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Liang Haye. Optimization of preparation future music teachers in innovative artistic and 

educational space. In the article considered the problem of design technology in the professional 
training of future teachers of music. Highlights ways to implement person-centered approach to the 
learning process. The content of the project activities aimed at enhancing students' independent 
work; self-design projects; self-support processes; variable finding ways to improve the 
presentation and creative project; formation of creative individuality of future music teachers. 

Keywords: design technology, design activities, art projects, intellectual and creative 
activity, personality-oriented approach, independence, self-development, future music teacher. 
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Stepanov V. A. Some aspects of readiness of future music teachers to esthetic education of 

pupils by means of contemporary music. The article deals with some aspects of the readiness of the 
future teachers of music art to the aesthetic education of teenagers by means of modern music as 
part of their solution of the problem of their professional training. The scope of their professional 
competence is set due to the modern requirements to them as professionals and specifics of teaching 
the subject. The requirements to the level of musical training of pupils on the music lessons are 
considered, the methodological recommendations for teaching subjects of artistic and aesthetic 
cycle in basic schools and the content of existing curriculum are analyzed The problem of the 
repertoire for the formation of artistic taste of teenagers in the process of educating their values 


