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Bykova Tetiana. Scientific and pedagogical achievements of the literature reporting school of Olena Hnidan in formation of
national education of student youth.

Introduction. Contemporary literary criticism is a sign of the names of prominent scholars who devoted their activities to
little-known pages of Ukrainian literature. Olena Hnidan, Doctor of Philology, Professor also belongs to such scientists. She
is the author of numerous scientific works on the life and work of the iconic Ukrainian writers of the early twentieth century.
However, its main achievements are the students who continue their work, paying great attention to the formation of national
education of students and students.

Purpose: to analyze the scientific achievements of the literary school Olena Hnidan, to determine their important role in
shaping the national consciousness of students of higher educational institutions.

Results. The article gives a description of literary studies and pedagogical activity of the doctor of philological sciences,
professor Olena Dmitrievna Hnidan. On the basis of the review of the contents of the collective textbook for students of higher
educational institutions «History of Ukrainian literature, the end of the nineteenth and the beginning of the twentieth century.
in two books «, his main components were analyzed, an assessment of the material was made that would help students to
understand the rather complicated period of the development of the literary life of the late nineteenth and early twentieth
centuries.

Originality. The names of the parts of the book testify to their relevance for the historical and literary education of
philologists and contemporary students: «Historical and political discourse of the day (1890 — 1913)», «Speakers and
ideologues of independence of Ukrainey, « Ukraine in the spirit of revolution (1914 — 1920)», New tracks of « Young Ukrainey.
This is not only a response to historic events in the literary aspect, but also a contemporary rethinking of the then ideology of
Ukraine’s sovereignty, a new look at seemingly well-known factual material.

From the pages of the textbook it becomes clear that the last decades of the nineteenth century — time to seek new
ideological trends, new ways of political activity, and, most importantly — artistic creativity.

Authors of the textbook adhere to unified structuring in the coverage of the writer ’s creativity. At the beginning of each
studio, the main events of the biography of the artist are outlined, and in the future the author analyzes the achievements of
the individual writer — either according to the periods of creativity (O. Kobylianska, M. Kotsyubinsky, V. Stefanik, Les
Martovich, etc.), by the genres of works ( Lesia Ukrainka, O. Makovei, V. Vynnychenko), or according to the developed
themes (S. Vasilchenko).

Conclusion. The conclusion is drawn about the importance of the scientific and pedagogical achievements of literary
school Olena Hnidan in arming young people with modern and scientifically sound knowledge of writing and individual
significance of the heritage of writers.

Key words: literary studies, scientific achievements, literary education, literary school.
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Hmumpo boknax

TONOC HETEPBYPT'A B TOEMI «COH» («¥Y BCSIKOI'O CBOS 10JIA...»)
T. IEBYEHKA: CEMIOTUYHUU JUCKYPC IPO®AHHOI MOJAEJII BYTTSA
KPI3b TIPU3MY JIOKYCIB MICTA

Y emammi oocniosiceno koopournamu monocy Ilemepoypea 6 noemi « Cony («¥ 6caxo2o c60s 00JA...»), BUOKDEMIEHO JOKYCU Y
cucmemi NPOCMOPOBO2O KOHMUHYYMY MIicma, 3 AC08AHO 0cobaugocmi inmepnpemayii CUMB0IIKY O3HaAyeHux 1oKycie [lemepbypea,
NPOAHANI308AHO CceMIOMUYHI napamempu 6i0MEopeHHa NpoGanHoi moleni Oymmsa MewKanyié Micma, 6udileHo chneyuixy
asmopcekoi OHMOIOIYHOL ROEMUKU 8 XYOOHCHbOMY MOOET08AHHI 10Ky cie, monocy [lemepbypea.

Kuouosi  cnosea. Tonoc micma, nokyc micma, Henpocmopoge HANOGHEHHA, CeMiomuka Micmda, CUMBONIKA JIOKYCig,
CeKYNAPU308aHA MOOeNb Oymmsl, NPOQaAHHA MOOeb OYMMmAL.

ITocTtanoBKa Npo6/eMH B 3arajibHOMY BHUIJISIAI Ta il 3B 30K 3 BAAKJIUBHMH HAYKOBMMH YH
NpakTUYHUMHM 3aBAaHHaAMH. Tomoc IlerepOypra y xutrTeBoMy 1 TBOopuoMy pakypci llleBuenkoBoi
70711 3aiiMa€e IHTPATEKCTOBY MPOCTOPIHb MICBKOTO IHUCKYpPCY, CEpel SIKOro BapTO BUIUIUTH
0COOJIMBOCTI pernpe3eHTanii KapTuHu npodaHizamii mMicta, TyXOBHOI MOPOKHEYI HOro KIFOUOBUX
aTpuOyTiB — JOKyciB. Micto B moeMmi «CoH» («Y BCSKOTO CBOS JOJA...») € IIUPOKUM TIIOM
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ypOaHicTUUHOI aTpuOyTUKH, Ha (POH1 SKOTO PO3TOPTAIOTHCA MOi, 1 IOBHOLIHHUM IEPCOHAXKEM, 1110
BIUIMBAa€E Ha (OpPMYBAHHS HENPOCTOPOBUX chep — CceMaHTU4YHI BIATIHKM mpodaHizauii Ta
CeKyJSIpU30BaHOI  Mojesdi OyTT TropoAsH. AKTyaJlbHUM CKJIAQIHHUKOM y  Cy4yacHOMY
IIEBYCHKO3HABUYOMY THCKYPCl BHUSBISETHCSA PO3IUIAA CUCTEMH MPOCTOPOBUX KOOPAMHAT JIOKYCIB-
IICUXOJIOTEM y CHUCTEMI TOIOCY SIK HOCIiB IeBHOro ceHcy. s mmpokoi iHTepnpeTarii Tonocy u
nokyciB [lerepOypra B moemi T. [lleBuenka BapTo 3BepHyTHCS 10 Takoro noustts FO. JloTmaHa, sk
HANlOBHEHICTh MICHKHUX aTpUOyTIB HENpPOCTOpPOBUMH cMuciamu [16, c.222], mo mnopomxkeHi
0c0o0JIMBOCTSIMH (DI3UUHOT KOHCTPYKIIIi MiCTa y MPOCTOPI JIFOJCHKOT0 OyTTS.

AHaJi3 OCTaHHIX [Kepesa, Yy SKHX 3al04aTKOBAHO PO3B’sA3aHHA WLi€l npodJemu.
JocnimkeHHIo cTpyKTypoBaHoro mpocropy IlerepOypra B moemi «CoH» («Y BCSKOTo CBOS OIS )
npucBsueHo TpyHTOBHI nociimkeHHs 0. bapa6ama, I. /131061, O. bopons, lO. BapxuHcbkoi,
M. XKymuacekoro, O. 3a0yxko, B. Jlepunpkoro, B. ®omenko Ta iH. Tak, FO. bapabam ctBepmxye,
mo B noemi T. IlleBuenka BupisHseThcs [lerepOypr cnpaBkHil, «BIacHe HMIEBYEHKIBCHKUN», 110
HECE CEMaHTUYHY HaBaHTAKEHICTh MICBKUX aTpHOYTIB aHTHIMIEPCHKMUMH CMHUCIamMH [3].
O. boponp nocmimkye ocobmauBocti IlerepOypra sk jokycy moesii IlleBueHKOBOTO CBiTY,
BUJUIAIOUN CKJIAAHUKU Yy (OpPMYBaHHI IppeajibHOro Ta 1H(EpPHAIBHOTO MICBKOIO IIPOCTOPY
[lerepOypra [4]. 1O.BaBxuHCbka 30CepemXKye KOJIO CBO€I JOCHITHULBKOI yBarm Ha
aHTHYpOaHICTUYHOMY JIUCKYpCl B 300paxeHH1 npoctopy IlerepOypra [5]. B. JleBunpkuii okpecitoe
CeMIOTHYHY crenudiky aTpuOyTiB y NpoCcTOpi 00pa3dy MicTa Ta OCOOJUBOCTI XYyIOXKHBOTO
BimoOpaxkenns B ypoanismi T. IlleBuenka cucreMu aBTOPCHKUX LiHHOCTeH [15]. IpyHTOBHI mpai
I. I3r00u, M. XKymunacekoro, O.3a0yxko, B. ®omenko BiaTBoproioTh o00pa3 IlerepOypra y
JIBOICTOMY aCIIE€KTl SIK MICTO — PYHHIBHHUK JOJII 1 SIK MICTO — OcepelloK KyibTypH [9; 11; 12; 22].
KpiM TOro, nOCHIIHUKM HIAKPECIIOIOTh CAapKaCTUYHICTh BIATBOPEHHS aTpUOYTUBHUX peajiid
[TerepOypra.

BuaiieHHsi Hepo3B’SI3aHMX paHille YACTHH 3arajbHOI Mpo0JjeMH, KOTPUM NPHUCBIAYEHO
pocaimkenHs. OJIHaK, MONPU JOCTATHRO IMPOKE 1 TPYHTOBHE BUCBITIIEHHS mpocTopy [lerepOypra,
MaJIOIOCTIKEHIM aCIIeKTOM PO3KPUTTS TOMIKH MICTa CTa€ IHTepIpeTalis XyI0XKHbOI CHCTEMHU
KOOpJIMHAT JIOKYCIB, BUOKpPEMJIEHHS X SIK CEeMiO3ucy MpPOCTOPOBUX CMHUCIIB. HenocmimkeHum
NUTAHHSIM 3aJUIIA€ThCS AaHali3 CEeMIOTMMYHHMX mMapameTpiB JokyciB Ilerepbypra B piumimi
npodaHHoi Mosiesi OyTTSI MEIIKaHIIiB MiCTa.

Metoro nocaiKEeHHS € po3rJisif Ta 1HTepaperalis jJokyci [lerepOypra B cuctemi KOOpAUHAT
TOIIOCY MICTa 3 BUAUIEHHAM crnielu(iku npodaHHoi Mozeni OyTTs HOro MEIIKaHIiB.

3 ommsay Ha MeTy HAIoro JOCHIIKEHHS, 3aKOHOMIPDHMM BHUJAETbCA  BUPILICHHS
B33a€MOIIOB ’13aHUX 3aB/1aHb!

— 3’sicyBaHHS crienu ik OHIPUYHOI PEIenIlii JOKYCIB;

— IHTeprpeTallis CeMiOTUYHOI CTPYKTYpHU TOIOCY Ta 0O3Ha4eHUX JIoKyciB [lerepOypra;

— 3arajbHa XapaKTEpHCTHKA JIOKYCIB Ta aHaji3 IXHbOI CUMBOJIIKH;

— posrisa npodaHHol Mojenl OyTTS MEUIKaHIIB MICTa;

— JOCIIPKEHHS XapaKTepHUX OCOOJIMBOCTEW TBOPEHHS CEMIOTHKO-CHUMBOJIYHOI KapTUHU

TOITOCY MICTa;

— BHOKpPEMJIEHHs cHelu(iKyd OHTOJIONIYHOI MOETUKHU B XYyJI0KHBOMY MOJIENIOBaHHI JIOKYCIB,

torocy IleTepOypra;

— BH3HA4YeHHA Npo¢aHHOI 1 CeKyIsipu30BaHoi Mozei OyTTs MemkanuiB [lerepOypra.

Buki1ax ocCHOBHOro Mmarepiajlly 3 NOBHUM OOIPYHTYBAHHSIM OTPHMAHUX HAaYKOBHMX
pe3yabratiB. [letepOypr y moemi «Con» («Y BCIKOTrO CBOSI IOJIS. ..») — II€ OCOOJIMBHIT TOIOC, SIKUIA
HE MOXKE a priori )KUTH 3a 3aKOHAMH IIMBLII30BAHOTO CBITY, aJkKe HOro MpU3HAUYEHHS KaTeropialbHO
inme. Tomoc micTa MPOXOMUTH Kpi3b pEUENIilo JipudHOro repos y wmapei, cHi. K.-I'. FOHT
CTBEPIKYE, IO ACMEKT 0COOMCTO HECBIIOMOTO OYyb-IKOT0 SBUIA BIAKPHUBAETHCS HAM y CHAX, Y
SKUX BOHO BHHHKA€ HE K pallioHalbHA JyMKa, a y BHUIJIAI CHMBOJIYHOrO obOpasy [24, c.19].
AcHekT 0COOMCTO HECBIJOMOTO Hayalla MOCTae mepeq HamMu B o0pa3i 3aByallbOBaHOTO Tepos-
I’ SIHAYKY, SIKUA 0a4WTh y TJII CHY CHMBOJIYHY IUIOmMHY Torocy IleTepOypra B pi3HHX 4acOBHX
pakypcax: moOyJnoBa MICTa peecTpOoBUM Ko3auTBoM, LaproBaHHs Ilerpa I, Karepunnm II (;1okyc
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nam’ssitiuka Iletpy 1), mopayBanus rerbmana IlaBnma IlomyGortka (nokyc IlerpomaBiiBcbkoi
dopreri), anoreit necnotuaMmy Mukonu [, )KMBOTIHHS MaHCTBA (JJOKYyCH 3MMOBOTO Majially, BYJIHIII,
PO3IYTTS) Ta 1H.

MicTuuyHUM HPOBITHUKOM I'eposi y KapTUHAX MOJO0pOXKI iMIepiero, 1 30kpema IlerepOyprom, €
coBa: «/luBmocs: Tak Oyiim coBa / JIeTuts Tyramu, Oeperamu, Ta HeTpsamH, / Ta TInOOKUMU spamu,
/ Ta mmpokumu crenamu, / Ta Galipakamu. / A s 3a HErO Ta 3a Hero, / Jledy i mpoImarocs 3 3eMyIeroy
[23, c. 266]. Ha name nepexonanns, y T. llleBueHka oOpa3 coBu Ma€ ABOICTE 3HAYCHHS. 3 OJHOTO
00Ky, COBa — CUMBOJI TEMHOT'0, TIOXMYPOT'O, XOJIONHOTO i macuBHOrO [14, c. 399]; 3a HapomHUMH
VSBJICHHSMH, JJI COBM SIK OJMHOKOTO MNTaxXa XapakTepHUH MOTHB cmepTi [21, c. 96], saxuii
OB’ SI3aHUM 13 YKpaiHCHKOIO HapoaHOw Tpaauuiero. CoBa, MOJOPOXKYIOUU 3 JIPUYHUM TE€POEM
KapTUHAMHM iMIIepii, BTUTIOE PHCH TEMHUX CWII 371a, CMYTKY, OpeXHi, CyIilbHOI O€3BUXO0/II HApoxy,
SIKa TIEPETBOPUTHCS IEBHUM YMHOM Ha CMEPTh. 3 1HIIOro X OOKYy, COBAa CTa€ CHMBOJIOM MYIPOCTI,
INIMOOKUX TA€EMHUIb, 3HaHb. 3/aTHICTh INTaxa HE OOATUCA TEMpPSBU, BUIBHO pyXaTUCS B HIH
CUMBOJII3y€e 3ariMOJIeHiCTh y TaiHy 3HaHb, sSKi HeAocshkHi cmeptHuMm [10, c. 768]. IloBomup
JIPUYHOTO TepOosi — MTax-MECHHUK, IO JOMOMara€e po3KpuTd HOMy CHIy MpaBAM Ha Mapa3sUTUYHE
xutTsa [lerepOypra, coBa — o0pa3, 110 Joromarae modaynTy roJIOBHE Ta BaXKJIMBE.

Crnouatky IlerepOypr [uist JipUYHOrO Ireposi MOCTa€ 3 BUCOTU NTALIMHOIO IOJBLOTY, J€ MICTO
3aJIMIIAETHCS CEMAaHTUYHO HE3MIHHUM 13 PI3HUX PaKkypciB — 13 Heba Ta 3eMii: «Y JOJMHI, MOB Y
smi, / Ha Garuumy ropon mpie; / Ham wum xmaporo 4opnie / Tyman Tspkkuid...» [23, c. 271].
[TerepOypr mae mnepconidikoBane T1i0. Micto B aBTopchkiii cBimomocti T. IlleBuenka, sika
pPETpaHCIIOE  CBOi MMO3WINI Kpi3b ycTa JIpUYHOTO CyO’e€kTa, 3aMpisHE HaJa BJIACHOIO
TICEBJI0IOCKOHAJIICTIO apXITEKTYPHOI'O CTHJIIO Ta MOCTAE K YOCOOJICHHS IIIJIKOBUTOI TeTepOoTpodHOT
HEHa)KepJIMBOCTI ¥ fecrnotii. OOpa3 TymMaHy MOB’i3aHUM 31 CTAHOM IEpexXo.ly B pocTopi i vaci [19,
c.531]. 3B’s30Kk 3 XMapol TyMaHy CHUMBOJII3Y€ HOro MpPOTHCTABIIEHHS COHSYHOMY CBITIY [14,
c. 439]. Ana IlerepOypra xapakTepHUd KIIMAT MIBHIYHOTO MICTa 3 XMapaM# Ta TyMaHaMmH. TyMmaH y
MoeMi — CHMBOJI TOYaTKOBOTO CBITY Xaocy [leTepOypra, Kpi3b sIKUil JTipHIHUI Cy0’ €KT TUBUTHCS Ha
micto. Komu mipuunwmii repoii Ha moyatky [letepOyp3pkoi MicTepii TOBOPUTH PO MiCTO-0arHuIIe,
TO TYT NOMITHA BJacHE aBTOPCHbKa Bi3is Tomocy. OTke, MUCPbMEHHUK YCTaMH JiPUYHOTO Tepost
TOBOPUTH CMOYaTKy Tmpo (i3ionorito MicTa, BIATBOPIOIOYM WOro JeTaibHI JaHamadTHI
0COOJIMBOCTI, @ HACTyIHA IHTEHI[S PENPE3CHTYE HEIi3HAHHS MIiCTa TE€POEM — II€ € aBTOPCHKUM
3aByaJlbOBAaHUI CEMIOTUYHUN MPUHOM BiITBOpEHHS Tomocy: «J{omitato — / To ropon 6e3kpaiit. / Un
TO TypeubKkui, / Un To HiMenbkuii, / A MoXe, Te, 0 i MOCKOBChKHiD» [23, ¢. 271].

1O. Jlorman yneBHeHui, mo IletepOypr — He MicTO, a «IiBHIYHOHIMEIbKE ceno, sike Ilerpo
npuitHsaB 3a micro. Y HiMeuduHi, 0oco0JMBO B MIBHIYHO-CXIIHUX OOJIACTAX, € TaKl Cela: CTOATH
KaMm’siHI OyJIWHKH, OyIMHOK a0 OYyIWHKY, 1 BOHM YTBOPIOIOTH Kam’siHI Bymumi» [8, c. 88]. V¥V
posyminHi 1O. Jlomana, IlerepOypr — pycTukanpHui TOmoc. MicTo OyJio 3aCHOBAHO SIK KpaWHs
TOYKa JIJIT OXOPOHM IMIIEPChKUX 3eMelb Bia HanafdiB Bikickk Kapmia XII. [Terpo I, ornsHyBIImM rupio
Hesu it ocTpiB nonepeny HuHiHbOI [leTepOyp3bKkoi CTOPOHH, yKa3aB TaM MicCLle JAJI XpaMy B 1M’
[lerpa i [laBna, HaToMicTh 000pOHHY (opTemro Oymo 3akuaneHo pauime [1, c. 11]. Onnak, Ha HanTy
nyMKy, IlerepOypr — He MICTO 1 HE cello, 1€ MEXKOBHM TONOC, BiliCbKOBO-BJIaJJHE YKPIIUIEHHS Ha
KIITaJIT BEJIUKOi Qoprerni 3 Oamramu, cOOOpPOM 1 MApChKUM MajlaTaMH, sIKi 1030aBieH1
OJyXOTBOPEHOI'0 Havasa.

[Ipodannuii npocrtip — piBeHb OyacHHOro, emmipuynoro Oytrs [20, c. 829]. M. Emiane
CTBEPIUKYE, 110 MpOo(QaHHUM HPOCTIp BHUPI3HIE BiJ CAaKpaJbHOro came BiacyTHicTh Jyxy [26,
C. 152]. IlerepOypr mprCTOCOBAHUIA JIMIIE SK TOIMOC JJISl )KUTTS BJIAJHOI BEPXIBKU 3a BiJICYTHOCTI
nyxoBHOI cepu: «llepkBu, Ta nanaty, / Ta manu my3ari, / I Hi ogHiciHbKOT XaTH» [23, c. 271]. Xarta
— PYCTHUKQJIbHHMM JIOKYC TIOBHOTM TPAHCUEHAEHTHOTO OYTTS YKpaiHCBKOrO Hapony, SKUM
MPOTHCTABIIEHO IMIIEPCHKOMY aHTUTYMaHHOMY 1 TICEBIOYXOBHOMY IMPOCTOPY MicTa Kpi3h JIOKYCH
HECKIHYCHHUX IaJiaT, [epKOB. 3yCTPIBIIM 3eMJIISTYKA 3 IMHOBUMH TyJ3UKAMH, T€pOH MI3HABCS, 10
MOTPANMB Ha CBATO 3 HEBIAOMOI HAaroJy, y TOM 4yac K JIOAU MOTEPHarTh BiJl IAPCHKOTO CBABIILIA,
Ipo LI0 MU Ai3HAEMOCH 3rogoM: «Jkoi uyaak! / S Bci Bxoau 3Hato, / S TyT ciyxy, Koau xodel, /
B nBopen mombitatock / BBecthl TeGe» [23, c.272]. BaximBow € Ta neTanb, MO TyA3UKA Ha
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MYHJUpPl YKpPaiHCBKOIO MaHKypTa OyJM BHUIOTOBJIEHI 3 0J0Ba («UMHOBUN» — OJOB’SHUH [6,
c. 1585]). OnoBo — nomaTiMBHil MeTaJ, 110 Ma€ 3a IEBHUX YMOB Ha0yBaTH Oynab-sKo0i ¢popmu. Bono
TaKOX MPHUTATYE yaady i 6ararctBo [27, ¢. 366]. LIiTkOM CHMBOJIIYHO, 11O OJIOBO BTLIFO€ HETaTUBHI
pUCH Tepos-3alpoAaHIli, IICEBIOIPOMAJIHUHA IMIIEpii, SKUH «IpHiiMae» CyCnulbHY (GopMy
JIFOTUHU-TIPUCTOCYBAHIIS 1IapaTy, BTIIIOIOYHA OCOOMCTICTh, IO 3apaau 0araTcTBa i BIACHOI BUTOIU
BTpaTUja CBO€ HallioHajbHE €cTBO. Llap 1 cBiT, fKMH HOro oTouye, CTalOTh y CBIJOMOCTI repos
000KHIOBAHMMH, 1[0 MICTHUTh JUJII HHOTO OOXKECTBEHHE, ajie¢ Y TOM 4Yac CEKyJIsIpU30BaHE HAJalo.
CumBon osoBa BMminrye cekper teyprii (O. KmemeBuy), sika cTa€ «MHUCTEUTBOM» BIUTUBATH Ha
iMIepaTopa Ta Horo CBUTY, BUIIHIA CBIT MicTa 0€3 IIHHICHUX Opi€HTAaIli}.

Jlipuunuii repoil OauyuTh CcHOpaBXKHE >KUBOTIHHA IIaHCTBA B 3MMOBOMY Iajami Ha Tl
CEeKyJIsIpU30BaHol Ta mpodanHoi Mozaeni OyTTs amosoreTiB napaty: «Ta i mponxaBcs y manaTh. /
Boke miit equnnii!! / Tak ot ge paii! Yike namo / 3omorom o6suti / Birogomusu» [23, ¢. 272].
Omne malum ex urbe a7 NipHYHOro repos Wae 3 MOHCTPYO3HOIO LEHTPY — Majially iMmeparopa.
Ha nymky JI. Hukudoposoi, 3umoBuii nanarn y ITerepoypsi 1820-x — 1830-x pokiB BapTO BBaXKaTH
najaroM-igeonoremoro [18, c. 22], ajpke TyT 30CepeKEHO TOJIITUYHY BJIaJHY BEPXIBKY llapaTy —
Hepll 3a BCE pOJUHY iMIIepaTopa. Y HaIIOMY BUMAJKY i B JIOKYCI Majally ONpHUsBIE€HAa CBITCbKUM
OyTTSIM LApCbKOI'O MOAPYXKSA, AKE PI3SHUTHCS BIJ JKUTTS NEPECIYHUX JIIOJAEH y MICTI CBOIMH
Becenomamu, mycromamu: «llap nBenpkae; / A nuBo-mapuiis, / MoB Ta yamis MeX NTaxamu, /
Ckaue, 6bagpoputhes» [23, ¢. 273].

[TerepOyp3bka MicTepisi 3HUKAE 3 MPUXOAOM paHKy. OJHAK HaBITh COHIIE SK CHMBOJI TeIla,
3aTUIIKY HE 37]aTHE PO3BiATH HULIKMK CBIT [leTepOypra, He nmepecTaloTh iICHyBaTH HOTo YOPHI ipH K
3JI0BICHMM MaKpOKOCMOC, SIKI BCMOKTYIOTh B ceOe mepeciyHux mojaeid. CouiaJbHUM KOHCTPYKT Y
noemi T.IlleBueHka HEONHOPITHUI: BiA BJAJHOI BEpXIBKU, arojoOreTiB LapaTy, 3E€MIISUKIB-
3anpo/jaHIliB, BIiCbKOBUX J10 IPOCTOr0 JIOAY: «Yke BOOri Bopymuiaucek, / Ha Tpyn nocnimany, / 1
MOCKajJl Ha po3myTrTsX / Yike MomrpyBamuck» [23, C.276]. BaximBuii acmekr — «BOOri
BOPYLIMIIUCH», CEOTO MOJaBaIM O3HAKH JKUTTS, SIKE 3BOAUTHCS 10 OyKBaIbHOI OOPOTHOM 32 HHOTO Y
npocTopi Mmicta. Po3mopioks sSIK CHMBOJI 3yCTpidui CTae MicIeM JoKami3alii BiiiChKOBOI CHUITH B
MICTI.

Kateropist profanus Hacammepen crocyetbcst He mici, a aii [20, ¢. 830]. [lepeciuni rpomansHu
CTAlOTh 3apy4YHHMKaMHU KBasicBiTy tomocy IlerepOypra ¥ Tex BTUTIOIOTH NpPOQpaHHUN OCeperoK
JKUTTS IMIEPChKOI CTOJUIL. BIICyTHICTP MOMXJIMBOCTI TITHO KUTH MPUMYIIYE MOJOIUX JIBYAT
CTaBaTH HAa KPUBY CTEKMHY BIACHOI J0JI, poOisuu cBii amopanbHUil BHOIp: «llokpail ymuip
nocrmimany / 3acmani niBuata, / Ta He 3 momy, a momomy! / Ilocunmama martm / Ha mimy Hiu
npamtoBath, / Ha x110 3apobistuy» [23, ¢. 276].

Cdepy aHTHTYMaHHOTO KEpyBaHHS IMIIEPIE0 SICKPAaBO BTIUICHO B KYJbMIHAIIWHINA KapTUHI
[IapChKOT MYIITPU aIoJIOTeTiB IMIepii, /1e IOKa3aHO BJIAJHUN JIAHIIO)KOK YWHOBHHUKIB, SIKi
BUKOHYIOTh HIKYEMHI HAaKa3W BEJIBMOXI: «....a ApiOHOTa / Yxe 3a moporom / SIK KHHETbCS IO
ymuusx, / Ta # naBait micuti / HegoOuTkiB mpaBocnaBHuX, / A Ti rosniocuty; / Ta Bepemars; Ta sk
peBHyTh: / «['yma nam Oatromika, ryms! / VYpal.. ypal.. ypa! a-a-a..» [23, c.273]. Ha aymky
I1. Tonbaina, JOKYC BYJUII MIUPIIANA 32 BYJUIIO K TaKy: BiH yMIIy€e ABOpU U TEPUTOPIIO, IO iX
orouye [7, c. 68]. ¥V nokycax Bymuub [lerepOypra, siki 3aKOHOMIPHO BiJTBOPIOIOTH IIUPOKY Mamy
MPOCTOPY, CIIOCTEPIraEMO BHHIATKOBE 300paxkeHHs mpodaHHOro cBiTy wMicta. «IIpaBociaBHi
HEeIOOUTKM» — JIFOAM, SIK1 BTPATHJIM IMOYYTTS BJIACHOI IJHOCTI Ta FOTOBI Ha Oynb-sKi )KepTBHU, adu
JIOTOIUTH JECMOTU3MY IMIEPCHKOTO BEIbMOXKI Ta HOro cBUTI. Taka MO3MIlS JYXOBHO BOOTHX,
NacHBHUX JIIOJIEH cTaBaja 3alOpYKOI TPHUBAJIOro iCHyBaHHs wapaTy. OpHak 6adyumo, L0 JIIOAU
CTalOTh 3apyYHHKAMHU 3aKOHIB IMIIepaTopa, MOTEepHalyd HEe TUTBKH BiJ WOro BIAaJHUX
MOBHOBaYKEHb, a i BiJl 0cOOMCTOro MopanbHoro Bubopy: «Tinb[ku] ge-ne mpasocnasui / [To yriax
crorHamu / Ta, ctorHy4u, 3a Oatromky / ['ocroma Omaramm» [23, c. 274]. Jlokyc kyTa ctae
CEeMIOTUYHHMM KOJIOM 1 CHMBOJI3y€ AYXOBHY Ta (pi3MuHy O€3BUXiAb IMIEPCHKOrO Hapoay, SKUN
CTpaXk/a€e BiJ IeCHOTii Ta caMojiepKaBCTBa aps.

Micro mae Oyt moOymoBaHE 3a 3aKOHAMH KOCMOCY, CEOTO MOPSAKY ITUBLII3AIi, MOBHOTH
IyXOBHOTO OyTTsi roponsH, Haromicts y T.llleBueHka mei HOpsIOK LWBLMi3amii 3irHaHUN Yy
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CYBOpHI mparmatu3M, MOOyAOBaHMN 3a 3aKOHAMU JECHOTii, pPENpe3eHTYIOUn 3HEeOCOOJeHe
CycHiabcTBO Ha Bcix piBHsX. CemiornuyHuil xox IlerepOypra — mparmMaTudHMil ykiaj JIOKYCIB-
TICUXOJIOTEM, 5IK1 B3a€MOJIIFOTh OJIMH 3 OJJHUM SIK MEPTBI BIIOUTKHU JYXOBHO TOPOKHBOTO MPOCTOPY:
«dusmocs: / [lanatu, nanatu / [lonaxg tuxoro pikorw; / A Oeper ymmtuii / YBech kameHem» [23,
C.274]. Pika B moeMi — JIOKYC CTaJIOCTi, IO CKJIaJIa€ CBOEK NMPHUPOIHOI CTHXI€I0 OIO3HINI0 J0
[UBUII3AIIHHOrO yHIBEPCYMY, aje ii XBWJII CTalOTh JKMBHUMH CBIJIKAMH JECIIOTH3MY Iaps Ta
3yO0OKiHHS mpocToro jroay. Jlokyc kam’sHOro Oepera BTUIIOE apXiTEKTypHUH NparMaTtus3Mm i
HaJockoHamicTs [letepOypra.

BekTop npoctopoBoi opienranii I[lerepOypra — morssin mimioxoja, 1o Wjae mocepeauHi BYIUI
micta. [lepir 3a Bce 11 € BiAKpUTa MpsiMa MepCleKTUBa 3 HampaBieHUM mpoctopom [17, c. 681]. Ha
[TerponaBmiBchky Qoprento Tpeba Oyno muButHcs 3 HeBcbkoi croponm [17, c. 681]. Jlipuunuit
repoii Oaunth IleTponaBmiBCbKy (opTeno came i3 IUIOMMHHU 3eMili uepe3 piky: «Ilo tim Oomi /
TBepauHs ¥ m3BiHUI, / MOB Ta mBaiika 3aroctpeHa, / A 4yaHO TUBUTHECS» [23, c. 274]. Sk
BijiomMo, (hopTerro Oyiio moOymoBaHO SIK 3aXMCHE CIOPYKEHHSI BiJl HMOBIPHOTO HaIaay MIBEIIB 3a
yaciB [letpa 1. O1xe, 1€ TOKyC, 1110 MaB CEHC MICISI-O00POHIIS TPOCTOPY MicTa, IPOTE OAHOYACHO
— 1€ JIOKYC B’SI3HMII, 3aMKHEHOTO MpPOCTOPY, L0 PYHHYE JIOACHKY ocobucTticTh. Doprens B
peLenLii JIPUYHOro Ieposi IepeTBOpuiIacs Ha «TBEPAUHIO», B SI3HULIIO JUJIs HEOE3MEUYHUX B S3HIB,
K1 OyJIu BOporaMmu 1apary.

[TerepOypr OynyBaBcs sik MicTO-yKpirieHHs. be3zanepeunum € Toi (akT, 1m0 i BiliCbKOBOTO
VKPIIJIEHHS! CBATHM MICIIEM € LIepKBa, co0Op, XpaM SIK CBSTUIHINE IS MiAHATTSA AyXy BOIHaM.
[TerepOypr — e BOHOBHUYMI MPOCTIpP, IO HEMAE HIYOTO CHUIBHOIO 13 cakpajibHUM. 31aBayocs O,
HaBITh JIOKycH IleTpormaBmiBCcbKOro co00py Ta IEPKOB Maji O 30CEPEIIKYBATH MPOCTIP TyXOBHOCTI,
HATOMICTh Yy IO€Mi BOHU HE IPOCTO CapKaCTUYHO BIATBOPEHI, 1I€ 3J70BICHI MIChK1 aTpuOyTH, SKi
CTaJIi LIEHTPOM IICEBJOAYXOBHOCTI MicTa ¥ yBUpa3sHHUKaMHU KyJIbTy BOSUUMHH, IpodaHizauii Ta
cekyyisipu3anii, ajge Higk He Bipu. Dynkuii [leTponasiiBcbkoro cobopy sK OCHOBU JTyXOBHOCTI
micta y T.IlleBuenka BiacyTHi, me He KueBo-Iledepchka naBpa, mpeacraBieHa B TMOBICTI
«bmusHenb». Cobop cTae CUMBOJIOM TIHMOOKOI TYXOBHOI MOPOXKHEYI, OYEBUIHO, BIH € TOJOBHUM
CeKyIISIpH30BaHUM 1 TmpodaHHUM JIOKycoM y pakypci Tomocy IlerepOypra 3aramom.
[lerponaBniBcbka QopTenst € yocobsneHHsM IlerepOypra, BoHa CHMBOJI3Yy€ 3aMKHEHHMH MPOCTIp
Ty,

A. Slpde 3a3Havae, Mo y MicTa € TIEBHUH OCEPEIOK, MYHIYC, SKAW YTBEPKYE CIIOPITHEHICTh
IIbOI'O0 MICTa 3 IHIIMM CBITOM, JI€ )KMBYTh AyIIl NMpeakiB. MyHIyC HaKpUBaBCs 3BEpXy BEIMKUM
KaMEHeM, SIKUI MaB Ha3BY «kaMeHs qymn» [25, c. 315]. CBoepigHUM «KaMEeHEM Tyl aje 3arudnmx
Jqrofel 'y MpocTOpl CTOJMII IMIIepii, MOCTae 3JI0BICHUH JoKyc — mam’ stHuUK [lerpy I, amxe
[TerepOypr — micto, mo OyayBajocs Ha KpOBI YKpaiHCBKOIO peecTpoBoro koszaunrtBa: «OT s
MOBEPTAIOCh — / AX KiHb JIETUTh, KonutaMu / Ckenmo po30ouBae! / A Ha KOHI CHIUTh OXJisimy» [23,
C.274]. Ha mnepexonanHss M. AunudepoBa, T. IlleBu4eHKO 31MBa€ BOEIUHO 1 MICTO, i HOro
3acHOBHHKA [2, c. 185]. Ocobucricts Iletpa | ynmonmiOHIOETHCS 10 TOMOCY MICTa, CTA€ BTIUICHHIM
HOro mpocTOpOBOI CTPYKTYpH, 30yIOBaHOi 3 KaMEHIO 3a BEJIIHHAM IMIepaTopa CYHPOTH CHUJI
npupoau. Llinkom iMoBipHO, 1m0, 3a 3agymoM E. dajgbkoHe, IOCTaTh MIJIHOTO BEPILIHHKA
CHUMBOJII3y€ MIBUIKICT 1 )KBaBIiCTh, BITEP 1 MOPCHKY ITiHY, TPOrPECUBHUN BOTOHb 1 CBITIIO. JIOKyC
MIJHOTO BEpIIHUKA BIITBOPEHO B JMHAMIIl, aje BiH BTUIIOE CAapPKACTHYHUU ij1eall MpaBUTEISA 3
HUIIUMU BUYMHKAMH Ta KyJIbTOM BOSYUHUHU, TICEB/IOTYXOBHOCTI.

CoH — ocobmuBHi CTaH, KU BIUIMBA€E HA MCUXIYHY cdepy i HECB1IOMI Hayasa JIIOJIUHHU, CAME Y
CHaxX BiIOYyBa€ThCs 3B 530K 13 momepiaumu [21, c. 90], ockinbku came yBi CHI, MapeBl Halll repou
06aunTh 00pa3 01101 MTAMIKK SIK KOJIEKTUBHOI AYIIi MOMEPJIUX JIFOJEH, 3aMOPIOBAHUX IMIIEPATOPOM
«To He xMapa — Oia nramika / Xmapor criyctuiack / Hax napem tum mycstHmxoumy [23, ¢. 276].
binuii xomip cUMBOJiI3y€e HEBHHHICTh 1 mpaBay. JlyIm 3akaTOBaHMX PEECTPOBUX KO3aKiB CTAIOTh
CHMBOJIOM THIBHOI IpaBy, mpucyny [lerposi I 3a iforo aHTUTyMaHHY CYTHICTb 1 JECIIOTH3M.

Jlokyc CeHary sIK BUpPa3HHK IICEBJONpAB JIFOJAMHU IIOCTAE MicleM IycToi OMFpOKparTii.
[onoBHUM umHOM, CeHAaT — JIOKYC, JIe 30CEpEKEHO amorei CyIiIbHOTO YWHOBHHUIITBA, SKE €
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reTepoTpodoM MPOCTOIIOY, HE MAlOYH BipH y CBSITE, piiHE i COKpoBeHHE : «OT 1 OpaTia cunuyna /
VY cenar nucary, / Ta ninnucysats, Ta apatu / I 3 6atbka i 6pata» [23, c. 277].

OcCoONUBICTIO OHTOJIOTIYHOI MOETUKHM Yy BiATBOpeHHI Tomocy IlerepOypra € TicHHI 3B’sA30K
aBTOPCHKOT Bi3ii 1 cBimoMocTi penumienTa. 3a tBeppkeHHsM JI. KapacboBa, OHTOJIOTIUHA IMOETHKA
BKa3ye Ha Ti IIMOMHHI, OYTTEBI MiZICTaBH, 3a JOIMOMOTI' OO SIKUX pealli3yloTh cede i 3micT i hopma; Ha
T€, 3aBJSIKM YOMY TEKCT 3HAXOAUTb )KUTTEBY CHIy i 0OPMIIOETHCS B €IMHE OopraHiune miae [13,
C.92]. MoBa mepenyciM e Mpo HEBUAMMY OCHOBY TEKCTy, MPO HOro EHEpriiHO-CMHCIIOBE
HIATPYHTA, 110 JOIOMAarae peaiidyBaTHCsS 1 CIOXKETy, 1 ieosorii, 1 mcuxonorii xapakrepis [13,
€. 98]. OcHOBa TEKCTy — «Ipyra pealbHICTh», MeTa skoi — OyTTs Tomocy IlerepOypra i ioro
CKJIQJIHUKIB Yy CB1IOMOCTI IMILTIHUTHOro peummnieHta. Ha nymky JI. KapacboBa, akT TBOpuoOCTI
MUTIIS — 30BHIIIHIN MpoIlec, IKUK He MiIKOPIOEThCs BOJI1 aBTopa 1 foro ceigomocTi [13, ¢. 113], a
BiJITaK MIMPOKE CIPUIHATTS TOHOCY 1 JIOKyciB IleTepOypra MOXJIHMBE 3a PaXyHOK CITIBTBOPIIS, Y
CBITOMOCTi SIKOT'O JIOKYCH HaOyBaloTh PI3HUX CEMIOTHKO-CUMBOJIIYHHMX 1HTepmpeTariil. «/[pyra
pEaNbHICTE» PEKOHCTPYIOE KOMIIOHEHTH IPOCTOPOBOIO KOHTHHYYMY MicCTa, SIKI MOXYTb
BIITBOPIOBATH IHJAUBIIyalicCTHUHY KapTuHy IletepOypra B OaueHHI peIUIli€HTa, 3JaTHOTO
3po3yMitu aBTOpCchkuil miaTekct. Omxe, Tonoc [lerepOypra, BTuleHUH y jokycax (majiau, GopTrens,
co0op, ByJHUISI, PO3AOPLEKKA) Ta Manux oOpaszax (Oijla mramka), y CBiJOMOCTI IMILTIIIUTHOTO
peLHIieHTa penpe3eHTye cnenudiyHui TpOCTOPOBUN KOHTHHYYM MICTa, Ji€ yBara 30cepe/pkeHa Ha
BIITBOPEHHI NPO(aHHOI0 MOAYCY OYTTS BJIATHOT BEPXiBKH Ta MEIIKAHIIIB MiCTa.

BHCHOBKM 3 JOCJTi/KeHHSI i MePCNeKTHBH MOJAJBIION0 PO3BHTKY B I[bOMY HANPSMKY.
Tomoc micTta — 0cOOMMBHI CHOCIO MHUCIEHHS, IO BKJIQJAETHCA Y PaMKH IMPOCTOPY 1 yacy, sKi
CTalOTh IIMPOKOIO MAroOK0 i TJIMOMHHUX TICHXOJOTIYHMX pediekcid aBTopa 1 repois.
T. llleBueHKO MPOTUCTABISE IOBHOTY MJYXOBHOCTI YKpaiHCBKOTO cejla HH3bKOMY DIBHIO
MOpaJIbHOCTI i 0€31yXOBHOCTI IMIIEPCHKOI'0 MicTa, TOOTO 11€ aBTOPChKa aHTUTE3a PYCTUKAIBHOIO U
[MBUII3AIIHHOr0 HaYajl Kpi3h PENPE3CHTAII0 MPO(GaHHOrO0 Ta CEKYJSIPU30BAHOI'O MOAYCY JKHTTS
MENIKAHIIB MicTa sK 3HeocobmeHoi moxeni Oyrtrs. Ilpodanna moxmens IlerepOypra Bupaxkae
OHTOJIOTIYHO Ta aKCIOJOTiYHO HU3bKE OyTTS TOPOISH PI3HUX CYCHUIBHUX BEPCTB Y CYCHUIBHOMY
noOyToBoMy, ocoOucToMy 3HadeHHI. CeKyJIsipu3oBaHa MONENb IOJSATAE y 3HATTI CBATOCTI 3
CaKpaJIbHUX aTpuOyTIB MicTa, sIKI CTalOTh OCepeIKaMU aHTUTYMaHHOro crnoco0y Oyrtrs. Llepksu,
[lerponaBmiBchbkuii cobop — sume (opMaidbHI  CKJIQJAHUKH  OHTOJOTIYHOTO  JUCKYpPCY
nceBgonyxoBHocti [lerepOypra. Bymuii micta — 1e JIOKaabH1 MicCHs A1l HE3NMIYEHHUX «BUCTaBY,
«IpaM» 3JIMAEHHOIO JKUTTA MewkaHIiB. BinrtBopenns IlerepOypra sk 37I0BICHOrO TONOCY,
anogeo3y OpexHi i HeHa)KepPJIMBOCTI MTO3HAYEHE CYT'eCTi€l0 TPUBIAIBHOTO CIIOoco0y OyTTs. 3UMOBHIA
najail, majaTH — JIOKyCH NPUBATHOTO JKUTTS IMIlepaTopa Ta MOro CBUTH, fKI 3BOJATHCS 10
MOCTIHHUX CBSTKYBaHb, JEMOHCTpalii aecnoTu3My. I[IparmMathyHa YHoOpsIKOBaHICTh JIOKYCIB
3aBaka€e iXHIA B3a€MOJii OJMH 3 OAHUM Y TapMOHIYHIHA €IHOCTI K «IPOCTOPOBOIO aHCAMOJIIOY.
[{iHHOCTI «HM3BKOI T1AHOCTI» BIIAJHOI BEPXIBKM i MEMIKAHLIB MicTa (PO3IMYTHUH CHOCIO KUTTH,
3alpOJAHCTBO, JECHOTU3M, MPOCTUTYIIIA) SICKPaBO pETPAHCIIOTh JIoKycu IlerepOypra, 1o
IOCTAlOTh TJIOM, Ha SKOMY IOMITHI IPOLECH 3HM)KEHHS pOJIl JYXOBHOCTI B JKUTTI CYCIIJIbCTBA.
ABTOp HECBIJOMO CTBOPIOE OHTOJIOTIUHY c(epy CMHUCIIB, OCOOJHMBICTIO SKOI € pernpe3eHTaIlis
HAMOBHEHHS JIOKYCIB MicTa npodanHuM moaycoM OyTTs. OHTONOriYHa oeTuka moeMu «Cony» («Y
BCSIKOT'O CBOS JIOJIS...») TIOB’sI3aHa 13 0COOJIMBICTIO aBTOPCHKOI'0 300paXkeHHs Torocy [leTepOypra i
BIITBOPEHHsI HOro KJIOYOBUX aTpuOYyTIB pa3oM 13 MapaMeTpaMy CB1AOMOCTI IMILTILIUTHOIO
peuunienta. llepcnexkTBM HamMX MOJAIBIIMX JOCHIKEHb MNOMAraTUMYTh B I1HTEpIpeTanii
CTPYKTYpPHO-CEMIOTHYHHUX 1 ()EHOMEHOJIOTTYHUX napamerpiB Tonocy Ilerepbypra B moemi «Con»
(«Y Besxoro cBos nois...») T. llleBuenka.
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Boklakh Dmytro. Topos of St. Petersburg in the poem «Dream» («Everyone has his own destiny...») by T. Shevchenko:
semiotic discourse of profane model of being through the prism of city loci.

Introduction. The topos of St. Petersburg in the life and art of Shevchenko’s fate occupies the intricate space of urban
discourse, among which it is worth highlighting the features of the representation of the city 's profanation pattern, the
spiritual emptiness of its key attributes as loci. The city in the poem «The Dreamy («Everyone has his own destiny...») of
T.Shevchenko acts as a broad background of urbanistic attributes, on the background of which events unfold, and a full-
fledged character that influences the formation of spheres that are not spatial as the semantic shades of profanation and the
secularized model of being of townspeople.

Purpose. The purpose of the research is to consider and elaborate interlacement of the loci of St. Petersburg in the
coordinate system of the city s topos, with a distinction of the specificity of the profane model of its inhabitants ’ existence.

Methods. The specifics of the embodiment of the urban theme in the artistic text require the use of system analysis, the
complex use of historical and genetic, structural and semiotic, hermeneutic and philological methods.

Results. The topos of St. Petersburg is a special way of thinking, which is invested in the scope of space and time, which
become a large map for deep psychological reflections of the author and heroes. The streets of the city are local places of
countless «playsy» and «dramasy» of the poor lives of the inhabitants. The Winter Palace and the chambers are the loops of the
private life of the Emperor and his court nobility (retinue), which are reduced to permanent celebrations and demonstration of
despotism, etc. Churches and St. Peter and Paul Cathedral are formal components of the ontological discourse of pseudo -
spirituality of St. Petersburg only. The cathedral becomes a symbol of deep spiritual emptiness; it is the main secularized and
profane locus in the perspective of the city’s topos. The Peter and Paul Fortress is a locus that had the meaning of a place-
defending space of the city, but at the same time it is the locus of a prison and a closed space that destroys the human
personality. The fortress is the personification of St. Petersburg; it symbolizes the closed space of the soul. The river in the
poem is the locus of constancy, which is a natural opposition to the civilization universe, but its waves become living
witnesses of the king’s despotism and the impoverishment of ordinary people. The locus of the stone bank appears as an
embodiment of architectural pragmatism and perfection of St. Petersburg. The «Stone of soulsy of the fallen people in the
space of the capital of the empire is an ominous locus as the monument to Peter |. The Senate is a locus, where the apogee of
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continuous bureaucracy is concentrated, which are heterotrophs of the common people, not having faith in sacred, native and
intimate. The pragmatic ordering of the loci interferes with their interaction with one another in harmonious unity as a
«spatial ensembley. The semiotic code of St. Petersburg is a pragmatic way of loci-psychologists that interact with each other
as dead imprints of a spiritually empty space.

Originality. The topos of St. Petersburg was interpreted as an artistic system of locus coordinates of the city and
distinguishing them as semiosis of spatial meanings for the first time in contemporary Shevchenko studies. The semiotic
parameters of St. Petersburg loci in the stream of profane and secularized model of inhabitants of the city are analysed, as
well as features of the author’s ontological poetics in the image of St. Petersburg and the reproduction of its key attributes
along with the parameters of consciousness of the implicit recipient.

Conclusion. T. Shevchenko contrasts the completeness of the spirituality of the Ukrainian village with the low level of
morality and impotence of the imperial city, that is, the author ’s antithesis of the rustic and civilizational beginnings. The
profane model of St. Petershurg expresses ontological and axiological the low being of the townspeople of various social
sorrels in the social household and personal meaning. The secularized model consists in the removal of holiness from the
sacred attributes of the city, which become centres of an inhumane way of being. The restoration of St. Petersburg as an
ominous topos, the apotheosis of lies and insolence is marked by the suggestion of the trivial mode of being. The values of the
«low dignity» of the ruling elite and the inhabitants of the city (permissive way of life, proximity, despotism, prostitution)
vividly relay the locusts of St. Petershurg, which appear in the background, which can show the processes of reducing the role
of spirituality in the life of society. The peculiarity of ontological poetics in restoring the topos of St. Petersburg is the close
connection between the author ’s vision and the consciousness of the implicit recipient.

Keywords. Topos of the city, the city s locus, the locus of the street, the locus of the palace, the locus of the cathedral, the locus
of the fortress, the locus of the monument, the locus of the Senate, non-space filling, the semiotics of the city, the symbolism of the
loci, the secularized model of being, the profane model of being and ontological poetry.
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Inna I'anax

OCOBJIMBOCTIJIITEPATYPHOI'O MOJEJTIOBAHHA
CBITY TPUPOIU B ITPO3I PETOPA OJPAYA

Veaea cmammi 30cepedswcena na ocobausocmsax moodemosanus obpasy npupoou 6 nposi Dedopa Odpaua. locaidicerno
«NONCLKULl YuKkny meopie nuceMmenHuka, 6 sakux @. Oopau 306pasxcye npupody uepes npusmy CUMBOTIYHO-MipOoN02iuH020,
NCUXOI02IUHOR0, PINOCOPCHKO20 Ma peanicmuino2o 6ymms I0OUHU.

Kniouosi crosa: npupooa, anmponoyenmpuyna mooens, (GYHKYia neuzastcy, Mipono2iuHuil, peanicmuyHuil.

V¥ TBopax momicekkoro nukiy ®Penopa Onpaua npupoaa € HEBIJ EMHOIO YACTUHOK SKUTTS
moauHu. [lomiyk cyBOpo HiANOPSIKOBY€EThCS il HEMMCAHUM 3aKOHAM. BiAmoBiAHO A0 3MiH Iip
POKY Trocmojiaproe BiH y IO, B Jici, Ha CiHOKOcCI, A0ae mpo cBiif modyT Tomto. IIpodecop BikTop
HaBumiok y nepeamoBi 10 pomany @. Oapaua «Illeberyn» ciyIHO muiie, MO MOMINIyKa BaKKO
YSIBUTH 11032 TOJTICHKOIO MTPUPOJIOI0, aJKE BiH € 11 MUTOMOI0 YacTkomo [5, ¢. 20]. CaMe HaBKOJUIITHS
npupoja, OCOOJMBOCTI KJIIMaTy 3HA4YHOK MIPOIO  3yMOBJIIOBAJM  €THOICHXOJIOTIYHI  Ta
eTHocoLlaJIbHI 0cobmBocCTi noinykis. @exip Oapay it Temi npucsatuB Hapuc «Hame [Tomices»
(1955), mo 1 OOHMHI HE BTpPaTUB CBOrO 3HAdeHHA. JlocmipkeHHs aBTopa Iii€l cTaTTi Hpo
MiormoeTnuHy CTpYKTYpy TBOpiB @. Onpaya, mpo EKOIEHTPHUYHY Ccrenudiky Horo mpos3u Ta
CEMaHTUKY €THOKYJbTYPHHX 00pa3iB HE BUUEPHYIOTh MPOOJIEMY AOCHTIHKEHHS MajJ03HAHOI HAaBITh
cepen niTepatypo3HaBiiB TBopuocTi Dexopa Onpaua, a nuiie BKa3yrOTh HA MOXKJIIMBI i1 HATPSAMKH.

Mema cmammi — npoaHami3yBaTH XapakTEepHI OCOOJMBOCTI MOJEIIOBAHHS CBITY MPUPOIU B
TBopax Penopa Onpaya Ha MOJICHKY TEMATUKY, 3’SCyBaTH pOJib NEH3aXiB y XYHAOXKHIN mpo3i
MUChbMCHHHKA.

Y tBopax ®. Oppaua mpo pigHe Ilomiccs MOXKHA BHOKPEMHUTH [[Ba TOJOBHHX CIOCOOU
MOJICITIOBAHHS CBITY MPUPOIX: Mi()ONOTTYHUHN Ta peanicTHUHMK. [lepiuii 3yMOBJICHHI IEPBICHUMH
VSIBJICHHSIMU TIOJIIIyKa TPO CHUIIM TMPHPOJAU, MPO ii OJYXOTBOPEHY CYTh. YMOBH JKUTTS JIOJCH
MOJICHKOTO Kparo, 3ycibid OTOYEHOro JicaMd Ta HENpoXigHUMH OomoramMu, GopMyBaIn
BIJIMOBITHUN CBITOIJISI, B SIKOMY Oarari SI3MYHMIIBKI YSBICHHS XUMEPHO TEPEIUTiTalucs 3
MI3HIIUMHA XPUCTUSHCHKUMU €IEeMEHTaMH, PO IO BXKE WIILIOCA y TOMEPETHIX TOCHTI JKEHHAX [2;
3]. SABuma nmpuponu HaOyBaJM CHUMBOJIYHOrO, a BiATak 1 midomnoriunoro ceHcy. Pazom 3 tum
cipuifHATTSA npupoan @. OapadeM HACKpI3HO peajicTUYHE, B YCiX il mposBax BiH 0a4UTh 3aKOH
010J7I0T19HOT TOIUTHHOCTI Ta HUKIIYHOI BIIOPSIKOBAHOCTI.
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