixe nependayae mormubieHe Ta mpodeciiHo 30pieHTOBaHE OBOJIOAIHHS MOBOIO [6].

OnHuM 13 HaBYaIBHUX Tpo(diniB, BU3HaueHUX KoHuenIieo npo¢hinbHOro HaBYaHHs B CTapIliif Ko, € (isono-
riuHUH Tpodis, 10 00’ €AHy€ YUHIB, SKi BUSBIIAIOTH IHTEpeC 1 Oa’kaHHS MOIMTUOUTH Bxke HaOyTi 3HAHHS, HABUUKU
Ta BMIHHS B IPeAMETHIN raiy3i «Disosoris».

Ha myMKy BYEHHX, BHITyCKHHUKU IIMX KJIACIB MalOTh «OBOJIOAITH OCHOBaMH (DiJIOJIOTIYHOI KOMIETEHTHOCTI,
YIOCKOHAJIUTH CBOi JyXOBHI SIKOCTI SIK OCOOHMCTOCTI, 3aCBOITH HOPMH IOBEIIHKH Pi3HUX KYIBTYp, COpMyBaTu
MOpAaJIbHI 1JIea)Ti, PO3BHHYTH 3JaTHICTH IO TBOPYOi CAMOCTIHHOT poOoTh» [2, ¢. 32]. 31e0inbIIoro Takuid mpogiib
0o0UparoTh yUHI, AKi 30pIEHTOBaHI Ha MalHOyTHE BUKJIAJaHHS 1HO3EMHHUX MOB Y PI3HUX 3aKJIaJiaX OCBITH, IIepeKIa-
JAIBKY JiSUTBHICT, MIDKHAPOIHY KYPHATICTHKY, TOMY 3TiJTHO 3 3arajbHOEBPOINICHCHKMMU PekoMeHIaIissMi 3 MOB-
HOT OCBITH piBEHb BOJIOMIHHS BUITYCKHHKaMHU TAaKOTO MPOQUII0 Mae BiAMOBLIaTH piBHIO B2 (He3ane:KHUI Kopuc-
TyBay, IPOCYHYTHH piBeHB). 3 METOIO JOCSATHEHHS yYHSIMH TaKOTO JOCUTH BUCOKOTO PiBHS BOJNOIIHHS iIHO3EMHOIO
MOBOIO BUMTENIO HEOOXiTHO 00paTH Taki miaxoau, popMu Ta METOAM HABYAHHS YUHIB (iIOTOTiYHOTO MPOdiNIo, SIKi
0 MOTHBYBAJIM CTapIIOKJIACHUKIB 10 OBOJIOJiHHS MOBOIO B KOHTEKCTi 00paHOi HUMH (DiJ0JIOTI4HOI CELiaIbHOCTI.

3apy6ixni HaykoBi L. JI. bim, B. B. Cadonosa, O. B. ConoBoBa Ta BiTun3nsHi BueHi H. @. bopucko, JI. 5. 3ens,
B. O. Kauninin, C. FO. HikonaeBa BU3HaUalOTh METY, 3MICT 1 CTPYKTYpY HpOQiIbHOTO HaBUYaHHS, SIKI MAlOTh CIIEIH-
¢ixy mist kokHOro npodinro. Sk 3a3nauace JI. 5. 3ens, npodinpHa criemianmizaiis XapakTepu3yeThCsl TAKIMHU OCO-
OJMBOCTSAMU: CIIPSIMOBAHICTh HA BUKOPUCTAHHS 1HO36MHOT MOBH B MeXaX 00paHoro npodisito; po3mupeHHs iHdop-
Marlii y mpoiTbHIUX OCBITHIX Tally3sX 3a paXyHOK BHKOPUCTAHHS NMPO(MITbHUX TEKCTiB 3 IM, OBOJONIHHS MIEBHOIO
KUTBKICTIO BIIMOBIAHUX TIPOQUIIO 1HIIOMOBHUX TEPMiHIB, 30araucHHS aKTHBHOTO CJIIOBHHKA-MiHIMyMYy B MEKax
podiIbHOT MPOOIEMATHKH, 30UTBIICHHS 00CSTY PEENTHBHOTO Ta MOTEHINIAIbHOTO CJIOBHUKIB, aKTHUBI3AIlis pelier-
THUBHOTO I'pPaMaTHYHOTO Marepiainy; MiJCHICHHS MisUTbHICHOTO CKJIaJHHMKA 32 PaXyHOK BHKOPHCTAHHS MEpPEKIamy
K MpodeciiiHO-OpiIEHTOBAHOTO BMIiHHS, IIUPOKE BUKOPUCTAHHS NPo(eciiiHo-0pieHTOBAHOT MPOEKTHOI AiSIBHOCTI,
oprasizaiis npogeciitHo-OpieHTOBaHOTO 1IHIIOMOBHOTO CIIJIKyBaHHA [2].

AHani3 HayKOBO-METOIUYHOI JiTepaTypu, 30kpema podit A. 0. I'pomuko, O. H. Kopobkogoi, B. I. Penbka,
O. b. T'opomikiHoi Ta iHIIUX BUSBUB, 110 B OpraHi3alii HABYaHHS iHO3eMHO{ MOBH B CY4acHI{ cTapIiii KOl BUKO-
PHUCTOBYIOTBCS Ti K MiAX0H, 110 1 B 0CHOBHIM mkouii. [Ipote, Ha mymxy H. ®@. bopucko, C. FO. HikonaeBoi Ta iHIIHX,
IpY HaBYaHHI iHO3EMHOi MOBHU YYHIB (DLIOJIOTIYHOTO MPOQITI0 aKIEeHT Cil poOUTH Ha OCOOMCTICHO-OPiEHTOBA-
HOMY Ta Mpo(deciiHO-OPIEHTOBAHOMY MIAX0AaX SIK TAKUX, IO BiAMOBIAAIOTH MOTPeOaM OCBITH ChOTOACHHS Ta Opi-
€HTYIOTh YYHIB Ha BiJIbHE IITMOOKE OBOJIOAIHHS 1HO36MHOT MOBH.

[ominsroun 110 TOYKY 30pY, MH BBKAEMO, IO IHTETPATUBHUHN XapakTep 3MiCTy HaBYaHHS iHO3EMHOI MOBH
¢inonorigHoro npodimto 3ade3rnedye BKIOUEHHS YYHIB Y peaibHi COMIOKYIBTYPHI KOHTEKCTH 1 A€ MOYKJIMBICTh
TOBOPHTH TIPO JOIUIBHICTE (POPMYBAaHHS IHTEIPAaTUBHHUX BMiHB, 1[0 CIIPUSE MOTIHOICHHIO Ta PO3MINPEHHIO 3HAHB
(i70IOTIYHOTO HATIPSIMY.

TakuM 4MHOM, IHTETPOBAHUH MiJXifd, HA HALIy AYMKY, CIiJ TaKOXX BBaKaTu 0a30BHM HANpsIMOM, CIPSMOBA-
HUM Ha PO3KPUTTS TBOPUMUX CHJ i MOTCHLIHHUX MOXJINBOCTEH KOXKHOTO CTApIIOKIACHUKA, III0 CTUMYIIIOE Horo / 1i
0a)kaHHs IO CAMOOCBITH Ta CAMOBJIOCKOHANICHHs1. BiH BI3HA4ae HE HAKOTIMYCHHS 3HAHb, HABUYOK 1 BMiHb B paMKax
1HO3eMHOT MOBH, L0 BMBYA€THCS, a 1X 30aradeHHs Ta BIOCKOHAJIeHHA B pycii oOpaHoi ¢inonoriyHoi npodecii,
CIIPHsIE KOMIDIEKCHOMY CIIPHUHSTTIO Ta OCMHUCIICHHIO KYJIBTYpPH, MOBA SIKOT BUBUAETHCSL.

Merto1o cTatTi € cripoba MOKa3aTH MOXKITMBOCTI IHTETPaTUBHOTO HABYAHHS 1HO3EMHOI MOBH 1 KYJIBTypH YUHIB
CTapIIOi IKOIH (PUITOIOTTIHOTO POQLITIO.

Hamnri ciocrepexeHHs, a TAaKOX TOCBiA POOOTH 3 YUHSIMH Ta CTYASHTAMHU (PLIOIOTIYHOTO MPOQLITI0 BUSBUIIH, 110
VYHSM [BOTO MPOdI0 MpUTaMaHHI XapakmepHi pucu, SKi TO3BOJSIOTh POBOJAUTH HAaBUYAHHS 1HO36MHOT MOBH Ha
IHTErpaTUBHIN OCHOBI, a caMe: 8enUKULl CTOBHUKOBUIL | MOBIEHHEGUL 3aNAC, IO JTA€ 3MOTY BIJIBHOTO BUCIIOBIIIOBAHHS
1HO3eMHOIO0 MOBOIO B paMKax IPOrPaMHOI TEMaTHKH, T WeUOKA MOBNEHHEBA peakyis Ha TIpocIyxaHe / mobadeHe,
IO CBITYUTH PO K00pE PO3BUHYTY MOBHY 3/0TAJIKY; iHMENEKMyaibHa iHiyiamuea y 61aCHUX 8UCLOBIIOBAHHAX, 3
JIOTIOMOTOIO SIKOT BOHH J€MOHCTPYIOTh 3HAHHSA 3 Pi3HUX cep KUTTA, 1 8enuKuti MOgIeHHeESUl 00C8i0 Y pi3HOMAHIM-
HUX KOMYHIKAMUBHUX CUMYAYISX CRITKYBAHHSL, ACOYIAMUBHICb, SHYUKICIb | KDeamUueHICb MUCTEeHHsL, K1 CTIpUsI-
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FOTh PO3BUTKY NMPOAYKTUBHUX BMiHb Ta MOBHIH 1 KyJBTYypHIN aHTUIUIALT, npo0yKmusHicms eepoanvhoi nam 'simi,
0 YMOXIIUBITFOE 37aTHICTh YYHIB KOHIICHTPYBATHCS Ha BEIIMKOMY OOCS31 MOBHOTO Ta MOBJICHHEBOTO Marepiaiy;
CROCMEPENCIUBICMb Y MOBHUX AGUUIAX 1 MOXKITUBICTH IIBHJIKOTO BHOOPY BIIMOBIIHUX KOMYHIKATHBHHX OJUHUIIb,
HEOOX1THUX IUIS CUTYaIliil CHITKyBaHHsI, SIKi BUHHUKAIOTD; EUOKICHb 8 080N00IHHI KOMYHIKAMUGHUMU CUMYAYIAMU
3a paxyHOK CXeMaTh3aIlil Ta MPOBEICHHS aHAJOTil y BiTOMOMY iM MOBHOMY Ta MOBJICHHEBOMY 3aIlaci; HAsIGHICTNb
docnioHuYbKOI KoMnemenmuocmi, IO Ma€ HA MET1 CaMOCTiiHY (ionorivHy podoTy 3 HaBYaIbHO-HAYKOBHMH TEK-
CTaMH, MOUTYK HEIOCTaTHBOI iH(QOopMalliil, iIHTEpHET-pOOOTA 3 CICKTPOHHUMH CIIOBHUKAMHU; 00Ope PO36GUHY A MOG-
JleHHEBa IHMYiyis, sKa 3a0e3Meuy€eThCs 3aTHICTIO YYHIB HE JIMIIEe IPaMOTHO Ta 0e3 Xe3UTaliiHuX May3 pearyBaru
Ha BUCIIOBIIIOBaHHS TAPTHEPIB O CIUIKYBaHHIO, a i caMuM OyTH iHIiLliaTOpaMU BIIACHUX BUCIJIOBIIIOBaHb y BUIVISAL
npoONIeMHUX MUTaHb, IPU HABEJCHHI KOHTPAPryMEHTIB, KOMEHTYBAaHHI IHIINX BUCIIOBIIOBAHb TOLIO; nompeba
6 meopuocmi, IO BUPAKAETHCS B OaXKaHHI CTBOPIOBATH BJIACHI KPEaTHBHI MPOEKTHI poOOTH, pOOUTH NepeKiIagu
MOETUYHHX 1 parMeHTiB MPO30BUX TBOPIB K 3 PiAHOI, TaK i 3 iIHO3EeMHOI MOB, OyTH AM3aifHEpaMu KPOCKYIBTYPHUX
KOJIaXiB, TEKCTIB TOIIIO.

He mijyisirae cymHiBY, 110 HABYaHHS 1HO3EMHOI MOBH HE MOXIIMBE 0¢3 BUBYCHHS KYJIBTYPH KpalHH, MOBa SKOT
BHBYAETKCS, 110 3aKIaaae GOpMyBaHHS B YUHIB IUTICHOT KapTHHH CBiTY. Ham Ginbmm Hix 30-piuHmii JOCBI ienaro-
riYHOT poOOTH BKa3y€e Ha Te, IO JesKi MpoOieMH BUKJIAJJaHHS Ta HAaBYaHHS 1HO3€MHOI MOBH BHHUKAIOTh Y 3B’ S3KY
3 HEIOCTaTHBOIO cq)opMOBachTIo KyJIBTYpHU B ctepi plZ[HOl MOBH, 3arajibHOl epyaullii, a TaKOXK TNOOKUX 3HAHB
3 OKpEMHX Hpe,E[MeTlB TYMaHITapHOTO IUKITY, TAKHX K 1CT0p1;[ JiTeparypa, reorpadis ToIo.

VY CBITJII BHKJIAJICHOTO, @ TAKOXK 3BAYKAIOUH HA ONHCAHI BHUIIE XapaKTEPUCTHKH YUHIB (PLIOJIOTIYHOTO MPOdiiio,
CJIiJl BECTH MOBY MO JOLIIBHICTh IHTETPOBAHOIO HABYAHHSA MOBH 1 KYJBTYPH, SIKI CIPUATUMYTh BCEOIUHOMY PO3-
BUTKY Y4HIB IbOr0 podinto. B MeTonnyHiii giTeparypi Take HaBUaHHs OTPUMAIIO Ha3BY Memanpeomemnoi inme-
2payii 1 po3MISAAETHCS SIK 3aTHICTD 1 TOTOBHICTD 371 ICHIOBAaTH e(pEeKTHBHE, MIXKOCOOUCTICHE, MIXKTPYIIOBE Ta MiX-
JUCLUILTIHAPHE CHIJIKYBaHHS SIK PiAHO0, TaK 1 iHO3eMHOI0 MOBaMHu [7, c. 146].

Kpim Toro, Ha KOPUCTH 3a3HAYEHOTO BUILE CBITYUTH 1 TOH (DAKT, 110 Cy4acCHUI MOTIKYIETYPHUN MPOCTIP BOJIOIIE
SCKPAaBO BHPAKCHOIO IHTETPATHBHICTIO: BiH PO3BHUBAE B YUHIB KOMYHIKaTUBHY KOMIIETCHTHICTh, 00’ €THY€ B €JHE
ToJie 3HaHHS, HABUYKH M YMIiHHS, SIKi HaJIe)KaTh JJO HAWPIZHOMAHITHIIINX BHUIIIB AisJIBHOCTI, (DOpPMY€E Ta pO3BUBAE
0COOMCTICHI AKOCTi, HEOOXiTHI /ISl IOBHOIIIHHOTO iHIIIOMOBHOTO CITUTKYBaHHS, 3aKJIaJla€ OCHOBY JIJIsl OBOJIO/IIHHS
3arajJJbHAMH 3aKOHAMH CYCIIIJIBHOTO HTTSI, CTUMYIIOE 10 JOCIHIIPKCHHSI HOBOTO, CKCIICPUMCHTYBaHHS, CTBOPCHHS
BJIACHOT OPHTIHAIBEHOT MIPOAYKITii.

B pamkax 11p0r0 mixoy cTa€ 04eBUIHOK HEOOXIHICTh JOCATHEHHS TaKUX HiJIeH:

— 3HaYHE PO3MHUpPEHHS MOBHOTO iHBEHTApIO, 30araueHHs CIIOBHUKOBOTO 3aIlacy Y4HIB 3aC00aMH aBTCHTHYHIX
ayJio- Ta BiJicomKepen;

(hopMyBaHHS HABUYOK BOJOMIHHS KYJIBTYPOIO MOBIICHHS, IPUTAMAaHHOIO HOCISIM MOBH, MOJICIISIMU BepOab-
HOI Ta HeBepOaJIbHOI KOMYHIKaTUBHOI MOBEIIHKMA B YOTHPHOX BHUIUICHUX MPOrPaMoOI0 3 1HO3eMHOI MOBH cdepax
CIUIKYBaHHS: OCOOUCTICHIHN, CyCNiJIbHIM, HaBUaNbHIN 1 TpodeciiiHil;

— PO3UIMPCHHS (bmonormﬂoro KpPYTro30py Y4HIB IIUIIXOM 3HalOMCTBa 3 0€3eKBiBAJIGHTHOIO Ta (DOHOBOIO JIEK-
CHKOIO, 11l0MaMH, IPUCIiB’IMH Ta MPUKA3KaMH TOIIIO;

— BUXOBaHHS «MOBHOTO» CMaKy (hiJIOJIOTiB Ha MaTepiaji TBOPiB BiIOMUX aHIJIOMOBHUX Ta YKPAiHCHKUX ITHCH-
MEHHHKIB;

— PO3MIMPEHHS 3arajbHOI YSIBU IPO PiJHY Ta IHO3EMHY MOBH Ta KyJIBTYpPH, TOPiBHIOIOYHM MOBHI SIBHIIA, (PaKTH
KYJIBTYpH, BUPOOJISIOYM THM CAaMHM HAaBUYKH MOBHOT peqmeKci‘f IO CIIPUATHME HE TUIBKH IHTENIEKTyai3amii Bjac-
HOTO MOBJICHHSI, aJie i FJII/I6H_IOMy Mi3HAHHIO p111H01 Ta 1HO3EMHOI MOB.

[IpakTika CBiTYHTH, IO lHTerOBaHI/II/I MiAXiT y HaBYaHHI iHO3EMHOI MOBH YYHIB (DLIOJIOTIYHOTO TPOdisio
JI03BOJISIE HABYATH B PEaIbHOMY KOHTEKCTI KOMYHIKaTHBHUM (DYHKIISIM B paMKaX MOBIICHHEBOTO aKTYy, YSBILSFOUH,
SIK MOBJICHHS] BHKOPHCTOBYETHCS B IIONCHHNUX CUTYAIISIX U BUPAKEHHS TIOXBAIIH, BUOAYEHHS, 3aIIUTy HEOOX1THOT
iHpopMmaii. Kpim Toro, iHTerpoBana mo0ynoBa HaBYaJIEHOTO IPOLIECY BKIIIOYAE B ce0Oe 3HATHO OLIBIIE TEXHOIOTIY-
HUX MOXJIUBOCTEH.

B ymoBax 30mmKeHHs 3HaHb Pi3HOI SIKOCTi, CIOCO0IB AiSIIBHOCTI, MPUHOMIB MUCIIEHHS TOLIO 3iHCHEHHS B3a-
€MOHABYAHHS, BUKOPHCTAHHS zuanory KYJIBTYp Ja€ O1NbIIIE MOKITUBOCTEH IS CTBOPCHHS YMOB, HEOOXITHUX IS
B3a€MHO] Mi3HABAJIBHOT MISIBHOCTI Ta peai3alii TROpUHX 3110HOCTEH BCixX y‘laCHI/IKlB HaBYAJIBHOTO MPOLECY, 311K~
CHEHHS BiJINIOBiJAILHOTO BJIACHOTO BUOODY, PO3BUTKY COILIIaJIbHOT aKTUBHOCTI YUHSL.

)IBOCTopOHHl iH(opMalliifHi KyJTbTypHO-CMHCIIOBI 3B’ SI3KU, TOPIBHSAHHS IBOX MOB 1 KYJBTYP CTHMYIIOIOTh B Y 4HS
MO3UTHBHI MMPOIECH, 30aradytoTh HOro 0COOMCTICHUIA TOCBiJI, CIIPUSIOTh Ha6yTT}o HE TUIBKH COIOJIIHTBICTHYHHX,
a #f COIOKYNBTYPHUX, TUCKYPCUBHAX 3HAHD, YCIIITHOMY ()OPMYyBaHHIO KOMYHIKATHBHHAX YMiHb. Y IIbOMY 3Ha9CHHI
iHTerpyBaHHs — 11e He JIIe 0coOIMBa KOMOIHAIlIS HABYAIBHOTO Marepiaiy, aje i 3aci0 opraHisailii HaBYaIbHOT
TUSUTBHOCTI, KWW Tependadae aHami3 HapdasibHOI iH(popMallii 3 pi3HUX MO3HUIIIH: BUIIJICHHS TOJOBHOTO, OIEpartii
3 BiJIOMUM y HOBOMY aCTICKT1, BHKOHAHHS 3aBJlaHb TBOPYOTO XapakTepy [4, c. 8]. OueBuaHNM € TOH (aKT, 1110 HOBOT
SIKOCTI OCBITH HE MOYKIIBO JOCSTHYTH, BI/IpIH_IyIO‘II/I MeJarorigydi mpooieMu 3acTapiiuMu Metomamu. s mporo
MOTPiOHI MeNarorivyHi TeXHOMOTI1, SKi BiIIOBIIal0Th HOBOMY Yacy.

Inmezpoeanuii ypok € OIHUM 13 HOBOBBEIEHb CyYaCHOT METOAMKH BUKJIAaJaHHA 1HO3€MHUX MOB, OCKIJIbKH BiH
PO3BHUBAE MOTEHIIiaJ YUHIB, CIIOHYKAE iX O OCMHUCIEHHS Ta 3HAXOKEHHS IPUYMHHO-HACIIAKOBUX 3B’ SI3KiB, pO3BU-
TKY JIOTIYHOTO MHCJICHHSI Ta KOMYHIKaTUBHUX 3110HOCTEH.
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Binmbnricte BYCHUX TOAUISIOTH JIYMKY, IO IHTETPOBAaHUH YPOK Mae siBHI IepeBaru. besnepednoro Horo nepesa-
TOI0 € TOH (PaKT, M0 yYHI OTPUMYIOTh 3HAHHS 3 JIEKIJIbKOX MPEMETIB Y KOMILUIEKCI, a He TUTbKH 3 iIHO3EMHOI MOBH,
TOMY IHTETPOBaHI YPOKH YacTO BiTHOCATH JIO TPYIH «TEXHOJIOT1H BUXOBAHHS B MPOIIEC] JKUTTS», IO TO3BOJISE Bii-
WTH Bix KpaitHboi AudepeHmiarii mpeAMETHOTO HaBUYaHHS Ta IIPUBECTH HOTO B MPUPOIHIA OpraHidHUIl 3B SI30K i3
KUTTSIM. KpiM TOro, BUKOPHUCTAHHS Pi3HOMAHITHUX BHJIIB POOOTH B IHTETPOBAHOMY ypOIli IIATPUMY€ yBary y4HiB
Ha BUCOKOMY DiBHI, 1[0 103BOJISIE TOBOPHUTH NPO 3pOCTa0dy e(heKTUBHICTh TAKUX YPOKIB.

Ha inTepakTHBHUX ypOKax HaBYaHHS MOBH 1 KyJIbTYPH Y4Hi (Pis10J0T9HOT0 MPOodhiiao BUCTYHAOTh B PO AOCIII-
HUKIB He Juiie B obnacTi ¢isosorii, ane i icropii, JiTeparypu, reorpadii, >)KUBOIHCY, MY3HKH, OCKIIbKH 3aBIaHHS,
SIKi TIPONIOHYIOTBCS YUHSIM, TOTPEOYIOTh BiJl HUX IOIIYKY HOBHUX (DAaKTiB, BIIOMOCTEH, IO MiATBEPIHKYIOTh, IIOTIIH-
OJIFOIOTH TIEBHI BUCHOBKH, CITIOCTEPEKEHHS a00 HABIIAKH — CIIPOCTOBYIOTH iX.

[IpoinrocTpyeMo BUKIIaICHE BUINE HA MPHUKIIAAI MIKpPOCSIIEMEHTIB IHTETPOBAaHUX YPOKIB 3 TeMH “Arts”.

3asoannn 1. The Flemish painter Anthony van Dyck is considered the father of the English portrait school
and such famous men of Arts as J. Reynolds, T. Gainsborough, H. Raeburn owe much to their study of his canvases,
that’s why pictures of some of them are painted in the Flemish traditions. Look at the paintings suggested and try to
find these Flemish traditions in them.

Y4YHSIM MPOMOHYIOTHCS MOPTPETH 3a3HAYCHHUX BUILE MUTIIIB, aHAII3YIOUH SKI BOHM HAMAraroThCs 3HAMTH CXOXi
pHcH B MaHepi 300pa)keHHs JI0eH Ha MOPTPETax, CHCTEMATH3YBATH CBOI CIIOCTEPEKEHH B TIPECTaBICHHI iH(pOp-
Mmarlii mpo dnamMaHACHKUHN )KHBOIIUC.

3asoannsn 2. Why was England and painters in particular greatly influenced by Dutchmen? What was a historical
and political situation in England at that time?

Leit exckypc B icTopito Jomomarae y9HSM 3pO3yMITH IPHYNHHO-HACIIIKOBI 3B’SI3KM y CTAHOBJICHHI MOPTPET-
Horo xuBonucy B Aunimii y XVII — XIX cromiTrax. SIKIIo y4Hi He BOJOMIFOTh TAKOI0 iHPOPMAIIIErO, TO TIe 3aBIaHHS
MOX€ CTaTH CaMOCTIHHUM MONTYKOBUM 3aBIaHHIM Ha HACTYITHHH YPOK.

[1e omHMM BapiaHTOM CaMOCTiIHHOT pOOOTH Ha PO3BUTOK iHPOPMAITIHHOT KOMITETEHTHOCTI MOYKE CTaTH 3aBJaHHS
3 MOIIYKY J0AaTKOBOI iH(opMaii mpo dnamMaHICHKUI )KUBOIHC, HOTO SICKpaBUX MPEICTABHUKIB 13 THM, 00 Y4HI
MOPIBHSUIMA CBOi CAMOCTIHHI TIONIYKH Ha YpOKax 3 peajbHOI0 iH(OpMAaIIi€lo.

3asoannsn 3. The portraits of one of the masters of the English school Thomas Gainsborough are famous for
their elegance and refinement due to his delicate brush strokes which are also found in the works of Renoir.

— Look at Renoir s works and say what school of painting he belonged to and what characteristic features his
pieces of art had.

Compare Renoir s works with Thomas Gainsborough's portraits and say what the English painter borrowed
from French Impressionism.

Li 3aBgaHHSA MIAMTOBXHYTh YYHIB 0 CAMOCTIHHOTO PO3IIUPEHHS 3HaHb HE TUIBKH B Tally3l aHIIIHCHKOTO
00pa3oTBOpUOro MUCTENTBa, TBopuocTi Tomaca [eitH300po, aje i MO3HAWOMHTH iX 13 TAKMMH MOHATTAMH SIK “a
colourist”, “a colour scheme”; “cool”, “restful”, “hot” and “agitated colours”; “the delicacy of tones”, “shades”
and “hues etc”, 3HaHHS SIKMX JIO3BOJINTH IIKOJISIPaM iHTEPIPETYBaTH 3alIPOIIOHOBAHI KapTHHU HE 3 MO3HUIiH BiIac-
HUX BIIOJI00aHb, a 31 CBIIOMHM BUOOPOM HEOOXiTHUX MOBHHUX i MOBIIEHHEBUX OIUHUIIb.

3asoannn 4. Th. Gainsborough influenced the English school of painting combining portrait and landscape
painting. Look at his best landscapes “Cornard Wood”, “The Market Cart”, “The Bridge” and describe typical
English landscapes. Does nature in them differ much from Ukrainian?

[opiBHsIHAS TpUpoaH 060X KpaiH moTpedye BiJ yUHIB OMOPH HA Bke HAOyTi 3HAHHS 3 IPUPOIO3HABCTRA, Teorpa-
¢bii, boTaHiKH, 610JIOTIT TOIO, & TAKOXK BMIHHS 3HAXOIUTH 3arajbHi Ta BIIMIHHI PUCH, IIOMIYaTH JETai, 3BEpTaTh
yBary Ha KoJbOpoBy Tamy (apo.

3asoannsn 5. As it was mentioned Th. Gainsborough in his works combined landscape and portrait. How does
each genre of painting add to a better understanding of the whole picture? Which of Ukrainian painters used a sim-
ilar manner of painting? Search the Internet to find the information about it and present your findings to the class.

Hageneni 3aBnaHHs TAl0Th pE3yNIbTaTH, SKi BUSBISIOTHCS B IHTEIPAaTUBHUX BMIHHAX YUHIB: pO3yMiTH IIpo0Iiemy,
BHCYBAaTH BIACHI MPHUIYIICHHS, IiI0UpaTH IPUKJIAAN TAa apIYMEHTH Ha MiATBEP/PKEHHS CBOIX MO3HUILH; BUSBISTU
MPUYIMHHO-HACIIIKOBI 3B’SI3KH; MPAIIOBATU B KOJICKTHBI Ta BUYUTHCS OJIMH B OJJHOTO; CAMOCTIIHO 3HAXOJUTH HEBi-
JioMy iH(GOpMAITit0 Ta MOTIOBHIOBATH MOTCHIIIMHKIA CJIOBHUK.

BucnoBku. Ham nocBin BUSBUB, IO 1HTerpOBaHe HABYaHHS MOBH 1 KYIBTYpH yMOXKIHBITIOE 3[aTHICTh Y4YHIB
Ta BYMTEIIB IO caMopeaizamii, cCaMOBHPaXXeHH i CaMOBIOCKOHAICHHsI, 40ro 1 BuMarae HoBa ykpaiHCchKa MIKoIa.
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Kalinina L. V., Prokopchuk N. R. Possibilities of integrated foreign language and culture teaching to senior
Dphilological profile learners

The article is devoted to the possibilities of integrated approach in teaching English and culture to senior learners. The
authors of the article focus on the effectiveness of this approach in teaching English to the learners of the philological profile
who, in accordance with Common European Framework of References, should obtain B2 level. In the article the aims of teach-
ing English to the philological profile learners are highlighted and defined more precisely.

The integrated approach in teaching foreign languages is considered by the authors as a basic methodological approach,
aimed at developinging the creativity and potential of senior students, stimulating their desire and development for self-educa-
tion and self-improvement. The authors accentuate attention on psychological characteristics and linguistic features of phil-
ological profile senior pupils to which they refer quite an expanded vocabulary, quick speech response to the listened / seen
information, intellectual initiative, the presence of research competence, the need for creativity and others.

The advantages of the integrative approach in teaching English of independent users (B2) are also described. The authors
consider integrative teaching a foreign language and culture expedient. Considering an integrated class as one of the inno-
vations in modern foreign language teaching methodology which develops the creative potential of the students, their logical
thinking and communicative abilities, the authors suggest a number of educational aims for effective integrative teaching
developing.

The article contains the elements of integrative English lessons for philological profile senior learners on the topic “Arts”
together with the authors’ methodological commentaries.

Key words: profile learning, philological profile, integrative approach, interactive lessons, integrative skills, teaching lan-
guage and culture, senior learners.
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