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Result. The works of Y.Shevelov became one of the first in native literary criticism fat tempts of scientific reflection on the
work of the neoclassicists. The scientist managed to reveal the essence of the a esthetical peculiarity of the neoclassicists, the
peculiarities and distinctive feature soft he style of each of the artists of this group. Y.Shevelov argued that neoclassic united
not by stylistic unity, but high intelligence, rootedness in world culture, urbanism, professing of intellectual, and not
declarative patriotism. Uncontested merits of Y. Shevelov as a researcher of the heritage of the neoclassical can be attributed
to his interpretation of the prose of V. Petrov (Domontovych) as a neoclassical phenomenon.

Originality. In the article for the first time the contribution of Yu. Shevelov to the development of scientific principles of
comprehension of the work of the neoclassicists was summed up, and the significance of his work sin revealing the place and
role of the creative group of neoclassic in the spiritual and cultural life of the Ukrainian people was clarified.

Conclusion.Yu. Shevelov contributed to his work by translating the consideration of the activities of the neoclassicists on
the purely scientific basis, the liberation from the in correct interpretations that became established in literary criticism and
public consciousness. Not with all the scientist ’s assessments, you can agree, but most of his ideas and work stood the test of
time and became a starting point for the research of other scholars.

Key words: neoclassicists, poets, translators, literary critics, ideas, creative group, interpretation, aesthetic originality, style,
contribution, creative heritage.

VIK 821.161.2

Ceéimnana /[auok

CEMAHTHUKA, JVKEPEJIA TA ®YHKIIII IHTEPTEKCTY
Y TBOPYHOCTI HEOKJIACHUKIB I IIOETIB-IHIICTAECATHUKIB
(ua marepiaJi TBopiB Makcuma Pusibscbkoro i Jlinm Kocrenko)

Y cmammi npoananizoeano cmunvosi ma memamuuni pucu noemis-wicmoecsmuuxie M. Punbcokoco ma JI. Kocmenko.
Posgiano mi¢h npo b6opomvby cmapuioco ma MOAOOWO20 NOKOAIHHA wicmoecamuukis. Posensnymo inmenyii, mpaouyii ma
HOBAMOPCMB0, eKCHIIKOBAHI 8 Npoyeci [HMEpMeKCmyanibHo20 YumyeanHs y meopuit napaouemi Maxcuma Punvcoxoco ma Jlinu
Kocmenko. 3eepnymo ysacy nma msadxciHHa 00 KYIbmMypHUymea, iHmenekmyanismy. 3’aC08aHO, Wo IHMEHCUBHe SUKOPUCTAHHSA
noemamu iHmepmexcmy 00yMo6leHe He Juuie 0coducmumu 6nodoOauHAMU ma [HmeHyiamu, a i cneyugixoro XX cmonimmsa
(nepexody 0o nocmmoodepHicmcwvkoi eineppeyenmugnocmi (FO. Kogbacenko), «cmunem wicmoecamuuxion).

Knrouoei cnosa: inmepmexcmyanivHicmy, iHmeneKmya, HeOKIACUK, WICMOecamHUymeo, Kyibmypd, neti3aniCHo-iHmumMHa Jipuxa.

HoBwii etam po3kyTocTi i cBOOOIM JiTEpaTypHOi AYMKH, SKHM PyXauo IMOYyTTS HEBJIOBOJICHHS
ICHYIOUMM CTaHOM peyeil, CIPUYMHUB MOSBY MOETIB-LIICTAECITHUKIB, AKi, TMTMOOKO OCMUCIIOIOYU
HalllOHAJIbHE MUHYJE, NparHyid BIAPOAMTH ICTOPUYHY MaM’sSITh 1, TAKUM YHMHOM, HE JaTH i
cTepTuch 13 cBimomocTi Hapoxay. «lllicTaecsaTHUKM» 3IIHCHIOBAINM HAlllOHAJIBHO-KYJIBTYPHHUIIBKY
JISUTbHICTh, HAMAraJlucsl BIAPOJIUTH IHTEpEC 10 paHille 3a00pOHEHUX 1CTOPUKO-KYIbTYPHUX TEM Ta
IMEH, CIIPUSUIM B1IPOJKEHHIO YKPATHChKO1 KyJIbTYpHU M AYXOBHOCTI [2, c. 7].

Mutni 60-ux, sxi nmounmHanu e y 50-x pokax, HaByarouucs nepeBakHo y KuiBcbkomy
YHIBEPCUTETI, IParHyJiy, B MEpIly Yepry, Mi3HaTH MUHYJIE, YCIaJKyBaTH 1 BTUIUTH B XYJAOXHBOMY
CcJIOB1 TpaauLii Ta 3Bu4ai. MoJo/ie MOKOMIHHS HIICTAECATHUKIB OlblIe MparHyyio HOBU3HU. Tomy i
aKTUBHO JisUla JiTepaTypHa CTYZis, KyAd Ha TBOpPYl 3YCTpiul 13 MOJOJII0 MPUXOAWIN Makcum
Punwcekuit, [TaBno Tuumna, Bomogumup Cocropa, Auapiii Manumiko, sSKui, A0 pedi, y CTaTTi
«JTrobmro Hamry momony miteparypy» («duimpoy», 1963, Ne3) 3a3HaumB, 1m0 BiH HE OauuTh
BIIMIHHOCT1 M1 CBOIM Ta MOJIOAMM TOKOJIHHSM, a caMa JTUCKYCisl MPO «BUTaJaHU aHTAaroHi3M
MOKOJIIHBY» Oyla po3aMyXaHa MITY4YHO. Y CiX 00’€IHyBaB CHUIbLHUI TBOPUHI AyX, CIiJIbHA poOoTa i
opieHTup Ha MaiiOyTHe. [IpoTe B TMX yMOBax BIIKpUTO MHMCATH YM OOTOBOPIOBATH HAlllOHAJIBHY
1CTOpI0, 1THTEPECH, IIHHOCTI, Oyio HeMoxHMBUM. Lle ¥ mopoanuIo po3KoJ MIICTASCATHUKIB HA JBI
YMOBHI TpynH: OJHI MoYaidu 30JIMXKYBaTHCS 3 KOMYHICTMYHHM pPEXKHUMOM, IHII — 3a3HaIU
nepeciiayBanb, TabopiB. bynu # Ti moommuoki mrictaecsatHuku (B. Ctyc ta JI. Koctenko), ski
MPOUIIUIM JOCUTh CKIAAHY MCUXOJOTriyHy eBonomito y 60-70-ti poku [3, c. 353]. 3po3ymitu
CTapUIMX MOXHA, aJyKe 3a TOJIIIHIX YMOB IpalOBaTH Ha BCIO MOTYXHICTh OyJI0 HEMOXKJIMBO. [HIIa
NpUYMHA — CTaplle TOKOJIHHSA YeKalo Ha HOBI JjiTeparypHi cwid. Tak, nepmumu 30ipkamu
«[Ipominnas 3emmi» Ta «Bitpuna» 3asBuna npo cebe Jlina Koctenko, a 3rogom 1 Mukona
Binrpanoscekuii, i Bacuns Cumonenko, i bopuc Omiiinuk, i IBan [padu...

«HoBa noe3is... HamaraeTbes BIAKPUTHU JIFOJIMHY, CIIPABKHIO JKUBY JIOAUHY, 3 1i MOYYBAHHIMH,
BTiXxaMH 1 TypOoTamu, 3 0XOTOr0 XUTH. Lle, 3maeTbes, mpobiemMa HOBOTO TyMaHI3My, IO HOTO
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MOXKEMO CIlocTepiraTd i Ha YKpaiHi, 1 B IHIIMX NPHAABICHHUX TOTATITapU3MOM KpaiHax, Je
MOJIITHYHHUI TEpOp CTBOPHB 3aaylUINBY atMocdepy, B sIKiii 30BCiM 3iB’sut0 JaepeBo moesii» [12,
c. 30], — 3ayBaxye Ocran TapHaBcbkwuii i, 10 peui, iHTepuperye nipuky Jlinu Koctenko (sik i
IHITUX IIICTIECATHUKIB) Y KOHTEKCTI HOBOT'O T'yMaHI3My — IOBOPOTY BijJl aOCTPaKTHOI JIFOJIUHU 10
KOHKpeTHOi. TakuM abCTpakTHO-KOHKPETHUM € CIliBayKa 3HUKIOTO IuieMeHi iHkiB Ima Cymak i3
onHoiMeHHoi noe3ii JIinu Kocrenko. ¥ koxHoro cos 'onroga, ane He ocTynUTHUCS, HE BTPATUTH
COBICTh TOETa — BAAETHCS HE KOkHOMY. CaMe y TBOPYOCTI IOETIB-IIICTIECATHUKIB 3BYYHTH
cBO€EpiTHA MeTadopa HaIIOHATBLHOTO OIOPY, IO ITOMCTHIIOCH TOJIOCOM ciBLs» [7, ¢. 133].

TBOpUICTh MOKOMIHHA WIICTIECATHUKIB, 3BICHO, HE 0OMEXyBaIacs OMHUM JecaTWmTTsIM. [Iporte
came B cepeauHl 50-X pOKIB YKpaiHCbKE WIICTAECATHULTBO CTAa€ HAalllOHAJIbHO-BU3BOJIBHUM
MPOTECTOM NPOTH TOTOYACHOI CHCTeMH. Tak, SIKIIO J0 MOETIB CTapHIOro MOKOJIHHS HaleXaTh
I1. Tuuuna, M. Punbcekuii, M. baxkan, B. Cocropa, M. TepenieHko, MpeACTaBHUKH MOJIOJIIOTO
nokomninus: JI. [lepBomaiicekuii, T. Macenko, A. Manumko, C.Kpwxkaniscekuii, M. lllepemer,
O. FOmenko, I'. [Tnotkin, A. llImurenscekuii, I1. Ycenko, I1. Boponsko, M. binoye, C. Omniiinuk,
O. Ilincyxa, 4. lInopra, I. Hexoma, M. Pynenko, 0. Toiima, I Mypatos, /. IlaBmuuko,
P. Bparyns, I1. Jlopomko, JI. 3abamTa, To TBopuicTh Jlinm KocTeHko came Ha TOH 4ac BHSBHIIACS
KYJIbMIHAIIITHUM BHUSIBOM I0€31i [LOTO MEePioay.

Cepen 3ramaHux € iM’sl MATLS, KA y MAHYJIOMY TIOB’SI3yBaB CBOIO JIOJIO 3 HEOKJIACHKAMH 1
¢dopmyBaB kicTsk rpynu. Lle Makcum Punbcbkuii. Bin, OyaydM HOETHMKaJbHO Ta MEHTAJIBHO
ONMM3bKUM SIK HEOKJIACHKAM, TaK 1 WIICTASCATHUKAM, iI€HHO 1 MCHXOJIOTIYHO IiITPUMYBAaB
NUCbMEHHUKIB HOBOT IeHepallii 1e BiJl HOYaTKy 3apO/XKEHHs iXHbOT TBOPYOCTI.

Mera crarTi — IOCHIAUTH OCOOMUBOCTI (OPMYBaHHS MUTIIB 1 KyJIbTYPHHX Iisi9iB TEpiory
«urictaecaTHUITBa» MakcuMa Punbcekoro ta Jlinun Kocrenko, 3’scyBatu cnenndiky rimmOuHHOTO
MOEHAHHS HALlIOHAJIBHOTO Ta 3arajbHOIIOICEKOTO B iX TBOPUYOCTI.

Sk 1 Makcum Punbcbkuii, Tak 1 Jlina KocTeHKO Opi€eHTYIOThCS Ha KJIacH4YHI KaHOHH, MPOTE
JOJJAl0YM IOCh HOBE, OPWUTIHAIBHE, CTAIOTh TIAHAMH YYHSMHU KJIacwKiB. He BHITamkoBo, micis
TBOPIB Ha 3aMOBJeHHS, Punbchkuil came B 50-Ti poKH TyXOBHO BiAPOAMTHCA, a MOETHUYHI 301pKH
«Tposuau ¥ BuHorpany» (1957), «lanexi Hebocxumu» (1959), «l"onociiBecbka ociub» (1959), «B
3aTiHKY 'kaiiBopoHka» (1961) OyayTh 3By4atu B yHiCOH 13 30ipkaMu Koctenko «lIpominHs 3emiti»
(1957), «Birpuna» (1958), «ManapiBku cepis» (1961), «3opsanmit iHTerpam» (1963) — 1
TBOPUTHUMYTh HOBY 1 BU3HAUHY YKPaiHCBKY JITEparypy.

VY PuiibcbKoro Mu BiAUYEMO TO 0aJbOpO-ONTUMICTHYHI («3amaxjia OCiHb B’SUIUM TIOTIOHOMY,
«OciHp-Masip 13 MHATITPOK MHIIHOKW»),  TO, HABIAKH, OCIHHBO-CyMHI akopmu («SI0myka
nocrini...»). Jlo peui, 3romom ix «migxormuth» JliHa Koctenko. Tak 3’sButhcs muki «OciHHI
kapHaBanu». JliHa KocTeHko iHTepnpeTye OCiHHIA BepiieHiBChbKuiM HacTpiil. Lle, Hampukian,
cyrosiocHa «OciHHbOMY JHIO» (paHiry3a noe3is «OCiHHIHM IeHb, OCIHHIN JIeHb, OCIHHIN!» YKpaiHKH,
yn «Tak Tuxo cepue miuaue» — mnoesii «[IpobGaute ociHb, s Bac He BHyIly...». Y Puibcbkoro
BIJTYyTHA KJIACUYHICTh y 300pakeH1 MOYYTTIB, IPUPOH, MI3HAHHI BHYTPIIIHbOI KPAcH.

AHbnyka oocninu, a671yKa 4epeoHi,
Mu 3 moboro tioemo cmednckoro 6 caoy... [10, c. 50].

Kpaca i rapMmoHis JNIOACHKMX BIJHOCHMHM — 1€ TOM CHHTE3, SIKMI BJAJIOCS OHOBUTH CaMe
Heoksacukam. | ko PuimbchKuil He BiCTyae BiJ CBOiX KaHOHIB, Y HHOT'O MOTHB TPOIIAHHS JIHIIE
Ha (oHi oceHi, To B Jlinn BacuiiBHU 3ycTpiuaeTbes 1 BecHsIHA mopa: «Mu tiwnu y08ox, i 6uuiHi
ocunanu / poacesuil ysim na mpasu i xeowi» («PaneceHpko, akarii me cnaim...») [7, c. 50]. Came
npuposa € (oHOM, a yacTo i BUPA3HUKOM JIIOJCHKUX IOYYTTIB, MEepeXUBaHb. «Hacom modxcna
BUCI08UMb Nelzadcem me, 0J1s1 4020 c1ié nema aoocvkux» [10, c. 211], — untaemo B Puibcbkoro.
3a Jlinoto KocteHko — mpupoja MpPOTHUCTOITh CKOPOMHHYILOCTI, TJIIHHOCTI, 00 «8ce Kpyorcisc 6
oueHiti kpyeosepmi...» [7, c. 389].

I[leit3axxno-inTUMHA Jipuka Jlinn KocTeHko 3a cBOIM 3MiCTOBHM Ta HACTPOEBUM KOMITOHEHTaMH
Hanommx4va 10 noe3id Makcuma Punbebkoro. MoxxiuBo, SIKIIO BIPUTH acTPOJOTTYHUM KOJam, TO
IyXOBHa OJM3BKICTh 1 TBOPYA CYrOJOCHICTH MOETIB, MPUHAIEKHHUX J0 PI3HUX MOKOIiHb, 3yMOBJIEHA
iX CHUIBHOIO 1aToro HapomkeHHs — 19 6epesns. Hesunankoso B noesii JIinu Koctenko «Ileizax 13
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mam’ATi» 3yCTpid «IBOX €MOX» B IppeaJbHOMY 4aci i mpocTopi BiOyBaeThcs came i3 MakcumoMm
PusbcbknM. Moro cuiyer Manioe ysiBa JTipHaHOT repoiHi:

Jledwv-1e0b mopxato cno8o akeapennio —

Ilpug’snuii panok, muwa, napanem.

3 KeHo08020 mymManHo20 MmyHeo

Buxooumw Punvcokuii, matioce cunyem [1, c. 16].

A @GyCTpIHCh JIBI €NOXH» — II€ 1 € HATSK Ha CIIOPITHEHICTh Ta 1HAKIIICTh, HA HACTYIHICTD Y
MUCTEINTBI, sIKa € 3aKOHOMIPHOIO.

[lle onni€0 BU3HAYAIBHOIO PUCOIO, KA 00’€1HYye MoeTW4Hi cBiTM Makcuma Punibcbkoro Tta
Jlinm KocTeHko € iHTeneKTyami3M, TsDKiHHS 10 CBiTOBOi KynbTypu. JI. HoBuueHko y cBoil
IPYHTOBHill mpani npo M. PUIBCHKOrO NMEpEeKOHIMBO CKa3aB MPO MPABO IMOETa «HA CAMOCTiiHE
BIITBOPEHHS BXKE BIIOMUX «KHI)KHUX» 00pa3iB, Ha MOE3110 KYJbTYPH B IIUPOKOMY PO3YMiHHI» [9].
Jliny KocTtenko Tex, 0e33amepedHo, BBOKAIOTh KYyJIbTYpHHM KojoM Harii. Came KynbTypa i gae
mipuni  OararctBo acomianid. KynbTypHO-ICTOpHMYHI TNEpEeKUBAHHS BHIHMIOTBCS Yy BHUIJIII
PI3HOMaHITHUX MEPEBTUICHB, alto3iil y ixHiX TBopax. Tak, [lleBueHkiBChKa peMiHICIICHIIISI BIAUYyTHA
y Punbcbkoro B psnkax «lLiyeamap y noni nedse masuumes...» [10, c. 50] («6ayka nocrinmy,
sa01yka — 4yepBoHi!»), a B KocteHko — «...eyra 60scona. Pamaii xoous 3a niyeom» («bpeirens.
«[laminnsa Ikapa») [7, c. 232]. Pyx, mpaus Ha 3eMii, sKa CTa€ aHTUTE30(0 10 MHTI IMPOIIAHHS,
NaJiHHS Ta HEMOBEPHEHHS, K1 € OCHOBOIO BiJIOMOI0O JIaBHbOTperpkoro Midy. Tak, He mocmyxaBiiu
HACTaHOB OaTbKa, MOJIETIB 3a0JM3bKO 10 coHIs Ikap. Bick, skuM Oynw CKpIIUICHI Kpuia,
PO3TOIKUBCA, — 1 repoit BIlaB y BOJly 1 MOTOHYB. binbiie iioro 6areko [enan i e 6auus. 11lo x uekae
MIiCJIA CIEHM TPOIIAHHS JIPUYHOTO Trepost moesii Makcuma Punbcbkoro? Um € Hamist Ha 3ycTpidu
micas po3nyku? Tak aHTMYHUN KOHTEKCT HEMOBEPHEHHS CTaB OPUTIHAIBHO IHTEPIPETOBAHUM Y
JpHI SK TOETIB HEOKJIACHKIB, TaK 1 MOETIB-IIICTISCATHUKIB, a CUMBOJIM MUHYJIOro (TUIyT) Ta
anTHuHi oOpasu (Ikap) cBimuaTh MpO yBa)KHE BAMBISHHSA Yy CBITOBY KYyIbTYypHY CHAaALIUMHY, 00
MOTIPaBy MO’KHA CKa3aTH, IO JI0 HEOKJIACHKIB Ta MIICTISCATHUKIB IHTEPIIPETAIisl aHTUIHOCTI Oyra
«CYXOIO».

Makcum Punbcekuii 1 Jlina KocTeHko 3BepTaloThes y CBOiX TBOpAx JO 1€ OJHOTO 00pazy —
naBHborpenbkoro repost Ilpomeres. ¥V Bipmn «IIpometeit» M. Punbcbkuil ocmiBye Benu4e3HHUN
JyXOBHMH MOTEHIaJl, SKUW oTIoMarae TBOpYil JIto/IMHI IEpeHecTu yci BUunpoOyBaHHs. Bosoairoun
pOpPOIBKUM TananToM, Jlina KocTeHko Tex HeoHOpPa30BO 3BEPTAETHCS 1O 00pa3y TUTaHa. Temy
THPaHOOOPCTBA, JTIOAUHU-TEPOS], KA 32 )KOAHUX OOCTaBHH HE 3PIKAETHCS CBOTO, BOHA MIJHOCUTH Y
BIJIOMIH TO€3ii:

Bimpu eynu eiononuennio, nucanu nanoMu akeapens.

A 6uopa bayuna my ckenio, oe 6y6 npuxymuii Ilpomemetl.

B kpaini opesnvoi Konxiou, oe n’emucs padicue uno.

A 5 2c 6sadicana, wo ye — mighu. A 5 sic 8sadicana, ye — 0agro!
B kpaini 2opoiii i copucmiii ys cxensn cusa, sax Cogoxi.

i noxazyiomo mypucmam, mypucmu ousnsimocs 6 6iHOKIb.
Tym bepecie amgpimeampu, i mope MiHumMbCs 00 6aAp8.

O Ilpomemero! Bapmo?! — Bapmo! —

max 6in cxazae mewi 3-3a xmap [7, c. 111].

O6pa3 [Ipomeress 3MaabOBaHO SIK CUMBOJ OOpILS 3a IIACTS JIIOJCTBA 1 ACOIIIOETHCS 3 BOTHEM,
HECKOPEHICTIO, CAMOIIOKEPTBOIO, 1HO/II HABITh IiJToro Hapoay («...4 decv Hapoo icnancobkull KOHAS,
sk Ilpomemeriy [7, c.114] («Icnanka Kapmencita»). Takox 3ranye moereca W Mpo BaxJIMBUH
MOJIBUT THUTAHA Ta WOTO 3HAUSHHs JUIS JIFOJCTBA, SIKE, HA )Kajlb, HE 3aBXKIU BMi€ 3 KOPUCTIO Ta
PO3YMOM BHUKOPHMCTOBYBAaTH T€, IO JA€ThCS 3 BUCOTU. Yepe3 oOpa3 BIIBHOIO NTaxa, YaCTUHKU
npupoau, Jlina Koctenko B moesii «Ham BesyBiem cHIr» JoKOpsi€ JIOJICTBY, SIKE MPUMITHBHO
BUKOpPUCTAIO «IIpomemeis 6oconby A 0OITPIBY )KUTIA, @ HE HA BUCOKI LIl IPOCBITH.

JlyleBHy «BIJIpBaHICTh» JIIOJWHU BiJ CYCHUIbCTBA y Yacu pemnpecii Oyne MacKyBaTu
Punbcbkuii y moe3isix «TpeThoro LBITIHHSA», 0 00’e€aHye 4oTHpH 30ipku moera «l onociiBchka
OCiHBY», «3rpasi BecenukiB», «B 3aTiHKy >KaliBOpOHKa», <«3WMOBI 3amucuy». [ mipuku
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MUCHbMEHHUKA OCTAaHHIX POKIB XapaKTepHa IMPOCTOTa, SICHICTh, (iocodcbka 3armubneHicts. He
TUTbKH Kpaca mpupoau (30ipka «TpossHIM ¥ BUHOTpamg»), a M Kpaca IyIlIl JIFOJACHKOT XBHIIIOBajIa
MuTI. Y 30ipiii «B 3aTiHKy kaiiBopoHKa» y Bipii «[loeTnuHe MHCTENTBO» aBTOpP Ja€ BiAMOBIIb
Ha 11€ IUTAHHA:

Jluwe oitiwoswu cxuny 8iky,

Tloesito s 3po3ymis.

AK npocmomy maxy 6enuxy,

Take eOnannsa MOYHUX CIi8

Konu ni mapniii nozonomi,

Hi scakum eukpymam moHKum

Hemae micys, sk nionomi

YV cepyi uucmim i naaxim [10].

[Mumu psiakamMu OpUTIHAIBHO Tepedpa3oBaHO 1 BYACHO O3BY4YEHO Puibchbkum MaHiecT
cumBoiicta [lons Beprnena «lloetmune muctentBo». Pinocodchbkuil TOCBIA «3aBEPIIATBHOCTI
3yctpiyaemo i B moesisix Jlinun Kocrenko «KpacuBa ociHb BHIIMBaE KJIeHHW», «Be B CTUIbHUKA
CTepHI HEMAaE MeIy COHI», «JIucromany, «bina cumdonisy, «locsia. Akamisy, «Takuid qyxuil i
panToM — HeMuHy4ui». Yacto BiH (ZOCBiI) TEX € BiIOOpa)KCHHSM Ii3HAHHS PO3YMIHHSA CBOTO
MPU3HAYCHHS MUTIIEM: «...Olls CTpoda, HapemITi, JockoHamay [7, c. 126].

HlicTnecATHUKM CBOIM JKMTTAM YMHWIM OHIp CUCTeMI 35a, a B T10e3li CTBOPIOBAIM
QIBTEPHATHBY cCollpeasnizMy. Maroun BHOIp, 3aBKIA OOUpaII NUIAX HAWTSHKYHUNA, 00 )KHIU B TaKii
Kkpaiuni... Tak, 3Hatoun npo HeOesmeuHy arMmocdepy B KueBi, kepiBHUK aTecTaliifHOi KoMicii i3
3aXHCTy AUIUIOMHUX poOiT y MOCKOBCBKOMY JIiTepaTypHOMY iHCTUTYTI iMeHi ['oppkoro BeeBomon
IBanoB paauB Jlini KocTeHkO, BHIyCKHMII LBOTO 3aKjany, «3anuimuTucs y Mocksi». Bohna
nosepHyJacs 10 Kuesa.

Y 1965 poui, i notim y 1972, 1980 pokax YkpaiHOIO KOTHIIACs XBUJISL apellTiB, po3noyanacs
KOpPCTOKa  OOpOoThOa  KOMYHICTHYHOTO  pPEXKHMY 3  IHTENIreHTaMU-TYMaHICTaMH,  SIKHUX
IIPOTOJIOIIYBATIN «Oyp)Kya3sHUMM HAlllOHAJIICTaMu». AJie HaBiTh Yy *KaXJIMBUX yMOBaX «BHUIIPABHO-
TPYIOBHX», a HacOpaBIl — KOHIEHTpAallfHMX TabopiB 1 TOCENeHb 3 SBWINCA TBOPH
HeMepeBepIICHO] XyJ0KHbO-€CTETUYHOI BAPTOCTI.

HapogHonoetnunuii cBiTorsia, Oe3nocepenHs 1HTYillis, CBOEPITHUN CHEKTP HACTPOIB Ta
IYMOK, XHBa INPHUPOJA, MOTpeda TOBOPUTH Mpo Mpobiemu OyTTs, LIyKaTH YOroch HOBOTO HE
3a0yBarouu Mpo crape (KJIacu4yHe) — came 1€ €JHA€ MPEACTAaBHUKIB JBOX MOKOJIIHD IIICTAECCITHUKIB
Maxkcuma Punscbkoro ta Jliny Koctenko. O60€ HajineHI BUCOKMM €BPONEHCHKHM I1HTEJIEKTOM,
«EBPONEHCHKUM KYJIBTYPHUM KOJOM», BPOKEHOIO HUISXETHICTIO Ta BEIHMKOK TOJEPAHTHICTIO,
OCBIYEHICTIO y pI3HUX Tally3siX 3HaHb, BMIHHAM IPOHUKATH Yy HaWIOTaeMHIIII CXOBM Ay,
HEBIIMHHO HIYKAaTH TapMOHII0 NyXy, IO ¥ 30JM3WI0 TBOpYl MapagurMu X ABOX moeTiB. He
BUIIAJIKOBO y IXHIX TBOpaxX HasBHI ajio3isl, IHTEPTEKCT, pEMiHICIEHIls. AJDKe yce 1€ — CKIIaJoBi
TBOPYOCTI IHTEJITEHTIB, IKUMHU 1 € sik Makcum Punbchkuid, Tak 1 JIina Kocrenko.

Hama crarts He BHYepmye yCiX BEKTOPIB JOCIIJKEHHS BU3HA4eHO! TeMu. Po3risHyTi Hamu
aCMeKTH € MPOAYKTUBHUMH 1 MOTPEOYIOTh MOJANBIINX JOCIIKEHb K B CHUHXPOHIYHOMY, TakK 1 B
JlaxpoHIYHOMY pakypcax. [lepcrieKTUBHUMM HampsiMKaMH HayKOBOTO OCMHCIIEHHS 3a3Ha4eHol
poOJIeMU YSIBISETHCSA MOTIHOICHHS 1HTEJIEKTYalbHOTO MIATEKCTY BIPILUIB, IPUBHECEHHS O HUX
1CTOP10CO(IYHOTO MiATEKCTY.
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Svitlana Diachok. Semantics, sources and functions of intertext in the works of neoclassics and the poets of the
sixties (on the bases of Maksym Rylskyi’s and Lina Kostenko’s works).

Inroduction. The works of Maksym Rylskyi and Lina Kostenko have repeatedly become the object of scientific research
(Dziuba 1., Zhukovska H., Tarnashynska L., Ponomarenko I., Novychenko L., Sheveliov Y. and others), but semantics, sources
and functions of intertext in their creative paradigms have never been the subject of individual examination .

Purpose. In the article it has been analysed the semantics, sources and functions of intertext in the works of neoclassics
and the poets of the sixties, it has been researched the stylish and thematic dominants in the works of Maksym Rylskyi and
Lina Kostenko, in particular, has been shattered the myth about the struggle between the older and the younger generations
of the sixties, and has been done the conclusion about both poets’ tendency to the level of culture, intellectualism, meditativity
and philosophy, which are inherent to their works. It is found out that intensive usage of intertext by the poets is prearran ged
not only by personal likes and «the style of the poets of the sixties», but also the specificity of cultural situation of the second
part of the XX century, especially with the intention to post-modernism hyperreception (Y.Kovbasenko).

Methods. In the research have been used both theoretical and empirical methods which allowed to trace the peculiarities
of intertext selection from the texts -donors, which are the indicators of world-view dominants and even specific features of
the author- recipient.

Results. Among plenty of characters in ancient mythology, available in Lina Kostenko’s fiction paradigm, the image of
Prometheus psychologically is distinguished by specially big potential. Ukrainian poetess associates the unsubdued Titan with
a courageous and curious man. At the same time her interpretation differs a bit from the traditional one, it contains
individual-author nuances (in her works we can trace something like «dialogue intimacy», «approaching» of the lyric heroine
to the famous character of ancient mythology to realize wishes in order to ascertain herself in accuracy to choose her life and
creative approach). According to Rylskyi we can see more a la Shevshenko reminiscence («Ploughman in the field hardly
looms... »).

Originality. One more determinant feature which joins poetic worlds of neoclassics and the poets of the sixties is
intellectualism, tendency to the level of culture. Nation-poetical outlook, ingenuous intuition, specific range of moods and
thoughts, wild life description, the need to speak about the problems of existence, to look for something new and not to forget
about the traditional one (classical), and the most important is the high level of intellectualism - altogether it is the variant of
creative paradigms of neoclassics (in particular Maksym Rylskyi) and the poets of the sixties (Lina Kostenko in the first
place). They both are endowed with high European intellect, «European cultural codey, inherent nobleness and great
tolerance, enlightenment in different branches of knowledge, the ability to penetrate into the most secret parts of the soul,
continually to look for the spirit harmony, which more draw together the creative paradigms of the poets.

Conclusion. Both neoclassics and the poets of the sixties during their life and creative work fought against the Evil
system, and in their poetry they created the alternative of socrealism. They had the choice, but always chose the hardest way
because they lived in the country during not the best time for creative work. So, poetically and mentally Maksym Rylskyi and
Lina Kostenko were close to both neoclassics and the poets of the sixties, they encouraged the writers of new generation being
true to the idea and psychologically from the very beginning of their creative work as they always remembered about their
high mission as the Artist.

Key words: allusion, hyperreception, intellect, intertextuality, intertion, canon, neoclassic, neoclassics, Prometheus,
reminiscence, text-donor, text- recipient, the poets of the sixties.

VJIK 821.161.2 (09) «192»
HOpii Koeanie

CTPYKTYPOTBIPHA MICISI KHIBCHKOI «<HEOKJIACUKHW»
B ICTOPII YKPAIHCBKOI JIITEPATYPH 20-X POKIB

YV npononosaniii cmammi tioemvcs npo CKAAOHI MOMEHMU MEPMIHON02IUHOI i0enmupikayii noHsmms «HeOKIACUKa», npo
Hanpyosiceni nonemiuni 30ypeHHs, No8 A3aHi 3 U020 HeaoeK8aAMmHUMU PO3YMIHHAM U IHMepnpemayicio, pO3KpUmMo CYmHICHI
Xapaxmepucmuxu ecmemudHoi Konyenyii 1l meopuocmi «IpoHa n’sAmipHo2oy, 3HAYeHHs IXHbOI ars poetica y nepecmpyKmypyeanui
VKpaincokoi nimepamypu, OUCYUNTIHYBAHHI NOEMUYHO20 MUCIEHHS, HAOAHHA [l  ANOJIOHIUCLKUX O3HAK Npu 30epedceHHi
OIOHICIlICbKOT  (KapOioOYyeHMpUYHOL) OCHOBU, NPOCMENCEHO MUNON02II0 3 NOAbCOKUMU (CKAMAHOPUMAMUY, APIYMEHMOBAHO
HeGUUEPNHICIb CIMUTIO.

Knouosi crnoea: Kuigcbka «HEOKIACUKAY, HEOKAACUYUIM, ANOJIIOHINCIMGO, OIOHICILICMBo, KIapusm, KapOioyeHmpusm,
iHmepmexcmyanbHicmby, Kyabmypoao2iuHa 0CHOGA.
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