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Tkachenko O. M. Contents of etnopedagogical creativity of the specialist in education

The dynamic of the present life, the globalization of the economy, the latest migration processes, the ethno-social structure
of the country actualize the ethnopedagogical creativity of a specialist in the field of education. Ethnopedagogical creativity in
a narrow and broad sense is considered as a kind of pedagogical creativity and an element of ethnopedagogical competence.
The content of ethnopedagogical creativity of a specialist in the field of education is determined by the specificity of his
activity and the structural-functional characteristic of ethnopedagogical competence. The article describes the characteristics
of the content of ethnopedagogical creativity in the context of motivational-value, cognitive, operational-technological,
individual-personal (structural) and epistemological, humanistic, communicative, training, educational, normative,
informational (functional) components of ethnopedagogical competence.

The content of ethnopedagogical creativity defines the following directions of professional training of a specialist in the field
of education, which can be realized during the classroom, independent, research work of students, during their pedagogical
practice: forming the basis for ethno-pedagogical creativity of the teacher, the educator — the system of knowledge about
the traditions of education and upbringing of children among Ukrainians and other peoples of the world; forming a number
of beliefs related to ethno-pedagogical creativity — about the value of the ethnopedagogical foundation of knowledge,
the possibility of creative use of the achievements of folk pedagogical culture at different stages of the pedagogical process;
the formation of a system of professional competences that enable ethnopedagogical creativity — the ability and creative use
of ethnopedagogical material at theoretical and practical levels, the ability to improve the acquired professional competences
in the process of research activities; formation of personality traits that serve as the basis for ethnopedagogical creativity —
attentiveness, observation, professional thinking, empathy, creativity, pedagogical intuition, etc.

Keywords: pedagogical creativity, ethno-pedagogical competence, ethnopedagogical creativity, content of ethnopedagogical
creativity of teacher-educator
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IHCUXOJIHI'BICTUYHI OCOBJIHUBOCTI
AHIVIOMOBHOTI'O MYBJIYHOI'O BUCTYIY V AIAJbHOCTI MAUBYTHIX ®AXIBIIIB
Y COEPI MEJIIAIIT TA BPEI'YJIFOBAHHS KOH®JIIKTIB

Psensioacmocs 63a6m036 330K niHe8icmMuKy 3 NCUXONORIEI0, PUMOPUKOIO, TORIKOI0. Busnaueno cmpykmypHi ckiadosi aneio-
MOBHO20 NPOPECIIHO OPIEHMOBAHO20 MOHONOZY 5K eneMeHnty nyoniuHo2o sucmyny. Aemopka 36epmaemvcsi 00 HUSKU Npayb,
NpUCcaYeHUx OaHill memi, 6Ka3yOUU Ha Olanason 00CIIONCEHHS TH2GICIUKY UM YU THUWUM HAYKOBYEM, HAB0OUNb NCUXOLO02IUHI
Xapaxmepucmuxuy, NPUMAaMAaHHi aHeIOMOBHOMY NPOQECIliHO OPIEHMOBAHOMY MOHOLOZY. Y cmammi oKpeciieHo NUMAHHs CMocog-
HO cucmemamu3ayii nyoniyHux npomos ma HageoeHo po3Nnooin 3a HCAHPOBOIO NPUHANEHCHICIMIO. AKAOEMIYHA NPOMO8a, ypouucma
NpoMOBa, COYianbHO-NOTIMUYHA NPOMOBA, CYO0Bd, YEPKOBHO-DO2OCI06CHKA MA COYIATLHO-NOOYMOEBA.

Memoro cmammi € nowtyx OnmumManbHuX WIAxXie HagUAHHA AH2IOMOBHO20 NPOPECIIHO OPIEHMOBAHO20 MOHONIOIYHO20 MO6-
JleHHA MaubymHix gaxisyis y cghepi mediayii ma epe2ynio8anHsa KOHQIIKMIe.

Buoxpemneno pso xapaxmepucmux, sKi ciio 6pamu 00 yeazu nio 4ac HAGYaHHs, a came: CKEPOBAHICMb Ma Ni020MOGILeHICHIb,
MeMAMUYHICING, THOOPMAMUGHICMY, 36 SA3HICMb, JOIYHICHb, DE3NEePEPEHICMb, PO32OPHYMICIb, CUMYAMUGHICMb, CHPAMOBA-
Hicmb abo 00HOHanpagieHicnms, MooanbHicms. Hagedeno ncuxonociuni xapakmepucmuku, RPUMAamManti aH2ioMosHOMY npoge-
CIlIHO OPIEHMOBAHOMY MOHONOR).

Asmopka posensioae nyoniune MoGNeHH s SIK 0COONUBULL BUO APSYMEHMAMUBHOZ0 MEKCMY, SIKULL € HACTIOKOM 63aeMOOIL (haxieyst
3 [HOUBIOYALHOIO MA MACOB80I0 cidomicmio. TIpoghecitino OpiEHMOBAHUL MEKCM MAKOXC PO32TA0AEMbCs 3a (PopMOI0 peanizayi.

Tly6niuni eucmynu 00cuioNcylomsvcs uepes NPU3MYy OCHOBHUX YHKYIL MOBU, 30KpeMa V 63A€MO0il 3 IHMe2pamusHolo, IHCHi-
pamusHolo, dekiapamueHoro ma nepgopmamusHoro gyuryiamu. Ilooano po3nodin ananomosHo2o npoghecitino opicHmMmo8aHo2o
MOHONO2Y HA CMPYKMYPHI KOMROHEHMU MA HABEOEHO NPUKLAOU BION0BIOHO 00 KOJCHO20 3 KOMNOHEHMIS.

Taxum uurom, nio uac po3pooKU HABYATLHUX 3A60aHb HA OCHOSI Gideomamepianie nyoIuHUX NPOMOS, OYII0 6PAXOBAHO NCUXO-
JI02IUHI (hakmopu 0aHo20 8UQY MOBTIEHHS, W0 3a0e3neuye He auuie OOCHYNHICHb MA A0eK8AMHICb CHPULIHAMMSL, d U NPUCKOPIOE
npoyec npoOyKmMuHo20 8i0MBOPeHHA HAOYMUX 3Hamv y hopmi Npopecilino OPIEHMOBANUX MOHOIOSTUHUX BUCTIOBTIOBAHD.

Knrouogi cnosa: ncuxoninegicmuuni ocoonusocmi, nyoniune MOGNEHHS, PUMOPUKA, NOTMUYHUL OUCKYPC, CIPYKNYPHULL
KOMROHeHm, chepa KOMYHIKayi.
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[IpodeciitHe BONOIHHS HABUUKAMH ITyOIITHOTO BHCTYITY, 30KpeMa 3HAHHS TIPHHITHITIB Ta TIPaBUII OpraHizallii aHmio-
MOBHOTO TipodeciitHo opieHToBaHOTO MOHOJNOTY (Haman AIIOM), cTae HEBiI'€MHAM €IEMEHTOM IIiJITOTOBKH (DaxiB-
1iB y ctepi Memianii Ta MKHAPOJHUX COLIaTbHUX MPOEKTIB. JlOCTKEHHST B3a€MO3B SI3KY JIHTBICTHKH 3 TICHXOJOTIETO,
PHUTOPHKOIO, JIOTIKOO 103BOJISIE BU3HAYUTH HOBHUIA, IKICHO Bi/IMiHHHIA PiBeHb BUBYCHHSI MOBHUX SIBHIII, TO3BOJISIE BU3HA-
YUTH CTPYKTYPHI CKJIaJ0Bl aHIJIOMOBHOTO MPO(eciiiHO Opi€HTOBAHOTO MOHOJIOTY SIK €JIEeMEHTY MYONIYHOrO BUCTYITY
Ta 3’sCyBaTh HOro (h)yHKIIIOHYBaHHs Y MOBHIN APHHI. A TOMY CyYaCHHUI €Tal PO3BUTKY JIIHIBICTUYHOI T[yMKHU XapaKTe-
PH3Y€ETHCS MATLHOKO YBATOKO JI0 SIBUIIL, (DAKTIB, SIKI BUXOIATH 32 MEKI KOMIICTCHIIIT BIaCHE JIHTBICTUKH. [TyOniuHe MOB-
JICHHS] CTAHOBHUTH COOOIO OJIMH 13 BHIIB MOBJICHHEBOI JIsUTHOCTI, JIOCUTh CBOEPIITHUM 32 CBOEIO MTPUPOIOI0 Ta MicIIeM
cepert iHIIMX BH/IB MOBIICHHSI, @ TAKOX 32 CBOIMH SIKICHIMHE XapakTepuctukamu [ 1, 10].

[MurannssM crierudiki MOBHOT KOMyHIKaIlii, 30kpemMa npogeciifiHo OpieHTOBHOMY MOHOJIOTY, IPHAUILIN yBary ['aBpu-
muHa [. H., JIsikoBa M. JI. Tapanos I1. C. Takox Taxi miHrBicty, gk 1. B. Apaonba, 0. M. Ckpedubos, O. O. Pedopmar-
ChKHI 3BEpPTAIOTh YBary Ha JIEKCHMKO-CEMAaHTHYHI 1 CTPYKTYPHI BIIMIHHOCTI (JIEKCHKO-CEMaHTHYHI TpaHChopMallii) i
Yac rnepekiaay myomvyHux BUCTYIIB. Jlo KynbTypu nipodeciiHOro MOBJICHHSI Ta 3acaji putopuku 3Bepraiucs T. B. AHi-
cimoBa, €. I. I'immienscon, H. H. KoxTeB. AHani3 cy4acHOT MOMITHYHOT JIIHTBICTHKY 3HAXOMUMO B miparisax €. B. bynaera,
M. b. Bopommnosoi, H. H. KpacinsrikoBoi. Cepen BITYM3HSIHNX HayKOBLIB, sIKi TOCHDKYBaJIH Aiara3oH MOKITMBOCTEH
noniTuaHoi NiHrBicTUKY, cnif HazBatu JI. I1. Haropny, B. O. Ilamayueky, T. B. Haropceky. OqHak, Ha Haimry IyMKy,
HE JI0CTaTHbO BUCBITIIEHO B3a€EMOiI0 MIXk MyONiYHMMH BUCTyHaMH (ITyOliYHUM MOBJIEHHSM) 1 HABUaHHSAM MaiOyTHiX
(haxiBLiB y cepi Meiallii Ta BperymoBaHHsS KOHOIIKTIB.

Memoto cmammi € Ha TIOIYK ONTUMAITBHHX IIUISIXIB HABYaHHS aHIIIOMOBHOIO MpO(deciifHO OpiEHTOBAHOTO MOHO-
JIOTIYHOTO MOBJICHHS MalOyTHIX (haxiBLiB y cdepi Meiallii Ta BperyIroBaHH KOHMIIIKTIB;

ATTOMM xapakTepu3y€eThCsl IEBHUMHE TICUXOJIOTTYHUMH Ta JIIHTBICTUYHUMH OCOOIMBOCTSIMH, SIKi CJTiJ] BPaXOBYBATH
y TIpOIIeCi oro HaBYaHHS, a caMe:

1) BigHOCHO Oe3nepepBHUIi CIIOCIO MOBJIEHHS — MOHOJIOTIYHE BHCIIOBJIIOBaHHSI HE OOMEKYEThCSA OZIHIEI0 (pa3oro,
a sIBIIE CO0010 MTOHAN(Pa30BY €HICT, sIKA TPUBAE IIPOTITOM IIEBHOTO Yacy, HE MEPEePUBAIOINCE, 3aBISKH YOMY JI0CSITa-
€ThCSI 3aBEPIICHICTh TYMKU;

2) IOCITIIOBHICTB 1 JIOTTYHICTB, TOOTO PO3BUTOK 17161 OCHOBHOI (hpa3u BiIOYBAETHCS MIUISIXOM YTOYHEHHS, IOTIOBHEHHS,
HOSICHEHHSI, OOTPYHTYBaHHS TOIIIO;

3) KOMyHIKaTUBHA CIPSIMOBAHICTh, TOOTO MOBJICHHEB] OMHHUILL, SIKI BUKOPUCTOBYIOTHCS y BIPABAX, 3aBK/AU CIIBBiJI-
HOCSITHCSI 3 IPO(PeCiiiHO OPIEHTOBAHOIO CUTYAITIEIO CITLIKYBAHHSI.

Cuip Tako)X 3BEpHYTH yBary Ha ICHXOJIOTIYHI XapaKTEPHCTUKH, PHTAMAHHI aHIIIOMOBHOMY TPOQECiiiHO OpieH-
TOBAaHOMY MOHOJIOTY. JIOCTIKYBaIM TICHXOJIOTIYHHAN acnekT Taki HaykoBi, sik C. JI. Py6inmreiin, JI. B. ['pumviHa,
M. H. Kouaesa, B. A CraBopojichka Ta iHIii. bysio BHOKpEMIICHO psijl XapaKTEPUCTHK, SIKi CJTiJ] OpaT 10 yBard I gyac
HaBYaHHSI aHIJIOMOBHOMY TPO(eCiifHO Opi€HTOBAHOMY MOHOJIOTY, & CaMe:

1) ckepoBaHICTH Ta MiATOTOBJICHICTb, SIKi JO3BOJSIOTH MPOAYMAaTH MOCIIOBHICTh Y BHUKIJIQJICHHI TyMKH, a TaKOX
MOBHE HAIIOBHEHHST OCHOBHOTO BHCIIOBITFOBAHHST;

2) temaruudicTb [IOMM mnossirae y €1HOCTI MPOQeCciitHO OPIEHTOBAHOI TEMH, Y HASBHOCTI TEMAaTHYHOTO OJIOKY a00
JICKCUYHO-TEeMaTHYHHUX JITHIN B aCTIeKTi podeciiiHOi TeMaTHKH.

3) iH(OPMATHUBHICTD — IIe KUIBKICTB 1 yIOpsiIKoBaHICcTh icHytounx y AIIOMM J10rivHO 1OB’sI3aHUX CYIKEHb, SIKi
HPsIMO 1 HEOTIOCEPEIKOBAHO HAPABIICHI HA CBIIOMICTD CIIyXadiB, OKIMKaHI BIUIMBATH HA 1X po3yM (IHOZI HA TOIYTTA)
30araqyroth 0ro HOBUMHU MPO(eCiiHUMU 3HAHHIMI,

4) 3B’A3HICTb, SKa MOJIATAE B 3B’I3HOCTI TEKCTY BUCIIOBIIIOBAHHS K MPOLYKTY FOBOPIHHS;

5) JIOTIYHICTB € TOJIOBHOO BU3HAYAIBHOIO CTHIBOBOKO prcoro [TOMM, sikii

MpUTaMaHHa TaKa OpraHi3allisi MOBHOTO MaTrepiaiy, sika CIIyTye CHCTEMATHIHOMY,

apryMEHTOBAaHOMY BHCIJIOBITFOBAHHIO 3 TIPO(ECiifHO 3HAUYIINX ITUTaHb;

6) Oe3mnepepBHICTb, IO MOoNATae B MpodeciiiHo OpieHOBAHOMY MOHOJIOTIYHOMY BHCIIOBITIOBAHHI (axiBIIs, SIKE TPH-
BA€ MPOTATOM IEBHOTO Yacy, HE IIePEPHUBAIOUNCE, B PE3Y/IBTaTi YOTO JOCATAETHCS 3aBEPIICHICTh JyMKH;

7) PO3rOpPHYTICTH SIBJISIE COOOFO JIETabHE, TIOBHE, 3B’ SI3HE, 3aKIHYCHE

BUCJIOBJIIOBAHHS, HAIIPABIICHE HAa PO3KPUTTS IIEBHOI i71€T;

8) CHTYaTHBHICTB, sIKa TIepe10adae CIOHTaHHI HEITITOTOBJICH]I BUCIIOBITIOBAHHS, BUKIIMKAHI CUTYAITI€I0;

9) crOpsIMOBaHICTh 200 OHOHAIPABIICHICTD, SIKA MOJIATAE B 3BEPTAHHI MOBIIS JIO CITIBPO3MOBHHKA (AyIMUTOPii) 1 HE
niepea0avae 3BOPOTHOT PEaKIILii;

10)MOAAIIBHICTB, Tif SIKOIO PO3YMIiIOTh Cy0’€KTHBHE OCOOUCTICHE OIIHIOBAHHS, BiTHOIIEHHS (haxiBLs 10 npodeciii-
HoOi cuTyarii. BoHa € opraHiyHOI0 YaCTHHOO BiZIoOpakeHHS B CBIIOMOCTI po(eCiiHO Opi€EHTOBAHOT, KOJIM HA TIOHATIHHY
TH(OPMAITIFO HAKIAIAETHCSI COIIATbHO-OIIIHIOKYA 1 1H MBI TyaIbHO-OIiHIOK0Ua iH(opMartis [2, 9-13].

OTxe, OepydH JI0 yBaru MCUXOJOTIUHI (PaKTOpH JAHOTO BHTy MOHOJIOTIYHOTO MOBJICHHSI ITiJT 4ac pO3pOOKH 3aB/IaHb
Ha OCHOBI BiJicoMarepiajiB, MU 3a0€3MEYHIIN HE JIUIIIE JIOCTYIHICTh Ta aJeKBaTHICTh CIIPUHHSATTS, a W MIPUCKOPHIIH TIPO-
1iec MPOAYKTHBHOTO BiATBOPEHHS HAOYTHX 3HATH Y (hopMi IPOQeCciifHO OPIEHTOBAHNX MOHOJIOTTYHHUX BHCIIOBIIIOBAHb.

CJ1i/1 3a3HaYUTH, 1110 BAKOPUCTAHHA JaHOTO BULY POOOTH ITiIBUIIYE€ MOTHBAIIIFO 10 HABYaHHS 3araJioM Ta JI0 BUBYCHHS
AHDTIHCHKOT MOBH MPOQECIHOTO CIpsIMyBaHHS 30KpeMa.

ITyGniuHe MOB/ICHHS € OCOONMBHM BHIOM aPryMEHTATHBHOTO TEKCTY, CTBOPCHHM 32 KAHOHAMH PHTOPHKH, opi€H-
TOBAHMM Ha TIEPEKOHAHHS, 1 SIKHI € HACIIIIKOM IHTEeHIT (axiBLil IIONO 3/HCHCHHS BIUIMBY Ha MAacoBy Ta iHIMBIIY-
QITBHY CBIZOMICTh iHIIMME (DaxiBIIMHU. 32 (OpPMOIO pealtizaliii IpoQeciifiHO OpiEHTOBAHMH TEKCT € TIHCEMHO-YCHHM,
BIZIHOCHO JIO THITy MOBJICHHS € KHIDKHO-PO3MOBHHM, 33 XapaKTepoM peai3ailii — IMiAroTOBYO-IMIPOBI3aIliiHAM.
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OmuH 13 jpochigHUKIB mpodeciitHoi putopuky B. M. BaHmuieB npornoHye CBOIO CHCTEMATH3AIli0 MyOINiYHUX IPO-
MOB. HaykoBellb BHIUJISIE HACTYIIHI )KaHPH: aKkaJIeMidHa TIPOMOBA, YPOUHCTA ITPOMOBA, COIIaJIbHO-TIONIITUYHA ITPOMOBA,
CY/IOBa, IIEPKOBHO-0OTOCIIOBCHKA Ta COMIALHO-TI00YTOBA [3, 36]. 3HAXOAMMO TAKOXK TEPMIH «IUCKYpC» HA O3HAYCHHS
JKaHPIB ny6nqu1/1x BHCTYHiB. Mu pO3Ili.]1$I€MO ayMky 1. M. ITnorannekoi, FO. 1. Mamuk, 3. @. KyapsBrieBoi cToCOBHO
TOTO, IO Cy4aCHHUiT KOMYHIKATHBHUI MPOCTIP € CBOEPITHUM HOEHAHHAM JUCKYPCIB, AK-OT: IOPHIMIHOTO, MEIIHOTO,
OIOPOKPATUYHOTO, MiAIPEMHHIIBKOTO, XPHCTHAHCBKOTO TOLLO, SIKI BUP@)KAIOTh BIOBIAHI MEPEKOHAHHS i LIHHOCTI.
JOCTiTHIKY BU3HAYAIOTH THCKYPC SIK 1) 3B’SI3HMI TEKCT y KOHTEKCTI YMCICHHUX CYMPOBITHUX (POHOBHX UMHHHKIB:
OHTOJIOTTYHUX, COMIOKYJIETYPHUX, TICUXOJIOTTYHHUX; ““TEKCT, 3aHYPEHHUHN Y KHUTTS’; 2) 3aMKHEHY IUTICHY KOMYHIKaTHBHY
CHTYaIlito (TIOAiI0), CKIAIHIKAMH SIKOi € KOMYHIKQHTH 1 TEKCT SIK 3HAKOBHH ITOCEPETHUK, 3yMOBIICHA PI3SHUMHU YUHHH-
KaMH, I1I0 OMOCEPEAKOBYIOTh CIUIKYBAHHS PO3YMIHHS (COLQIBHUMU, KYIBTYPHUMH, €THIYHUMU 1 T. iH.); 3) CTWIb, HiJ-
MOBa MOBHOT'O CMUJIKYBaHHS; 4) 3pa30K MOBHOI IMOBE/IIHKH B MEBHIN couiayibHii cdepi, 1110 Mae neBHUIA Hadip 3MIHHUX
[4, 200]. Sk Gaunmo, 3a3Ha4YEHI O3HAKH Ta XaPAKTEPUCTHUKU TUCKYPCY MEPEryKYIOThCS B Till UM 1HILIHM Mipi 3 O3HAKaMH
MyOTiYHUX BUCTYIIIB. TaK, sIK y IaHIH CTaTTi pO3MISIIAIOTHCS Ta aHATI3YFOThCS ITyOTiYHI POMOBH MOMITHYHUX JTISTYIB, TO
BIKMBAHHS TCPMIHY «TIOJITHYHI THCKyPCH», Ha Hallly TyMKY, € JOLUIBHAM Ta IPOrHO30BAHNM, aJDKe TePMIHOMIOTIs Ma€
BIIMOBIaTH 3ariTaM MaiOy THBOT podecii, y HaIoMy BHITaIKy MOBA Hie PO MeziiaTopiB Ta BaxiBLiB y chepi Meiarii
Ta MDKHAPOJHUX COLIATbHIX NPOCKTIB. PO3MIAHEMO CK/IaI0BI yCIIIMIHOCTI MyOIIYHIX IIPOMOB (IMCKypCiB). OTxke, yemix
TyGMYHOIO BUCTYITy OE3MO0CEPEIHBO 3aMCKHUTD SK Bil IICHXOIONTYHOT MiATOTOBKHU TOTO, XTO POOUTEH TPOMOBY TaK i Big
3HAHHs HUM CTPYKTYPHHX, CTHJIICTHYHHX Ta IPAMATHYHIX OCOONMBOCTEH, KPUTEPIiB, 33 IKNMH 3a3BH4all HOPMYETECS
ATIOM, a TakoXK OLIHIOETHCS MyOmiuHni BUCTYI. OCKUTBKH OpaTop i ayauTopis B npouec1 KOMYHIKaIIii B3a€MOJIIOTh
OJTHE 3 OJTHUM, TOJIOBHHIM CY0’€KTOM TIPOIIECY PHUTOPHKH BBAKAIOTH Opartopa (Bij Jat. “‘orare” — TOBOPUTH), a JIFOMIEH, 10
SIKAX CIIPSIMOBAHI HOTO CIIOBa, — ayAnuTOpi€eto (B Jiat. “audire” — ayTH, ciyxarn) [5, 240].

Bum opatopchKoro MECTEITBA PO3IOUISIFOTHCS 3aJI€KHO BiJl chepr KOMYHIKAITi1, 0 Bi/IMOBIIAE OITHIN 3 OCHOBHUX
(byHKIII# MOBH — CITUTKYBaHHSI, TIOBIIOMJICHHS Ta BIUTMB. [CHY€ Killbka OCHOBHUX c(hep KOMyHIKallil: HaykoBa, iHhopMma-
1iitHO- -TPOTaraH/IMCTChKa, coliaigpHO-1o0yTOBa i AiioBa. Jlo HaykoBoi cdepu KOMyHiKau'i HAJISKUTH JIEKLIisl, HAyKoBa
JIOTIOBI/Ib; IH(OPMALLIHO-IIPOIIAraHMCTCHKA OXOIUIIOE CETMEHT TPOMOB EMOLIHHOIO XapaKTepy: HaI’p10TPI11HI/IX po-
MOB Ha MITHH3]; COLIa/IbHO-I00yTOBA — NMPOMOB 3 HATOW FOBiIICIO, Towto. Tonpy Te, mo “ny6uiyHa poMoBa” Moke
OXOTITIOBATH Maihke BCi HABENICHI eNIEMEHTH KOMYHIKaTHBHOTO ITPOIIECY, BOHA 3z[e6lm>mor0 HAJIGKUTD 710 ChepH ALITOBOT
KOMYHIKAIIii 1 BIIPI3HSAETHCS IEBHUME OCOOIMBOCTSIMHU OMIITIFHO-ILIIOBOTO CTHITIO, SIKUE 00CITYTOBYE PABOBY i a/IMiHi-
CTPaTUBHO-CYCTIUIBHY c(hepH TisIbHOCTI Ta BUKOPUCTOBYETHCS MPH HAIMMCAHHI JTOKYMCHTIB, JUJIOBHUX IarepiB i JUCTIB
y Aep>KaBHUX 3aKJIaJaX, a TAKOXK y PI3HUX BUJAX AUTOBOTO YCHOTO CIIUIKYBaHHSL.

Mu noromkyemMocs 3 JiyMkoro HaykoBili M. 1. MinoBa, M. P. Crernenxo, JI. I Crpiii K. Kemmoemn, K. JIxelimicoH,
SIKI TIPOTIOHYIOTh PO3IIISIATH ITyOJIiYHI TIPOMOBH 3arajloM Ta 1HABTYpaIliiiHi IIPOMOBH 30KpeMa, SIK KaHp MOJITUIHOI
komyHikarii. O. L. Ille#fran po3misaae myOmidHi MPOMOBH B KOHTEKCTI iHTEIPATUBHO{, HCIIIPAaTUBHOI, IEKIapaTHBHOL
Ta neppopMaTtiBHOI (yHKIIH. [6] [HTerpaTnBHA (yHKIIIS peasti3oBaHa y 3aKINKaX 10 00’ €IHAHHS, 1[0 HA TPAMAaTHIHOMY
piBHI TpaHC(OpMYy€EThCs Yy BIAMOBIAHI 3aMEHHHMKU: We, our, us, each and all, each and every. IncriparuBna QyHKIis
MIPOCIIITKOBY€ThCS Y KOHCTATyBaHHI1 JAePyKaBHUX IIIHHOCTEH. JlekmapaTuBHii (GpyHKINT MiAMopsIKoBaHa OCHOBHA YaCTHHA
IIPOMOBH, JI¢ HACKPI3HUM aKIIEHTOM BUCTYTIA€ ITIEBHE IOJITHYHE KPEJIO, TICBHI MOMITHYHI IIPUHIIUTIH.

Jst MaiiOyTHIX (axiBIiB y cdepi Memialiii Ta BperyIroBaHHsT KOH(ITIKTIB MPUKIIAIN Ta CTPYKTYPHI CKIIaI0B1 TyOIIiy-
HUX MPOMOB (BUCTYIIIB), 30KpeMa i iHaBrypaliliHuX, € CBOEPITHUM 3HAPSIISM TIpalli, 3ac000M BILIMBY Ta CIIOCOOOM
JOCSITHEHHSI TIOCTABJICHOI METH.

ATIOMM roTyeTbCs Ta IUIAHYEThCS 3a3MaJICTib. 3 ypaxXyBaHHSIM OCOOIMBOCTEH, Bifl SIKMX 3al€KHUTh KiHIEBUI
PEe3yIBTaT — HACKUIBKU Opatopy (CIHiKepy) BAAETHCSI BCTAHOBHTH KOHTAKT 3 AyIUTOPIEI0, BIUTMBATH HA i MOBEIIHKY,
OTpHMaTH “‘0akaHy” peakIlifo, mepekoHary, Tormo. HaBenena Tabmuist 1 neMoHCTpYe 3arpONIOHOBAHNI HAMH PO3IOILT
[TOMM Ha CTpyKTypHI KOMIIOHEHTH.

Tabmung 1
Poznonin AIIOMM Ha cTPYKTYpHi KOMIIOHEHTH

CTpykTypHmii Komnonent CxJ1a/10Bi e1eMeHTH CTPYKTYpHUX KoMnoHeHTiB [IOMM

INOMM
1. [TnanyBaHHS XTt0 came ckianae aynutopito? Who exactly is your audience? Y npumimieHHi, 330BHi?
(mixroroska [IOMM) Where are you speaking? Inside or outside? /

Advance planning

2. Tema BucTyITy
The Topic of the speech

What exactly is the topic of my speech? Kpaiiie 3a Bce moctaButu cebe Ha MiCIie THX,
xto ciyxarume / The best way is put yourself “in your listenes’ shoes”.

Beryn
Introduction

Xro 6yne npucytHiii? (Who will be present?) Include the most important members of your
audience in your salutation; always make sure that you know how to pronounce people’s
names)

OCHOBHA YacTHHA
npomoBH / The Purport
(main body) of Speech.

Po3BuBaroun Temy, HeOOXiIHO JOTpUMYyBaTucs cyTi mpomou / Develop your theme; keep
to the point. Use structure words, give arguments for and against, put questions and answer
them.

CTpyKTypa OCHOBHO] 4ac-
THHH IpoMoBH / Structuring
the Purport of Your speech:

Xoris Ou Ha movaTKy 3asHaduTH.../ May I begin by saying...; Topkatounch nuranHs
moxo.../ To turn to the question of ...; 3aBxan Mae OyTu witko Bu3HageHnM /Concluding
statements: conclusion should always be definite and clear.
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BucHoBku. OTxe, MU JOCITIIMIA HA3KY TIPallh HAYKOBIIB, SKI 3aiMaJIMCS TUTAHHAM CHEIM(IKU aHITiHCHKOTO
MOBJICHHS MPO(ECiifHOTO CpSIMYyBaHHS, PO3IJISIHYIU ITyOTiuHE MOBJICHHS Y KOHTEKCTI apryMEHTOBAHOTO TEKCTY.
Takox, M1 3a3HAUMIIN KaHPH MyONIYHAX MPOMOB, BHOKPEMIUIH Ta Jaji OOTPYHTYBAaHHS THM >KaHpaM, sIKi BUKO-
PHUCTOBYEMO JIJIsl HABYAHHS aHTIIOMOBHOTO TPOQECIHO Opi€HTOBAHOTO MOHOJIOTTYHOTO MOBJICHHS. Y HaIIi# CTarTi,
Ha ocHoBi npats O. Cenianosoi O, 1. [InotHumpkoi, KO Manuk , 3. KyapsBieBoi, Mu onepyemMo TEPMiHOM «IIOJi-
TUYHUH AUCKYPC», aIKE AOCHITHUKY IEPEKOHYIOTh Y MOAIOHOCTI MOMITHYHUX JUCKYPCIiB Ta MyONiYHUX IPOMOB.

Byno po3misiHyTO myOIiuHI IPOMOBU B KOHTEKCTI OCHOBHHX (DYHKIIH MOBU TaKHX, SIK CHUIKyBaHHs, MOBiJO-
MJICHHS Ta BIUIUB; BHSBJICHO 3aKOHOMIPHOCTI iHTETrpaTHBHOI, IHCIIIPaTUBHOI, AEKIapaTHBHOI Ta mepdoMaTHBHOI
GbyHKIIH; onrcaHo cTpyKTypHi KoMoHeHTH ATIOMM, o0rpyHTOBaHO BHKOPHCTAHHS ITyOIIYHIX MPOMOB ITiJ] 4ac
HaBYaHHS MalOyTHIX (axiBIiB y chepl Memiaiii Ta Bpery/ItoBaHHS KOH(IIIKTIB.
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Tuliakova K. R. Psycholinguistic characteristics of English public speech of future specialists in the field
of mediation and conflict resolution

The article deals with the relationship of linguistics with psychology, rhetoric and logic. The structural components
of an English-speaking professionally oriented monologue as an element of public speaking are identified. The author refers
to a number of works devoted to this topic, pointing to the range of research in linguistics by a particular scientist, gives
psychological characteristics inherent in a professional English-oriented monologue. The article outlines the issues related to
the systematization of public speeches and presents the distribution by genre affiliation: academic speech, solemn speech, socio-
political speech, judicial, ecclesiastical and social life.

The purpose of the article is to find the best ways of teaching English-language professionally oriented monologue speech
of future specialists in the field of mediation and conflict resolution.

There are a number of characteristics that should be taken into account during training, such as: orientation and preparedness,
thematic, informative, cohesive, logical, continuous, deployable, situational, directional or unidirectional, modal.

The psychological characteristics inherent in an English-speaking professionally oriented monologue are presented. The
author considers public speech as a special kind of argumentative text, which is a consequence of the specialist’s interaction
with the individual and the mass consciousness. Professionally oriented text is also considered in the form of implementation.

Public speaking is explored through the prism of the basic functions of language, in particular in its interaction with
integrative, inspiratory, declarative and performative functions. The division of the English-speaking professionally oriented
monologue into the structural components is given and examples are given for each of the components.

Consequently, during the development of training tasks based on video of public speeches, the psychological factors of this
type of speech were taken into account, which not only provides accessibility and adequacy of perception, but also accelerates
the process of productive reproduction of acquired knowledge in the form of professionally oriented monologue statements.

Key words: psycholinguistic features, public speaking, rhetoric, political discourse, structural component, sphere
of communication.
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