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The article discusses the features of the experience of musical performance of the future 

teachers of musical art; reflected criteria of formation of the experience of musical performance of 
students: the ability to analyze a piece of music, to justify its interpretation; a working knowledge of 
music-theoretical knowledge, practical skills and abilities in the performance of a musical work; 
self-control performance of a musical work; mastery, performance reliability and artistry. Presents 
methods and techniques of pedagogical influence on students (independent analytical work; 
intensive development of musical thinking; assessment of concert performances); purpose 
disclosed, the peculiarity of the organization of the performing activity; creative tasks are presented 
that contribute to the formation of experience of performing students. 

The prospect of further research seems theoretical and experimental study of the formation 
technology of experience, performing activities of future teachers of musical art on the basis of 
competence approach. 

Keywords: experience, musical performance; the experience of musical performance, the 
future teacher of music. 
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In the article the model of vocal and pedagogical skill formation is aproved. The essence of 

scientific definitions of "principle", "method" is correlated, summarized the views and opinions of 
scientists on data definition. Principles and methods of forming the vocal and pedagogical skills of 
future music teacher are allocated. Such principles as "developmental education", "principle of 
visibility", "systematic and consistent training" are concretizated; highlighted the content of the 
following methods: intonation, introspection, associations, differensiation introspection and 
individual elements of the singers own process multiple repetition of exercises and correction. 
Formation process of the vocal and pedagogical skills of future music teacher is a complex 
multidimensional process and requires the implementation of the following tasks: definition of 
methodological orientation stages according to the dynamics of the set levels vocal-pedagogical 
skills; developing material scientific and methodological support of the formation of vocal and 
pedagogical skills of the music teachers; checking the effectiveness of the theoretical model of vocal 
and pedagogical skills of the music teachers performance developed model forms and means of 
ensuring dynamic process. A systematic approach and modeling work helps to create its own 
conceptual model of vocal and pedagogical skills of future music teacher, that get vocal and choral 
training, determine the content and sequence of the practical implementation of the process of 
forming experiment and control stage. 


