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Bopoouituyx H. B. Omoobpasicenue auznuiiCKoil MeHmMAaabHOCHMU CKG603b NPU3IMY YKPAUHCKOZ20
A3BIK0B020 U NOIMUUECKO20 CO3HAHUA (Ha mamepuane cmuxomeopuvix mexkcmos I1. b. llennu u ux
YKpauHncKux nepeeooos A. M. Mokpoeoanbckozo).

B cmamve obocnosana HeobOX00UMOCMb CONOCMABUMENbHBIX UCCLEO08AHULL 8 PYClle KOSHUMUBHOLU
Hayunot napaouemvl. Ilokaszano pazsumue HAYYHOU MbICAU NO NOBOOY USYYEHUS APXeMUN08 KAK 21eMeHMO8
KOJLIEKMUBHO20 0ecco3HamenbHo20 8 JauHesucmuyeckom acnexkme. O000wenvl Cl08aApHbIE C8EOeHUs O
CUMBONUKE CTNUXUU 8030YXA, KOMOPAsL CHOPMUPOBANACH 8 cpede 0asHux Kyibmyp. Packpvima nayuonanvuas
cneyugura A3bIKOBO20 BbIPANCEHUS  apXxemunog-nepgocmuxutl, 6 uacmuocmu apxemuna BO3JVX, ¢
nosmuuyecxkux mexcmax I1. b. Hlennu u ux ykpaunckux nepesooax A. M. Moxpogonvcxoeo.

Knrouesvie cnoea: apxemun, koanexkmuenoe beccosznamenvroe, cumeon, apxemun BO3/[VX,
CONOCMABUMENbHASL TUHSBUCTNUKA, KOCHUMUBHASA napaduemd, NoIMudecKuti mekcm.

Borodiichuk N. V. Reflection of English Mentality Through Ukrainian Language and Poetic
Consciousness (Based on English Poetic Texts of P. B. Shelley and Their Ukrainian Translations of
0. M. Mokrovolsky).

The article substantiates the necessity of comparative studies in the cognitive scientific paradigm. The
development of scientific thought on the study of archetypes as elements of the collective unconscious in the
linguistic aspect has been shown. The vocabulary information about the symbolism of the elements of air,
which was formed in the environment of old cultures, has been generalized. The national specifics of the
linguistic expression of the archetype-primitives, in particular the archetype of AIR, have been revealed in the
poetic texts of P. B. Shelley and their Ukrainian translations of A. M. Mokrovolsky.

Keywords: archetype, collective unconscious, symbol, archetype AIR, comparative linguistics,
cognitive paradigm, poetic text.
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IHIHOMOBHI CJIOBA B XYJIO’KHbOMY TEKCTI
(na marepiagi pomaniB E. Cagapai ta JI. Moppoy)

B ymosax enobanizayii ma axmugizayii MidCHAYIOHATbHUX KOHMAKMIE HeOOXIOHUM CMAE UBUEHHS
KYIbmypu iHUux Hapooie. Ilucbmennuky, crioyoyu CyuacHum meHOeHYisaM, GIOKPUBAIOMb 05l C8OIX YUMAayie
ocobausocmi xcummsi ma nobymy npeocmagHUKi6 THUUX HAYIOHATbHOCMEN, WO NPU3B00UMb 00 AKMUEHO20
BUKOPUCTAHHA 0e3eKBI8ANeHMHOI JleKCUuKu y mekcmi meopy. Y cmammi 00Caioxcytomvcs ocooausocmi
BUKOPUCMAHHS MA A0anmayii iHWOMOBHOT IeKCUKU 8 CYYACHUX POCITICbKOMOBHUX MA AH2TOMOBHUX XY OOICHIX
mexcmax.

Knrouoei cnosa: inuiomosni cinosa, Oe3exkeieaieHmua 1eKCuKa, 8apeapusmu, eK30mu3mu.

[Iporec riobamizarii CydacHOTO CyCHUIBCTBA Tependadae CTaHIAPTU3AIIIO KUTTS Ta
KyJbTYpPH, 1110 3a0e3Meuy€e YCHIIIHICTh NPOLECY MIKKYJIbTYPHOI KOMYHIKaIii. SIK pe3yJbrar,
y CyYacHMX aBTOpIB BUHUKAE€ OakaHHS NIAKPECIUTH HAIlOHAJIbHY MPUHAJIEKHICTh
MEPCOHAXKIB CBOIX TBOPIB, OTPUMATHU SICKPABUU CTHIIICTHYHUN €(eKT, 0 MPU3BOIUTH J0O
aKTUBHOT'O BUKOPUCTAHHS 1HIIOMOBHOI JIEKCUKH B XYJJOKHIX TEKCTaXx.

CBimueHHsIM iHTEpecy A0 (YHKIIOHYBaHHS I1HIIOMOBHOI JIEKCHUKH B XYIOXHBOMY
TEKCTI € aucepraniiini gociipkenHs B. M. ®eokmicroBoi, T. A. 3ybkosoi, €. A. Hurnpina,
H. B. KonecoBoi Ta iH., TpHUCBSYEHI BUBYCHHIO POCIHCHKOMOBHHMX XYJOKHIX TEKCTIB.
[HIIIOMOBHI 3a1103MYE€HHS B aHIIHCHKIA MOBI cTajii 00’ ekToM gociaimkens I'. M. KoBanenko,
T. O. Jlynavosoi, T. O. Taranosoi, C. A. Timinoi, O. K. TitoBoi Ta iH.
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JlitepatypHi TBOpH OynM 1 3aJMIIAIOTHCSA BIIOOpaXEHHSM dYacy, y SKHHA JKHBE Ta
TBOPUTH THCHMEHHHUK, a TOMY JOCHTHb SCKPaBO BiZOOPaXKaloTh 1CTOPHUYHO-KYJIBTYpPHY
CUTYallll0 KpaiHU B IEBHY €MOXy. |HIIOMOBHI CJOBa B XYyJOXKHIX TEKCTaX y OUIBIIOCTI
BUIAJKIB € 3aco0aMd CTWJIICTUYHOI BHMPA3HOCTI, IIO HAJalOTh TEKCTYy aBTEHTUYHOCTI,
CHPUSIIOTH CTBOPEHHIO HAI[IOHAJILHOTO KOJOPUTY, a TaKOX JIEMOHCTPYIOTh pIBEHb
OCBI4YE€HOCTI aBTopa. [IpoTe cTaryc HUX JEKCUYHUX OJUHHIL HE € OJHAKOBUM Y 3B’SI3KY 3
PI3HUM CTYTIEHEM iX acUMIIALIi Ta cheporo BXKUBAHHS.

IIs mpo6nema mocmimkyBanack O.O. PedopmarchkuM Ta moisrana y po3pi3HEHHI
“cBOT0” Ta “4y’X0ro” y JeKCHYHOMY ckiaji MoBH. Cepen 3aro3u4eHb JIHTBICT IPOMTOHYBAB
PO3PI3HATH [IBI OCHOBHI Ipymu: 1) clloBa 3aCBOEHI Ta OCBOEHI; 2) CIIOBA 3aCBOEHI, MMPOTE HE
ocBoeH1. CrioBa, BITHECEH] JI0 MEPIIOi TPYIIH, MOBHICTIO MiAMOPAIKOBYIOTECS HOPMaM MOBH,
SIKOF0O BOHHM 3aIllO3UYYIOTHCS, CTAlOYM TaKUM YMHOM “‘HEMOMITHUMH . [HIIOMOBHE
MOXO/IPKEHHS TAaKUX CJIIB MOKHA BIJIKPUTH JIMIIIE 33 TOTIOMOTOIO iX HAyKOBO-€TUMOJIOTTYHOTO
anamizy. [lo apyroi rpynu BiIHOCATHCS CIIOBA, IO HE BIAMOBIIAIOTH X04a O OJHIN 3 HOpM
MoBu-penunienTa. [Ins npuknagy O. O. Pepopmarcbkuil HaBOAUTH CIIOBa KeH2ypy, NEHCHe,
KoIuOpu, WO Xo4 1 (POHETHMYHO MiANOPSAKYBaINCh HOPMaM pOCIHCHKOI MOBH, IMpOTE
rpaMaTUYHO HE MiANaJar0Th I MOJAENI IMEHHHUKIB; TpaMaTHYHO OCBO€HI cioBa KénbH,
Tapmapen Bce X MICTATh HE3BUYHI JJIs POCIACHKOI (poHETHKH 3BYKH [6, ¢. 139].

Ile muTaHHSA AOCTIHKYBaNach JIHTBICTAMH 1 B TMOJAJBIN POKH, IO IMPHU3BEIO 0
pO3Tay>KeHHSI CTPYKTYpH 3aro3udeHb, 3anpornonoBanoi O. O. Pepopmarcekum. 3okpema,
B. C. lluMaHChbKMII TNPONOHYE HA3UMBaTU JpYyry TIpyly 3amo3WyeHb “‘TEeTEPOr€HHHUMH
€JIeMEHTaMU’, OMHPAIOYMCh HA iX CTPYKTypHI Ta TEHETHYHI BIJIMIHHOCTI BiJl MOBH-
peuwurienta [9, c. 1].

UucnenHi mpaili, SKi BUCBITJIIOIOTH MpoOJieMy Iepenadi HallloHaJIbHO-CIIeU(pIIHIX
3ar03U4eHb MOBOIO-PELUIIIEHTOM, TOPOIWIN 3HAYHY KUTbKICTh HalilMEHYyBaHb TeTepOreHHOi
JCKCUKH: €K30THU3MH, €K30THYHA JIeKCHKa, eK30TH3MH- BKpAIlJICHHSA, BapBapHU3MH,
Oe3eKBiBaJICHTHA JICKCHMKA, €THOHIMH, JIaKyHH, peanii. s maHWX TOHATH XapakTepHE
HaI[lOHAJIbHE 3a0apBICHHS, BIJCYTHICTh E€KBIBAJICHTIB y MOBI-PEIHUITIEHTI Ta BIAMOBIIHO
IHIIIOMOBHE TTOXOJKEHHS.

Po3MaiTTss TepMiHIB CHPUYMHSE TPYIHOILIl Yy iX PO3MEXKYBaHHI Ta BXKHMBaHHI, IO
XapaKTepHO HABITH JUJIS TAKUX OUTBII TPAIULIAHUX MOHATH SIK “BapBapu3M’ Ta “‘€K30TU3M .

VY nociniJKeHHI 3BEpHEMOCh caMme J0 IHMX JIBOX TEPMIHIB Ta CIPOOYyEMO BU3HAUUTH
poJib Ta OCOOJIMBOCTI B)KMBAHHS JaHMX TPYI I1HIIOMOBHOI JIEKCUKM B OMNMCI KyJIbTYpH
Typeubkoro Hapoay B pomanHax E. Cadapm “Cnankas comp bocdopa” ta JI. Moppoy
“Waiting for the Tulips to Bloom: Adrift in Istanbul”. B 060x TekcTax IOCHUTH SICKpaBO
3MaJIbOBYIOTHCSL Pi3HI CEpH JKHUTTA TYPKIB, BKIIOYAIOYH peririto, moOyT Ta 3Bu4ai. [[ms
aHajizy Hamu Oynau oOpaHI JIGKCHYHI OJHMHHMII, IO BXOIATH JI0 TEMATUYHOI TPyIH
“KyniHapis’ Ta MO3HAYalOTh TyPEIbKi CTPaBH.

[ToBepTarounch 10 po3MEKyBaHHsS TEPMIHIB “‘€K30TH3M™ Ta “BapBapH3M’’, 3ayBa)Xy€eMO,
mo JI. I1. Kpucin Buaiise IBI OCHOBHI O3HaKM €K30THU3MIB: YAaCTKOBY AaCHUMUISIIO Ta
TMO3HAYEHHs YHIKalbHHUX SBMII, IO HE MAIOTh AHAJIOTIB y MOBi-pelHIi€HTi. IX cMmumcnoBa
GbyHKIIIS MoJsrae y nepeaadi KoJIOpUTY MICIEBOi KyJbTypH HocliB MoBH. II{o sk crocyeTbest
BapBapHU3MiB, TO B OUTBIIOCTI BU3HAYCHH JAHOTO TEPMiHA 3HAXOJUMO TaKi XapaKTEPUCTUKH
K ‘‘HeacMMUIbOBaHI ojuHuIi” [3], “HETOCTaTHBO OCBOEHI 3amo3udeHHS” [7, c.259],
“HeNpaBWJILHO YTBOPEHE CJIOBO, 4YyXE€ MOBiI 3a CBO€W cCTpykTyporo” [1, c.341].
0. O. PedpopmaTchkuii Ha3UBaB TaKi JIEKCEMH “THKPYCTaIliIMKA~ Ta HAMOJSATaB Ha 30€peKeHH]
iX HamucaHHS 3a 3pa3koM MOBHU-Kepena [6, c. 142]. OTxe, poOMMO BHCHOBOK, IO TAaKUil
JIHTBICTUYHUN (PAKTOP SIK OCBOEHICTH 1HIIOMOBHOTO CIIOBAa CIYTY€ MiJCTaBOIO BITHECEHHS
HOro 110 Ti€i YM 1HIIOT TPYTIH.
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VY TekcTax 000X pOMaHIB 3yCTPIi4aEMO PO3MAITTS TPATUIIHHUX TyPEUbKUX CTPaB, IS
MO3HAYEHHSI SIKMX aBTOPH BUKOPHCTOBYIOTH TIOPKI3MU, IO CHPHUSIOTH CTBOPEHHIO CXiTHOTO
KOJIOpUTY y TeKcTi pomany. P. I1. 3opiBuak Harosomnrye Ha Ba)XJTMBOCTI IHIIOMOBHUX CJIiB,
10 MMO3HAYAIOTh KYJIBTYPHI peatii iHIIOro Hapoxy, OCKUTBKU “IX OCHOBHE 3HAYEHHS BMIIILy€
TpaJMLIAHO 3aKpIIUIEHUMH 3a HUMM KOMIUIEKC €THOKYJBTYpHOI i1H(opMalli, 4yxoi s
00’ €KTUBHOT JAilicHOCTI MOBH-cripuiiMaua” [4, ¢. 58]. [Topsia 3 HEOOXiHICTIO BUKOPUCTaHHS
JAHOTO THUIy JIEKCEM IOCTalOTh 1 TPYAHOINI IX MPEACTaBICHHSA Yy TEKCTi, L0 3yMOBJEHI
“BIICYTHICTIO y MOBI-IIpHiiMadi BiJMOBIAHMKA — TIOBHOT'O YH YacCTKOBOTO — Yy 3B’SI3KYy 3
BIICYTHICTIO B HOCIiB IIi€l MOBH ITO3HAUyBaHOTO peajieio pedepeHTa” Ta “HEOOXITHICTIO,
BOAHOYAC 13 JICHOTATHMBHUM 3HA4YCHHSIM peallii, MepeaaBaTH KOJOPHUT 1 KOHOTamli ii
HaIllOHAJLHOTO Ta icTopu4HOro 3abapeienns’” [4, c. 39]. V mpami “MoBa ta KyasTypa”
€. M. Bepemarina ta B. I'. KoctomapoBa Taka Jiekcuka Ha3UBa€ThCA “0€3 €KBIBAJCHTHOIO ,
a aBTOPU HArOJIONIYIOTh Ha TOMY, 1110 BOHA € HENEPEKIIAIHOIO [2, ¢. 42]. 3 METOI0 YHUKHEHHS
TpyaHouwtis P. I1. 3opiBuak npomnonye Taki cnocoOu MpeACTaBICHHS LIbOI'O TUILY JIEKCUKH Y
TEKCTI: TPAHCKPHUIILIIO (TPAHCIITEPALlll0); TIIEPOHIMIYHE MepeiMEeHyBaHHs; 1€CKPUIITUBHY
nepudpaszy; KOMOIHOBaHy pEHOMIHAIO; KaJlbKyBaHHS, MIDKMOBHY TpPaHCIIO3UIIII0 Ha
KOHOTaTHUBHOMY piBHi; METOJ] YMOAIOHEHHs (CyOCTHTYIIi0); BiJHAWIEHHS CHUTYyaTHBHOTO
BINOBITHUKA  (KOHTCKCTYIbHHUH  MEpEeKJag);  KOHTEKCTyallbHE  PO3TIyMAadCHHS
(iaTepnperariro) pearii [4, ¢. 93].

Haii6inpm nomupenuM B TekcTax 000X aBTOPIB € KOHTEKCTYaJIbHUHN MepeKiaa peaitii,
10 TOJIATAE Y PO3’CHEHHI 1X CyTl Y HalOJIMKIOMY KOHTEKCTI:

Em  6amnvlioxcan 33mecu — XONOOHbIN _mMYypeukuul caiam _u3 Oaxiadcamos,
NPUCOMOGNEHHbIX _HA __Yanax. B kajcoom  HapyONeHHOM — HEJNHCHO-3€IeHOM — KYCOUKe
npocmampugaromcs uapylowue cmamoyivckue kapmunku [8, c. 6];

When I offer to get pide, the Turkish version of pizza, and bring it back to our room,
Kim readily agrees [10];

On Sunday mornings, roving peddlers will still pass by with trays of simit, the round
sourdough rings of bread covered with sesame seeds I thought were bagels when I first came
to Istanbul [10];

If I was lucky they had freshly made sultag, a rice pudding which is my favourite
Turkish dessert... [10];

... whether we were really hungry an d wanted a large full blown pide, similar to pizza,
which came with a wide selection of fillings [10];

The kitchen sink blocks up regularly, and after finding a bucket to put under the pipes |
dismantled them and some rotten sal¢a, a type of Turkish tomato paste, exploded all over me

[10];

and the second is sahlep, a type of flour made from orchids, which adds an
irresistible texture [10];

I am given a plate loaded with yaprak dolma, vine leaves wrapped around rice and
spices, borek, a layered pastry, stuffed peppers, ¢ig kofte which is kneaded uncooked mince
meat... [10];

Manisa macanu, a sticky fruit flavoured substance similar to toffee that’s served
wound around a wooden stick [10].

3BepHEMO yBary, MmO KOHTEKCTyaJlbHE PO3TIyMA4YeHHS MOXKE 3HAXOJHWTHCH SK Y
nocTo3uiii (MpUKIIaIu HaBEACHI BUINE), TAK 1 Y MPETO3HIIii 10 iHIIOMOBHOTO CJIOBA:

Ocmaemcs 3aneusb 8 dyxoeke msco. Obmazvieaem KycKu OAPAHUHBL CONbIO, Nepyem,
KVPKYMOU, pACMUMenbHblM MAaciom. Modicho emepemsb GbIMANCKY U3 ANbIYU, eCAU eClb.
Kycouxu yknaovieaem 6 “nooouxu’” u3z ¢onveu, noonueaem 600wl Ha OHO. B 0yxoexy na 0sa
yaca. Meiuisenu ky3y comogo. Ilanvuuku obnudxcewn... [8, c. 231];
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Iloka puc Hacmausaemcsi Ha MAleHbKOM O2He, 3eliHen NPUHUMAemcs 00capusamo
MapuHoganHoe msco. B enybokoii ckogopode. Ilocne nezkoii obxcapku 3anueaem KycouKu
oCMasuumMcs cmemanuvim coycom. Iliroc 08ymsa cmakanamu MmsacHoz2o Oyavoua. Tywum
oxono uaca. Ileped cuamuem c 02HA 0006aeisem KOKOCOBVIO CMPYICKY, 08€ CMOJI08ble
JIOJCKU OIUBKOB020 Macd... [lluxapuwviii yocun noo nazeaumuem ‘“Kpemanvt Ky3y” 2omos
[8, c. 237].

Buninumo 0coOJMBOCTI KOHTEKCTYaTbHUX PO3TIAyMaueHb, SIKI BUKOPHCTOBYIOTHCS
nuchbMeHHUKaMu. Tak, y TBopi E. Cadapni pos’sicHeHHs CyTi peauii, sfka MO3HAYA€ThCS
IHIIIOMOBHUM CJIOBOM, € JOCUTHh PO3TOPHYTHM Ta SIBJISIE COOOIO OIMC MPUTOTYBAHHS CTPAaB.
JI. Moppoy BHUKOPHCTOBYE CTHCII KOMEHTapi, B SIKUX MOPIBHIOE CTPABU TYyPEUBKOi KyXHI 3
no0pe 3HallOMUMHM Ha 3aX0/l1, 3a]Ty4aloyu NPy I[bOMY KOHCTPYKIIIi:

Turkish version of

similar to + nazea 8i0omoi Ha 3ax00i cmpasu

a type of (Turkish)

looks like

Y KOHTEKCTYaJbHUX PO3TIyMAuYeHHSX aBTOPH BHKOPHUCTOBYIOTH TNIEPOHIMU CTOCOBHO
THIIIOMOBHUX JIEKCHYHUX OJIMHHIIb:

Tonvben, maiikom nookapmausas AuoviHIbIe, HaApe3aem UHICUP OJisl Qecepma auLypd
[8, c. 80];

[Mama] npoodonsxcaem nacmauseams: “3aempa nHa o0bed npucomosnio owuoapy. Om
MYYHO20 nonpasuuibces...” [8, c. 232];

Komgpopmmno scueem 6 3amknymom npocmparcmeae, 20e ceoti mup. bez nomokos uzene.
IIpeocmasnena camoti cebe. JIrobum myunoe — 0oHep, 1axmaoxcyH, nuoe [8, c. 127];

...borek, a layered pastry... [10];

Other stands sell traditional sweets, such as baklava stuffed with pistachio... [10];

...it always struck me that ten in the morning was an odd time to be selling the
ingredients for kelle paga, a soup mainly eaten at the time of the Sacrifice Festival [10];

If I was lucky they had freshly made sultag, a rice pudding which is my favourite
Turkish dessert ... [10];

Other stands sell traditional sweets, such as baklava stuffed with pistachio, or more
unique things like helva moulded to look like doner kebab, as well as Manisa macanu, a

sticky fruit flavoured substance similar to toffee that’s served wound around a wooden stick
[10].

[NimeponimMu, MogaHi y TEKCTI, JAIOTh YUTA4YEBl 3MOTY BH3HAYHMTH THII CTPaB, MPO SIKi
fize MoBa (JiecepT, BUITIUKa, CyTI, COJIOIOIT).

MosxeMo crocTepiraTd i 3BOPOTHIH TPOIEC, MPH SKOMY aBTOP BBOJUTH TiNEPOHIM
TYPEIHKOI0 MOBOKO Ta 3aCTOCOBYE TiMTOHIMU MOBH-CIIpUMAaYa JIJIsl HOro TPaKTyBaHHS:

Down past the nightclub, there were small restaurants selling chicken or beef doner, or
Jjust suyu yemek, which means ‘wet’ food. The suyu yemek menus consisted of four or five
different meat and/or vegetable stews everyday [10];

On every corner there is a kuru yemek or dry food outlet, selling the nuts and seeds
much loved by Turks [10].

Oxpim mepeknaay JaHUX TiMepoHIMiB, aBTOP HABOJIWUTH y TEKCTi €IEMEHTH (CTpaBH)
KJIaciB, SIKI BOHM IMEHYIOTh: suyu yemek: meat and/or vegetable stews ta kuru yemek: nuts
and seeds.

Jlnst amantarii TIOpKi3MiB Y XyIOKHIX TEKCTaX aBTOPH BUKOPHCTOBYIOTh KAJIbKYBaHHS,
0 TIOJSTa€ Yy BIATBOPEHHI CTPYKTYPHO-CEMAaHTHYHUX MOJEICH  MOBH-IDKepena
MaTepialbHUMU 3ac00aMH MOBU-CIIpUMaya.
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T'omosum xasyy kégpmecu. Ha pycckom 611000 Hazvieaio ‘“‘Moproeuvimu komiemamu”
[8,c.96];

...American fast food outlets and their cheaper Turkish versions which sell islak
hamburgers, the name of which unappealingly translates as ‘wet’ or ‘damp’ [10];

Turkish dondurma, a word that literally means ‘freezing’, has two ingredients that
make it special [10].

3BepHeMO yBary Ha rpadidyHe OQOPMIICHHS IHIIOMOBHUX CIIB TYpPEIKOTO
TIOXOJDKEHHS, 10 € BigMiHHUM y Tekctax E. Cadapni ta JI. Moppoy. PociiicbkoMOBHMIA
MMACHbMEHHUK TT0/Ia€ THITOMOBHI CJIOBAa, BUKOPHUCTOBYIOUN TPAHCKPHUIIIIIIO (Mycakka, metienu
Ky3y, Kpemanvl Ky3y, auyps, onoumobapa, 1axmaddicyt, xaeyy Kégmecu), ska TOIHO TIEpeIae
TYpelbKy BHMOBY, TNOPYUIYIOYM Tpd [bOMY (OHETHYHI HOPMH MOBH-PHIIUIIEHTA
(OIBOEHHS KK, KIHIIEBE 9, IMOM’ SKIICHHS MOYATKOBUX MPHUTOJIOCHHUX K 1 0, nurpad o0oxc).
[Mopsn 3 TouHOWO mepenayeto (GOHETUYHUX HOPM MOBHU-IKEPENa, aBTOP BHKOPUCTOBYE 1
TpaHCIITepallito, sKa iIrHOpye HOPMH Typerbkoi ¢oHeTnku. [IpukimagoM Moxe CIyryBaTH
nepeada TYpelbKoi JIeKceMH doner-oowep, 7A€ BIACYyTHE TIOM SIKIICHHS IOYaTKOBOI
IIPUTOJIOCHO].

BimzHaunMo 1 BiACYTHICTH TpadigyHOrO BHIIIJICHHS 1HIIOMOBHHX CIJIIB Y TEKCTI pOMaHy
“Cnanxkas cons bocdopa”. SIk BHHITOK MOXKHA BHOKPEMUTH HACTYITHUN TIPUKIIAT;

Hlukapnuolii yosicun noo nazsaunuem “‘kpemanwt kKy3y” ecomos [8, c. 231].

[Ilo >k cTOCY€ETHhCS TBOPY AHIJIOMOBHOI HMUCBMEHHHII, TO BCl JIGKCEMH TYpPELHKOTO
MOXO/KEHHS BUJIUISIOTHCS Y TEKCTI KypCUBOM (KUPHUM MIPU(PTOM y Mexax JaHOI CTaTTi) Ta
30epiraloTb HamMCaHHSI MOBH JDKepena, MpO IO CBIAYMTH HAABHICTH CHEIUGBIYHUX JIITEP
Typeubkoro andasity ¢ (sultag, salga,kelle paga), s (tursu), g (¢i1g) Ta yMIAyTy, 110 BKa3zye
Ha PO3JIIJIbHY BUMOBY KUIBKOX IPUroJIOCHUX (doner, borek). Y Bunaaky 3 jekcemoro kofte
MOXEMO TOBOpUTH mpo Bukopuctanas JI. Moppoy Tpanchitepalii, ska He mepeaae
(OHETUYHUX HOPM TYpeIbKOI MOBH, BIJMOBITHO 10 SKUX MOYaTKOBA MPUTOJIOCHA TOTpeOye
MOM’SIKILICHHS.

[amomMoBHI  croBa B MeXax OOpaHMX HaMHM I aHAM3y TEKCTIB TaKOX
XapaKTepU3YIOThCA PI3HUM CTYIEHEM IrpaMaTudHOi acuMmiaboBaHocTi. Y pomani E. Cadapmi
IMEHHUKH TYPEIBKOT0 IMOXO/KCHHS YaCTKOBO IPHCTOCYBAIHCH JO TPAMAaTUYHUX HOPM
MOBH-PELHUITIIEHTA, TIPO IO CBIAYNTH HASBHICTH BIAMIHKOBUX ()OPM, Yy SKHX aBTOP BKHUBAE iX
y TEKCTi: OOHep_— OOHepd, MYCaKKa — MYCAKKY, ooubapa — ornoubapy, wopna — wopny,
apuwma — apuumy, ackep-0aivlk — ackep-0anbiKbl.

CBiTYEHHSIM YaCTKOBOTO NMPHUCTOCYBAHHS TYypPElbKUX JIEKCEM, BUKOPHCTAHUX Y POMaHi
“Waiting for the Tulips to Bloom”, Moxe OyTH BUKOPHCTaHHS HEO3HAYEHOTO APTHUKISA Y
CTIIOJTyYeHHI 3 IHIIOMOBHUM ciioBoM — a large full blown pide Ta cnoBocnonyuenns islak
hamburgers, ne TypenpKkuii TPUKMETHUK, BUCTYTIA€ Y POJIi O3HAYCHHS.

Takum 4rHOM, pOOMMO BHCHOBOK, IO 1HIIIOMOBHI CJIOBA, SIKi TIO3HAYAIOTh MOHSTTS B
Mexax ofHiel chepu (B TaHOMY BUMAJAKY — KyJIIHApis) Ta MOKIMKAHI BUKOHYBATH 1IE€HTUYHI
(GyHKLIT B cepeOBHILI MOBU-PELUIIIE€HTA (PEMPE3EHTYBATH KUTTEBUN JTOCBIJ CIUIBHOTH, il
MEHTAJIITET, KyJbTYpy, OCOOJMBOCTI XapakTepy, CBITOOaueHHs, Tpajauuii, peanii,
CTEpEOTHUINH, CHOCIO XKUTTS) B PI3HUX MOBaxX HallekaThb OO PI3HUX IIApIB 3ar03WYEHOI
nexkcukd. ['padigHi 0COOTMBOCTI Ta HEBIANMOBIAHICTH TYpPEUBKHX JIEKCEM HOpMam
aHTIIHChKOI MOBH, BHKOpucTtaHux JI. Moppoy B Mexkax ii pomaHy, AarOTh MiJICTaBH
BITHOCHUTH X 70 yncia BapBapusMiB. ll{ogo iHmomoBHOI sekcuku B pomani E. Cadapii, To
il yacTKOBa acCMMIJIAIS CBIAYHATH MPO BXO/KEHHS J0 TPyNH €K30THU3MiB. He3Bakaroum Ha
CTYMiHb aCUMUJIAIII, B 000X pOMaHax TypelbKa JIEKCMKa € HEe3HAMOMOIO /ISl TIePeCcigHOTO
yuTaya. [3 MeTOol0 yHUKHEHHS TPYJIHOIIIB B ii po3yMiHHI Ta 3a0e3neyeHHs (yHKIIN, K1
MOKJIMKAH1 BUKOHYBATH 1HIIOMOBHI CJIOBA Y MEXax XyJ0KHbOIO TBOpY, aBropu E. Cadap:i
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ta JI. Moppoy BHKOPHCTOBYIOTH pi3HI cmocoOu ix mpeseHTamii. Tak, Oyno BUALIEHO
KOHTEKCTYyallbHI pPO3TIIyMayeHHs peasiii, KaJbKyBaHHS Ta TIMEPOHIMIYHE MepeiMeHyBaHHS.
Jlani BuaM mpe3eHTallli 1HIIOMOBHOI JICKCUKH € CHUIBHUMHU JUIsi 000X aBTOPIB, PI3HUIIA
HOJISATAE JIUIIIE Y YaCTOTHOCTI IX BUKOPUCTAHHS.
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Hayxoeuii wvaconuc HI1Y imeni M. 11. /[pacomanosa

bpvik M. M. Huoasviunvie cioea 6 XyooxrcecmeeHHOM meKcme (Ha mamepuane pPOMAHO8
3. Cagpapnu u JI. Moppoy).

B ycnosusx enobamuzayuu  u  akmueuzayuu - MEXCHAYUOHAIbHLIX — OMHOWEHUL  CIMAHOGUMCS
HEoOX00UMbIM  U3YUeHUe Kyabmypbl Opyeux Hapooos. I[lucamenu, cnedys COBPEMEHHbIM MEHOEHYUSIM,
omkpuieaiom  Olsl  C6OUX wumamenei  0COOEHHOCMU JICU3HU U Obima npedcmagumenei  Opyaux
HayuoHaibHOCmell, uYmo eleyem 3a COOOU UCNONb308aHUe Oe3IKEUBAICHMHOU JIeKCUKU 6 meKcme
npoussedenusi. B cmamve uccnedyiomess ocobeHnocmu ucnonb308anus U A0ANMAyUY UHOSA3bIYHOU JEKCUKU 8
COBPEMEHHBIX PYCCKOAZBIYHBIX U AH2NIOSA3bIYHBIX MEKCMAX.

Knrouessle cnosa: unosizvlunvle cnosa, 0e39K6UBALCHMHAS IEKCUKA, IK30MU3MbL, 8APEAPUIMbI.

Bryk M. M. Foreign Words in Literary Text (based on Novels of E. Safarli and L. Morrow).

The studying of other nationalities and their cultures becomes very important as a result of
globalization and development of international communication. Literature has always been the reflection of
time and culture. Modern writers describe peculiarities of life and daily routine of people from other
countries, which causes the use of foreign words in their texts. As a rule, foreign words in literary texts are
stylistic means, which create national atmosphere and demonstrate the level of the author’s knowledge. In
most cases, foreign words, which are used to denote the specific things of foreign culture, do not have
equivalents and need special presentation in order to avoid misunderstanding and to express the idea they are
supposed to convey. Becoming an essential part of the literary text, these lexical units very often adopt the
image of the recipient language and function according to its phonetic and grammar rules. Depending on the
degree of this adaptation foreign words can be divided into barbarisms and exotisms. The article deals with
the analysis of usage and adaptation of foreign words in the space of modern Russian and English literary
texts.

Keywords: foreign words, non-equivalent lexis, exotisms, barbarisms.
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Baunopene 1. I1.
Hauyionanvnuit nedazoziunuil ynieepcumem
imeni M. 11. /Ilpazomanosa

KOJOKAII 3 KAY3AJIBHOIO JOMIHAHTOIO “E®EKT”
B AHI'JIIMCBHKIN TA YKPAIHCBKIN MOBAX

Y ecmammi npedcmasneno sicmasnuii ananiz Koaokayii 3 Kay3aibHow 0oMiHanmoio “‘egexm” y 060x
HebNU3bKOCNOPIOHeHUX — MO08ax. YmouneHno 6u3HaueHHsi noHamms  ‘“‘Konoxayia”, GUOKpemleHo mda
i0enmughikosano munu KoI0Kayil 3 1eKcemoro effect 6 aneniticokiti ma aexcemor egpekm 8 YKpaiHcobKill MOBAX.
3a pezynomamamu oucmpubymueno20o ananizy KoaoKayitl 3 Kay3aivHol dominanmoro “effect” 6 aneniiicokii
MOBI 8CMAHOGNEHO Cim (7) MUni@ KOJIOKAMUBHUX CNONYYEHb, d 3 KAY3aAbHOW OoMinanmoio ‘“‘epexm” 6
YVKpaincokii Mogi — de’amvo (9) munis. Ompumani 0aui c8iouams npo HAAGHICMb CRINbHUX | BIOMIHHUX MUNIG
KONOKAayiti y MO8AX 3iCMABNeHH s, 3HAHHS AKUX CHpusmume 3anobieaniio NOMUIOK npu nepekiali y npoyeci
Gopmyeants IHUIOMOBHOT KOMYHIKAMUBHOT KOMHEMEeHYil.

Knwuogi cnoea: xonoxayis, Kay3aibHa OOMIHAHMA, MUnU KOJAOKAYiu 13 JleKceMolw egexm,
IHUWOMOBHA KOMYHIKAMUEHA KOMNEMEeHYIs.

AHTpPONOIEHTPUYHUNM MIJX1J 10 aHali3y JIHIBICTUYHUX Ta EKCTPaJiHIBICTUUHUX
SIBUII, TIOB’s3aHUX 3 MOJU(iKalicl0 0a30BUX OCHOB METOJOJIOTTT HAYKOBUX JIOCIIIKEHbD,
BU3HAYAE TIEPEXia B JIHTBICTUKU “IMaHEHTHOi”, OPIEHTOBAHOI HA PO3TJISLA MOBH “B caMiid
cobi 1 mns ceGe”, Mo JIHTBICTUKM AHTPOTMOJIOTIYHOI, sSKa Tependadae BUBYCHHS MOBU Y
TICHOMY 3B’SI3KY 3 JIFOJTUHOIO, 11 MUCIIEHHSIM, CBIJTOMICTIO, TyXOBHO-TIPAaKTHYHOIO JiSUTbHICTIO
[5, c. 8].

Ha Tni po3rasgy moBu sik 3aco0y odopmiieHHs 1 Tpancusuii gymMku (O. M. AMaros,
I'. Ban ne Koyr, E. Heitneman, B. I'. [lacunok Ta iH.) 0cO0JMBOI Ba)JIMBOCTI HAOyBae
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