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LINGUAL IMAGE OF THE HEART AS AN EXPRESSION OF THE PSYCHOEMOTIONAL
CONDITION OF THE HUMAN IN THE ARTISTIC TEXT
(ON THE MATERIAL OF M. KOTSIUBYNSKY’S WORKS)

In modern linguistics, studies presenting an anthropocentric approach to the interpretation of linguistic
phenomena are relevant. Among them there are numerous works describing linguistic means of perceiving the spiritual
world of man. This article examines the specificity of the use of somatism heart as a linguistic means of reflecting a
person's psycho-emotional state in M. Kotsiubynsky’s artistic discourse. The article mentions that the writer actively
resorted to the image of heart as a repository of human feelings, moods, and experiences.

The lexeme heart serves to reveal the mental state of the heroes of works, to describe their emotions caused by
various factors. The emotional world of M. Kotsiubynsky’s characters emerges through descriptions of feelings in the
heart: pain, lightness, heaviness, cold, warmth. The works of the writer revealed extensive verbal series to indicate the
characteristics of the heartbeat, caused by a certain emotional state: to beat, to tremble; to denote movement, physical
action: to sniff, to grasp, to shake, to twist, to depart, etc., by which the penetration of emotions into the human heart is
described. M. Kotsiubynsky depicts the emotional state of a person through a personalized image of the heart.

Included in the phrases with somatism, the writer gives various characteristics of the psycho-emotional state:
the power of emotions, their dynamics, growth, decline, long stay in a certain emotional state. The article focuses on the
use of epithets and comparisons that express the expressive potential of the heart image and detail descriptions of
feelings and emotional expressions. M. Kotsiubynsky’s idiostyle is characterized by active use of phraseologisms with
the lexeme heart.

Keywords: somatism, heart, vocabulary expressing emotions, writer's idiostyle, epithets, comparison,
metaphor, personification.
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KYJIbTYPA TEXHIKH MOBJIEHHS CTYJIEHTA-®LITOJIOT A — BATIOPYKA
YCHIXY Y NPO®ECIMHIN JISITbHOCTI

Y emammi npoananizosano ocobnusocmi meopemuyHoi I NpAKMuyHOI NIO20MOBKU CMYOeHMIG-Qinonoeie;
3ACB0EHHSA CMYOeHmamMu MeoPemudHUX OCHO8 HABUANbHUX OUCYUNTIH NPOQecilinoco YUuKmy I po3yMIiHHI cneyuixku
BUKOPUCMAHHS IX Ni0 Yac NPaKmudHol OIsLIbHOCHII.

Memoouka nposedenHs ananizy mekcmy, Kuacu@ixayis i yMiHHA 3ACMOCO8Y8amu NO3aMOGHI (PyX08i) 3acobu
BUPAZHOCIMI 8 NPOYeCi YUMAHHA, MOGIEHHs (N03a, Jcecm, MIMIKa); B0M00IHHA 3acobamu 102IKO-eMOYIUHOT 8UpasHOCmi
yumauHa O po3Kpumms i nepedaui (8i0MEOpeHHs) 3Micmy meKcmy, 3aco6amu IHMOHAYIUHOI ma CMunicmudHol
BUPASHOCTNI MOBNEHHS, SUCOKUM PIGHEM 61ACHOI MOBIeHHEBOI KYIbMYpU, 3aco0amu 6UsHaA4eHHs eMoyiiinoi Qymxyii
HA2ONIOWEHUX Ci6 (eMOYILIHO20 3apsA0y MEKCMY), MeXHON02IAMY GUPIUEHHS MBOPUUX NEPCNEKMUGHUX 3A60aHb HACKPIZHOT
cno6ecHoi 0ii | ananizy mexcmy.

Kniouosi  cnoea: npaxmuuna nidcomoska cmyOeHma-Qiniono2a, ananiz mexcmy, HAGYATbHO-NI3HABANLHA
OisbHicMb, cneyudixa ypoxy, oceima, npaKmuita CnpsmMo8aticmy.

OpHe 3 HaMBaJIMBIIIMX 3aBJaHb MENAroriyHOi HayKd Ha Cy4acHOMY €Tami — MiArOTOBKa
¢axiBis Takoro piBHA, KU OyB OM KOHKYPEHTHOCIPOMOXXHMM Ha CBITOBOMY PHHKY OCBITHIX
nocayr. OCHOBHA yBara B LIbOMY KOHTEKCTI MPUIUISIETHCS po3podii eheKTUBHUX IIISAXIB 1 3aC00iB
podeciifHOT MiATOTOBKH CTY/CHTIB MIeIarOriyHUX 3aKJIa/liB BUIIOT OCBITH.

YuuTens-ClIOBECHUK — 1€ He TIPOCTO Tpodecis, a MOKIMKaHHS, 00 BIH TIOBUHEH HE TIIBKU
HAaBUUTH, a W MPOOYIUTH, MPUILETUTH JIFOO0B 10 MPEKPACHOTO, 10 KYJIbTYPH MOBIIECHHS, KYJIbTypH
YUTaHHS Ta CHUIKYBaHHSA. A TOMY, KOMY SK HE HaM, BHUKJIaJayaM IeJaroriyHuX 3akjajiB BUIIOI
OCBITH, MOTPIOHO JTOHECTH 11 JIO HAIIUX CTYACHTIB.

Y HaBYaHHI JiTEH BUPA3HOTO YUTAHHS Ta MOBJICHHS BEJTUKY POJIb BIIITPAE MIATOTOBKA CAMOTO
BUMTENS 10 Takoro ypoky (bysuibcekuii b., Komuyk A., Bonommuna H., lIknosceka O.).

Hama mera — HaBUMTH CTYJCHTIB CTaBUTHUCS IO OYAb-SIKOTO TEKCTY IJISi YATAHHS SIK IO
00’ekTa, AKUi MOTpeOye NOKIAJaHHS MEBHUX 3YCWJIb JJIsI TOTO, 100 3pOOMTH HOro JOCTYHHHUM
PO3YMIHHIO, TIEPEKOHJIMBUM, BHpPA3HUM, €MOLINHUM 1 ecTeTHuHO NpuBabiuBuM. OcobnuBa yBara
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NPUAUISETHCS. BUPOOJICHHIO HABUUOK YUTAHHS TEKCTIB PI3HUX TUIIB Ta 3 PI3HUMU KOMYHIKATUBHUMU
3aBIaHHSAMU; BMIHHS 3MIMCHUTH MAPTUTYPY JUIsI BUKOHAHHS, IO Oy/le KOPUCHUM 1 MPH MiATOTOBII
MyOJIIYHUX BUCTYIIIB Pi3HUX JKaHPIB.

Sk HaBYMTHCH MHCTEUTBA IMyOJIYHOrO MOBJICHHS? JlOCSATTH 1€l METH IIJIKOM MMOBIPHO
IIISIXOM BHUPIIICHHS 3aBJaHb, a caMe: Ha MaTepialli TeKCTIB OBOJIOAITH BCiMa ONepallisiMi Ha eTarax
MIJTOTOBKK YHUTI JI0 BHUKOHAHHS PI3HOKAHPOBHX XYIOXKHIX TBOPIB, OJEPXKATH HEOOXITHI IS
BUKOHABCHKO-MOBJICHHEBOI  JISUTbHOCTI 3HAHHS, PO3BHHYTH BIAMOBIAHI YMIHHS ¥ HaBUYKH
MyOJIIYHOTO MOBJICHHSI.

3BUYAlHO, BCE JI0 KIiHI 3pO3yMLIO CTaHE Ha MEePIIMX MPOOHKUX ypokax y mkodi. [lepeOyBatoun
31 CTyJACHTaMH Ha TIENAroriyHiil MPaKTHIl, MOXXEMO CIIOCTepiraTH sSIK BOHH HEPBYIOTh ITi4ac
MPOBE/ICHHS YPOKIB JITEpaTypH Ha SIKUX BUBYAIOTHCS HEBEJIHMKI 32 00CATOM TBOPH, OCOOJIMBO JIPUYHI.

CTyieHTH TMOBHMHHI BMITH MIiATOTYBAaTH TBIp JUIsl YATAHHSA Ta aHAI3y HOTO 3 MITBMH —
MPOBECTH JITEPaTypO3HABUMI 1 MIMOBHI aHANi3M TEKCTY, aHAJi3yBaTH OCOOJUBOCTI BUPA3HOTO
YUTAHHS 1 TEPENOBiIaHHsA TBOPIB PI3HMUX >KaHPIB; KIAacU(IKyBaTH 1 3aCTOCOBYBaTH II03aMOBHI
(pyxoBi) 3aco0M BUpPA3HOCTI B MPOIEC YUTAHHS, MOBJIEHHS ( 11034, KECT, MiMiKa); BUPa3HO YNTATH U
PO3MOBIAATH XYI0KHI TBOPH Pi3HUX KaHPIB (Oaiiku, OMOBITaHHS, Ka3KW, BipIIi); J0Ope BOJOIITH
3ac00aMu JIOTIKO-eMOLIIHOT BUPA3HOCTI YATAHHS Ui PO3KPUTTS 1 mepenadi (BiATBOPEHHS) 3MiCTy
TEKCTY; 3ac00aMM 1HTOHAI[IMHOT Ta CTHUJIICTUYHOI BUPA3HOCTI MOBJIEHHS, BUCOKHM PIBHEM BIIACHOL
MOBJICHHEBOI KYJIBTYpH; 3acO0aMH BH3HAYECHHSI €MOLIIHHOI (DYyHKIIIi HaroJIomeHux CiiB (€MOIIHOTO
3apsily TEKCTY); TEXHOJOTISIMH BHUPIIIEHHS! TBOPUMX MEPCIEKTUBHUX 3aBJIaHb HACKPI3HOI CJIOBECHOI
i1 1 aHAJTI3y TEKCTY 3 JITHMHU.

Hopeunum Oyne BuKopucTatu mponoHoBaHi A.Kancpkoro NOKa3HUKM 3HaHb 1 YMiHb,
HEOOXITHUX JIJI1 MOBJICHHEBOI TisITHHOCTI:

1. 3aKOHOMIPHOCTI YCHOTO MOBJICHHS Ta CHUIKYBAHHS 31 ClTyXadaMH IIiJ] 4ac CJIOBECHOT Aii.

2. OCHOBHI UTaHHSI TEOPIi i ICTOPIi MUCTELTBA CJIOBA, OCHOBH JIITEPATYpPO3HABCTBA.

3. 3aKOHOMIPHOCTI JIOTiKH MOBJIEHHSI, PO3BUTKY TBOPYOT0 OAYECHHSI, TEOPit0 TEXHIKH MOBJIECHHS.

4. IpuifomMuy i METOIM OpraHi3aIlii HaBYaIbHO-BUXOBHOI JTIsUTLHOCTI, epeKTHBHI (hopmMu poOOTH
3 BUKOPHCTaHHSM MHUCTEITBA )KUBOTO CIIOBA.

MaiiOyTHi BUMTEIl MOBUHHI YMITH:

1. 'pamaTiyHO TIpaBUIILHO OyIyBaTH 1 MepeaBaTH aBTOPCHKI M BIAcHI TyMKH, BU3HAYaTH i
riepe1aBaTH BIIACHE CTABJICHHS JI0 BUCIOBIICHOTO.

2. BusHayatu HaJ3aBIaHHS 1 MATEKCT CIOBECHOI JIii.

3. Bononiti BIacTUBOCTSIMU TOJIOCY, MIJKOPSIFOUM iX KOHKPETHOMY 3MICTY, AyMKam 1 MeTi
MOBJICHHSI.

4. JlockoHaJI0 BOJOAITH JUKIII€0, Op(OETIIYHUMHI HOPMAMHU JITEPATYPHOTO MOBJICHHSI.

5. BononiTvl 1HTOHAITIERO 3a7I€KHO BiJl 3MICTY 1 METH CIIOBECHOI JTISUTHHOCTI.

6. BoyoaiTit MIMIKOIO 1 )K€CTaMH BIATIOBIIHO JI0 3MICTY 1 METH MOBJICHHEBOT JiSUTHHOCTI.

[ToTpiOHO BYMTH MONOJb YWUTATH, YUTATH CBIAOMO, po3yMHO. [Ipo HauWTaHICTh JIOIUHU
CYISTh HE 3a KUIBKICTIO NPOYUTAHUX KHUT, a [0 TOMY, SIK BOHA 3yMiJa po3i0paTuch y HUX. YUHSIM
NOTPIOHO PaJUTH HE MPOCTO YMTATU KHUIH, ajie OUIbILe yMaTu HaJ| IXHIM 3MICTOM, HaJl XapaKTepamu
Jro/IeH, 3MallbOBaHUX Yy KHW)KLl, HAMaraThCh CaMOCTIMHO MpOaHai3yBaTH TOM YM IHIIMI XYIOXKHIM
TBip. Ta moTpiOHO mam'siTaTH, 10 BCe 1€ BiOyBa€ThCs Mij KEPIBHUIITBOM BUMTENs. BiH Beme iX Bif
CaMOCTIMHOTO CHpUIMAaHHS TEKCTY JI0 JIOTIYHO OCMHCIIEHOTO, MparHy4yd BUPOOWUTH B YYHIB YMIHHS
CaMOCTIHO aHai3yBaTH TBip. be3nepedHo, BUMTENb HE MOXKE OOMEXKyBAaTHCA JHIIE 30YHKEHHAIM
aKTUBHHUX €MOIlii Ha ypOKaxX, BiH IOBWHEH YMITH IIe W KepyBaTW HHUMH, CIPSIMOBYBATH IIPOIIEC
cnpuiiMaHHs Jiiteparypu. s Toro, mo0 SKHAaKTUBHINE BHUKOPHCTATH MOMIIMBOCTI BHPA3HOTO
YUTaHHS, YYUTENb Ma€ CIIUPATUCS HA 3AaTHICTh AITEH CaMOCTIHHO MUCIUTH, MIpKyBaTH, TOPIBHIOBATH,
pOOUTH BUCHOBKH 1 y3arallbHeHHs. SIK BiZJOMO, METa Ma€ peasli3yBaTucs Yepe3 MEeBHI 3aBIaHHs, a CaMe:
3alllKaBJICHHS YYHIB XYJAOKHIM TBOPOM SIK SIBUIIIEM MUCTEITBA CJIOBA, MO0 BHKJIMKATH ITIKABICTH
MIPOYUTATH JaHUK TBIp, PO3BUTOK YMiHHSI CIIPUAMATH JITEPaTypHUI TBIp SIK SBHUILE MUCTEITBA CIIOBA,
(bopMyBaHHS YMTAIBKOI KyJIBTYPH, YIOCKOHAJICHHS! HABHYOK BUPA3HOTO YMTAHHSI.
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[TutanHs, sKi pPO3TISAAIOTHCSA, JIOMIOMAralOTh  MAaWOyTHIM — BUUTENSM-CIIOBECHUKAM
BUKOPUCTATH HAOYTI 3HAHHS 3 MOBH Y BHKOHAaBCHKO-MOBJICHHEBIN MISUTBHOCTI, JAOTh CTYyJE€HTaM
3MOTYy BHMPOOMTH KPUTHYHUH WiAXiK [0 MNpoOjieM BHPA3HOIO YHWTAHHA XYJOXKHIX TBOPIB,
nepeadayeHrX MKUTbHUMU MPOrpaMaMH.

AJle HEe MOXKHA HE CKa3aTH IIe W MPO MO3WTHBHUI BIUTUB BHPA3HOT'O YUTAHHS HA PO3BUTOK
3B’SI3HOTO MOBJICHHS. ICHYe 4YMMaino CTyIeHTIB (Yy4HIB), SIKi OOSIThCSI UM HE BMIIOTh BHCIIOBIIFOBATH
CBOI JyMKH, a caM€ BHMpa3HE YMTAaHHsA cTaec iM Ha aonomory. Hampukian, MOKHa 3alpolOHyBaTH
TaKky BIIPaBy: ,,0)KUBUTH cJOBO”. JliTW 3 3a/I0BOJICHHSIM BUKOHYIOTH TBOpYE 3aBJAHHS, a MOTIM
MIPOTOBOPIOIOTH, 3BEPTAOUN YBary Ha MIMIKY, KECTH Ta pOOJIATh CAMOCTIHHUI aHaJIi3 MPOYUTAHOTO.
Sk 6aunMo, CTYJIeHTH MaroTh 3HATH, IO BCl CBOI 3HAHHS BOHH 0€3MOCEpeTHhO MAIOTh 3aCTOCYBATH
Ha YpOKax JITepaTypH, IHIIMMHU CJIOBAMH, MU HiOM IMTPOBOMMO MapaJieNb CTYICHT-y4YCHb.

Jluimie cninbHUMHU 3YCWUISIMM BUKJIaJada 1 CTYICHTIB MOXHA 3aCBOITH OCHOBU OyJIb-SIKOI
HABYAJIBHOI AMCHUIUTIHU. SIK MiICyMOK, MaiOyTHIM BUYMTENh MOBHHEH TOCTaBHTU Iepel COOO0I0
KOHKPETHY METY — HaBUYUTUCh MUCTELTBAa MYyOJIYHOro MOBJIEHHA. JlocArTu i€l MeTH LiIKOM
HMOBIPHO IIISIXOM BHPILICHHS 3aBJlaHb, a caMe: Ha MaTepiaii TEKCTiB OBOJOAITH BCiMa OmneparisiMu
Ha eTarnax MiATOTOBKU YUTIIS O BUKOHAHHS PI3HOKAHPOBUX XYA0XKHIX TBOPIB, OJIepKaTh HEOOX1/1H1
IV BUKOHABCHKO-MOBJICHHEBOI JISTTBHOCTI 3HAHHS, PO3BHHYTH BIANOBIMHI YMiHHS i HaBUYKH
MyOIIYHOTO BUPA3HOTO YUTAHHS i PO3MOBIIAHHS.
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CULTURE OF TECHNIQUE OF SPEECH OF STUDENT-PHILOLOGIST
IS MORTGAGE OF SUCCESS

With professional activity the features of theoretical and practical preparation of students-philologists are analysed
In the article; mastering by the students of theoretical bases of educational disciplines of professional cycle and
understanding of specific of the use of them during practical activity. Methodology of realization of analysis of text;
classification and ability to apply the different methods of expressiveness in the process of reading (pose, gesture, mimicry);
possessing facilities of emotional expressiveness of reading for opening and transmission of maintenance of text; by facilities
intonation by the high level of own speech culture; by facilities of determination of emotional function of the marked words
(emotional charge of text); by technologies of decision of creative perspective tasks of verbal action and analysis of text.

Keywords: practical preparation of student-philologist, analysis of text, educational-cognitive actively.
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