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Xy TinTin

XyI0KHBO-AKCIOJIOTIYHA KYJIbTYPa BYUTEJSI MUCTETBA
SIK peaMeT A0CJIiIKeHHS

VY crarti po3risSHYTO MpoOJeMy XyJIOXKHBbO-aKCIOJIOTIYHOI KyJbTypH BYHTENS MY3MYHOTO MUCTEITBA,
BU3HAYECHO II CYTHICTb, 3MICT, CTPYKTYPHI KOMIIOHEHTH. JOBEIEHO, IO XyJOXKHBO-aKCIOJOTiYHA KYJIbTypa
BYMTEIIS MHUCTELTBA € OCOOHMCTICHUM IHTETPATHBHUM YTBOPEHHSIM, IIO XapaKTEPH3YETHCS BHCOKHM pPiBHEM
npodeciiiHoi MalcTepHOCTI Ha OCHOBI TJMOOKO BMOTHBOBAHOIO IIIHHICHOTO CTaBJICHHS O MHCTELTBA Ta
MeIarorigHoi  aismbHOCTI. /{7 XyHOKHBO-aKCIONMOTiYHOI KyJIBTYPH BYHUTENS MICTEITBA TPUTAMaHHUM €
HasBHICTH aKTUBHOI MO3MIIIi MO0 KPUTHYHOTO OCMHUCICHHS, BiOOPY XYAOKHIX HIHHOCTEH Ta IX TpaHCIAIIl B
cepelIoBHILI yYHIBCHKOT Mostoni. CTpyKTypa XyJ0KHbO-aKCIOJIOTTYHOI KyJIbTYPH BUUTEIS My3HYHOTO MUCTEIITBA
BKJIIOYAE MOTHBALIHHO-TTI3HABAJIbHUI, AHAJITHKO-apT'yMCHTYBaJIbHUA, IHTepIpeTaLiiiHO-TBOPYHH,
KOMYHIKaTHBHO-TPAHCISILIHHUN, peIIeKCHBHO-PE3yIbTATUBHUA KOMITOHCHTH.

KarouoBi cioBa: ydutenb My3HYHOTO MHCTEITBA; XYAOXKHBO-aKCIOJNOTIYHA KyJbTypa; IeAaroriyta
IUSUIBHICTD.

AKTYyaJIbHICTh J0CTizkeHHsl. HOBI BUMOTHM 110 PiBHSA XYI0KHBO-TIEAArOTIYHOI MISUTBHOCTI
yUuTeNs My3UYHOTO MUCTELTBA 3yMOBIICHO Ti€I0 BU3ZHAYHOKO POJUIIO, 11O BIABOJUTH HOMY cydacHe
CYCHUIBCTBO y PO3BUTKY KYJIBTYpH, MHUCTEIBKOTO PO3BHTKY Y4YHIBCHKOI Moisoni. B cucremi
npodecifHuX KOMIETEHTHOCTE! Nejarora-My3MKaHTa B Cy4aCHUX yMOBaX 4M HE Ha MepIlui IiaH
BUXOAMTH TpobiieMa (popMyBaHHS I[IHHICHOTO CTaBJICHHS YYUTENS SK JIO XYIOKHBOI KYIBTYpPH y
BCbOMY PO3MAITTI i MPOsIBIB, TaK 1 JO KPUTHUHO-AHATITUYHOTO OCATHEHHS HACIHIJKIB MMeJaroriunoi
TisTbHOCTI. T1IBKM TOW BYUTENb, y SKOTO C(hOPMOBAHO I[IHHICHI OpIEHTUPHU Yy cepi MUCTELTBA 1
Me/Iaroriky, 3MOXe Ha Cy4acHOMY PiBHI NpogeciiiHo 3/iiiCHIOBaTH My3U4YHE HAaBYaHHS YYHIBCHKOL
MOJIOI.

HeoOxigHiCTh BHECEHHSI CYTTEBHX KOPEKTHB JIO IMiJrOTOBKM BYMTENS MHCTELTBA 3yMOBJEHI
norpedamu (OpMyBaHHS BUCOKHX LIHHICHUX OPIEHTHPIB Y4YHIB B XYJIOKHIA KYJIbTYpi, PO3KPHUTTS
iXHBOIO TYMaHICTUYHOTO IOTEHIiaJly, I[IHHICHOTO CTaBJEHHS /O JKUTTSA. B IIbOMy KOHTEKCTI
aKTyaJli3yeThCsl MpoOJieMa BU3HAYEHHSI CYTHOCTI, 3MICTYy Ta CTPYKTYpPU XYJ0’KHbO-aKCIOJIOTTYHOT
KyIbTYpPH YYMTEIS MHUCTENTBA SK HEOOXiMHOI CKJIaJ0BOi MOro TOTOBHOCTI A0 TmpodeciiHol
TUSUTBHOCTI.

[TpoGiemMa akcionoriuHoi crnpsMoOBaHOCTI TpodeciiHOl MATOTOBKM MalOyTHHOTO Iearora
AicTana TUTIAHOTO pO3MIsiAy y podoTax cydacHux aBTopiB [2; 5; 6; 12; 10; 13]. Kynsryposoriusi
TEHJICHIII1 BIUTUBY aKCIOJOTIYHOTO MiIXOy AOCTIIKEHO Y KOHTEKCTI CTAHOBJIEHHSI OCOOUCTOCTI [4;
9; 14; 17]. o ecreTHyHUX BHUMIPIB IIHHICHOTO CTaBJIEHHS 10 MHUCTEITBA 3BepTaiuch A. ['ynwura,
I. Annpeea [1]. HaykoBmi mNepeBaKHO 30CEpEIXKYIOTh yBary Ha BHUSBJICHHI PO3BHUBAIBHOTO
MOTEHITIATy €CTETUYHOTO CTAaBJIEHHS J0 MHCTEITBA, BHU3HAUYAIOTH 3JICKHICTh MDK IIHHICHUMH
OpieHTalliIMH  OCOOMCTOCTI 1 i TyYMaHICTUYHMM MOTEHI[IAIOM, MiJAKPEC/IIOITh 3HAYECHHS
aKCIOJIOTIYHOTO KOHTEKCTY CTaHOBJIEHHs Imejarora. CyTTeBOro 3HaueHHs HaOyBa€ JIOCIHIJIKEHHS
MUTaHb I[IHHICHOTO CIIPSMYBaHHS PO3BUTKY 0COOHMCTOCTI [8].

[IpoGiemMu axcionorii MHUCTENTBa MPUBEPTAIOTh yBary CydacHUX JOCIIAHMKIB B Traiysi
mucreurBo3HasctBa [7; 11; 15]. CrBepkyeTbes, IO AKCIONOTIYHE CHPSMYBAaHHS HaBYaHHS
BIJIKpHMBa€ MOKJIMBOCTI TBOPYOi akTHBI3alii HaB4yaHHA [10; 16; 17].

Bonnouac mpobiiema XyJqoXKHBO-aKCIOJOTIYHOI KyJIbTYpH YUHTENss MHCTELTBA SIK CKJIQZOBOI
Horo mpodeciitHoT KOMIIETEHTHOCT] HE 3HANIIIa HAYKOBOTO PO3TIISY.

MeTa cTaTTi — YTOYHHUTH CYTHICTH 1 3MICT MOHATTS ‘XyI0’KHBO-aKCIOJIOTIYHA KYJIbTypa
BUYHTEJISI MUCTEITBA”, BU3HAUUTH ii CTPYKTYDPY.

Bukiaag ocHoBHoro Marepiaay. Ilig  Xyg0KHBO-aKCIOJIOTIYHOIO KYJIBTYPOIO — BUHMTEIS
MHUCTELTBA MU PO3yMIi€EMO IHTETPAaTHBHE YTBOPEHHS OCOOMCTOCTI, IO XapaKTEPU3YEThCS BUCOKHM
piBHeM npodeciiiHoi MaliCTepHOCTI Ha OCHOBI INIMOOKO BMOTHMBOBAHOTO I[IHHICHOTO CTaBJIEHHS 0
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MHUCTELTBA Ta IMEeAaroriynoi misuibHOCTI. IS  XyJOXKHBO-aKCIOJMOTIYHOI KYJABTYpH BYHTEIS
MHUCTEITBA MPUTAMaHHUM € HAsBHICTh aKTUBHOI MO3MIIT 100 BiAOOPY XYAOKHIX I[IHHOCTEH Ta ix
TPaHCIIALIL B CepeIOBUILI YUYHIBCHKOT MOJIOII.

Xym0KHbO-aKCI10JI0TIYHA KYJIbTYpa SIK OCOOMCTICHUM 1 coIlianbHUN (DEHOMEH XapaKTepU3y€eThCs
HEOJIHO3HAYHICTIO, CKJIAIHICTIO, BUCTYIIA€ OJHIEIO 13 CKJIAIOBHX MPOQECIHOT KyIbTypH BUHTEINS.
Bucygaroun HOBI BUMOT'H /10 IIATOTOBKY BUUTENSI MUCTELTBA, Cy4acHE CYCIUIBCTBO X0ue 0aunuTH B
HbOMY HE TiJIbKM BUKOHABL MEBHUX npodeciiiHux (yHKIIH, a i HacaMmIiepe] BUCOKO PO3BHHEHY
JIyXOBHY OCOOHCTICTh, TBOPYI MOXKJIMBOCTI SIKOi 3yMOBJIEHI 3JAaTHICTIO KPUTHYHO-aHAJTITUYHOTO
OCMUCIIEHHSI MUCTEIITBA Ta MEAaroridyHol peaqbHOCTI.

XyHn0KHBO-aKCIOJIOTIYHA KYJIbTypa BUYHWTENS BUCTYNAE MUKIUCIHUIUTIHAPHUM (PEHOMEHOM,
3MICTOBI XapaKTEPUCTUKU SIKOTO HAWMOBHIIIE BHSBIAIOTECS TPU  PO3MISAAL  CTPYKTYPHHX
KOMIIOHEHTIB.

CTpykTypa XyIOKHBO-aKCIOJNOTIYHOI KyJIbTYpHU BYHTEISI MY3WYHOTO MHCTEITBA BKIIOYAE
MOTHUBAIIHO-TI3HABAILHUH, AHAIITUKO-apPTyMEHTYBAJIbHUIA, IHTEepIpETAIIfHO-TBOPYHH,
KOMYHIKaTHBHO-TPAHCISAIHHAN, peIeKCUBHO-PE3yIbTATUBHUI KOMITIOHEHTH.

Momuseayitino-niznaéanbiuti KOMIIOHEHT BH3HAYAETbCS IPArHEHHAM YUYUTENIS MY3UYHOI'O
MUCTEITBA A0 OBOJIOJIHHS aKCIOJOTTYHUMH MIAXOAaMHU Y Mi3HAaHHI MUCTEUTBA, Y PO3BUTKY BIIACHOI
XY/10’)KHbO-aKCIOJIOTIYHOT KYJIbTYpH; Oa)KaHHAM PpO3MIMPUTH MMCTELbKUI Te3aypyc, HAaKOMUYUTH
sKOMOra Oulbllle XYyHOXHBbO-OOpa3HHUX BpaKeHb; YCBIIOMIICHICTIO BHXOBHOTO IIOTEHIIATY
MHCTELTBA Ta HOro 3HA4YEHHS y XYIOKHBOMY DPO3BHUTKY IIKOJISIpiB. MoOTHBaILiiHO-TII3HABaJbHUH
KOMITIOHEHT XYJOXXHBO-aKCIOJOTIYHOI KYJbTYPH BUMTEINS XapaKTEPU3YEThCS TAKOX OCSTHEHHSIM
poJi MHUCTELUTBA Yy PO3BUTKY CY4YacHOI KyJIbTYPHU CYCHUIbCTBA, T'OTOBHICTIO JO 3aCBO€HHS
MearoriyHuX MiAXO0MIB Y (OpMYBaHHI XyJOXHBO-OLIHIOBAJHHUX OPIEHTHPIB YYHIBCHKOI MOJIO/II.
lnerbcs mpo OILiHIOBaNbHE Mi3HAHHS, TIPO TAaKe CIPUIMAHHS, 1€ M3HAHHSA XyJ0XKHBOI CYTHOCTI
TBOPIB MHCTELTBA WHJEe IUNY-O-IUNY 13 MOro OI[IHIOBaHHSM BuuTeleM. BaxuinBo, 1mo0 y4uTens
MY3UKH OYB CIPOMOXHUI HE JMIIe J0 AaKTUBHOTO NEepeXHBaHHA, a W N0 CyO eKTHBHO-
IHUBIAYalbHOIO TIIYMad€HHs 0Opa3HOTo 3MICTy TBOpY. MoTHBaIiiiHO-TII3HABAJIbHUNA KOMIIOHEHT
XYJ0KHbO-aKCIOJIOT1YHOI KYJIbTYPU OpIEHTYe He Ha HEHTpalbHE CHOMISJAHHS XYA0KHBOI
iH(dopMmallii, a Ha OLIIHHE CTABJIEHHS /10 300pa)KyBaHOTO, BUPAKEHOTO, BIITBOPEHOT0 Y MUCTELIKUX
oOpazax. Ili3Haroun XymoxHId TBip, HOro oOpa3Hy CYTHICTb, YUYUTEIb 3 PO3BHHEHOIO XYI0’KHBO-
aKCIOT1YHOIO KYJIbTYPOIO OJHOYACHO Ja€ iM IEBHE TIyMayeHHS y BIAMOBIIHOCTI 31 CTYIEHEM
PO3BHUTKY BJIACHOI XYA0KHbO-aKCIONOT1YHOI KynbTypH. Ilpn 1pboMy BakiuBO, 100 eCTETHYHI
OpIEHTUPH 1 HOPMH Mi3HAHHS MHUCTEITBA BUUTENIEM YCBIJJOMIIIOBAJIUCH SIK OpraHiyHa CKJIaJoBa Horo
[eJaroriaHoi JisyIbHOCTI.

Ananimuxo-apeymenmyeanbHuli KOMIIOHEHT XYyJI0’KHbO-aKCIOJOTIYHOT KYJIbTYpPU BUMTEIS
MY3UYHOTO MHCTEITBA XapaKTEPHU3YEThCS 3MATHICTIO 10 TIMOOKOTO OCMHCICHHS XYI0KHBOTO
3MicTy 1 (OPMH MHUCTELBKHX TBOPIB, apryMEHTOBAaHOIO YCBiOMJICHHS Ta pO3’SICHEHHS CBOET
XyJI0KHBO1 mo3uiii. My3uuHO-aHANITHYHI YMIHHS — HEB1J €MHA O3HaKa XYJO0’KHbO-aKClOJOT14HOI
KyJIBTYPH BUUTENS, XapakTep MpogeciifHol isIbHOCTI AKOro NOTpedye YCBIAOMIICHHS SIK 00pa3HOTo
3MICTYy MY3UKH, TaK 1 BUpPa3HUX OCOOJMBOCTEH (OpMHU BTUIEHHS LBOTrO 3MICTy. BaxnuBum s
YUUTENS € YSBJICHHS 100 METHU aHAJIITUYHOTO po300py TBOPY, MIOA0 HEOOXITHOCTI BUKOHABCHKOTO
JIOHECEHHS /10 IOHUX CJIyXayiB KOMIIO3UTOPCHKOTO 3aJyMy B MOro IUTICHOCTI, 3a0e3meuyuTH
€CTEeTUYHE MEePEKUBAHHS, eMOIIiifHe 3ariau0IeHHs JiTel y My3uKy. AHaJIITHKO- apryMEeHTYBaJIbHUI
KOMITOHEHT XYJI0’KHbO-aKCIOJIOT1UHOI KYJIbTYpU BUMTENS Iependadae MOoro 3JaTHICTh CIPSMYBaTH
CHpuiiMaHHA AiTel TaKUM YMHOM, 11100 00pa3HiCTh TBOPY HOCTala B iXHiM CBiIOMOCTI y €IHOCTI 13
€CTEeTUYHUM NEePEKUBAHHAM 3aC001B Ti TOCSITHEHHS, 13 PO3KPUTTAM BUPAXKAJIBLHOTO 3MICTY XYI0KHIX
neraneil TBOpPY. AHANITUYHI YMiHHS BUMTENS XapaKTePU3YIOTbCS 3IATHICTIO CIPSIMYBaTH yBary
IIKOJISIPIB MPU CITyXaHHI MY3UKH Ha TIPOIIEC PO3TOPTaHHS 00pa3HOTO 3MICTY, Ha JUHAMIKY PYXY SK
IMaHEHTHY O3HAaKy MY3WYHOTO MHUCTENTBA. Y TPOLECI aHaNi3y YYUTEIb MAa€ BHWICHUTH T'OJOBHI,
MIPOBiTHI MOMEHTH CMHUCJIOBOT'O HAIIOBHEHHS 00pa3y, HalsICKpaBilli HOro 0COOTUBOCTI.
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CytreBoro 3HayeHHs HaOyBae aHami3 TBOpPY Yy (OpMyBaHHI 3JaTHOCTI yduTens A0 HOro
apryMEHTOBaHOI OLIHKYU. BUsBIEHHA Ta YCBIJOMJIEHHS BJIACHOI XYyJOXKHBOI OLIIHKM TBOPY Mae
3HAWTH MIATBEPIUKEHHS Y JIOT1UHIN 1 MOCHIIOBHIMN 11 aprymeHTanii. BucioBuTu cBo€ BpaxXeHHs MPO
MY3UKY y (HopMi «10100a€ThCS - HE MOA00a€ThCS» MOPIBHIHO JIETKO. 3HAYHO CKJIAJIHINIE 3HAWTH
MiATBEP/KCHHS CBOEI JYMKH B aHAIITUYHOMY OCMHCIICHHI XapaKTEpPHUX O3HAaK 3MICTY,
KOMIIO3ULINAHOI CTPYKTYpH TBOpPY, B JeTalsiX Horo ¢opmu, B JOKa30BOMY apryMEHTYBaHHI iX
€CTeTUYHUX IepeBar i Baj. XyH0KHbO-aKCIOJNOTIYHA KYJIbTypa BUMTENS MAa€ CTOSTH Ha CTOPOXI
CIPOLLECHHS aHaJi3y, MIJKPECICHHsS HEBAXJIMBUX O3HAK, IEPEBAHTAKEHHS IOSICHEHb acollallisiMu,
TaNeKUMH BiJl 00pa3HOTO 3MICTY JaHOTO TBOPY.

Inmepnpemayitino-meopuuii KOMIIOHEHT XYyJI0’KHbO-aKCIOJOTIYHOT KYJIbTYpU 30pPIEHTOBAHO HA
BUSIBJICHHS BUMTEJIEM MY3UYHOI'O MUCTEITBA CBOI'O OLIHHOT'O CTABJIECHHS J0 TBOPY Y MPOIECI HOTo
iHTEepnpeTarlii, sfka, B CBOI 4Yepry, Ma€ XapaKTEePU3yBAaTHUCh OPHUTIHAIBHICTIO, CaMOOYTHICTIO,
HIIIATUBHICTIO MIAXOMY 10 BAKOHABCHKOTO TIIyMaueHHSI 00pPa3HOTO 3MICTY MY3HKH.

InTepnperaliss My3UKH — MPOLEC B3a€EMOJIl BUKOHABLS 3 KoMno3utopoMm. Jlocmiguuku [7; 16]
BiIMIYalOTh TBOpYMH Xapaktep Iiei B3aemoxii. Ilepex iHTEepmperaropoMm mocTae 3aBHaHHS — HE
TITBKU TIMOOKO YCBIZIOMUTH 1 PO3KPUTH aBTOPCHKI 3ayMH, a i BIATBOPUTH Yy BUKOHAHHI BIIACHE
CTaBJICHHS JI0 MY3HMKH, OCOOJIMBOCTI CBOTO ii Mepe:KMBaHHS 1 OIIHIOBaHHS. BUKOHaHHS MY3UKH, 110
HE BUKIIMKA€ EMOIIIITHO-OLIIHHOI peakIlii y i iHTeprpeTaTopa, HaBpsA YU 3MOKE 3aXOMUTH CIIyXadiB,
0c00JIMBO, KOJHM WIETHCS MPO MOKH IO HE3PUIi XyJOKHI CMakd 1 yrnoao0aHHs YUYHIBCHKOT MOJIOII.
UYepes Te ans y4uuTeNs-BUKOHABL BKpail HEOOXIJHOK € sICKpaBa OLlIHHA IO3ULIid, Bl,[[‘IYTHO
NpeJCTaBIeHa Yy BUKOHABCbKOMY Iporeci. HelTpanpHe, Oaiimyke BHKOHAHHS HECyMiCHE 13
IPEJCTAaBICHHAM MY3UYHOTO TBOpPY B JUTAYIN ayauropii. Xym0)KHbO-aKClOJOIiyHa KyJbTypa
BUYUTEISI 3YMOBJIOE BHUPA3HICTh IHTEPHpPETAIlil BYHUTENsI, OKPECIIOIOYHM MOMEHTH JIOPEYHOTO,
BI/IIIOBITHO-TAKTOBHOT'O OLIIHHOTO CTAaBJIEHHS BUKOHABIA 10 My3HUHOTO TBOpY. IIpu 11boMy BUHUKAE
MUATAHHS TIOJI0 B3a€MOJII OI[IHHOTO 1 TBOPYO-IHIIIATUBHOTO MIAXOMIB JI0 TAYMAuY€HHS MY3UYHOTO
TeKCTy. Mu BBaXaemo, LI0 TBOPYICTb SK BIATBOPEHHS IHIMBIAYaJbHOCTI IHTEpIpeTaToOpa €
3aJIe)KHOIO BiJl IOTO CTaBJICHHS 710 MY3HWKH. [HTEepHpeTais — 1e BUSBICHHS CTaBICHHS JI0 MY3HKH
yepe3 TBopue ii mpounTaHHsA. OpUriHAIBHICTh, HETIOBTOPHICTh TPAKTOBKM MY3MYHOIO TBODY, ii
TBOpYA HAIIOBHEHICTh 3YMOBIIIOETHCS 3HAUHOI MIPOIO CHJIOK €MOIIITHOIO Bpa)X€HHS BlJ MY3HUKH.
SIKmo >k TBIp HE BUKJIMKAE y BHUKOHABLS HEMIAPOOHOrO 3aXOIJICHHS, LIMPOr0 €CTETUYHOIo
CXBaJICHHSI, HaBPSAJ YM BiH 3MOXE CTBOPUTH BHUPA3HY IHTEPIPETATOPCHKY KOHIIEMIIIO, 3HANTH
TBOpYI HpI/II/IOMI/I ,I[eMOHCTpaI_III TBOPY Y ciyxanpkiid ayautopii. OTxe, OI[IHIOBAaHHS 1 TBOPUICTh B
MHUCTELTBI MY3M4YHOI 1HTeprperanii WIyTh MOPY4Y, CTUMYJIIOIOYM 1 BIUIMBAIOYM OJIHE Ha OJHOTO.
Po3ymitoun iHTepIpeTaliio sk TBOPYHA Iiajor MiXK KOMIIO3UTOPOM 1 BUKOHABIIEM, HaroJOCHMO Ha
CYTTEBIH pOJIl IHTEPIIPETALIHHO-TBOPYOI CKJIAZ0BOI B CTPYKTYpP1 XY10’KHBO-aKCI0JIOTIYHOT KYJIbTYpH
0COOMCTOCTI.

Pegnexcusno-pezyromamugnuti KOMIIOHEHT CIIPSIMOBYE OIIIHHY CB1IOMICTh YYUTENS MY3UYHOTO
MHUCTEITBA HAa CaMOCIIOTJIAJIAaHHS, CaMOIICH3YPYBaHHS BJIACHOI MHCTEIBKOI 1 TIEAaroriyHol
TiSUTBHOCTI, BUPAXKa€ 3/1aTHICTh O BUTTOBHEHHSI BIACHUX [ IIIHHICHIAM CEHCOM.

[IpoGiiema pedrnekcii He € HOBOW0. BueHi MoB’s3y10Th pediIeKciio 3 TaKUMHU KaTeTrOpisiIMH, SIK
CaMOIIi3HAHHS, CaMOCIIOCTEPEkKEHHS, caMOOIliHKa. [liIKpecIoeThes, M0 caMe 3aBIsSKU peduiekcii,
JFOIMHA BCTYMAae B “ OCOOMCTICHI CTOCYHKH ~ 31 CBITOM, Mi3HAKO4M W OIliHIOWOYH ioro [2; 6].
Pednekcis Bupaxae BHyTpimHINA cBiT moguHu [3]. Pednekcis BHcTynmae BUIIMM piBHEM
MeIarOTiYHOTO MHUCIICHHS,HOTO OIIHIOBATBHUM SIIPOM, CTHMYJIOM JI0 TIEPEXO/y Ha iHIIUH madeib
npodeciifHOro po3BUTKY.

Posrnsnatoun pediekCUBHO-pE3yIbTATUBHUI KOMIIOHEHT CTPYKTYpPU XYJI05KHbO-aKCIOJIOTT4YHOT
KYJIBTYpH BUMTEJISA, MiAKPECINMO, IO Ais HOT0 MPOHM3YE pi3HI rpaHi nmpodeciiHol MisIbHOCTI — 1
cpuiiMaHHsA, 1 ysABY, 1 TBOpYicTh. OIHIOYM pe3yJabTaTH BIACHOI ISIIBHOCTI, JOCSTHEHb 1
NPOPAaXyHKIB y €CTETHYHOMY PO3BUTKY YUHIB, YUHTEIb OTPUMYE MOXJIMBICTH apryMEHTOBAHOi
KOPEKIIil BCIX aKTIB MUCTEILKOI MenaroriyHoi AisSUTbHOCTI Bif 11 Mi3HaHHS J0 nepeTBopeHHs. Came

108



ISSN: 2664-1909 (Print) Bum. 27 Pik 2019
Nauk. ¢as. Nac. pedagogi¢nogo univ. im. M.P. Dragomanova, Ser. 14, Teor. metod. mistec. osv. Issue Year

pedIIeKCUBHO-PE3yIbTATUBHA CKJIQJI0BA BUCTYIA€ CTPUMIKHEBOK Yy CHUCTEMI B3a€MOJii BCiX
BU3HAYCHUX KOMITOHCHTIB.

BucHoBku. B pesynbraTi HOCHiIKEHHS MM NI BHCHOBKY, IIO caMme KyJIbTYPOJOTiuHi
BUMIpH akKcioJiorii y 0COOMCTICHOMY TpaHC(OPMYBaHHI MOXYTh CYTTEBO PO3IIMPUTH MEXKIi
OCBOEHHS CTYJAEHTaMHU $K (paXOBOIO MY3MYHOTO HABUAHHS, TaK 1 MENaroriyHoi MaiCTEpHOCTI.
CTpyKTYypy XYHOKHBO-aKCIOJIOTIYHOI KYJIBTYPH BH3HAYAEMO SK IUIICHY €IHICTh MOTHBAIIMHO-
Mi3HABAIBHOTO, AHAJITHKO-apTyMEHTYBAJIBHOTO, I1HTEPIPETALifHO-TBOPUOT0, KOMYHIKaTHBHO-
TPAHCISALIKHOTO Ta Pe(ICKCUBHO-PE3YIbTATHBHOTO KOMIOHEHTIB. [ligkpecinMo, 10 moaaibIIuii
MOLITYK HUIAXIB ()OPMYBAaHHS XY/I0KHBO-aKCIOJIOTIYHOI KYJIBTYpH y MaHOYTHIX YYUTEIIB My3HYHOTO
MHUCTELITBA Ma€ OyTH 30pIEHTOBAaHMN HAa CHCTEMHE 3a0€3MEYEeHHS 3JaTHOCTI CTYJCHTIB 10
AHATITUYHOTO TMi3HAHHS MPOQeCciitHOl MISTTBHOCTI, 0 aprYMEHTOBAHOTO aHaIi3y, 10 PEIICKCUBHOTO
TIyMaueHHs MY3WYHO-BHKOHABCHKUX 1 TEAAroriyHuX i, a TaKoX MOTHBAILiMHOTO TBOPYOIO
CTaBJICHHS JI0 OI[IHIOBAJILHOI JISUTHHOCTI SIK YMHHHUKA JIOCATHEHHS TPO(deciiHOT MaiicTepHOCTI.
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Hu Tinting
Art-axiological culture of art teacher as a subject of research

The relevance of the study motivated by the social importance of the artistic and axiological culture of
the teacher in the artistic development of the students, the formation of which is an important factor in the
renewal of music and pedagogical education.

The analysis of recent studies shows that the problem of axiological orientation of future teacher's
professional training has received some consideration. The works of contemporary authors investigate the
aesthetic dimensions of the value attitude to art, the relationship between the value orientations of the
individual and his humanistic potential, the influence of the axiological direction of learning on his creative
activation. At the same time, the problem of the artistic-axiological culture of the art teacher as a component
of his professional competence has not found scientific consideration.

The purpose of the article is to determine the essence, content, structure of the art-axiological culture of
the art teacher.

Research methods included a critical comprehension of the scientific literature; comparison; structuring;
modeling; theoretical analysis and generalization of conclusions.

Presenting main material. The artistic and axiological culture of the art teacher is a personal integrative
education characterized by a high level of professional skill based on a deeply motivated value attitude to art
and pedagogical activity. The structure of the artistic and axiological culture of a teacher of music art includes
a number of components. The motivational and cognitive component of artistic and axiological culture
orients the teacher to evaluate attitudes toward the depicted, expressed, and reproduced in artistic images.
Knowing the work of art, its figurative essence, the teacher at the same time gives them a certain
interpretation. At the same time, aesthetic landmarks perceived as an organic component of pedagogical
activity. The analytic and argumentative component characterizes the teacher's ability to grasp deeply the
artistic content and form of the works of art, the reasoned awareness and clarification of his artistic position.
It is important for the teacher to understand the purpose of analytical analysis of the work as a means of
ensuring the aesthetic experience of children. The interpretive-creative component focused on the teacher's
identification of his evaluative attitude in the process of interpretation of a work of art. The task of the
interpreter-teacher is to not only deeply understand and disclose the concept of the composer, but also to
reproduce in performance his own attitude towards music. The reflexive-effective component directs the
evaluative consciousness of the music art teacher to self-observation, to censorship of his own artistic and
pedagogical activity. The action of this component permeates the various facets of professional activity —
both perception, imagination, and creativity.

The novelty, originality of the presented material is to determine the essence, content and structure of
artistic and axiological culture as a necessary component of the professional training of a teacher of music art.

The significance of the research results is to outline the ways of further development of the theory and
practice of art education of future teachers.

Keywords: music teacher; artistic and axiological culture; artistic activity; pedagogical activity.
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