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morskih navchalnih zakladah z metoyu adaptatsiyi tekstovoyi navchalnoyi informatsiyi do spetsifiki 
“klipovogo” mislennya suchasnoyi molodi / O. P. PanIna // Elektronniy Zbirnik materialiv Mizhnarodnoyi 
mizhdistsiplinarnoyi konferentsiyi “Ukrayina-Polscha: ekonomichni ta sotsialni vikliki 2030” (Varshava, 
Polska respublika, 30.06.-02.07.2017). – Varshava, 2017. – S. 124-128. 
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Panina O. P. System of training for physics, control and self-control of physician knowktdge of 
cadets of maritime higher with use of creolized texts and mindmaps. 

The article is devoted to the problem of searching for new methods of teaching physics in 
conditions of net-thinking of subjects of learning within the limits of the modern “clip culture” that arose 
as a result of total informatization of society. There is describe a specificity of teaching the teaching 
material of physics in the form of linear text are discussed, which leads to inefficient acquisition of the 
information obtained. There is analyz the works of blighty and foreign scientists and researchers about 
the specific features of information perception by cadets with net-thinking, as well as methods for 
teaching physics that use non-traditional methods of providing educational information, namely the 
method of reference signals by V. F. Shatalov and the method of mindmaps by T. Buzan. There is propose 
the method of providing educational material in the form of a combination of creolized text as a way of 
conveying linear information to an individual with a “clip” type of thinking and an intellectual picture as 
a way of controlling and self-controlling the degree of its assimilation is proposed. 

Keywords: “ lip” culture, net-thinking, information and communication technologies, information 
flow, linear text, reference conspectus, reference signals, creolized text, mindmaps. 
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Pacunova L. K. Prosecution of ballet-master of creation of repertoire in a choreographic 
collective. 

The article deals with choreographic art and its specific laws, special forms, expressive methods 
and means. It turns out that choreography is a syncretic art in which dance and pantomime, music and 
poetry, sculptural poses and plastic movements, dramaturgy of a literary work have merged. It is noted 
that the talent of the choreographer is the skillful combination of all these expressive means for creating 
a holistic artistic image in one choreographic work. Despite the specifics of creative activity (in 
professional or amateur art), stylistic accessory (ballet master of classical ballet, folk or modern dance), 
educational level (universities of culture, art, college), place of professional activity (theater, folk dance 
ensemble, amateur group, school of art, circus, television, etc.) are the essence of the creative profession 
of choreographer in one – the creation of dance. The features of the choreographer’s work on creating a 
repertoire in the choreographic team are considered. 

Keywords: ballet master, choreographic team, repertoire, creation of dance, creation of a 
choreographic work. 
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