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The article states that hermeneutics is not only an integral part of the deployed
philosophical system, but also a sphere of spiritual activity, without which the existence of both art
studies and the pedagogy of art is impossible. of the Need for the use of artistic hermeneutics in the
professional training of teachers has been actualized. The retrospective of the concept of
"hermeneutics" is presented, interpretations are outlined at various stages of its development.
Different conceptions of artistic hermeneutics as a system of theories of understanding and
interpretation of the work of art - intentional, formalistic, symptomatic, perception and reaction -
are considered. It is noted that the specificity of the future teacher of artistic disciplines is the
mediation between the artist, the artistic product and the student.

The possibilities of using the presented theories in practice, in particular, in the process of
creating a verbal artistic and pedagogical interpretation of a work of art are outlined. Verbal
interpretation of artistic values contained in works of art is not merely a statement of artistic facts,
but a deliberate influence on a person's feelings; that is, promoting the understanding of artistic
works. The specificity of the future teacher of artistic disciplines is the mediation between the artist,
the artistic work and the disciple. Future teachers should be aware that the knowledge of the work of
art in the broadest sense of the word - the process of dialogue, which includes respect for the views of
the author, the content of the work and to his own view of things, that awareness of his own "I".

Keywords: hermeneutics of art, theory of interpretation of art, teacher of artistic subjects.

VJIK 378.147:7:159.954 .4 Xonooenxko B. O.
TBOPYA OCOBHUCTICTh B KOHTEKCTI MUCTEIIBKOI OCBITH

Cmammio npucésayeHo GUSYEeHHI0 CYMHOCMI MEOPHUOCMI, CMPYKMYPU MEOpPU020 Npoyecy,
BUBHAYATILHUX OJIsL BUSGNIEHHs MBOPYOoi akmuenocmi gpakmopie ma ymos. Ilpoananizosano Haykogi
nioxoou 00 BU3HAYEHHS 3MICMy NOHAMMSA «MEOpYa OCOOUCMICMbYy, U020 CMPYKMypuU,
XapaxkmepHux saKocmell ma OemepMiHaHm po3eumky. 3’1c08aHO, WO 3a01s MAKCUMATbHO20
PO3KpUmMms. meop4oi iHOUBIOYaIbHOCMI CMyO0eHma Rni0 Yac HABYAHHA NPIOPUMEMmMOM CYHUaCHOT
MucmeywbKkoi oceimu mMae cmamu 6ceOiuHa akmugizayisa 1020 meopuoi OiibHOCHI.

Knrouoei cnosa: meopuicms, meopua ocobucmicms, mucmeybka oceima.

VY Bci yacu CBOTO iCHYBAaHHS M Ha Cy4aCHOMY €Talli BIACHOTO PO3BHTKY MHCTEIbKa OCBITa

CIIPSIMOBaHA HAa BUXOBAHHS TBOPYOi OCOOUCTOCTI, PO3KPHUTTSI 1l TBOPUOTO MOTEHI[IATY Ta CTBOPECHHS
YMOB JUIsl TBOPUOTO CAMOBJIOCKOHAICHHS. BinTak, mocinimpkeHHs: eHOMEeHY TBOPYOCTi, 3MiCTOBHOI
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CYTHOCTI TBOpPYOi OCOOHMCTOCTI Ta TEpeayMoOB Ii camopeamizamii 3aBXIH 3aTHIIATHMYThCS
aKTyaJbHUMHU JJIs1 MUCTELbKOI Tay3i.

Peanizartis 0cOOMCTOCTI y TBOpUIM MISUTBHOCTI, aKTyami3allis ii TBOPUYOrO MOTEHIIATY
BiIOYBalOThCSI 3aB/SIKM EHEPreTUYHOMY IIOIITOBXY TBOPUYOi AKTHUBHOCTI. TBOpua aKTUBHICTbH
MOOWTI3y€ BCI CyTHICHI CHJIM JIFOJAWHH B TIPOIIECI IEPETBOPECHHS HEO MIMCHOCTI 1 cebe camoi. B Toit
e Yac, KOJIU 10 CTPYKTYpH TBOPUOi aKTUBHOCTI MMOYMHAIOTH IMPOHMKATU BJIACTMBOCTI TBOPYOTO
MpoI1Iecy, BOHA i cama MOke Ha0yBaTH XapaKTepy TBOPUOI JiSITLHOCTI.

TBopuuit nmpouec — 1e cBOro poay JepeBo Oidypkaliii, po3ralyk’eHa cUcTeMa MOXIIUBUX
niii. Tlpomec BupimIEHHS TBOPYOTO 3aBIaHHS BiIOYBa€ThCS SK MOTIK 00pa3iB, CHMBOJIB, IO
BUHHUKA€ BHACIIJOK O3HAMOMIIEHHS 3 HOBMMH BHMOIaMH; SIK TOIIYK OpPIEHTHPIB, BUSABICHHS
aTTPaKTOPIB, IO J03BOJISAE 3IMCHIOBATH 3arajbHy W HUKJIIYHY OpTraHi3amiio MpoIecy, 3HaXOIUTH
KOHCTPYKTUBHY CYTHICTh BUIIQJKOBOCTEH Ta BUKOPUCTOBYBATH iX JIs MOJAJIBLIOIO BUpPILIEHHS [4,
c.88-89]. BunankoBo 3HaiiieHi pileHHs, TBOPYI 3A0TaKM 3YMOBJICHI BiJMOBITHOIO AiSIIBHICTIO,
CTIPSIMOBAHICTIO, BMIHHSM BHOWpAaTH TIEBHI HUIAXM TOLIYKY Ta BiJJIaBaTH IE€peBary MEBHUM
3acobam. OOHapoOBaHICTh JIIOJAWHU 1 TOJIATAE B Opi€HTAlll HA TaKOro pOJY OLIHIOBAIbHY
TiSUTBHICTD, sIKa JO3BOJISIE PO3IMI3HATH HAJAHWN BHIAAOK, JAaTH HOMY OIIIHKY 1 BUKOPUCTATH B
KOHKpETHi# cutyarii [5].

[Tporec TBOPYOCTI BKJIIOUAE B ceOe KOMOIHAIIIO €IEMEHTIB 3 METOI0 OTPUMATH HOBY SKICTb
Ta TOIIYKH, BUSBIICHHS, BiIOIp “3HaumMuXx’ KoMOiHamii. CTpyKTypHE PO3WICHYBaHHS TBOPUYOTO
IpoIecy € CXeMaTHMYHHM, 00 HE ICHy€ >KOPCTKOi HOCIIJIOBHOCTI €TamiB, aje THIIOBUM JUIS BCIX
BH/IIB TBOPUYOCTI € PI3HMII y BUXITHOMY Martepiaji Ta crmocobi kogyBaHHs iHpopMarii. [Ipumipom,
y XYHOXHIA TBOPYOCTI, K MPaBWIO, BUAULIOTH TPU CTalii: 3aayM, MEPETBOPEHHS 3alyMy Ha
MPOIyMaHui TIJIaH Ta HOro BTIJICHHS y MaTepiaibHy (opmy. B HayKoBii TBOPUOCTI PO3PI3HAIOTH
gotupu (azu: 1) miarotoBky (3apomkeHHsS iAei); 2) BU3piBaHHS (KOHIICHTpAIlis, “‘CTATHEHHS
3HaHb, M0 OE3MOCEPETHhO HYH OIOCEPEIKOBAHO CTOCYIOTHCS JaHOI MpoOjeMu, HTOO0yBaHHS
HEBUCTAYaIOUuX BigOMOCTeH); 3) OcCsAsgHHS (IHTYiTHBHE OCSTHEHHS IIOIIYKOBOTO pE3yJIbTaTy);
4) mepeBipky [1; 6]. BHacnigok Toro, mo apyra i TpeTs ¢a3u JOCUTh 4acTO HE YCBIIOMIIIOIOTHCH,
3’SBUWINCh TBEP/UKEHHS 11010 CIIaJKOEMHOTO XapakTepy TBopuux 3ai0Hoctei (/Ikx.I'anbroH) Ta
BU3HAYaJIBHOI ol iHTYILIT y TBopuoMy nporeci (A.beprcon).

E.l'ipycoB Ta €.HikiTiH BUAUIAIOTH Ba PIBHI BU3HAYaJIbHUX JUIsI TBOPYOCTI (DaKTOpIB:
comianbHi (0COOMCTICHI Ta CycmiipHi) 1 mpuponmHi (BHYTpimmHI Ta 30BHimHI). EdexTHBHICTH
TBOPYMX HPOILIECIB, HA AYMKY JIOCIIIHUKIB, [TOB’s3aHa 3 HAsABHICTIO TAKMUX YMOB: ““...sKIIO JIOANHA
3100y1a TIOBHOIIIHHY OCBITY, IO JIa€ CTApPTOBI TepeBard B 0araThbOX BHIAX TBOPYOI MisUTHHOCTI,
peainizyBajia CBOIO 1HIWBIAYaNbHICTh Y cHenudini oOpaHoi AisIIBHOCTI; yCHaJKyBajla T€eHETHUHY
00/1apOBaHICTh; CTABUTHh 1 BHPINIye 3aBIAaHHS MDKAUCIUILTIHAPHOTO XapakTepy; HE KepYEThbCs
Kap’€pHUMU 1HTEpecaMH 1 3aJ0BOJIbHAETHCA MIHIMAJIbHO JOCTAaTHIM PIBHEM XUTTS, OTPUMYIOUH
OCHOBHE 33JIOBOJICHHSI B TIPOIIECI TBOPUOCTI; BMIJIO KOPUCTYETHCS ‘‘TEXHOJIOTIEI0” e()EeKTUBHOTO
TBOPUYOTO aKkTy (ONTHUMI3allis Yacy, yMOB, BHYTPIlIHIX pe3epBiB)” [3, ¢.29].

YV HayKOBi# JiTepaTypi TBOPUICTh PO3YMIIOTh SIK COIIaJIbHO-ICTOPUYHE SBUIIIE, 1110 BUHUKAE
1 pPO3BHUBAETHCS HA TPYHTI CYCIUIBHOI MPaKTHKKA y Tporeci B3aemonii cy0’ekta W 00’ekTa.
CyTHICTIO TBOPYOCTi € CAMOBHPOOHUIITBO, CAMOPO3BUTOK (DI3UYHMX 1 KyJIbTYPHUX CHJI JIFOJUHH, ii
3mi0HOCTEl 1 moTped y mporeci Mi3HAHHS Ta IMEPETBOPEHHS MIMCHOCTI, IO MICTUTHh y COO1
CYNEPEYHOCTI MDK ICTOPMYHO HAKOIMYEHUM JIOCBIJOM MPAKTHUYHOTO TBOpPEHHS 1 Horo
3alepeyeHHsIM 0e3MEXHUM CaMOBITHOBIIEHHSAM Yy XOJ1 PO3BHUTKY.

BusiBu TBOpYOi akTHBHOCTI 3yMOBJEHI Oe3miu4io (pakTopiB, cepen SIKMX HaWBaXIUBIIIE
3HAYCHHSI Ma€ KyJbTYPHE CEpeOBUINE; YMOBH, Ha/IaHI CYCIUILCTBOM JIJIsl PO3BUTKY OCOOMCTOCTI;
JIOCBiJI, OTpUMaHUN TeHETUYHO 1 HAOyTHHl y mpolieci BIACHOT XKUTTEIISIIBHOCTI; TParHeHHs JI0
CaMOpPO3BUTKY Ta C(OPMOBAHICTh TBOPUMX 3Mi0HOCTEH. Binrak, cBoOOma TBOPI € BiIIHOCHOIO.
[Ilo0 nocArHyTH cBOOOAM Aii, JIIOJMHI HEOOXiAHI Taka Pperyisuis 1 caMmoperyssuis, ski 0
JO3BOJIMJIM ONTHMAJIBHO TPUCTOCYBATUCh IO CEPEOBHIIA, 3aCBOITH MPOAMKTOBAHI HUM yMOBH,
dbopMH, HOpPMH, IIHHOCTI TOBEHIHKHU, MOIIyKy, AKTUBHOCTI. MakKCUMalbHO TBOPUO AaKTHBHA
0COOHUCTICTH ONTUMAIILHO MIPUCTOCOBAHA 0 CEPEIOBHIIA.
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TakuM 94WHOM, TBOPYICTH € BH3HAYAILHOIO OCOOJMBICTIO JIFOJWHM, X04a M Mae MPUPOJHI
KopeHi. ToMy OCSTHEHHS TAaEMHHII TBOPUYOCTI HEMOKJIMBE 0€3 OCSTHEHHS TAEMHHUIII OCOOMCTOCTI.
OcoOUCTICTh Ta TBOPYICTH HEPOIPHUBHO OB’ SI3aHI, i CAMOTBOPEHHS € HAMCKIIATHIIIAM 3 yCiX BHIIB
T0ACHKO1 TBOpYOCTi. JItoanHa BusiBsie cedbe y IBOX paKkypcax: sK TBOPELb COIaNbHOI 1CTOPIi 1 K
NIePETBOPIOBAY ITPUPOIH.

TBopYya aKTUBHICTH, OE3CYMHIBHO, € HAaWBAXKJIHMBIIIOK YMOBOIO MOBHOILIIHHOTO PO3BUTKY
TBOPYOi OCOOMCTOCTI, IETEPMIHAHTOIO ii TBOPUMX 3MIOHOCTEH Ta PO3KPHUTTS BCiX il MOTECHIIATIB y
TBOPYii AiSTBHOCTI, 10, TIO CYTi, € CAMOISUIbHICTIO, CAMOPO3BUTKOM, CaMOpealli3alli€lo.

TBopuy o0cCOOHMCTICTh BH3HAUAIOTh $IK: IMPOTPECUBHUM €JIEMEHT, IO Ja€ BCE HOBE
(IL.LEnrenbMmeiiep); 1HAMBIN, SIKUW 3amepedye 3BUYHE, MparHe HOBOTO Ta OPUTIHAIBHOTO, Mae
BUCOKHI piBE€Hb 3HaHb, BMi€ TIOPIBHIOBATH W aHaii3yBatu sBumia (B.Moisiko); iHauBin, mo mae
BUCOKMH pIBEHb 3HaHb, BMi€ BIAKMHYTH 3BHYaiiHe, 1IaOJOHHE, XapaKTEPH3Y€ThCS MOTATOM JI0
HOBOTO, OPHTiHAJIBHOTO, Ma€ CTIMKYy CIPSMOBaHICTh HAa TBOPYICTh, BHCOKHH DPIBEHb TBOPUYUX
3ni0HOCTEe Ta MOTHBAIlIITHO-TBOpYOi akTHUBHOCTI (B.AHIpeeB); 0COOHMCTICTH, sKa Mae TEBHI
3MI0HOCTi, MOTHBH, 3HAHHA 1 BMIHHS, 3aBISKH KM CTBOPIOETHCS HOBHI OPUTIHAIBHUN TPOIYKT
(A.ITerpoBebkuii, M. SIpoiieBChKHid).

31aTHICTH IO TBOPYOCTI BUBYAETHCS Y NEKUIBKOX HANpPsMKaX: 3a SIKOCTAMH 1HAMBIIA a00 iX
CYKYITHICTIO, III0 OTOJIOIIYIOThCS BarOMHUMU JUIi BUHUKHEHHsI TBOPUYOCTI; 3a SIKOCTSMHU BUIATHUX
Jro/Iell Ha OCHOBI aHamizy ix Oiorpadiii; 3a 3amaHUMH MapaMeTpaMu (IUIIXOM BHU3HAYCHHS PIBHS
aKaJeMIYHOl YCIITHOCTI, PIBHS 1HTENEKTYyalIbHOCTI Ta BUSHAHHS KOJIer-eKCrepTin) [2].

Jx.I'indopxa [8] po3poduB Moaens TBOPUOT OCOOMCTOCTI HA OCHOBI CIIBBITHOIIEHHS TAKUX
CTPYKTYPHHX KOMITOHEHTIB: TEMIIEPAMEHTY, MOTHUBAIlii 10 TBOPYOi IisSUTBHOCTI (TIOBEIIHKH,
1HTEpECiB), IHTENEKTY, MUCICHHS.

[1.LEHrensmeiiep, BHIUISIFOYM B CTPYKTYpl OCOOMCTOCTI IHTYITHBHHMH, AMCKYPCUBHUH Ta
aKTUBHMM KOMIIOHEHTH, 3a3Hayae, IO BiA iX CIIBBIJHOLIEHHS 3aJ€KUTh, YM MOXKHA Ha3BaTH
0COOHUCTICTh TBOPYOIO, & BiJl pO3BUHEHOCTI aKTHBHOTO €JIEMEHTY Cy0 €KTUBHHX MEPEIYMOB — UH
BiIOYJIETHCSI CIIPABKHS TBOPYICTh, YU MPOLIEC 3YNMUHUTHCS Ha O€3BOJBHOCTI Ta crorisgaHHi [7].
[TonoxeHHsT BYEHOro € JUIsi HAC NPHUHLMIIOBHM, OCKUIBKHM IiJKPECIIOE BaXIUBICTH PO3BUTKY
TBOPYOi aKTUBHOCTI 1 TUM CaMUM MIATBEPKYE AOUUIbHICTh HAIIOTO JOCIIIKEHHS.

[.LbeckoBa BBaxkae, IO TBOPYI OCOOMCTOCTI HAAINIEHI 3JATHICTIO JI0 CHOHTaHHOL
IIJIECIIPSIMOBAHOT JOBTOTPHBAIOI KOHIICHTpAIlil, SKa Yy TaJaHOBUTHX TPEICTaBIeHA OlIBIIOI0
MipOI0 BHACIIJOK T€HETHYHOI 00YMOBIEHOCTI Ta icTopii ¢opmyBaHHS ocobucTocTi. Lst BUKIIOUHO
€HeproeMHa Ipolelypa BHUMara€ 3HA4YHOTO IOTEHIIATy MHUCJIEHHEBOI AKTUBHOCTI; 3JIaTHOCTI
CHPSIMOBYBAaTH €HEPTil0 C(hPOKyCOBAHO, MPOTITOM TPHBAJIOTO Yacy HE BTPAyarOuu IHTEHCHBHOCTI;
YMIHHS TPUTIYITyBaTH Bci cTopoHHI aymku. Ha mymky I[.beckoBoi, TamaHOBHUTI 0COOHMCTOCTI,
3ITKHYBIIUCH 13 TPOOJIEMHOIO CHUTYAIll€l0, CTAalOTh ii CKJIAJOBOI YacTHHOIO, MOBHOIO MipOIO
yBiOpaBImM B cebe i1 CymepeuyHOCTi, HE3aBEPIICHICTh, HECTIWKICTh. BigdyTTs BHYTPIITHBOTO
TUCKOMGOPTY pOOHUTH BUPIMICHHS 3aBJaHHS KUTTEBO BAXKIUBUM, a/DKE J1a€ JIOAMHI MOKIHUBICTH
MOBEPHYTHUCSI JIO CBOTO OUIBII-MEHII CTa0lILHOTO, 3BUYHOTO CTaHy. laka 3ariuOJICHICTh Yy
npoOJeMHy CHTyalil0 € pe3yJbTaToOM TOro, 0 O0’€KT mpuTArye a0 cebe cyO’ekra, a 1€
MPU3BOJUTH JI0 3MiH y CIpPUHMaHHI: TBOpPYA OCOOMCTICTh MOYMHAE OAYUTH HEJOCTYITHI 1HIIMM
B3a€MO3B’3KM 1 B3aemosanexxHocTi [2, c.172-173]. Ilonoxenns [.beckoBoi € MpUHIMIOBUM
HiATBEPHKCHHSM ICHYBaHHS BHYTPIIIHIX JETEPMiHAHT PO3BUTKY TBOPYOi OCOOMCTOCTI, cepes IKUX
0CO0JIMBE MICIIE MTOCIIa€ TBOpYA aKTUBHICTH, 110 Ma€ JOBTOTPUBAIHI XapakTep.

3arajom JOCHIJHUKUA OCOOJMBO YacTO HAAUISIOTH TBOPLS TAaKUMH SKOCTSIMH: TOTOBHICTh 110
PHU3HKY, IMIYJBCUBHICTh, HE3AJICKHICTh CY)KE€Hb, HEPIBHOMIPHICTh YCIMIXiB MPH BHBYCHHI PI3HUX
HABYAJIBHUX NPEAMETIB, MOYYTTS TyMOpYy, CaMOOYyTHICTb, Ili3HaBaJbHA IPUCKIIUIUBICTb, HE
CIIpUIMaHHS Ha BIPY, KPUTUIHHUM TIOTJISIT HA “‘CBSIIICHHI pedi”’, CMUIUBICTD YSIBIIGHHS 1 MUCJICHHS SIK
npoTuBara iHEpTHOCTI, 1O TrajgbMmye TBopumii momyk (O.Jlyk); HamolernauBiCTh Yy BHUKOHAHHI
3aBJlaHb, aKTUBHICTh, OPraHi3aToOpChKi 3A10HOCTI, BMIHHSA 3axuIatu 3100yTi pe3ynbratu (O.Heuaen);
NICBHUI PiBEHb 3HAHB, 3/IaTHICTH JI0 CAMOOCBITH, MaM’STh, IOMUTIUBICTh, CIIOCTEPEIKIIUBICTD, YSBa,
CKETITUIIM3M, €HTY31a3M, HaIloJIeTJIUBICTh, (izuune 310poB’ss (M.IleTpoBud); TrHYUYKICTH pO3yMmy,
3IaTHICTh MOOAYUTH TPOOJIEMy, HE3ANEKHICTh CyIKEHb, CMIJIHMBICTh, IMMO3UTHBHA CAMOOIIIHKA,
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3aXOIUICHICTh CIIPABOIO, MY KHICTh IIPY HEBJaYax Ta BiJICYyTHOCTI 30BHINIHIX BUHATOPO/I, TBOpPYA YsBa
(3.IleTpacuHChbKMif); HaA3BMYaliHA HANpPYXEHICTb YBarW, BHCOKAa BpA3JIMBICTb, LLUIICHICTb
CHpUHHSTTS, I1HTYillisA, ¢aHTa3iss, BUraaka, nap TmepemadaueHHs, BEIWKI 3a OOCSATOM 3HAHHS,
BIIXWJICHHS BiJ IIa0JIOHy, OpHUTIHAJIBHICTh, IHIIIATUBHICTh,  HAIMOJEITHUBICTh, BHCOKA
caMoOpraHizallis, Mmpane3aaTHiCTh, OTPUMAaHHs 3a/I0BOJICHHS HE CTUIBKH II0 JIOCATHEHHIO METH,
CKUTBbKH y Tiporieci TBopYocTi (S1.[loHOMapboB); pillydicTh, BMIHHS HE 3yIHHATUCS HA TOCATHYTOMY,
CMUJIMBICTh MHCJICHHS, BMiHHS OauuTH MOHAJ Te, M0 0a4aTh Cy4aCHHKH Ta OAaumiid MONEpPETHUKH,
MYKHICTh pyXaTHCs NMPOTH Teyii 1 pyHHyBaTH Te, y 110 choroaHi Biputh OutbiicTs (C.Cucoesa);
BUCOKWH IHTEJCKTyaJlbHUH PO3BHUTOK, TI€BHA MOTHBAIis (MOYYTTsI 00OB’sI3Ky mepen BitumsHoro,
mo60B 10 mpodecii, rmboka 3aliKaBIEHICTh B YCHIIIHOMY BHUPIIICHHI HAayKOBHUX 1 MAIIOBHUX
pobIIeM), epyIunLlisi, 3JI0POBE YECTOFOOCTBO, TBEPE3a CAMOKPUTHYHICTD, CTiKa aHTUKOH()OPMHICTH
Ta cTilika cxuibHicTh 110 npaui (O.boxanes, JI.PynkeBuy).

KomOiHarii BuIme3rajaHiux O3HAK y TBOPUOMY MOTEHINaJl KOXKHOI OKpeMoi OCOOHMCTOCTI
MOXYTb OyTH pi3HOMaHITHUMHU. HasBHICTh THX YM IHIIMX SIKOCTEHl BM3HA4Yae XapakTep TBOPUOi
aKTHUBHOCTI, Pe3yJIbTAaTH Ta MPOIYKT TBOPYOi AiSUTEHOCTI.

OTxe, TBOPUICTh € BU3HAYAIBHOI OCOOJUBICTIO JIOJAMHU, X04a M Mae MPUPOAHI KOPEHI.
CyTHICTIO TBOPYOCTi € CAMOBHPOOHHUIITBO, CAMOPO3BUTOK (DiI3WYHHX 1 KyJIBTYPHUX CHJI JIFOJUHH, ii
3ni0HOCTel 1 moTped y mpoiieci Mi3HAHHS Ta MEePETBOPEHHS AilicHOCTI. TBOpYa OCOOUCTICTH Mae
MOTCHIIIHI MOMJIMBOCTI TBOPHUTH W AaKTHUBHO BUSBISE CBOIO CaMOOYTHICTh. HalBakIUBINIOO
YMOBOIO TOBHOIIIHHOT'O PO3BUTKY TBOPYOi OCOOUCTOCTI, IETEPMIHAHTOIO ii TBOPUUX 3AI0HOCTEH Ta
PO3KpUTTS BCiX 1i MOTEHIiaJiB y TBOPYiIH MJiSUTBHOCTI € TBOpYa AaKTHBHICTh. Tomy 3aais
MaKCUMAaJIbHOIO PO3KPHUTTSA TBOPYOI 1HAMBIAYaJIbHOCTI CTYJEHTA MiJ 4aCc HAaBYAaHHSA Ma€ CTaTH
BceOiuyHa aKTHBIi3allisl HOro TBOPYOI HiSUTBHOCTI, 30KpeMa, IIISIXOM 3aJydeHHsS J0 NpoOJIeMHUX
CUTYallil, 110 €EeKTUBHO aKTyali3ylOTh BHYTPIIIHI JETEPMiHAHTH PO3BUTKY TBOPYOi OCOOMCTOCTI.
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The article is devoted to the study of the essence of creativity, the structure of the creative
process, which determines the factors and conditions for the creative activity. The scientific
approaches to the definition of the content of the concept "creative personality”, its structure,
characteristic qualities and determinants of development are analyzed. It has been argued that
creativity is a decisive feature of man, although he has natural roots. The essence of creativity is
self-development, the self-development of physical and cultural forces of man, his abilities and
needs in the process of knowledge and transformation of reality. Creative personality is understood
by us as a person who has the potential to create and actively manifests his identity. The most
important condition for the full development of the creative personality, the determinant of her
creative abilities and the disclosure of all her potential in creative activity is creative activity.
Therefore, in order to maximize the disclosure of the student's creative individuality, while studying
the priority of contemporary artistic education, there must be a comprehensive activation of his
creative activity, in particular, by engaging in problematic situations that effectively update the
internal determinants of the development of a creative individual.

Keywords: creativity, creative personality, artistic education.

YK 159.952:78.071.2 Knew A. O.

JOMIHAHTHA YBATI'A MY3UKAHTA-ITIAHICTA
AK HCUXOJIOT'O-ITIEJAT'OT'TYHA ITPOBJIEMA

Cmammio npucesueHo O00CNIONCeHHIO OOMIHAHMHOL y8azu MY3UKAHMIB-NIAHICMIE 8 MY3UYHILL
ma neodacoliuHiil NpaKmuyi SUWUX HABUAIbHUX 3aKk1adis. Ha ocnosi amanizy ncuxonociunux i
neoazociyHux — Npayb  pO32NAHYMO  CMPYKMYpy  opmyeanHs — OOMIHGHMHOI — Yeazu 8
KOHYepmmelucmepcbkomy Kiaci. 30IICHeHO aHani3 NCUXOMUNIE JIOOUHU MA PO3KPUMO HNCUXONI020-
neo0azociyHUll ceHc OOMIHAHMHOI Yyeacu sK Haykosoi npobnemu. Ilpoananizoeami meopemuumi
BUCHOBKU, SIKI NOB SI3AHI 3i CNEKMPOM (DI3I0NI02IUHUX | NCUXONOSITYHUX YUHHUKIG. Biache dominanma 6
pobomi  My3UKAHMA-NIaHiCma 6KI0YAE OOHOYACHO 30CEPeONHCeHHs, HAUGUWY KOHYeHmpayio ma
OUHAMIKy nepexmtoyents. Tomy ocobrugocmamu OOMIHAHMHOT YBa2u MU 88ANCAEMO 30CEPEOHCEHICMb,
OUHAMIKY, KOHYeHmMpayito Ha npeomeni — CNilbHO20 BUKOHAHHS, WO MA€e bazamo nepedicis.

Knrouogi cnoea: oominanmua ysaza, Konyepmmecmepcoka OisibHiCMb.

OnHi€ro 3 HaWBaXIUBIIMIMX NPoOJeM MeJaroriki Ta ncuxodorii € mpobiema popmyBaHHS
yBaru CTyJACHTCHKOI MOJIOJII B OCBITHbOMY mporieci. [IutanHs, 1mo 1moB’s3aHl 3 PO3BUTKOM yBaru
V4HIB Ta CTYICHTCbKOi MOJOJi, BHBUalOThcs B mnpansx [l Tamemepina, B. /laBumona,
H. lo6punina, O. JleontbeBa, C. PyGinmreiina, C. CokonoBa Ta iH., aje HayKOBO-METOJUYHUX
JOCIIJKEHb 3 po0sieM (JOpMyBaHHS yBaru B MpoOIeci My3UYHOI MisTIBHOCTI HE JOCTaTHBO. Tomy €
HEOOXITHUM 3’sCyBaTH, SKUM YHHOM JOMIHAHTHA yBara CTYJIEHTIB (OpMyeThCcs B TMpoIrieci
CIPUHHATTS Ta BUKOHAHHS HUMHU MY3MYHHX TBOPIB Y MpOIECI KOHIIEPTMEUCTEPCHKOI MisIIbHOCTI.
Oco0nuBe 3HAYEHHS HATAETHCS JOMIHAHTHIN yBasi, MO CHpHUsA€E OIBII YCIIITHOMY MPOTIKAHHIO
BCIX HaBYaJBHUX MPOIIECIB, 30KpeMa IiJ 4ac 3aHATh B KOHIIEPTMEHCTEPCHKOMY KJIaci.

MexaHi3M yBard JIGKHTh Yy CKIQJHUAX B3a€EMO3B SI3KaX JIIOJUHH 3 OTOYYIOUUM
CEpeIOBUINEM, y 3aTHOCTI IHTENEKTy J0 BHOIPKOBOCTI BiOOpaK€HHS. YBara HE NCHXIYHHMA
npoiiec, a popma opraHizaiiii CBiIOMOCTI Ta yMOBa YCITIIIIHOTO MPOTIKaHHS MCUXIYHUX MPOIIECIB Ta
CTaHIB. YBara HE Ma€ BIACHOTO 3MICTy, BHUSBISIE CBOIO JiI0 y 3B’A3Ky 3 BIAUYTTSAMH,
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