(no02omocoyHas, KOHmpacmHasi, UMUMayuoHHas) U npuembi paboms! ¢ Humu. OmdernbHbIM GI0KOM 0C8EeWEHb! UHHOBAUUOHHbIE
MemodbI pabomb1 Had nonughoHued. K Hum omHocames: Memo0 «y4eHue Yyepe3 obyyeHuey, U dsa 8apuaHma pabombi 8 mpolikax.
Kntoyesble criosa: mpaduyUoHHbIe U UHHOBAULIOHHK e Memodb, 8UOkI NOSIUGHOHUL, CMYOEHMbI-NUAHUCMb.
llinitska N.S.
FEATURES OF WORK UPON POLYPHONY WITH THE STUDENTS OF FACULTY OF ARTS
(traditional and innovative methods)

The article reveals the importance of polyphony as a professional component in the learning activity of the students-pianists
in higher education institutions. It is emphasized that the study of polyphonic music develops musical thinking, hearing, figurative
perception of the pianist. Polyphonic music raises a number of particularly difficult tasks for the pianist. He or she must
simultaneously conduct several melodic lines, several voices, informing each of them the characteristic key touch, the dynamic plan,
phrasing and combining together these voices into a single whole. It is noted that the work on polyphonic plays activates the ability to
think in large phrases, logically build fragments of work and bring them to the culmination.

Traditional and innovative methods of work of teachers with pianists on polyphonic works have been highlighted. The
traditional types of polyphony have been considered: supporting voice, contrast, imitation. Detailed methods of work with them have
been described. Supporting voice polyphony is a simple polyphony that includes melody and less distinctive supporting voice.
Contrast polyphony is a two-voice dance plays written by the composers of the XVII-XVIII centuries. This polyphony is more
complicated than supporting voice polyphony. The main melody sounds in the upper voice, and the lower voice has its own
independent music line, although not very expressive. Imitation polyphony is more complicated, because in this polyphony, each
voice has greater autonomy and equality. Study two-voice texture in one hand, requires: well-thought-out touch notation; clear
dynamic differentiation; preliminary workout with two hands.

It is noted that traditional and innovative methods used in training are complementary and interacting phenomena.

A separate block highlights innovative methods of work on polyphony. These include: method of “studying through teaching’,
and two variants of work in triplets. The method of “studying through teaching” is conducted by students of the magistracy course
during their assistant practice when they transfer their knowledge to junior students. The peculiarity of the method of work in triplets
is that the work takes place without a musical instrument (the teacher can participate together with the students).

Key words: traditional and innovative methods, types of polyphony, students-pianists.
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KYNbTYPA CNINKYBAHHA AK ENEMEHT I'IEﬂAr_.OFI‘-IHOI MAUCTEPHOCTI BUKNAOAYA
3AKINALY BULLIOI OCBITU

Y cmammi gusHa4yeHo Micue Kybmypu ChinikygaHHs y cmpykmypi nedazoeiyHoi malicmepHocmi gukrnadaya yHigepcumemy.
Asmop 3’sco8ye: 8UCOKULI pieeHb MOBMEHHESOI Kynbmypu, y8upasHeHHs eepbanbHo20 nedazoeiyHo20 ChinkyeaHHs! HaeXHOI
MeXHIKO MOB/IEHHS, HesepbarnbHUMU ma napasepbanbHuMu 3acobamu y NoeOHaHHI 3 80/100iHHAM hedagoaiYHUMU MEeXHOMo2iaMU
€ MUMU YUHHUKaMU, SiKi 8U3Ha4Yalomb euknadada eUWOi WKOMU SK MOsIeHHegUl ma ocobucmicHul asmopumem 0Onsi cmydeHmis.
HasedeHo hpaemeHmu 3aHIMb 3 yKpaiHCLKOT MO8U 3a NPOGheCIlIHUM cnpamysaHHsM, AKi 3acei0yyomb ehekmusHicmb 3ag0aHb 3
Kynbmypu ¢haxo8020 ChirlkysaHHsI.
Knroyoei cnosa: cninkysaHHsi, Kynbmypa ChifkygaHHsi, nedazoeidHa malicmepHicmb, Kyibmypa MOBMIEHHS, MeXHika MOBMIEHHS,
HesepbaribHi 3acobu CNirnKysaHHSI.

lMocmaHoeka npobnemu y 3a2anbHoMy euansdi... NegaroriyHa ManCTepHICTb sIK HaykoBa npobnema, Gepy4n
noyatok Big XIX cTOniTTS, HiKONMM He BTpayana CBOEI aKkTyanbHOCTi. Bucokuit piBeHb camoopraHisauii y Oyab-skin
NPOECINHIA LiANbHOCTI 3acBigyyBaB MaWCTEPHICTb, a BMiHHS JOCATTM ONTUMAnbHUX pesynbTaTie poboTu 3aBxau
BiOPI3HANO CMpaBXHIX MaNCTPiB Ta CXBaroBanocs CycninbCTBOM. [lefaroriyHy MaicTepHICTb Ha CbOTOAHI BBaXalTb
€TafIoHOM, SIKOTO NparHyTb JOCArT OCBITAHM [5]. Mpo HEOBXiAHICTL MiABMLLEHHS NEeAaroriyHoi MancTepHOCTI HayKOBO-
nejaroriyHnx nNpaliBHWKIB MOeTbes B 3akoHi YkpaiHu "Tpo BuLly OcBiTY". YBara O KynbTypu ChifKyBaHHs BUknagava
3aKnagy BULLOI OCBITW BidnoBigae BUMOram [0 MOBHOKOMYHIKATUBHOI MiArOTOBKW (paxiBLiB B yMOBaX peopMyBaHHs
yKkpaiHcbkoro cycninbctBa. OTxe, AOCHIMKEHHS KyrbTypu CriNKyBaHHA BUKNagava SK efeMeHTy WOro neaaroriqHoi
MaNCTEPHOCTI € CBOEYACHMUM.

AHani3z ocmanHix docnidxeHb i nybnikauili, 8 IKUX 3anoyamkoeaHO Po3e’si3aHHsi daHOi npobnemu...
PisHum acnektam npobnemn neparoriyHOi MacTepHOCTI Ta i CKNafHMKIB MPUCBAYEHO npaui 6araTboX Y4eHMX
(0. Bacunbes, C. Bituupka, O. [lybaceHiok, I. €nbHukosa, M. 3axapos, I. 3umHs, |. 3a3toH, |. Icaes, O. KaniHcbka,
B. Kan-Kanuk, b. Ko63ap, tO. Konapxescokuit, M. Kongakos, B. KpemeHb, H.KysbmiHa, O. KyTtoBa, A. MakapeHko,
H. Muponuyk, T. MonHap, H. Huukano, I. Oniittnk, O. CaBueHko, B. CyxomnuHcbkui, FO. Tabakos, M. Qiyyna Ta iH.).
KynbTypa negaroriyHoro CnifikyBaHHs (negaroriyHa TexHika) € npeameToM okpemux gocnimkeHb (l. 3a3toH, B. Kax-
Kanuk, A. KysbMiHcbkui, HO. KypiHos, I Mewko, T.Cntocap Ta iH.). KynbTypOMOBHUM MUTaHHAM MpOHECIHOM
neJaroriyHoro cninkyeaHHst npuainunn yeary M. Bawynenko, H. Fony®, I. Tony6oscbka, J1. Maubko, B. Migrypcbka,
T. CumoHeHko, J1. CTpyraHeLp Ta iHLLUi HayKOBL.
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®opmyntosaHHs yineli cmammi... MeTta cTaTTi — OxapaKTepuayBaTi KynbTypy NpOMeCinHOro ChinkyBaHHS
Buknagada 3BO y B3aeM03B'si3ky 3 MOHATTAMM "nefaroriyHa MaMCTepHICTb', "nefaroriyHa TexHika", "meparoriyHa
TeXHonoria", "KpeaTWBHICTL", "KynMbTypa MOBMEHHS"; HABECTW MPUKNaaM KOMYHIKAaTUBHO CrpsAMOBaHUX 3aBAaHb 3
YKpaiHCbKOI MOBW MPOGECIMHOTO CNIPSAMYBAHHS.

Buknad ocHosHO20 Mamepiany O0O0CHIOKeHHS... [1ONpPU YNUCTEHHI BW3HAYEHHS MOHATTA "nefaroriyHa
ManCTEepPHICTb", HANTOYHILLIMM € 3aNPONOHOBaHe akafeMikom |. 3530HOM: BUSIB BUCOKOTO PiBHS NeAarorivyHoi AisnbHOCTI,
CMHTE3 HAyKOBMX 3HaHb, YMiHb i HABMYOK METOAMYHOrO MUCTELTBA i 0COBUCTUX AKOCTel medarora, Wo 3abesnedvye
BMCOKMIA piBEHb CamoopraHisayii npodbecinHoi po6oTn [4]. Buknagay MoBu, Ha HaL NOrMSA, HaBMpa3sHille AEMOHCTPYE
piBeHb CBOEi NeJaroriYHoi MalCTEPHOCTI, OCKINMbKM [OCKOHANo Bomnogie 3acobamu KOMyHikauii, 30kpema CroBOM ik
MOTYXXHIUM 3HaPSAASM BNIMBY Ha PO3yM i NOUyTTS CTyAeHTiB. KpuTepisimm negaroriyHoi MancTepHocTi negarora |. 3s3to0H
BBaXKaB AOLMbHICTb (3@ CMPSIMOBAHICTIO), MPOAYKTUBHICTb (3@ pe3ynbTaTamu), 4ianorivHICTb (3a XapakTepoM CTOCYHKIB),
ONnTUManbHICTL (y BUOOpI 3acobiB), TBOPYICTL (3a 3micToM aisnbHocTi)" [4, ¢. 37].

XapakTepuaylous CKnagHWKM (eneMeHTH) neparoriyHoi  manctepHocti, M. dilyna BUOKpemmioe Taki 5K
NpodeciiHi 3HaHHS, NedaroriyHa TeXHika, nedaroriyHi 3aibHOCTi, neaaroriyHa MoparbHICTb, MPOGECIHO 3HAYYLLi SKOCTI
(nobpo3nunuBicTb, 06’€KTUBHICTb, BUMOTTIMBICTb, NOPSAHICTL, ONTUMI3M, CAMOKOHTPOSL) Ta 30BHILUHA KynbTypa [8, ¢. 57
— 58]. 3'Acyemo 38'30K Kyibmypu CifikyeaHHs 3 eNieMeHTaM negaroriyHoi MancTepHoCTi.

[MedazoeidHa mexHika nepeabayae Sk BUCOKMIA piBEHb KynmbTypyW MOBMEHHS BMKTagava (MOBMEHHEBOTO
aBTOPUTETY ANs CTYAEHTIB), TaK i JOCKOHane BOMOAJHHA HWM HeBepbambHWMKM Ta napaBepbanbHUMKM 3acobamu
CRirKyBaHHs1, 34aTHICTb 40 pediekcil.

MucTeLTBO ChifnkyBaHHA CyD'ekTiB BUKNagay — CTYAEHT € YacTUHOW nedazoaiyHoi mexHosoeaii. MpoekTytoun Ta
MMaHy4M HaBYanbHUIA MpoLec, BMKNaday 3acTOCOBYE CneuudiyHi MeTogu Ta npuinomn poboTw 3i cTyaeHTamm. bes
CyMHiBY, Taka gucuunniHa, sk "YkpaiHcbka MOBa (3a MPOMECIMHMM ChpsMyBaHHsM)" noTpebye BMKOHAHHS HUM3KM
3aBfaHb, Mif Yac BUKOHAHHA KX BiAOYBaETbCA KOHCTPYKTUBHE CMifKyBaHHS: Hanpuknag, AUCKYCIl WOAo TIyMayeHHs
CEMaHTUKM HE3HaMoOMMX Ta Mano3HaloMux cniB (copmyBaHHs GaraTCTBa MOBMEHHSI CTYAEHTIB); KONEKTUBHE
006roBOpeHHs BigOMUX achopU3MIB, MUTaHb ETUKW IHTEPB'IOBAHHSA Ta iH. PYHKLS BUKNagaya mig Yac BUKOHAHHS Takux
3aBAaHb — KOHCYNbTaTUBHO-KOOPAMHALiHA. [0TyouN Ny6niYHNA BUCTYN Ha 3anpONOHOBAHY TEMATMKY, CTYOAEHTU TakoxX
3aCBOKOKTb OCHOBW PUTOPUYHIX 3HaHb. Taki hopmu iHAMBIAYanbHOI Ta rpynoBoi poboTy noTpebyThb Bif BUKNagava
FOTOBHOCTI MPOAEMOHCTPYBATW nepes CTyAEeHTaMM 3pasku BUKOHAHHS 3aBhaHb, BUSBASOUM MPU LIbOMY KPEaTUBHICTD,
CTaTh B3ipUeM KynbTypu akagemiyHoro crinkyaHHs. HaBegemo npuknagn AeskuX 3aBAaHb 4SS CTYAEHTIB Apyroro
Kypcy, anpoboBaHuX HaMW B HaBYarbHOMY MPOLECi:

3aBnanHa 1. Yaeims, wo Bu — yknaday miymayHo20 CrosHuKa. [lam’amaroyu npo moyHicmb | cmucicmb, NOSICHIMb
CeMaHmMUKy 3anpOnoHOBaHUX HuxYe crig. [Npoinocmpylime miymadyeHHs npuknadamu 3 XyOOXHbOI nimepamypu abo cknadeHumu
caMoCMItHO PeYeHHAMU.

BapiaHT 1: nigTionyem, 3anallHuii, BUKOPIHIOBATM, TONEPAHTHICTb, EMOLLIHWIA, KPEATUBHICTb, MEPEXMBO, NPIOPUTET.

BapiaHT 2: HacMiLLKyBaTo, OypLUTUHOBMIA, BUOOPOBATYH, ynofobaHHs, reHaepHWA, POAOBIL, NnaxTa, iMpoBisaLlisi.
3aBaaHHa 2. 3anuwims nocri0o8HO 8UCT08U, SIKi € 8i0N0BIOOK Ha 3anUmaHHs:

1) npo wo Tpeba ab6aTn opaToposi, OO He 3incyBaTi BPaKEHHS Bif NPOMOBK?

2) 3a sKuX yMOB NpomMoBa byae AOCTYNHOW?

3) y YoMy nonsrae CTUCNICTb MOBMEHHS opaTopa?

lcmunHa cmucnicmb eupasie nonseae y momy, wob 2ogopumu nuwe me, wo docmolHe bymu cka3aHuM i, Hagnaku, He
2080pUMU MO20, NPO WO KOoxeH caM Moxe nodymamu (A .LLloneHzayep). OOHO20 HemMOYHO20, Heedaso ckasaHoz20, abo xo4ya 6
noeaHo 8UC08/1EH020 crioga iHO0i documb, wob 3incysamu ece gpaxeHHs (A. Miykesuy). Opamop, skull eucmynae neped NegHo
ay0umopieto, NoBUHEH 8paxosysamu piseHb i 30ibHocmel, iHmepecie | 3aboboHis; y npomugHoMy 8unadky eiH dapemHo byde
po3paxogysamu Ha ennue ceped ii cnyxavie i Ha ix npuxunbHicms (4.FOm.). Ockinbku opamop npagHe A0 XUeo20 NPakmu4yHo20
8N/1UBY NPOMOBU, 8iH NOBUHEH 8paxogysamu Micye, de 8U20IOUIYE NPOMOBY, CMyniHb 0C8IYEHOCM, PiBEHb PO3YMiHHS, Xapakmep
cnyxavie (I'. lezenb). 3 podymosum 3anacom mOUHU i 3 ii 30amHicmio cnpuliHamms HeobxiOHo paxysamucs. Lle 3HaHHS 0ae MOoYKy
onopu dokasam opamopa i cmaHosume HeobxidHy ymosy dns docmynHocmi (O.5eH).

3aBnanHs 3. Kepyroyuch gumozamu 00 iHMeps'lo, Hanuwimes nocridosHull nepenik 3anumaHb (15), adpecosaHux (3a
8UBOPOM) BIOOMOMY NUCLMEHHUKY, aKmopy, NOSTIMUKY, CnopmcMeHy, 84eHoMy mowjo. He 3abysalime npo KopekmHicms.

3aBganHs 4. Kepyroyucs sumozamu 00 enicmonsapHoeo cmurmo, 3pobimb 3anuc 00 wodeHHUKa 3a NomoyHUl OeHb
(sukopucmatiime npu yboMy onucu fito0eli, npedmemis, npocmopy, po3dymu, po3nosidi — 3anexHo 8id noditl OHS).

3aBnanHs 5. Kopucmyroyucs gumozamu 00 MOBU NyBMIiYHUX HayKosux eucmynig, nidzomylime eucmyn-cnpocmygaHHs
OymKU nonepedHb020 donosidaya, AKUL 3anponoHy8as 8Ci MEePMIHU-3aN03UYEHHS 3aMiHUMU Ha YKpaiHCbKi 8i0N0BIOHUKU.

3aBaaHHs 6. Yasimb, wo Bu — adsokam i 3axuwaeme npasa KHueu Ha icHy8aHHs 8 Cychinbcmei nopsd 3 efeKmpOoHHUMU
3acobamu iHghopmauii. Kopucmyroduch gumoeamu 00 HpuduyHo2o nidcmustio 9inosoeo cmuso U 00 Mogu nybiyHO20 sucmyny,
cknadime mekcm HesesnuKoi cydosoi npomosu.

3aBganHs 7. BukoHatime mecm. 3Halidimb 3aliee cri080 y CUHOHIMIYHOMY pAQY:
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1. Byamu — a) po3koLLyBaTL;(pocnuHK); 6) nuwaTucs (pocnuHK); B) BUPYBaTK (B NOBITPI); ) cepantucs. bpsxyamu — a) AepeHyaty
(Mpw opwkaHHi); 6) A3eneHvaTy; B) A3€HLKOTITY; T) OyOOHITH. AsaHmiopucm — a) HeBaaxa; 6) npoigoxa; B) MpoHupa; ) Becris.
ApaymeHm — a) gokas; 6) 06rpyHTYBaHHS; B) rinoTe3a; r) NigTBEpMKEHHS.

2. Bdocsima — a) cBiTaHkom; 0) nepenaeHb; B) Ha 30pi; T) paHo-BpaHui. Busyamu — a) crygitoBaty; 6) gocnigkysaTtu; B)
0BOMNOAiBATY YMMOCh; T) TiymMaunT. 3. MaHbba — a) copoM; 6) GesuecTs; B) nopaska; r) xyna. [pyHmogHull — a) peTenbHuit; 6)
BUYEPMHWIA; B) (yHOAMEHTanbHWI; 1) 3emenbHuid. 4. [JapemHo — a) Hi 3a noHiox Tabaku; ) Hi 3a LlanoBy AyLuy; B) Hi B IkKOMY paai; )
pypHo. 5. [Jobpe — a) xopolue; 6) roxe; B) Ak N0 HoTax; r) dopmansHo. 6. Jobpuli deHb — a) pobporo 3gopos’s; 6) Gysaiite
370pOBi; B) 300poBi Oynu; ) 300poB. 7. 3apo3yminicmb — a) BYeHiCTb; 6) ByHAIOYHICTb; B) FOHOPOBUTICTB; T) NuXaTicTb. 8. Keannugo
— a) mocnilHo; 6) noxanuem; B) xanaluuch; r) posrybneHicte. 9. Mabymsb (vacmka) — a) nboHb; 6) MOXNMBO; B) HAMEBHO; )
Bouesugb. 10. Mumogoni — a) nigceigomo; 6) MUMOXiab; B) HEXOTS; T) MUMOXITb.

He cnig 3abyBaTi npo Takuil BaXNMBWIA CKMaAHWK NedaroriyHoi MancTepHocTi, Sk nedazoeiyHi 30ibHocmi, ki
BUSIBNAKTLCA B TONEPaAHTHOMY CTaBMEHHI BUKNadadYa A0 CTYAEHTIB, MOr0 KOMYHIKATMBHIA BMPaBHOCTI, KpeaTUBHOMY
BUPILLEHHI MOCTaBREHWX 3aBAaHb, BMAMBOBOCTI MOBMEHHS, BOSOAIHHI €MOLisSMUA, B ONTUMICTUYHOMY HanallTyBaHH
CTYOEHTIB Ha pe3ynbTaTh HaBYaHHS. [OHATTS KpeamugHiCmMb BW3HAYAEMO SK iIHTErpoBaHy OCOOWCTICHY SKICTb, LIO
nepeabayae; 1) BUCOKMA piBeHb NPOMECIHO CNPSIMOBaHMX 3HaHb (30KpemMa 3 YKpaiHCbkoi MOBM); 2) iH(hopmMaLiHo-
KOMYHiKaLiiHy Ta ecTeTUYHy KymbTypy; 3) 3daTHiCTb GaunTu i TOYHO hopMyIoBaTM CyTb MPOQecitHoi npobnemu,
nponoHyBaTh edheKTUBHUIA CMOCID Ti BUPILLEHHS,, NPOTHO3yBaTK Pe3ynbTaTh, ONepaTMBHO i OpUriHANMbHO peanisyBatu
3adym; 4) oockoHane BOMOZHHA 3acobamu  YKpaiHCbKOI NiTepaTypHOi MOBWM Yy MPOLEC TBOPYOI MPOCECiiHO-
KOMYHIKaTUBHOI AiSnbHOCTI; 5) BiguyTTS EMOLIMHOI HACONOAN Bif TBOPYOI CYCMiNbHO KOPUCHOI AiNbHOCTI, 6) pednekcito
SK KPUTUYHE CTaBMEHHS 4O CBOTO PiBHSI NPOMECINHOI MOBHOKOMYHIKATUBHOI KOMMETEHLji i CTUMyn 4O NoganbLioro
CaMOB[OCKOHaseHHS. [1o0 BU3HaYeHHs fofamo: hopMyBaTi KpeaTUBHICTb Mig Yac ChifikyBaHHA 3i CTyAeHTaMW anpiopi
CMPOMOXHWIA TiNbKKM KpeaTUBHWIA BUKIaaaY.

BusHauatoun Kymemypy npogbecitiHoeo cninkysaHHs Buknagada 3BO, HaBeaeMO HuU3ky AediHiLii MOHATTS
CNinKyeaHHs 3 MOrNsAy NeAaroriki, NCUXomnorii, Teopii KOMyHikauii, MoBO3HaBCTBa. ChinkyBaHHs, 3a TNyMavyHUM
CITOBHUKOM, - Lie "B3aEMHI CTOCYHKM, AifIOBUN, APYKHIN 3B'A30K" [7], y NegaroriYHOMY CIOBHUKY — Lie CKnaZHa B3aeMogis
naen, B sKiM 3GiACHI0ETbCA OBMIH  AyMKamu, MOYYTTAMMW, MEPEXMBaAHHAMM, crnocobamu MOBELiHKW, 3BUYKaMK,
HeobXigHa ymoBa (pOpMyBaHHS, iCHyBaHHS i po3BUTKYy ocobuctocTi [3, ¢. 317]. YcniwHe cninkyBaHHa Yy Teopii
MiKKYTIbTYPHOI KOMYHiKaLlii po3rnsigaetbCs §K "TUN CMifKyBaHHsl, Pe3ynbTaToM §KOTO0 € AOCATHEHHS Y4YaCHWKaMmu
MeproKyTUBHOIrO eqekTy, 3annaHoBaHOi MpegMeTHOI i/abo KOMYHIKaTMBHOI MeTu, <...> peanisalis KOMYHIKaTUBHUX
ctpareriin” [1, c. 163].

Cepeq TvniB Ta popM CninkyBaHHs y HaB4anbHoMy cepegosuli 3BO nepeBaxaroTb Taki fiK: [inose, irpoBe,
rpynose, iHavBigyansHe, 6e3nocepeaHe Ta onocepeakosaHe, kombiHoBaHe (BepbanbHe i HeBepbarbHe), yCHe; i3-Nomix
topm nonynapHi 6ecign Ta auckycii. CrinkyBaHHS peanisyeTbCst B OCHOBHWUX (PYHKLiSIX: KOHTaKTHIN, iHChOpMaLliiHii,
CMOHYKanbHil, KOOPAMHALLIHIN, NisHaBanbHiA, eMOTUBHIN, BNAWBOBIA. pn LbOMY i CTYAEHTW, i BUKNagadi oboninsHo
nparHyTb 4OCAITM MOCTABMEHOI METU: MOIHGOpMyBaTH, MEpeKkoHaTW, "BRAMHYTA Ha PO3yM i MOYyTTS", ChpaBuTM
BPaXEHHS!, NOLINUTICA BPaXeHHAMMU. EneMeHTapHUM CKNagHUKOM NeAaroriyHoro CrifikyBaHHS € MOBHE BMCIIOBMEHHS -
OUCKYpPC (TEKCT, 3aHYPEHWUI Y XMTTS) - AK NOEAHAHHS KOTHITUBHMX, MOBHMX | NO3aMOBHWX YMHHUKIB.

BucHoeku... TligcymoBytoun, UinkoMm norogumocs i3 BusHadeHHsM 0. KyadiHoBa: kynmbmypa nedagoeiyHo20
CninKysaHHs — Le "KynbTypa MOBCSKAEHHOI MeaaroriyHoi iAnbHOCTI, KynbTypa BiOHOCUH, KyrnbTypa MOBEAiHKW, LIO
cnpusie PO3BUTKY Y (paxiBLiB TBOPYOCT, KOMYHIKaTUBHUX SIKOCTEW i CKNajae pesepB YOOCKOHAMNEHHs negaroriyHoi
BiSNbHOCTI B HABYanbHO-BUXOBHOMY npoueci [5, ¢. 125]. OnTuMansHUM negarorivHUM ChinkyBaHHSM HayKOBELb BBAXaE
"CrifkyBaHHs, Sike CTBOPIOE HaMKpaLLi YMOBM Anst pO3BUTKY MOTMBALLT Y CTyAEeHTa TBOPYOro xapakTepy AisnbHOCTi, Ans
thopmyBaHHs 11oro ocobmcTocTi [5, ¢. 126]. bes cymHiBy, kynbTypa NpogecinHoro negaroriyHOro CninkyBaHHA BUKagaya
3BO € Baxn1BMM eneMeHTOM negaroriyHoi MacTepHOCTI, TUM 3pa3koM, Ha SKUI OPIEHTYIOTBCS CTYAEHTU SK ManbyTHI
npeSCTaBHWKW HaLiOHaNbHOI eNiTu CycninbCTBa.

BukopucmaHa nimepamypa:

1. Bauesny @©.C. CroBHUK TepMIHIB MiXKYNbTypHOI komyHikaLii / ®nopiii Cepritosuny baueswd // K. : Josipa, 2007. — 205 c. -
(CnoBHukw YkpaiHu).

2. EHumknonepis ocsit / Akag neg.Hayk Ykpainu; ronosHuit peg. B.I Kpemeb. — K. : FOpiHkom IHTep, 2008. — 1040 c.

FoHuyapeHko C. YkpaiHcbkuin neaaroriyHmin cnosHuk. — K. : Jinbigb, 1997. — 376 c.

4. 3q3toH |. A. MegaroriyHa maictepHicTb: MigpyyHuk / 1. A. 3aston, J1. B. KpamyLuerko, |. B. KpuoHoc Ta iH.; 3a peg. |. A. 3s3toHa.
— 2-re Bud., oonos. | nepepobn. — K. : Buwa wk., 2004. — 422 c.

5. Kygitos 0. B. KynbTypa neparoriyHoro crinkyBaHHs Ta ii qopMyBaHHSi B MpOLECi NpOdieciitHoi NigroToBku CTygdeHTiB /
tO. B. KygziHos // 3BipHuK HaykoBWX npaLs XMENbHULBKOrO iHCTUTYTY colianbHuX TeXHomorin YHiBepeuteTy "Ykpaina'. - 2010. -
Ne 2. - C. 125-129. - Pexwum goctyny : http: // nbuv.gov.ua/UJRN/Znpkhist_2010_2_31.

6. MonHap T.I. MegarorivHa MaNCTEpPHICTb YYNTENS MOYATKOBOI LUKOMM: CYTHICTb, Wsxv hopmyBaHHs // HaykoBWIA BiCHMK
MykauiBcbkoro — gepkasHoro  yHiBepcutety. Cepis  «[egarorika Ta  ncuxonorisy  :  30. Hayk. mp. / Pea. kon.
ToskaHeup I'. B. (ron. pea.) Ta iH. — Mykaueso : Bug-o MAY, 2018. — Bunyck 1 (7). - C. 121-124.

e

78



7. CrnoBHuK ykpaiHcekoi MoBu. B 11-T Tomax / 3a peg. Inbina B., 3aiiuesoi T., Manamapyyka J1. Ta iH. — K. : Hayk. gymka, 1970-
1980. - T.4. -840 c.
8. ®iuyna M.M. Megarorika Buwwoi wkonu: Haey. noci6. — K.: «Akagemsugasy, 2006. — 352c. (Anbma-matep).
Knumoea E. 4.
KYNbTYPA OBLYEHUS KAK QJIEMEHT NMEQATOIMMYECKOIrO MACTEPCTBA IPEINOAABATENA
BbICLLEIO YYEBGHOIO 3ABEEHUA

B cmamee onpedenieHoO mMecmo Kynbmypbl 0BWeHUs 8 cmpykmype nedazoeuyecko2o macmepcmea npenodagamensi
yHugepcumema. Asmop 0606waem: 8bICOKUL YpOBeHb pevesoli Kynbmypbl, nodkpenneHue eepbasbHo20 nhedas02udeckoeo
obweHust coomeemcmeyoweli mexHuKkol pevu, HegepbarnbHbIMU U napagepbanbHbiMu cpedcmeaMu 8 CcoYemaHuu ¢
nedaz02uyeckUMU MEeXHOMo_USMU SBMIAIMCS (hakmopamu, Komopble onpedesisiom pevesoli U JUYHOCMHbIL asmopumem
npenodasamens @bicwel wWKombl. ®paeMeHmbl 3aHSMUl NO  YKPauHCKOMY NpOGheccuoHarbHoMy $3bIKy nodmeepxodarom
aghgpekmusHocmb 3adaHuli No Kysbmype npogheccUOHabHO20 OBLEHUS.

Knrouesbie cnosa: obuieHue, Kynbmypa 00WeHUs, nedaz02uqyeckoe Macmepcmeo, Kynbmypa pequ, MmexHuka peyu,
HegepbarbHble cpedcmea 0bUeHUs..
Klimova E.Ya.
COMMUNICATION CULTURE AS AN ELEMENT OF PEDAGOGICAL SKILLS OF A TEACHER
OF A HIGHER EDUCATIONAL INSTITUTION

The article defines the place of the communication culture in the structure of pedagogical skills of the university teacher. The
author summarizes: a high level of language culture, verbal pedagogical communication with appropriate non-verbal and paraverbal
means of combination as the factors that determine the speech and personal authority of a high school teacher. Fragments of
classes in the Ukrainian professional language confirm the effectiveness of tasks on the culture of the professional communication.

Pedagogical skill as a scientific problem starts from the nineteenth century and is still actual nowadays. The high level of the
individual self-organization proves the teacher being responsible for his work. The high results of the pedagogical work are based on
the individual pedagogical skills. Pedagogical skills are considered to be achieved by all the professional teachers. The social
requirements to the culture of communication of a teacher of a higher education institution correspond to the requirements for the
teacher in the conditions of the new reforming Ukrainian society. Thus, the study of the teacher's communication culture as an
element of his pedagogical skills is absolutely up-to-date.

The content of the communicative assignments presented in the article reflects a rational approach to teaching the Ukrainian
language to non-philology students. Also it is oriented on the formation of the future communication skills, “linguistic flair”, creativity,
oratorical competence of the future specialists. The author emphasizes on the importance of the teacher being able to show students
the patterns of the given assignments. The democratic style of the pedagogical communication between the teacher and students
implies mutual respect, tolerance, tactful and systematic correction of language errors and speech deficiencies in students’ speech.
The communicative task of each of the participants of the communication implies the exchange of information, emotional expres sion,
verbal and non-verbal effects on each other.

Key words: communication, communication culture, pedagogical training, language culture, language technique, non-verbal
communication.
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METO[ NPOEKTIB AK TEXHONOIIA NPO®ECINHOIO PO3BUTKY MAUBYTHIX AEPEKTOJOrIB
Y NPOLECI HABYAHHA

Y cmammi 30iticHeHO meopemuyHe AOCTIOKEeHHS NUMaHHS 3acmocysaHHs Memody OC8IMHIX NPOeKmig y NPoueci HagyaHHs
matbymHix Oeghekmoroeis. Ha 0CHO8I y3agarnbHeHHs 8UBYEH020 Mamepiarny 3’AC08aHO CYmHICMb NOHAMMS «Memod npoeKmiey,
8U3Ha4eHo 8udu ma cknadosi 0CsimHL020 NPOEKMY, OCHOBHI 8uMO2U W0do (020 opeaHi3auii y npoueci NpogheciliHoeo HagyaHHs
malibymHix Oeghekmonoeig. AKUEHMOBaHo yeacy Ha me, WO 8UKOpUCMaHHs Memody npoekmie sumazae 8i0 8uknadaya CMeopeHHs
ymog 0nsi nposigy 8 cmydeHmig iHmepecy 9o nisHaganbHoi disnbHocmi, MalibymHboi npodhecii, camoocsimu, Ui 3acmocy8aHHI0
OMpUMaHUX 3HaHb Ha NPaKMUUj.

MpedcmaeneHo pospobrieHull ocgimuiti npoekm  «[lpogpeciliHuli  pozgumok malibymuix Oeghekmosnoeigy. BucHosku
docridxeHHs wodo 3acmocysaHHs 0C8IMHIX NPOEKMig MOXHa 8UKOPUCMOB8Y8amu Npu 8UBYEHHI Npakmu4Ho 8cix ducyunnit 3BO.
Knroyoei cnoea: dechexkmonoe, memod npoekmig, OC8IMHI npoekmu, nedazoeiyHa MEXHOMOeis, HaeyaHHs, npogheciliHull
pO38UMOK.

MMocmaHoeka npobnemu y 3azanbHoMy euensidi... OCTiHI 3MiHM B OCBIiTHIX CTPYKTypax MiaCMMiolTb
aKTyanbHicTb npobrnemu npodecitHoro po3BUTKY BYUTENs-AedekTonora. AKTyanisyloTbCs 3aBAaHHS (HOPMyBaHHS
negarora HOBOrO TuMy i CTUNKO NpodeciiHoi aisnbHocTi. Cnig fobpe yCBiooMUTH, Hi 3aKnaau BULLOI OCBITH, Hi 3aKnaam
NiCNSAMNIOMHOI OCBITH, Hi CneLianbHa LUKoNa He MOXYTb HUHI AaTu 3anacy 3HaHb i HeOOXIgHWX KOMMETEHLi Ha AOBry
NepCneKTUBY, OCKINbKI HaYKOBO-TEXHIYHMIA Nporpec pobuTb CBOE, BCe HabyTe CbOroAHi cTapie 3 HeabusKOK WBMAKICTIO
[1]. Tomy, manbyTHin gedekTonor B NpoLeci HaBYaHHA Yy 3aknagax BULLOI OCBITM MOBUHEH HABYMTMCS MOMOBHIOBATM
HeoOXigHi 3HaHHS CAaMOCTIiHO Ta MaTW FOTOBHICTb HAaBYaTW LM HaBUYKaM CBOIX Y4HiB. TOX, y CBOEMY AOCHIMKEHHI MU
BBa)XAEMO aKTyaNbHUM PO3rNSHYTA POSb OCBITHIX MPOEKTIB, K Cy4aCHOI TEXHOMOrI HaBYaHHS, y 3abe3neyeHHi BUCOKOI

79



